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Dear George !
I enjoyed tarnegie Coucert. but £lt that if iosuri
played one or two piece of him by himself, it would have

riven to whole concert a necessary ' anti-thesis',

phillip Corner said that vou think that I (paik) have

tpersuaded' kosugl to play in Charlotte's festival .

to her, if You over-esbimatgﬂgg_ljlgj)
and x —@m reallyT-I M E OF~ politica ani T decided

not to md& meddle in ANY kind . f vrogramm building by ANY organization.
T have been often enourh in sandwich situation.

21‘“fifase, helieve me,,,,,%age & Tudor talked very hiihly about him

fluxus- decollage
mary- haro
koenlr-stockhauten
Jjapan- korea
vostel-zwirner
mary- fluxus (last year
Ao |
I really D O N.T more involved in such a situation
Want .
and Ea want to work individually and independentally, ﬁ?f;f?‘;;.
G 3
put please let me write once more my opinion here, NMow [
rluxus can grow up, only when eich composer 1n ['luxus grow up

% Fluxus must be a free, tolerent , common field for auch ﬁ composers.

pleagse, believe me I will never influence
any one to pro or contra Fluxus, & you will
e e
easily confirm frsh.mutqﬁl friends ¥ , how I am

o'-\\-\,mu.m

talking highly of vou.

na, j une paik
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$ (kasemwis sroup is great ,
$ Naigqua gallery is nelling newspaver 'md will sell Brecht.
the money will be kept in bonk that yon may muse here.

# About tl\ reormmnazition of Tluxus javan. , I will say oyon
orally. BEecause T retired COMPLETELY from administrartion
of Fluxus, I switkched all to YOKO, Seeing couple of

month , how ghe actupally works, we can reinforce her
o But Dont touch this problem , till we talk.

Sogetsu Art center rejcted me. I will verform in
HIJIKATA'S ATELIER -. HE is ¥BRY GRPAT & MO DERN
and ORTGINAT, DANCER., THi& Atelier can be made to the
centiery, of Fluxus concerts.
Han~

I completed almost ROBOTS,. IT was harder and more expensive N

~PHAB MY WUPPERTAL EXPOSITION. .. ANOBE'I‘TER"I sHow 1T WITH
FULL CONPFIDENCF 1IN NEW YOUK. ONE ELSI KNOWS ‘I?}IIEJI‘AIOJFGT.

TOP SEDRET TILL MY ARRNIVAL IN N.Y. "ol K7 P
=~ I
I MAY DEPART APRIL FIRST , IF VISA COMRES. > (PI‘E i

therefore =end immediately notarized invitat ion ( REGISTERED)
I print three booklets FLUXUS , 4G GGG GGGG.

a [. zen smiles.
3. YELLOW PERIL, c'est moi.

o edegeloetronle P V. ond Moving Th: nter.
LSORNEL ;'f;fbjyc -ibmtih mti1"8r AVANGaRYD HIHDU.
BUT YOU SHOULD NOT 4 _—LXCLUSIVE RIGHT OF II,

IF I REALLY DO , IT WILL RESULT{ HPAT 1 DOMOLNATE FLUXUS. ,
BECAUGE I HI\VII 700 MAIY PROJECTS. THYEREFORE LT I3 Buh WOR YOU
BAD FOL ME , BAD I'OL ALL OUR FRIENDS, AH YOU WILL PINANCIALLL YO
SELF.oes WY THINGS REWUIRES MUCH MONEY T0 PERFORM. Bub /m
you mady believe m{ give alwadys priority to you.
and above :11111 am agninst all N} CENTRALIZATION A PRIORE.

IN THIS PO [NMEVER AGREE WITH YOU, AND NY STANDPOINT IS FIRM,
CONCERNINFG THE PROBLEM, TCUCHED IN MY LAST LEITER.

FINALLY I GOT HIRY NICE LDEAR, ‘."-’II"!UH PASHES I‘IIUN!E TO NEWS PAPER. |

SEND IT B00
s i
(L VAL
\ | L

Y

o REF
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Well , your provoeabing letter provocited,me quite much.
H
Yes, I am and have been and will de be eternally
DOUBLE AND TRIPLE «ND 1)).1000 HULTIPLE agent.
BUT it is not fron un vuneethieal spportunistic ground, which will
take profit from every sided, 1 think it is my duty to introduce
all my frinds to all my friends, that every one can find , one

meeﬁ_fﬂmgﬁxéﬁgg the most. 1 think, everyone will admit that 1 helped you

most in europe and ab.least till now in Japan. It zd= is because,
1 simply 1nyroduoed you Lo every one. 1 cannot nnd will not
be able to forsee tmx Who likes Whom.\ ;. enclo~
The more serious reason , why I am EE? will be the doublc agent,
is that I dm an an artist , onlyVto oppose the physignomy
off poltik. If Fluxus knows, and dotsequal auality of
political power strugele, I lose the ET?}QL why 1 do ART.
& cepdbile 4
In my old letter, which 1 dispateched in the
last aueast, simply wrote a letter with 4 copies, so Lhat
every one get the one whowhe likes the best. I will CONTINUE THIS
WAY FORE-EVER. @ I AM NOXT THE STAVE OF ANEY ONF ORGAN.
THERE-FOR I WWHOTE ALL 'THE NAMIX IN ONP LETIPER. THIS FREEDOM O™
SPEFCH IS THE ONE MAIN COMDITTION OF MY FUHTTHHH (COOPFRATTON WTITH
FLUXUS, IF YOU WILL.

It is a pity that you got this lnttj? after 6 month. T remind vh

you of this letter , twice to you. 5900 haselAy Wy cetaer .
+ v [ lu-\.\ﬂ ""f“
5 A vt,p-. thiqs ned
You blamed me that I sent the fmaterial only to Vostell C\SMUSN*ﬂ
and, another my in N. Y.
?hm sending the MONYTHLY REVIEW OF  UNI. A* H* . It is Flyxus A
- Yon ar- the sender himself. You have not senmf me =2lso
from Wiesbaden lasqt last winterf.

I send the Materinl , when I see the concrete projecyt with
CONCRETE TXK DATE . KNOWING that FLUXUS U. &. Bex and
FRFNCH box is delaying ? years,. and ﬂpeing“
you are sufferinfg quite much of p# y HOW CAN I SEND
MATERIAL TO BE SLEPT many years?

) \ﬁhfi
But I know yon a re doing Supermanlike endeavour, 6' thera s
I decided to publish the work with my money, wunder the mpme of
Fluxus. I am paying all the Expense of MONTHLY F KEVIEW.(h Jnlann{'
I would have sent some thingvikhaitxMerythly y 1if T knmew thq%
Fluxus Monthly review is appearing. I have not heard of it till
S your last letter. And surely You musit have nqﬂhinr, like
galamusic to eages 50 th birthday or mode of flpubie hair in
22th century. ( I print it in my book
YELLOW PERIL, dest moi. /1

I write here ng the publisher FLUZNS GGGGE,
IF you. dont want then please sen “IEREGRAM. then I simply
use :(nsother nnme.Q<xx

o
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.\f ./
J ¢ berddie thie, I print two more books, in Japon,
; | as Fluxus gggg GGGGGLE . if you dont want plense cancel
to
PALASTEX TOKYO
< ( TEREGRAFEM ADRESS. )
ot :
IN short, Iam really tired of poltik . I will compfse alone.

I ean understand thtn t you are werking yery hard,
stbBearssmanys, your ideop is copied ebye.

5till T have deep sWyrmpathy to you. but I Aot want to be
mixed up by the Trago- co”medie of

PLUXUS - DPCOLLAGE sandwieh.
All *he rcomplication come s from that
I am in the administration of ®  FLUAUS.
Plear,e ERASE MY HAME FROM THAT, .ev...

I want to be a free man, who hns  freedom to write every
O'ne, without to be blamed of ditrty name . DOUBLE AGENCY.
OF courese you have the freedom to purge me from FLUXUS
COMPLETELY,

O O e T A you will think it it curiousl,
to beg you a letter after such a sharyp Letder. Ropte kL

YOu may reject it alsdo, if you will,

I need
U. 5. CONSULAR FORM I"OR SEUNSOHING JTTER, NOTARIZED.

I must show it to U. 5. Embussy before the end of
February to get Visa. I pay the Notar-fee ete.
You can there include finanecial guarantee , if vou can.
Say, the Fluxus- festiavl aq March nnd April/.

If everything goes well, Ihay depart the end of March.

I got many publieatiomn of yvou. I gave all to YOKO ONO.
I am no more Fluxus co-editor. I am plain composer.
Also Fluxus japafese edition is up to Yoko. I have equally
narrow contact with Toshi, but he is much busier than Yoko.

Yoko's " QUESTION PIECE" is very very nice piece, «....

Kybota is young, interesting girl, who made interesting exposition,
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R 3 Nam June Paik(1l4=11-67)
: L] : 7 \
30‘1?' of my mo-said Yaction music" pleces are not playable

The Museum of Modern Art Archives, NY

by other. parformers ,, maybe not even by m{m;t t begause the

| past ten years cHanged my physiognomy and psychology.. ‘may be

E’#cor bad.essarss ; Josef Beuys told me that América corrupted me,
whiﬂh T agree.. ... i

_ . Anyway this unplayability of un=corrupted pieces indulod

I me to write several "playabloQ therefore a little corrupud)
musie™ piooea; around 1962; ¥ "EEEX

nCut vour left arm very slowly with a razor blade for aboui-.
10 centimeter® i

13“ one of them/, '
I didnot expoet. anybody playing it, but Joseph Byrd (
(a miliﬂanﬁ comms”or, who is no stranger to Judson Church) did it

in U,C, L.L. S waa qu:.ta embarroased and thus. oonpolled to .perform

8

it by myself,

T changed the superrieial forms of pianos and neck-tie of

John Cage with various larp'cntor-toila in°'1959 & 60, Newspapers we:'
upset, salling them 3 a ndestruction”, I chuckaﬁ,,,, Humanoid
. - used to label some sort of chanring forms as ndestruction”,
and o‘;her kind of chanzinfg ;'oms as “éonatruetion"; where as
accorél:lm:[to a Newton's law 11: is same,..s %?;_erﬁ'dancod cheerfully
on- & q% music, when his beloved wife passed away,.]) .
put it does not mean that I was or am ashamed of’ boing; calle’

a "Destructiod artist"..... As a responsible rnaliat; who would 'ike

putnxeExghke to continue the rosponsihla traditiod fxmmx m

cominz from Shakapnro to Gorki, how ean I avoid Sex and Violanct

if 1t existg, ,, and if it existe in tlfla surplus quantity 777
% - : 1 - 1}
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*

T auijusb relectant to endorse the superfigial headlines of
nawnpgpoti.;a... same thing goes xm also to my Opera Sextronique...
I would like to eall Charlotte Moorman rathen a

"top-FULL Cellist", aXklomgh
although T consider my work necessary , her sufferins important,

- - - - - - - -

gritic left before the performance

and

Photographer came after ‘he performance.,..

~

.was my pain 1h * yain

A

ha ha ha

surely T am corrupted,
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Nam June ik - personal fist

: 1932, Seou/

ﬁ?i—r '?’{?’%’DIC ?’qﬁff{?ﬁ‘ thesis on Armold Schonbery,
o sldew %«

5,
o  Mes; oc ';‘:T;F y,:r‘vﬁ Wolfgang Fortrer,

Nam Jure Faik — Aug. 17, 61.  fist fetfer

acce, /

& ‘”:f{"%; "ol ok Cage. - thinking aboud mothng, puatstion from
sqrhfﬁd/m ;z?f:ex? Kant, legel, Berdeyes, M:.a aigne, foscal //ﬂ;/??,,.

- Simee he ks ﬂw‘f‘},‘,{&ﬁ.. Becavie many Evvpear irities lhink gt hoa
Znd. part: stody of nothing' in Orente/ Yhinksng:

; - . Paigo Bvadhis, Tibeta s 7iers i
Frimpive Buddhism 2 oy ;b Bodipys ;C’ Jxma: i i

alepialism- Zep,
Wd?/fmd Chipese ’h;ﬁ.o 5 {0);' erir malerraisnr- Zep,
M lacize

Hon of Z Asia £ relafion 1o West £ Cage.
ﬁ:’u m b;;'a’ﬁ-*of iﬁ'fmﬁ?fﬁé’ ore ﬂv'j‘i{ wor,

Dislant past Floxos ~ thmks ir clever, present Sfetish for mogbrsm,

éq{?mﬁhv?:bwof .;J?W&é;z discovered Helms, Bossolts, vl ik,
] s S M e Capes Ar

— =

Narm Jure Pt 4is klfer. pay 32,63

3 weels v Tk
. Y8 veny besy.
723k very feve. oy fo iy o o Fl
| Hai Jrobdeost I s XL very hepfyl fo 3 5 7o
: ﬂ’;:;:;fo L i 1’5,'?:7;:‘;;, T millon neidspmper - Sk Tere, Ef;@_
| Fre, mest frme

Cpert ar cencerl iw oldes? =
| ‘cemposition amengme o z’:?‘f j?;{ ;{ i;,gf; ‘_’i""{f LUFT, - HTY crowed Suralag.

1. Flox e &
LS champion copfect »o. 2., (Pegoar conmfiest - 5 plrce o semst Mﬂbf}t 4

Z  Fluxuer g4, Shime '~
Floxes & a’n‘r:»&m (-uff: “ f{ o <
TosHl YOy Bcquiinfed ok grm‘}::? mr’w’fiz;?j-é "‘2?5;3/ ’52‘;2; wAterma.

724k say’s Hokkalo or famer Tapae can fo beflc for asthina. will tok 1o yogs 4 docrbr,
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