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liebernamjunepaik
natirlich bin ich auch o=k
und froh dass siE s auch sind !
natiirlich hab ich mich damals iiber den brief gedrgert
ich von jedem anderen eher erwartet hitte als von ihneN!
aber jetzt bdm ich froh wieder von ihneN zu héren

und dass siE endlich mal wieder nach europa kommen
ist sehr gut.

sehr gut.
brétzmann ist nicht verletzt und auch nicht mehr b&se
und war weniger bose als ich.
wir sind beide o=k und also sind wir a2lle drei o=k,
gut.

einz agh speiseseife!
herzlichst

4 ¢
-%Jé,ggf}f ﬂju«e'f‘

den wattebausch
konnen sikE

nags machen
oder

trocken lassen
oder

wegwerfen,
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26 februari Interpretation
kompositioner av
Sylvano Bussotti
Earl Brown
Krzysztof Penderecki
Boguslav Schaffer
Anton Webern
Christian Wolff

19 mars Elektronisk musik
Instrumentalmusik
kompositioner av
Luciano Berio
Niccolo Castiglioni
Bruno Maderna
Jan W. Morthenson

16 april Japansk elektronisk musik
7 maj Happenings
4 juni Stockholm Festspel

Samiliga konserter dga rum mandagar ki 20.

Reservation fér programdndring.

FYLKINGEN

GENERALPROGRAM 1961-1962

Abonnemang fér 10 konserter kr. 20: — for hostens
fyra konserter kr. 10:— erhéllas vid ingangen fdrsta
konsertdagen fran kl. 19.00 eller genom postgiro 151191,
Fylkingen, Véstra Agatan 22, Llinder, Uppsala. | det
senare fallet dverséndes abonnemangskortet per post.
Studieabonnemang: kr. 10: — resp. kr. 5: — (studerande
vid Sthims hégskolor).

Programomslaget ar tecknat ay Oyvind Fahlstrom.

SUNDSTROMS 45032
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| konsten sker vaxlingen mellan gammalt och nytt inte utan
kamp. Ofta har striden statt om estetiska spdrsmal, men det
hénder ocksa alt den utkémpas pa andra plan én i det konst-
ndrliga produktionens olika led. Tva sadana problem far Nam
June Paik upp fill diskussion i sina verk. Det géller méjlig-
heten att beréva de vanliga instrumenten deras fefischposition,
och det gdller konserfens ytire form med konstndren pa eft
podium och publiken fastlast i sina bénkrader.

Gunnar Berg &r en dansk komponist av internationellt format,
som alltfér lénge har haft en undanskymd stélining. Hans
konsert ar ett danskt gastspel och ett av resultaten av ett
gryende samarbete mellan de nordiska ISCM-sektionerna.

Fylkingens teorigrupp diskuterar om musiken &r eft sprak,
och orienterar om radikala komponisters bruk av det sprakliga
materialet i sina kompositioner. Musik 1961 uppvisar som
vanligt det basta vi funnit bland de kompositioner som radikala
svenska komponister sant in. Henri Pousseur, en av de
ledande avantgardisterna, gastar oss med en féreldsning om
den nya musikens estetik, och Musique concréte visar att
dess position ar starkare @n nagonsin. Alf Andersen pres-
enterar bl. a. ett verk fér {I6jt och elekironiska klanger och
Sten Envik far en virtuos uppgift i ett av de bdsta piano-
verken som skrivits pa senare ar, Castiglionis “Cangianti”

Nya végar i notation och interpretation hér till de in-
tressantaste fragorna i den nya musiken. Hittills &r det ameri-
kanerna som mest framgangsrikt har sysslat med dessa problem.
Earle Brown och Chirstian Wolff &r eft par intressanta ton-
sattare fran kretsen kring Cage.

Hittills har japansk musik varit musik fran ett annat kultur-
omrade. For den elektroniska musiken finns emellertid inte
langre nagra skilda kulturvéarldar. .Fér férsta gangen i musik-
historien skapas det runt om i varlden kompositioner med
gemensamma estetiska och tekniska utgéngspunkter. Japansk,
italiensk, chilensk elektronisk musik skiljer sig i huvudsak
bara frén varandra genom tonsdttarnas personligheter.

FYLKINGENS STYRELSE

Knut Wiggen, ordf., Karl-Erik Welin, sekr., Kerstin Linder, kassér,
Jan W. Morthenson, arkivarie, Sten Envik, Oyvind Fahlstrom.

FYLKINGENS PROGRAMRAD

Bengt Hambraeus, Siegfried Naumann, Jan W. Morthenson, Bo
Nilsson, Karl-Erik Welin, Knut Wiggen.

Lilievalchs Konsthall

18 september

Moderna Museet

16 oktober

6 november

4 december

29 januari

12 februari

Nam June Paik

Framfor egna kompositioner
inledare Heinz-Klaus Metzger

Kompositioner av
Gunnar Berg
danskt gastspel

Musik och sprak
kompositioner av
Gyorgy Ligeti
Bruno Maderna
Henri Pousseur

inledare Carl Lesche
Knut Wiggen

Musik 1961

kompositioner av

Bengt Hambraeus
Ake Hermanson
Karl-Erik Welin
Siegfried Naumann

Ny estetik
kompositioner av
John Cage
Morton Feldman
Wiladimierz Kotonski
Henri Pousseur

inledare Henri Pousseur

Musique concréte
kompositioner av
André Boucourechliev
Pierre Henri
Pierre Schaeffer
Yannis Xénakis
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ASHLEY :
A BEHRMAN LUCIER COHEN JOHNSON WOLFF
CAGE :
TENNEY FINE CORNER RZEWSKI :
& film by PAIK
Kirkland House ‘ Saturday, March 5
Junior Common Room beginning at 6 p.m. °
Admission free Schedule of performances will be available at the concert, which ﬁll run

about five hours. ~ Presented by the Kirkland House Music' Society.

KIRKLAND HOUSE

RHan 3 SITY
CAni SS.
v

Approved by KHM S 3/6/66
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. AccousTiC
TERMINATION

LAUNCH COILS

e

LAUNCH COIL PICKUP COIL
CURRENTS VOLTAGE

NORMALIZED SWEEP RATE?

MARCH , I-15

ART GALLERY
HUMANITIES 104
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The Department of Art of the State University
of New York at Stony Brook is happy to present
and looking forward to the experience of the
Nam June Paik exhibition. An hour in his
studio and a few conversations have awakened
a hope of future delight. He is a participant in
Intermedia and the following is from their
statement on his work:

NAM JUNE PAIK is a Korean composer who
has worked on an international level in elec-
tronic constructions, intermedia presentations,
television, music, etec.

He is at present a consultant to the Instruc-
tional Resources Center at Stony Brook under
a Rockefeller Grant.

He is a composer. He is an actor. He is a theore-
tician. In short, he is the embodiment of the
Combine Generation compulsion to be a latter
day Renaissance man of the arts, a man who
controls his environment and the world through
the merging of the arts.

In a recent interview by Newsday, February 5,
1968, the reporter Miss Margold found the
economy of the Haiku in Mr. Paik’s statements.

“Art is all activities, desires, phenomena
that one cannot explain.”

“I want to bring McLuhan to kindergarten
children.”

“A performance is dull when everything
works.”

“The job of the artist is to point out the
positive value of a negative value, point
out the minus side.”

“Art points out the situation of chaos in
the world.” :

Mr. Paik has been a student of John Cage, who
finds in Mr. Paik the, qualities of humor,
surprise, and delight that one looks for in Art
and life.

In a recent program, Paik states: “It is of
historical necessity, if there is historical neces-
sity in history, that a new decade electronic
television should follow the past decade of
electronic music. Variability and Indeterminism
is as undeveloped in optical art as Parameter
Sex is underdeveloped in music. As collage

~ techiques replace oil paint, the cathode ray tube

will replace the canvas. Someday artists will
work with capacitators, resistors, and semi-
conductors as they work today with brushes,
violins, and junk.”

Paik buys up old television sets, scrambles the
images they receive with electromagnetic coils
and magnets. “There are 4,000,000 dots per
second on one TV Screen,” Paik says, “Just
think of the variety of images you can get. It’s
so cool. It’s like going to the moon.”
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PICKUP COIL

STATE UNIVERSITY : SERATION
OF NEW YORK LAUNCH COILS

AT STONY BROOK i

e presents

LAUNCH CoIL PICKUP COIL
_CURRENTS

MARCH , I-15

ART GALLERY
HUMANITIES 104
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Terlce is the most progressive city of the world,
since 1t lias already abolished the automobilem
John Cage 1958,, aeeording to HeK
Metzger
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Film-Maket's Cinemnatheque
41st Street Theater
125W 41 NYC

presents

NAM JUNE PAIK'S
"Toward more sensible horedom"

Thursday - April 21,1966 - 8:30pm

Nam June Paik with
Takehisa Kosugi
Jonas Mekas
Charlotte Moorman
Jud Yalkut

Paik & Mekas - Lectyre

Paik & Yalkut - Electronic Moon

Paik - Cantata Image Sacree de Mary Bauermeister

Kosugi & Paik - Zen for Film (Fluxus realization)

Paik -Fragment 1981 (camerman: Claus Barrisch, Cologne)

Kosugi - Film & Film y

Gysin & Paik - Film for Closed Eyes (variatinns of Brion Gysin's-Dream Machine) . '
Stan Vanderbeek's: Fitm-on Paik's TV St

CHARLOTTE MOORMAN, cetln, ete
NAM JUNE PAIK, piann, etc

Friday - April 22,1965 - 8:30pm

assisting artists:
Takehisa Kosugi
Wolf Vostell
£mmett Williams
Jud Yalkut

Nam June Paik - Variations on a Theme by 2ebert Breer

Dick Higgins - Trouble for-Cello

Jackson Mac Low - Piece for Sari Dienes

Nam June Paik- - Duke of New York (dedicated to Morten Feldman & Max Neuhaus)-

Sound track: John Cage's "Amores'{(] 94 3)
John Cage - Variation Il| e e o e
Takehisa Kosugi-- Instrumental Music - - :
Emmett Williams - Synonomy e s
John. Cage - Variation Il T S
Sylvano Bussotti - Sensitivo no 7
Diter Rot - Lullaby for Whipple
Jud Yalkut - Films
Symphony #4 by George Brecht reatized by the composer

Tickets $1.5C
For information catl 554-3818
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CHARLOTTE MOORMAN, Cello
NAM JUNE PAIK, Piano

Freitag, 15.Juli 1966, 23.00 Uhr
Programm
"SO LANGWEILIG WIE MUGLICH"

IWle clbmondieiiMolon stz e e D L e llent
SENSHGIV Ol FETh s ot s v oo b B L T, Y
AyellaraiafiDi#Schubert) i i S S e e T e
4'1.1499" For A String Pllaye it i e S R e N e
Phase....................................,............Tenney
Instrumental Music....................................Kbsugi

<+.....in der Pause: Sonder-Gast Ay-0: Rainbow Piece........

Variations On A Theme By Robert BreeT s icn it it i RAD AR
Cello Sonata....................................;....Higgins
Composition..............................................Ono‘
Johann Sebastian Bussotti. .ol i iihisi o oiere sePai k2 Gollds totin
Synonomy............................................Williams
Oinembl Metaphysic . « iivvs s o s s it o o bt B DR S e memE i
- Symphony #4...........................................Brecht

* ))Urauffithrung

ERIK SATIE
"VEXATIONS" *)

Somntag, 17.Juli 1966, 0.00 bis 18.00 Uhr

fufftthrende Pianisten: Charlotte Moorman, Nam June Paik,
Ludwig Gosewitz, Lissa Bauer, David Llywelyn, - Gerhard Rihm.

Seiner Entstehung von Cage entdeckt - eine der Mendelssohn-
Bartholdyschen Entdeckung der Matth8us-Passion vergleichbare
Tat - , 1963 in New York uraufgefilhrt, wird hier zum ersten
Mal in Buropa aufgefithrt. :

*) Dieses Stick von Satie (1866-1925), ca. 50 Jahre nach

GALERIE RENE BLOCK IM FORUM-THEATER BERLIN

% /W@ /M Lo
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Allgemeiner StudentenausschuB, Kulturreferat

Heute, am Dienstag, dem 26, 7, 1966 um 20 Uhr
sucht im Studentenhaus Raum 106
Charlotte Moorman und Nam June Paik

die verlorene Metaphysik in Neuer Musik,
in Werken von
Robert Breer
John Cage
Philipp Cormer
Dick Higgins
Alison Knowles
Malcom Goldstein
Brion Gysinn

Takehisa Kosugi
Jackson MacLow
Yoko Ono

Ben Patterson
Jim Tenney :
und mit " Cinema metaphysique " Nam June Paik und Jud\Yalkut;
"Variation on a theme by Saint Saens" Nam June Paik. '

{

Eintritt Wi 3.--, . fiir Studenten Bl 1.50
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