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Kevin Concannon
2020 Hanover Avenue
Richmond, Virginia 23220-3539
804/359-9647
email: keoncan@saturn.veu.edu
fax: 804/359-7496
23 July 1999

Jon Hendricks

488 Greenwich St

New York, NY 10013

Dear Jon:

Attached please find the Paik letter from the Jean Brown Archive that we discussed
yesterday. [ hope you find it useful. [ have another one in which he lists the ‘sandwich
situations” in which he found himself, and denies having ‘persuaded” Kosugi to perform in
Charlotte’s festival.

Please pass along Roy Slade’s number when you get it!

Best to vou; talk to you soon.

Kevin
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Dear Georre !
I enjoyed carnesic Ooucert. hnt &1t thet 4f |ocsupd
played ons or two plece of him by himeelf, it would have

riven to wkole concert a necessary ' anti-thesis?’,

Phillip Corner said that you think that I (patk) have
tpersuaded’ kuosugl to play in Charlotte's festivil ,
L?luu, believe me,,,,,Cage & Tudor talked very hiihly about him

to hor. ( l’uu onr-uunu me '217))
Texlly politics and T decided

not to !l mau in ANY kind £ programm bu!lung by NY organization.
T have been often snourh in sandwich situation.

fluxus- decollage
mary- haro
kneni.g-st;oekhamen
Jepam- korsa
vostel-zwirner
mary- fluxus (last year!
B L
I really D O H.T more involved in suck a situaticm

Ma -

and mx want to work imdividually and indeperdentally, ﬂf}.}’t’,! i

Rut please let me write once more my opinion here. "/""f"'i
“luxus cap grow up, cnly when edch composer in Fluxus grow up

& Fluxus must be a free, tolerent , common field for mch f conposers.,

pluu, believe me I will mever influence
any ‘one to pro or oontrl Fluxus, & you will
easily confirm frox miul friends ¥ , how I am
AR
talking kighly of you,

na, J une paik
)/L ’\.«L

THE GETTY CENTER F(+
THE HISTORY OF AR
AND THE HUMANITIE:

15 ANGELES CALIFDRN!

Yva\ /{%/t/»\w (o cammnon
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Well , your provoeating letter provocated,ms 1nite much.
H
Yes, I am and have been and will de  be starnally
DOUBLE ARV TRIPLE «ND 1)).1000 MULTIPL! agent.
BUT it is not fron un uneethical apportunintic ground, which will
tnke profit from every sided, 1 think it is my duty to introduce
all my frinds to all my friende, that every one can find , one
the most. 1 think, everyone will admit that 1 helped you

most in europe and ut.least t11l now in Japan. [t 1= 1is beceuse,
1 simply inyroduced you to every one, 1 cmnmet 2xd will not
be able to forsee tmx Wno likes Whomd ;. enelis
The more serious reason , why I am ayt~wil) be the doublr agent,
is that I im am  an artist , only\%fo oppose the p}wsix\omy
of poltik. If Fluxus kngws, ani dof’equal nuality of
political npower strugele, I.lose the sroxl\, why I do ART.
5 e in | S :
n my ol letter, whioh I dispatched in the
last auzast, simply wrote a letter with 4 copiem, so that
evary one et the one whowhe likea the bemt. I will CONTINIIF THIS
WAY FORE-EVER. & I AM NOIT THY STAVE OP AREY ONT ORGAN.
THERE-FOR I #1OTE ALL THE NAM! IK ONI® LEPOTR. THIS FREEDOM O™
SPFFCH IS THE ONE MAIN COMNITTON OF 1Y PUHT%’HHH COOPFRATION WITH
PLUXUS, IPF YOU WIILL.

It is a pity that you got this letter after 6 month. T remind vh

you of this letter , twine %o you. (r;q.‘ 4 ‘V‘\E)u—-ﬁﬂd K.

AP A Al i
C o You blamed me that I sent the ématerial only to Vastell o fsadak
and, annther muy in N. Y. 3
}’am sendin~ the HONYTHLY HEVIFRW O  UNT. &* 8% | It 4~ Plyxus A
. -You ar the sender himaelf. You hove not sen¥ ma ~leo

from Wiesbaden 1aa*t lagt winterf.

I send tho Material , when I see the concrate projecyt with
CONCRETE IKK DATE. KNUWINEC that PLUXUS U. 5. Bex and
FRENCH box 1is delaying ? years, and smeeing
you are sufferinfg quite much of );t y HOW CAN I SEND
NATERIAL TC BE SLEPT many years?

43t I know you a re doing Supermanlike endeavonr, 5 theﬂu
I decided to publish the work with my mone,z under the mpme of
Fluxus. I am paying all the Expense of VONTHLY P :W.VIEW,CM losing,
I would have sent somrthingveMatxMesmxthly , if I knpew tha‘i
Fluxus Morthly review is appearing. 1 have not heard of it till
3 your last letter, And surely You must hAve spthingy like
falemusic to capes 50 th birthday or fode of foubic hair in
22tk century. ( I print it in my bock
YELLOW PERIL, dest moi. /

IF you. dont wapt then please send TEREURAM. then I simply
THEGETTY LEX™ use indother nane.
THE HISTOF
AND TH: Hlimas: e

|/
ww write here ns the publigher F/LU?,'S GGGGC,

L0S ANGELES T\ iR

qﬁw ke (PiCanno

ceo RO Y09.0.
FF v
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§ keseguwin group im great ,
§ Naigua gallery is Aslling newspaover (nd will =ell Brecht.
the money will be kept in bmnk that you may nuse here.

$ About thp reorsmnnzition of Flwyus jaman. , I will say ayon
arally. B#Eceuse I Tetired COMPLETPLY from adminietrartion
of Fluxue, I switkched rll tc YOKO, Seeing couvle og
month , how she actpally works, we con reinforce her
ca But Dont touch tkie problem , till we talk.
Sogetsu Art center rejcted me. I will verform in

HIJIKATA 'S ATELIER -, HF is #PRX (HMEAT 8 MODERN
and ORTGINAL DANCER,, THi& Atelier can be made to the i
center, of Fluxus concerts. ll

I completed almost ROBITS.. IT wne harder and more ax;cnsivc R
. ~MM&E MY WUPPERTAL EXPOSIIION... AﬁoBE'!'TERI SHOW IT WITH
FULL CONFIDENCT IN NE¥ YOUK. ONE BLS™ KNOWS THIS PROJFCT.
TOP SEDRET TILL MY ARRNIVAL IN N.Y.

}
I MAY DEPART uPEIL FIRST , IF VISA COMES. ( F{“”'”’

therefore send immediately notarized invitat ion ( HEGISIERED)
I print three booklets FLUXUS , GG GGG GGGG.

x /. zen smiles.
3. YELIOW PLRIL, c'est moi.

e - ' x S
I aispasch, sEapgjcﬁﬁfﬁﬂ;‘ihlw\'.iil‘&m:ﬂgciﬁ,J ;?EDU.
BUT YOU SHOULD NOT KCLUSIVE RIGHT OF ME,

IF I REALLY DO , IT WILL RESULT{ #7.T 1 DOMOINATD FLUXUS. ,
BECAUSE I RAVD TOO KAWY PROJECTS. THEEREFORE IT I B.HD “OR YOU
BAD POC M® , DAD FOE ALL 0UR FRIENUS, W) YOU VILL WINANCIALLL.YO!
SELP.... MY THINGS REQUIRES MUCH MONEY 10 PRRFORM. But /&.&A
you mady believe 4%1 gave alwodys priority So you.

and ttove n11 f am against ell M) CENTRALIZATION A PRIOKY.

IN THIS PC INME‘JER AGHEE WITH YOU, AND MY STANDPOINT IS FIHM,
CONCERNINFG THE PROBLEt, TvUCHYD LN MY LAST LETTER.

FINALLY I GOT VBHY NICE IDZAR, WHOUH PASHES NIG](F. T( WERS PAPER. [
SEND IT 500 E

({1 ThIO

s R

reenvom en L
e W \\{E{ RN




