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Dear Jeff,

So that means that voil haven't received my two letters yet.

They were sent to the 99 2nd Ave. place. Would you ever cet

them,I wonder. Up to now we were terriblly broke. e didn't

have money to buy food sometimes. Our diet is oatmeal and

vegetables. Your COD exvress letter is still at the vost

office because we don't have the money to get it. Vhat did

wvou rut in there? Tony is going to vawn his camera ~cain

tomorrow, so we will have some monev. But that monev =coes

like that, you know. <o we couldn't spent 7 vpounds out of it

to cet that exoress mail. Probably we would never get it,

like that white car, remember? The JDR 3rd orant didn't come

through-hence the financial trouble.

It's nice that . you are in-love. That'!s. very nice. Te'll think

about those thines when our he=ds become above water. Tharnk vou

for doing ~» cood- job in -the Avant-csarde Testival in New York.

I s»w you on.the front nzse of the Villace Voice wearinc the

bag. (that was_you, wasn!t it?) You con verform or make any

piece vou like of mine. Let me know what haovened, though.

San Wrancisco must be nice. e met Al Hansen in London. He came
esvecially for the DIAS (the one we came for). According to him,

he cot a mhone call from Charlotte Mooreman before the Avant-

Gabde Testival in New York askine if she shouldn't droo Yoko Ono

off the list since Dick Higgins sugecested that. Al s=id that®s

whv,Yoko Ono, you weren't included in the Avant-garde Festival.
So I said, wait a minute, w2it A minute I was included, see?

and shown him the list. and he got embarassed. So I don't know

who's lving to who, but that's one side of the tyofical New York

scene. I'm glad that I got out of it, and I also miss New York

+erriblly. Ldndon is a2 ~ood scene. The reason we were able to

survive at all financially without the grant, is because they've

21l been very nice to us. "Je've staved in three vlaces ~lready-

211 free flats, belonsing to somebody, or other. Peonle lent us

money, gave us credit on things, etc. But that's coming to the

limits and we must do something now. I had three concerts which

were all successful.-all full house, terribllv excited audience.

Peonle called out "kzmismxmems Britain needs vou, Yoko Onol", etc.

Have received tremendous nublicity. Film-makers like Roman Polanskwv

the italian film maker Antonioni, etc. came to see Xh® my things.

the Beatles came, too. They are,incidently, treated like the next

Royal family in London. Peonle(verv intelligent kids) make jokes

about fmmEx the Queen and Prince Charles, but thev never make jokes

about the Beatles. They are tre=ted as true aristocrats, ifvou know

what I mean. We are cetting offers to go to other parts of Eurone

with mv concert and vpainting shos (that's another thins I did).

A
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but no monev. So we can't even travel. There were very bad, bad
moments between Tonv and I-as usual, vou know, the fishting bit.

But thinss never cotten bad as it was in New York Ihysxsummery

last summer. I really don't know-that's 211 I can sav at this no%nt.
Just praying that thines will turn out for the best of us three. KYOKO)
One thing I'm a bit worried is about the vhotogravhs, pavers and
thines we had in the 99 Secnnd Ave. nlace. I don't care about the
clothes and things because they can be ranlaced but there were

some manuscrints that I don't have conies of. Could vou sive me

some information as to what thingss were stored and what things

weren't?

If thines 2o well in Eurone at a fentastic rate, which is mnossible,
‘le would ask vou to come here-vou & vour frau. ile miss vou and
often t=lk about vou. If thincs ~o verv badly between Tony & I
there is a nossibility that I misht just come to San Francisco
alone. I met John Cage & David Tudor in London. They were on a
tour. John was very nice and said he would help me in any wayv he
can, sucgested several foundations that I should aoply for, and
promised me that he would write any recommendation necessaryv. David
Tudor has = very strong connection with the San Francisco Tape
Center and I could anoly for a grant there if I wanted to. Though
I don't feel like messing with topes.

Kyvoko now has ~ definite ®nglish accent in her sveech. It really
kills vou. "hen Tony starts to shout, she says "I don't like you
shouting, daddv", or something, really cool and authoritative.
She is coings to school and the teachers says she is 2lready like
2 center figure-tellinc other children what to do, etc.

ile are now makine the Walk Film London version. Honing to make a
feature length one (1 hour =nd half). You could mzke the San
Francisco version if vou like. The London version credit reads

#A by Yoko Ono diredted by Tony Cox. (The oroducers name should

be whoever put up the money or raised the money. in our case we
may vut Tony's name, we don't know yet.) So it should be #4 by
Yoko Ono diredted by Jeff Perkins, etc. You should have no trouble
in raising money for this narticular film, because it has = sensa-
tionalism cuality in it, too. I'm thinking of usins someone with

a name like Harold Wilson and out that in the credit, too. In your
case if vou can find someone who's name is Lyndon Johnson, for
instance, vou know what I mean? Then the ending of the film should
not s=y "The End" but should say "to be continued" like we did in
the Stone. When and how it would be continued should be left to the
audience.

bet's keeo in touch. Pray for us. e need it. Keen u» the love bit.
It*'s good.

71-40-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Silverman Fluxus Archives T .930

The Museum of Modern Art Archives, NY

air talk in nyc to Jeff

the air here is cold, hard, slippery and soundproof so
that it doesn't carry your voice to others or theirs to
you.

sometimes you see people staring at you or laughing, but
you don't know what they mean.

the air, sometimes, takes a form of a wind and passes
through your head,

many times, you see a person walking with a hole in his
head, and you know that's what happened to him, too.

but they all look happy - smiley and all that. I mean,
despite their holes.

and, don't worry, we're smiling, too.

keep smiling.
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