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§ the distribution of communion
fte, missa est Tollows, but Mass no longer ends at this

may preserve his soul fo life everlasting.
Alter recaiving under the forms of both bread and
wine, he thin distributes to the people under the

the water flow over his thumbs and forefinger to
wash off any minute particles that may be clinging
to them, He drinks these ablutions and wipes out
the chalice with a special cloth. Next the priest re

tural invocation and prays that the body and blood
cites the Communion antiphon, which was once a

form of bread alone, saying the words Corpus Christi

fbody of Christ) ta each communicant, who answers
amen, When all who wish have received, ll_w priest
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BAPTISM

Baptism is the sacrament of spiritual regeneration I
which a person is cleansed of original sin, made al "
Christian, a child of God and an heir of heavan Thy
Church recognizes baptism by immersion, asneliinn!
[sprinkling), mfusion (pouring), of blood \martyrdom)
or of desire (perfect contrition & implicit ntention)
The form of baptism is: [ bapoize thee in the fname
ol the Father and of the Son and of the Holy Spirs
A person must be validly baptized before he'can g,
ceive salvation or attend mass.

MASS OF THE FAITHFUL

1. OFFERTORY

a) It is preceded by the last vestige of collective
prayers, Dominus vabiscum & Oremus (1et us pray),
thereupon a verse is recited which was once a whols
psalm. During this the people used to carry edible
and nonedible gifts in a procession to a special table
while an antephon was sung. On the table, deacons
sorted out the gifts for sacrifice or for the poor,

b) Water is added to wine in preparation for the
consecration with the prayer: We offer unto you, 0
Lard, this chalice of salvation
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Kuniharu ﬁk1yama
- 3-14-3 Sakuraga-oku Tamashi

Tokyo 206
JAPAN

And--
the next book--
poems, Plain & Fancy

is just out from

STATION HILL PRESS, Station Hill Road, Barrytown, NY 12507, USA
(US$7.95, plus $1 postage & handling). Actually, it's a selected
shorter poems, 1958-85-- note that "58" and "85" mirror each oth-
er, thus the logic of the years. Monstrous! 'Twas typeset by a
tiger, which suited this zebra quite well-- how many kinds of
striped creatures can you name, after all? Are stripes all that
zebras and tigers have in common? Perhaps only time can tell.
Anyway, The Tiger made a huge and delicious Rice Puddin' yester-
day evening—-- had it for breakfast outdoors and shall have it for
dinner too. 'Tis on a par with his Martian Cake, concocted with
my daughter Hannah-- a delicious invention in egg, rum flavoring,

carrots and-- toothpicks, no mean architectural achievement, now
pass'd into Family History (and probably unrepeatable, unlike the
Puddin'). What with their similar humor, her elegant speech and
his Irish wit and Upstate New York Yankee accent, Hannah and The
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25, July, 1986

Kuniharu Akiyama
3-14-3 Sakuraga-oku Tamashi

Tokyo 206
JAPAN

Dear Akiyama, sir--

If ooocoooooonly onme could eat books! Alas, they make lousy
zebra fodder as well as people fodder, and fodderhood is power-
ful. But—-

hennyway--—
I thought you'd like to know--

the
first o' the new pattern poetry publications is out: an issue of
VISIBLE LANGUAGE, 2643 Eaton Road, Cleveland, OH 44118, USA (or-
der for USS$6 plus $1 postage)-- essays by Ulrich Ermst, myself,
Ana Hatherly (fine Portuguese visual poet), Piotr Rypson (writing
on "Labyrinths,"-- but with his name spelled "Piort" on the title
page), Herbert Franke (Chinese pieces, called "hui wen"), Kala-
nath Jha (Indian ones, known as "citra-kavyas"), Jeremy Adler
and Karl Otto. A few other errors: transposed ills. on pages 78
and 90, piece on page 91 is by Emmett Williams (not Seiichi Nii-
kuni) and the Burmese piece is missing from page 120-- if you
want it, write me for it.

And--
the next book--
poems, Plain & Fancy

is just out from
STATION HILL PRESS, Station Hill Road, Barrytown, NY 12507, USA
(US$7.95, plus $1 postage & handling). Actually, it's a selected
shorter poems, 1958-85-- note that "58" and "85" mirror each oth-
er, thus the logic of the years. Monstrous! 'Twas typeset by a
tiger, which suited this zebra quite well-- how many kinds of
striped creatures can you name, after all? Are stripes all that
zebras and tigers have in common? Perhaps only time can tell.
Anyway, The Tiger made a huge and delicious Rice Puddin' yester-
day evening-- had it for breakfast outdoors and shall have it for
dinner too. 'Tis on a par with his Martian Cake, concocted with
my daughter Hannah-- a delicious invention in egg, rum flavoring,
carrots and-- toothpicks, no mean architectural achievement, now
pass'd into Family History (and probably unrepeatable, unlike the
Puddin'). What with their similar humor, her elegant speech and
his Irish wit and Upstate New York Yankee accent, Hannah and The
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Tiger make quite a pair to deal with. She's decided to become an
architect, by the way.

She's fresh back from singing her way across France, Spain,
Italy and Greece (loves to do street singing)-- looking bronzed
and classically fesomething (female or feline or both)-- motor-
cycled with a handsome ballet dancer through the Peleponnesus,
sneaked into the archeological digs and slept outside Aga-
memnon's tomb ("Pa, it was too damp and gloomy inside"). In the
mornin' saw a bunch of men there, standing around the motor-
cycle-— cops? Nooo, not exactly-- it was shepherds. Modern shep-—
herds, though-- quite savvy about motorcycles. Right now she's in
Puerto Rico being a night club singer, wearing a DRESS (I'm scan-
dalized) and getting her union card. She cuts her first commer-—
cial record in January.

Just okayed the copy-edited manuscript of Pattern Poefry:
Guide to an Unknown Literature and passed it on to Bruce McPher-
son to design-- being published, with 170 illustrations and in
cloth only, in January. Also-- an edition of George Herbert's
Pattern Poems: in their Tradition is coming out in India, and
needed translations of all the non-Englésh texts, so I did the
Latin and French, and Charlie Doria t Gteek (whoosh—--gthose're
incredibly difficult, especially the e b? Theocritus)

And what kii?;of héast are you, sjrrah?

P. Zebra, fn & QED
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PAR AVION
VIA AIR MAIL

Kuniharu Akiyama ; VIA AEREA
3-14-3 Sakuraga-oku Tamashi

Tokyo_ 206
JAPAN

For years, for my pattern poetry work (and by the way, the
big pattern poetry book will come out with SUNY PRESS in January)
I1'd been trying to find a Tamil book by Shastriar. Must have
written forty letters, but without result. The raccoons, among
other things, knocked down several shelves of books-- quite a
mess. And, when I went to put the books away, what should I find
but my elusive Shastriar book! I have no idea how I got it--
must 've bought it as a curiosity several centuries ago when I was
in college. But there it was. Well, my Fellow Flux Artist (and
the terror of Copenhagen) Eric Andersen said, when I told him the
story, that I should have a raccoon for my librarian in the
church. Eric and I want to do some performing in the USA in
October—— any suggestions where?

But the mess is c¢leared up and things are pretty well
getting under control here-- the piano's in tune (music projects
are ahead next). With all the scholarly and theory work I've done
in the past years there's not been quite enough time just to do
my own work, so I'm particularly happy that my POEMS, PLAIN AND
FANCY is coming out with STATION HILL PRESS in the red house down
the hill from me. That's no coincidence, bye the bye-- I moved
here in 1380 partly to be near them-—- thay really do a well
turned-out book. You can order it from thep/c-o WRITERS & BOOKS,
740 University Avenue, Rochester, NY 1460

-

Shall
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Dick Higgins

P O Box 27
Barrytown, NY 12507
USA

Tel: (914) 758-6488
18. April, 1386

Kuniharu Akiyama

3-14-3 Sakuraga-oku Tamashi
Tokyo 206

JAPAN

Ah, dear Akiyama----

Sooo- 0Old Zebra's back in Barrytown, feeling a bit ridden
(see the nice picture on the back of this letter)-- but projects
are coming to fruition-- good for the morale. The church survived
the winter, but, of course, there are raccoons in the attic here,
and, at some point they descended to the lower levels and,
playful gremlins that they are, they got into the games section
of my shelves and demolished such things as chess sets, marking
crayons and such-like. BUT--

For years, for my pattern poetry work (and by the way, the
big pattern poetry book will come out with SUNY PRESS in January)
I'd been trying to find a Tamil book by Shastriar. Must have
written forty letters, but without result. The raccoons, among
other things, knocked down several shelves of books-- quite a
mess. And, when I went to put the books away, what should I find
but my elusive Shastriar book! I have no idea how I got it--
must've bought it as a curiosity several centuries ago when I was
in college. But there it was. Well, my Fellow Flux Artist (and
the terror of Copenhagen) Eric Andersen said, when I told him the
story, that I should have a raccoon for my librarianm in the
church. Eric and I want to do some performing in the USA in
October—-— any suggestions where?

But the mess is cleared up and things are pretty well
getting under control here-- the piano's in tune (music projects
are ahead next). With all the scholarly and theory work I've done
in the past years there's not been quite enough time just to do
my own work, so I'm particularly happy that my POEMS, PLAIN AND
FANCY is coming out with STATION HILL PRESS in the red house down
the hill from me. That's no coincidence, bye the bye-- I moved
here in 1980 partly to be near them-— thpy really do a well
turned-out book. You can order it from thep/c-o WRITERS & BOOKS,
740 University Avenue, Rochester, NY 1460 =

Shall
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Robin Rerrington
VSIS, 4merican imbassy
Tokye, AFO San Francisco 96803

Dear Mr. Berrington:

Thank you for teiephoning me about my possible visit to Japan. s
28 T briefly outlined, I am on non-salaried leave from teaching
this winter quarter (Jan 4 - Mar 18), for the purpose of spending
full time at my creative work. Hence if I came to Japan I'd like
it to be for this reason.

As I understand from our conversation, and from l'ussell Li ot

: office 11 TaSHITELEN T-t-, you ure fllLcicsi6i I
me give a series of aevun lectures in cooperation with quA‘a
speakers program. Un reflection, this would not b€ appreciably
different from the teaching role I am putting aside for the moument,

I hope that it is still possilb 0 arrange for me to prepare an
Activity in Japan. [ am nat dessers Akiyama and Tono, along -
with the magaszines. ie and Pi jutsu Techo, can provide you with ~
some sense of what this would entall. You might also like teo contact
another critic named Tone, the composerToshi Ichiyanagi, and the
artist Mieko Shioml, all of whom I'm sure you know or know of. In

the meantime, . enclose alL your request a short resume and example

of recent work. This Activity, realized in Berliin, is the ons 1
referred to in my let.er of Dec %2 to Pussell Linch, a copy of which
I believe he sent you. In connection with it, Amerika Haus hosted i
two seminars which were well-attended. IL is this sort of urrang'- ‘3#

ment that I thought might serve your nesds as well as mine.

u' af
ﬂr.

For your finaneial information, my fee is {2,000, production ex-
penses of not more than $800, plus normal cosis of travel, etc,
If this proposal interests you, I would suggest that we postpone
the visit until after June lst. There would be more time o seek
funding and for me to make my own preparations. Please let ms
what you think.

Sincerely,

¢.c. Kuniharu Akiyama (2
Russell Linch Allan Kaprow

Down ﬂﬁr /olb«jtwm -

Hok “W 7%”/@79/4

L 5 Jl. t.yt//lk_ NG
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CHURCH ST. ANNEX, NEW YORK 8, N. Y.
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CLAUDE SAMUEL
27. AVENUE DE LAMBALLE
PARIS._XVI®

JAS. 70-49 Paris, le 14 Aofit 1966

Monsieur Kuniharu AKIYAMA
20-17, %-chome Matsubara
Setagaya-ku

TOKYO

Ami,

J'ai bien regu votre lettre du 24 juillet et je
en remercie vivement,

Je suis confus de vous avoir donné tant de travail,
mais je suis ravi parce que les renseignements que vous
me—donnez me sefont particnlidrement précicux et me per-
mettront d'établir des programmes qui donnent une image
véritable de la musique japonaise contemporaine.

Si wvous étiez & cette époque en Occident, le Festi-
val de Royan serait ravi de vous inviter pour gue vous
agsistiez & nos manifestations. J'espére que cela ne

sera pas impossible, mais je sais gue Tokyo est assez

loin de Royan...

Bien entendu, je vous tiendrai au courant de 1!
élaboration des programmes.

En vous réitérant tous mes remerciements, je vous
prie de croire, Cher Ami, en mes sentimenfs amicaux.

Claude Samuel
N
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Ray Johnson

176 Suffolk St,
New York City 2

Dear Desk, My first pleture/ 57 Hnsen's Pet Kitten

I feex weeth Betty Grable 123 Brc a ggins

weeth Don Ameche; second Yo Yog; g;y e

plcture Aléece Faye weeth vy, M.

Don Ameche; next time Aleece with John Payne; now feex Vivian

Blaine weeth Dennis 0'Keefe, All lowelee, swests peoples to
kess each others - but whatsa matter weeth Carmen? '

June 28,’1:1963

e t where we can
her and I are trying to find ou

gg:&iia:tdriod bauffalo turd, We are undecided whether

to write to the Bronx Zoo or Yellowstone National Pai%.

Yesterday I saw thwo Swedish people both wearing shor

shorts purchase a male skunk 6 months old they both had

lovely legs, accents, the lady was cool to me I did ask

a lot of questions they had a llttle car gee were they

cute, = 3




