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New permanent adress: Gyorgy Ligeti
Flossgasse 2/22
Wien 2, Austria

Essen, 10.1.63

Dear Mr.,Akiyama, dear Mr. Ichiyanagi,

thank you very much for your report and the photographs about

the exhibition and performance.

It is good to hear that you were successfull in this impgrtant

dertaking. I would be interested to hear details both ke about

th#?ﬁrther exhibitions and the book of graphic scores you are

working on.

You write me, you would include in your book samples of graphic

scores of mine. Concerning this fact I would mention following:

1) Pages of the score of my Pidce dlectronique Nr. 3 (which I have

sent you) you can print without authorization of any publisher.

2) If you wish to use parts of my organ-composition Volumina, I

would suggest page 7. In this case you would have to contact

Bdition Peters (Forsthausstrasse 101, Frankfurt am Main, West-

Germany), who own all rights for this piece. Sure, Ed. Peters

will give the necessary permission.

3) If you are interested in a new graphic score of mine, I can

mention Aventures (for 3 singers and h?-Instrumentalista). I

would suggest pages 6 and 9, eventually also 2 and 12. Please

contact for this score also Edition Peters.

4) From Atmosphd8res I would suggest page 23 and/or 13. This score

is available a miversal Edition, Wien I, Austria, Karlsplatz 6.

Soon the "pocket'"-score of* this will appear.

5% You might also be interested in a verbal score “Poémg Sympho-

nigue" for 100 Metronomes, just about to be publisked. For this

you would have to approach Mr. George Maciunas (6241 Ehlhalten,

West-Germany, Gréafliche Str. 17), who is publishing "Podme" in

Fluxus. The score is available both in German and English.

In any case I would ask you to notify me, if you intend to publish

some of the mentionned scores, in order for me to expedite matters

at Bd. Peters, Universal, and/or Fluxus.

Whishing you all further success!

yours very sincerely

by Lge

PS. A sort of "verbal-score" is also the "collective composition®
wPhe Fature of Music", published in Décollage Nr. 3,

~—TDec. 1962, Koln.
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Mr. Kuniharu Akiyama,
Mr. Toshi Ichiyanagi

3 - 814 Matsubara,
Setagaya-ku
Tokyo, J A P A N
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MINAMI GALLERY

3, 3-CHOME, NIHONBASHI-TOR!
CHUO-KU, TOKYO
DIRECTOR : K. SHIMIZU TEL 271-8616, 1661

Dear % M’%\d&hﬂ(

We have just ended the exhibitlon of graphlc
scores successfully at Minaml Gallery. We were especlally
suceessful and enthuslastically recelved when we did a
performance on the 12th of November with John Cage and
several others. We thank you so much for your cooperation.

We are now working on our book and we-weuld

you-might—have by new—Ifor1i. Beggides; there are several

other places where they are 1nteiested to have thils
a0 we T. Toeef the pcereg
exhibition to be brought over, and“We m—%am&ng—of"" 4«1‘?& e
woulad 4ike to coulluge e
cortinueiny the exhiblition at as many places as possible

in Japan.

" ey Sy
e A
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Wilhelm Bernhnard

Minami Gallery
Tokio
Japan

Dear 3ira:
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CANADIAN BROADCASTING CORPORATION

— CBC STORES DEPT. -

SHIPPING ORDER

CNE OR MFRS.
SERIAL NO. DESCRIPTION

Partitions: Mercure, Anhalt, Garant, Tremblay, :
charpan;.ier (exposition internationale radio

té1évision Tokyo)

e

“Air Parcel-post

CRIGINATING DEPT,

TV Musique

SHIPPER

HO, AND TYPFE OF FIECES

CANADIAN BROADCASTING CORPORATION

1ADD FULL ADDHESS)

l-pagquet
1425 Dorchester W. Montreal, P.Q.

* F
CANADA 2 GaTiépy

PACKING SLIP COPY

L T
e O

. ,.- g




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY Silverman Fluxus Archives q
1.3

CANADIAN BROADCASTING CORPORATION

Box 6000
Montreal, March 15th 1962.

Toshi Ichiyanagi
a/ o Kuniharu Aki jama
814-3, Matsubara

| W& J‘m

* Dear Toshi:

It was a pleasure to hear from you again and I will gladly
contribute to your very exciting plan of an exhibition of graphic
scores of music at the Minami Gallery in Tokyo.

I have an interesting graph of Istvan Anhalt's Electronic

Composition No. 4, and I could also send the graph for my Structure

g Metallique No. 2. I will also ask Serge Garant and Gilles Tremblay,
Montreal composers, if they have any excerpts of the score of some of

their music that would be of graphic interest. These scores will be

sent to you within a week, and you may use them in your book if you wish.

>

.

I find this exhibition so fascinating that I would appreciate

Joesf if you gave some tought about the possibility of lending us the exhibi-
tion for a showing in one of __gg_ﬂontresl ‘avant-garde painting and
[ sculpture Galleries. If some of these scores could be sold or, at

;

r
1

5 least, photostatic copies of them, I assume & Gallery here could
iy reimburse itself of the transportation costs.

I will be in Europe from early May to late September of
this year, and would look after it personally when I return, if you
find the project feasible.

Yours most cordially,

wa )TUA e e’

Pierre Mercure.
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M. Toshi Ichiyanagi
¢/o Kuniharu Akijama
814-3, Matsubara
Setagaya-ku

Tokyo, Japen
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HERMANN MOECK VERLAG
Mr. Kuniharu Akiyama

g;g;;anggﬂbara st CELLE, 4 January 3, 1962

T oky o /Japan

;

Ty

28 &

w & A
Dear Mr. Akiyama, s g& ~

g # 1L o
We thank you for your kind letter und for the = g,’i ¥
photos of the exhibition of musical graphic. We = @ :
are pleased very much that you were successful M 3N
with this exhibition. o @i o

g o =

Of course, we have no objection that you further
keep these scores we sent you, so that your exhibi-
tion may henceforth be shown in other towns.

Yours truly
HERMANN MOECK VERLAG

i .EA. (Hermtsch )

Musikverlag - Werkstatten far Musiki infian o Fernruf (05141)-5562

® Telegr.-ddr.: Moeckverlag Calle
Iuhaber: Dr. Hermann Moeck jun. © Bank: Stadt. Sparkasse, Cells
Postfack 143 - Hunnoversdhe Sirafle 43 A - Speicheratrale 14— 16 ® Postscheck : Hannover 76625
Ueriretungen in Dinemark, Frankreich, Crof-Uritannien, Niederionde, ® [Wien 169170, Bern I 19537
uterreich und Schweden ® Stodkholm 4340
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Dear Mr. Akiyamas

I thank you so much for your
letter, in which you wene asking me
to particepate on youn exibition of
graphic scores at the Minami Gallemy
in coming June.

You will receive until the

15 th of April at the latest three
works by me with following titles:

"tropismen" for Piano (UE,Wien)

"dagidalos?" Music in 7 scenes (UE, Wien)

and from my serie of Textklangbilder

"meta X " . (copyright by the author)

I also give you my consent, to use

my scores or pictures in a Book on the

of new musical graphics.

subject

Last but not least, I would like

to say how much I admire your work on the

music of today and I wish you as much

succes as you want.

Sincerely yours

e

(Hans Otte)

Hans Otte
Bremen/Deutschland
Gabriel Seidlstr. 25
30.Marz 62.
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by Air Mail/ Luftpost

Mr. Kuniharu Akiyama

814-3 Matsubara

Setagaya-ku
Tokyooa.
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Hans Otte
Bremen
Gabr. Seidlstr. 25

Germany
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Cher Monsieur,

par méme courrier, je vous envoie:

a) quelques feuilles du Répons pour sept musiciens,,qui est une
sorte de mobilegcollectif et comprend trois grandes parfies:
&ﬁrégsts, Conduit et Cassation.

b guelqnas feuilles de mon Ode pour guatuor, qui vient d'&tre
e

créée a Cincinnati. '
¢) divers feuillets du Mobile pour deux pianos (soyez tranquille,
je n'ai pas détruit un bon exemplaire pour vous les envoyer!),

11 faut sans doute que vous demandiez, pour les utiliser (sur-
tout pour votre ouvrage), l'autorisation des éditeubs: pour le
Mobile, Suvini Zerboni & Milan, pour les deux autres oeuvres,
Universal-Edition a Vienne.

A cette dernidee maison, vous pouvez encore demander la photo-
copie de 1'mne ou l'autre feuille des Traits pour quinze archets
(une tablature), ainsi que 1'un ou l'autre Teuillet de 1l'inter- ]
prétation graphigue qu‘a réalisée, a pesteriori, Sylvano Bussotii
de mon oeuvre Electre (2 moins que vous demandiez a Bussotti lui-
méme, qui détient encore les planches, probablement; mais il vous
faudra tout de méme l’autorisation de 1'Universal)y il y a emncere
les Caractdres pour piano, qui sont smr le point d'8tre éditéa (

A propos de tout ¢a, et pour orienter vos commentaires, une
seule remarque: je m'efforce de respecter et de comserver autant que
possible, dans la mesuee ol il n'y a pas incompatibilité profonde,
les conventions connues des musiciens: g¢a leur facilite singuliére-
ment la vie. Donec, 23 ne me permets d'introduire des moyens de re-
présentation inusités que dans la mesure ol la chose & représenter
l'exige impérieusement, ne peut &tre communiquée autrement (par e-
xemple, des techniques d'instruments a4 cordes impossible & noter
habituellement). Mes réalisations dans le domaine du graphisme sont
donc conditionnées par cette double tendance: & la fidélité dans les
modes de représenta tion, et & la prospection sans retenue quant & la
chose #lle-méme,

Avec toutes mes bonnes pensées,

/fi}/vdvrwﬂ~f

henri pousseur

24
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MINAMI GALLERY

3, 3-CHOME, NIHONBASHI-TORI
CHUO-KU, TOKYO
DIRECTOR : K. SHIMIZU TEL 271-8616 1661

Dear 7/[n, F0<e

We have received youracore(#) of

Second Ennead

Thank you so much for your immediate co-operation. Already,
we are getting lots of scores, and 1t seeme this exhibltlion
will be a big event.

Originally, the exhibition was golng to take place in
late June, but now, we have decided to have this exhibition as
a part of "The Festival of contemporary arts," in connection
with John Cage and David Tudors' visit to Japan in this coming
Beptember. Therefore we have changed our plan and to have
the exhibition to be held in September in stead of Jume.

S0, 1f you have some more new pleces by then, would you please
send them also. Originals would be most apprecilated in this

case we will send them back as soon as the show 1s over,

Very best wishes,
Sincerely yours,
'LanuL/AJ:ttdvvﬂﬁ_z”7
Kuplhary Akiyama,

7 2 ‘Q@M-Aﬁ;
“Toenl ToBlyanagl,
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UNIVERSAL EDITION A.G.
Voratand: Dr. Alfred A. Kalmus - Alfred Schiee - Erns: Harimann
?--IIH I  EARLSPLATZ 6- MUSIKVEREINSGEBAUDE . TEL 86 80 0597
TELEGRAMME: MUSIKEDITION WIEN

Mr. Kuniharu Akiyama
214-3, Matsubara
Setagaya-ku

S 0 ]

Japan
j0th of March 1962
qa,-"sm

Dear Bir,

we received your letters adressed to Messrs. Stockhausen
and Haubenstock-HRamati concerning the exhibition of
‘graphic scores at Minami Gallery, and this is to announce
that we are going to send the following materials:

Stockhausen Studie II
' Refrain
Zyklus

Bussotti Piazno Pieces
Phrase

Cerha Mouvements

Haubenstock-Ramati Interpolation

Stdndchen

Séquences

Liaisons

Mobile for Shakespeare (Excerpt)
Petit Musique de Nuit A
Credentials o
Decisions n

Please return these copies as soonyas poesible and oc-
casionally let us know something about tha success of the
exhibition.

By separate parcelpost you will receive onahundred catalogues
of new music which, as we suppose, will be of some interest
for the visitors of the exhibition, because it contains
several items to musical graphic and thepm composers. If you
would be kind enough to take care for distribution it would

be appreciated very much.

“H % §ﬁ o ' Sincerely yours,
]ﬁ _,\1‘\*.

I C Py 1 T} I ITIT I )
1 ‘II.J & U A BDLITION A, (Fe
L

Pror Depargment
%‘/‘-—’
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25 June 1962

Dear Toshi,

Enclosed is the score for the graph Ballad, The score
arrived only vesterday and regretfully is unfortunately
late for your exhibition., Am still sending it to you in
the hope that you may use it as an illustrative in the
book that yvou are presently writing.

You will notice that the piece is different from the
basic principles of other graph works by nature of its
tdouble realization'which is guided by both the composer's
and verformer's intentions,and that it can be realized as
not only music,but also as many other of the art types,
Its'purpose!,as stated on the note sheet,may be rather
inappropriate as 'graph Music' but,I believe; is a
natural and necessary extension of graph principles,
and a searching in the direction of anti-notation,

In the near future I will send a few other works which
might be of interest to you, and perhaps would provide

material for your use at later concerts,etc.

Sinéeri.}' )

Thank you for your patience.
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WIEN |

UNIVERSAL EDITION A. G.

- KARLSPLATZ 6 - MUSIKVEREINSGEBAUDE - TEL. 65 86 95/97

TELEGRAMME: MUSIKEDITION WIEN

Mr. Toshi Ichiyanagi
2-248 Kitazawa
Setagaya

T aglkio

Japan
July 17+th, 1962
Sa/sm

Dear Mr., Ichiyanagi,

many thanks for your information. Certainly
you may keep the scores of Stockhausen,
Bussotti, Cerha, Haubenstock-Hamati and
Berio until the beginning of october. To
serve the purpose of the exposition better
we shall complete this material by repro-
ductions from works by Ligeti, Boulez and
Stockhausen. This material will be sent
next month. We shall appreciate any news
you can give us in regard to your further
plans.

Jincerely yours,

UNIVERSAL BEDITION A. G,

Promotion 'eparziz?t
“\_)
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WIEN | -

UNIVERSAL EDITION A. G.

KARLSPLATZ 6 - MUSIKVEREINSGEBAUDE - TEL. 65 86 95/97
TELEGRAMME: MUSIKEDITION WIEN

Mr. Kuniharu Akiyama
5-814 Matsubara
Setagaya-ku

2aokyo
Japan

January 18th,1963
Sa/sm

Dear Mr. Akiyams,

many thanks for your good news about the
exhibition wisoy¥ graphic scores. Of course
you may keep them a little longer if there
is 2 possibility to show them in other
places too. If there are mére details con—
cerning your plan of further exhibitions
please let us know.

fours sincerely,

UNIVERSAL EDITIA A.G.

Promotion De ti?ﬂt
A% fzw_j
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Mr. Kuniharu Akiyama
Matsubara 3 - 814
Setagaya

T olkyo

Japan
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MINAMI GALLERY

3, 2-CHOME, NIHONBASHI-TORI
CHUO-KU, TOKYO
DIRECTOR : K. SHIMIZU TEL 271-8616,.1661

Dear s M,

We have received yourscore(s) of

KSeatl chont  Vieiosn Composilisne | etc,

Thank you so much for your immediate co-operation. Already,
we are getting lote of scores, and it seems this exhibition
will be a big event.

Originally, the exhibition was going to take place in
late June, but now, we have decided to have this exhibition as
a part of "The Festival of contemporary arts," in connection
with John Cage and David Tudors' visit to Japan in this coming
September. Therefore we have changed our plan and to have
the exhibition to be held in September in stead of June.

S0, 1f you have some more new pleces by then, would you please
gend them also. Originals would be most appreciated in this

case we will send them back as soon as the show 1s over,

Very best wishes,

Sincerely yours,

2 1w
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Belegexemplar

MIT FREUNDLICHEN EMPFEHLUNGEN
UND DER BITTE UM AUFMERKSAMKEIT
UBERREICHT VOM

HERMANN MOECK VERLAG, CELLE




