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m DE KURZAAL TE SCHEVENINGEN

I EXPLOITATIE MAATSCHAPPIJ "E.M.S.-CONTINENTAL" N.V. I

scheveningen
PRIxthesC SO0 s .
telefoon 070 Sraat* 51.43.81
glro 278¥x 15063 De Heer W. DE RIDDER,
telex 320 72 Postbus 2045,
AMSTERDAM.
continental s.v. e
banklers
de twentsche bank n.v.
's-gravenhage
PER EXPRES " .
Uw brlef d.d. scheveningen, 10 november 1964
. ommemvL/deN. _______ [overs Deynootplein 30
Onderwerp Huur Kurzaal - 13 november 1964
Fluxusgroep.

Zeer geachte heer De Ridder,

Near aanleiding van het telefoongesprek hetwelk wij heden met u
voerden leggen wij het volgende vast:

1) wij hebben de affiches, waarover wij spraken en korrespondeerden

nog niet ontvangen.
U zult begrijpen, dat de daardoor ontstane onvoldoende publici-
teit ons genoodzaakt heeft een tweede advertentie te plaatsen.
Gaarne bespreken wij a.s. vrijdag de wijze waarop u ons in deze
extra kosten tegemoet kunt komen;

2) wij stellen de betaling afhankelijk van de reiskosten van de
medewerkenden, die op een enkele uitzondering na konform die
moet zijn als gesteld in onze brief van 5 dezer;

3) wij zien het door u getekende kontrakt, waarvan u deze brief als
aanhangsel gelieve te beschouwen, thans per omgaande tegemoet.

et e

“Inmiddels verblijven wij,

Mr., P+ van Dusseldorp.
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= DE KURZAAL TE SCHEVENINGEN

I EXPLOITATIE MAATSCHAPPIJ "E.M.S.-CONTINENTAL" N.V. HE

scheveningen

wosthux 6008 -
telefoon 070 svaBEst 51.43.81
SDiL . 15063 De Heer W. de Ridder,
telex 3.20 72 Postbus 2045,
continental s.v. Amsterdam.
banklers
de twentsche bank n.v.
's-gravenhage
Uw brief d.d. scheveningen, 19 november 1964
Boulativd o Kelzaretrdat 2
Onze reterts. VL,/eN. __._ Gevers Deynootplein 30

Onderwerp  Fluxusgroep - 13/11764.

Zeer geachte Heer de Ridder,

Ter kompletering van onze administratie leggen wij hiermede vast,
dat na gepleegd overleg u inplaats van een honorarium ter grootte
van f 850.--, als gesteld in onze brief van 5 dezer, reiskosten ad

F T40.~-
(zevenhonderd en veertig gulden)

werden afgedragen.

Voorts werden Fluxuskranten verkocht & f 0.85 en de programma's 3
f 0.40, Hiervan werd u 80% uitbetaald.

Inmiddels verblijven wij, met vriendelijke groeten en de meeste
}

De Kurzaal, Q

___,_...-—-—'—'_-'__'—__‘—"

Mr:—?] van Dusseldorp.

hoogachting,
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PERSDIENST PRESS DESK SERVICE DE PRESSE PRESSEAMT

__—==_  BUREAU NIEUWSVOORZIENING

KURHAUS - GEVERS PEYNQOTPLEIN 30 - SCHEYENINGEN : HOLLANR

Telefoon: (070)-558964, 514331, 556241 Telegrammen: Kurhaus, Scheveningen
Telex: 31264 Telephone : Exchange The Hague 514331, extension 49
De Weledelgeboren Heer Scheveningen, 25 november 1964

W. de Ridder,
Postbus 2045,
AMSTERDAM.

BEAL ;3D

Zeer geachte heer De Ridder,

Bijgasnde nota werd abusievelljk naar mijn bureaun
gezonden,

De u gevraagde foto's, welke ik hierbij ingesloten
retourneer, waren bestemd voor expositie in een van
de vitrines op de Kurhaus galerij als propaganda
voor de door uw groep te verzorgen avond.

T kunt de fotografe verzekeren, dat wan deze foto's B———
geen copiefn werden gemaskt en ze zijn ook nergens
in druk verschenen.

Met de meeste hoogachting,
E.M.S, PERSDIENST

it |

(W.G.Gilbert)
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1% West 84th Street
New York, N. Y. 10024
UIB.A .

July 28, 1964

EUROPEAN MAIL.ORDER HOUSE
Postbox 2045

Amsterdam

Holland

Deer Sir:

In your PRICELIST you have
No 2 - Primary Study by HENRY FLYNT 25¢ «

Now it happens that Pyimary Study-is ;;fyrightad @)b{ myself, and
you most certainly dT@ MOt ha@ve My permission to sell it. 1In fact,
I don't even know how you have copies of it.

I am happy to have Primary Study for sale, but will you pleass
write me So we can WHES ® propsr arrangement about selling it,
which will put preper limits on your r ght to reproduce it, and
give me a part of any money recieved for it%

T have a further suggestion. Since it is not copyrighted, and since
it should be of interest, why don't you offer the Action Against
Cultural Imperialism leatlet against the West German Composers
Concert, Town Hall, New York, April 29, 19647

I expect to haar from you soon about the Primary Study matter.

Yours truly,
{'l'cd‘-'\h/w T’ (,—'“} "\7‘
Henry Flynt
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ACTION AGAINST CULTURAL IMPERIALISM CALLS ON YOU TO

FIGHT MUSICAL DECORATION OF FASCISM!

JOIN THE DEMONSTRATION AT THE WEST GERMAN COMPOSERS CONCERT,
TOWN HALL (43RD. STREET WEST OF SIXTH AVENUE ), WEDNESDAY, APRIL 29,8:00PM

In a lecture at Harvard in the fall of 1958, Stockhausen contemptuously dismissed "jazz" as
"primitive... barbaric... beat and a few single chords...", and in effect said it was garbage.

By the time he made that fascist-like attack on Afro-American music, Stockhausen was a well-known
symbol of contempt and disdain for every kind of workers’ ,farmers’, or non-European music, whether
the music of Black Americans,East European peasants, Indians, or even most of the music that West
German workers themselves like. All of the West German composers on tonight’s program share this
contempt; Stockhausen is their most significant representative.

"ONLY MY MUSIC EXISTS"

Stockhausen’s magazine, as well as his lectures, have decreed over and over that the one True Music

is European Serious Music. They have decreed over and over that today music must obey the "scientific"
Laws of Music, discovered by Stockhausen - or else it does not exist. ( That is, you must compose
passage work ( Zeitmasse), a concerto grosso ( Gruppen), "Dance of the Sugarplum Fairy" ( Gesang),

a Mahler symphony (Carre), or some such.) In other words, the music of Japan, India, Africa, or

in the U.S., R&B or hillbilly music, does not exist ! And Stockhausen’s reason: because it is not
composed, or is not made up of pitches, etc. etc. (Die Reihe 4, the first essay, sums up the doc-

trine of Stockhausen’s claque.)

STOCKHAUSEN’S DECREES SERVE NEO-NAZISM

Why does Stockhausen NEED to vilify every kind of toilers’ music, to limit True Music to the
European owning classes, to invent "scientific" Laws which require all music to start from the pre-
mises of 19th.~ century European Serious Music ? And mainly to carry on vicious fascist vilification
of the Black peoples’ music as "low and primitive " ? Because Stockhausen’s Music is composed to
serve the West German bosses. Stockhausen is a lackey of the West German bosses and their
government, just as Haydn was of the Esterhazys. His patronage comes mainly from the government
-owned Cologne Radio. Like all court music, Stockhausen’s Music is of course a decoration
for the West German bosses. But more than that, it is ideology, capitalist, fascist ideology.
Stockhausen’s repeated decrees about the lowness of plebian music and the racial inferiority of non -
Europeah music, are an integral, essential part of his Art and its "appreciation", Stockhausen’s
Music is West German fascist ideology.

THE BOSSES HAIL STOCKHAUSEN

Of course, some conservative, philistine elements among the bosses have opposed Stockhausen as
oo modern", But this kind of opposition to Stockhausen is rapidly melting away as the bosses of
West Europe and America realize that Stockhausen is one of the best salesmen they’re going to get.
The West German government, which is in the hands of the bosses there, patronizes Stockhausen
and brings him here tonight. Already more than a few U.S. millionaires have begun to support
Stockhausen. And because of the power of the West German and U.S. bosses, this Musical style is
imposed on all weaker nations of the "Free World",

FIGHT FASCIST MUSICAL THOUGHT !

STOCKHAUSEN GET OUT ! TOO MANY LIKE YOU HERE ALREADY !

Action against Cultural Imperialism
359 Canal Street, New York, New York 10013
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PRESS RELEASE: for March-April, 1963

FROM "CULTURE" TO VERAMUSEMENT

Boston - New York

Henry Flynt, Tony Conrad, and Jack Smith braved the cold to demonstrate
againat Serious Culture {and art) en Wednesday, February 27. They began at the
Museum of Modern Art at 1:30 p.m., picketing with signs bearing the slogans
DEMOLISH SERIOUS CULTURE | /DESTROY ART!; DEMOLISH ART MUSEUMS!/
NO MORE ART!; DEMOLISH CONCERT HALLS! /DEMOLISH LINCOLN CENTER!;
and handing out announcements of Flynt's lecture the next evening. Benjamin ¥
Patterson came up to give sncouragement. Thers was much spontanecus interest
among people around and in the Museum. At about 1:50, a corpulent, richly
dressed Museum official came out and imperiously told the pickets that he waws going
to straighten them out, that the Museum had never been picketed, that it could not
be picketed without its perminsion, that it owned the sidewalk, and that the pickets
waould have to go elsewhere. The picket who had obtained police permission for the
demonstration was immédiately dispatched to call the police about the matter, while
the other two stood aside. [t was found that the Museum official had not told the
truth; and picketing was resumed. People who care about the rights of pickets
generally should recognize the viciousness of, and oppose, the notion that picketing
can only be at the permission of the establishment being picketed. (As for previous
picketing of the Museum, it is a matter of record.) Interest in the demonstration
increased; people stopped to ask questions and talk. There was a much greater
d d for the ents than could be supplied. Some people indicated their
sympathy with the demonstrators. The demonstrators then went on to the Metro-
politan Museum of Art. Because of the unexpected requirement of a permit to picket
on a park street, they had to picket on Lexington Avenue, crossing 82nd Street. As
a result they were far from the fools lined up to worship the Mona Lisa, but there
was still interest. Finally, they went to Philharmoniec Hall, Because of the time,
not many people were there, but still there was interest: people stopped to talk
and wanted more announcements than were available. The demonstrations ended
at 3:45 p.m. Photos of the pickets were taken at all three places.

-~

On Thursday evening, February 28, Henry Flynt gave a long lecture exposit-
ing the doctrine the Wednesday demonstrations were based on, On entering the
lecture room, the visitor found himself stepping in the face of a Mona Lisa print
placed as the doormat, To one side was an exhibition of dumm-tnum.ﬁ'oko- and
so forth. Behind the lecturer was a large picture of Viadimir Mayakovaky, while
on either mide were the signs used in the demonstrations, together with one saying
VERAMUSEMENT - NOT CULTURE. About 20 people came to the lecture. The
lecturer showed first the suffering caused by Serious-Cultural snobbery, by its
attempts to force individuals in line with things supposed to have objective validity,
but actually representing only alien subjective tastes sanctioned by tradition. He
then showed that artistic categories have disintegrated, and that their retention has
become obscurantist. (He showed that the purpose of didactic art is better served
by documentaries.) Finally, in the most intellectually sophisticated part of the e
lecture, he showed the superiority of each individual's veramusement (partially
defined on the lecture announcement) to institutionalized amusement activities
fwhich impose foreign personal tastes on the individual) and indeed to all "culture" the
lecture was concerned with. After the lecture, Flynt told how his doctrine was
anticipated by little known ideas of Mayakovsky, Dziga Vertov, and their gEroup, as
related in Ilya Ehrenburg's memoirs and elsewhere. He touched on the Wednesday
demonstrations, He spoke of FLUXUS, with which all this is
connected. Several people at the lecture congratulated Flynt on the clarity of the
presentation and logicality of the arguments. Photos were taken.

The two days' "activities' were only a beginning in the present FROM
"CULTURE" TO VERAMUSEMENT movement. They can be considered a success.
However, much was learned which can be used, to make future activities far
more effective, and broaden their appeal beyond intellectuals, The "activities" -
publication, large demonstrations, lectures, and other methods = will g0 on inter-
mittently, hopefully until the change summarized in the phrase FROM "GULTURE"
TO VERAMUSEMENT has been accomplished.
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FORUM

voor architectuur en gebonden kunsten

FLUXUS
Kerkstraat 327,
Ams terdam.

t.a.v. de heer de Ridder.

Redactiesecretariaat pla Academie van Bouwkunst, Waterlooplein 67
S s AMSTERDAM-C., S e

28 januari 1965.

Geachte heer de Ridder.

De heer Nieuwenhuyzen heeft reeds enige keren vergeefs
getracht u telefonisch te bereiken. langs deze weg ver-
zoek ik u thans dringend om zo spoedig mogelijk contact
met hem op te nemen, Voor uw medewerking zeg ik u gaarne
vriendelijk dank.

Hoogachtend, g O
fMamens de redactie,

).

e

ir P.K.A. Pennink, secretaris).

=
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ludwig gosewitz
bahnhofstrasse 12 a
3550 marburg lahn
germany

180864

dear willem de ridder,

many thanks for sending the invitation to the
RANGSTED-book.i'm sorry to answer very late,
but.

and more sorry that's now impossible for me %o
prepare my pages carefully in these days,because
i'm just finishing my studiés here and it's hard
to work now.perhaps the edition is delayed (post-
poned) and it will be possible for me to send it
in september.please write 1o words about that.
and now something for a new pricelist of flux-
shop : ‘

ludwig gosewitz

typogramme 1 (15 texts) $ )
typogramme 2 (25 texts) $ 20

appellativische sprache'(27 texts) $ 2o

post-cards & 25
envelopes ¢ 25
post-bons free

i hope to get some new informations from you and
you get my wishes for the best of the rest of the

vear.
Lusednn’y C?/orwt—
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HAAGS A
GEMEENTE MU

Gemeentemuseum ’s-Gravenhage Sudbosderslasn 41 / Postbus 72/ Tel. 314181

No: 4220.64/R
Onderwerp:

Bijlage(n): ‘wGuvenhage, 23 quli 1964
Fr/fr

De heer Willem de Ridder,
Postbus 2045,
Amsterdam.

Hierbi]j komen wij terug op de met U gevoerde
correspondentie inzake de mogelijkheid van het
optreden van de Fluxus-groep.

Wij overwegen om de Fluxus-groep toch nog eeng
keer in het Haags Gemeentemuseum te laten op-
treden en als streefdatum kan hierbij worden

¥ genoemd woensdag, 18 november te 20,15 uur.
Gaarne zouden wij hierover met U een gesprek
hebben om na te gaan of een dergelijk concert
zal kunnen worden gerealiseerd.

Uw berichten gaarne wachtend,

Voor de Directeur wvan de
Dienst voor Schone Kypsten,

. il

5 > i

/.

\

e

+A. \Frequin,
Admintistrateur.

DIENST VOOR SCHONE KUNSTEN DER GEMEENTE 'SSGRAVENHAGE
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Gemeentemuseum ’s-Gravenhage  swdhoudersisn 41 / Possbus 72 | Telefoon 514181

No.: 5369, 64/R
Onderwerp:

Bijlage(n): 's-Gravenhage, 25 sept. 19 64
aG/ah

aan de weledelgeboren heer
W. de HRIDDER
Postbus 2045
Amsterdam

Geachte Mijnheer De Ridder,

Tevergeefs hebben wij indertijd geprobeerd u te bereiken om u ervan op
de hoogte te brengen, dat de Heer Beeren uw bouwpakket heeft meegenomen
naar llenen om één van de ruimtes van het Museum des 20. Jahrhunderts er—
mee te versieren.

Het was doordat u het zo laat stuurde en de verzekeringswaarde niet op-
gaf, niet meer mogelijk voor ons het alsnog te versekeren, Het is dus op
uw eigen risico meevervoerd, waar u ook wel op gerekend zult hebben.

Dan heb ik nog de vervelende taak u mee te delen, dat een eventuele ten-
toonstelling van Nam June Paik dit najaar geen doorgang kan vinden wegens
de hoge kosten die eraan wverbonden Zijn. Wij hopen zeer dat er het vol-
gende jaar wel een tentoonstelling van hem georgeniseerd kan worden en
zijn zeker in deze kunstenaar geinteresseerd. Heel graag zouden wij hem
ook eens willen zien, horen en meebeleven v66r direlt zelf een tentoon—
stelling van hem te gaan houden.

Wij hopen dan ook, dat u ons van zijn activiteiten, vooral in luropa, op

de hoogte zoudt willen houden.
liet de hartelijke groeten, namens de heer Beeren,

hoogachtend, () 1

Dr. W.Jos de Gruyter.

DIENST VOOR SCHONE KUNSTEN DER GEMEENTE 'S-GRAVENHAGE
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Gemeentemuseum 's-Gravenha ge Stadboudesslaun 41 1 Poschus 72  Tel. 314151

No: 2405 64/R/Nwe.Realisten

Onderwerp

Bijlage(n): ‘s-Gravenhage, 15 Jjuni 64
Fr/fr

De heer Willem de Ridder,
Postbus 2045,

Amsterdam,

——=-erdam,

Met verwijzing naar Uy schrijven d,q4. 7 juni
1964 aan de heer w.4a.1, Beeren, waarin U een

door de Fluxua—groep tijdens de Oopening van

de tentoonstelling "Nieuwe Realisten" op dins-
dag 23 juni &.8., moeten wij U tot onze spijt
beriohtan, dat wij helaag €een mogelijkheiqg
zien om uitvoering aan ons voornemen te geven.
Wij betreuren het dan ook Zeer, dat het op-
treden van de Fluxua-groep &een doorgang kan
vinden en danken U Voor de gegevens die U ong
deed toekomen.,

Mocht er in de toekomst €en mogeli jkheig zijn
om dit concert te houden, dan zullen wij gaarne
op Uw schri jven terugkomen,

Voor de Directeur van de
Dienst voor Schone Kun ten,

NSTEN Dan GEMEENTHE 'S-GHA\FENHAGE
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Gemeentemuseum ’s-Gravenhage  sudhoudersiun 41 / Postbus 72 / Telefoon 514181

No, : 635?.64/R/Nwe.ﬁaalisten
Onderwerp:
Bijlage(n): 's-Gravenhage, 12 november 19 64
vL/vA

De Heer W. de Ridder

Poetbus 2045
Amsterdanyg

Hierbij komen wij terug op het telefoongesprek van enige tijd
geleden, betreffende de plastic ballonnen, die tijdens de
tentoonstelling "Nieuwe Realisten " in de hal van het Haagse
Cemeentemuseum hebben gehangen.

Aangezien deze ballonnen een omvangrijk deel van onze toch
reeds zo beperkie opslagruimiten in beslag nemen, verzoeken wij
U ons schrifielijk te bevestigen, dat U geen prijs stelt op
terugzending van deze ballonnen en dat deze zo nodig door ons
kunnen worden vernietigd.

Voor de Directeur van de
Diewst voor Schone Kgﬁéteﬂf/
./-.

+ Frequin
dminﬁptrateur.

\

DIENST VOOR SCHONE KUNSTEN DER GEMEENTE 'S-GRAVENHAGE
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willem de ridder, ' i ] ' |
Amstel 47, )
A'dam, Helland

spril 28th, 19>

t
-

Dear Wm de nidder,

My newspaper has net yet ceme eut- first issue will pe this summer.
Geerge Hrecht's issue is eut. L'have askea him te send you feur
copies each of his newspuper (which he edits with Hepert Watts) and
his Yam calender fer May. : y

¥

.

Practically nething eof the new tendency is puplished here, theugh
much is written. This is because the cest eof printing is prepertien-
ately much mere high than in mest surepean countries.

The main publicatiens ¢f american material are these: An Anthele
(eds La Mente Young,/119 pank St.,/New Yerk 14, Ni.,/USa.) This
book is internati®nal and excellent. 1t costs apout #9.950 te the
public. sut I cannet get it fer you, yeu will have to write teo ILa
Mente ‘Young. i : - i :

L3
<] ‘
Secendly, Geerge Maciunas's #luxus Yearbex Ne. 1 (American Tssue) will
be a very definitive cellectieon- 400 pages ef excellent material. (he
best surepean address is Yemas Schmit,/S Keeln-muehlheim,/ruedesheimerst

14,/Germany., Maciunas is very i1l and will net be active for at least
five menths, but Schmit can help you. .

I can send yeu publicity materials if Yyeu like, but I deunt it is very
useful. One thing yeu sheuld know alse: the pesters and anneuncements
from American art galleries are very often the pest decuments eof the
artists activities in print, they are usually taken much mere seriously
Ehan in surepe because they are the mest impertant publicatiens we

ave. - ! . 1

!

The mest impertant manifestation we have ever had is geing te happen

in May, itf is erganized by vrecht, watts, myself, Pattersen, aud Kaprew.
We call it the YaM festival because ‘Yam' = “may“ and ‘may" means
permissien is gigen te act, as well as the menth. Alse, in the lerres
Straights between New Guinea and Australia, the twe great festivals
every year are the yam and the peach festivals, and since we have all
been reduced by the military te primitives..., out yeu cen write te

the Smelin Gallery,/19 sast 718t St.,/New York 2l, NY., which is serwing
88 an infermatien center, and yeu can ask them fer all material and

buy a few cogies of allan Kaprew's very beautiful cataleg frem last
fall, vestell is ceming feor the yam festival by the way. One almest
indifpensible beek eof this sert, by the way is ‘the collection ef Jphn
Cage's writings, entitled Silences, and puniiahsd by the Wesleyan
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University Press,/Mjddletown, Cenn., usu. This boek centains much
of Cage's specifically musical reflections, as well as the most
explicit statement eof the philesephical aspects eof the new tendency,
at least in its American phase,

Mest of my own werk is mimeegraphed, ana therefere not of sufficient
quality te sell, theugh it is excellent fer perfermance purpeses. 1
will send yeu some on request,

In Sweden, nebody seems te know better what the young people are deing
- than the peet pengt af Klintoerg,/nrikspergsgatan 15,/Steckhelm, He

is in teuch with develepments in Norway and rinland as well as Bweden

rather better than the officials of the Hulten-nerdenstreem-welin

variety. He speaks nnglish and -French, but net much German, se yeou

can write te him in either of those languages.

victer Mysgrave,/Gallery One,/16 Ne. Audley St.,/Lenden wl is very
very stupid, -but he has a good gallery, and he may be able teo help you
for mngland. The best artist there that is really trying new things
is KRebin Page, whese address I do net have. Musgrave can help you,
perhaps. They can surely tell you abeut wmnglish publications

t

Do you knew of Arthur Kepcke,/Tulipanvej 9,/Bréndbydster pr, valpy,/
Denmark? He is a good friend of vostell, se perhaps vgstell has teld
you about him. He can tell You apout Danish develepements, which are
beginning te take a pretty clear development, particularly in happenings,

Eﬁt most Aimpertant -is Klintoerg, because a great deal is being published
in Sweden and it is hardly knewn eutside Sweden yet., °

My best te yeur levely city, and may it never 8ee another benfire 1ikr—
. the ene at vestell's vernissage last tall,

Yours Sincerely, :
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RICHARD C. HIGGINS
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- Something Else Newscard #1
Ray Johnson’s The Paper Snake will be bound up by Valentine's Day. There are

L0900 swwsynstensy

iz two editions: the RegularEdition has a printed cover that matches the jacket; A |
— We (lcbto}‘ ')’F}pﬁ-e %

" it costs $3.47. The Autograph Edition (unautographed, natch, and limited to ¢
200 unnumbered copies—numbering’s vulgar) is bound in Joanna Lacgroid, ;Pmss - {.L‘q} |ﬂ R S

costs $12, and is sold only by the PVI Gallery, 173 East 73rd Street, New York. = | 2

. ’ AN iaﬂf '3{'M¢l—$; “Thew the press:
Camille Gordon says that red will absolutely not be worn this spring. She also says 2wl b 5 ; H\ :
she has just discovered shoe buckles. | gwi e Ler sl e S:

i The New Yerk fluxa

Al Hansen's Pri of Happenings & Time/Space Art, basically a collage of his ; - .
nntel:no;;n::m:ﬂlehmi:d'nysoihlppmingu. late in the 50's, will be our .'Fe“;i'\'uuj _,-_‘5-1‘“ be ‘H\Q ' \,Uf”ew &e Er‘twer'

next book; we're gunning for late May. Al is now busy directing David A =
Walker's Cafe Espressivo (a chance opera for actors—sounds good) for the . ! E‘”"’dtr 3 CO\MQ (= 'ffﬁ'k, AMS}E I qv
I U IS !

American Theater For Poets, to open 2,/11/65. Also, on 2,/15/65 he'll do a
HQ.\IQ ow “"‘H}Gu'}ca_{‘ i

s

TOFE BNy

e

wiser

very tough happening at The New Third Rail Gallery, 5 Great Jones Street, £

at 8:30 PM: it's called The Gunboat Panay. I, .
K!u&o;m, Olseu, and Reuerswdipd 7
L 4 P\‘Ck H':_fi_?;ﬂ’s )
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The Museum of Modern Art Archives, NY

STATENS KONSTSAMLINGAR
MODERNA MUSEET

STOCKHOLM 100
Talefon vixel 244200

Stockholm, May 16th, 1964,

Dear Mr, de Ridder,

Dr, Hultén, who for the moment is abroad, has looked at
the materials about your P, K, 's and asked me to thank you for your
kind interest, Unfortunately he can see any possibility to have them

here even if he finds that your balls are very funny and interesting.

Please, let us know if you want the photos back,

Yours sincerely,

o 0l
MI r}.J\,H‘k o {)‘—"i\)"E}'Mq

secretary
-t

Willem de Ridder, Esq. ,
Kerkstraat 327 I

Amsterdam-C
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Kunstcentrum tVENSTER Gouvernestraat 133 Rotterdam 3

peri teel en b - |
concerien * A
films ;
tantoonsiallingszas] De Heer Willem de Ridder
Kerkstraat 327a
atelier
Amsterdam

telafoon 31627
pestrakening 521788

Rotterdam, 6 januari '65

Waarde Heer de Ridder!
Dank voor Uw vuurgevaarlijke nieuwjaarsgroet, die ik Baarne
op deze meer conventionméd wijze beantwoord.
Intussen wachten wij nog altijd op de nietmachine, welke een
van Uw medewerkers abusievelijk meegenomen heeft en die
volgens Uw mededeling ook terecht is, maar/nog niet bij
ons, Wilt y1 er even iets aan doen?

Met vriendeliffe groeten

r{“-\fj

Suze Geoeneweglaan 131 Mr J.Humts
Tel. 255429
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Kunstcentrum tVENSTER Gouvernestraat 133 Rotterdam 3

experimenteel en kamertoneel
concerten

fil g
o De Heer Willem de Ridder

Kerkstraat 327a
Amsterdom

tentoonstellingszaal

atelier

talafoon 31627
postrakening 521788 4

Rotterdam, i november '064

Geaclite He«r de Ridder!
Overeenkomstig Uw verzoek heb ik aun onze adwministratie
verzacht U via de Amsterdamse Bank, te Amsterdam, een
bedrary te deen touekomen van f. 250,-, in mindering van
de gegarandecrile kostenvergoeding Lot een waximum Van
f. 750,-, welke wij U tezamen met de Rotterdanse Kunsthring
regeven hehben.
In dit verband wil ik er toch op wizen dat indien de
voorbehouden wijzigingen na het afvallen van Paik tot verdere
kwantitatieve vermindering van de buitenlandse deelneming
zou leiden, wij de toerezepde parantie pniet teuvolle zouden
Lunnen handhaven. W. heblen nu al een deelneming uit Kurea
aungekondigd, welke vervalt, en we zouwlen tegenover de
huiLEHWUreld:uhs pezicht niet nog verder willen verliezen.
Ik hegrip wcf?ﬂe organisatie van een en ander U veel
Lhoofdbrekens kost, marr wij stellen er uiteraurd pris op
dat de prestatie niet al Le zeer van het aanbod afwijkt,
Ik wil niet zegpen dat ik aan de goede afluop begin te
twijffelen, maar de vloeiende toestand waarin de zaal nu
nog blijkt te verkeren, baart me natuurlijlk ng ZuTgen,

Met vriendelijke groeten

&g /

Suze Groeneweglaan 131 Wr J.Tuijts
Tel. 255429 / e =
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Kunstcentrum tVENSTER Gouvernestraat 133 Rotterdam 3

experimenteel en kamertoneel
concerlen : .
films.

tentoonstellingszaal De Heer Willem de Ridder

atelier Fluxus administratie voor Europa
postbus 2045
Amsterdam
telsfoon 31627
postrakening 521788 . .
Rotterdam, 9 september '64

Waarde Heer de Ridder!

Bij deze bevestigen wij dat wij nader zijn overeengekomen dat

het Fluxua festival te Rotterdam op maandag 23 november zal

plaats hebben, i.p.v. op donderdag 26. /
Met vriendelﬂkeﬂéroeten

(

Sl €A
Suze Groeneweglaan 131 Mr J.IMuijts

Tel. 255429 /
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Kunstcentrum t VENSTER Gouvernestraat 133 Rotterdam C.

tentoonstellingszaal
ateliers : .

‘tvensler In de middagpauze

concerien ‘e, De Heer Willen de Ridder
Kerkasilraat 327 II
Aumsg Lerdam

taleloon 31627
postrakening 521788 .

Rotterdam, 28 pugustus '64

Waarde Heer de Nidder!

Als resnltant van een pesprel wmet de voorzitter van de

Potierdamnse Kunsthring kan ik U bLerichten dat de heide

orgenisakies zeer wel genegen ziin ow op het eind van

november een "Fluxus festival" in Dotlerdam onder lLuan

auspicién te nemen en gezamenlyh garant te z,n veur een

lostenverpoeding tot een maximum van f£. T50,- (Ilur.r‘ beide

organisaties nouvdligdend zin hopen we echter in stilte dut

de kosten daar heneden blijven.)

Zoals wij afgesproken hebhen, heb ik voor lLet festival

donderdag 26 november gereserveerd.

U hebt mij iets verteld over een geval met avto's dat

vantevoren in de stad op te voeren ware. Wij voelen daar

veel voor, ook sl om veldoende publiciteit vourafl vour

et festival te verkrigen. Zoudt U ons ulvast een partituar

lkunnen to:sturen?

Nadere hizonderheden regelen we wel, zodra de tid daarvoor
/ gelomen is, /

In afwachting van Uw bevestiging,

L k ’
met vriendelijkefirveten

e
Suze Groenewepglaan 131 Mr ..lutt
Tel., 55420 e
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Kunstcentrum 't VENSTER Gouvernestraat 133 Rotterdam C.

tentoonstellingszaal
ateliers = .

‘tvenster in de middagpauze

concerien &.a. De Heer W.de Rid:er
Kerkstlraat 327a
Ansterdam

talefoon 31627
postrekening 521788

.

Rotterdam, 16 oktober '64

Zeer peachte Heer de Ridder!

Ter bevestiging van ons telefoongesprek: wi rekenen dus

op een Fluxus Festival op 23 november en een pershkonflerentie
op de lbode, 's middags drie uur, in de foyer van let
filmtheater 't Veuster, in tepgenwourdigheid van enkele
medewerkers (alle is natuurlijk niet per se nodig!).

Op het geweenschappelijke affiche zou dus voor Rotterdam
moeten staan:

Kunstecentrum 't Venster
in De Lantaren, Gouvernestraat 133, Rotterdam

maandag 23 november
8 uur 15

toevangsbewizen a f. 2,25, f. 3,50 en f. 4,50
(houders cultureel jeugdpaspoort f. 1,25 en f. 2,50)
aan de kassa van 't Venster, dagelijks van 11-18
en van 18.30-21.30, en 's avonds aan de zaal
Wij zouden er honderd moeten hebhen.
!
Vet v:iendelmkqégrueteu
'lﬁ\\ff\“f'fl
Suze (jrveneweglaan 131 Mr J.Huyts
Tel. 255429 /
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Sept, l, 196l

Dear Mr, Ridder and everyone in Flux Shop,

Congratilation for opening Flux Shop.
I will try my best to supply as many materials as possible
from Japan for this marvelous shop.

There was one thing which I was surprised to see in your
catalogue that several of my works which are already under
the publication of Peters Lditjon in lNew Yorlt are on your
selling list, Those works are my "WUSIC FOR PIANG/L & #7" and
"STANZAS“.

Those worlts were published long time ago and it is impossible
for me to glve you a consent neither to publish nor to sell
those three works, It 1s hard for me to imagine how this had
happened but anyway will you please cancell them immediately
from your catalogue,

Best wishes to you and to all members of Fluxus in Hurope,

cerely,

Toshi Ichiyanéii Cj;f
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Stockholm, April 17th, 1964

Dear Willem de Ridder,

for your letter and all interesting things that werse
E:.:ﬁ,yﬁd gonirltulationl to the good news about the FODOR-museum.
That sounds interesting, too. Of course we would like to come to
Amsterdam in the autumn.
To begin with the March through Stockholm, I would recormend the
following text:

Stndag (or: MAndag Tisdag Onsdag Torsdag Fredag Iordag) den 1 (or:
- 25?56';891011121314151617181920212223242526 pd

oy F‘""2T. 28 29 30 31) maj i | . 4
g | 1 start: kl. 15 precis . It 4
o li« 3 VARCH GENOM STOCKROLM , ., ; | Jeg | l
¢o i+ organiserad av willem de ridder och wim t schippers _ _
[~V "“Férdvﬁg (or: Route): Cm'tnlntatiqnm:- Vasagatan - Kungsgatan -

sl E::';-F-Z'HI.*»t..-.>rgsc:si'!;:,' - Hamgatan - Kungstrédgirdsgatan - Strimbron - Slottet J
e » 4 i ;

]

It wis a pity that you didn’'t have an opportunity to se our perfor-
mance in Copenhagen last month, When you come here in May there is
much that you must ses: Pi Lind's water projections and many other o)
things."T think that Fylkingen (a music organization) will have a s
happening at that time too. Yomr crumbled plastic balls seem to be

fascinating. Do you intend to show them here in Stockholm in May?
I hope youldo.

About the organizing of a festival with FLUXUS pieces, room arrange- 1

, ments and so on, I must tell you that I will be very short of time /

* in May. I have two folkloristical radio Programs that shall be recor-
ded the 20th and two others that mst be clear in June. And there is
also a book with folk exorcismes that must be finished at that time.
That means that it will be difficult for me to get time to take part
personally in the festival. But of course I will do my best to help
you with contacts, a good place for the performance and advertizing,
I think I know some talented People that would like to take part,

I met Adams Stiney several times since I came back from the tourné: i
There were hot film discussions in my appartment many evenings. He had
me to do an introduction talk on Dick

Higgin's Flaming City, a film
that I liked very much. It (the film) made me fael sentimental in a
strange way,

With the best greetings
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hallo willem de ridder

))) take photograph of the Aechen-catalogue
)) take biographical notes " n
)) Ifb personally equal with dates about publications/activities etc.
(read the end of biogr.) :

I hope my extract of "fortsetzung folgt" suites — try to read it,please

now answering the questionsa:

why?———————————

warum?, well wir menschen eine sehr unruhige gesellschaft
, 8ind + immer waren ( zum beispiel: Goethe macht
ein gedicht und Franz Schubert will unbedingt
dass es gesungen wird.....;)

h s
ow? wie?, immer mit dem kopf durch die wand (also dehr

traditionell)

whatfor? ——————— ]
weswegen? siehe unterswarum' alsos: um zu antworten und

auch ab und zu einmal um zu fragen

. -
Banke-greetings © YOU ynenope o 1¥dis/ what @ finale in Aachenl
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