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T ceorge- It _ @ long time before I could write ~ou brek, | :
: Tor some decissions. You know that T lived in the house with the book
I organized the gel;..ry l‘:ﬂe‘l 47. But when I was in hospital for 5 weeks the
9F—%he-bhaokah + Pearenboom threw me out end I couldsle do :hing sg~inst
Exkallszia T had to keep the bed. S0 T hed no house to livs ins He olosed my galery
=nd rent tha gsllar to e television-fixing firm., When I came out m® the hospitel T i
® new house nnd mede the first television program, It wes my intention to mrke & Dro
about fluxus and the tatu izumiegroup in tokyo. But they asked me to make two programs:
the Tirst wMsmh.abont »11 the new things {n ert sand enti-art, like: pop =rt, nouvesu
réalisme, fluxus, zero, grouppe ds recherche d'art visuslle, High Red Center, este. sta,
So I organized & festival in smsterdam with emmettand tomes, we made intervieuws, ~nd @
1ot of filmshots. I had material for 1% hour but they used omly 3 hour, They showed
many of §ohippers and my activities in holland and in a too fast tempo the other things
When I saw the prog I was very sngry about the stupid choice, e very interssti
they forgot and some uninteresting things they gave a lot of time, It was the Pirst
time T did something for television and I learmed a lot, The Tollowing program is about
fluxus-new york and High Red Center group-tokyo and It will be maoh be ther, -
the resson I send you the telegram was: I hoped vou hsd e £ilm of one of the £luxus-
feativals, The material /pieces/svents)sugzestions you send me in your letters T will
use for my second prosream. It was splendid and enough, I was very surprised of the
organic music of Kosugi, In the first program I showed prelude of Nam Tune Paik ( the
snounce¥ ijaide dswn), Voice piace for La Monte Young-Emmett Willisams, Endless Box
of Shiomi, miero 1-Kosugi. In the amstardsm theatsr we performed: 43 fagons A'emplover
La Crane d'Emmett Williams of Robert Filliou, Peper Plece bf Patterson, Musie while vou
work of Koepeoke, two inches of Watts, counting song of Bmmett, Guitar piees of Robin Page,
Filano pisws for David Tudor by La Monte Young very very m:tt performed by Emmett.,
Leughing 1962 of me, Zyklus of Tomes. ﬁ"'
I think thet you slready know that the famous diresotor of the stedelijk museum Mr, Sendbex;
g 1s gone now, In his place there is a new one » 8 younger ome, His name is Mr, de Wilde,
He is not as good ms Sandberg. I know him vory well, After talking talking talking (
. Qinteh poople love meetings and talking tolking talking) he gave me 2 W halls and =
1 utifullf garden in a dependance-museum in the center of town named FODOR, It is =
dependsnece of the stedelijk and I oan organize thers a lot of fes ivals, eono=rts snd
exhibitions. 2 I Jeew made the following program (start septemberfYraik-slsctronic
telavision, George Brecht exhibits/events, Fluxus exhibits/events eto., High Red Centsr/
Keisho exhibitions/events, Busotti exhibition-concerts, Every month we make & 1little
nevspnper about the exhibitions, concerts faativals sto. By then I want to make an swery
th 10 minuts telsvision programm sbout the seme subject, Wamn I know exact details
IUvrite you more, (talking talking etc.) =  UQOEEEARA o :"J(_‘pgpg%“
When Paul Adem Sitney of Filmculture was in imsterdam T organized a fluxusfilmfastival
vith the 2% hour film fleming city of diek higgins,
4 plestie and paper factory "Proost & Brandt" is making now my P.K.'s (plastie ocrumbled
balls) wich they uss for a commercial packege fair in amsterdam, After that fair the
stedslijk and mr, Pontus Hulten is interested in the balls, ;
I suggest the srme factory to meke afissue about rlY’ e who workf with pure paper
and pl lté? 8. (paper pdece/micro I/2 inches/ear piece eto.) They will print a 5000
1ssued Ah “fe all senfd you some copies. When you have some more idsas plemse send me,
I met Bengt Af Klintberg when I was in Stoockholm some weeks sgo. I think I'11 20 bmgk
to Stockholm in May to orgenize thers soms Testivsls and exhibitions,
In Hollend there is more und more interest for Fluxus and Fluxus sstivities. Tn April
some professional musicisns will perform two instrumental brecht pileces (polishing snd
flower plece ) on an offiecisl concert in an cr;ipial concerthell /hallelujs., The wemam
wife of luciano berio wes Ve rested " +hEE T met her. I gave her the opers of emmett
and some other fluxus pieces she will perform., I received aninvitation for the
gseptember faestival in warschaw (polsnd). I think I accept.
I read in coV THRE thet there is a Fluxus-Festivel in Mareh/Mey in New York, That is
a plty because I hawe the plan ( money) to come to New York in Jume or July.
But perheps it is toglate. better to coms leter (Icannot come somner, I
have a lot of work) is I write you I am Very interssted in Tokyo. I remember vou told
v T ple will go to thei place this o xt_yea 3 b 13 batt

nte, The
vent to R, Peerenboom snd his bookshop and orgenized together with him a Xind ;1' ¥ p
beetnik-hnppening in » cinema in amsterdsm, Like resl Buropeans they tale themsalvssyy :
us possible. I hope for them they will be very vellkmown in a short time beeryse T th;ntl i

thet's the -1 their dresma, Their grestest rish, T do not like this artistie
Felydics)

.: in ‘the firet tla?iuon-progrm. They wouldn't listen to ”

behaviour.

I lumAth- works and sotivities of Brecht very much is his i
swexxy anonymousity, '' || SELAS { ="' : A n
| (who is eentral ad&nlitutian for fluxus {n europe)ssid when =y ?
I the brecht-hoxes to my home and®sslf them, So wonn you sen® Pluris-printinps
imues, copies ete, to amstel 47 it is on your orn responsebility¥ Whem vou Teel for it
I orn try to find en officiel hookstore in cenmtre of tovn vho will sell., FODOR emsnnot
gell beceruse it is an officisl museum of the town ‘msterdem »nd 0o bookahop,
I live in the house of the marvallous woman Lydia . She has & teléphone mna perheps she
is rble to sell. Since the televisionprogremi fhére ere = lot of people =ho phone this
number Tor information mbout fluxus, 3o it would be easy to sell like a rostorder-house,
In this envellopp you will find some of my l-teet pieces T performed in amsterdem and
other hollandtovns rnd some photographs of 13 Tagons,..., miero T, laughing smxkhix £
performed by emmett, wim t. schippers, willem de ridder, tomes sehmitt. g";
rhat ebout the fluxus yearbook for sweden, denmerk snd hollend? Fengt af Klintbere =
1s & very interesting an nied man who esn or nize ihiwgax. Yhen I errived in Stookholix;
Klintberg end hid group mnde @ big tedp throughSveden to make o lot of festivals, 3°
I hope to receive soon something about your plens for new york end tokyo, znd about 3%
your ideas for more exhibitions etc. for the FODOR museum. {he bt fine ¢o come. §

My nev adress: KERES Lo New yO..’f-{
many regerds.

g

Guyaou sy |
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agsterdam/30 march 196 :
deer reorge- It en @ long time before I could write vou beek, becruse T
walt for some decissions. You knéw that I lived in the house with the bookst
I organized the gellery Amstel 47. But when I was in hospital for 5 weeks the
_ : R, Pearenboom threw me out =nd I couldsds do hing ez~inst i%
EZxhwldzzin I had to keep the bed, So T hed no house to live in. He closed my galery
#nd rent the cellar to & television-fixing firm, When I came out mf the hospitsl T
8 new house and mede the first television progrem. It wes my intention to mrke & p:
about fluxus and the tatu izumiegroup in tokyo. But they asked me to make two prog:
the first < about 11 the new things in art and enti-art, like: pop =rt, mouvean
réalisme, flurus, zero, grouppe de recherche d'art visuslle, High Red Cemter, ete. ete.
So I organized 4 festival in amsterdam with emmef-and tomss, we made intervieuws, =nd &
lot of filmshots, I hed material for 1% hour but they used only % hour. They showed
many of Schippers and my activities in holland +nd in a oo fast tempo the other things.,
When I sew the progrem p I was very sngry about the stupid choice. @ very interestin
they forgot and some Ep uninteresting things they gave a lot of time, It was the first
time I did something for television and I learmed a lot. The following program is about }
fluxus-new york and High Red Center group~tokyo and It will be much better,
the reason I send you the telegram was: I hoped vou had a film of one of the fluxus-
festivals, The material /pieces/events)suggestions you send me in your letters I will
use for my second prosram. It was splendid and enough., I was very surprised of the
orgenie music of Kosugi, In the firet program I ahowed prelude of Nam Jume Paik ( the
snounc¢sr ufside déwn), Voice pisce for La Monte Young-Bmmett Williams, Endless Box
of Shiomi, miero 1-Kosugi. In the amsterdsm theater we performed: 43 fagons d'emplover
la Crane A'Emmett Williams of Robert Filliou, Paper Piece bf Patterson, Musie while you
work of Koepcke, two inches of Watts, counting song of Emmett, Guitar piece of Robin Page,
Piano piswe for David Tudor by La Monte Young very wryﬁrsat performed b¥ Emmett.,
Leughing 1962 of me, Zyklus of Tomes, 4 A 1
I think thet you elready know that the famous director of the stedelijk museum Mr, Sendbewr
g 1s gone now, In his place there 1s a new one , a younger ome, His name is Mr. de Wilde,
He is not as good as Sandberg. I know him very well., ifter talking tolking talking (
dutch people love meetings and talking talking talking) he gave me 2 W@m hells and a
utiful® garden in a dependance-museum in the center of town named FODOR, It is =
dependance of the stedelijk and I can orgenize there a lot of festivels, eoncarts and
exhibitions. 2 I Jeew made the following program (start septemberf¥?paik-slsctronic _
television, George Brecht exhibits/events, Fluxus exhibitsfevents etc., High Red Center/
Keisho exhibitions/events, Busotti exhibition-concerts. Every month we make a little
newsprper about the exhibitions, concerts festivals ete. By then I want to make an svery
th 10 minuts telsvision programm about the seme subject, Waan I know a:mct_ details
{te you more, (talking talking ete.) = UOEEEARA ¢ Uﬁfpgﬁ 3 qé:r -
When Paul Adam Sitney of Filmculture was in Amsterdam I organized a fl1 i ival
with the 2% hour film flaming eity of dick higgins. |
A plestie and paper factory "Proost & Brandt" is making now my P.K.'s (plastie crumbled
bslls) wich they use for a commercial packsge fair in amsterdam, After that fair the
stedeli jk and mr, Pontus Hulten is interested in the balls, m:ntm
I suggest the srme factory to mske af\issue about »11>peopfle who workf with pure paper
and plastip eke. (paper pdece/micro I/2 inches/ear piece etc.) They will print = 5000
issue ﬁg 11 senfl you some copies, When you have some more ideas p:l.uge send me,
I met Bengt Af Klintberg when I was in Stockholm some weeks ngo. I think I'1l go bagk
to Stoekholm in May to orgenize there some festivals and exhibitionms.
In Holland there is more =nd more interest for Fluxus and Fluxus agtivities. In April
some professionsl musicisns will perform two instrumental brecht pieces (polishing mnd
flower phece ) on an officisl concert in an ffi?“l econcerthell /halleluja, The wemam
wife of luciano berio was ve restodvhER"T met her. I gave her the opers of emmett
and some other fluxus pieces she will perform., I received aninvitation for the
september festival in warschaw (poland). I think I accept,
I read in c¢oV TRE thet there is a Fluxus-Pestival in Mareh/Mey in New York, That is
a pity because I have the plan (and s money) to come to New York in June or Tuly.
But perheps it is toglate. }8 better to come loter (Icamnot come soaner, I
have a lot of work) 4As I write you I am very interested in Tokyo. I remember you told
, : 8 people will go to % orhaps it 1s bette

]
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ry vellknown in & short
5,2 their dreams. Their grestest vish. I don

T} I like the 8 and activities of Brec
snommansity, 1 [ 5e et RS AT :
(who 1s ecentral adfiinistration ig uxus 0pe )
¥ the brecht-hoxes to my home and®ds them,

ete. to amstel 47 it is on your orn
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dear peorgex

nbout the fluxus (skendinevien/holland)-yesrbook the folloring, \
This month xs I go to Copenhaguen and stockholm mmst rmpaxkexesakxxiixher

Irringctorormenizaxssnexfastivr s and thets snexcellent opportunity
to telk »ith all the co-opersters; Sveden: Bengh ef klintberg/pi 1ind/ ake
g;%memu johnson, Demmerk: eric andersen, eddi kgpeke,

some more after telking with koepcke (jen maegasrd/M shdersen/beetrice punner herg
?) for hollend wim % 8schirrers- sienley brourn-=illem de ridder

Can I collect the material and Ommv% Barkars I hope you
ean make the lay out and print them, L)‘L% It v Wn/pom".(,_
bo Pgey lay owut €ha Lpole wi ka? pu
In swmmer, the museum in The hague is interested in = fluxus fSatival

I think about the oar event of brecht snd some more street compositions, /
when you have some mors suggestions fmrxxikwxskrem: Please write,

Ceza,
many regards .
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DUPLI‘CAAT

dear maciunas

dear george

thank you fot the letter

I have asked lydia mercedes luyten (a marvallous woman in wich
house i live in amsterdam) if she would take over the
administration of european fluxus, and she feel for it

she has a telephone and is very correct and active.

80 when T am in an other town she can go on with administration
etec. naturaly T help her with everything. you have to know:

I am not the kind of man who is a good administrator,

I was in copenhagmeh and met eric andersen (very fine man)

and addi koepcke we talked a lot and they shall send me material
for the fiorth european book. I hope T can realize the book

this year. But T have to find a printer who is interested in the
subject and who will print at low costs. and thats a lot of work
for me to find such a man. .

I am now in stockholm and met bengt af klintberg and his

whole grouppe. I hope to perform here some street events
and to meet a lot of interesting people, but I am a little bit
afraid,

the "artists" here are real european (sorry: skandinavien)

they take themselves very serious.

But T am now 2 days here and still hoping.

# adli kgpcke told me that he smmk had sent vou a lot of makerial
please send me all the north european works you have and T wiki
shall do my best to print them.

send mealso all the facts and things I have to know and to have
to be a real european centre.

I shall not go to new york now but try to come to tokyo

paik wrote me that I was welcome there and that it was

possible to eat and sleep there ()

congratulations with the concert of the fluxus symphonym
orchestra in carhegie recital hall

I didn't like too much your angry pamflet against stockhausen
e is so an old and grey man and not really dangerous

I think kExxsxitkimkimgx you give him too muech honour with

such an angry texte

naturaly I know that fluxus has nothing to do with pop art

but you have to know I am not fluxus member | I think thats
against fluxus) (and against the way you are thinking and working)
thanks for the pieces yon dent me




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:
Silverman Fluxus Archives‘ .25

The Museum of Modern Art Archives, NY

LYDIA M. LUYTEN
KUNSTNAALDWERK
Lo G.K.F.
KERKSTRAAT 327"

-y 1
AMSTERDAM-C.,27 June T964
TEL. 24.30.87

Dear Georgs

T should like to introduce myself in bthis letter;
since yvou asked Willem de Ridder to take over Thomas Schmitts administration
he asked me whether I should like to help him,and until now I have already
been doing that,and if yon do not have any objections in my being a sort of
secretary for the Burepean Fluxus,l will continue.

We printed a provisional pricelist for the "European Mailorder house" and
the Euroepean Mluxshop which we spread now among the members and anybody who
is interested.In this enveloppe yin will find .'me,,Printe‘T are Mailbox nr.
and telephone number,so that anyone can phene or write to us to get any in-
formation wanted,

We are busy now to arrange and get published the north Bureop=san Fluxus Year-

book and we hope that Ben Vautier Should like to cooparate,so we could make

onz big book,cheaply printed in Holland.

'I.\.'i_j_l_:qn.wr.\t::y len Vauti#er over this subject but did not get any information

until now.

What concerns the practical thingjecan you take eare that we will xrifitmxx

get anything that we mentioned for sale in the pricelist

We are informed about every new thing that happened and which would be im-

portant enough [or us, 17 ¥ -

During the _L‘I,u,t;m_e«t.; months we are not able to seall all Fluxus '.?P_'IT!""‘I“F?WFE Fi-

ve and send for instance,free to maseas and psople who are very inter-

ester f‘,‘f"" his »-.;m-a a lot of goodwill to us.

Out fTF)!“ here we want to organize concerts; exhibiti '~'.---:,"1‘\st'1‘-:\.1 ‘3,-'I-'.'\'(?T'1|‘_ S
mention in any of yonr publications this enropean administration-
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dear george, ’

the eurépean mail-orderhouse had a succesfull start. there is much
interest and many people ask for our pricelists and information,

the press would like to see all the offered goods. I hope to receive
your suitcase with objects etc. soon.

I talked with some printers here about the european-fluxyearbook.,

& very importand printer (vei.p.) will help me to organize the whole
thing. there is a great chance that I can print the book very cheap.
ben vautier wrote me that he will co-operate, so we can make one big
book, it is my intention to have a east-european part in the book!1!}

in this envelope you'll find two letters that we sent to all names
wich are mmimriigmmd crossed on the list of all? names (that you'll
find too in this envelope), I have no addresses of the names wich
are underligned. I hope that you return the list with the addresses
as quick as possible. the money that the magazine RANDSTAD will give
me for the fluxus-issue, i shall use for the book.,

about the east-european part of the book the following:
????? henry flynt analysis of communist culture???777?
the fraud of "western artistic freedom??2?77?
culture for a decadent alienated elite???77?
: new culture for fully industriali%ed communisi

society???2?2227227 ;

???7?? george maciunas potentialities of concrete prefabrication in
ussr???77?77777717? I

??7?? a. volkonski experimental music in USSR?772777, v

??7??? "zamek" works (photographs)??2?777? : (N

????7 soviet composers glass electronic music?727?72727 i

????? joseph byrd critical analysis of the theories of zhdanov
critical analysis of current marxgists
estheticians?7?7777? Y ™

???2?? miroslav miletic new music in yugoslavia????7? T \

?7?7?? w. borowsky cybernetics in concrete art?77727? | \

????? yevgeni murzin photoelectric machine automatialy playing
pitch-time graphs?7?77?7?7? E
etc.etc.etc.et.cetec.etc.etc.e.etc.etc. k\

asking robert filliou for copy/works etc. he told me that you h:v.
a lot of his works i '
asking emmett williams for copy/works etec. he told me the same
asking addi kgpcke for the same he told me the same

etc.

I hope to receive european copy as quick as possible.

-

20th of july tomas sehmit/volf vostell/stanley brouwn are drowned

in tomas' reflux(us).

the name flux(fluxus) has different meanings. I like the most;

a continuous uovinq/l continuing succession of changes/a con$inuous
moving on or passing by. a good name for a centre/organisation wich

is publicating, signalizing, exploring, organizing.

there is really a lot of work to do. I am very interestdd in Australia,
India, USSR, China, Africa,,North Pole, South Pole, Canada, South
America etc.

was the new york flux festival a succes?

write me quickly many regards

fflL.»iJ{ oY 3¢
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EUROPEAN

FLUX
SHOP

postbox 2045
AMSTERDAM/HOLLAND

ph. 020-243087

Terry Riley

ce/o F.0. Dox 180 New York 10013

Some time ago George Maciunas asked Willem de Ridder to take
over the administration for the european part of FLUXUS. Now
Willem and me are setting down this affair and when he is out
of town I take over, so you could say I am his secretary now.

Our intention is not only to have a centre where to phone or
write to get any information about anybody/anything, we did
also print provisional pricelists for the EUROPEAN MATL-ORDER
HOUSE and the EUROPEAN FLUXSHOP (you'll find one in this enve-
lope), we have also the opportunity to sell all interesting or
uninteresting works, books, magazines, anthologies, boxes,
objects, tapes, films, clothing, pieces, scores, catalogues,
newspapers, etc., etc. (not only FLUXUS) out of all parts of
the world here in europe. That is why we hope you will inform
and send us anything you want to get published, performed or
either exhibited or sold, so that our second pricelist will be
much more complete. From here we hope to organize concerts,
fashionshows, exhibitions, streetevents, publications, lectures,
performances, etc, in all european countries.

It is important that you write us quickly.

many regards,

secretary
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DUPLICAAT

concept {?O(.% -}Tﬁf".hlhﬁ
( ¥

,\Ans'hn.
I had the 4rck to meet My, John Tilbury em the fluxus filmfestival

wich T organizec last year ¢ had a terym Conce
diﬁc"s"“io“;*,dﬂen I told him that I vam buswy $e— organizin ...Qts-r-i-p"f‘buv!

through europe t‘ﬁ*—ﬁ%.ir:e___mm, and -make exhibiti-eswe
}il'ﬂflsic in as many tekss as possibles, with a groupp of 4 performer

e invited me £rx tqmnas_bo—wﬂsm 53 —'ﬁpEW e (d
$hat will be pasnbaisd toy Sthat time. He dsiibie GECIt a kind of anti- 5'%
concert at the same time as the official f‘ﬂzstival’ am] He gave me %

our adress,

When it is possible for you to pay the costs we can blablablabla

it is possible to five 3 different coneerts and to make exhibitions

at the same tinm.@t is our desire to do as much as possible in

a short time,) ¥Xm abt—the-same—time we dell axtmk partitures, haxs
E:‘luxusnewspazar-s/books/lm\m_q etec, heigh red centermagazines,.

A5 1)
g AR y
till-—nmow=tle programm, is as following. T am busy to organize concerts
in germany some weeks before the date of the warszawa festival.
after the eventual ¢ warszawa concerts we go to copenhaguen and stock-
holm.

When I am back in amsterdam I shall send you some more information
about f‘lnxus.:_pn-;if;};‘_rerl center/keisho etc.
T ho'prevto hear,soon o®ew 10 KO ¥ auy Mhteyfd,

many regards ;fa:"’! 'I-I ! E
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