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HOMAGE TO YOKO ONO *, by George Maciunas, Jan.11,1962

* the diagram says "YQK0 ONO " in case you can not figure it out,




[FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

a‘fﬁ{af_.al €o
Wil Lo~
I . o -
\! &.,‘.,,1 0
‘H"'-)(ui
o
rf/a

',.’r,}'.l-;\_o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

.| The Museum of Modern Art Archives, NY [jiyerman Fluxus Archives T . (3 (el

VIV

S



-
'FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archivess. T . (3 (el

| The Museum of Modern Art Archives, NY

Mé- WHAT #A%AED 7O YOUR //Aupwzx?‘vf‘wa' VERF cHAVGEL)
ffzeﬂ-;n? mz) & site, CF 7 Let mkm.r,uaw;ﬂw“f‘
(/55}’ (éf .f:zwf yow wan? # dtaedl of 7. ). /! Aove e #—p”..?
ook s

He  sveshipetbrs VA S R R o g il

o™ }}gw 4 J,ﬁ;-zméf,‘i;,;,{ Tl % dperors fronge | Y 7 ey o £ S

wéuﬂ‘ Diter! Bol o, T EV’,& /425% O”f"’;”’”’fﬂ’ enbovnt, withors cover,
WiTHouT pg,:,.c\y ,,;,,,;’ /_Q,////’f"" A )’a e APC  laZe | So” rens

Fape

jEND WL B A R

Tl prin 'ﬁ&lm o eren e ~ & é‘f’/n? o Mo ,}é:/-éj Sosice fm—- vimpor ot
}dm-: April | 30 2 Sept /‘ / m// b tachas - o J7£‘ .

kb b 30 Bt et e Tl T N e T Hitre el
PA .2@5(. PO.S'T /f [ st :fa-r vl before A!pn/ B0, JSonupwe efe well Foke

'f —.wa?/ ‘;':;:"'M )’h»v‘ }Mﬁr.f; E, 15, whtre we syl oo a ﬂ'?, ffgr/wp_ﬁﬂ‘zw/_
.nit G" Net, i “gain (majf‘ Lo

wi send gnyErxw g myF/uxv; b. (Spoerr & Dofréne smei/ editn ) L floxes e,
[-d' Xngﬁf{w?v”% ‘Z;ré.r/ :- A(,.-‘; qu = May fectival —~ Sene (00 “coges or led

Yo KR ‘M 7 757 ém’{ 7 q i of Chinere 77 /
ﬂ% 7:5‘@: a0, "ﬁw ;N”/ ( 7 126 - m// (a,- mﬂy}e ;,:g/ f;M”/ :,74&! /cw&(
| edblih a ’w;y «7 ;;6?’, g. prik all ;%xw mf{

/1963 ' [P62) ¢o /o»; ﬁr ol gy 57 )f{ f%.
;-wr (mzy(? o r.«%'q. m/’o‘:z:’ O bt nZW ;)ﬁ—/’f::;

i %' cheaper, : _‘f“'_ s fke }%fre
87‘ e &wl a 5
M’(! 97 /_l ne ?vo 7 e

{ar—_'ﬁwzw 27, . o5,

[ j'! tiasty fo collecl  Hiw: for next s, Lo se £ o
( ‘,7 :’a_ Apn/ ygo ‘7 flear- sz.?/j (2 = ;wé’v - /w/‘ f-?wf Mptfm for /,J_Q)P eu.ﬂw— Z._\,

x‘
Q.

O
S
NN

Your
qp

La Morie
/]9 PBank St.
New York /4

Macivnes




'FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:
Silverman Fluxus Archives| T |

The Museum of Modern Art Archives, NY

e paa 3
q‘dl I?
4‘ "

d il n-z qp_yn;:r hﬁ : ):f ’_

.r ff‘wrw -

u
P
’} ﬁwm B s for
¢'ﬂ,bl'l. km-ﬁs . hhwﬂwn & -f -ur muiru-:w:fh’a
kw1 J!-r?: ogaim’  er, bb ¢c, efe. W gz, ﬂu.-\ ana, b&i ele, meeee s B gl )

J-- - Fo| Mie. mu' 4 f, | dow'l gel inte frovkle with .f{‘: & i a.....o again ).
* “. “'! "ﬁ‘?’ c‘” ) ::.; f-r Sbmt fox (nl)m-t s ; a\:.“ .“M,’:' .P":" of « o oy
w h Aot N'm oo Panes "‘g’“:__w':‘f""‘""? k.;#’ Lind s f/
’:&, ah f"‘ d“'g,. ,_,I" ,.\.., compiete Ly oy ;-mm)-ra-/ﬂ-é”
.., L] ;,; 3 ”ﬁ:- ;f:rz.f I ka;; /( 2 ;:.r- ..".’f.,’.;.. 7
;--..-Mn «:? !.-hf:k ) 75 f /4 “’""f ,nﬁ .'y.ri)u.. £ e iiie say
?,.ﬂ.‘, helagy &i i i-mcoc:‘c@. 4wl .u--q mwn-.h& i - um-ﬁ ".F” (will alag in WK for o wiile  before comming e ~MAC)
| burge,

Ay dr o sreds oy g

TR, Moy thoult P”’f 1y mm,:”,’. lime  Helwaen  Ctmpos it £ " Dréw a = ZT on @very page /rom oitr Fo emd 77
Anether suesiion Fhink  wie chdvin  ehiminale  peried affer f. How { eliminnle Thiz OET Shis peried ruims cowpenin
e Sige of, Ve J’n-c) How are sure 7.0 prefer glossy paper  pe f"mpcnc,': rer 7 ', : 7 i =
= a9 wice glowy  pape : wittls  on-'one sidle  ( fhe F""’“Pﬂ"‘) erange on f back. TRI DK itk youl
Black {wr} whitt #'erahgd woold be ara. Le? e Liwie of i Send  fhe presfi  back.

3
&
<
H
i
£

o {'lf'fJ [Prguee Aele L r7ea

Composition 1961 No.2,January 14

Draw -a straight Ime!and follow it

COMPOSITION 1961 NO.2, JANUARY 14

_DRAW A STRAIGHT LINE AND FOLLOW IT
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La Monte: finally I have time to sit down in front of typepmriter. The past
month as you iguessed right was our festival of fluxus - 14 comcerts inm all !
Wiesbaden was shocked, the mayer almost had to fles the towm for giving us
the hall. We gave very good performances, too bad the audicnce was not too
large and I still lost some $ 500 in the whole deal {mayho less when I start
accounting more exactly). The press was very attentive and reviews about this
event or rather events apeared in some dozen newspapers, 4 magazines, papers
even as far as Florence, Austris, Denamexrk ete. One evening was shot on film
for TV presentation, a shortened version of which appesred 4 times on
That TV evening Included Pattersons sontrabass piece, Immetis 4-direcct
song, Jacksons - Thanks II, yourline piece, which ¥am June Peik perf
his usual improvisational manner: dipped his head in a nightpot full
and drew a line with hies head over 2 long roll of paper sireched over
Then we did my Olivetti piece,(which called for one to 1ift a bowler he

- another to sit down or up, another to point to audience, another (er"
hand farting and Dick was bresthing asmathically following Cli :
machine ridbon) a sort of rhithmical machine like piecs. Th
we did Cormers pilanc activities xhigh not according tc¢ his instruc
since we systematically destroyed & piano which I bought for 35 end
have it all cuf up to throw away, otherwise we would have %o
very practical composition¥, but sermanxxxzxz sentimente about
ment" of chopin weilehurt and they made a row about it. I enclosze
but we did not follow it, since there were not enough materisls
some ‘arriving %too late) and so we added more of american works.
What I will do is write e sort of review of this festival or
was done etc. in e ozolith priuted newsletter form, so I will no
write it over and over to people in Ns 'k Besid I
give way and I get tired very quick even on iy
cortesone started to affect the spine in so
would some day happen) so that my hends
the spine~if you can fipure it all out)
are bothered by annoying snd inconvenient p: 5 thexr
Then I was knocked off with another lunyg in
hardly able to finish the festival.
(many letters to write 2lso). So the news:
1., Fluxuas I is definitelly coming o in faect the

I have done all my work. Printer is doing on credit

impressed him), except I have tc pay for papser in a

I figure the issue should go out in mid Hovember,

book end printer is not very fast (not as slow as
9, After all the publicity we got in Wiesbaden it is

| P—

ool

-

Ln_;

! o +

8) ooy 22 puisaber

(=]

¢ ploettd o0 O

AW

elsewhere, so we have it all arrsnged—to heve ons

.in last week of November) and Paris (8 concerts

then we will rest a month or two before continuing in

3. Too bad I did not have Fluxus or Anthology ready at Vi
have sold quite & few of them, people kept asking, bu
prospectuses.

Bow I will go over your lette i iew and i f can answer all points:

1. I got your package with Za d figured out ¥ up

2. Also got vhotos of 3 ith, poem of Ray Johnsoa, cony
magazine., But since as you v Pete got hold of it -

reprinting it, s : o e

e 8=

can't even perform CLag 4 EMA etc.etec. All wvery
commercial, and I have esis s I those bastarts at Peters.’
Will include Smith ohotos

Also got some things from J Byrd. -

Never got the tapes of your concerts -(?7222)

I will print your 1961 compositions on my owm money {I mean

no~money), in other words I will start work, get paper etd

to start work. So I hope we will have it done in &1 3

yeer, OK? Anyway it will definitelly be printed, whethar jy send money
not, though & 50 or § 100 would he of consideral '
Bow—the-hell—can—=Li

We need somebody

of Jack Glick

Can't pay your yway over, cince we lost mons

come on your own, you could pe 'm in Coz

ar

we mssume tb will loose money too). So money
gend save & ecan for setir the f1 8. out ‘and

your book, Brecht box of eards. ius some coat:
- & 1 . g » L]
LOEEL L Up 4o [iec
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Your last letter. Got your string trioc. WHEY TEE HZILL DID YOU PRILT IT &
You wasted § 100 completely 11il! I could have copied for nothini and
have done it on a transparency directly, so I could print guick ozolith
copies for immediate performences. Now the damn thing ies printed on both
sides of a paper and I cant even transparentize it Jor guick ozolith
prints (for destival performance copies - fox the players I mean) very
thoughtless of you. But I will definitelly put 1% in fluxus, so dod't
worry in that directicn. So my definite answer as you asked is:
FLUXUS IS COMEIRG OUT, AND 15 BEING PRINTED RIGHT KOW, SCNE 30% ALREADY
FRINTED. .
YOUR BOOK WILL BE PRINTED ALTHOUCH SCME §§ WOULD HuLP IT OUT, I WILL S&ND
YOU THE PROOFS IN A WEEK
FLUXUS WILL BE DISTRIBUTED IN AMERICAN, EUROP; PULAND, YUGOSLAVIA, USSR
JAPAN, etc.
If you want to go to Turkey with Dick, you better come to my
(first stopping at Frankfurtby those Sturtivants) say around mi
Then you can go to Copenhagen and Paris festivals, perform il
would be very nice, and go with dick & Alison to Turk
{which is what they are plenning to do). But they we
in extravagant manner. The cheapest way to Indiz ho
of Turkey but by a french small boat "Laos" vhich
§ 400 from France, so probably stop at india would
Another way would be by way of USSR giving concerts
mag not cost anything at all. I would give you nam
might be able to arrange things., But you must get vi
Czechoslovakia, Poland and USSR, Visas take time to obtain,
start obtaining them right now,
As I said fluxus is bveing printed, put &f you
3 weeks (NOT ANY LONGER) I cen still include.
to Henry as you said you mey do. (I mean send
THANKS FOR ALL THE NICE MATERIALS YOU ARE oL
GOOD THINGS FOR FLUXUS, NAD ARD YOUR COLLAS
VALUABLE ETC. AND ALL THAT, BUT DON'T GET ANNOY
DELAYS IN FLUXUS, as I said, I was knocked off
sicknesses, which is still very inccnvenient with
all sorts of tricks with me, but FLUXUS WILL CO
YOUR BOOK, DON'T GET DISCOURAGEZD. Send those
can play them in those fesis.
Xeep sending stuff even after Tluxus is print
in the next fluxus, the 12 f american
Morris, why the Hel
from her. Bob Morri
» of which I wi
ositions in

We just about performed every plece-composition of ¥
The fifth interval we hume for almost an hour, wh
nicer then the 7 ganbac some Budhist ra
Peik announced it in

characters). You probabl

on tape 23 all other conc
danger musiks snd your gilent pile
14, Why aré you going to India %777%
* around in Europe and then join u
in 1963 77?7 then settlé down in .
healthy, nice cool winters. Give con t I 3 wian e
stops., Think it over.

T will write this news letter, hich g£ive more
¥eanviile let me know you =xa plans on travels etc.

and goodies, My hand is all awollen and refuses to

PS I got all your 3 lettors,
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ac;oantlh_ sSOra 6yl y R nrsgs pue rrivp and re-iows Hhou1 '
event or rather dvi.n: vegrad 4n siLa doser ' ma) azines
even.as Tar ag Flo: suactria, Yenamark c'c. One '. ug shot
tor Y pre=zentatic ahortenad version of wlieh appesred 4 limes
That Y avening i : ‘attersons contrih pioce, Emmetts f-dir.
song, Jashszen gt [y yourline piece, =iich Ham J;?e Paik perfozued i
hia wsual improvisitionsl manner: dipk d his heed in 8 nightpot full of inlk
and drew a line with »ig head over a long roll of paper streched aover Floor.
Then we &id =y Olivehil zipoce,(which callsd for one to 1ift e bowler ﬁnts
anofther to ﬂit down or up. another to point to audience; another (emmett
hend farting and Disk wae breathing asmathicilly following Olivetti adding
machine rlbqon) 4 gort of rhithmical machine 1 L Then on the and
we did Corhers piano zotivities mhizk not nccording to his insbz mictions
since we oyst mktir"ll" destroyed & piano which I b?n;ht for §5 and hed to
have it all ous up o Ehrou avway, otherwise we would have %o pay movers, &
very ?ract;ca_ compocsitions, but germanzxwera sentiments about this "instru~
ment" of chopin wefehurt and they made a row about it. I enclose the program,
but we did not follos it, since there were not enough materials from Japan
(=ome erriving too l.te) and so we added more of american works.

What I will do is write e sort of review of this festival or report on .hat
was done efc. in a ozolith printed newsle form, so I will not have to
write it over and over to people in Naw Yo*< etc., Besides my health started to
glve way an get tired very quick even on typing. This continuous use of °
cortesone rted to affect the spine in some sort of way (Is the doctor syas
would some day happen) so that my hends and a les for some resson (by way of
i you can fipure it all out) don't srete very efficiently and

iv anroying d inconvenient paine other things etc.etec.
“nc%krﬂ £ with another lung iq’u»’i'n laat few weeka arnd was
ble to finish the festival, ?H'!': why the delay in leter replies ete.
:r*“rr to write als So the news: £
uxus iz d ritelly coming out, in fact the wqo‘c isave is at printers,
; ; ie doing eradit (my bowler hat having
I have to pay for paer in advance. not a had ﬁeal.
uld go out in mid Noverber, si nee it ig a rather fat
very fast (not &s slow as that Rapoort in N.Y.)
we got in Wiesbeden it is easier to do festivals
all arrsnged bo heve ome din Copenharen (& concerls
(8 concerts in first week of December),

was

two hefore continuing in ﬁtFeA towns.
xus or q“*wn eady a aden fests - could
we had where

aAlse go m +
ever got the ves of your concerts -(?777 :
961 compositions on my owvn money (I mean on my owm
words I will start work, get paper etd. and ask

e and printer
hepe we 11 have it done in time for copy-wright this
will definitelly be printed, whether you
100 would be 0” considerable He‘p.

rlovteerman—piiy-coello boines in Naw York —thats no good

right here, I will write her anyway. You never geve address

SQﬂu money or

way over, festival., But if you can

_you co i penh end Yarig fests (altnough
loose money Loo‘ So mon ituattion is not good at all,
3c~a of the books, like
uf estivads, whaich at

s are here helping out concerts and are staying
tight, but if ;" C 2 ovgr, Some poeple in

ame, some f ¢ollectors" of new art etc. and
ee they must me % sturtevants, well they said they

vhen made diplometic inguiriss about them backing
respond, the bastarts. Anyway they are total fakes
But if you come over, they would put you up, so they

they would put up with 3 of you, but you can
of getting over 3t1untic.
ets $200 to Luxembourg and §5 from

Luxenbourg airplane to Frankfurt is not too

expenzive,
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To purge. A fluid discharge, esp. an excessive discharge, from the ré‘W:S 7

bowels or other part. A continuous moving on or passing, as of a
flowing stream, a stream; copious flow, the setting of the tide

toward the shore,

and fluorite, used to promote fusion, esp. the fusion of metals or

minerals.

low
rr7’._'__~
v

Any substance or mixture, as silicates, limestone

TENTATIVE R.AN FOR CONTENTS OF THE FIRST 7 ISSUES:

NO.1 U,S. YEARBOOK, English and German editions,

George Brecht
Joseph Byrd
Philip Corner
Walter De Maria
L.Dlugoszewski
Henry A.Flynt, jr:

Dick Higgins
A.Kaprow
George Maciunas

R.Maxfield
Jonas Mekas

i ed,
Robert Morris
Simone Morris
La Monte Young
all editors

Anthology:
George Brecht
Philip Corner
L.Dlugoszewski
Dick Higains

Alison Knowles
Jackson Mac Low
R.Maxfield
LaMonte Young
Walter De Maria

Feb.1962
Events: scores and other occurrences.

Modern Music and the Emotion Aesthetic.
Projections of Indeterminacy -

ek

Is Music Sound ?

The Exploitation of Cultural Revolutionaries in
Present Societies.

Some Thoughts on Politics in Art.

*

The grand frauds of architecture:M,v.d.Rohe,
Saarinen, Bunshaft, F.L, Wright.

Music without Score.

Experiments in cinema - U.S.A.

Anthology of statements.

Environments, happenings or *

Dance constructions or *

*

Atlas-index of new art,music, literature,cinema
and dance in U.S.

& Exhibits, 3 Telephone Events (inserts)
Chiroaraphic... (score fold out)

Glass ldentity (score)

Inroads Rebuff'd &

At Least Two Events for One or More Performers.
a glove (insert)

Letters for Iris Numbers for silence and * (card)

Night music (?)* (record)
*

*

others to be determined

NO.2 WEST EUROPEAN YEARBOOK I, (Germany, Scandinavia,
English, German editions.

Holland)
T.W.Adorno
H.K.Metzger
J.BWilhelm

b ed.
Emmett Williams
Dr.Eimert
M.Kagel
M.Koenig
Nam June Paik

K.Stoﬁkh ausen
Karl-Erik Welin

K.Wiggen
M.Bauermeister

Pyrind Fahlstrgm

W.Gaul

May 1962,

being consulted

Marx, Stirner, Cage...is Anarchism anachronized?
Thoughts

Anthology of new poetry

Universal and generative poems (7)

being consulted
*

Automation in electronic music production
Apology of John Cage

Towards the New Onthology of Music

Several studies

A sound sallane (reecard)

being consulted

New possibilities in the interpretation of cage and
his followers.

Music Machine, S

Towards the new Onthology of Painting

molded plastic relief composition (insert)
Possibilities of Electronic Television

(plans for electronic TV studio in Stockholm)
Color in new art.




Collection: |

Series.Folder:

Nar | om Pan

K.Stobkhausen
Karl-Erik Welin

K.Wiggen
M.Bauermeister

Pyrind Fahlstrgm

W.Gaul
K.0,Goetz
Kirchcdsser

Mantovani
J.Mekas ed.
M.de la Motte
Franz Mon
G.Maciunas
Glnter Bock
C.Caspari
J¥rn Janssen
Fehn
Heussner

Programme of FLUXUS festival of new music (insert)
Newspaper fold out:

Silverman Fluxus Archivesl 1. 3kl

e,

Agcnngs of e Tagw

Towarcs the New Ortoalagy o Wusee
Several studies

A soun- 2alla~e (record)

being consulted

New possibilities in the interpretation of cage and

his followers.

Music Machine.
Towards the new Onthology of Painting
molded plastic relief composition (insert)
Possibilities of Electronic Television

(plans for electronic TV studio in Stockholm)

Color in new art.

Electronic painting and its programming.
Experimental Film with Ossirograph
(painting with printing press) (fold out)
long scroll (fold out)

Experiments in cinema - West Europe |
Briining and Twombly

Bernard Schultze

Hydrokinetic = osmotic painting (miniature insert

* (architecture)
Labyr.., absolute architecture
* (architecture)
Sonorealization of City
Indeterminate theatre

Chronicle - calendar of events
Index - directory of new art,music, literature & cinema

Yoshiaki Tono
Y.Nakahara
S.Morita

Toshi lchiyanagi
*

George Brecht
Yoko Ono

*

Ayo or *

Philip Corner

Reviews - books, magazines, etc.

i

&)

NO.2 JAPANESE YEARBOOK ,Japanese & English editions, Auc. 62
Kuniharu Ariyama being consulted

,, for Abstract chirography (essay & fold-out fali

ik

The Gutai happenings

Hakuin,Haiku - Assemblages, Events
Kinetics (essay and anthology of inserts)
Japanese electronic music (essay & record)
Sculpture from inside

Zen Priest training (translation)

Of modern times and ancient sounds

HidekazuJoshida | hate Japanese modern art *
other essays & anthologies to be determined

NO.4 HOMAGE TO THE PAST, English,German, French ed.Nov.'62

Paulo Castaldi
Philip Corner
Dick Higains
Fumio Koizumi

G.Maciunas

R.Maxfield
H.K.Metzger

Prof.Nomura
Nam June Paik
Alexis Rannit
Don Smithers

Isan Yun
*

*

Italian Futurist noise music
Medieval musical extremeties of Avignon.

Tradition of experimental literature in Enclish,

Cosmology of Indian Music,
("Musical " study of Indian Music)

Early concretism in Moussorgsky’s Nursery Cycle.

China’s & Europe’s cultural debt to Siberia.

Oscillographic studies of some ancient musical instr.

Machine music of Athanasius Kircher.
Moritz Hauptmann and the musical time.

being consulted for: Zen monk music (essay &recora)

Indeterminism in Korean Medieval Art.
Byzantine abstract - |ettristic poetry.

Renaissance instrumentation (essay & record)

Stone instruments of Korean court.

Ying Yuch Chieh, the ink splasher of Chan painters.
3 newly discovered Japanese medieval Zen paintars,

other essays and inserts to be determined.

NO.5 WEST EUROPEAN YEARBOOK 1l, French,English editions.
(France, Italy, England, Belgium, Spain)

Feb.19632
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WU JIIILEr S nenarssance instrumentation (essay & record)

Isan Yun Stone instruments of Korean court.

* Ying Yuch Chieh, the ink splasher of Chan painters,
* 3 newly discovered Japanese medieval Zen painters.
other essays and inserts to be determined,

NO.5 WEST EUROPEAN YEARBOOK ll, French,English editions.

(France, Italy, England, Belgium, Spain) Feb.1963

S.Bussotti Graphic music ( a false anthology)

e South Avant Garde (open letter to Maderna)

s X ed.  Anthology of magnetic=tape music from Italy.

Enrico Crispolti  being consulted for: new Italian art & literature

Julien Alvard being consulted for; new French art & literature

P.Schaeffer being consulted for anthology of Musique Concrate
(essay and record)

Isidore Isou being consulted for: Lettrism since lsou

% Abstract chirography in France (essay & folio)

G.Maciunas Motivations of abstract chirographist

Restany. being consulted for; The garbace artists in France
(Tinguiley, Arman, Klein, Cezar etc.)

N.de St.Phalle  Shot-gun painting.

Mekas & * Experiments in Cinema - W.Europe ||

other essays, inserts, anthologies and records to be determined.

NO.6 EAST EUROPEAN YEARBOOK, English, Russian editions,

M.Joudina &

A.Volkonski being consulted for: experimental music in USSR

Dr.Zofia Lissa  Polish experimental cinema~music.

* New Rlish concrete and electronic music.

J.Patkowski *

V.Zavalishin being consulted for: Abstract sound poetry in
Russia 1900-1921: Annenskii, Kruchionych,
Shurshun, Klebnikov etc,

Akosh Csernus  Sound poetry at present (es say and anthology)

J.Mekas & * Experiments in cinema - East Europe

G.Maciunas Principles of Dialectic Materialism & concrete an

2t Dostoyevski - the unsuspected champisn of the Part Y.

ok Potentialities of concrete prefasrication in USSR

other essays, anthologies, inserts and records to be determined

NO.7 HOMAGE TO DaDa, no date, English, French, German ed.
* ed, Corpus of Dada happenings - festivals.

* Dada noise music

* Significance of Dada political orientation.

* Anthology of Dada sound poetry.

K.Schwitters a Theatre piece.

Hans Richter Anti Dada notes of notes.

other essays, Inserts and anthologies to be determined.

* to be determined

EDITORIAL
COMMITTEE: Chairman: George Maciunas
U.S. SECTION:
Walter De Maria - art, sculpture
Jackson Mac Low - poetry
Dick Higgins - happenings, theatre, politics
Philip Corner - music
Simone Morris - dance
Jonas Mekas - cinema for all sections
WEST EUROPEAN SECTION |:
Manfred de |a Motte - art, sculpture, architecture
Jean-Pierre Wilhelm - literature, theatre
Heinz Klaus Metzger - philesophy, (music)
Nam June Paik - music, happenings
Karl Erik Welin - Scandinavian sub-section
WEST EUROPEAN SECTION II:
Sylvano Bussotti - music (Italy)
Enrico Crispolti - being consulted for Italian art & lit.
Julien Alvard - being consulted for French art & |it.
P.Schaeffer & Bayle - being consulted for French music i

CACT Fiinamecas -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

b Collection: | Series.Folder:
The Museum of Modern Art Archives, NY Gjlverman Fluxus Archlves{ 1. (2l

e —

Jonas Mekas - cinema for 2/l sect
WEST EUROPEAN SECTION I;
Manfred de |a Motte - art, sculpture, architecture
Jean-Pierre Wilhelm - literature, theatre
Heinz Klaus Metzger - philosophy, (music)
Nam June Paik = music, happenings
Karl Erik Welin - Scandinavian sub-section
WEST EUROPEAN SECTION II:
Sylvano Bussotti - music (ltaly)
Enrico Crispolti - being consulted for Italian art & lit.
Julien Alvard - being consulted for French art & lit,
P.Schaeffer & Bayle - being consulted for French music
EAST EUROPEAN SECTION:
Jozef Patkowski - music
Akosh Csernus = poetry
M.Joudina & Andrei Volkonski being consulted for USSR
JAPANESE SECTION:
Toshi Ichiyanagi = music, happenings
CANADIAN SECTION:
Pierre Mercure
TEMRRARY
ADDRESS: FLUXUS, J.S.Bach Str. 6, Wiesbaden, Germany.

SUBSCRIPTIONS: for each yearbook including all inserts & records:
16 NF, 16DM, $ 4.50

Format: 25cm. x 25¢m. 150 to 250 pages
Printed in Japan, Germany and U.S.A.

TENTATIVE PROGRAMME FOR THE FESTIVAL OF NEW MUSIC

CONCERT NO.1 Piano compositions, U.S. composers
John Cage - 31'57.9864" for pianist *

Earle Brown - to be determined

Morton Feldman - to be determined

Christian Wolff - for prepared piano

Lucia Dlugoszewski - Archaic Piano Music *

Terry Riley - to be determined

La Monte Young - "566" to Henry Flynt *

Philip Corner - Chirography for piano *
CONCERT NO.2 Piano compositions Japanese composers
Toshi Ichiyanagi - Music for piano nos: 1 to 7

Toru - Takemitsu - to be determined

CONCERT NO.3 Piano compositions, European composers
Silvano Bussotti - to be determined
Franco Evangelisti = i

Carapezza =

J.Calonne o

Cornelius Cardew .

Rzewski rr

Schnebel i

Kondrad Boemer 7

CONCERT NO.4 Compositions for other instr. U.S, composers
Joseph Byrd = Strata | *

Terry Jennings - to be determined

Philip Corner = Chirographic music for violin *

Ferhad Mechkat - piece for prepared violin

Earle Brown - to be determined

La Monte Young - Composition 1960 no.13 *

Patterson - to be determined

CONCERT NO.5 Compositions for instruments, Japanese comp.
Toshi Ichiyanagi - For strings no.l & 2, woodwind piece *
Toru Takemitsu = Rina & others to be determined
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LaMorts Youne - Composition 19€0 no .13 *
Patterson - to be determined
CONCERT NO.5 Compositions for instruments, Japanese comp.
Toshi Ichiyanagi - For strings no.1 & 2, woodwind piece *
Toru Takemitsu - Ring & others to be determined
others to be determieed

CONCERT NO.6 Compositions for instruments, European comp.
K.Stockhausen, G.M.Koenig, M.Kagel, S.Bussotti, F.Evanagelisti,
J.Calonne, - cello piece, Jan Morthenson, P.Schwartzik,
compositions to be determined.

e e s
CONCERT NO.7 Compositions for voice, U.S. composers
John Cage - Solo for voice 2 (1960) *

Joseph Byrd - Homage to Jackson Mac Low *
Agnus Dei for 3 voices®

Emmett Williams - 4-directional song of doubt for 5 voices
Lucia Dlugoszewski = transparencies for everyday sounds *
Dick Higgins -"The sound of the animals dying thirteen to one" *
Jackson Mac Low - Letters for Iris numbers for silence *
George Brecht - Card piece for voice *
CONCERT NO.8 Compositions for voice, European composers
Silvano Bussotti - to be determined
CONCERT NO. 9 Concrete music U.S.Composers
John Cage - Variations * perf. by Metzger, Bussotti
Joseph Byrd - 2 pieces for R,Maxfield *
Lucia Dlugoszewski - Suchness concert *
Dick Higains - to be determined
George Brecht - Spanish card piece for objects *

Candle piece for radios * Comb music *

Drip Music* & others to be determined
Jackson Mac Low - Thanks - a simultaneity for people *
Terry Riley - ear piece (for audience) *

CONCERT NO.10 Concrete music & happenings,Japanese comp.
Toshi Ichiyanagi - IBM & Music for electric metronome *
Yoko Ono - to be determined

CONCERT NO.11 Concrete music, European composers
Nam June Paik - Variation on Themes of G,Brecht & La MonteYoung
K.Wiggen - music machine

Silyano Bussotti = piece’& others to be determined

Dieter Schnebel, Chiari, Amey to be determined

G.Maciunas - trio for bass sordune,voice,old score & etuis *
CONCERT NO.12 Happenings, U.S. composers

Dick Higgins = Danger music no.2* , Symphony no.3 *
Henry Flynt, Dennis Johnson, Terry Riley, Al Hansen to be determ.
La Monte Young - piano piece for David Tudor no.2 * & others.

CONCERT NO.132 Happenings, European composers

Nam June Paik - to be determined.

CONCERT NO.14 magnetic tape music, U,S. composers

J.Cage - Fontana Mix, Williams Mix,Music for’the Marrying Maiden’*
Dick Hiagins = to be determined

John Mac Dowel - music for a while *

H.Jacobs, D.L.Talcott, G.Longfellow, H.Stanley to be determined

CONCERT NO.15 magnetic tape music, U.S. composers
Richard Maxfield = Night musick Cough music* Radio music* Steant*
Pactaral Svmohonv*, Perspectives® Piano concerto
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Drip Music* & others to be determined
Jackson Mac Low - Thanks - a simultaneity for people *
Terry Riley - ear piece (for audience) *
CONCERT NO.10 Concrete music & happenings,Japanese comp.
Toshi Ichiyanagi = IBM & Music for electric metronome *
Yoko Ono - to be determined

CONCERT NO.11 Concrete music, European composers
Nam June Paik - Variation on Themes of G.Brecht & La MonteYoung
K.Wiggen - music machine

Silvano Bussotti - piece’& others to be determined

Dieter Schnebel, Chiari, Amey to be determined

G.Maciunas - trio for bass sordune,voice,old score & etuis™®

CONCERT NO.12 Happenings, U.S. composers

Dick Higgins - Danger music no,2 * , Symphony no,3 *
Henry Flynt, Dennis Johnson, Terry Riley, Al Hansen to be determ.
La Monte Young - piano piece for David Tudor no.2* & others.

CONCERT NO.13 Happenings, European composers
Nam June Paik - to be determined.

CONCERT NO.14 magnetic tape music, U.S. composers

J.Cage - Fontana Mix, Williams Mix,Music for’the Marrying Maiden'*
Dick Higgins - to be determined

John Mac Dowel - music for a while *

H.Jacobs, D.L.Talcott, G.Longfellow, H.Stanley to be determined

CONCERT NO.15 magnetic tape music, U.S. composers
Richard Maxfield - Night music* Cough music* Radio music* Steant®
Pastoral Symphony*, Perspectives* Piano concert

CONCERT NO.16 magnetic music tape music, from Kéln
K.Stockhausen, M.Koenig, H.Eimert, M.Kagel, K.Boemer - to be detrm.

CONCERT NO.17 magnetic tape music, French composers
P.Schaeffer, P.Arthuys, F.Bayle,M.Philippot, J.Barraque, E.Varese,
L .Ferrari, Y.Xenakis, Boucourechliev, R.Vandell2, - to be determined.

CONCERT NO.18 magnetic tape music, ltalian composers - Milan studio
L.Berio, B.Maderna, Evangelisti, G.Ligeti (Hung) - to be determined
Belgian composers:

Henri Pousseur = Scambi, Etudes pour rimes, Electre, Formes et Lumieres.

CONCERT NO.19 magnetic tape music, Japanese composers
Toshiro Mayuzumi = Aoi-No=Ue * others to be determined
Toru Takemitsu - Static Relief, Tori, Untitled

others to be determined.

CONCERT NO.20 magnetic tape music, Canadian composers
P.Mercure, L.Portugais, C.Carpi, l.Anhalt - to be determined

CONCERT NO.21 new music from Poland
J.Patkowski, K'Penderecki, Markowski, Gurecki - to be determined

CONCERT NO.22 new music from USSR
M.Joudina, A.Volkonski = to be determined

INTRODUCTION (before the concerts)
Heinz Klaus Metzger <'Anticipating the critics "

* scores or tapes already in possession
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