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Dear George llaciunasg:

I hope your campaign against New York attorneys
is going full blast; not theirs against you.
The postcard was sent on time.

I am glad thet you might come to Yugoslavia,

Of course, you can count on my help - should
you need it.

If it happens that I am not in Belgrade - as I
am working on some movies in W, Germany - my
former wife and still a very good friend, Vukica
Djilss, will gladly assist you.

She speaks excellent English (or rather: American)
and kqnws a lot about filmmeking.

If you should feel like giving & lecture on
Pluxue or producing some events - there's

a2 Student Cultural Center here, They would be
pleased to have you.

Anyway, note new address:
BV and/or Vukice Djilas

Gospodar Jevremova 35 /3rd floor
11000 Belgrade

Phone: 635-804.

See you soon.

B RANKO

Vudidevié
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Near George liacuinas:

Thank you for your cxtiecmely kind nosteard. llere are
the answers to your aquertions. liy work is vory modeat (I

do nnt pretend that its bacic iden is originel: it is trace-
able Lo Hugo Nall and certain German Tadaiste): it consiets
of actions periormed in overyday life which shaild vemain
anonyinous, nonrepeatable and notrecorded (in lexts, pictures
etec.) and which may, or may not, lead to errtain offects or
chaing of effeccis. '8 you sece, by their nature they ere

not suitabiec For inclusion in "luxus publications ” manifesta-
tions.

HOWEVTR Lhig DOw! HOT ween that I wee not honoured by
your offer to yparlicipate in Mluxus projects. I W6 B
'nd T would like lo help by proreopating Mluxus in every wey.
Yerhaps you would pormit me to arvenge @nd t.oesacleote in ﬁgrbinn
a colleetion of "luxng manifcentons, pames and oine: material?
I have tzlked with some friends alout o-f anizing o Mluxue
concert in Deliwrade but we have cons to enuciurion that doe 2
{to apn-ciiie eonditions here (I will not bether you witﬁ delai-
lod anzlyeir) ecituatien ie et ripe do Lty e C"ﬂnpctlhu.
with Ehig: it would he usedul 4 ron wenld send 1G-1% co iesr
of Wluxue nryenepsr for distrilution hore.

1 voe vy ind ebod ig yeur deperinticen ol foxrthenming
plune 11. '11 the moe: ronine “esuce T wee cellvoly snpagzd dn
S amtil 1962 when T ¢ pided it wos

vpiting ahout v L 6 ‘ ]
111 eoncicer natien viguses e 2 aole
: =

0o

e AMRaaTI Work) st o/
unncorarey work) :
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ipberosting saong tead

:
tinnal oo cnlled “"avte™.

Ex

teatione ené pamss you have ssnt (I an

Phanke Ler 1ot ilon
tently) .

aweiting tham Lapat
fours

A
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Pear Gaorag:

Under tepar !
Sanding Parate cover L'w

contairnin

“RUSSAN " nuwm bar Vipiey
9 ™My text on LEF with

Some reterences 4+, Fluxus (p 2.

Did wow 3a+ Rok 34 2
1 a
MIXED MEDIA? .

Let me new the date
FLuxus exhibitvoy in 5
Germany 23 T Mtma 4
bisit o
Grcn'h'whs.
Bi"ahuo

B& - Léonard de Vinci (1452-1519)
La leconde
Mona Lisa

Musee du Louvre

Les Edilions Braun, Paris - Printed in Fronce

G Braun el Cie 1965

C:eorgc Maciunas
V.o Bex A80

Vew Yorw AQoI3 N,
U. S.A.




