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to George Maciunas from Jackson Mac Low
6241 Ehlhalten 965 Hoe Avenue
Grifliche Strasse 17 Bronx 59, New York
West Germany USA
Day of Kiagare
25 April 1963
Dear George

IS SORRY TC SAY THAT I'M NOT IN FAVOR OF MOST OF THE PROPOSAIS
CONTAINED IN FLUXUS MEWS-POLICY LETTER NO, 6 APRIL 6, 1963, I. T'M NOT OP-
_POSED T0 SERI U -- QUITE THE CON A ] R IT & I lm &
CONSIDER THAT MY OWN WORK IS A GENUINE CONTRISUTION TO IT. OF COURSE I
OPPOSED T0 CERTAIN ASPECTS OF WHAT IS CALLED SERIOUS CULTURE & ESPEC
THE WRONG KINDS OF PRESTIGE ATTACHED TO SOME REAL & SOME BOGUS KINDS OF
OUS CULTURE & MOST ESPECIALLY I'™ OFPOSED TO ITS COMMERCIALIZATION & USE (.
PEOPLE WHO ARE AT HEART MUCH MORE OPPOSED TO IT THAK ARE YOU OR HENRY) FOR
VARIOUS ANTI-SOCIAL & EVEN ANTI-CULTURAL PURPOSES, THIS IS A COMPIEX &
PLICATED PROSLEM & NO SLUNDERUUSS ATTACK AGAINST CULTURE (SERIOUS OR OTHER-
WISE) AS A WHOLE (SUCH AS HENRY'S *DESTROY ART® CAMPAIGN OR MOST OF YOUR PRO-
rcum) WILL DO ANYTHING TO REMEDY WHAT'S WRONG IN THE PRESENT sxmrxu. x
ﬁ ALL Amnar ART OR MUSIC OR DRAMA OR LITERATURE, OLD

AGATNST THE OVERBALANCE OF MUSEUM CULPURE (INCLUDING 'MODERN-MU guxan' ) A3
AGAINST PRESENT-MINDED & PRESENTLY 'USEFUL' CULTURAL ACTIVITIES & WD CERTAIN-
Ly LIKE T0 SEE THE BALANCE TIPPED THE OTHER WAY, S0UT I WD ﬁan T0 ﬁ;
_ﬁmm (1 HUSEUMS) OR CONCERTS OF 0LD MUSIC OR ONS
D S -- MERELY TO FIND WAYS T0 KREP THEM PROM HEING MISUSED OR MISTAKEN FOR
THE CULSURE OF THE PRESENT OR (AS THEY STILL DO) VASTLY m %
AL ACTIVITIES IN & FOR THE PRESENT. Y FESTIVALS & AC AS
DAY ARE STELPS IN THE RIGHT DIRECTION. SO WD HE REAL PERFORMANCES IN PUBLIC
PIACES -- IF DONE IK THE RIGHT WAY. I AM, HOWEVER, AGAINST ALL SABOTAGE &
MEEDIESS DISRUPTION. I CONSIDER THEM UNPRINCIPLED, UNETHICAL & IMMORAL IN
THE BASIC SENSE OF EEINCG ANTISOCIAL & HURTFUL T0 THE VERY PEOPLE WHOM B
CULTURAL ACTIVITIES ARE MEANT TO HELP, IT SEEMS ALL SILLY SADISH. SUCH
IT SMACKS MORE OF PASCISM THAN OF ARY KIND OF SOC WORTRY OF !ll BAME ,
WHETHER LIBERTARIAN, DEMOCRACTIC OR EKNEVOLENTLY AUTHORITARIAN (I'LL LEAVE
OPEN THE POSSIBILITY HERE THA® THE3RD KIND EXISTS & WHETHER IT REALLY A
s0C ). I INSIST THAT ALL CULTURAL ACTIVITIES & TRULY Yo
%& DORE IN A SPIRIT OF LOVE RATHER THAN OME OF SC OR

POLEMIG., I WD ROT, PT IN CERTAIN EXCEPTIONAL CIRCUMSTANCES,
BOTHER TO ATTACK &JOR DEFILE WRONG TYPES OF CULTURAL ACTIVITY. I WD RATHER
CARRY ON THE nmn KINDS OF CULTURAL ACTIVITY (OR ANY OTHER ACTIVITY, FOR
THAT MATTER) & DOGGED PERSEVERANCE DO ALL I CAN TO REPLACE THE NEGATIVE
BY THE POSITIVE, TRUSTING THAT ANY SYEP IN THE RIGHT DIRECTION IS A STEP
THE RIGHT DIRECTION & THAT 5Y ENOUGE SUCH STEPS WE WILL @8 ABLE T0
AN UNDESIRASIE SITUATION 2Y A DESIRABIE ONE. WE WON'T HE ABIE TO DO THIS BY
MAKING I R FOR THE ORDINARY WORKER TO MAKE HIS LIVING OR TO GET ABOUT
THE CITY OR T0 COMMUNICATE. RATHER THAN CLOGGING THINGS I WD PREFER (IF
FUNDS WERE AVAILABIK) TO HELP UNCLOG THEM. I WD PREFER, TO BREAKDOWNS OF
FLUXUS TRUGYS, TO INSTITUTE FREE FLUXUS SUSES & PRIVATE-CAR POOLS T0 m
TEINGS RBASIER FCR PEOPLE TO GET TO WORK RATEER THAN HARDER. I'D GIVE OUT
FREE MU , GAMERY, CONCERT & THEATRE MEWS IN rmua P BT
TAINING OUR WORKS & DISTRISUTED LIKE -
THERE ARE STRIKES OR LOCEOUTS IN PROG
LETS HAVING ON THE FIRST COUPLE PAGES lllam mma _
TY FOR THE STRIKER3S OR LOCKED-OUT WORKERS & THEN HAVE !
ED BY ABNOUNCEMENTS OF OUR CONCERTS, EXHIBITS & PUBLIC
SEVERAL EXAMPIES OF OUR OWN WORKS., WHERE THERE ARE PI
FOR PEACE & PREEDOM OR AGAINST THE WAR IN VIETNAM OR THE ASS
OR NUCLEAR TESTING OR BOMB SHELTERS OR MANDATORY SCHOOL SHEL
CAPITAL PUNISHMENT OR RACIAL SEGREGATIOR & DISCRIMINATION, I WD

‘}Q-mvmanamnwrmnuxnnmmmi
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page £ -- ansver to Geo. Maciunas' wa/lhka ~-POLICY LETTER KO. § 6 6 Apr ﬁ(
FROM Jackson Mac Low, 965 Hoe Ave., bronx 59, NY, USA

FOR OUR OWN CULTURAL ACTIVITIES. I WL ALWAYS DO WHAT IS POSSIBIE & :

$0 ASSOCIATE OUR CULTURAL ACTIVITIES WITH POSITIVE SOCIAL ACTIONS -- -

WITH AEIS%Q;&L ORES., GIVE -- HELP -- SERVE -- MAKE THINGS PLEA ]

%as or 80. LIFE IS UGLY & PAINFUL EN FOR MOST PROPIE. d
LITTIE FOR THEM RATHER THAN EVEK WORSE. THUS I FAVOR ALL PROPO-

SALS POR PU & PRIVATE EXHIBITS, CONCERTS, WHICH HAVE A BEREVOLENT

& NELPFUL AURA ASOUY THEM -- T :'mm‘. ALL mmn nn A SCORNFUL, HATEFUL,

DESTRUCTIVE TONE. CONSTRUCT THE S TTEE & THE WORSE WILL cox.um OF IT8 ug

WEIGHT. “FORM THE STRUCTURE OF THE NEW SOCIETY WITHIN THE SHELL OF THE 0ID",

TO QUOTE E.V.DESS, THE AMERICAN SOCIALIST, & ALSO THR W %- '
TRIAL W OF THE WORLD, THE AMERICAN ANARCHO- mrmnn TU
'glﬁ‘v 2»&51?950 RLY CA IL.DO ALSO
I.D, ALSO II. 1, 2, 4, & 5- Iﬁuﬁ‘:‘ “-‘gf'ﬁ A %fzﬁn

=

SEE MANY MORE POSITIVE "MANTFESTATIONS SUCH A "VE MENTIONED ABOVE --
ONES ASSOCIATING OUR WORKS WITH POSITIVE & aumomrm SOCIAL FORCES. THE
OTHER STUFF I8 OLD TIME MIDDLE-CLASS (TO SEOCK THE MIDDLIE CLASS IS A PAVORITRE
MIDDLE-CLASS ACTIVITY) SADISTIC DADA & SADLY OUT 'OF FLACE IN GUR PRESENT
WORID., I EAVE KO IDEA WHY YOU THOUGET I WD WANT TC ENGAGE IN SUCH ACTIVITIES.
OR WHY YOU THOUGHT GEORGE HRECKT OR lA NONTE OR BOEZ MORRIS OR RICHARD MAX-
FIEID OR ANY OF THE OTHERS EXCEPT MAYEE HENRY ( WHO ALSO THINKS THEY ARE,
FOR THE MOSY PART, UNPRIMCIPLED & ROT AT ALL USiFUL (EXCEPT FOR PICKETIRG
CULTURAL ACTIVITIES & GIVING HIS OWN LECTURES -- HE EIGHT FAVOR ACTIONS )
POR 13 ENDS -- WHICH ARE VERY DIFFERERT FROM MINE NOW). I'W IN TED, BY
THE WAY, INX HERRY A8 AR ARTIST -- A3 THE INVENTOR OF CCHCEPT ART & AS A
BRILLIANT INSTRUMENTAL IMPROVISER -- NOT A5 AN ANTI-CULTURAL PROPAGANDIST OR
AS A POLITICAL THIMKER (ALTHO SOME OF HIS POLITICAL EUTIONS ARE OK -- I T00O
FAVOR THE FREEDOM MOVEMENTS OF COLONIAL PEOPLES & OF THE AFRO-AMERICARS &
PUERTO RICANS & B TRADE & CORCILIATORY MEGOTIATION WITE CHINA, CUBA, nmn
& THE OTHER S0-CALLED 'SOCIALIST®' COUNTRIES) (BUT I THINK MOST FORNS GF
ISM ARE LOADED WITH HALF-BAKLD REACTIONARY & ASTIHUMAN TERDERCIES & THAT I!'
WILL HE A HELL OF A LONG TIME E:FORE THESE ARE CLEARED AWAY FROM THE POSITIVE
& VERY REAL %Em OF THE VARIOUS MARXIST-1ED REVCLUTIONS & PEOPLES).
I KOPE YOU W COML UP WITH A WHOLE DIFFERENT MODERN KON- APPROACH 70
"PLUXUS PROPAGANDA" & CTHER FLOUXUS ACTIVITIES -_XEEE- BY WHICH W WD
READ & ATTRACT TEE WORKING PEOPIE -- KOT JUST THE UPPER & UPFER MIDDIE CLASS:
ES -- ol'n"mm'!n, PHOSE ESPSCIALLY DECADENT LAYARS OF THOSE CLASSES THAT ARE
ALWAYS OF THE LOOKOUT FOR OM: MORE SADOMASOCHISTIC THRILL, Y'RE THE
ONLY ONSS YOU WILL FEACH AT ALL WITH MOST OF THE ACTIVITIES YOU PROPOSE IN
% WS- POLICY HO, 6. I WILL PROSABLY MIMEO OR OTHERWISE RE
!!mIE‘TE E‘%'n TO THIJ POINT) & SEND IT 70 THE OTHERS ON YOUR DISTRI-
SUTIOR LIST, 1IF POSSIBLE.
DEAR TOMAS SCHMIT: IN ACCORD WITH LAST SENTENCE ABOVE I AM SENDING YOU A COPY OF
MY IETTER TO GEORGE MACIUNAS. PLEASE LET ME KNOW YOUR REACTIONS TO IT AS WELL AS
T0 GEORGE'S FLUXUS LETTER NO. 6. DICK HIGGINS HAS STRONGLY RECOMMENDED YOU AS A
POSSIBLE GERMAN TRANSIATOR FOR MY WORKS. I IMAGINE YOU MAY HAVE SEEN SOME OF THE
ONES I SENT TO GEORGE FOR FLUXUS AS WELLK AS SOME THAT WERE TO BE ( OR WERE ) PER-
FORMED IN FLUXUS FESTIVALS. I BELIEVE GEORGE GAVE CASPARI OF THE THEATER AM DOM
MY 2 PIAYS THE MARRYING MAIDEN (PERFORMED FOR 10 MONTHS HERE BY THE LIVING THEATRE
& VERDURQUS SANGUINARIA (PERFORMED IN APRIL 1962 TWICE AT YOKO ONO'S LOFT IN 1A
MONTE YOUNG'S SERIES & ONCE AT GEORGE'S AG GALLERY). IF YOU SEE HIM OR WD WANT TO
INQUIRE ABOUT THEM, I'D LIKE YOU TO TRY TRANSIATING THEM FROM HIS COPIES -- OTHER-
WISE (IF YOU DONYT OR THINM YOU WON'T SEE HIM) LET ME KNOW & I'LL SEND YOU COPIES.
PROBABLY IT WD BE BEST TO LEAVE CASPARI HIS COPIES & GET NEW ONES FROM ME IF ¥
36 INTERESTED., ALSO IF ANY OF THE THINGS GEORGE HAS (HE HAS MANY THINGS OF
ME NOT IN FLUXUS, MANY IN) APPEAL TO YOU FOR TRANSLATION I'D GREATLY APPREC
 GIVING THEM A TRy, PUT ALL ENGLISH WORDS INTO GERMAN: ALL GERMAN WORDS

H: & LEAVE OTHER ILANGUAGES AS THEY ARE. BEST WISHES.
5, HOE AVE. BRONX ¥ 59, NY, USA
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Dear JACKSON MAC LOW - 1 |
thanks for'your letter - 1 would like to translate things of yours, no questio
n - better you send them to me, for casparl is terrific busy (1 think, writing
some mystermous books) "nmo time, no time!" 1is all 1 hear from him when 1 ask h |
im for something - just now i am translating Dick Higgins' design plays :f;oz" hi
m, may be a two more weeks' work, after this 1 may start translating your thin
€8, OK?! - - now to fluxus news policy letter etc.: the questlon 1is the "sadis &
m" of the things: well, the flu ne po le & things may look sadistic, but 1 thi
nk or hope that their purpose is not sadistic (of course, 1 don t agres with
eally sadistic things)- 1 don t 1like the fnplé things to much, too, Ladmranngs
the Dtjrnbse they Rave may be only to show tnat there am.goga Q‘eonla Wwo don t
agree wﬁ.q ¥ie ususl eulture-, traff;gb,’gr?- etc. system, and this is not to
A bad“‘t.po, i thini, Dbutg t.}k!ng another examole (my Sanitas nr, % "a bus®carr

>
t_ %a%_;.r_m qu‘ﬁi@ﬁa some digtance outcof tmw’ %nere audience 1s depositeq®
Youjthink, tnis 1s $adistsof “ethe purpose is,

‘to forcﬁ 'p'eoule to t!wqgevek
“f%imo]_y to get fiome agaiq‘bg themselves

s - f,nis is my only promsal,to

m?&!ga&nr‘& tnink ({)r Sr-t.} = thatethis must be &org by forciig tﬁham%:[,aﬂ w

Y ¥ .
bu\t mo ta 13 >
: " men m‘Po 1y, % ¥s tle onlys way (1 8peak o eurolae‘ may.be different |

>
ﬁﬁSA) - of ‘course, as soon as tﬂere will be ggner wé'yg fg mak&w&th
« (#hi 1s t .
(#hicy ne only way to 1mpPsde “the 91£uat10'1 of all sm\leties, 1 think) bes

L

e o5

-..‘Mea forcing them to, we have to stop forcing -- anott example: a performane

@Erof 1let s say your "letters for iris,..." (a plecé 1/iKe very mucn, but:) th
e two only ways of reactions in (european) audience a}e: 1) people 1ai1gti.-§bdﬁi
1t, think 1t 18 a not to good joke and - forget about 1t, @x 3) people gee tha
t 1s "avantgardistic", so somebody will print it, you get a lot of money, ever
ybody xreaf buys the book (not because they like Jackson Mac Low, but because t
hey like to have the most "avantgardistic® books - nobody reads it) - and them
it 18 nicely inserted into the art-economy-rush, these are the only possible w

. o

aye, which both should be strongly avoided, 1 think - another uam-ml_;_:: m.ql_ﬂ; A

ten commandments are so terrific good literature, that everybody 1ikes it ama
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nstructions - in this sense 1 am against aa?t" (besides,.l1 am against most of
ehristian thoughts, too) 1 call art what people makes tn;kk (or act), and
this can be done only by things, which mayolsok sadistic aoﬁhtimes,:lwhich for
ee the reople : - you can t improve a very ofﬁ, wrong and useless building beu
Topean culture is a such) by changing it, you have to destroy it (and to bulld
8 new one) - gome people think, only the former should be done and the latter
people should do by themselves - 1 don t agmee with this but think we should 2,
all help to bulld the new one -- 1 dont agree with vour gqotation of Debs:...tndr?--_
shell 1s to bad to use 1t again, 1 think! 1 Would rather guote Hlppokrateﬁ :

'.'%’- |
quae medlcamenta non sanant, ferrum sanat, auae ferrum non sanat, 1gnis sanat.
g -

¥

4 &
for: 1 tninl; you ggr&& tn‘at sanare, to help_the veople is the thing that shoul

-

™ . ‘i J L
d be done, but: medicamenta don t help 111 y "! ;f, 1} i
L G/ &<
s h'
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JACKSON MACLOW, JONA'S MEKAS
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MARGARET RANDALL,RON RLCE, MARY
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Artist Jackson Mac Low  Towas Shm,'t inventory No.
4 ) carbon of .’éﬂw AN

b) M'H'CV fo Tomas Shmin 1
0),5{(:1#1‘ oF [Hcv 15 Jac Eson

low
15k 1, 1463 s

01701 4, b, c .

Titl Silverman No.

Appraised Value 5_4 To.00
By Jean- Aoz [ Herlin
Date June (&, 1989

| e §hmr
Wyt

-

e

Type of Work
Il Audiotape
O Master
O Copy
O Book
Edition_
0O Adist’s
O Reference
[0 Broadside

U Collage
O  for Fluxus label
O Other
O Drawing
O Instruction
O Architectural
O Other
0 Equipment
O Film
[ Fluxus Edition
O Assembled by G.M.
O Assembled by other
O Made by Artist
O Prototype
O Flyer
O Furniture
O Flyer
K @ Letter
0, Postcard
B/ Holograph
B Typed/Signed
No. of pag
0 Magazine
Vol.
No.
O  Artist
O Reference
O Manuscript
OO0 Holographed
O Typed
O Mixed Media
O Newsletter, Fluxus
No.
[J Notes
0 Holographed
O Typed

e/l

L Newspaper

[ Painting

0 Mixed Media

o oi

[0 Other

[J Pamphlet

[ Performance Relic

0 Photograph
Photographer

Vintage
Performance
Portrait

Negative

Contact Sheet

No. of images ____
Velox

OO0 ooooo

[ Exhibition

O Performance
0 Other

O Recto Verso
O Print

] Program

[0 Press clipping

[J Real Estate Papers, Fluxus

[0 Record

[0 Score

O  Original

[0 Printed

[ Scrap Book

[ Sculpture

O Mixed Media
[ Videotape

0 Xerox, vintage
O Other

Physical Identity

O Signed
Location signature
[J Bottom [I Top
O Left [ Right
[ Back

E/Dated

0 Numbered

No.

[J Stamped

Dimensions _/7 /' 2%
No. of pages /X 2z ;
Condltlon
O Good |
E] Fair
Poor
Remarks Yl

e.m a.mof CAfared M

hﬂtw hhﬁ: fel.

O Framed

[ Matted

O Boxed

i Protective Sleeve
[ Other

Provenance

Date Purchased

Purchased from

[ George Maciunas Estate
O Other:

Purchase Price $ .
Latest Insurance Value $____
[ for this work

O for similar work

Date of Valuation

Former Owners

O George Maciunas
& Other T2 Fazn e itn
Timas hm =
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Carbon Cofy
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Williamstown, MA
Nov. 7, 1987-January 3, 1988

[ Walter Phillips Gallery, Banff Center, Banff,
Alberta, Canada
October 5-27, 1985

[ Contemporary Arts Museum, Houston, TX
July 7-Sept. 16, 1984

[ Baxter Art Gallery, Cal. Tech., Pasadena, CA
Sept. 28-Oct. 30, 1983

[J Neuberger Museum, State Univ. of NY,
Purchase, NY
January 30-March 27, 1983

[0 Cranbrook Academy of Art Museum,
Bloomfield Hills, MI
Sept. 20-Nov. 1, 1981

[J Other:
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Location of work:

S)O West Adams Street Detroit
488 Greenwich Street New York
O Museum of Modern Art New York
O Other:

Date entered:‘f 15789
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