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Meddelelse fra Maj-udstillingen :

Lerdag d. 29. opfertes kortfilm af Eric Andersen, Arthur Kopcke,
samt Wolf Vostell + en del bandkompositioner af forgkellige bl.a.
amerikanerne George Brecht og Dick Higgens.

Sendag d. 30 opferte professcr ved Kunstakademiet i Dflsseldorf
Joseph Beuys sit Piece nr. 1, hvor han indsvebt som mumie i et
£iltteppe liggende mellem dede kaniner overforte forskellige lyde
fra sin krop gennem et forsterkeranleg il hejtalere i Billedhug=
gersalen - opforelsen begyndte k1, 12.00 og varede til k1. 17.00,
Samme aften kl. 20.00. opferte tyskeren Wolf Vostell sin Decollage
nr. 9 der blev uropfert i New York foriret -64. AL det store mater
rialeopbud kan nsvnes : en scooter, pigtrad, en kasse fisk, en
hund, et TV kamera, bildek,

Torsdag d. 3. k1. 20.00 vil den i Paris bosiddende amerikaner
Emmett Williams, der bla. er kendt fra opferelser pa4 Biennalen
i Paris og Misfits Pestival i London, opfere et bredt udsnit af
gine verker - eksempler pa disse findes her vedlagt.

Fredag d. 4 k1. 20.00 vil Eric Andersen, Tony Andersen
Arthur Kepoke, Tomas Schmit ( Keln )
og Emmett Williams

opfere en simultan performance.

Tomas Schmit har medvirket i de fleste Fluxus- 0g YAMfestivals
gennem de sidste &r og kendes her i Danmark fra koncerterme 1
NIKOLAT KIRKE for nu et &r siden. - Han stod desuden for arrange=
mentet af en king-size happening i AACHEN d. 20. juli ié8x. I
denne happening, der vakte en voldsom opmerksomhed i den tyske
offentlighed ( bla. 30 minutters udsendelse i tysk TV cg en hel
rekke sterre artikler i de fleste tyske blade ) deltog de samme
kunstnere som Maj-udstillingen nu har skaffet hertil for at de
kan opfore deres verker her og sAledes give den danske presse og
det danske publikum mulighed for at konfronteres med disse helt
avant-gardistiske manifestationer.

Der vil foregh adskilligt uanmeldt pa Charlottenborg + omkring

i Kebenhavn i de nmrmeste dage og som eneste annoncerede opforel=
ser efter fredag vil Eric Andersen realisere sin Opus 20 sendag
d. 6 kl. 20.00 og Arthur Kepcke torsdag d. 10. kl. 20.00 opfore
en rakke varker.

Begge er i udlandet kendt gennem opferelser i New York, Paris,
Milano, Keln, Amsterdam, London, San Fransisco, Chicago, Los
Angeles 0.8.Ve

Desuden presenterer Arthur Kepcke pi udstillingen en del af sine
billeder.

ph‘unf.o,_’ sl a4 449




Tk

Collection: [ susas.rd'liqr" =

v
whd -~ UDSTLLLINGHN PRANSHNTLALE
An Bk TT wlollAdS Evening

Torsdag den 3. September kl. 20.00
Cnarlottenbors (Bllledhu:;_;ersalen)

Performeres

Eric Ardersen

Tony Andersen
Henning Christiansen
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1. Lerdag den 29. august kl. 16,00: FIIM + TAPE

o

Sendag den 30. august kl. 20,00: JOSEPH BEUYS 0G WOLF VOSTELL

3: Torsdag den 3. september kl. 20,00: SIMULTAN-PERFORMANCE I

4: Fredag den 4. september kl. 20,00: BAZON BROCK 0G TOMAS SCHMIT

5: Sendag den 6. september kl. 20,00: FERIC ANDERSEN (der anmoder om
et samarbejdsvilligt publikum)

6. Torsdag den 10. september kl. 20,00: ARTHUR KOPCKE

7. Fredag den 11. september kl. 20,00: SIMULTAN-PERFORMANCE II

Ret til andringer forbeholdes - Se dagspressen.

ENTRE : 4 kir
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CHARLOTTENBORGS UDSTILLINGSBYGNING

DISSE 7 KONCERTER :

ERIC ANDERSEN
TONY ANDERSEN

JOSEPH BEUYS (DUSSELDORF)
BAZON BROCK (DUSSELDORF)
HENNING CHRISTIANSEN
ARTHUR KOPCKE

TOMAS SCIMIT (KOLN)

WOLF VOSTELL (KOIN)

I TIDSRUMMET FRA d. 29. AUGUST til d.

MAJ - UDSTILLINGEN PRASENTERER VED 7 KONCERTER I
(BI LLEDHUGGERSALEN )
NYE KONCERTFANOMENER, HAPPENINGS, ACTION-MUSIC ETC.

DET ER LYKKEDES MAJ-UDSTILLINGEN AT FA SAMLET EUROPAS MEST
FREMTRADENDE PERFORMERE, DER VIL TIIRETTELEGGE 0G REALISERE

13. SEPTEMBER

Nermere tidsplan: Se papirets anden side!
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somewhere

bluebircs are flying

high in the sky.

in the cellar

even blackbirds are extinct.

ying high in the sky. In the cellar even blnckbirds_are extinct.
ying high in the sky. even blackbirds are extinct. in the cfllnr
ying in the cellar high in the sky. even blackbirds are extinct.
ying in the cellar even blackbirds are extinct. high in the sky.
ying even blackbirds are extinct. high in the sky. in the cellar
ying even blackbirds are extinct. in the cellar high in thu‘sky.
bluebirds are flying in the cellar even blackbirds are extinct.

bluebirds are flying even blackbirds are extinet. in the cellar

in the cellar bluebirds are flying even blackbirds are axtinct.

in the cellar even blackbirds are extinct. bluebirds are flying

even blackbirds are extinct. bluebirds are flying in the cellar
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blackbirds are extinct. in the cellar high in the sky. somewhere
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even blackbirds are extinct. bluebirds are flying high in the sky. somewhere in the cellar
even blackbirds are extinct. bluebirds are flying high in the sky. in the cellar somewhere
even blackbirds are extinct. bluebirds are flying in the cellar somewhere high in the sky.
even blackbirds are extinet, bluebirds are flying in the cellar high in the sky. somewhere
even blackbirds are extinet. high in the sky. somewhere bluebirds sre flying in the cellar
even blackbirds are extinct. high in the sky. somewhere in the cellar bluebirds are flying
even blackbirds are extinct. high in the sky. bluebirds are flying somewherse in the cellar
even blackbirds are extinect, high in the sky. bluebirds are flying in the cellar somewhere
even blackbirds are extinct, high in the sky. in the cellar somewhere bluebirds are flying
even blackbirds are extinet. high in the sky., in the cellar bluebirds are flying somewhere
even blackbirds are extinet, in the cellar somewhere bluebirds are flying high in the sky.
even blackbirds are extinot. in the cellar somewhere high in the sky. bluebirds are flying
even blackbirds are extinct. in the cellar bluebirds are flying somewhere high in the sky.
even blackbirds are extinct. in the cellar bluebirds are flying high in the sky. somewhere
even blackbirds are extinet. in the cellar high in the sky. somewhere bluebirds are flying
even blackbirds are extinct. in the cellar high in the sky. bluebirds are flying somewhere
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a selection from 5,000 new ways

by emmett williams

maiden heads
banana splits
belly buttons
hippety hops
lickety splits
drum sticks

bamboo shoots

cream puffs
jig saws
powder puffs
tootsie rolls
bottle necks
race questions
pussy willows
cake walks
partner ships
ear trumpets
gang bangs
square roots
pork chops
ding dongs

fig leaves
diaphragm jellies
ham hocks
venetian blinds
soda pops

sheep dips

cock pits
rootatoot toots
fever blisters
band aids

ear drums

pen names

poop decks

cork screws

finger nails

\] . P 7 .
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side walks

ice creams
skid rows
circle jerks
joy sticks

fox trots

foot notes
orange crushes
bean sprouts
tom tits
curtain calls
left-handed monkey wrenches

eye lashes

organ stops

P nrendory IW. 02957/
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QUESTIONNAIRE.

R R BT T T e P e

I-¥HERE WILL YOU BE READING THE FOLLOWING?:
(X}here, together with others
( )here,alone
( )somewhere else,together with others

( )somewhere else,alone

II-HOW WILL YOU BE READING THE FOLLOWING?:

Jyou took your pencil and will mark the lines you want to mark by a
cross in the respective brackets,and will add whatever you feel
like adding

( )you took your pencil and will forget marking while reading
( )you don't care of deciding (marking or adding) anything
( )you don't rsad it at all (which you'll soon prove to be wrong)

1-YOU HEAR TW#O FAUCETS DRIPPING:
(X)you will turn both off
{ )you will ignore them
( )you will feel your heartbeat to complete the trio
( )you will turn off one of them (the time of simultaneities is gone)

2-WHICH DO YQU PREFER?:
( )a matchbox containing 24 matches
{ )z matchbox containing 27 matches
(X)a matchbox containing 31 matches
3-WHAT IS YOUR FAVORITE COLOR?:
(K)red or orange
( Jorange oxr re?
-WHICH IS5 YOUR FAVORITE WEDNESDAY-MORNING OCCUPATION?:
your thursday-night occupation :

( )my seturday-ncon occupation

( )the monday-afternoon occupation of all of us

5-YOU SEE A TOAD HOPPING:
( )you'll go away
(n,)".su'll run away
( )you'll hop away
-THE WORLD IST BAD-WE ALL KNOW. WHAT WQULD YOU
( )more salt!!!
( )mere sugar!!!
(X)mora pepper!!!
( )more cinnamon!!!

P YV Q-"L / ..r'}'r'--"-"/é fog) -.__Z'-(/L
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7=WHY DO YOU THINK IS THE WORLD BAD?:
(X)it is
( )it ever was
( )it ever will be
( )it'e good

8-WHAT DO YOU THINK A TREE-FROG WOULD REGARD YOU AS?:
( )as a green leaf to sit on
( )as & fly to catch
( )as a sunbeam to hop into

ans a rainstorm to enjoy bathing in

( )as a lightning bolt to be astonished by

( )as a thunderclap to be scared about

()as a

( )as the air to keep him alive

heap of dry leaves to spend the night in

9-YOU HAPPEN TO INHERIT TEN THOUSAND PADS OF WADDING:
-—

( )you'll keep them all in your living room to have a wonderful soft
bed-like room

( )you'll burn them

( )you'll employ a thousand people who will then have to wash
antwerpen's streets in a ten days' time by means of these
cotton plugs, one per person per day

( )you'll send them &ll as a gift to fidel castro

( )you'll drop them -one by one- into the ses. - = .

( )each time when visiting the opera or a museum or a concert etc.,
you'll give one of them to each member of the audience there

10-SOMEWHERE IN SOUTHERN ITALY LIVES THE HAHERKUCKUCK-BIRD (clambtor
glandirius) "X"; CONSIDER WELL, IF -UP TQ NOW- THE HAHERKUCKUCK "X
HAS THOUGHT MORE ABOUT YOU OR IF YOU HAVE THOUGHT MORE ABOUT HIM!:

( )the h#herkuckuck "X" thought more about you than you about him
( )you thought more ebout him than he about you
( )the mutual situation of you both has been equal
11-CONSIDER WHY, AFTER YOU HAVE CONSIDERED NUMBER 10-, THE ANSWER TOQ
NUMBER 10- WOULD BE A DIFFERENT ONE!:
( )language is a way to make people think about things
( )thinking is a way to get different from a h#herkuckuck
12-WHICH OF THE FOLLOWING LINES DO YOU THINK DESERVE(S) AN EXCLAMATION
MARK? :
()1
( )you
( )he
( )she
()i
( Iwe
( )you
( )they
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CONVERSATION #1
( )'i'm corzy tut,,.n
( )"dontt Le afraiatm
( )"eh don't pul1 my leg!"
( )'we 211 ¥now that,.."
( )'provabiy you don't believe that i am able to"
( Jyou woulsn‘s

© =s 4 av AkuLE 10 SPEAK. HOW WOULD YO

( )"maybe you could also have a beer with me?"
( )'tomas schmit told a silly story about you which i don't believe
and which you don't know and can't hear nor understand!"
14-WHICH SORT OF A POSSIBILITY WOULD YOU PREFER TO TAKE?:
( )a good possivility
)a bad possibility
Jthe best possibility
)the worst possibility

)any but the worst possibility
)any but the best possibility
)the only one

Jan impossibility

)a different one

)an uncertain one

)some good possibilities

Jthe last one

Jmost of them

Jeach second one

)a possible one

)all possible ones

Jany of as many as possible possibilities
)as many as possible of any possibilities

(
(
(
(
(
(
(
(
( )a certain one
(
(
(
(
(
(
(
(
(
(

)as many as possible of as many as possible possibilities

15-WHAT WOULD YOU CALL WHAT YOU ARE DOING?:

(same schedule as number 14- 1)

16-A4 BLANK SHEET OF PAPER
(e
( )blank
( )sheet
( )of
( )paper
17-WHAT DO YOU THINK IS THE REASON FOR THE FACT THAT HUMAN BEINGS HAVE
TWO EYES, TWO EARS, TWO ARMS, TWO LEGS, ETC.7:
( )who knows?
( )life is a simultaneity
( )two drops only
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( )'a fact is a symhol of a eymho1" (jesus before christ)

( )if not,people probatly wouldn't have started to learn to count
at all!

( )a pair of scissors has a screw in its center

18-YOU GET YOUR HAIR WET:
( Jyou'll wait
( )you'll look for a dried-up flower to wear in it
( )you'll buy a hair dryer
( Jyou'll wait and gee -
19-IF YOU HAD THE POSSIBILITY OF CHANGING THE CONSTITUTION OF YOUR
BODY IN ONE ASPECT, WHAT WOULD YOU PREFER?:
( )to be able to shut your ears (in a war similar to closing your eyes)

( )to be able to stop the working of your brain (in a way similar to
holding your arms motionless for some time)

( )to be able to change your extericr appearance consciously (as
quickly and as much as you can change the ways of your thinking
and feeling)

29-(no question)
( )no question

( )no answer

21-WHAT DO YOU THINK MUST BE STOFPED FIRST OF ALL7:
( )the war in south vietnza
( )the german rearmamant
( )the pope's influenza
( )stopping things

( )starting stops

22-BRIGHT SUN:
( )more black and more white
( )yes and more whisky in africa
( )change from white to dark tfan
( )possibly it rains in middle-medagascar
( )the stone gets hot and doesn't notice it

( )imagine a second sun shining from another spot of the sky &s bright-
ly as and simultaneously with the other one!

( )both probably wouldn't care for silly questionnaires

23-WHICH OF THE FOLLOWING ARE THE MOST IMPORTANT EXPERIENCES FOR YOU?:
( )a loaf of warm white bread
( )an early greek sculpture
( )your left foot in very cold water
( Ytwenty different yellow flowers around you

{ )a drop of sweat runs from your forehead down your nose,falls down
from the tip of your nose,touches your lips while falling

( )camomile-tea
( )& hummingbird and a lion
( )from 10.52 o'clock p.m. to 10.59 o'clock p.m.

f - ' o ILE
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( )when putting two knives into a cup of tea,you can
blades into the tea and let two handles stick out,or put
and one handle into the tea and let one handle and ona
out,or put two handles into the tea and let two blades

( )a big stone and a small stone

24-THREE BRACKETS
()

()
()
)

25-WHAT DO YOU THINK REALITY IS7:
Ja fiction
Jdepends on how you look at things

—

)a sum of sums of sums of sums of items

Ja multiplication of multiplications of multiplications of items
)we can't say since we don't know anything else

Jnothing but everything

)black letters and black signs on white paper

)why didn't you dry up the bathroom floor? said my mother
)reality

)fishes as well as buttons as well as

P R T R T

26-WHAT DO YOU THINK MATERIAL IS?:
( )the beer or the bottle?
( )the name "tuborg" too?
( )most conductors use an ivory stick
( )it's just a means to make visible time&movementispace

( )what is a dialectic material?

27-WHAT DO YOU THINK MOVEMENT IS?:
( )running
)running or staying
)Jne pas se pencher an dehors!
)why are cats afraid of dogs?
)some thing happens
Jreading is what you're doing
Jyour soap gets smaller and smaller (from it)
C8-WHAT DO YOU THINK SPACE IS7:
( )isn't it enough to know that there is?
( )i mean imagine that there would be none at all!

( )prohably gagarin doesn't know much about what it is!

29-WHAT DO YOU THINK TIME IS?:
( )what things happen by&in&through

( )the big hand of the clock turned around 1440 times,the small
one 120 times

( )you fell asleep 60 times and awoke 60 times

Il‘jfy Wen 60%7 f}f, U ;A'—(/L [ -2 f/} ‘7/ 7
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( Jyou bled' twice
( )?ﬁﬁ? beard g;éw éﬁ.ﬁ4llimetc:s
( )7000000 heartibeats
{ )20 million died,3C r.llion wers born
( )people say the barooue came afver the renaissance

( )don't drink the fresh milk before you finish the old mild! said
my mother

( )until/sincs/before/2ftexr/during/then/ago

( )*the eighth day ged crzated the ninth day" is the title of a piece
of mine

( )50 kilometers distance
( )a glass of water evaporates

( )what do you think movement is?

30-WHAT DO YOU THINK FORM IS7:
( )what do you thiok form 1s? is form
( )whatever you thirk of is form
( )what you do when n i
{ )ealling things ‘informal' is a silly formality
(

Yjoyce's ulysses conzists of as,bs,cs,ds,es,fs,gs,hs,is,js,ks,1s,ms,
ns,o0s,ps,qs, e, as, ts 1S, Vs, ws,Xs,¥s,28,"s,(8,)s,19,"s, '8, ?8,!8s,'s,
-8,,8,and .c

)it's funny tha
bottle,the sound
object fits the ai

( )and so it's funny i the universe doesn't break down if you
change one forn c ate & new one

( )there are forms

31-WHAT DO YOU THINK ‘NEW®

( )imagine three wh
one!

( )doing something

( )doing something means:making the thing old

( )things are only new before they are done: there are none
( )eall it new,people will believe it

( )the first realization of a 'questionnaire' was dick higgins'
Jecture "on unemployment! in april 64 in new york city,where he
employed the audienca to answer various questions on unemployment

( )as much as'different!

( )the newer a thing is,the less time Has passed since its creation
( )the newer a thing is,the less time it is planned to exist for

( )811 yesterday's newspapers bring the art of tomorrow

( )not mistaking processes as objects

Z2-WHAT DO YOU THIKK AN AUDIENCE IS%s
( )you are

( )too many people sce a diflerence between a train-conductor and a
beethoven condve bor

( )reading
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( )is a train ride an opera or a film or a happening or & train ride?
( )if you think you are audience you are
( )you are anyway

33-WHAT DO YOU THINK A PERFORMANCE IS?:
( )some people going home after being given a Yuesiionvaire
( )some people sitting in a room, watohing
( )some people sitting in a room,sitting
( )some people performing
( )some people attending a performance
( )some people

34-WHAT IS LIFE?:

( )some time ago maruta asked me (we were talking about the tremendous
chemical, nuclear and mechanic processes taking place in the sun,

setting free so much energy), what sort of soun ¢ the sun
produces. it must be an immense one,she said.

III-WHAT WILL YOU DO WITH THIS QUESTIONNAIRE?:
( )you'll give it back to me to get corrections and comments

)you'll send it to me (t.s.,1 west-berlin 12,bleibtreustr.3) to gnt
corrections and comments

)you'll not

)you'll not care

Jyou'll give it to somebody else
)you'll keep it

Yyou'll throw it away

tomas schmit, 1964-66

7
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