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FLUXUS NEWS LETER ¥0. 5 JANTARY Y ; 100F6ES

Distributiont George Brecht Allan Kaprow

Toshi Ighiyanagi Alfred Hansen

Robert Filliou Claes Oldenburg
Gyorgi Ligeti Richard Maxfield
Jackson Mac Low Stan Vanderbeek
Eosugi :
Nordenstrgm Tomas Schm / (_QIC: :
Yoko Ono

Benjamin Patterson
Nam June Paik
Robert Watts
Emmett Williams

La Monte Young
Dick Higgins

A. Tt has been decided to publish in addition to FLUXUS YEARBOXES (which are of
an encyclopedic-anthological character) also special collections of single
authors and special items-works of single authors.

1. Special collections will comprise whenever possible, the complete works of
a single author, to be contained in a box which will be perpetually renewable
and expandable &s long as the author is living and constantly producing new
works. A basic box will be issued containing works up to 1962 and
supplements will be issued every comming year or less frequently depending
on quantity of new works produced. New boxes will be added to first issues
as the first ones are filled up.

2. Special items will consist of films, magnetic tape, objects etc., that will
be reproduced or produced by authors themselves or Flwxus and sold through
Fluxus distribution system in USA, West and East Europe and Japan.

80% of the profits from the sale of such collections and items will be
assigned to the authors. The remainder will be retained by Fluxus.

These special editions together with the Fluxus Yearboxes should establish a
significant library of good things being done these days, & kind of present-day
Shosoin warehouse.

Fluxus will require however the following conditions to be met by the authors
agreeing to have their works constantly published:

1. authors are to assign exclusive publication rights to Fluxus. They will not
submit any works to any other publication without the concent of Flums.

2. Fluxus will undertake to publish all past and future works submited by authore
and obtain international copy-rights to protect the authors from unauthorized
copy and performance. Failure on the part of Fluxus to meet these obligations
will relieve the authors from their obligations.

4

;
118
3
-

Such monopolistic scheme is proposed for the purpose of obtaining wider copyright
coverage, greater protection of authors and greater centralization of new art

and anti-art activities. It is believed that such a common front would facilitate
establishment of a more systematic basis by which the authors could be compensate:
for the performances of their works. It would also strengthen fluxus "propaganda"
activities, demonstrations, festivals, infiltrrtion and coordination of activities
with useful people in other countries. .

It is requested that the authors rec@geiving this letter notify Fluxus as soon
as possible of their intentions regarding the proposed exclusive arrangement.

L}
eorge Maciunas
6241 Ehlhalten
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De-art-omas: Thanks fer your letter and hew compositions. I liked them very
much, especially the first piano pieee and nes;2,35,165 of the Sanitas.

I would like to include them in our mew-festivals, which by the way will be

more selected and coneentrated. (3 conserts only).

Several guestions:

1. Could you send me all your works (they do mot have to be in english
translations): the complete Sanitas, etc.etc. OK?

2. Would you be interested te effer me exclusive rights te publish your works
(which may mean all your works, if theé 'rest of Sanitas is as good as other

= .things you sent me). I have similar axrangement with Ben Patterson,Filliou,

@ “George Brecht, Robert Watts, La Monte Young. (the kind ef arrangement.Cage

+ Shas with Peters editions). The aivantage of such arrangement ix is that

L] gsuoh works ean be fombined with fluxus year=boxes (them being bnzos), eor

o asold separatelly, or parts combined with fluxus, The works will be

8. Gcopyrighted when published, which means their performances will be econtrolle:
“py yourself through fluxus, and indiseriminate ecopy prohibited.

Besides Paik and Fillieu, you are the only European (Paik is not Ewuropean
anyiay) whem I offered such arrangement, besause I think, next after Paik
and possibly Nordenstroem you are the best European composer of events &
ha.otion music. My one condition however (1ike that of any other serious
opublisher) is that ence you agree or decide to offer your yerks for
apublieation and they are accepted, they ean net be offered and published

o Oby ang other publisher. This is nesessary to protect my investment in

4 ®printing and distribution. I lost a few hundred marks x already , by

8 —printing Ligeti & Flynt and then eliminating the works xixx because of

© AVostells fast dealings. Since fluxus will be copyrighted as a whole I

-ean not legaly include materials that already appeared in print. Such

T B"preview" type appearance of fluius neterials in other publisations like

5 SDecollage is therefore very harmfull to me finaneially and I must insist

®thus on "conventional" publishers conditions. 0K? If you offer to me

exclusive rights to publish your works, I am bound ofcourse to publish all
that you submitt (once I agree initially) just as you are bound te

submit the works to no one else but me (onse you agree initially) it is

as sort of "Faust" arrangement. Let me know your thoughts on this. I will

hold on printing the things you sent me untill I hear from you.

%, Keep thinking on TV ideas.

4. Would you be interested to earn some meney by translating ether fluxus
materials for me2?? Presently I am paying = 8 pf. per typed line of
translation, which is very little payment, but unfortunatelly that is all
I n afford to paye.

d b

fluxus sho
then a

I had bad lued that day I departed from ‘aris. I had te change in Chalons
without any porters sinee none whkere available (that was hard work 1%).

Then upon arrival to Verdun, I found my sar unrepared beesause the engine was
damaged too severely. From the U.S. army base there I found I could not junk
the ear the same day, because it takes a‘whole week to prepare documentation
for such an"event". I was swearing to myself and them like a muzhik, but that
did not help. The only way to return home was to buy another ear, but I hxd
did not have enough money for even the cheapest ear ( DM 400), so I had to
wait till Monday evening when my office wired me my pay in advance, then
Tuesday I bought a 1948 Citroen for DM400 and returned home late that evening.
I still have to go to that idiotie town next week to complete documentation
for that junk of a Chevrolet and maybe bring back some usefull parts. Do you
need any parts? wheel caps,steering wheel, spgdonatcr 7TT7?Te?

The citroen was a good buy however, I @xixmxit had ne trouble with it YET,
although I still have difficulties registering it, since I brought it without
proper documentation (passing the border with incorrect paperl).

Keep sending me your compositions « I am very Anterested in them.
regardfull regards regarding regardant ant =
i

*
-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY silverman Fluxus Archives T |09 ﬂ

o

1 "
T - POTSPRT

Y10V medd bedll I .smol#lsogmoo wen bos 1ediel Iwoy T0% sinadT teamo-iTa-eol
«883ns8 edt Yo 3JI[,2F.Sisonm bns eoelq omalq #sxl} edt yllstosgas .doom
od [[iw yaw ed? yd doldw ,slsvitese} wem 1wvo nl med? ebolont ot edif bluow I
«(yImo atzeomoo &) .bedsxineomoo bus bedoeles ezom
ianolttserp Lateved
datigne nt ed o evad fom ob yed?) sirow Twoy [[s em baes woy bImod .I

T30 .ote.ote .satlns8 etelqmoo edt :(amotialenastd
sdrow Ivoy dellduq of sddalt evisuloxe em TeYYe of beteeretnt eod woy bIwoW .S
1edio s booy s el ss¥inal Yo fsex edd It .mirow Imoy [[a asem Yam dotdw)
«TOLI[IN moatedsa] nell dilw $nemennsiza 1slimts evad I .(em fmes woy spalds
o380 foemennsyrs Yo buid ed?) .3avoY edmoM sl .s#saV $redof ,#doexd eyzoed
#ad? st =t Inmemeynstis dows 0 eystnsvos edT .(emolilbe eresed diiw sad
20 (sexod guled medt) sexod=tsey evxul} d#lw benldmod ed meo sizow dous
od [[lw mixow edT .suxul} dilw benitdmoo s#xsq 70 Ylledazages bloa
ollottnoo ed [[lw seonamzoYreq Tled? ensem doldw ,bedetlduq medw beddglxyqoo
! .bedldidory Ygoo etanimiroalbnt bna ,swxwl} dywoxd? tleermoy %d
nseqorqd Jom sl Als9) mseqoiwvd ylmo edt exa woy  vollIlY bus AtsY aeblaed
L Ataqd 1e#ta #xen dnidt I esvsced ,tnemepastrs dome bexello I modw (yawyns
[ & sioeve Y0 Tesoqgmoo nseqoind dmed edl ex12 vey meoxdsmebiol yidiseeq bas
| suClies Tedio yas Yo +add edll) Tevewod mol#lbmoo emo Y .olsum motios
| 70t sd1Qy ImOY TEYY0 of ebloeb 70 eeTys woy eomo fadt st (redelldog
bedetldog bexelYo od fon nso yedd . beiqgesos e1a yeds baa molisolldog
nl inemisevnl yam ¥oedoxg of yrssseoen sl eldT .3xedslldug wedio yas yd
¥d . thaexls xi eiram bexbnoud wel & #sol I .moldudixztdelb bns palioliq
to esuasoced imsi aidiow edt palianimile med: bas #ay[i1 & Liezll mpaltimlig
I elodw & s beidatrygoo eod [[lw soxul} eonlZ .sanllseb 88t slletsoV
dogt .¥nlaq al beiseqqa ybaexls tad? slalieism ebulonl ylsgel fom mao
eill enmoltsotlduq Tedso nt elsalretam evmult Y0 sonstseqge eqyd “welvexg™
$elent seom T bas yllslonantY em of [IvYmrad yrev exolereds sl epallooced
em o} TexYo wmoy %I TAO .smoliltbmoo eredelldog "lamolfmevmoo™ mo sodd
[ls delldoq ot eaivoolo bavod ma I ,miAzow zwoy dellidog of sidgylt evieuloxe
ot bawod exs woy ss fevf (y[lslstot eerys I somo) #iimdus moy Fad?
st 3t (yllattlal eexys woy eomo) em #ud eale smo om of sdrow edd #imdus
Iflw I .sid? mo eddavodd Iwoy woml em del .foemepnsris “"Fawasi™ Yo ¥r08 s
+mooY moxY Tsed I [[l¢np em #mes woy symidd edd aaltimbzg mo blod
-asebl VT mo pahianids qeel .¥
soxul} zedio patislsnsxd yd Yemom emos nrase ot betsexetnl eod woy blwoW .

Yo enitl beqy? 7eq .%q 8 x pualysq ma I ylimeseTd TiTem 20Y slalzetam

Ils Bl #ady ylletanuiztolno tod .fnemysq elé#ll yiev st doldw .mottalsmsts

= .Yag of ho!hllb.I

ePT8 8TYY p¥ex

oet®

snoladd ot epasdo o} bad I .atza® somd bettaqeb I vyab fad? dool bad bad I
.(®! drow brad eaw tad?) eldalisva exedvw suon eonts sredzoq yaa #woddtw
saw enlyne edd eswsoced beragernu T80 ym bamol I .oubxeV of I[avixis soqu medT
daot fom blwoo I bovol I exeds esad ymzs .8.U eds moxY .yleteves 00! begamsh
pmolistnemuoob exsqgexq of deew elodw s eeiasl ¢l esvaced ,yab emss ed? Tao edi

tads ¢tod didesom 8 eill medd bns tlesym of palisews esv I ."igeve"ns doos T0%
$mif I $pd 3180 Tedions yud o} ssw emod mywdex of yaw ylmo edT .qfed fom bib

ot bad I os (0Op MQ ) 180 #meqsedo edd meve x0Y Yemom dzuome evad fom bib
medt .eomsvba al yaq ym em bexlw eolYYo ym medw yatmeve vabaool [It4 #iaw

.aalaseve #ad? edal emod bemivtex bus OOMMT 10} meox#1D 8ARL s $dyvod I yabaes?T

moltatnemuoob efelqmoo of deew Ixenm awod ol¥olbl #add o) oy ot evad [[iss I
poy o .s#1sq [IvYesv emos Nosd pnlid edyam bas Feloxvedd & Yo dawi fad? =xod
§TTTTTY xedemobeqs ,leedw ynltieeds.sqsc [esidw Tadiasg yas bsen
TAY #& diilw eldvoxt on bad tixsxizs I ,zevewod yud boop & saw o
twodtte #! #dyword I eonle #1 mnlyxedelyes selslwollibh evad [Iiis I
.(e1eqaq foerr00al dilw 3ebxod ed? gatsssq) mol¥stoemmo

.med? ol betsereinl yriev ma I - snolflsogmoo xwoy em yulbass geel
- ¥na tasbispex jatbrsyet sbiagex I




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Silverman Fluxus Archives] T./099

‘Ceorge Mpciipgs
824/ Ehlhaltes
Grafliche Sir (7

/ M// pe 4’7‘ 7009‘-1:

'/b/ﬁce 7o ;p/'cé
-~
R PAY
Ve NG
e FM . 7

—_—

ﬁ

thkatte.

[P T TS P T S

KongreBstadt A x

WIESBADEN (

Neue Rheumo-Klinik
‘tiberdThermelauelizn

EEM&S -i'émffl. :
’.5 £~ Mulherr

r:',f? Laeshenner St /4, _,.

\
\

l.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archivesl T.loa9

The Museum of Modern Art Archives, NY

ﬁ

-

: %f— Jomas: [ can ¥ imagwe wha/ you @ wouly b
doing # Dasselporf @/ Friaay (except Jark who meeas 7o
tHake fm/pwrelfm; ok /f/o’%x)rf @n bo rehearsen wiihbovs s
aryw. Srce / Sz ve al/ )‘%f Soreér 4% !?y;'amf”f'

Blsidts we wit/ reed ow/y L fovrsr fo rehedrre K
prepare | so  fpere i ono' reasen  for all Wi pente
2 rosh, ! andl L Py ffw;wﬂrz‘ ; /'/zm:, I
with e 30 e 17wt Fo Lo @giired 1

| Lusseldory.  THEREFD ¢
K O%'z b4 / p/'cé_ 7 - _},\ +?i§~?“..‘/ il f"’g”;’/’ g

ra

g ﬂ?_ﬁ:’z{f 0 Py, ok ? / %m amu;‘,%:f eons 7{;7 fale
M 0l T, o e e e )

ok  sieel ;Gr poor santes 25 g

S Fors #o. Z. Doy ¥ 4’07 aw7/éw'g /
e cvenirg £ f(qu =S 6“?0"2?‘
ES; 7his /Ei/fm/ 5 Seperuvisesd

what  he Rys doer mot mean &7 w,é:;‘e mfr.‘r’; é{fﬁzy/{ 2

Flashlipht ¢ for
See gov :




FOR STUDY PURPOSES ONLY., NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archives[ TIT.lo99

The Museum of Modern Art Archives, NY

_—_—\N

Tomas Schmit
L Ko - Mulheim
Liidesheimer Str. 14.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archives; -T.  [o 9

The Museum of Modern Art Archives, NY

,———\N

[Wear Yooes s
o | weed s text:

Robert Wa??fs’ : _JW/'M/m}?j fao/ event

%ﬁ:@l;ﬁi—:

RON RICE : PORTRAIT OF SELF WITH BAD TOOTH

From fer/ormame of "STACKED PECK ©

|
=

: fWr,.& f caps where / &¢Me &or,‘#&r Jo,

Fogary,  Cenge.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY Silverman Fluxus Archivesl T . /o9 ﬂ

'660r?€ Meacionas
624 Ehlha/fen
Grafliche Str. 17

’_—Q\%

Kongrefstad!
ARTED AR
Hii_‘b!)ffk.{sﬂ

Moifestspiele
2-351. MAI1963

Tomas Schinit

5 K-

Mulherm

Elideshermer Str. 14

e !1";[- FRTRRmI  f BUE




FOR STUDY PURPOSES ONLY., NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archive -T..|o ﬁﬂ

,ﬂ

"n“-rm“?‘?.‘:” vl Said ”3'? 'ﬁ»"‘ﬁ‘_‘% ».;f:‘b-&,';r;&;

Mhﬁrw o dery 'W’IWJ-‘,

)
- 4
=
=

VO RO




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archives T |09 ﬂ

—-—.——~:—'\\

{Pear Tomas: | mailcal = pacdoge witf Vaviiars SIfE R @ bath of adatesses & ok sheet %
L Vasliers ohoff- when yoi i, Be s wel' fo A Soe  fhi Fevie, [/ have

7 ) many RKeplicalti € o | alicodt but At spriis = )?' Hoselogr E
z M;g:r s ke ke et Jor MY -mzkf.r, S0 [/ skeuld ozoliih ftsor,

Aere, wolld you o ox  Trmasparencies  in  alphabelie/ ordes O
L faks revie shech 1 matled sems  f5p The et 7 shold keep

T [0 9 seme  gosd  addresres Ko mmit | A okes -

erd write o el - .
R S M-l

George Maciunas
/480 50/9. 6/:2. (J'Aj
Schliesstach /500
Fostamt | )

62 Wiesbades

5. Covld - you wrile a cord vnder Yy name with Ehbalfen address si
e WU o A Berln Court, ey et A
fo Juome, sine | can kol wome May. oK ?
s 05! '/{blr,r fie !wwfrﬂbl. Lt
of 0; e\gfm%?f row—; 2 nguf‘ w;; fiffes " of ﬁ’:kﬂ"/f all , Jo
; : g pooal g
or 5P L &dﬂ"-fuf: ’af;‘/m{y}I ““;'Q‘Zn‘ﬂl ”’v" s Ao

r tfext for Lol book — Flaerardes

T T T S T Y

B R | e—

z
1 sov st
!’;’MW write  again when | [ind ‘T KJ’yfouf‘rzb)., rnj:ﬁ Jext ;5:93:)«!‘;:, :

i

-~




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Silverman Fluxus Archive

L.lo99

. ”

!

qu/aamf 6&' ﬁmze. ﬂ’ 2 ,pd‘ /m( :&.}' ‘Im-bnt

Fhere,
u- W&Ia— yov 163( ";H. %Wn&fv -77

' s . ﬁt 54 e
J d”‘:f. k/”n 20? W?muf' ﬁ!_' ”#‘

,ﬂ\




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

Silverman Fluxus Archives

& 129

gr",.f'.,!‘*"

ﬂff’ -

P

were fa/a’

e

_——\.3\,\

ﬁ 39
;ﬁ% Tl ok
’ arrrit

-—-—-,---—-—-;ﬁ-—.

zs, a-“gf’z-r g

wel T‘ 5
yam s W¢ﬂﬁa ncm,l;:’:erf 4 % zer h{h

o mﬁlyf
amrt

I(J‘

”f’ am v

brtow
Zawnb/e Mdjky gerrs, ‘é(
" »
Yandt 'fu' L i s

Mﬁ-%ﬁé

&.’bz‘m

ﬂtrmo )b

P
vk foll o
:tf..., 9 ,.zfz;"za Qz. < 200

] o 0
‘alibays Jm- cbf ‘5,‘&%

_ﬂmf.‘,}ﬂl ddf&v@’y line e % a»
Vs T O

wore

KELT

iu-ﬂ: " bewler }'// ‘F// &
fﬁrf wafz.r”?f:”

»J?""..’Zf/ Jm,.

g 2t

e pre
:

rx.fm,z‘

'5"%{

7)!'#




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Silverman Fluxus Archives -,  [o 29

> :3_._“".""’%'!-_.” T e
TRy e Py o e T r s g,
R AP fm'? wafag Ty 5 dﬁj; e
g £ : J n
VERONA - BASILICA DI 8. ZENO MAGGIORE
PORTALE DI BRONZO - XI SECOLO - DETTAGLIO
(Lavanda dei piedi) :
VERONE, BASILIQUE DE SAINT ZENON MAJEUR 8/
PORTAIL EN BRONZF, XI SIECLE - DETAIL oy ?::‘"i
(Lavage des pieds) M N
;’EBENA S5T. ZENO MAGGIORE'S HASILICA] z ﬂr
RONZE PORTAL X1 CENTURY AND PARTICULA
TR
(The washing of the feet)
VERONA - HAUPTKIRCHE (BASILIKA) DES HL, ZENO
Bronzeportale aus dem XI. Jahrhundert - Teilansichs
(D fusswaschung )
Deor Tomas: Mot wvch luck Fhs Svmmer 7/ areiverd
J o Plorena & fend  iectber Meliger mor Huwsiodls
were. (They are very  wnreliabk ). Se wo pluxvs af of

o i Florena,  #t "shai W ek phur .]L
e e o e i % %l Tomas.  Schmmt
: g
i

ke Sty & vty geog il
Wore o pinter sulr W cogf

./ y::f*',z:":f:’;*:r-,ﬁ z 5 Koh- Milbein

Brecht ‘wom-art. " ) .
e Shell Aave bes L e 4 »
Sent sene ek flly sl T TS "“Wh_ 5 ef / :
Pt — anelhgr 7‘,’*){{;{ ent "N"J o H e e}m -
© o bew Mol ' g wrll find o SofF - b §
R Y ribe
ula (.a_rl“: ;J*’{;w’ fo fie £ -
j i 2e
o ced ORIV [t il Gl Vi ermania
Fotestampa  originale delle Studis d'Arte evacia, 510
Prof. 5. Tommasoli - Verona. Ripr. viet & ‘i

n e N e
- T Sk, P - r Aswerisc
it e s _Vzlf*r-ﬁnrf L f;:. ””‘r_(??’ "7

-

Festliche Kur-und
KongreBstadt

WIESBADEN

Sommenveragstaiiungen
im hurpark uad Opelbad

Jomas Schmr?
5 Kol - Ml besr
£ c'/b/e’f/%/.me/’ St 14




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archives T .| ‘3"1

vres
isigned
vre
oy

e 4 fig
o Slere {”
ay also
¢ ‘a lofus pos
wtj or fe
couid go phiv o
ele fo oo/

pear
,.
siffin,
‘n  ck

The ¥
7

follew gestores
in other hawd ') Ke,
vr nember cowres v,
eslvres (whife
be presenteq
meonks ¢
have otk

bibke
4 ?

Jwbe.utdr

Buddhea

doays  sinee fz’r

Olivetts varietion:
miongsleries

Mew
abo

15 rarigfion fe

ve ( hold,
Th
or
who

ey
various
n
le

fo

ﬁ;?ﬂl.' ﬁ:;;’ézz Nv}s'.fbw: 2 ;’?: - frmal k. . ” i i
t) A <) e SROSE o Small el jusl co 490, Ee
tﬂ,é{:ﬁ#w:w ﬁ;?rwm ﬁrﬁw bp fo  Lowaow .{Pﬂﬂf’ Avece jE @y aforey :
¢ for %= a"‘j?v, L wil® aké  some ‘afﬂzz,& book & ZoHoo projeecluer, |
A 50 B30Tk London, Amdferdoer, sy, Aica , Florene, 100 prospeclures s cack, 7émr
L wil kgl @ lead fo aispose, (alo. 100" books dr Fowr .
N2 | wll g0 fo Amsterdem Jome Zo o 2. ¥ F s ket for o S dgler , we cold
L\ male fesfival on 27 . ytenq oF —22.- W we inale on Z7H. | woold come an ZHK!
B Siwe . | O (0 fiterdom 5o fof gou mvsl oo there on S wikh woor ;
AND 5TA THERE , wait for e (if festival ik aw), Poring  Hors ‘e Ay Vi |
x [of of /»e,nwwf werk v steel comyers/ troms,
Amsterctam { can r.z7 yee Fo Lendaw, [ wilf Slop overmaht ar
Ghen! 2 B?u”e.r. #

Thear
T

;__ s N
. K3 973?;} q{{.ﬁ; o
w‘( g""ﬁbﬁ;fg ’:}’&f Londoy e to [Bric Foo car go erbhy

il e form |
R, pll-vr Glroex o %o tvce on oty 20 2z ﬁar/” “2”‘ i
Pt F Mt [l Tedte ar et eyl O via Puris piking |
by iy D T Bt T
. agitation fo qn sl ety 5 . Sthhe feere ir oa BF
/ “éﬂrf £ l:..g Zz ’Zp;h_;é‘,: 2 i 4 Frock " '4{;””{ /qﬁf?
fo a Aolels, pof £ 37‘4, ae! cow ¥ ol apé
e/ . e &' &w . . A

Fhose

i
-
= |
i

fee

e /i
. ’ @, x
f‘;ﬁemgmz wi boot gk i “xﬁf&‘f:ﬁ?"” o e |
o Rl AT S o s e i)
wnel” fo s, Thals ke o woul fe Peod om PR s s
3 (n‘raﬂrc fo  Aice. (omless Yoo 3 hiteh hike hdog o ) po  wirg I
_é. ; w“"? é‘feﬁaﬁ o Ariee f?f(}f& Clrobn, sme | fidie om oke G P
4 @ o Deorait covrse fala Zud, Az, i cvoufed
e mecntt Hen” F it O Sty B e ST T
[/ can'’ Jzuferf @r fz(ﬂ.o?;‘ Yiwnser, ALl o 27 i ta _z”:{ s ;
Isorastee alse,  figw figs g iy ;L?M @ Porken 1o Yw&f e wof 1
could  afford fo rewm ¥ (e £ / sou, lesro o

= ’f 3 ! " 50 / e 4@ /
Gl T n Lo o Lt R g el
Ve Jeaiw ‘our br Pow Coges Frals 8 Bl 4

P

\\:¥-—'

.‘)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archivest T, j099

The Museum of Modern Art Archives, NY

’——Q\

or genvine waler from
Dunkerque m oryanjc
J!a;f bottfe, or the
“Yred earth fFrvm
Avschwitz m an
“om- Zi:/rz;:hk?tr(e' r‘u_#e_ .
5 age . pe ethylene fobe,
J "sozdmgu.b e

which disappeart e o, @wz dlay of [ e
Wik greqoria  Inferesiing Time  measore, shall be =
hawt ,,,femcf«l oceug{o,,,zeac ol  exploifedd )i
m prt nwsic OF’ Mm 7“"‘& Pq'fé_ ¢ ;
Wm o are —abodl 7‘0 7%,{
one ou rzCB(VCPc yW ?e J’D‘ue.fé,
This ' has  a fixeol /’on,,,,
The farge—OW —OCeR T ol
CQ/M cqfu, rmu7 calum wm“[
C‘;;m Svun J'uun Sy C"(hq_
= f’f s tor X
Foumf calin a/mﬁc:{?




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archives T .lo9 ﬁ

_——A\

}r n’ ﬁxe Fa/.' ﬁkerz

Pk’ of sy [T gy m..
.Hw(f w,/f h-we #q uqd: e A,_,:.v', :
toc  pites, Mice ?

e o ;/,,,'

75»7.91 Sehmrt
X oo o, e Riidesheimer St.

?—e view 0, F/vxw
2.

;ﬁw?‘é rolls  sn wrf?f/ regrene, 5 K (:57!7 s M 6;'/ /76/'/?7

= ; ; gef - a 1
W, ) 7 L@@/’Mﬁﬁ/@ -

P T TR




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archives| T .lo9 ‘1

.——_—\_X

"Dear Tmﬂ: Gel you - when | o so ke al Sosme '
will " fak ? care ya/{ Greéh, Theeo }?v‘;’:"f i‘./éep :/ y o fr -9‘9/9 n?‘d‘Zé ml’:u

ro bad /| ook ecf Mﬂ'md' or /F — 5 wesse

/ ¥ he abe o &

[w::’m ,w‘ ch" lar.m-,é 7{: f"f fo //3:“/ Jort @7 i fm:r = q;& f
1 st ke K ar). V.74 17 74 aw/q’ o Auerferoloe., -
il W Fak V’” Yuere  then) " T Fd;&r wra 7}/ &

Seme ) _ﬁ; ’f Floxpr Wreoadeesf, So [ A 7 .&2 falf:c
z:“ 5’?‘47 H:rﬁ;irj, L.q ﬂ#ﬂ& ﬁr

AV H@r place ﬁrﬁrwr a7 Imo‘c!r hmra( afé)

f

S0, F’fe‘?‘? ?’/’)m/c ink
() f?g 4%7‘ ’”fiﬁ”/ f’?;’” ” ?WC 7 ,F{:}:?Zr LA / £
F! (ver: ko )C' .f/m.m/ ;Ap J
r J’AZ”’ fyuf/ﬂm&q}(, J?’vﬂff}of ?(4)?{(.(”_; e?’m}wrwéﬁ-cjf:‘/,

f' % r?{‘ Cr / '
/Va e k:: feif;; " iuz‘a o like  your’ Samit

A Pher wort . covld
poses " s Trorte 1hen Bty P trargit
ST LT s om @ e forye D percd
/- .y e L. :az.» (as Arvelksach e 1,7 /’ﬂeyz" 7 %
We/ﬁf Mékas, “jfﬁmz,?f’/y:;,"‘fj: z";"" Breckt, /éar i{:fé
fr;:’”/ﬁﬂm A;t:/ vit  Meew  yori g2 /,J?"’r
Ay gt - s sorid? riff}ée smel, warrou roy Lare
: a7 eAZ€ eoup A
4o ,%&7( WAM 7‘ 7 87‘ "l {ﬁé‘? /iw// /qu _);:-lt/(:!%[




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archives T .jo9 ‘1

’Q\

Dear Tomas,

nclosed oales. 1 ard of Harfwot Fekerl wrile him as‘cfulf
i :f business. ) we Move Wolhing fo b
N f‘:’&i J:,Z: ﬁm " T’w .M'/ ﬁ? Uil hw 7we are

F[.uxvs o Je b wore /bfé fo of , sipee " we
Q}Nf all (a~d M/ Vo.f/?// / gave Srwer /M 72
ParTopraph  the evemig wrle ol Hhet profol !/

) nued (BM Jex? of the folowing :

Erf'c Andersen, : April 1763
1 St down during /12 -1763 (smy better Dec. /] o &
0 pov.s2, 71 mver know) from LGS PO

et fo 803 FM (Parish 1mme ) ond
Lhink Zé{::ij‘ the /a:af/e sver the whole world,
wjr:: m¢7 »e /!rﬁrﬁﬂfﬂf //IU fompos) //on

"R sl 0o (g0

Jackson Mac Low; Social Froj'ecz‘ 7. 29 April 1963
wa. 7‘9 end war

Find a g

pake (T worlk

lsen Mac Low Social /’7‘0/?671 = 77/9pn/'/%3
Z’fr{ a waz 7‘9 pra aﬂwe :wry fémy e:/ergﬁm’7 need's

Meé‘e rz‘ war/z,

i fpﬂ ,
f om Pani| Spoerri — e :,wf bea P
bér74 9“ ] o;z Ji;-'( }f;&’ fw‘lp &;/}ff g/m;:t H;‘ar; off
at fhe o Ha Ha .
f;’f . g!j‘ :::‘:f Jm?ke J’aoopa ;’“e/t]y(f on Hee ﬁrnr
b oL

’?C cm#wer:rf/ ! will fet gov

gef it

view rr?'ara'n:?
/ Best reqerafa-— George, 1

Lmew




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archives T .lo9 ‘1

_—_—A\

. Somefines in o SheolA S S
s B ol e vy Ve IR
' e , fSo ov .:m /ava/c i* wp e,
Ths  Crtreém ' can e fhe  offiere/ [F/exes
car n Evrope, s when | come  (1F e"a--e)
o m’ﬂ 7#/;1 / W// borrow +F frol
T weelerl (o any otber Floxers
" 0’(;.‘{.‘/ nj ok’ 7 o gt ij.fé e
i rwr‘ o, /;[ Vra “’/?‘?fr 2
/w:‘ fhrors . b [ el seve
JF f yed before furﬂ/wtf ever fo gov.

Fumns ‘v&// neow,

S0 el a8 g mumm Bl

t
Sr don'f 7:77#, LEARN T PRIVE!,

[ 97 yoor rn "BUT WHY BY EXPRESS 227§
Don't semd anylhpy by exprey, no meed fo warfe money. y
Ao rell v fo expengire . Send Smaff fOms of (BA7

(] e‘""f’f‘ with Cmuyﬂ-ﬁl *pqvfd /4{( CJ(C[OI(J

Yoo can  cot (BM s
C“"d‘ cousposi fion Jc,:f{ M f ﬁf ‘; C.J’,.':i /).-nf
kela 1l ’Z v ew Sene

also h‘l"w.am 2. “’fﬂqa‘fu( rdo, Yo
e Mv?‘;'ﬂ """7‘?‘“{ Yoarq boxes,  Flunt +Velier -
i enwclope W Ty, bot lole ok Seno e
i &w 4 Divg o . T cardboard !fft?é#er
hs T will ke Z,aqa o k 1 el e

DH‘, Re?‘“"'j” dent  have fD Spend  Yor ouwm ‘f"’jo.r

whaf did you wean by what You .«rv'fa om the fube 77
He-u-mx}.r fo Paik — Id‘d el tmderifan K of all,
wt whd lines 777 what iy crossed
Third r eq ardr, :




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archive < ./o9 ﬂ

T
A T
&

Temas — SPRH : - 5.....:- o
r emas:
sty in  Wiesh wl Frinfe kles Floxvs I, Brecht cards % prospecls % [a Wonle s bood —
» ({zw}fﬁmbg ﬂavr ::w‘z’“ Mf}” ;k:p”?;&”-;( pz::g o (agff/g;&; #/’ JW:.‘ /5
F & ﬁfmgff ng Vs /po!e/.-* 5 % — . p
' i e e muskgo msrdam ~ oo prek ol Cifroéin wnl ewo
& @0?7 vele 7o f? 7 ’2‘ Zaﬂ{zﬂ_. o%w g0 % ,{,,Z— #fd’gfm 0::{;7 ' g /éfe;" 7 ;‘: Agn _"'f
B8 o prper GHNL o Rk [ sfppese. “VERY MPDRTANT 11 kee i you
{ ,Z‘f—” 4 aéfm?‘ i 59;’2/_&7 or beler shl a  pall or fhalre or some svih plece »
3 one  comerl !l 6
¢ thal da? = oF = b 0&7;'0!1. June 72 DF (.5'1;}?5/3?) or aroun

’@/ welld  arrive f Amsterd, 3 /8 * (Ta cverng: Holel € 6rackte
st m 7 o T T e
ween

A ot sl 6,22 (5day) prepare pobleily : posters, street composithin—
; f b

Sih
IE" “qoo “can' arranpe Aor Hall then —we covld
Imporianl!: ;ﬁ: @ r%/éz,}f Those Fyfaxw coneer 1 :zgu/d’ /;’/ or MY.C. potlicity.

e 2 Z’w s k} celled  FLUXU o FESTUM FLUXORUAL,
- ! e me 7 e e—— .
“ ! Fhen he covld ge maw'/f vs “;p 4 éoia’i:vif/d sl o AR el
-~ London, | thik Fhe plae s - Um}/er_r//y of Loviatw , Goldsim/th s (5/47_75-
=i . tw Cross, lowdorn S E./4.
== 7/{ fﬁméz/ we skould Je _f.éeff on TJoly 2 . (b sence for P fo po back
Te  Kéln - best  fo  continue from Anwiteraime of  leisove, _
n London | can 9el gasoline cheap, fémgfé Q@ friewd THhere who Lr words
= with US. Acr Fora 7 r, - we cay lood o /3;- fff)’ fo Mice 7
[~/ }Qfé 7o ,((;'%1__ rét yodr case Z EQIZL = o case,

you can come Fo p!&é Crtro€is on
Floxvrs prospecioses Fhen,

f ton: — whea v wrote To Kelcord ( photoarapher 10 Erani 7
what  address  olid you m'é? hime  To  semd fofor fo 7 g? / ;pv: ot — sef:/)
w2 fofos a5  soon  ‘as gyou reewe fhewn Aow  Hum,

_- f am.  writ
=3

' MeTeger £ Bussofy £ Chierr  asbing Fhem To arronse co
{A Florence “7_;:«._ AUjust ]O +#. So 7‘/""7‘7.’}6_ Afh oo COM;'; oasz‘”z{_
on ,_7057 sl or 28 then Whare would e /o @; 7o prepare
qood  pv &A‘c(-;{?/ L extibit . Florene. %,‘, covld proba é'/’/" N:Q?
Wi jo, Bussot s place | will ask  Hied,  That

" depends ofourse
ke ther MNice ' comes ol , Se o m Fre 7o C‘ovf:rf O

osy  fravell befueen  Jome & #.) 2 ,4070;?- 10 4.
~ b{oz * covld ‘7

; work say Avgesl [l 4. Sept 28 o se
for ﬁtyr Hrip ‘fo+' M}jio If 3 M':C Z~  Florena does not coume off «
VW Rire niofe fing wor nrde.

- : New York2ed el of Septensber. LesT of JepZwsboor
'®,‘{;,-'{w£e Sa;feﬂ’fo Jost et S TR T "foc;’qﬁ " people fafer%é,i 2 ;e/f’/zj,
I3 . agree 7o @ ;/':rf/e covrse of action. Thea "we would shaprl—

g .aur aclrvites ch }'_gf: = cu/m:'ne?'r'nf with  Comnce Hlr 1w Ao v
when FPaite arrives with bir "Secret " Dec. 7o %ﬂt Marag —
we  Shovld print lofs  of wmalerale 1n Prcbes Flop, (Enmel: Fremy

Floxes,  Frlliow, yovr ount, Fatlerson, Vaulier e?‘c./. ;4)0{7/ or M Vi

F A\ /‘Ftepg fa leave Mecw YOJ’é, C'f" Af’f"“‘m: oF JSotwe o?’%er de er’f/}

h i S thatss feutative schedule .

CTell those 2 -{;HowJ (w.’u 90 tfo Awvusterd. with ‘f"‘) that | wil
- pfene when | awm wm Asterdesm , Se

Best reqardy — beorye.

'1 fl
 IQueslion —  plase  [ef we know whether
By & TJowe 7t 7 [ can  gire

e (00 PM Yo
'Hmr wn  print faik afferwaerd) pE

 S—




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Th i - '
e Museum of Modern Art Archives, NY Silverman Fluxus Archives T . lo9 cl

I‘C)Lf\/\. [f)-(ﬁve ('(’V{’k'H«_

Q) Ptr‘( uP 50 fo aur‘frfa’au d"i'fl» "”r,
FEX LA S ‘(L e are 7/('5‘-'/ ,4 FCU U{l/
-{c.{z:r(ncc; va ot 7[6- ey ke v
’(/ ~ se 4o Londds ¥ [c{{fr Lov ehsn f'fffér(cn_
th cae LUt Ly 9,(/ wat Fele
90 4o Ao ife, dem,
04 f. 57[ jvé)/

r#l;_ 2L b e C e L I

/’( L(?,fi-{/
cOh e é«Cé ok ’,rfé )
jo Yo éal‘o{eg U 71( a{'f 67{"0

fi-\ fage ‘;( 7‘ ¢-’ou 0!/( jC’ éﬂy V-
Jom'/(r O(QH-\. F{,u 2 ,gec‘{(y "fc:

1‘9 Cﬂﬁ?{“‘"v"‘

+ o jo

rar Ye

ec,& ¢ ;.‘f’r\l-.-rs.‘f:

(a(aja-e

P[T\ !)L('« h.e;“{' Bf{bwe ij‘{fv of aie \
q) ol 'Se‘*— o 4w sley Lawn w e e 4+l &

o ((L(owq Llo pe- ﬁapf Lg ,C.,( _;@\

be b et {ﬂvyou wmalee f- FLU

'{((& éqaf(-" back to (o Coaa ) ?r?/ /((f,\{-'
c:,_..__;,{ ’l(& Vp Ccfroen oo ) 10 (o oy,
o /f, o-( )uf.)/ cetl (Citipen.

L)(k(qse £Llat & foes "~°7{7L
30Y. fo Auyt, (ke E&) cow ek fo (at ‘e
+Cen p-“—k-k wmeke (7ceuce e‘(c Lilcordl

,,c}——_e;@‘\;_e} 4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY

Silverman Fluxus Archives - /o 99

Lear !me:

Hoiw 7 7 GomforTable i
fov I a3, oy s A L e
fpﬂ’am ( wh(ﬁ ! wll  rewew au{ nyyfff alternates )
@ EHMC;} iliams. - (owrf" (shovid be fr;f)

also Sugres pex La Mente
which shovld W ato w»wnom’ M@- after its ﬂrﬁrm

@ ‘Z——%_ﬁ_'w "
el /. e
‘w ;Atm ’m io, - Je ffrh ﬁr: ;{ag ;

8 m m ,;gg
@ # e [ o
!‘Dﬂ" o, Z nely ’ ,’ ?“5/' e

A
Some . The roll / fmw .f.r an yZaed re//
for addin wachine. Yoo covldd also make some

7 ffw‘nyfe siHps Toge ther, & Hen ol vy 4

€rna

Robert k/af.r- ﬁu/;fa/ event bel ;rd'wv of

Queen or or  Mac #illan ‘uy :

ﬁ:é f}f‘/ /‘Vf 3 marks (er M ou/ !
2 fand 4

guickly and s ffa ” ’
s f""— having  ropbe V2 7
Grifith fel b

e /uwmr: 3.om /m

Wdfﬁ’.f- event /O, The i
M,ﬁ mfg;;_( o one e A iy Amertordes,

o -99
Nam ;U”( m/.-ﬂ So/o
i ov can gel a vie /i
Affernate: 1 2 A

Zen 1{‘0!' .S}‘reef' - /v.!f‘ mﬁen a-va'funz 2

Lot i iy - de

Mﬁ: ,t %‘ S
'\ @ sfr:m‘ 1‘1»!-1:‘ : i fo ?f’f”’;’x a --::-frm-u-
\ S“ you  bwvsl i"f\’aw one or gel comdvctor.
Pe fﬂﬂﬂuh
). Bewler }mf‘ dﬂﬂed forma ! 2
k) ’M“f:& ",fi:”z:: e nr B
/ i
('Gr:;hm(erj would &e good. |

7. H’.fn‘anf .m/u?'e Maybe yorr wu.’d yef a real
officer ancy vniform? 77 :
Umbrella -  norwall, dresseol i street clothes, &
Bow fowards avdienc {:J-q.r? wa) .

. S5it on chair

fow awz”fnm avdlience (ox@ Wt you can

Foint towards avdiene C:mone Aressed ar a .
ne.rf or a |awyer with wig L |

{‘6 ”4’47 sowuone ke a ieajm’é' or bun,

;,‘-' vaiversily  permits
ch.{:_ffr ',mu- _ﬂaﬂj)&//ﬂ?ﬁm no. 7
@ ith Fgf:, ongs , bells, AA/D el mel”

obtarn . ;7 o oblari.
a ;do{r(r:. OF  kerrows’ ther he/mets

; @ ée:qu Brecht - Pr:y mviic
belly ' wversions, Bul again / foh?,% Hoe

e EaTEE S

haote  dreppecs,
Alternalte
Hiy var é'?L - ;[ ou Cav borroew
stre Fr3Trvmatnts
Alterntle - or befer a MuosST
Hu Wﬁrd EUE"’Z- EXIT. af enad mf
T"f Squeeze -in Tin abo the ﬁft’awm, econcert,

Toshi r’d./n /y?ﬂuo wewsic  no. 5

e ool o e it
(er -/, covnls ) b FEEAN A #Cyumw,
(D Ben Fatfersen - sef-l‘ef- balloon , dar?, - i
o BRI e e
Maybe  Fokn wle can  gef seme ‘

o /1

i,‘})an It .Spl‘re‘ﬂd a"iy money
L) - Ewwelt. 4 directional s ':,w,.,»z

o Haue Jas
et it 2

Dop ¥ Joose  whis y%? !

L]




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Silverman Fluxus Archives

puUre.  Jeme L N s
sty London _  Fhir

i il
;‘ otlarwise [ won't

L5
’;ufé

el

;m"’;,
Save  me  Soms
Niee,

last
o Mow severa/ piore ifemis -
Covld  you  wrife [fetlers 1, -
O F.Becker £ Co.
; Wiesbaderner str. 43,
Aski, fhre gr
fe 7;‘.'}:?‘ r? mh:fb'y /&‘};ﬂ/ (ffw ﬁv
Tuly 16, plus
&. 2000 sheets of
on  while  paper
| b. loco of a//érpﬂ:r%zcﬁa

one  en

ornlin

cheqpels? Y
; .49/?7

IP&ZFF an
# (ew Rechnung Nr. 23-g
glue 1h€ 3 &uxdd’m;é’fq;’

/fSk Fhem ©
shopls  infe  long” slrip  and
alie il  one /oaf _u’n}';]

& 7ell Fhewm yov shall  come  Jul
Actvally you' shovid get fo
L Ty 17H sty Gl IS K awed
/émm( ma on % {v /ﬁ' M’T’ny
s rerve , i
S e 8 /&,;77 the
% oot 8

Fhe

7Y

S
Zord

Wiesbadern- Brebrickh,

e 0 Sor
banals , lack live

on Aonstarod- !
z.ﬁ?'wz:/df/ef_‘

2,3 24].
e 4

o

16 44.
W f&a(m o
‘,ffé = Uf

/4
Uslrge

fest ﬂfﬂy i

_“

S

7o Temohbi/e
.\® i;ﬁ /) ;Zou/:" (Jf?&,

/o fﬂrm?# / e Qi 7‘0
send 1 fo <o

27E

Paris

reyxk?‘f’e}lfan #@—

7fb'€ e
er

Au Chapon Fin, Plice gos Kecollers .

Moissgc. | wiltl ke FHee
mand
/n Vg o

o Wieshadss . g
y Moy Jeler e
[, beorge Macunas,
Citroén = 4 door sedan ,

%

back  sigred fefer et
o Becker - priales

shovlef s
owper
year /75,

7er /57

'~ o

Fhal™

e

seri- Fahrgestellnr. 475 47 , av thorize

eV Tema
Vilﬂ ;

fcé{m'  passper? mp, — - .. |
chlay  mirmetione

-. rg?i:fra/;‘m @ Zu/:r_rmfz7:::ég/}; } , 2o/l

?’om /07{
g:;‘; m}f’/if ,Z;'/ an e
porpose af selling it
dealer or a’e/f'vefy of
[Something  fle 'that

V7

and  Take
Jfor sat

75

o Giroes |

g o e,
(2} e

L ernat Jonel regis )‘r_? 7 old -
i’“\[ﬂf!f’ﬂﬁ ffb#qffr Lra

Fhe cfﬁa /5
/ wif send 9:4/
char’s o: /;mim?

Kol

/o

Compose preces for Television

Ze Bidder needs fhe,

Zolassongsschens . - ol

Kra {tfahrzevgz v (@ssongsiey
dfo‘wmﬂ//,
all f»éf)’( /7,&@: Fo gou ray

{

oy -4

i

1/ c/-}

|
|
!




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archives - [p 29

The Museum of Modern Art Archives, NY

N e oh! and v W i <

02 .&ﬂé P&{’zﬁr Zf’rﬂ ﬂvrzzvr ‘gw vy J}fhr?‘ !N £
E )DJ' which yi:ve; w;:'DMMm}r? wr:o : e/l‘ ww" YW ?ef J‘H'
i Z@f ol Rothef step. goo m/? see Stakion go

dirt  reeds on “Ye' coposit sty

Velween £SSO gas  s/a /f/:n ara’ :
jan  olod car deater , Fake  fhe
iroad  nearer to the  cofp bz ler -
\walle » #H/s toead’ L H /-ea-r.ée’; A
; Far/ Frack Heen Propm— Shc s
v/t'/-f & walk Aty yov ree ﬁée/
tC’ Froéun. Ast o~ Theo /w- Severs

e . 5 not Yhere , Sayer s
]/‘a,— Crtvoen, (Do, y /;,;/ v w/H

(725 gel /7 has Crzocg /e 7 !

s /Qq‘é/’h
@ rrve i
drive wr '/4 Goroén 7o |

\ 7ol am? af the Wiesheaia i

//&zpf j’:éo/wﬁ, .:wae -:/f'm IF o 3‘,,,.

Letorne iz Jj;/zgmwﬁ/ vrn frijy?’ tnTo

7

‘\ _Bleﬁh'[fu’ i v wAfx:/t PRI
11%2 b’aa;/édéﬂéo / Torn  frowe !
Hhis '»’ /1 /r.r r/?(_éf‘ you ;

57 ree

lmﬁ; o fée” i of ; the n&/a“
it &Qcﬁ) o Freipkh) STalion ~
5 ;&U 7 0/;@ ce - etc, e{;’: anel )lée

N T ol ot pm ;L/ég yery end, t
' . HES CH !
/f?gle’r (9 :ﬁwm Jr/ w fefm”“? :
i' rinler So (f ail/ el ra :
{ Jo  yey weevs? fore/ je/‘ i
e ﬂ”t"f (56? ustroetionr

how to pe? fo f/wyfé’f* wfa.’oréf
MJ@M o |

?pu ﬁ)‘é’_&’u‘f
lefter
‘07 eq}f afZL

.rm'afafﬂﬁ card [

)?'WE fo- ﬁqﬂfﬁ‘e?ﬂ’” offece |
closers }'7 /12°Ar7 L :
’ yov m;f.r you sy have 7o

Fre Ry Mﬂmy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Silverman Fluxus Archives

= o -

«reruprmERRTITiTE W Py,

1"0 &E&f rbé 0

NG
S
el
Q
e
Wy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archives T . |o ﬁﬁ

$ (2 ntere — where oo
1@5;;?6 hfv? /0 70 ﬁ'f‘j}d' yfa'
: 7@7‘ wety VN 2 rrwma;q/ iz
VO te! thngs ke sopered T
i e ﬁ'ﬁr}/l&{.
t o ye/ fo  priz 7er 74’0»:.
- mechanic —

ZE: Yhe fork o Biebrich. "
Uileo "l ~pass iKelengeds 4
Moy “Gorg | flen thare” e Se |
Lo S8 Arines Lbaserne on r/;-/,v‘;xaév”
fhen  Rhen' boat stklion on :
Jeft siole, fé)éa a road oa
\riohl Side / arrow Sayii
*;Aiﬁ‘ I:;r Ze poacl Fo ;Zwém@g

17_.46 ney7 one q,//e/' Fus

\ mam road will b€ a ve S#12/)

i
|
road (on f’ffé]’ inaé/ furm 1t i
“yt , drive  on :

leads 17 /o _
whicl yov will  rewognize

| e ;ar/c on ome siAle of /¥,

/7 vail/ A
Wiesbadener sirasse

Arive Wierbadiwer st
;,:5; a mouve thea Tre v Z ’&u/ ;
hovses after 15 Becker-

ﬂ(g_ }?f-"M fer,

7; g¢ T /o /fm by //' ot

[V jesbadleer 15 easrer yov
Cfurn e /i f}?é Trrdle fort s |

the  Biebtricier afle Pf. |
/f w = asle ezple ’~ !
/;;Z(f't/cr Fions f}[ yﬁv Ffre 7 lesl, fﬁ

So  the Schedvle s @I [felows:]
Fele vp (itroén _
é; 7o /pfr')ffé’f’ —fe.’?{' my /é‘/%?/— ,‘
renund w of #ee mr/ye;m/;}y
cz’oamm’qy_ .
o to! Zolf aml '
Ge o Z{”?‘U Tra Trom 0//4.60., _
nciceatly ‘a1 repistry offie |
o wiyst lwow ' varovs ﬁ";’j’ 8
2bovt  fhe CGifreenn ~ wulich !
yoo mus? ask Theo Lesfore |
oo go  fo  reguier. :
; o st kundew:
F gl o nvm}:fr
7 (% er ]
L Gaf Ly G st
d cy/r)f&r a&kfé@w“ el /;;.
€. WNorse power, i £




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY

Series.Folder:

Silverman Fluxus Archives. - [p 99

, @ f(zlz:wﬁdm - j%; f ()’f?;;;‘f:gffm
[l s

oV
! 6/-‘868 c?,[ parer

D G 5t i R
:' /;Zé, vp.
/4// 15/!’%?‘ (d’f’ﬁé /ée ol /

Yro vg Lt with we were ol
Cﬂm)pﬁ’ﬁ' Ask  Hwm fo ik
Yenms  well as follows:

on cards which 4e
has mf 7'3'%31/& fo e

/. 0)?? package Jor /au (wes 1 /50)'

o el for nrar Jo Pe Kader
(7%53. .71[2 o) “Z

2 |00 jor oov fo Fode Fo Mo
4 ﬁ ‘/u‘u 7 o fﬂ Are ﬁrm

™ (o batk Yo Zoll

M" Flerexe.
& - A cam//efe sel o/ ‘;‘0 {m‘

ongs  Hal  le prinkd before &

W  cards.

lncidenlolly omes e oA wof ;:/WWL -

weere (irary we/ s cou?ro.r:/zm.r-_

sveh @ var t- selo f:-.vr Saxopitone }

£7c — yw wnll ke ale Fo (ﬂ@r//?
4. L«‘/‘LM»%{ book.
T fde 200 o

180 i e /&’0 boond i

tbe 100 7o P@ris. (5&’4»/«94
» 50 tn f?ﬁé’r :

C Zorr f‘&flof’cfw'c.!‘

(ﬁ"m.?’er 5/&0:)!’&{ ﬁjﬁ /Aem ;7;9
ke o0 %p )

o CEmmell W//fc?mf opera
b4 pocn. & Frinier fo peslt Fhem /
fale 100 Jo Fars
[10C Fo Nece
e # Fawﬁly handls — Fole zr//
books £ /"”’7{”7 /}xfer_r

| ./ »%é thalt i7 ,/ te Je
{ fﬂ'# Ted sone ofber’ Flenls wéra(
we forgelee  Fale fham.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

Silverman Fluxus Archives

ey o Iy

[ ¢
fas
7011

5

—

Y

W o acleon,

Ch

ﬁ

f/#‘e

/i

/72/ Hfliteer ,
e

=]

-}?‘S
%
3
4
N

e

N

.
o

Cuehn

W le

o
'\tka. wje[f-

N 40
8\3 (wéf'o/l.
A
Q {457’;/4'

b‘;sz A

were Jo

\t\ wr// a
: waf-&"

So
Faris

Go

peieen ber
72

G Sl e
f‘ﬁ Holland ( veter

Yave asle

New York.
S g,// Mf—

tfale 200

fo  Buchna —
nlr | ;Zo
J; 7 A
Vageis i
;?eufé’r 57?1

!
/4,- Mﬁ”f;{ e?é, 875. !
o

Tt ke doew*.
lfewows nHrcle y covn f’? / and
A you 1o prk .
a,C ,Q’fz;z book s or ""d‘é
Z et [ w

7o ,mé-
Z e

he prinlexd ‘
ahiiele A eenitl __sz_Q_Z_L/vMé v )

Ao :

AT 7
700 of

)|

(2

)
s
wol

/fx}f lof e
self | Ftewnt rir

5»&'14427
ﬂﬂ

1é7 Farir

M |
of flane o
i i

ti

Z o2

ot 7

Go
U

% avlp
i bade

—_—

rvﬁerf

a.
57 JriF ges ot

o Theo wgcham'c
; wth g
7 %Mﬁ;:{éj/ Lot 77!?#40
L fhe, spare one
v ie?‘ Fhe g2 /m
5 M?L 1S 7 . Le Z‘
fanle — Ppecome g

[mfer J/«:m'ﬁ7
: %ﬂ/iﬁfm’
hose
Jf,e /wa py;a, m;fj;’

e Iy

fee

F




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archives. -T=  [p 29

The Museum of Modern Art Archives, NY

o wovlad pe aple
Sonce -% 25 (,PM o )
for ;afum €, 3o (75 y
' —g;)’ [t15 wrazate “"’7;7‘;// v-w:;"

; ég_e crof /ér = (/&a oy

) bt g o o

| A aftr el — by mai

) Wovs [ Think gou are
rea 7o o 75 Vit 227
Go Vim SaerLopveleces

Z olem 't Arive over
100 Kni, [ wold wo? b

fhe engure. 1

wu;z /2 gef |

a j fe?/}#r;:f/bz' sefleal .

7[;!'767( /')L M 6?,/"/?4;‘.' M//%, |

/Nnc/z /ﬁfd@ . A pe Loral,.

79?’ can’ Tl gov  are
&fry- ; s car Jo e

L (i sk ).
Ly 7o TANT A |
Fill-m a /ro/wv'qz‘é /47727 oy
e . Hhe green  prsurane cargd
[/ have /ezl P A 7‘@1?./
6{/&&}' raterna lrorwad p/ﬁzé io.
- or /&a or—r‘?f}w/ r/ffeq(/,_ //ﬁﬁ :
Ho: W g oV g sidernety
I éz 7%/7.:" e?L ,g{ -
Hee .);Vbem‘ zn@,re 28 o

/7[ yov can '/ )47/ fhe PAISengers,

wy Sl surfeg ses o
floy sy

i R T YT

* z

SOHE é]l-e =
. always Telke Cecy € }%
| Af”,l;/;e ‘%;Z“'; e f%g—;’;é:/‘
cTeres e
T g e T T
Lﬂﬁ?fﬁmﬁ 2 pest of lvek !~ Geerye




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archives| WAL

The Museum of Modern Art Archives, NY

; > . ——--L-- P
Jw,- 7 meonthi & lost some Isﬁ'y’o m’ mope sk mﬂvﬂm&;’m‘ta m

4 5
; s
ree . h would .mf;w x long ovrdve '@‘*"’
Questions : ]:—1
.

D) Have you maiedd whistes & oark 1o me 770 ( we will raeol Hem soon)V

) (;/::U you collofed 2 [labelea all Brechl b»r"-f :
) maded me newspo L remiiws Awesforolaon  FLOXDS "’”‘"‘t
X es j

N Was nuﬁh#m evenl  called _< @ﬂ = & P . tﬁfﬂ EZW_A«J'(?N-

; swers o your .s;pgafx_ f&r_fﬁwn rvr o
- ‘r ocd

z** o s it f*’w, f;w;;;m;;w,;;g -'M”%r;; .d:"’f...‘;:.“”::.f %*Erzé”' [t

be  incluled ar ¥ o e ot waz Copyrokted dlat would b, 1 (,9/

g“t your stalenent M‘,f ,;( B e g DT ”;‘, ot xs@ 250 ceprer of best «-k,ww

you Tnbuke the rofi fo e fle audienas n ':Zlkfﬂ/dﬂ & Copentragen PRAZA! ’ f / can

fhat you A el ( that would be .ra&fgfp on  your ﬁaf;) 50/ awrome Yhel  gov

e .s‘r'd' arl ef Floexes -w{ Kot cast
"? 7;;&‘. # F.f.,n,fd‘ﬁf/ I3 J«'i? Je & mzo.n( P 6’ ] ", KM M o firts are dl?(
[, R T L A et W a O il Ho samie poopll 2 rollh;
Se mf advise is: Po NO?‘ wectopbe FLUXUS Potl W DEcolLAGE ! -
D by one .""( r leffers reguesiea  reforn of your prees. o reall (1 Y reve Hea? /fﬂ"}/
 geu asgned ' Floxes  exclosive reghls  Fo af gour Vivorks; S0 ol yocr .war.é; HAvE BEEAN
‘coPrEIGHTED ( lnternational (W";ﬂﬁ emaler |, FLLXUS Jun;écf A ou m’f 77 g
ik mow. U e you Should Fhal m au “* /.ré jmur wé fealyons
T fkee Mmﬂ‘ff ') s Pl ol Flbxos quﬁ’wn;d.f,,,, Fiorfditrire e ,.er/'m-.q.( OALY
i us(:r FLOXUS Conarl or weusl peerve ofherevise F/oxw avthorization, W are
2 woled on ,Pf'vrom P

F ﬁ’rmo( - u ofler than Floxvs conerfs, Then each mh wevsf = .
FLUXUS . permision  of FL ()A-’UJ copyright St 24 ':' > Yrnd, /«t" as
LS age 2 Tk o Aorers o, %’ wol ,;;ﬁ . 78 !y L %z., Z
- er ,.l'u- perform sinde "f st lz o arme s ?yrr;ﬁ

f L ¥ (‘.4( uu{ )...(27

. NM“ o ‘7:: w&t C:c s aw m::' ko%an m:’:“rjwf‘ Z‘ o unHV feo é

zz::;utﬁf ?‘W(?’ el IPU‘&/ALZ Mﬁ‘ wlial  we ﬁfﬁﬂueo/ on’ evr F’t O 7
i‘n;u_ f;f#:of‘nf Fome -ffw? ﬁzfcs z',élfé“"f‘ff,&.,“'/‘”f

Sl NS 1 a2 Hﬁ'f 4 s Sand,
JSQZJC ﬁf\j éo‘f ‘-‘j /K/ e w"m,? m‘ffw’ aé:«rfw;;r me‘:*p#w ﬁ’w

(VERY !'Hmmﬂ?j ar per uu-;{e | have seat gou.

/nsfmdrom
have aborl” 120 of Hhowe ) anA s/

T Weovld w please collate 2 label Brecht boxes (1 believe you

~ He f owr quantities: 150 s e, oy & i

- 7] inds poxes P  [Toxos rolle o allerre rnass 3
.? O Brechl boxes ‘f‘j‘{ 500 Floxvsroflls (glved strips e kol ol rolled) To: Ga;f/ery One hg’_ﬂﬂ“
" Dwe box \and onme ol fo each : (éarye}ﬁ’m.

= ~EI:5¢I’ h \ Hansson |. Sveriges Radio  Box 155, Slockholm /.
- Rudolf ﬁ'ﬂ” 76 ! Boﬁ/ Vber Dfmh;;f &banzz»wey g5
_Wilhelm Bern hard o sga,mn é: Wiﬁrofc % foy Leverkusen .
n Fresse, ek a: &
putersen I g Bpe o A AL Rt Site, zitpicher St 25,
: edef MZ““”’ Fawlos Pﬂ*""—‘ffmf' 73, Postbos SOBZ | Mr L K/Det' Chef- Bl thitlen——
.Claus lmckc  borwm Deitfers’ Bochhandiong Gwbl. Dilsseldord, Konigsalle 76. Postschlressfach 520

» Beck, Dusseldor{f, Ga tenstr. 24.

qui ”ezbke “Hofcr 4?’.;4 Wefzer f;ofer U e Kbk Mewe [lustrerte’ Brede St freshavs.
54 €,

5}}32* Voszz (5!'(:/,0.:;'6“’%?;;;&&/ Eberfeld , Offo- Havswiann Pnf 2zg;

DM \_( Hat makes [/0 PM which :é.wlk’ fole ware of sum(ing £

) f/{ emet Lwt a, Lfs . o SCKM’ el «f: collect — so Hal ’“7 Hbeis

¢ 7 olfle lo DM &  fhe gor get fhe ssoniy. o char i

/- Loy ol
50 5%k o i ~5’:€,;“—-:é’1:3~ﬂf;f’:., v, e, ey B L
g o//s anod 3‘ 2 you shoold
La anf &ao M ﬂ? solol 3 Dr exck.

£ b
Brecl, porw

Jur Kew componfions  af seon  as .ra/(c amte  we are
,w?,z... % fmuﬁﬂj Foster- frgmut ,n:am y ” :: M”y aocw e
. , v have Ao e o Q/rtnév.
aﬁmduﬁ} we ”::mM . STnee f;“; R ore  wol avarlable  here.
fse Brecht boxes well, 50 &:7 won ?’ fe}‘ S vt A,
w  whal ,uar;éﬁ?:,

Llef  ma  now moa‘-‘r 4 whal Floxes publcations yom have ene

Pp———— L




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: [ Series.Folder:
Silverman Fluxus Archwes{ T../o9 q

The Museum of Modern Art Archives, NY

s 1 fapinl Hl e March — n/—, mid Moy, (7 s

, We le )f?—M i
“ wonths) beewise e 4 - per sl A s Ao Bobert Fithow wrl
1t owt e fask =
M e ot ‘:’a:z: ‘:w? thwirﬁ a /f howr r‘mﬂo f’“’f ; ( i W*/w Z ﬁ‘/x{'

s .c.m. e ,44/ Filliow
;%ﬁ:d‘?fq g?; WG’RKFNE; (J‘::wr' }4”- 'i_;i “;;/Z' Heesr fnpj fo Neww /ya’r’é _-}f-'(
Dike’ are priving MoaV?'HxiV NEWSPAPER "nowy (editedd by o [Floxes fea:z/—
bl (51 i e ) Tt k) K P
07( Jau« mr7 I5Sues w’pfw G Noke & prin .4

?g“.‘fp:":::m i Z;'“ i 'J_iorf = &«";“2 )e/:::? Wef M fo;z‘i/ Z {}im
= 7 s a vy
Se:«-aﬁ atl lyfvrm;nm Wfré’abm M F.f_uyf;ﬂ féPo, Box IJ’:A - oK ? r_
2

Ao /87" L f o Aeol.
& clear Terms(a j Floxes a&yeﬂ? pe; oAZ ;f:;:f” 4 :;""’7?;_;;/’&/0 - o very AW/{
4 #e  abt fo  male " op  gowr ,,,,,u( i it go wz i my& aw{é:,na ;mv

Floxvs . /£ goo decide 7o dissousle ourself - W b religcn :4_, oar

o
= Waré.f fo e, refocrn vr  weorler % or i f <
Jmm‘,;‘w't / The olecesion s 4 cwrs wo?” g:r;, é o f“ Lot /

e} Flvxvs aé/ec?’wes are _Soaar/ (not  aesthelrc / 77 are conneclenl 7o % fh’"

0)[ LEF grovp of 1729 in Sowel Union (o .(zolofmz?’ ) and concern  [fsedf

with:  Gradual elimnation of fine arls (. mmc Yheatre, poetry, fiction, ;qm/ﬁ7 Mej;t

efe, et ) Thi 11 wotivaled desire  Fo ;}b e poasle p/ watoriz/ o

r(saurae; ( lite yawr{é’/f ") anol divert  # Fo Socrqf?_;g constructive ends. 5"‘4-
l-’*e.r:( arts wovld e (s indvstrial  ds, g /oun-mf}_rm | archy fectore, azv)tlﬂiy’

m;ﬁfc- 7’7/7 rapéac ol frmﬂ ek ) —  flese ar;e ot reledid meosl  clo pelele.
?—e 2o art . oy best  alfernative Fm/ejﬂm o fnz arti35.

/o clear ﬁ/:" now ?)
¢ /s ffm /e/ a??m.r?f arl - aé(gl‘ ao Hou- ;[‘ nichonal  cCommods Fy—

Floxes
ﬁ‘d i sold & e / . lhvelihooel /;Jr an :?rffﬁ [t ﬂc%p(":( o/‘ ,ﬂ; 4
ocle € 7 / HREA LESTIMESS
}'mue e i o u{:’e:(fe;o}:ﬂr ok m.‘;;eﬂ " i x’couﬁ wol 2

WM{V‘% s pie 7 ﬂfw"/f ool i Tekcler 7 Q

: 7 r Sa fn'zr ar .w:‘; -
}men'f j-'lr‘l& mgf bﬂﬂ;ﬁ{f::i JPT’M { ? 5“"" wnllf afofme #1 T x:: 7 V. TRE z/i
haues —encls Mters

Lt ﬁv
i A/?‘/P/?OFB‘%S{OA/AL ( qm;t-z /'a/@.r.rmm/ m’Z"_ o or
L g "ﬁnﬂ%mA Frons arfit ;mx, Ui foll e, Poc
s > bl proe iy S
SevS s agamst @l as mediom o Ve e povio
Seocw:ﬁ'% :Mciz ap /:ed 4 arl”  Sskould zxpres /a(é’ eclive M r.’o{
q T arfists! rxm/zﬁ or WS lft?, ?"f——""‘_w"ﬁ‘ Floxes ﬂ‘eﬂb’ ore  shou
o ansl /M/?’/ /A/D/V/.DUAZ ISAf  —

fwﬂfﬂ collectrve S/?/f!t s Gunon, 1/ 7 = vcor?
o PA NS, whsiete ' Eore e &Q ot it 7
alio ANVTI-ELR M C 2 ?e.r_r;mq/ arlist , art - fér— art Mﬁﬂ%

e s imad e 1lea =
sfrm:z = Z &:r/ﬁ or ? '7{4r0“ peao :{},i ) )
Lo < FLOXUS coneers | :/ ﬁca frons efe = are af k.ff Frasess /fﬂtur/ { ﬁ‘"
m ) £ 7""‘7"‘”‘” am‘, 7/ ;ucéx fruce ~ when & Lne ey g
T&ZHW i 7 Ay skglotiona/ /n«o/ wnol  ar’d; /'n,( }gﬂ_
or fawf’ Had /hﬁ,@m HaX o f A.tf.' e M i
; This 5 a2 émz £

15 !-t;fz& "ﬁ ey sl a .’;'wz‘f

b/ AmMrJ fo 7:«; Z:.’w&'a?mf vestions:

ag /a-luwnlﬁr‘t

Jnoau/ ﬂya/uﬁamry /ﬂ-w/w’m s ﬁp—

There s
fr 4 4 e om ones wona/ " MW7
‘”; C?z:n‘ ’ :"” virong, séw/d mfﬁr /”M;ﬁd! Jm ke x
e W LE — - (rve rm f)
z‘"“':(w "::;f uﬁ”"‘f ”f?’ %r ;'fuxw”7 actinties /.buf' /- 1o,
Cli aﬁrﬁwf arfs - ) e d Ao best Floxvs “f/‘vn? F/m .
M} ast  absTraclion do om fre tfowrs — 1 & fe e m /'m

s i Sy A5 The best Floxes “Cowposition " & &
- K&ﬂﬂ'_ﬂé::gx f““("'? -made " one e’ Breckty "Exit ' i} doty wel reguire omgll




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:
The Museum of Modern Art Archives, NY [qjjyorman Fluxus Archives[ T../099

i, e .. TR B e
N - -

.h ?

-

r S “,r % rpaeit T
s e e B B ]
e SO gl il wade; (hke Bokt, ore
/“?’//‘W A‘ZA - ;f"szf}'fi"ﬂ’!_ﬁé eﬂﬁbﬁﬁﬂ / | 3 -
;n_ sadé ew»fua// ;:,. ?«,{{,__. :

£ — ELe
2. In  answer fo Ol fiow —  FLUXUS D/[ /ﬁ £S5 7 am fo E‘,Plﬂ.-
worémf Socrall ! commﬁoe anol p;e/’.,a,’mywaré = e:/:mn? /y&«r own ;/207
7e (7] ; Fruce on gz o
5 pmn e [0 pma -'?M/& a:ig Z al .:o//'/chor: asul( //; ."/uf 722(

li o otker

P P! & a. Leesi; £ hovrs 1 Cio?
ft/i m«'/ wr%_iw#i 77 ;;-ﬂ,g'z'zz_ g e socia —appect-of Floxer

505(‘?{% ’ pﬂra.!r f?c ,J;Mﬁ’/ X . i . = ”f.z‘ a2

1k mf Jvﬂ?‘rw - g 4? 7‘: ,""“"'dw Lo 7o

Soom 414 @ud f/xﬂj;‘j’jfimr ! ”Z;?\'?[f ‘;7‘“-.,__%7}4-?!' % ’

s Yo "j’ :

3 AT ( becavse v are i parazific &2 =

F ﬁ( at‘;lf ‘J}I::: ﬁwj:}:r iwt% :‘:://ﬂoug' conih ?‘7‘%"7&77 Conslrctive ) ™

L{w wi.‘? uj-ﬂm}f best rt./oﬁur fﬂntzrw are all aﬂfu{% wﬁré( fm”/,q -

=t fﬁ,ﬂ.’ & - pr pfmdcﬂ Tﬁ lasfre, rens ‘a overduedd .é\.';;

waloinq .rpezcﬁnes (;npafm } MMf"'CA /hﬂ«. el M&;:I‘l

g lef some one rut jauernma-?ﬁ mmfof )
29 were  wer /ourmf or a./;f/.«ed m'?‘.v.r#) Floxus

[7 exce F‘fm-. df Bk % fyov .wé/ are woré,,.j P ja Serece

with
(y&o ( e JierA f M erf«/ﬂm (dé'
eldds - ° o il ﬁ Lo

( ) TA!NPZ‘; We. LeE o i 7o o our!?é[ 7‘6!‘7’%
W}C

_ ,Q(n! - z
- a’p;:/:eﬁ' arfs ;:{"“’ MTA(: jxmmﬁfw J Fluxus M/;W?

or&- ewsoy/ It :%V?“ -
o A }‘OU‘Z 7“7 éau “j’%ia, ﬂ&ﬂ "ZC
’r ‘f""""ﬁ‘m quxq_; & M@Mt‘j ax
f( k‘a Mré | /

spare 'a
0[ é!fﬂdfﬂ

) socal  parap 3 g
Grke Mcme/;rf’ Yoo ufrt 3 !f/ ? @W/ﬂy % e %
m . == i 1 -

S———
= = e - = ._}I 3
i = -
;;. ar v -'w i:_\l* -&t -‘T <1
—— "‘&._':Jl R A e, i © = ph. y .E?h““-— g



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archives . [0 9 9

The Museum of Modern Art Archives, NY

T sy i I

e

e

]

easons ﬁr ovr  tep ny@t‘ ar

mvt?W o
(D— goe“fz/a/ e &vw/f{ -vef/‘fa7 e M?‘A&f&é’!g 4’ /QM Z

.

Hitinn fa Auonyuovs — Hedio it Pt o T

Abmf,— Z»a‘a{a{; F/'fu/\/uj mz ;r o{g’pgpz ch e-wé. 4.
4is o ""‘/ 5 e o Wﬁmﬂ' ant/

g’o-;: fVR /‘f 7‘@!62 Jtrien A’ / A" i) )Z/vc?ﬁibﬂf_

When ‘we  holed  cq f,w w/&zmmz% Propagendize e collecliie
rafler  fhan e ;:zwm’oa—f \a o

_@ é—MLﬂJ :..{. 5 woled //“’er eack \I\'../b‘ﬁ"ﬂ/“r € ”7‘/‘%}!

FLOXOS

ca B =, ﬁ; fo e aeolie Hee brpader — wllectve.
GJ/J“"" ,,-?[ e oupoiilion, 7 Fer urﬁ"ﬂ«»ce aiN yo.w- /’M & reprriliel
e e I AN
w&s{ about 5re(u‘f 5}’""‘“?', el :;‘ohe ( 7“@:2’25 Q:Lf 7[;“:::8!'!8
oukene ,Qm.., . Shrioww —  InTeresTed ﬂz
o S feopl el Ul via.
ﬂ_-“‘_: Xﬂi_ ".” f B"’"é"’i\_ﬁ“ ' 7wr$¢£/ P e /‘ ov  Understael 2

/ta/uee jéf o P/ :r/:%_ :

Bert arcts, K [ since, _
@Z47€*’UG?‘C’ e L«»a7/

with Flixes , wl i a

/ A w_fé, /e.fr r\-_7m u.tuql% (er M. el ﬁ;,m.})‘

FS. ""’/‘ P 74 & Se G :
becrvse o M&é 9 70¢/r &m".f — bl 1(03! # nr?‘!*ﬁ

&t s ;Z:] a0 mu};er f( reast ywr > ‘m’ R,

o N% Fnne Fer»w% / fo a«:-v-er- 7%4«.1 =2l, . OA/ _

15 orgacy s 2e Ve Teieal — thaf's /W’/’f 57'
Fiows T Ty ity



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:
Silverman Fluxus bqn:_cma_ I../099

The Museum of Modern Art Archives, NY

Tomes “Schmit.
4 m&n\mm%&_\x@w&w&q /4

L8 Kol Mathem .

. AEROGRAMME o PAR AVION -

SECOND FOLD




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archives 4. /099

The Museum of Modern Art Archives, NY

B ica v

Y . 1" % T & ,"" ~digm -_' ST
Z ffw SGang Meve _miondeysteod  somethi
m ia( ? mﬁfm.w‘ g R : o,
m nel " print ’“’“‘ an afsite, %o  yoor  refereme J’P
' ‘j,MJZM *» “'" makes !m 7"9“8 ( Thons fu‘ whel  Floxvr
Bt S Rk e ‘7'1"'"“"
f QONS PresT = 76’ # /400 , ,M‘( o;*fx’?e&é }’fe.r /
fﬁlf ik&: e fw wfai )foy e wof wrpd B coue Z Wi
g xell i wm, recol e
NWJ i q} b 7 <4
f nmt Ja)p{w: ’7 : a  meon jjf-w _‘-; e tomp7
&M( fiﬁ&(.- yw o seewe T f"? #hat  Floxes ,w/{z szoyd/
?’”A S ﬁ#pﬂt/ [Flexer Petformeys, -
ELECX OS5 CANTY - ﬁ(’af"&‘ S0 — T S ;;g—
¥ ov ﬁm Jrad the S 4 MAL R e o
Foxurs /neo/é m)f a- Feery . -;—z‘ % S s o
enes, d?/’f’h,, worlin, ek —  wof om ek, ':-;-";\‘i-;'- 3

o ‘y -
f meew.r

E Floxur ve M T A
,:{WJ-MJ 7 i ﬁ.v ‘ w%f

@f;rﬁ?- .kféi,f" g%

F"‘-‘a’m.; e -.'"W~
:74#4:;-. Mee Lo iy .
- T e e
_‘:’}Jéﬁw }féﬁeﬁf Heoutl 417 mmff{crw /pff Z, ”# ;'- E
& : 2, 1;4«,(7@&:%%;“& F;::: rﬂf/’?[ Neﬂ §
L L e 1 ol
very | Serroty et Ll yoy Mnireriys B S

gpaes, - jfy‘? CERE : el //e sk, ﬂé" 2

kfr— ou d-z Mﬁ/ ovl~ ’% j& “,é,;}ﬁé; 2 WZ / g.
. aé,'a/a_cfé ﬁf— R i 4

sy pety  pleare _’i’:& %*‘m«wﬁé,“_- -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Silverman Fluxus Archives T .lo9 '1

i
l

ol

724 1}_‘7/*?
Jam
/
"

“&/_Jaofwr A}gﬂ)
J Z«' : u
&IJW% E}Zv j

4

/.
VAR
) L
W7

o -1f
g
g

’
&y
@7

’7
0%

"

olla george *:after having done n
'Jong time(except the "table theater",78 privat
.dames on 10 game boards),i m now doing a fairl

ig book.und since arvung here now everybody

tarts talking about fluxus but nobody knows
iwhat it is (the Teasons for the big confusion |

coUfse

m
iabout fluxus are mainly,that on one hand beu:,rsi: . WIM -F[Vx “?f?’“f’ 'ﬂfﬁﬂ 56’#!{.(-_

B rsllowed w‘cm e
P oo sl

‘(1}1...-1 already did a little manifesto-ugains
't dhat)),well,for this confusion i 11 include |
the mentioned book some essay about Tluxus

1.did fluxus (and how far) alreadyr start i
gallery or not before you came t

m printgd in the rowonlt-happ.-bock? |
‘and mayb otes on that festival. '
4.program of and/notes on the nice@ fes
y.how was the pyeview called that happened

Irru the festival m wuppertpl
(where you rea

N dia your olivef§ti for mouths ang

& his doublebasspiece etc) ?-

§ ' "/»77«’#/?47@/?4/ {é
‘wmpre e ﬁf‘f?/k.r r4 éﬁ”m&#m

aftor arrival . M')}'b‘ ’d% )2!’(4 £
Vestell  ete. :




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Silverman Fluxus Archivesl T.l099

The Museum of Modern Art Archives, NY

a.;. “aveohor; 2
y;hzfvfo hoppeved it flusaw aflor | left Eorope, n n e, ?
todld ~ weed @ very sieor, b wy

chort o “Flox-festy sale " ksue,

fmoeﬂ-’ whi, [ have Yoo 1 will muswrer S TGS

tegards,
Oevge |

\+




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Silverman Fluxus Archives

T../099

< Charloiienhory
% 29.august - 13.september 1964

~ Aagaard Andersen Grete Balle

* Mogens Balle Ib Geertsen

. Keld Helmer-Petersen Berge Jergensen
~ Mogens Jergensen Arthur Koepcke
 Knud MUhlhausen Carlo Rosherg

~ Gudrun Steenberg Otto H.Syensson

| forbindelse med Majudstillingen vil der ske
nogle performunces’ bl. a. ogsd Ililtlli;'sﬁnl:llmlser
h y n ’ (1)

- Summen med nogle udenlandske geester sdsom

bazon brock
: josef beuys
: fomas schmit
. : wolf vostell
\ emmett williams
-+ felgende her I landet
% bosiddende eric andersen
B4 % | henning christiansen
i arthur koepcke

Gér De et trin op aof en trappe, ser De ogsd verden i et andet
perspektiv, man kan ikke sige nyt, for De kan have prevet det
far. Folk, der er hojere eller lavere end Dem, ser tingene fra
en anden synsvinkel, ja ser i virkeligheden andre ting eller
andre sider of tingene. Hvis De ikke tager Deres erindring med =
ned, ndr De bukker Dem, s& ser De en helt anden verden,
nemlig den bern oplever af Deres virkeli%hed. Et maleri har
som regel, det kan dog vaere mere kompliceret, fastholdt ef
enkelt synspunkt, der er kubistiske billeder med mange. S&
dan set, er maleriet overordentlig forskaﬂ:‘gﬂ set forskellige
steder fra, men det drejes som regel i bevidstheden som vag-
rende set fra det sted lige overfor billedfladen, hvor maleren * |
formodes.at have opholdt sig. Han kan imidlertid have géet
frem og tilbage foran sit billede, have vendt det p& hovedet
mens han arbejdede p& det, og méske haft den hensigt, af det
skulle ses fra en helt anden synsvinkel. Hensyn, der har méttet ¢
tages ved.en hejtheengendé udsmykning i et smalt rum,” |
Vi vil p& denne udstilling htenge en raekke malerier p& trap-
pen. Herved bevager De Dem forbi billederne i varierende
hojder og vi prever at lade denne Deres bevaegelse foran
vore arbejderf& et svar i billederne. '
S&dan praver vi atter i &r at fortseette de elementzere eksperi-
menter, vi deegyndfe da hele gruppen satte sig for at lave
hver sit billede indeholdende et redt kvadrat. Til neeste ud- =
stilling malede alle et billede med samme azurblé farve som
dominans. Allerede ferste farvereaktion herpé var naturligvis
den enkeltes. | fjor havde alle arbejder med lyset som kunst-
nerisk ud‘rgksmiddel. Mulighederne er mange, ogsé mulig- |
hederne i den enkelte muliﬁhed. Derfor er det ogsé of bdyg- "g

nir:?, at vi er mange forskellige kunstnere til o rere ved dette.
Endvidere viser vi, ogsé for at pdpege alvoren i denne legen,
en reekke store, udfarte opgaver, der som forudsatning
en ukonventionel indstilling til kunstens muligheder, b
Aagaard Andersen. . .

i
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PLUXUS FPRSTIVAL AMSTERDAN
23 Juni 1963
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REDgroNSe

1. Emmett ¥Williams voioe piece for La Monte Young

2. Ben Patterson paper plece

5. Tomas Sehmit sanitas 169

4. Arthur Koepeke Music vhile you werk

5. Emmett Williams Counting song

-6+ Diok Miggins constellation 7

T. Diek Higgins eonstellation 4

8. Goﬁoggt Hut_:nn 1S.n memoriam %o Adriano Olivetti |0

9. Robert Vatts /T eveas 10° " Srle,

10. Robert Vatts =zExt 2 inches

11. George Brecht drip susic variation I
variation II

pause

12. Ben Pattersen septet (fluxus variation)
15. Jackson Mac Low letters for Iris
numbers for silence
14. Tomas Sohmit Sanitas 35
15. Emmett Williame 4 direotional song of doudt for 5 veioces |oo
16. Emmett Villiame 4 directional song of doudt for 5 vhistles ‘44‘,
17. George Maciunas piano piece no 1 for Nam June Paik
18. George Breeht piano piece 1962
19. Toshi Xohiyanagi piane pivee ne §
20. La Monte Young pianc piece no 2 for David Tuder
21. Dick Higgins graphis 110
22, George Brecht Direotion St MHVMR
vord event
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galerie block im forum-theater:musikfestival 16.&17.4.66,berlin

programm konzert 2 ,17.4.,15.00

TOMAS SCHMIT. cveecencanreoencnss ...THE DRY SHEET OF PAPER PIECE
VAGELIS TSAKIRIDIS.seevs... .DA WO DU STEHST IST DEIN PLATZ
LUDWIG GOSEWITZ.:eueveeevevseessssosss. FESIMUSIK FUR 6 SPRECHER
GERHARD RUHM..vevuereanenaueenesaensaeensssS0 LANGE WIE MOGLICH
GERHARD RUHM.vevsooanes MOMENT 1(ORAL)
GEREARD S RUHM 2 ole s o easienionssissioine .MOMENT 2(AUF ZEICHEN)
GERHARD RUHM.................................MOIiENT 3( GESTREUT)
GERHARD RUHM.... cesesescesesss MOMENT 6(UND DANACH)
LUDWIG GOSEWITZ............s.AUS DEN ZYKLUS 'SALZBURG-HARZBURG'
GERHARD RUHM.vvvvvonaneenanes . ...DER RING, EIN STUCK
SREs (im foyer wird der GOSEWITZ-SCHMIT-farbfilm SO TAU
P TTTTT***CHT UND SCHWIMMT DER TAUCHSCHWIMMER uraufgefiihrt.)
TOMAS SCHMIT.vveetonsannnnes .. THE WET SHEET OF PAPER PIECE-und:
GERHARD RUHM..iv.ovuenens +e+++.VERSUCH EINER MITTEILUNG
LUDWIG GOSEWITZ: . e ssnsiesses 3.STEINSTUCK—und:
TOMAS SCHMIT.........THE DIDACTIC SCHMIT PERFORMANCE PIECE-und:
LUDWIG GOSEWITZ.......4s..ORIGINAL ZENTRAL UNIVERSAL POSTAL NR.5
GERHARD RUHM: s evesvocociinncees essseessss.212:4 (VIER SPRECHER)
GERHARD RUHM.vvovrvonoaes .VATI WEISS ALLES (VIER SPRECHER)
GERHARD RUHM:+vevenoaoass LIEBESTRAUME (FRANZ LISZT)

(eric andersen und arthur kopcke nehmen nicht teil.)
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the tomas schmit performances:

! 4n the one room:

! from monday, 8/8,0.00 am till

. at least friday,12/8,12.00pm..WATCH...!

1
4 in the other room:

monday,8/8, 0.00 em...........SENSUS LESSONS
b e
| mondey,8/8, £.00 pm...........80ZIALTRILOGIE 2 o X
i 1 -onday,s/a, 10,00 PM.c..ccaes..SANITAS 108’? short-performance-version

3
f mnﬁy.&/ﬂ, 10.30 p®..cuceees.PUBLIC DETERKINATION OF THE TUESDAY-NIGHT-PERFORRANCE

:"tne.day,gja, 9.00 P..........to be determined (see abcve!)
' wednesday,10,/8, 8.00 P@.......DREI ZEITEN (only 2 persons admitted?) W u¢- f* elber- bob" s
4

TWuRsday,11/8, 7.00 8M........80 TAUCHT UND SCHWIMKT DER TAUCHSCHWIMMER, ®
a film by ludwig gosewitz and t.s.

thursday,11/8, 7.30-8.30 am...THINKING TIME
thursday,11/8, 7.00-8.00 pm...TIME POR DECISIONS ABOUT VARIOUS KINDS OF TWO POSSIBILITIES

‘_mu.ay,12/a,..................(ﬂu friday-performance for visitors of the other
- performances only!)
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VI HAR TILLID TIL DEM - we have confidence in you -
STUDENTERSAMFUNDET, Vesterbrogade 123 - 2. baggdrd - 1. & 2.sal.

Tomas Schmit opferer :

P& den ene sal:

fre mandag, d. 8/8, k1. 00.00
til tidligst fredag, d. 12/8, k1. 24.00 «.o. WATCH .vv0es |

P4 den anden sal:

mandeg, d. 8/8, kl. 00.00 SENSUS LESSONS.
mandeg, 4. 8/8, kl. 20.00 SOZIALTRILOGIE.
mendag, d. 8/8, 22,00 SANITAS 108, short-performance-version.

. . 8/8 22.3%0 PUBLIC DETERMINATION OF THE TUESDAY-NIGHT-
T R ¢ PERFORMANCE.
tirsdag, 4. 9/8, 2Tc0 eraeiae to be determined (see abovel)

onsdag, d.10/8, 20.00 DREI ZEITEN (only 2 persons admitted!).

torsdag, d.11/8, 07.00 «essesse.. SO TAUCHT UND SCHWIMMT DER TAUCHSCHWIMMER,
a film by ludwig gosewitz and t.s..

torsdag, 4.11/8, 07.30-08.30 +... THINKING TIME

d.11/8 19.00-20.00 +... TIME FOR DECISIONS ABOUT VARIOUS KINDS OF TWO
ey 9 POSSIBILITIES.

fredag, d. 12/8, vesesessnssnssssssss (kun adgang for tidligere besogende).

ADGANG 2 opferelser = 5 kr.
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VI HAR TILLID TIL DEM - we have confidence in you -
STUDENTERSAMFUNDET, Vesterbrogade 123 - 2. baggird - 1. & 2.sal.

Tomas Schmit opferer i

P2 den ene sal:

fre mendag, d. 8/8, k1. 00.00
til tidligst fredag, d. 12/8, kl. 24.00 «eee WATCH .e..u. |}

P4 den anden sal:

mandag, d. 8/8, kl. 00.o0 SENSUS LESSONS.
mandag, d. 8/8, kl. 20.00 SOZIALTRILOGIE.

mandag, d. 8/8, 22,00 . SANITAS 108, short-performance-version.

i
s.
!
il
12
é;

mandag, d. 8/8, 22.30 PUBLIC DETERMINATION OF THE TUESDAY-NIGHT=-
PERFORMANCE.

tirsdag, d. 9/8, 21.00 +e..eveae. to be determined (see abovel)
onsdag, d.l0/8, 20.00 DREI ZEITEN (only 2 persons admittedl).

torsdag, d.11/8, 07.00 «sesesesre SO TAUCHT UND SCHWIMMT DER TAUCHSCHWIMMER,
a film by ludwig gosewitz and t.s..
torsdag, d.11/8, 07.30-08.30 .... THINKING TIME

torsdag, d.11/8, 19.00-20.00 .... TIME FOR DECISIONS ABOUT VARIOUS KINDS OF TWO
POSSIBILITIES.

fredsg, a.12/8, - (kun adgang for tidligere besegende).

ADGANG z3sszszssszsstsssssssstsss 2 opferelser = 5 kr.
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tomas schmit's

SCH/g

inhalt: 1."nach strich und faden" 2.'der zweck heiligt die
mitte'/'das mittel zum zweck' 3.iss/1t (ich bin ein papier-
fetischist aber es geht auch anders) 4 .zum hinundherschauen
5.'nicht weit'/'weit' 6.drei scheren 7."aus allen wolken"
8."phallanx" II 9./10. "rand" ('in tat und tort'} und "ecke"
('in wort und bild') 11.hand und bleistift 12.stereo piece
15.jahreszeitenkorrektur 14.schmiddy in der sbahn 15."ha-ha"
16."a biss z" 17. 1 laubmoos 18. 1 originalfotto des autors

lo.karton der edition hundertmark,
1 berlin west 42, kolonie kleeblatt, blumenweg 12

die schachteln (32x23x2cm)(auflage 20) enthalten neben dem
fotto je 17 vom autor original manufakturierte ("sometimes
it's a real luck to have a little manufuck") blaetter, zeich-
nungen, sphinx pieces, etc diverser groessen und arten; ein
paar unscheinbare und ein paar scneinbare gunstwerkchen
("kunstwerk-auftsie??!!#"); solche, die euch schnell ins
altpapier geraten werden, und solche, die ihr ruhig einrahmen
oder sonstwie versockeln koennt, glas, barock, marmor, and
what-not (vorn paar jahren noch haette ich mich ob solcher
worte in den grunewald gehaengt, was solls, lieber reich als
rot).

die schachteln sind numeriert, teuer, signiert, ein bisschen
ein heiliges bisschen besser als was der edition100dm bisher
(ausser lugo!!) entsprungen ist, fertig, schoen und ohne mit
dem zucker zu wimpen.

sie kosteten mich tor("au!") 1 guten monat arbeit und
kosten Sie/dich (vor!) 300 schlechte mark.

ansonsten:

"ich ging im walde so fuer mich hinj;
'du hast hier nichts zu suchen’,
sagten, sinngemaess, die buchen.”
oder:

BTG
L)

2 irt, you know, rund." J
e’snﬁ‘" i "}‘G a( fo[ﬂ- . )L
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