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WoUTd you please send 2 copies of this catalog (whatever showing we have

more of) to: Mrs, Eleanor Ward
Stable Gallery
924 Seventh Avenue
New York 19, New York.

She will forward 1 copy to Dugmore, whose drawing is reproduced on the cover,
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I am not ineluding a copy for Mr, Dm,h-_ x
cause I am told that Mrs, Dugmore called at the Mue
seum several days age and was given two copies.

With best regards,

Sincerely,

Porter A, McCray
Director

Circulating xhibitions
and the International
Progrem

Enclosure: , 1 copy catalog, 41 Aquarellistes Américain
d' tujourd hud
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Date March 3, 1958

Catalog of 41 WATERCOLORISTS
To: Rose Re:

From: Frank

Would you please send 2 copies of this catalog (whatever showing we have

more of) to: Mrs, Eleanor Ward
Stable Gallery
92/, Seventh Avenue
New York 19, New York.

She will forward 1 copy to Dugmore, whose drawing is reproduced on the cover,
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cause I am told that Mrs., Dugmore called at the Mue
seum several days ago and was given two coples.

With best regards,

Sincerely,

Porter A, McCray
Director

Circulating Exhibitions
and the International
Program

Enclosure: , 1 copy catalog, 41 Aquarellistes Américain
d' hujourd'hud
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Mrs, Eleanor Ward
Steble Oallery

92ly Seventh Avenue
Hew York 19, New York

Dear Eleanor:

In accordance with your request over the tele-
phone, I em sending you herewith a copy of the cate
alog of the Saint-Quentin showing of our exhibition:
1 AQUARELLISTES AMERICAINS d'AUJOURDHUI, which
bears a reproduction of Dugmore's Composition on its

cover,

I am not ineluding a copy for Mr. Dugmore, be=
cause I am told that Mrs. Dugmore called at the Mue
seum several days ago and was given two copies,

With best regards,
Sincerely,
Porter A, McCray
Mrector
Circulating Exhibltions

and the International
Progrem

Enclosure: , 1 copy catalog, Ll Aquarellistes Américain
d* hujourd'hui
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TENDANCE, News newds In &(’m SS1V U g

EXPOSITIO. Yesinirual kibnTzn %4‘
Mai-Septeu b“ i i Cg ?M ray
:ional Program

i o

Mon Cher Cont

et

Plusieurs personnalités du monde des Arts estimant que, parmi
les grands courants de 1’Art Contemporain tourné vers 1l’avenir, le
nouvel Expressionnisme joum un rdle actif, nous ont demandé d'organiser
une importante Exposition Internationale de peinture qui représenterait

cette tendance,

Ta manifestation "Tendances Nouvelles de 1’Expressionnisme" aura
pour cadre les Salles d’Expositions et de Concertis de la Ville de
Bruges et groupera environ 250 toiles, Elle dutera de fin-mai a fin-gsep-
tembre 1958 et coincidera de ce fait avec 1'Exposition Tnter nationale
de Bruxelles Jui battra alors son plein, Elle bénéficiera d’autre part
de 1a trés nombreuse affluence de touristes qui viasitent la "Venise du
Nord" et de la présence de la plupart des critiques internationaux,

dans un pays qui est le berceau de 1’Expressionnisme Flamand,

L'Exposition "Tendances Nouvelles de 1'Expressionnisme" gera en
en 1958 le point de départ d’une Biennale dont la Ville de Bruges

restera le siege permasnent,

ART ET INDUSTRIE - 1 BIS, RUE HENRI-ROCHEFORT, PARIS XVII - CARNOT 93-60

SOCIETE A RESPONSABILITE LIMITEE AU CAPITAL DE 400000 FRS - REGISTRE DU COMMERCE : SEINE 54 B 1148 - CHEQUES POSTAUX : PARIS 5170-61
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PRISME DES ARTS .

REVUE INTERNATIONALE D'ART CONTEMPORAIN A '/a_,. ]
—

TENDANCES NOUVELIES DE I 'EXPRESSIONNISME

EXPOSITION INTERNATIONALE DE BRUGES

Mai~-Septembre 1958 Monsieur Porter Mc Crayg
Director of International Program
Museum Of Modern Art
New-York

Mon Cher Confrere,

Plusieurs personnalités du monde des Arts estimant que, parmi
les grands courants de 1’Art Contemporain tourné vers l'avenir, le
nouvel Expressionnisme jou®m un rtle actif, nous ont demandé d'organiser
une importante Exposition Internationale de peinture qui représenterait

cette tendance,

Ta manifestation "Tendances Nouvelles de 1’Expressionnisme" aura
pour cadre les Salles d’Expositions et de Concerts de la Ville de
Bruges et groupera environ 250 toiles, Elle dutera de fin-mai & fin-sep-
tembre 1958 et coincidera de ce fait avec 1'Exposition Tnter nationale
de Bruxelles qui battra alors son plein, Elle bénéficiera d’autre part
de 1a trés nombreuse affluence de touristes qui visitent la "Venise du
Word" et de la présence de la plupart des critiques internationaux,

dans un pays qui est le berceau de 1'Expressionnisme Flamand,

L'Exposition "Tendances Nouvelles de 1'Expressionnisme" gera en
en 1958 le point de départ d’une Biennale dont la Ville de Bruges

restera le siége permanent.

ART ET INDUSTRIE - 1 BIS, RUE HENRI-ROCHEFORT, PARIS XVII* - CARNOT 93.60

SOCIETE A RESPONSABILITE LIMITEE AU CAPITAL DE 400.000 FRS - KEGISTRE DU COMMERCE : SEINE 34 B 148 - CHEQUES POSTAUX - PARIS 5170.61
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Yous souhaiterions que vous acceptiez de nous aider dans cette

entreprise, En vous demandant votre collaboration, nous vous prions de

|
|
|

choisir, le cas échéant avec le concours de quelques-uns de Vos con=
fréres américains, les peintres gqui participeront & 1'Exposition de Bru=
ges, Nous serons heureux de voir les nouvellea tendances de 1’Exprassioq

nisme américain représentées par six & sept peintres,

Veuillez avoir 1l’extréme obligeance de prendre connaissance du
réglement de 1'Bxposition joint & cette lettre et de nous faire

&
savoir, si possible avant le )& février, si vous croyez pouvoir nous

apporter votre précieux cgncours, Il eat, pensons-nous, superflu de
vous dire tout le prix que nous attachons 4 la participation des

artistes de votre pays,

pans 1'attente de votre aimable réponse, nous vous prions de

croire, mon cher Confrire, avec nos vifs remerciements, l'expression

de nos sentiements distingués.

Le Directour,

e ) o bl

Max Fourny

0'Hara Archive File ’.7-)

Museum of Modern Art
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PRISME DES ARTS

REVUE INTERNATIONALE D'ART CONTEMPORAIN

TENDANCES NOUVELLES DE L’EXPRESSIONNISME
EXPOSITION INTERNATIONALE DE BRUGES

L’Exposition a pour objet de prédeyter les peintres qui, depuis I945,
ont voulu ne pas se limiter & des recherches plastiques trop absolues
et ont su maintenir dans 1'oceuvre d’'art une présence réelle de

1'humain sans pour autant accepter les facilités de 1l'académisme.

DURER
®lle durera environ quatre mois, de fin mai & fin septembre I958.

EMPLACEMENT
1'Exposition se tiendra dans les Salles d'Exposition et de Concerts

de la Ville de Bruges,

PATRONAGE

T Exposition est placée sous le Patronage du Gouvernement Provincial

de la Tlandee Occidentale, de la Ville de Bruges et de différentes

personnalités internationales.

PARTICIPATION

1°Exposition des Tendances Nouvelles de L’Expressionnisme aura un
caractére international et comprendra en I958 des oeuvres des artistes
appartenant X une quinzaine de pays, notamment 1'Allemagne, 1'Angle-
terre, 1’Autriche, la Belgique, le Brésil, le Canada, la France, les
Etats-Unis, 1'Inde, 1'Italie, le Iuxembourg, les Pays-Bas, le Mexique,

la Pologne, la Yougoslavie, etc.. et répondant au but précisé ci-dessus

SEIECTION DES ARTISTES - |
Dans chaque pays un Comité restreint compose des critiques d'art les

plus qualifiés désignera les ertistes qui se sont manifestés depuis
1945 et qui sont susceptiblea de subir 1’dpreuve d'une confrontation

internationale, I1 choisira trois oeuvres caractéristiques de chacun

[ ET INDUSTRIE - 1 BIS, RUE HENRI-ROCHEFORT, PARIS XVII* - CARNOT 93.60

SOCIETE A RESPONSABILITS LIMITEE AU CAFITAL DE 400000 FRS - REGISTRE DU COMMERCE @ SEINE 54 B 1148 . CHEQUES POSTAUX : PARIS 5170.61
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des exposants,.

FORMATS BT ENCADREMENTS )
Tes tableaux ne devront en aucun cas dépasser la dimension d'un 60

figure, payasage ou marine (soit environ I30 x 90) en hauteurcde pré-
férence, ni 8tre inférieur & un 30 (soit environ 90x70). Ils devront
comporter comme cadre une simple baguette carrée et dorée ( 3 x 3cm).

CONDITIONS DE PARTICIPATION
Tous les frais de 1'LBxposition, y compris 1'assurance dans les Sallaa

de 1'Exposition pendant la durée de cette manifestation, sont suppor-
tés par le Comité d'Organisation. Les exposants, leurs représentants
ou les Services Culturels de leurs pays respectifs assuaent seulement
les dépenses afférentes & 1'expédition des oeuvres a Bruges, a leur

papatriement et & leur assurance pendant le transport aller et retour.

PRESENTATION

Pour souligner le caractére international de la manifestation et ne
pas faire de discriménationa entre les pays, les toiles seront accro-
chées par affinités Les placeurs les metiront en relief et les feront
concourir & un effet d’harmonie générale,

VENTE
Dans leurs propr es intéréts, les artistes sont instamment priés d’'ex-

pogser des oeuvres susceptibles d’étre mises en vente, Les prix devront
8tre indiqués par les artistes, une commission étant réservée au Ser-
vice de Vente de 1'Exposition,

DATE D'ENVOI DES QEUVRES
Tes oeuvres devront &tre adressées a: Exposition Internationale de

Bruges, Salle des Concerts, rue S5t Jacques a4 Bruges et parvenir i
deatination au plus tard le IO mai I958.

DOCUMENTATION ET CATAIOGUE
Chaque comité devra nous adresser d&s que possible:

I. Ia liste nominative de ses membres qui sera mentionnée au
catalogue,

2, Ja liste nominative des exposants ainsi que les titres et les

dimensions des oeuvres, -;F-——————?jg_
ara Archive File

Museum of Modern ;I;t
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3. De bréves notices biographiques concernant chague artiste,

4, Dix photographies au moins de tous les tableaux qui seront
exposés, ces photographies étant destinédss 4 la cdfection
du catalogue et & la presse.

PRIX Un prix de Un Million de francs frangais, offert par un groupe
de personnalités internationales sera décerné a 1'artiste dont
les trois oeuvres exposées permettront d*apprécier a4 leur juste
valeur le talent, 1'esprit de création, l'apport, 1’originalité
et les qualités picturales, Bn dehors de ce prix, des Midailles
remises par le Gouvernement Provincial et la Ville de Bruges
récompenseront d’autres artistes, Le prix de Un Million sera
versé intégralement au lauréat qui restera propriétaire de ses
toiles,
le jury dont la coumposition estyactuellement a 1’étude- et dont
la liste sera communiquéeultérieurement attribuera le Prix

dans le courant du Mois d’Aoit 1958,

Pritre d'adresser toute la correspondance a 3

M, Max FOURNY,

Directeur de "Prisme des Arts"
Ibis, rue Henri Rochefort,
Paris I7&éme,

=

0'Hara Archive Fila

Museum of Modern Art
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TRANSLATED FROM THE FRENCH
.'; %
PRISME DES ARTS
International Review of Contemporary Art

NEW TRENDS IN EXPRESSIONISM

INTERNATIONAL EXHIBITION OF BRUGES

May - September, 1958
Mr. Porter McCray
Director of International Program
Museum of Modern Art

My dear Confrére:

Believing that the new Expressionism plays an active role
among the great currents of Contemporary Art which look toward the fu-
ture, several personnalities of the world of the Arts have asked us
to organize an important international exhibition of painting which
would represent this trend.

The exhibition "New Trends in Expressionism" will have for
its setting the exhibition galleries and the concerts of the City of
Bruges and will consist of a group of about 250 canvases. It will last
from the end of May to the end of September and will coincide with the
International Exhibition in Brussels, which at that time will be at its
height. It will also benefit by the great influx of tourists wisiting
the "Venice of the North" and by the presence of most of the international
critics in a country which is the cradle of Flemish Expressionism.

The exhibition "New Trends in Expressionism" will initiate in
1958 a Biennal of which the City of Bruges will be the permanent site.

We hope you will agree to aid us in this enterprise, In re-

questing your collaboration, we ask you to choose, if ymrctobdoctt neces-

sary wikhockke in consultation with several of your American colleagues,

the painters who will participate in the Bruges Exhibitions e should be

happy to see the new trends in American expresionism represented by & 6r 7 painters,
Please be good enough to take note of the rules of the Exhi-

bition attached to this letter and to let us lmow, if possible before

February 15, if you think you can give us your valued collaboration.

we need hardly tell you that we attach great importance to the participa-

tion of the artists of your country.

Awaiting your reply, we beg you to accept, dear colleague,
with our heartfelt thanks, the expression of our most distinguished sen-
timents.

The Director

/s Max Fourn
Vi
Max Fourny

ue Henri-Rochefort Paris XV
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TRAMSLATED FROM THE FRENCE

PRISME DES ARTS
International Review of Contemporary Art

PURPOSE

DURATICN :

LOCATTON :

NEW TRENDS IN EXPRESSICNISH
INTERNATIONAL BXHIBITION AT BRUGES

The Exhibitions has for its object the presentation of painters who,
since 1945, have sought to avoid limiting themselves to altogether
unrestricted plastic research and have been able to preserve the
presence of the really humen in their work without at the same
time resorting to academism.

It will last for about four months, from the end of May to the
end of September 19583,

The Exhibition will take place in the Fxhibition Gelleries and Concert
Halls of the City of Bruges.

PATRONAGE:

The Exhibition has been placed under the patronage of the Provincial
Government of Viestern Flanders, the Village of Bruges, and various
international personages..

SELECTION

The Exhibition: New Trends in Expressionism will be international in
character and will include, in 1958, the works of artists from about 15
countries, notably Germany, England, Austria, Belgium, Brazil, Canada,
France, United States, India, Italy, Luxembourg, Netherlands, Mexico;
Poland, Yugoslavia, etc. who fall within the ecategory of the purposes
outlined above.

OF THE ARTISTS:

Tn each country a selected Committee composed of the best qualified
art critics will designete the artists who have appegred since 1945
and who seemx likely to meet the test of international competition.
The will choose three representative works of each artist to be ex-
hitited.

FORMATS AN D FRAMES:

The paintings should not in any case exceed the dimensions of a 60 (mnt
figure, landscape or seascape (about 130 x 90) preferably in height,

or be smaller than a 30 (about 90 x 70). The should be furnished with
a simple square baguette gilded framem (3x3 cm).

CONDITIONS OF PARTICIPATION:

All the costs of the Exhibition, including insurance “in the exhibition
galleries for the duration of this manifestation, are borne by the
Organization Committee. The exhibitors, their representatives or the
sultural Services of their respective countries will assume only the
charges relating to the shipping of the works to Bruges , their return
home and their insurance while in transit both ways.
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NEW TRENDS IN EXPRESSTONISM
INTERNATIONAL EXHIBITION AT BRUGES

Rules and Regulatkons (cont'd)

PRESENTATION:

Th order to underline the international character of the exhibition and to
avoid diserimination between countries, the canvases will be hung according
to their relation to each other. Those who hang them will place them in
relief and will arrange them in such a way as to creat a harmonious general
effect.

In their own interest, the artists are urged to exhibit works which are
for sale. The prices should be indicated by the artists, and a commission
will be reserved by the 3ales Service of the Exhibition.

DATE FOR SHIPMENT OF WORKS: 2

The works should be addressed to: Exposition Internationale de Bruges,
Salle des Concerts, rue St, Jacques, Bruges, and should arrive at their
destination at the latest on May 10, 1958.

DOCUMENTATION AND CATALOG:

PRIZE:

Rach Committee should send us as soon as possible:

1. A list of the names of its members who should be mentioned in the
catalog. 2s well as

2. A list of the names of the exhibitors, widi/theix titles and the
dimensions of their works.

3. A brief biographical note for each artistg

L. At least ten photographs of all the works to be exhibited; these
to be used for catslog and publicity purposes.

A prize of one million French francs,wiix offered by a group of inter-
nationzl personages, will be awarded to the artists whose three exhibited
works best demonstrate talent, spirit of créativeness, .congeniality,
originality, and pictorial quality. In ad ion to this prize, kkex@iiy

f Bruges and the Provincial Goverrment will recompense
other artists with medals. The prize of one million francs ‘will be
turned over to the winner intact and he will retain property rights to
his canvases.

The Jury, which is now being formed and whose names will be furnizhed you
later, will award the prize during the month of August, 1958.

Plezse send all correspondence to:

M, Max Fourny

Director, "Prisme des Arts"
1 bis, rue Henri Rechefort
Paris, 17

O'Hara Archive Fila

Museumn of Madara #°
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List of artists suggested to exhibition® NEW TRENDS IN EXPRESS IONISM
INTERNATIONAL EXHIBITION OF BRUGES
May- September, 1958
i . Pahnters ,,,who have appeared since 1945,.. and have sought to avoid
limiting themselves to altogether unrestricted plastic research and have
the
been able to preserve the presence of/really human in their work without

at the seme time resorting to academicism,"

We are suggesting the following as a courtesy and giving gallery dealers

and addresses for they can take it from there:

From artists included in THE NEW AMERICAN PAINTING:
Grace Hartigan
Willem de Kooning

Jackson Pollock

0'Hara Archive Fila @

Mugeum ol Modern Art
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Page Six
Seventeen Contemporsry American Painter:
37. SANTA MARIA DELLA 195k Casein 2% x 33%

SALUTE
Lent by Mr, Hugh Chishola, Jr., Big Sur, California

Ad Reiphardt

LO. NO. 1k 1956 . 041 on canvas
Lent by The Betty Parsons Gallery, New York, New York

k1. NO, 15 1956 01l on canvas
Lent by The Betty Parsons Gallery, New York, New York

k2. TRIPTICH 1957 01l on canvas
Lent by The Betty Parsons Callery, New York, New York

Lundy Siegriest
43, MEXICO

Lent by the artist

ko VILLAGE ABOVE THE
RIVER
Lent by the artist

0'Hara Archive File (—y

Museum of Medern Art
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Paris 1, France
Dear Mr, Noguchit
T enclose, for your information, a co.y of my letter of January 2L

wm-ww,mzmummormmmmp _
Service in Paris, informming her about the exhibition of yo W

tentatively scheduled in June at the Musde Wational d'Art

Sincerely,

Porter A, MeCray
Director

The Intemational Program

Enclosures
Copy of my.letter of January 2l to Miss Speyer.

PAM/ 04z

O'Hara Archive Fils
Mugsum of Modern Art
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Mr, Isamu Woguchi
1 Villa Seurat
Paris 1, France

Dear Mr, Noguchip

T enclose, for your information, a couy of my letter of January 2L
to Miss Darthea Speyer, Bxhibits Officer of the United § Info
Service in Paris, infoming her about the exhibition of you t
tentatively scheduled in June at the Musde National d'irt Modeme,

L et

Sincerely,

Porter A, lMocCray
Uirector
The Intemational Program

Enclosures
Copy of my.letter of January 2l to Miss Speyer.

PAM/WMzrm

O'Hara Archive Filg

Museum of Modurn At .
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jonsieur Philippe Erlanger
Prectour
m.lt!m Yrangaise d'Action Artlstique
e de 1'Universite
TiE Premes

wmm Erlanger:

‘Ehto!o“malﬁ

ld'
muw .ch-amu at m :’f{

_w; '

Porter A, HeCray
Jirector
The International Program

Enclonure
Copyurnyhttuddmuzhton. Cassou.

PAM/Rif1m

£
0'Hara Archive File (\Lﬂ

Mussum of Modern Art
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ce: Project prop. sculpture Paris
Frank O'Hara

T am enclosing further correspondence on the projected showing of
your seulpture at the Musée d'Art Moderne, Doubtless you have been in
~ touch with M, Cassou directly, and I sincerely hope that it is still
possible to proceed with the exhibition on the terms originally agreed
upon with him, Unfortunately, M, Cassou misconstrued our offer to
underwrite costs of assembling, packing, shipment to Paris and return,
and insurance for the six sculptures you had selected; in my letter of
February llith T attempt to correct this misunderstanding, while at the
same time holding open our offer to assist with costs for works from
the States, T am also enclosing a copy of my original letter to
Jamary 2Lth to M, Cassou. i

T shall look forward to word from you on the final plans for:the
mﬂm.
Very best wishes,
Sincerely,
Porter A, MeCray
Director
The International Program
Enclosurest

1, Copy of letter to M, Cassou, January 2k, 1958.
2, Copy of letter to M. Cassou, February I):, 1958

PAM/WRsRM

- 0'Mars Archiva File
. Museum of Modern Art
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“onsieur Jean Cassou

Congervateur-en=chef
Musese National 4'Art Moderne

Faris 16, France
Dear Monaleur Cassout

I am writing to clarify a misunderstanding which har evidently arisen con=
cerning the Internmational Frogram's offer to undertake costs of assembling,
packing, shipment to Parls and return, and insurance for six sculptures by Isamu
¥oguchl for a proposed showing in your Museum in June, 1958,

In your letter of January 3lst, you write "...qu'il s'agit dams votre
esprit d'une grande expgsition de 1'ocuvre de Noguchi et que vous comptes en
¢onfier 1'organisation & 1'Anbassade des Etate-Unis," This seems to be a
sisinterpretation of our specific offer to supply means of transporting six
worke from the United States which Mr, Nopuchi had selected for the exhibition,
I think my letter of Jamusry 3lst makes this quite clear and there is mo
suggestion that we wish to interfere with the contert or secale of the exhibition,
It has always been my impression from Mr, Noguchi that he had offered
small arcade gallery just to the left after entering the salon along the
Avermie President Wilson of the Musee d'Art Moderne in where he would display
snall selection of his work related to the garden which he is completing
UNEACO headquarters tuilding, Concerning your reference to organization o
exhibition by the American Embassy, ocur letter to Miss Speyer suggesting t
the Embassy act as a co-sponsor for the exhibition was the direct result of your
letter to Mr. lNoguchli in which you statet "...i1 fogdreit que nous ayons des
precisions sur le fMnancement et 1'organisation de cette exposition et que nous
en soyons saleis par un organisme responsable, soit le gouvernement japomais,
goit le gouvefMment americain, soit 1'U.4,0.5,0.0." Since Mr, Noguehi is
American by birth, we were merely suggesting that the American Ewbassy fulfill
the sbove condition quoted from your letter to enable the exhibition to be held,

You alco state in your letter of Jamary Jlat; ®,,,souhaitons-pous avolyr
des informations sur le financement de cette petite manifestation, decidee en
dehors du prograsme des expositions prevues par la Direction de 1'Action
irtistique pour 1'amnee 1958," The financing of the exhibition, other than the
costs of tramsporting the works from the Unlted States, was in no way the
responsibility of our Program, and we had suggested that perhaps the Embassy
would lend financial aseiptance in asserdling the additionsl works in France
which might be required, Failing this I understand that Mr, Noguchi himeelf
would be willing to assume these expenses in "aris, and T explained in sy letter
to you that it vas sy understanding that he was golng to sssamble the exhiibition

in collaboration with you,
I D'Hara Archiva Fila l ? '
At

Mussum ol Modern




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

ot

The Museum of Modern Art Archives, NY

Yonasieur Jean Cassou ad s

T do hope that the Musee d'Art Noderne may be willing to proceed
exhibition on the terms originally determined with Mr, Noguchi,
experience in attending dozens of exhibitions in your museum I

often do rot use the small arcade gallery for regularly scheduled exhibi

If this is st1l]l free, perhaps it is not yet too late for you to place the
Yoguchl exhibition theres We shall leave open our offer to transport six of
Nopuchi's sculptures to and from Paris, 1f this is desired.

1T am sending a copy of this letter to Misgs Spayer and Mr, Noguchi.
Vith most cordial greetings,

sncerely,

FPorter A. VeCray
Director
The International Program

('Hara Archive File i ? )

Munoum of Modern Art
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Il e ANA 2 —

Date__ September 21, 1956

Re:
Latin hgtm Architecture
— —VERSTON TY = .

mdmmmmmuma oseible
conatructing panels and mounting of photog fram
of the layout of Latin Ameriecan Archite Vu-l!m‘ﬂ
of magonite with woed backebracing set 4in 2" all around,
s followa:
€ - 4Bx30
3 - 48x2),
14 - 40x30
2 = 40x30 which are to bolt together to beccme
one panel 30x£0,
T = AOx2

g - 36x24
11 - 30x12

Background  photographa with text and plans pre-printed total 44,

Fhotograph enlargements to be mounted total 118, See attached list whieh
was made for Compo Fhotocolor's reference but shows the breaksown of sizes involved,

Also will you give me an estimate of the time involved and the possible
time schedule vhich we might follow for producing the exhibitien,

Many thanks,

f

/iuo“
’W’r* *s"(y

J\

_-'H'-'-‘q.-_-_'._ —
X' Hasa Argi “‘ e
e r—

Miseum lrl W,q"n At
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ce, Forter McCray
Frank O'Hara ./

THE MUSEUM OF MODERN ART

To: Bob Faeth

From: Charlotte Dyer

Dear Bob,

W11l you please get and from the mounting room as scon ag possible

for the costs of conatructing panels and moumting of photographs from
attached blueprint of the layout of Latin Ameriean Architecture, Version TI,

Panels to be made of masonite with wood backebracing set in 2" all around,
Sizes of panels are as follows:

Background photographs with text end plana pre-printed total 44.

Fhotograph enlargements to be mounted total 118, See attached 1ist whieh
was made for Compo Photocclor's reference but shows the bresksown of sizes involved,

Also will you give me an estimate of the time involved and the pessible
time schedule which we might follow for producing the exhibitienm,

Many thanks,

e —
Q' Are hive Pile

o —

Musaum of Hﬂl;l;;l Art
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ee, Forter McCray
Frank O'Hara /

THE MUSEUM OF MODERN ART

To: Re:
Bob Faeth P8

“Troposed Exhibitiomn
From: Latin American Architecture
Charlotte Dyer ~ VERSION II (small penels)

Dear Bob,

Will you please get an estimate from the earpenter's shop as soon as
possible for the construction of domestic circulating boxes for the exhibition
Latin Ameriean Architecture, Version II. Boxes to be constructed with slides
to hold the following sizes of panels and to be sprayed RWD,

8 panels 48x30

3 "

16 n
;
8

TOTAL 53 panels

Also will you give me an estimate of the time schedule and time involved for
doing the above,

Many Thanks,

D'Mara Archive Filg

Musaum of M dorn Art
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N shew !

Ci:m_c_mcr:\ (Daf'vﬂr_n'ﬁs bov @sg«é‘_

( St house Z 9" Costiny PTp)

—» 1956"

o "empoyees",

e exhibition" after "when" to

. ) = __I I_I.,:I;,I "‘. | at the Port of Ent:l'y...'
ConNE oo T A e o i

L, Persomnel: Substitute the following for present paragraph:
"The participating museums in the country of origin will provide
a curator-manager to accompany the exhibition on its tour.and the travel
costs of this person, tmxand from the
first
comtry of origin to the/city of exhibition and return. Travel costs
and per dioil of the curator-manager

within the exhibiting country, er—ef-aconservater-or—ieetwrer-ap~

si‘oility of thehﬁ comtryy"ln the case of substitutiog, !

(MWIM%

from the country of origin to the city of exhibition and

sponsibility of the country of originm,
, Wwill assistiin the supervision of
the loading and unloading, unpacking, handling and repacking of the
exhibition, and will collaborate with the efficers of the exhibiting

——————————

1, 3-= change "restorer" to "curator-manager",
Condition reports: 1, 6—- change "eurator® to-"curator-manager",

Photographs: p,1,1, 5-- insert "be" to read: "each of these to be fully

‘jdocumented",
(‘[ _“ S

8 Installation: 1,1-- change "manager or curator" to "curat.or-n.amger 7S

D'iian A ?\2'
Muteum of Medain Mt
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NOTES ON RUSSO-AMERICAN EXCHANGE, to be incorporated in revision

1, Heading: add "REVISED NOVEMBER ____, 1956"
2, Insurance: 1, 6--change "employers" to "empoyees”.

3, Tranportation: p.2, 1. 4— insert "the exhibition" after "when" to

read: "when the exhibition arrives at the Port of Entry..."

L, Persomnel: Substitute the following for present paragraph:
"The participating museums in the country of origin will provide
a curator-manager to accompany the exhibition on its tour.and the travel
costs of this person, fmcaad from the
first
comtry of origin to the/city of exhibition and return. Travel costs
and per dlem of the curator-manager

within the exhibiting cowmtry, or—ef-a-conservater—or—iseburer-ap~

PEETooU LU SUUSI LY .
% Mbility of theh& comtryg'In the case of substitutiop, !
\IJ ’fOM 0’1 co5s f:rom the eom of origin to the city of exhibition and

, will asgistiin the supervision of

the loading and unloading, umpacking, handling and repacking of the
exhibition, and will collaborate with the efficers of the exhibiting

'_ 5., Packing: 1, 3-= change "restorer" to "curator-manager",

U‘\i [\(ﬂ ]L\W Photographs: p.1,1, 5-- insert "be" to read: "each of these to be fully
‘il

N 1 O docme nted",

Ly

8, Installation: 1,1-- change "manager or curator" to "cm‘ator—mmger"

{(C“?i‘”(}pﬁ' | [ T
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.. 1. 10
Cxchanae v 194 (o0 func Pﬁm
AMERICAN PATNTINGS FOR RUSSIAN SHOWING / Nov. 3, 1956

POINTS FOR CLARIFICATION

z, Placejand approximate fof shoving! !? ) oo
'f'f)w'ff::';‘ﬂ}ar.: / R; gl MUOCEIU ; LOH/MA
Prrsottwsemonct xbusten:

| 2
% .W: The Museum of Moderm Art
responsibility for the costs of
the U.S.S5.R, Transportation s inside the U.S.S.R, to be assumed

e
by the Russian govermment,/and an offici be on on the ex-—
hibition's arrival at ort to aid supervision of the shipment

by land ' d{vo
]inmnimna{e'L I{l{o!{l be
throughout travel and period of sition, #n a wall-to-wall policy.

4, The U,S.S,R. would assume ‘expenses for the exhibition while im
Being shown, 1,e., presenfation and installation, publicity, -

be” ==
M‘.ﬁ_‘\ by The Museum of Modern .!.rt a
(O ' ook

would imorriocthckmomoodtidctemx supervise the loading of the LV\.
axhibition in the H.S. and whlcading and tramspert in the U.5.2.R, ASGR,
as well as wnpacking at the/placdiof exhibition and repacking after

and

nsportation and loading in U,S,S.R, and
wnloading in U.2./the exhibition closes he thand] ara wouwld—assisd - :

opavetionw, The o
out its period of expos
bytte

5. Hanging: American officials would be

o 'y
WS> w0

consultation with

6. Collection: The Museum of Modern Art wo be collecting and dispersal
center in the U.S, Condition photographs\to be taken, and condition
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Americen paihtings for U.S.S.R.

paxvng U U\

v.S.B.,A, and pertinent

elsevhere, so individusl lenders who mot'be bothered by requests

to extend their loans,

8, Catalog: catalog material, phdtographs, preface and introduetion to
‘be supplied on schedule by Thy Museum of Modern Art for translation
"3

into Russian and printing in thy U.S.S.R. .

: photographs, designs and copy to be pro=
by The Museum of Modern Art for \translation into Russian and print-

ng in the U.8.5:R, & W

lara Arehive Flis

luseum ol Modern Art

P“-‘_f]‘ B i il U S

3
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POl Iowing your cosversetion vish Me, Barr and ¥, F
that 1 . tc vork on the Tialipn ehow 15 wresrlsse Ube o
Darathy !"uh;r ey THE WO LMRTXICAN § ";"jfl'? n, ;1:10 s My
mp vith other setivities sost strsmtiom iy nntfl mid-Sagust am
vill aot sebrn from By wredd then, 1 Bhell bogis the restam
postinsr T¥allise srtiste lmpediately und got what I oun done
gaillortes albge, = Toquesiad, Wlla alao !'!.n.l-n"i_n; mr ofils and ond
W Voslbs Miprmals And TS VN NNSIIGAN PATVITRG,

ik Bortarts eppetvel, 1 voold thes plan ta take my tesctice
an Yordsy, Jume ).ﬁh. ginze sost gailerder ¥ill b meﬁ Yy Shat
retarn on Ruwpumt 154N (Wed,). Tith :-::';.-:d vonlld ieolule ¥ weel
vesition, 6 3458 empanretery and Judy 4y el sekme o be b
aince ﬁﬂ.k vt D, pecampliohed comserning the Ttalisn show ¢
I ywtyro in Angutt ve will bawe to sbdrd = greed puh to get the 15
prevere] Tor shijmmat ‘n eniiy Caoglithes %o 266% en arriwml dats 1z 0o
“”‘ uh inperntiw et e mm B selevtisn Tist from Mr,
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PARIS BIENNALE I

American section: recommendations from IP 6/L4/59

T, PG i Adg ’
ed i

Leslie Martha Jackson

Joan Mitchell Stable ol " /},M.ff'--!f.: /G
Helen Frankenthaler Fmmerich ( g';/.r' (i G /6“{( / 5 -IJ ddas oy /{
Jasper Johns Castelli /

Lé r‘l]‘{g;ﬂ:ly Cabtelli
Robert Rauschenberg Castelli
E]:l/piort.h Kelly Parsons
"2 Willian Scharf
? Athos Zacharias March
7 John Levee (Paris) Emmerich
.Hichanl Goldberg Martha Jackson
?Euth Kligman = b
T Pa.t.r"lya%slof
? Peter Stander
? Edward Meneely

l 7 Alex Katz Tanager

? Robert, Tieman March 62l East Sth Street (teaches at Pratt x 207)
Mool (Lol ) (latly )

Mo (lewboltio, (NT)

%ﬁ'{.:{/{r | /’Mrf , (laelell)

0'Hara Archive File 71
Mussum ol Modern Ant
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DRAFT OF MEMO

TO: WMr, d"Harnoncourt
Barr

Miss Miller
ICE file

FROM: Porter MeCray REs Ist Exhibition of American Painters,
Romellew York Foundation

The following painters have been selected for this exhibition by James
Johnson Sweeney, which will open shortly in Rome:

Paul Burlin

Lawrence fiexgms Calcagno

Norman Carton

Carmen Cicero

Richard Disbenkorn

Jimmy Ernst

Joe Glasco

José Everro

at

Herbert Kimzman
fmer Corrado Marca-Relll

Fred Mitchell

Joan Mitchell

Carl Morris

Kyle Morris

George Mueller

Ohashi

Kenzo Okada

Sato

Loudis Echanker

Stanley Twardowics

Paul Womner

HJ‘ Unkers I 0'Hara Archive File i ?—l

Mumown of Modern Art
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0'Hara Archivs Fite {\E

Muzseum of Medern Art

ODERN ART
)ate_December 7, 1964

e:_Incoming Jepanese
—_show

Mr. Gordon Washburn gsked me to pass on the following name
for you to pass on to Miss Miller:

Japanese artist residing in Paris:

his dealer:

Shigeru Izumi
69 rue Brillat-Saverin

Paris XIII

Suzanne de Cominck Gallery

Paris

" Hara Archive Fite

Idugeam of Modern Art
——— |
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TH{ MUSEUM OF MODERN ART

cc: WR, FO'H Date_pecemher 7, 1964

To:  Eilleen Wells Re: Incoming Japanese
From:  Marguerite Dennis ‘show

Mr. Gordon Washburn gsked me to pass on the following name
for you to pass on to Miss Miller:

Japanese artist residing in Paris: Shigeru Izumi
69 rue Brillat-Saverin
Paris XIII

his dealer: Suzanne de Cominck Gallery
Paris

' Hara Archive File { al

Wugmam of Modern Art
T —————
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R%J.u'. CE bttt Lyl S P kKM
BERNARD C. SOLOMON
CERTIFIED PUBLIC ACCOUNTANT

1313 NORTH VINE STREET
HOLLYWOOD, CALIF. 90028

HoLLywooo 4-1109

April 22, 1965

The Museum of Modern Art
L N 53 dy (9t
New York, New York 10019

ATTN: Mr. Kynaston L., McShine .
Dept. of Circulating Exhibitions

Gentlemen:

I noticed with interest from May 11th to July 25 you have
an exhibition of American collages at the Museum of
Modern Art.

~In my collection I have an abstract collage by Franz Kline
signed and dated 1957, size 15 x 20, Please let me know
if you could be interested in this collage for this exhibit,
I would be most happy to ship it to you.

-

Very t;pf; yours, e

T e ol

Bernard C. Solomon

BCS/ib

0'Hara Archive File f’ ?—)

Museum of Modern Art
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Mr. McShine

Mr. O'Hara
circulate

green

mtttundonnhnnnmumm:}w“

Sinecerely,

Kynaston L. McShine
Department of Cireulating
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. Miss Dudley

Pearson

Var-:_ZL yu YZE A e Mr, O'Hara
' SP-ICE-#16=57

Mr. Omori???

The Museum of Modern Art Archives, NY

NEW YORK
DECEMBER 17, 1957

| FOURTH INTERNATIONAL

{E TOKYO AND ARRIVAL

MCCRAY
MODERN ART

W e @l Cwori ft?
UWhe ¢ Oree 4 » MY T-8§572

70 /M,Oc’(f 0¥ //a/ﬁo /% 7) Wmo%m
L

e

-
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| Munaum of Modern Art
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DRAFT of Cable
: Miss Dudley
Pearson
Mr, O'Hara
SP-ICE-#16=57
1T Mr, Omori???

MATNICHI NEW YORK
TOKYO DECEMBER 17, 1957
ONO

REGARDING RETURN SHIPMENT US REPRESENTATION FOURTH INTERNATIONAL
a2y
AETXEYHIEITIKE PIEASE ADVISE DATES DEPARTURE TOKYO AND ARRIVAL
5 A |
NEW YORK, ANBYESELI, i

MCCRAY
MODERN ART

[ //_{[/ /?’//f‘_f"»" /M {"3)(?

lo Mpot (;.(7‘ ( [2/30 / 3’7) = ém// 7 és%;za,..
ot

o
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December 16, 1957
Date ¢

To: Virginia Re; Betwrn of U,S. representation,

-

From: Frank 4th International, Japan

Porter asked if you would check with 0.8 .K. Line on the return shipment
of these paintings (leaving Tokyo and artiving New York). The info I have
on them is: HAnover 2-6386 Mr, Itano, Gen, Manager
Mr, Califano, Outward Freight Dept,
PAM thought that if they couldn't give this information we might have
F}‘M"Q to cable Mainichi in Japan to find out,

OSK AMM M«-:fﬁwm!?.a«.. pned”
WM&“& 2t Zed fhd bl A

CAUTION: 2 MEN SHOULD PACK BOX.

1. Pjace 194,55 Francis: Black in Red FACE DO.N in marked section in bottom of bo-

2, Place 2 sections of fitted corrugsted seperation boards on top of 194.55 so
arrows inside box match up with arrows on corrugated boards.

3, Place 11.54 Hartigan: River Bathers FACE UP on top of separation boards.

L. Slide Braces #1,#2 and #3 into grooves marked with same number.

5. Bolt 1id on box SECURELY.

UNPACKING INSTRUCTIONS - BOX #2: - 2 paintings - 57.31 Rivers: Athlete's Dream
7.25 Muller: Faust I1

CAUTION: s MEN SHOULD UNPACK BOX
1. Lift out Braces #1,#2, #3 and #4 WITH CARE - DO NOT DROP.

2, Lift out 57.25 Muller: Faust II.

2. Lift  out 2 sections of fitted double corrugated separation boards.

—

L+ Lift out 57.31 Rivers: Athlete's Dream. O'Hara Archive File

Wiassum of Modern Art

(continued, Page #2)
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lth INTERNATIONAL ART EXHIBITION = JAPAN 1957

An exhibition prepared by The International Program of The Museum of Modern Art,
New York, New York

UNPACKING INSTRUCTIONS -~ BOX #l: = 2 paintings - 19L.55 Frencis: Black in Red
I1.0L Hertigan: River Bathers

CAUTION: 2 MEN SHOULD UNPACK BOX
1. Lif out Braces #1,#2 and #3 WITH CARE - DO NOT DROP.

Lift out 11.Sh Hartigan: River Bathers.

Lift out 2 sections of fitted double corrugated separation boards.

Lift out 194,55 Francis: Black in Red.

Replace - Braces #1,#2 and #3 - 2 fitted corrugasted sepzration bosrds - in box
and put on lid making sure all 8 box bolts are saved.

PACKING INSTRUCTIONS - BOX #1: - 2 paintings = 19L.55 Francis: Black in Red
11.50h Hertigan: River Bathers

CAUTION: 2 MEN SHOULD PACK BOX.

1. Pyace 19L.55 Francis: Black in Red FACE DO.N in merked section in bottom of bo~

2. Place 2 sections of fitted corrugeted seperation boards on top of 194.55 so
arrows inside box match up with arrows on corrugated boards.

3. Place 11.5L4 Hartigan: River Bathers FACE UP on top of separation boards.

L. Slide Braces #1,#2 and #3 into grooves marked with same number.

5. Bolt 1id on box SECURELY.

UNPACKING INSTRUCTIONS - BOX #2: = 2 paintings - 57.31 Rivers: Athlete's Dream
57.25 Muller: Faust I1

CAUTION: L MEN SHOULD UNPACK BOX
1. Lift out Braces #1,#2, #3 and #l WITH CARE .» DO NOT DROP.

2. Lift out 5?.25 Muller: Faust ITI.

2. Lift' out 2 sections of fitted double corrugated separation boards.

¥aseum ol Modern Art

L. L4t out 57,31 Rivers: Athlete's Dream. B” Arcliive File

(continued, Page #2)
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Lith INTERNATIONAL ART EXHIBITION - JAPAN Unpacking & Packing instructions contd.

S5« Replace - Braces #1,#2, #3 and #li = 2 fitted corrugated separation boards - in
box and put on g sure all 10 box bolts are saved.

PACKING INSTRUCTIONS - BOX #2: = 2 peintings = 57.31 Rivers: Athlete's Dream
5725 Muller: Faust 11

CAUTION: L4 MEN SHOULD PACK THE BOX

l. Place 57.31 Rivers: /thlete's Dream FACE DO.N in bottom of box.

2. Place 2 sections of fitted corrugated seperation boards on top of 57.31 so
arrows inside box match up with arrows on corrugated boards.

3. Place 57.25 Muller: Faust II FACE UP on top of separation bosrds,

L. Slide Braces #1,#2,#3 and #4 into grooves marked with seme number.

5. Bolt 1id on box SECURELY.

UNPACKING INSTRICTIONS - BOX #3: - L paintings

NOTE: 2 MEN SHOULD H/NDLE THE B/INTINGS
1, Slide the L peintings from the marked grooves WLTH CARE.

2. Replace lid on box making sure all box bolts are saved.

PACKING INSTRUCTIONS - BOX #3: = L peintings

NOTE: 2 MEN SHOULD HANDLE THE P/INTINGS

1. Slide the following L peintings into the grooves marked with the seme numbers :

FACE PAINTINGS TO SIDE OF BOX INDICATED BY ARROwS INSIDE THE EOX

57.33 deKooning WALTER
57.30 Resnick NUMBER 2
57428 Pacs: 55-06
57.29 Parker DON'T “ORRY

2. Bolt 1id on box SECURELY.

I Iara Archive File ( Ei

Mugoum of Modern Art

(continued, Page #3)
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Lth INTERNATIONAL ART EXHIBITION - JAPAN- Unpacking & Pacldng Instructions contde

UNPACKING INSTRUCTIONS - BOX #l: =~ 3 peintings

NOTE: 2 MEN SHOULD HANDLE THE PAINTINGS
1. Slide the 3 paintings from the merked grooves WITH CARE.

2. Replace 1lid on box msking sure all box bolts are saved.

PACKING INSTRUCTICNS - BOX #4: = 3 paintings

NOTE: 2 MEN SHOULD HANDLE THE PAINTINGS

1l. Slide the following 3 peintings into the grooves marked with the szme numbers:

FACE PM !TINGS TCO SIDE OF BOX IINDICATED BY ARROwS INSIDE THE BOX.
57.36 Frankenthaler MIRAGE

57.21 Diebenkorn BERKELEY #5L

£7.24 Goodnough STILL LIFE

2. Bolt 1id on box SECURELY.

UNPACKING INSTRUCTIONS - BOX #5: = 2 paintings

NOTE; 2 MEN SHOULD HANDLE THE P/TNTINGS
1. Slide the 2 paintings from the marked grooves WLTH CARE.

2. Heplace lid on box making sure all box bolts are saved.

PACKING INSTRUCTIONS - BOX #5: = 2 paintings

NOTE: 2 MEN SHOULD HANDLE THE PPINTINGS

1. Slide the following 2 peintings into the grooves marked with the same numbers:

F/CE P/INTINGS TO SIDE OF BOX INDICATED BY ARROWS INSIDE THE BOX.

57.27 Mitchell NUMBER 12
57.26 Leslie  KURT!'S STATION

2. Bolt 1lid on box SECURELY.

. l_!'lﬂra Archive File G—)

Museum of Modern Art

(continued, Page #lL)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY :.4- H’ .7

-lt-
Lth INTERNATIONAL ART EXHIBITION - JAPAN - Uppacking & Pecking Instructions, contd.

UNPACKING INSTRUCTIONS - BOX #6: -~ 2 paintings

NOTE: 2 MEN SHOULD HANDLE THE PAINTINGS
1. Slide the 2 paintings from the marked grooves WITH CARE.

2. Replace 1lid on box meking sure all box bolts are seved.

PACKING INSTRUCTIONS - BOX #6: = 2 paintings

NOTE: 2 MEN SHOULD HANDLE THE P/INTINGS.,

1, Slide the following 2 pzintings into the grooves merked with the szme numbers:

FACE PALNTINGS TO SIDE GF BOX INDIC/TED BY ARROWS INSIDE THE BOX.

57.23 Goldberg GOOD TIME CHARLIE STILL LIFE II
57.32 Twombly FREE=-WHEELER

2. Bolt 1id on box SECURELY.

f.lnrs Archive File

[}
Musaum o
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ESTIMATED COSTS: 20TH CENTURY DESIGN FOR JAPAN

Preparation: assembling, mounting, packing and boxing

Insurance: based on value of $25,000,00

U.S. collection:
In transit to Japan and return:
On location in Japan (6 mos,):

Transportation: based on 1 1ift vamgp 9,000 1bs,,
1,250 cu,ft,:

U.S, collection and dispersal:
N.Y, cartage and handling:
N.Y.-Yokohama and return:
Cartage and handling in Japan:

In the U.S.:
Foreign and per diem:

Oyerhedl including registration, custodial, cables,
ete,?
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ESTIMATED COSTS: 20TH CENTURY DESIGN FOR JAPAN

Preparation: assembling, momting, packing and boxing 3,000,00

Insurengs: based on value of $25,000,00

7.5, eollectiom:
In transit to Ji and return:
On location in Japan (6 mos,):

Transportation: besed on 1 1if4 vany 9,000 lbs,,
1,250 eu.ft.:
U.S. eolleetion and dispersal:

N.Y, cartage and handling:
N,Y,-Yokohama and retwrn:

Cartage and handling in Japan:

Entertalment:

Contdngency: 1,500,00

g inciuiing registration, custodisl, eables,
ete,: 1,000,00

V' Hwe Archive File

Museum of Modarn Art
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(PORAHY AKT EXHIBITION, INDIA, 1957

e, 1 Ail-India Fine Arts and
_ U S ﬁ"hﬁcm —lm‘hat }hf Q 1L Contemporary Art Exhibition, ‘o
3 Mo

end of January, 1957 The

tensive expositions of con-

pm[ﬂ..!-u an J s (‘,r(LLme)

ttracted worldwide inuverest.

It is anvicipated that about@()/pountrias will be represented in the forth-

coming exhibition,
Each nationai section of thInt.arnationaJ. Contemporary Art Exhibition

will consist of a maximum o 20"_-paintings, drawings or prints executed within

b
the paerS/ jjears. In recognition of the increased interest thav the Indian

e

World the exhibition wilil be semw its showing in New De.l.hi on a
___________—————'——'/

) in order that the art of

public has taken in recent years in the arts and inaust.ries of the Western

tour throughout the principal cities ot In
foreign countries may be brought to the widest possible audience.

2 slee—~ .
To provide the United States section at m@)

Descléiption of Proposed Project:

O'Har Archive File

l Museum of Medeen Art

International Contemporary Art Exhibition, to be shown for Qol-month period

in India in 1957.
Because of the marked interest that lsaders in Indian government ana

industry have evinced in the technological achievements of the United Staves,

it is vitally important that this be baianced by an emphasis on our cultural
accompiishments. The group of American paintings which was sent to @
International Contemporary Art Exhibition in 1952 comprised works dating from
as eariy as 1913 up to 1950 ana featured primarily the older generation of
modern artists in America, such as Feininger, Hartiey, Kuhn, Marin ana wWeber.
Tn order to promote a sense of continuity, the proposed exhibition wilil present
important works by younger artists, thus ampiifying the previous representation

and demonstrating the intense activity in recent American painting.
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PROJECT PROPOSAL

- [
i

Titie: y,.,‘e mmmnﬂou,/b&dmmjmom CONTEMPCRARY AKT EXHIBITION, INDIA, 1957

Background: On request of the roment of India, the Ail-India Fine Arts and

Crafts Socisty is organiz:ihg the‘_jf_d{ International Contemporary Art Exhibition, s
at present scheduled to open in New Delhi at the end of January, 1957. The
preceding two exhibitions were among the most extensive expositions of con~
temporary art held in the Far East and as such attracted worldwide interest.
It is anticipated that about@boun‘trias will be represented in the forth-

coming exhibition.

Each nationai section of thIntemat.iona.L Contemporary Art Exhibition
will consist of a maximum of(20 paintings, drawings or prints executed within
the pas@}years. In recognition of the increased interest that the Indian
public has taken in recent years in the arts and inaustries of the Western

— e
World the exhibition will be sent(following itwjun a

tour throughout the principal cities of Imi" in order that the art of

foreign countries may be brought to the widest possible audience.

s,!q_ L=

Desc}"iption of Proposed Project: To provide the United States section at m@‘)

Internationat Contemporary Art Exhibition, to be shown for lemonth period

in Tndaia in 1957.

Because of the marked interest that leaders in Indian government ana
industry have evinced in the technological achievements of the United States,
it is vitally important that this be balanced by an emphasis on our cultural
accompiishments, The group of American paintings which was sent to @
Internavionai Contemporary Art Exhibition in 1952 comprised works dating from

as eariy as 1913 up vo 1950 and featured primarily the older generation of

O'Hery Archive File

Musetm of Modern Art

modern artists in America, such as Feininger, Hartiey, Kuhn, Marin ana Weber.
In order to promote a sense of continuity, the proposed exhibition will present
important works by younger artists, thus amplifying the previous representation

and demonstrating the intense activity in recent American painting,
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_ Project Proposal: 2= Draft 3: 97a0psé ’o/"/ﬂ;
- 3rd International Contemporary
Art Exhibition, India, 1957

It is hoped that the expenses of this exnhibition may be obtained from
outside sources, from one of the foundations or organizavions that have
manifested particuiar interest in the Far ana Near East. It is regarded as
essential for American prestige that the works sent be of the highest qualitys;

however, there—are—tikely to be difficulties—in obtaining first-rate loans
__becayge some.at. the works of art. ineiuded in vhe Znd Tnternationat Contemporary

' deee& durinp their tour, and-aiso because of the length

of time for which loans would sought a total of at ieast a year if the
= w.nﬁ:r b2 duAh ,.44;0"}‘.( Ly ,r‘amulé Cotirsof

exhibition were to be shipped by se% ‘There are three possibiiities to G

mitigate this situation: ot o

1) To ship the works of art by air rather than by sea, which would
minimize the possibiiity of mishandiing and aiso shorten the period
for which toans would be sought, so that lenders might be lsss
reluctant to grant the requests.

The #merican section might be shown only in three centers,

probably Calcutta and Bombay, following the inaugurai showing in
New Deihi, and withdrawn for return thereafter, instead of remaining
throughout the entire onth period requested by the All-India
Fine Arts ana Crafts ty. This solution is definively not
recommenaed, however, as we believe that from the point of view of
international goodwiil it would be a serious mistake if the American
works of art were not ailowed to remain throughout the duration of
the International Exhibition, on the same basis as those sent by
other participating countries.

To ensure an American representation of the highest quality without
being Limited by the reservations of apprehensive owners, the

works to be selected might be purchased outright rather than borrowed,
The appropriation for these purchases over and beyond the costs of
desrivering them to India would be in the area of $12,000-$15,000,

ana a saving toward this amount of approximatesy $7,150 could be
effected by electing to ship by sea, since the time factor would not
be as essential as if the works were to be borrowed, and any possibie
damage would be compensated by insurance without lenders being
involved. In addition, after thg conciusion of tht.ernat.iona.i.
Contemporary Art Exhibition, th@worxs could be &irfulated further
to other centers in the East and Miadie East which have frequently

requested exhibitions of contemporary American art, for a period not
p-gY¥nEel bidl (86,ed =rp-or om—p

O'Hara Archive File { ? l

Mugoum of Modern Art
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Project Froposal: a3= Dratt 3: ' 10/1/56
.« ~ 3rd Internationai Contemporary
Art Exhibition, India, 1957

to exceed that deemed proper in order to safeguard the physical condition
of the paintings. Ultimateiy the works might either be a) deposited in
museums abroad which have shown marked interest in contemporary American
art but which lack funds for their purchase; b) presented as gifts to
American Embassiss to be hung in offices or official residences overseasj
or ¢) sold in order to recover the initial investment, iR-whieh—evoRiem

= ree - e

GORE L0

Auspices: Sponsored by the All-India Fine Arts and Crafts Society under the
auspices of the government of Inaia,

Itinerary: Scheduled to open in New Deihi on January 30U, 1957 and to proceed
thereafter to Bombay, Caicutta ana other important centers for a tota. period
ofnths. If purchased, works in the American section to proceed on a

tour to other centers in the East and Middie East for an indefinite period.

rl_]’/%“lﬂa ‘7‘“‘1
R ey
DR ‘ I
= }’1/,-?75”_' % ot J«L.e..{..-u_ Wik ; “"-‘-‘*‘-‘*j wilicke k.

Costs:

r 0'Hara Archive File

Museum of Modarn Art
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DRAFT
September 26, 1956

Title: 3RD INTERNATIONAL CONTEMPORARY ART EXHIBITION

Description: The American participation will consist of 28 paintings
and include works by the younger generation of artists whose work is
@nknown in the Far East,

Purpose: To promote international good will and s sense of the
continuity in the field of cultural exchange, the works will be a
menifestation of the intense acti¥ity in American painting in recent
yoars, following up and amplifying the representation which the last
group of American paintings sent to India in 1952 provided,

Auspices All-India Fine Arts and Crafts Society,

Itiperary: Opening in New Delhi, and subsequently to other centers
for a period of 10 months, A proposed circulation through the Far
East and Middle East, if the works are purchased, for an indefinite
period,

Costs: Attached estimates are based on alternative arrangements

Bor the exhibition: By air: $14,400,00
By land and sea: $7,250,00
To remain in India: $6, 275,00

| 0'Harn Archive File

! Wuseum of Modern Art
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DRAFT
September 26, 1956

Iitle: 3RD INTERNATIONAL CONTEMPORARY ART EXIIBITION

Desgription: The Ameriean participation will consist of 28 paintings
and include works by the younger genmeration of artists whose work ia
inknown in the Far East,

Piurposg: To promote intermational good will and a sense of the
continuity in the field of cultural exchange, the works will be a
manifestation of the intense actifity in American painting in recent
years, following up and emplifying the representation which the last
group of American paintings sent to India in 1952 provided,

Auspiges: All-India Fine Arts and Crafts Soclety,

Itiperary: Opening in New Delhi, and subsequently to other centers
for a period of 10 months, A proposed cireulation through the Far
East and Middle East, if the works are purchased, for an indefinite
period,

Costs: Attached estimates are based on alternative arrangements
Bor the exhibition: By edr: $14,400,00

By land and seas $7,250,00
To remain in Indla: 86, 275,00

! O'Hara Archive File ! %J

| Museum of Modern Art
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Estimgte of Dollzr cosis - Shi

My « for Americen Sgction of The
Third Internationel Contemporary jt’ﬂ EHEEition sponsored by the All-India
Fine Arts and Crafts Soclety.

Specificationss

20 paintings - meximum size of each 20 squere feet
Value = $25,000,00 119,000 rupees
Crbage -~ 200 cubic feet 5.063L cubic metres

Gross weight - 2000 lbs. 909409 Ikdlos

2. EE Eation H

3.

0'Hara Archive File ‘\E)
Museum of Modern Arl

lssembly end dispersal in U.S.A.
Registration

Condition records

2.
Pacldng & unpacldng instructions
Framing and plexigles

Bacldng and bracing in fremes
Boxing = I slide type boxes
Packing

Pransportation - by air

New York to New Delhi and return to New York
Handling (customs, certage etc.)

Insurace
Collection and disperssl in U.S.A. @.05 per $100. (2 mos.)
In tramsit to Indie end retum .275 per $100.

On locaion in India ©.05 per $100. (12 mos.)
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Photographing end prints - 20 items
Writing of introduction end biogrephies
Color separations - 1 item

Color blogk - 1 item

Catalog list
Color illustration - 5000 copies

6. Publicity

Copy negatives = 20 itmes
Preperation of background materiel for 3 to § releases

7. Administretion overh ead including:

Telephone and cable charges
Secretaeriel assistence
Mimeogrephing

S¢otionery

Postage

Messengers

 vbara Archive File (it)

fuseum of Modern Art
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ra Decorative and Industital

m place at Milan every third

| O¥iero Archive: Fila (32 irestige in its fields
occupies with respect to

Mus: _-_"__ '_ -l m‘

It is administered as an independent corporation

the plastic arts .
wnder the auspices of, and in close eeeperation with, several ministries

of the Italian government, the Municipel (Council of Milan, the National
Council of Architects and the Lombardy Institute of Science and Letters.
The Triennale has grown stesdily X¥X in size sd importance, providing
an opportunity for the historieal summary of former trends and a foous

for oritical evaluation of presmnt-day international achievements

—ar
in architecture and design,

The Triennale is sitduted in the BNXXKX Palazzo dell! Arte, a building "h
® QL—M‘:IC,« Wioanlaig b;} nt\__.__sz:w.«‘*-a
specially erected for this purpose in 1953.,‘.:1& in adjoining areas within

park
//t;ho public ENMEXof Milan. An Bxecutive Board-of architects, pminters
year's

and sculptors organize each JXKHXNXEINEY event and devise appropriate
Fifteen nations

v

settings, indoors and out, for the exhibitions,
officially participated in the X Triemnale in 1954; unfortunately,

€he United States was not among them, although through private enterprise
a small FEENNKNXNNEXEAX oxhibit was arranged. The United States has not

been officially represented since 1951, and thon onTE with an 1mprov.}; d
A t‘}é

Museum of Modern Art

(_[.)ﬁ‘w
J showing, for one month only, of a design exhibition organized
A

Can cujéﬂ;_m elsewhere in Europes
X1
The announced themes of the forthcoming/Triemnale are: the reddtionship

O'Hara Archive File ()

|

dIX of the arts; contemporary architecture; and art production and industrial
design. It will include international exhibitions of contemporary archite ctmre,
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FROJECT PROPOSAL
Titles UNITED STATES REPRESENTATION, XI TRIENNALE DI MILANO, 1957

Background: The Intermnational Exhibition of Modern Decorative and Industital
Arts,which exeept for the war period has taken place at Milan every third
year since 1930, has attained a position of prestige in its fields

occupies with respect to
analogous to that which the Bidnnale at Venice FNEGHNKKY NXJAFRNXENN
the plastic arts + It is administered as an independent corporation
wnder the auspices of, and in close eeeperation with, several ministries
of the Italian government, the Municipal (Council of Milan, the National
Council of Architects and the Lombardy Institute of Science and Letters.
The Triennale has grown steadily X#X in size sd importance, providing
an opportunity for the historical summary of former trends and a focus
for critical evaluation of presant-day international achievements
in architecture and design,

The Triennale is sithuted in the ENXNKK Palazzo dell' Arte, a building =\
e & Lanaded wowden of 1““““?‘“‘3
specially erected for this purpose in 1933,Amd in adjoining areas within

park
e public FIOEXof Milan. An Bxeoutive Doard-of architects, painters
year's
and sculptors organize each JAKHXEXEXNL event and devise appropriate

settings, indoors and out, for the exhibitions. Fifteen nations

|

officially participated in the X Trienmnale in 1954; unfortunately,
£he United States was not among them, although through private enterprise

a small EANNEMKANNEXEAX oxhibit was arranged. The United States has not

been officially represented since 1951, and then onlﬁtith an improvis
B ({waeec ed (¥

Museum of Modern Art

O'Hara Archive Fils @—
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\T
showing, for one month only, of & design cxhibitién organized

Qﬂm[a];_w elsewhere in Europe.
The announced themes of the forthcoming/Triemnale ares the redidtionship

!

X1

dfX of the arts; contemporary architecture; and art production and industrial

design. It will include internmational exhibitions of contemporary archite ctnure,
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home furnishing, industrial design, crafts, printing and allied arts, and a

garden show which will be laid out in the park and display XN¥AXK fountains,

experimental outdoor buildings of particular interest.

sculpture, and
up of distinguished representa=

An International Award Committes IYX1 made
tives of the arts and industry will assigm awards and diplomss of merite

Desoription of Proposed Poojsot: To provide the Mmited States representation

at the XI Wriennals di Milano, 1957.
The Milan Triennale is the most important and most handsomsly pre-

sented international exhibition of ar¢hitecture and the related arts

in the world today, with a large and influential participation. It is

therefore of th% importance to the prestige of the Urited States

that the works semt to represent it there be of the highest quality

and suitably installed. Because of the leadership that the

Museum of Modern Art has assumed in architecture and design, it seems

appropriate that it should undertake to organize for this occasion

g_c:udw exhibition presenting the most significant recent American
achievements in these fields, following the general th@e of the II .
e "l_': %L& L{lc[‘ ‘1{“0—*-

)

Triennale, “the relationship of the arts. @ Lt

spices: The Triennale Corporation under the auspices of the Italiam
[T ] government, the Milan Municipal Council, the National Cou cil

of Architects and the Lombardy Institute of Science and Le tters. /,

Itinerary: Milan, Italy, July 27 = November 4, 1957,
osts: & S;o-:
goster 430,

P S —4rrs
T l AL U A '_ 1€ L “ : I
(gul;ﬁl: \{lLu r WRQ L -J(-.i_;l\’- {"1 ‘(‘-'\. a_U’IL_“,,%‘}

odern Arg

O"Hare Archive File
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September 26, 1956

Iitde: ELEVENTH TRIENNAIE DI MILANO

Déscription: The American section is intended to be a major representa-
tion of the highest recent achievements in sculpture, architecture and
design, following the general theme of the Triennale, "the relationship
of the arts". Since the Triemnale is the most important and most hand-
somely done fair in the world today, with a large and influential inter-
national participation, it is of the utmost importance to our prestige
abroad that the works sent, and their installation at Milan, be of the
highest quality.

Purpose: To provide an American section of the Triennale which presents
the major achievements of sculptors, architects and designers working in
the United States today, and makes clear the conceptusl and practical

relationships which exist between artists working in these different fields.

Auspices: The Munieipality of Milan, and possibly the American Embassy
assisting,

Itinerary: To be shown in Milan July 27 - November 4, 1957.

. 0'Hara Archive File E EJ

Museum of Modern Arl
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Title: XI TRIENNALE DI MILANO

Deseriptiont The Imternational Triemnisl Exhibition of Modern
" Decorative and Industrial Art and Modern Architecture has, for the past
30 years, claimed an importance place in the world of Art, Technology
and Economics and has become a focus of richer interpretation and a
recognised authority on imternational achievements. It has consistently
maintained a sound equilibrium at both the eritical and historical levels.

Set up as an independent Corporation with headquarters in Milan,
the Triemnale is administered by a Board of Directors appointed by Decree
of the President of the Republic on the proposal of the Milan Municipal
Council, the Ministers of Foreign Affairs, Public Education, Publie Works,
Industry and Trade, Labour and Welfare, the National Council of Architects,
and the Lombardy Institute of Science and Letters. The XI Triemmale will
be held July 27 = November 4, 1957 in the Palaszo dell' Arte in the Park
of Milan, a building speeially erected for this purpose by the generosity
of the industrialist Antonio Bernoecchi in 1933.

To avold limiting its influence in guiding and forming taste to a
:;:srmdmetmmmum,mmm:m
iwkuing to emphasise the vital tremds in art and technical production
vhich represent the close cooperation between art and industry by basing
the XI Triemnale programme on the following themes: RELATIONSHIP OF THE
ARTS, CONTEMPORARY ARCHITECTURE and ART PRODUCTION AND INDUSTRIAL DESIGN.

In developing these themes, the XI Triemnale will comprise: a
Reception Hall, in which architects, painters and seulptors will be offered
the opportunity of developing exmmples of coppmeration and achievement
in the relationship of their respective arts; an International Exhibition
of Contemporary Arclffecture, outlining the historical developments of the
last ten years with emphasis on the individual and collective needs which
have conditioned its technical and compositive values; an Internatiomal
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XI TRIENNALE

Home Exhibition, which invites each participating country to give concrete
examples of how the problems pertaining the the heme of today have been
met with their technical equipment; an Fxhibition of Art Productionm,
arranged by type of material and including glassware, ceramics, textiles,
hunl;nlﬂm, marble,stone, and other crafts; an International
Exhibition of Industrial Design, organised to show, through an analysis
of the object, the process by which the designer 1s lead to interpret
the technical requirements of a given shape; an Fxhibition of Printing
and Allied Arts, 1llustrating the determinant part played by the artist
in the ewolution of taste and technology, ranging from printed text to
11lustrations and advertising; a Garden Show, where particular evidence
will be given to garden fountains, sculptures and experimental outdoor
structures. In addition, an International Award Committee, made up of
highly distinguished representatives of the arts and industry, will be
set up to assign avards and prises.

.

Purpoge:! The American section is intended to be a major
representation of the highest recent achievements in sculpture, architect-
ure and design, following the gemeral theme of the Triemmale, "the re-
lationship of the arts". Since th4 Milan Triemnale is the most ime
portant and most handsomely achieved fair in the world today, with a
large and inflvential international participation, it is of the utmost
importance to United States prestige abroad that the works semt, and their
installation in Milan, be of the highest quality.

Auspices: The Munieipality of Milan.

Itinerary To be shown in Milan, July 27-November 4, 1957.

An estimate of costs, including anticipated special donations,
is:

O'Himea Archivn Fila ;7)
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BEEVENPH TRIENNAIE DI MILANO - v fESPTMATES

Sepbember—25—3356—

Egcial assigtance: 1,000.00

§ Travel: In the United States: 1,000.00
Foreign & per diem: 3,000¢00

ation: boxing, framing & 730D
plexiglasﬂz 84,000, 00
Insurance: based on walue of $200,000. 00

Collection & dispersal
0] 3 il 200.00

By sea to Milan & return
d.ﬁ—-pe‘r@'t_wh 13490400

On location for 6 mos.

. 600,00

2/ vowrn

tion: based on fb-bemesy; 12,000 lbs., 2 500 cul.fta.
00

Cantasiv Mam

U.S. collection & disperkal: 80506 1$00,.0

G’-ﬂl‘-‘-
* NoY.-Midan afibﬂ&,retm, iy /7, 000

e T

b Publicity, 1,000.00

d Catalog, dmetuidng-iliusizalions: 5,000.00

’

*X 9. Entertaimment: 1,500,00

b

{0, Overhead, including registration,
custodial, cables, ete.: 1,500400

11 ~Continge 44500400

- e |
¥ amjr{&{.‘ﬁ & C{ ﬁ%g ( #((’hw

Tora R $48,710.00

O'Hara Archive Fitg
Museum of Modern Arp
e e |
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DRAFT
Estimated costs, including anticipated special donations:

% ¢ XI TRIENNALE DI MILANO — Swmer 1957

/ Preparation: boxing, framing and plexiglas:

7. Insurance: based on valuwe $200,000,00
Collection and dispersal: 200,00

In transit to Milan and return: 1,400,00
On location for 6 months: 600,00

% Iransportation: based on 2 1ift vans, 18,000 1bs,,
2,500 cu,ft,:
U.S. eollection and dispersal: 1,500,00

N.Y. cartage and handling: 600,00
* N.Y.- Genoa by sea and return: 17,000,00

Genoa-Milan by rail and retwn:  2,000,00
Cartage and handling in Italy: 600,00

5,000,00

Y

g I/
M'\-C.(lcl/(_-j ot Lot 500.00
1,000,00
1,000,00

7, Iravel: In the United States: 1,000, 00
Foreign and per diem: 3,000,00

?Mmm 1,500,00
/p. Contingency: 4y 500,00

/8 Overhead: including registration, custodial,
cables, ete,: 1,500,00

-1,300,00
’”' m.m

Less sea tramsportation and entertainment: 18, 500,00
Total: 31,

* Anticipated special donations,

October 1, 1956

O'Hara Archive Fils 1)
Museum of Modern Art
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ESTIMATES
September 27, 1956

Erectal asststance: 1,000,00

Iravel: In the United States: 1,000.00
Foreign & per dlem:

&
m-mm.-uc

8,000.00

Insurancet based on walue of $200,000. 00

Collection & dispersal
($.05 per $100, 2 mos.): 200,00

to Milan & return i
(.35 per $100)1 2400.00

On location for 6 mos.
($405 per $100 per mo.)1 _600,00

Iransportation: based on 55 boxes, 18,000 lbs., 2,500 cu.ft.
UsS. collection & dispersal: 800,00

N.Y,=Milan by sea & return, ig-
cluling cartape & handling) 19,210,00

Publicity, including photographst 1,000.00

Catalog, including 1llustrations: 5,000,00

Entertaimment: 1,500,00
QOverhesd, including registration,
custodial, cables, etc.! 1,500,00 1,500.00

Contingenci 44500400 4,500,00

T: $48,710.00

ot Avchive Fle{ -
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ESTIMATED COSTS: INDUSTRIAL DESIGN EXHIBITION FOR INDIA

including costs to be assumed by Indian Govermment

Preparation: assembling, mounting, packing and boxing 3,000.00

Insurance: based on value of $25,000,00

U.S. collection:
In transit to India by sea:
* On location in Indie (12 mos,):

Transportation: based on 1 1ift van, 9,000 1lbs,,
1,250 eu,ft,:

U.S. collection: 700,00
N,Y. cartage and handling: 150,00
I.I-- Calcutta by Sea: 1,500.w
¥ Cartege and handling in India: 150,00
# Calcutta- New Délhi by rail: 150,00

Preparation in U.S.: 500,00
¥ Printing in India: 500,00

SN
£

Photographs: 200,00

150,00

4'

pU Gl
forw n Dl

3,000,00

In the U.S.: 100,00
Foreign and per diem: 1,500,00

y.-

it

1,000,00

1’ 500.m

Dig
*¥l

Overhead: including registration, custodial, cables,
etc,: 1,000,00

1,000,00
15,432,50

Less insurance, transportation and catalog in India: —230.00
TOTAL:  $14,482,50

Muzeom of Modern Art |

0'Hara Archive Fila

* Costs to be assumed by the Indian Ministry of Commerce
and Industry
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IATED COSTS: INDUSTRIAL DISIGN EXHIBITION FOR INDIA

incluiing costs to be assumed by Indian Govermment

= :§§§§’ | :
So g'EE:

N OC00O00OO2N®
nhobbbbobbooolo
cCOOCOoOO0O0O0D00

¢ assembling, mounting, packing and boxing 3,000,00

| based on valwe of $25,000,00

U.S, “lm
In transit to India sen!
# On location in India (12 mos,)s

et

e
F OVOORNONRWO

w CooOooOoOVNOooOWwo

v

tdon: based on 1 14f% van, 9,000 lbs,
1,250 eu.ft,: 4

U.S, eollections
N.Y, m and hlllll!ul
..’.- m w .ﬂ

# Cartage and handling in Indias

W

=

00
0 00

50
1 00
1 00
7 00
1 00
5 00
1 00
1 00
5 00
5 00
2 00
1 00
0 00
1 00
5 00
0 00
5 00
0 00

00
4 50T

00
1.2
70
50
00
50
00
50
50
00
00
00
50
00
00
00
00
00
00
32

VoEEee W

=

enk:

O U
v o owuviuviun
o o000
boooboo
OO0

including registration, custodial, cables,
ot 1,000,00

Muzeum of Modern Art

0'Hara Archive File\ 2/

oo Less insurance, transportation and catalog in Indias

TOTALs
* Costs to be asswmed by the Indian Ministry of Commeree
and Industry
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ESTIMATED COSTS: INDUSTRIAL DiSIGN EXHIBITION FOR INDIA

including costs to be assumed by Indian Govermnment

Ereparation: assembling, mounting, packing and boxing 3,000,00

Ingurance: based on valus of $25,000,00

U.S.wlm
In transit to India seat
* On location in India (12 mos,):

Iransportation: besed on 1 1ift vanm, 9,000 1bs,,
1,250 eu.ft,:
U.8. eollection:
N,Y¥, eartage and handling:
Pl sty ot oy I
'm-hmwmh

Preparation in U.S,
* Printing in I8Mdas

Catalog:
Photographa:
Bubldcity:

<

In the U.S.:
Foreign and per diem:

Entertainment:
Contingency:
Ovarhead: inecluding registration, custodial, cables,

eta,s 1,000,00

Less insurance, tramsportation and catalog in Indias

TOTALs
# Costs to be assumed by the Indian Mimistry of Commeree
and Industry

Museum o Madern Ary

O'Hare Archivy Fila
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ESTIMATED COSTS: INDUSTRIAL DESIGN EXHIBITION FOR INDIA

Preparation: assembling, mounting, pafiking and boxing: S 00D.0D

Insurance; based on value of ﬁ ;5 (0D

U.S. collection:
In transit to India by sea:
>k On location in India: (|} Win,)

Transportation: based on J 1ift vang ?0-(,'0 Q[JU / S
L 700,00

U.S. eollection: — [ )
N.Y. cartage & handling:—— L0, U7
» )50,

/d(,uﬁ‘ ng";aae & ha:gli”n;:in Indies— |
wfaftbh Bewbey -New Delhi by rail:
Gales: 500,00 PUP Y US o .
S.OQt{D 2 JJ: 3 'W &H
l_’hnmnnhﬂ.* ;LO'DIUDPLU g dhq

Eublicity: [S50.0D
S : 3}0@‘()

In the U.S.: (0D (D
Foreign and per diem: /G_;GO.O-D

X (ot 0( Ll [ e Adoay \Y
//Lm,wﬁa.f/ é (0 .Huf/r‘ i Y ’)szdw@

Art

Mussum of Modarn
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ESTIMATE XEX for INDUSTRIAL DESIGN SHOW FOR INDIA /é}/m%

based on American Design for Home and Decorative Use

Museum overhead: 2,000,00

Museum personnel: 2,000,00

Director (3 mohbhs): 2,000,00
Exhibition manager (3 mos,): 975.00
Seeretarial & registrar: 600,00
Labor: 400,00

Assembly facilities: 700,00
Photographs: 500,00
Tel and tel: 50,00

Tranportation 250,00
Packing: 2,000,00
Supplies: 200,00

Lettering & printing: 200,00

Insurance, based on value of $10,000,00
in xtransit: 100,00

Catalog: 1,000,00

Maseum of Modern Art
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