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exchange for living artiste, carrying with it an extensive category of
cash prizes awvarded by an International Committee of Experts and the
concomitant internmational prestige att.o::ing these mwards.

Two major prizes in each of the following three categories are
offered by the Presidency of the Italian Couneil of Ministers and the
Municipality of Venice, respédtively: for a painter; for a sculptor;
for an engraver. The International Jury is composed of: the Commissioners,
present in Venice, appointed by the govermments of Nations taking part
in the Blennale; one of the members of the International Committee of
Experts nominated by the President of the Biennale; and other members
elected by representatives of the Italian Ministry of Publie Education,
of the Presidency of the Council of Ministers and of the Munieipality of
Venice, and the General Secretary of the Biemnale. Other prises offered
by Public organisations or private persons are awarded by agreement with
the Presidency of the Biennale.

Since its inception, the Blennale has enjoyed the close cooperatiom
of the Italian gSernment and of representatives of foreign governments ih
Italy. It has attracted an outstanding mumber of artists and intelleectuals
to each exposition and may be considered to be the ploneer in the mdmomriws
development of international cultural exchange in the fine arts.

In order to insure the continuous representation of American art

at the Venice expositions, The Museum of Modern Art mhqﬂ
O'Harg Archive File

Museum of Modern Art
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EXQXCBIEBNALECDICYEREZTA
Iitle: XXIX BIENNALE DI VENEZIA

Description: Begun in 1982, the Venice Biennale is the oldest
and most extensive periodic exposition of contemporary art in the world.

It is been held every two years since its inauguration, with the exception
of war periods, and has steadily grown in size and in influence. At present
it 1s the most important exhibition in the international field of cultural
exchange for living artists, carrying with it an extensive category of
cash priges avarded by an Intomntiomlngomittu of Experts and the

concomitant international prestige atteswing these mwards.

Two major prizes in each of the following three categories are
offered by the Presidency of the Italian Couneil of Ministers and the
Municipality of Venice, respédtively: for a painter; for a sculptor;
for an engraver. The International Jury is composed of: the Commissioners,
present in Venice, appointed by the govermments of Nations taking part
in the Biennale; one of the members of the International Committee of
Experts nominated by the President of the Biennale; and other members
elected by representatives of the Italian Ministry of Public Education,
of the Presidency of the Council of Ministers and of the Munieipality of
Venice, and the General Secretary of the Biemnale. Other prizes offered
by Public organisations or private persons are awarded by agreement with
the Presidency of the Biemnale,

Since its inception, the Biennale has enjoyed the close cooperation
of the Italian gSernment and of representatives of foreign governments ih
Italy. It has attracted an outstanding mmber of artists and intelleectuals
to each exposition and may be considered to be the pioneer in the wrkwmwive
development of intermatiomal cultural exchange in the fine arts.

In order to insure the contimuous repregentation of American art

at the Venice expositions, The Museum of Modern Art %
0°Hara Archive File

Museum of Modern Art
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in 1954. That same year Ben Shahn, one of the two American painmters
represented, was avarded a major prize. For the 1956 Biennale, in

order to insure the broadest representation of American Art, The Museum
of Modern Art invited The Chicago Art Institute to organize the American
representation : AMERICAN ARTISTS PAINT THE CITY, kinnoaffewidwgckior
Sackrmdom ootk deant>Simdar>dus kit the first "theme" exhibitien

offered by an American institution at Venice.

Purpoge: To present an exhibition which will follow up and increase
the Internatlonal esteem for American art created by the previous
Venice presentations, with particular emphasis on the younger American
painters, sculptors and printmakers.

Auspiceg: The Municipality of Venice and the Italian Govermment,

Itinerary: To be shown during the summer of 1958.
Cogtgs

{'tiara Archive File
“Museum of Modarm Art
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VENICE BIENNALE ESTIMATES-

Special assistance: In the U.S.: 1,000,00
In Venice: 1,500,00

Travel: In the U.S.: 750,00
Foregen & per diem: 1,000.00

Preparation: boxing, framing & = /
plexiglasg: 35000400
Insurance: based on value of $150,000.00

Collection & digpersal
{#+05 per $100, 2 gos.): 150,00

By sea to Venice & return
5-per $100)* 525400

On location for 6 mos.

8. 05-per-HI00 per Mow) 450400

; /000
Trangportation: besed onS&fsboxes, gooo 1bs. cu.ft,.
X
. C}ol}ection & dispersal: »

T.S '
us taday v haudit g
75 N.Ye.=Venice & retirn,by sea,

: 10,500.00
; WA @, Fatdog_ v Wi diu [ . ,

& P tfiaerp ‘Q;Cfl .,,K?\f« oo, 2

& Publicity, i e T 1,250.00

Catalog, [ineluding-#iiustrationst _ 5,000400

4 *Entertainment: 2 2,000,00

Overhead, including registration,
’t cnf’;tndinl, cables, etc.: 1,500.00 1,500400

’0 Contingency: 5,000.00 _5,000,00
T: $33,625.00
‘i!’oaaible ml or reconstruction of Pavilion: _50,000,00
GT: $83,625,00

D'Hara Archive Filg @
Doliacheineaits it S5~ L

Museum of Modern Ad
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( "ILL" ) PROJECT PHOPOSAL

Titie: U. S. REPRESENTATION, X«Tx BIENNALK DI VENEZIA, 1958 4 fﬁ“

Background: The biennial art exhibitions which except for the war periods have
taken place in Venice every two years since 1895 are not only the oldest but
also the most extensive periodic exhibitions of internmational art in Europe,
if not in the worid, They have grown steaaily in size and infiuence, and at
‘theFVIII Biennaie heid in the summer of 1956, éfnations participaved and=s
105U OO PRS- OT 4l L wore aisplayed, Since its inception the Biennaie
has enjoyed the cooperation of the Municipality of Venice and the Itaiian
government, as well as of the representatives of foreign governments in Italy.
The pioneer in the deveiopment of international cultural exchange in the fine
arts, the Venice Biennaie continues to attract as visitors to each exposition
the principal artists, critics and intellectual leaders throughout the worid,
In addition to retrospective exhibitions of significant L9th-or 20th-century

artists or art movements, arranged by the administration of the Biennale or

by participating countries and shown hors de concours, each nation arranges an

exhibition of its contemporary artists, who are eligible for an extensive
category of prizes, The International Jury decides on the recipients for two
major priges offered by the Presidency of the Ttaiian Council of Ministers and
the Municipality of Venice, respectiveiyj in each of the three categories of
painting, sculpture and graphic arts. Other prizes offered by public organi-
gations or private persons are awarded by agreement with the Presicency of the
Biennale. Great international prestige attaches to these awards,

The representations of each country except the Unitea States are arranged
by the respective governments and shown either in the large central pavilion
or in their national pavilions, of which there are now about twenty, situated
in the Pubiic Gardens of Venice., The American representation has always been

organized under private suspices and from 1930 through 1952 was shown in a

paviiion erected by a private art gailery. In 1954, iearning that the
- 0'Hara Archive Fite

Museam of Maesrll Art
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PROJECT PHOPOSAL

Title: » S. REPRESENTATTON, XXTx BIENNALK DI VENEZIA, 1958 {;/J /‘?’T‘

Background: The biennial art exhibitions which except for the war periods have
taken place in Venice every two years since 1895 are not only the oldest but
also the most extensive periodic exhibitions of intermational art in Europe,
if not in the worid., They have grown steaaily in size and infiuence, and at
theFVIII Biennaie heid in the summer of 1956, ";z-f‘fnat.ions participated 'M
tobaurof o rRE 0T AT WoTe displayed. Since its incepvion the Biennaie
has enjoyed the cooperation of the Municipality of Venice and the Itaiian
government, as welil as of the representatives of foreign governments in Italy.
The pioneer in the deveiopment of international cultural exchange in the fine
arts, the Venice Biennaie continues to attract as visitors to each exposition
the principal artists, critics and intellectual leaders throughout the worid,
In addition to retrospective exhibitions of significant L9th-or 20th-century

artists or art movements, arranged by the administration of the Biennale or

by participating countries and shown hors de concours, each nation arranges an

exhibition of ivs contemporary artists, who are eligible for an extensive
catvegory of prizes. The International Jury decides on the recipients for two
major priges offered by the Presidency of the Itaiian Council of Ministers and
the Municipaitity of Venice, respectiveiyj in each of the three categories of
painting, sculpture and graphic arts, Other prizes oftered by publiic organi-
zations or private persons are awarded by agreement with the Presiaency of the
Biennale. Great internavional prestige attaches to these awards,

The representations of each country except the Unitea States are arranged
by the respective governments and shown either in the large central pavilion
or in their national pavilions, of which there are now about twenty, situated
in the Public Gardens of Venice. The American representation has always been
organized under private suspices and from 1930 through 1952 was shown in a

paviiion erected by a private art gailery. In i95u, learning that the

0'Hara Archive File
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* Project Proposal: e Draft 2: 10/1/56
U. S. Representation, ;

XXTX Biennaie, Venicej.aﬁg

paviiion was for saie, The Museum of Modern Art bought it with funds made

availablie under the International Program and announced that it would in the—

future assume responsibiiity itseif for the ﬁ.S. exhibition or, in order to —u:
assure the broadest possibie representation,would from time to time invive

other ieading institutions to cooperate in organizing the exhibition. Ben
Shahn, one of the two painters presented at the representation which the

Museum arranged for the XXVII Biennalte in 1954, received the top purchase

prize, For the XXVITI Biennalie in 1956, the Art Institute of Chicago, at the
invitation of The Museum of Modern Art, organized an exhibition, entitled
AMERICAN ARTISTS PAINT THE CITY; it was the first "theme" show offered by

an American institution at Venice.

Description of Proposed Project: To provide the United States representation for

the ¥XIX Biennaie di Venezia, 1958.

In order to supplement previous presentations at the Biemnaie and
inerease the international interest in American art which they have aroused,
the forthcoming exhibition wiil lay particular emphasis on the younger
painters, scuiptors and printmakers,

Auspices: Organi,ed by the Biennale Administration under the patronage of the
Ttaiian Government and the Municipaiity of Venice.

Itinerary: Venice, Itaiy, June to October, 1958,

$R280R85 —

Costs:

0'Hare Archive File (,2_,2

Muscum ol Modern Art
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Estimated costs, including antieipated special donations:

T

7
L
1

i

i
I_f 4, - XXIX VENICE BIENNAIE — Sumer 1958
=t :
79, L

0 /. Ereparation: boxing, freming and plexiglas:

2 Lpsurance: based on value of $150,000,00
Collection and dispersal:

In transit to Venice and reburn:
On location for 6 months:

based on 30 boxes, 8,000 1bs,,

1,000 eu, ft,:

U.S, collection and dispersal:

N.Y, cartage and handling:

* N,Y.-Venice by sea and return:

Cartage and handling in Italy: 11,800,00
/., Catalog: 55000,00
4 Ehotographs: ineluding 2 coler 600,00
/. Bublicity: 1,250,00

7 Speclal sssistance: In the United States:
: In Venice: 2,500,00

¢ Travel: . In the United States:
Foreign and per diem: 1,750,00

2,000,00
/p, Contingency: 5,000,00

Overhead: ineluding registration, custodial,
Uf eg‘bles, ete,: l’m.m

* Posetble Moccmstruction ci a=laugement, of- |
“Eaxiident 50;000360 |

nmcm "‘ﬂ”
Less sea transportation, entartaiment'ﬁ-.mmm ﬁ 000,00 /4% |

Total: $23,025,00
* Antdeipated speclal donations, :

Oectober 1, 1956 O'Hara Archive F'!f’ ‘J/E

Muteum of Modem
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pgeipgtance: In the U.S«t
In Venice:

In the U.B8.:
Forefen & per dlemt  1,000,00
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lont boxing, framing &
plexiglasst 3,000.00
3t based on value of $150,000.00

Llection & dispersal
205 per $100, 2 os.)? 150400

sea to Venice & return
»35 per $100)3 525400

location for 6 mos.
»05 per $100 per yo.)s 450400

7
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1.0
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1.0
1.0
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tation: based on 15 boxes, 6,000 1bs., 800 cu.fte

3. Collection & dispersal: 500.00

f.<Venice & re sea, in-

Ming cartage & ingt) 10,000.00 10,500.,00

ineluding #1lustrations: S.WOQW 5.M.W

ml 2,@.(!3 R.M.w

, including registrationm,
ytodial, cables, etc.t: 1,500.00 1,500.00

pLex ) 5,000.00 -5,000,00
T: $33,625.00

overhaul or reconstruction of Pavilion: -50,000,00_
ar: $83,625.00
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VENICE BIENNALE ESTTVATES

The Museum of Modern Art Archives, NY

septm 27’ 19“

Epecisl assistance: In the U.S«:
In Venices

Travel: In the U.S8.:
Forefgn & per diem:

Preparationt boxing, framing &
plsxiglaasl 3,0@.00
Insurancet based on value of $150,000.00

Collection & diaspersal
(#.05 per $100, 2 gos.)1? 150,00

?{ gea to Venice & return

+35 per $100)3 525400
On location for 6 mose
($+05 per $100 per po.)s 450,00
Transportation: based on 15 boxes, 6,000 1bs., 800 cuefts
U.S. Collection & dispersal: 500,00

Y.<Venice & returniby sea, in-
’gntxm'g—w & handlingi) 10,000400 10,500.00

Publicity, including photographs: 1,250.00 1,250400

Catalog, ineluding 4llustrationss 5,000.00 5,000.00

Entertalgnent: 2,000,00 2,000.00

Overhead, includ reglstration
c\utodial,ﬁbles, etc.? " 1,500400 1,500.00

Contingency: 5,000400 _5,000400
T: $33,625.00
Possible overhaul or reconstruction of Pavilion: 50,000,00

oT: $83,625.00

I @'Hara Archive File
Wyseum of Medern Art
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THE MUSEUM OF MODERN ART

- | Date March 3, 1958

U
”L N
To: Re; Attendant at Vepie Biennale
From: American Pavilyﬁ/

>l
I suggest you consider David Herbert, Sidney Japni#S' assistant, if someone is
to be provided for this job and there is a pf'bblem, He is looking for a job
this summer, and, although he doesn't hairé Italian, would be a pleasant, well-

informed and energetic person for thé position if you don't have anyone else

in mind, ,"J'
' | dadiiiid f b/lw<
N

/ N T
Ls ¥ 2o lais £ K. G
j*ﬁ“" adh 6% A/ - 0'Hara Archive Fila @
{ :}' -

} S— Museum of Modern Art

nave gathered, 1 could get nowhere with Hothko on the idea of substutionsj never—
theless, the selection as it now stands is impressive, with just enough variet .
in tonality and change of scale to forestall any possibility of monotony.

Sidney Janis suggests that your Department contact him in relation to lenders'
permissions. He can supply you with information about the ownership of indivi-
dual paintings. Both Charlotte and Virginia Pearson now know the Rothke select: -,
and they have been instructed to reframe the two large paingings.

I have talked to David Smith here at the Museum twice about his selection, and
while it is not entirely settled, we have reached a general understanding aho

it, The great problem, of course, will be to prevent him from overl y tha
show, but I have tried to impress upon him our limitations in space. We have
pretty much decided the major portion of the selection, but I shall not give it

to you until it is definitive and complete, At the moment, I am wpiting for ;hoto-
graphs from Smith of a new work which he is anxious to include in the sxhibitior,
After I have received it and decided on ite appropriateness for the show, we car
close out the selection, I hope to do that by the end of this week; I shall have

the two brief introductions feady far you at the end of the month, as planned,

At Rothko's request, I have asked Charlotte to make a three dimensional model of
his exhibition space, with appropriately tinted cut-outs. I have already layed out
the show to my cwn satisfaction on a floor plan, with a 1L' partition projecting
from the right wall as one enters the room, and situated 14' in depth from the
entbance., The layout seems to me quite harmonious and effective; if somewhat
crowded; however, Rothko seems terribly anxious to see it more concretely in ti: .
dimensional terms, and I have therefore asked Charlotte to oblige him. As a metter
of fact, I believe you had already suggested she make & model in any case.

All best,

Sam
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March 3, 1958

Porter MeCray

Sam Hunter

jmar Porter:

T have arrived at the Rothko selection for the Venice Bienalle, and you will
not be surprised to hear that it consists of the 10 paintings now at Santini's.

Y, 47 |
They are: 1.“%-3“ Se.+Light Red Over Black ¢, Black Over Heds 5‘7 /C-] :
g. Blagk 77 6. = 57 10,.White and Creens .
«Four Darks in Red 5 7.-Browns N¢fi[4 57 in Slue 5°
L.Vmsya.hm@ﬁ i 3 2-/(

I am taking the titles from the cut-outs that Charlotte gave me, and I assume
they are correct,

There is one small painting from the Janis show, Black Stripe, which could not i
be included in the Biennale selection for reasons of space, even with a partiti-: | o
in the gallery. Both Rothko and I agree it is not a eritical loss. As you may ‘ _
have gathered, I could get nowhere with Rothko on the idea of subetutions; neve--

theless, the selection as it now stands is impressive, with just enough variet .

in tonality and change of scale to forestall any possibility of monotony.

Sidney Janis suggests that your Department contaet bim in relation to lenders'
permissions. He can supply you with information about the ownership of indivi-
dual paintings., Both Charlotte and Virginia Pearson mow know the Rothke select: -,
and they have been instructed to reframe the two large paingings,

I have talked to David Smith here at the Museum twice about his selection, and
while it is not entirely settled, we have reached a general understanding & °

it, The great problem, of course, will be to prevent him from overloajding t'«
show, but I have tried to impress upon him our limitations in space. We have
pretty much decided the major portion of the selection, but I shall not give it

1o you until it is definitive and complete. At the moment, I am wgiting for ;hoto-
graphs from Smith of a new work which he is anxious to include in the exhibitior,
After I have received it and decided on its appropriateness for the show, we ca:
close out the selection, I hope to do that by the end of this week; I shall have
the two brief introductions feady for you at the end of the month, as planned.

At Rothko's request, I have asked Charlotte to make a three dimensional model of
his exhibition space, with appropriately tinted cut-outs. I have already layed sut
the show to my own satisfaction on a floor plan, with a 1L' partition projecting
from the right wall as one enters the room, and situated 1i' in depth from the
entdance., The layout seems to me quite harmonious and effective; if somewhat
crowded; however, Rothko seems terribly anxious to see it more coneretely in tl ..
dimensional terms, and I have therefore asked Charlotte to oblige him. As a merter
of fact, I believe you had already suggested she make a model in any case,

All best,

Sam [ e Pl 12

Musoum of Modemn A1 |
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THE MUSEUM OF MODERN ART

March 21, 1958

Carols Stewart Date

ROTHKO titles

To: Virginia Re:
Venice Biennale

From: Frank

Sinee all the others titles you have noted check with Sem Hunter's memo
to Porter of March 3rd, I assume that your Red on Black is hig Black Over

Reds,.% " This is mus, no, 58,184, What shall we call it?

o ¥ 1
i o

- o )
() Jr 3 g r
\ﬁi‘f_;f (__'.J"- L. it LB
.
4 n /

A e B
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Lopy for Mr. O'Hara

Mr. David Smith
Terminal Iron Works
Bolton Landing, New York

Dear David:

ntit]

an

am sure all
you have a chance would you forward me what
priate pedestal dimensions which we shall

Meanwhile, many thanks for your cooperation and
in lending this large group of worke to the exhibition,

Very best.

Sincerely,
O'tlaio Archive File 1 :!

Musoum of Moderit At

Porter A, McCray
ek 3, Lo Amorment Perms, Directer, The Internstional Progras
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THE MUSEUM OF MODERN ART
Date 1o s

To: /

Anne Hgcht v
From:

Batsy Jones

The following exhibitions should be added to the biography of Yark
Rothko which was used for the New American ‘aimting:

to the Indluded in section:

% American Painters, 19k0=1950, University Gallery, University of Minnesota,

]

(2 works)

to the Group Exhibitions outside the United States of America section:

U.S. Representation, XXIV ﬂ_-mah di Venezia, 1948

Amerikanische Melerei, Werden und Gegenwart, Uerlin,and Charlottenburg, 1951
Ameriecan Vanguard Art for Paris, Galerie de France, Paris, 1952 (shown at

Sidney Janis Gallery, New York, 1951=52)
The New American Fainting, Basel, and currently circulating in Europe, 1958-

O"Hary Archive File. [
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Copy for Mr. O'Hara

jmerican exhibition will consist
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April 16, 1958

Security Storage Company
1140 15th Street
H‘mamn S’ ncc.

Dear Sir;

This is to cover the delivery of the sculpture STORM BI®D
by Seymour Lipton to be delivered to the Museum as soon
as possible,

T believe Carcl Kinzel Uht of the Rockefeller office has
given you all the details on this as to where the sculpture
is to be picked up, ete, .

Our purchase order I,C.E 22l will be gent to you under
separate cover to take care of the charges 88r this
delivery,

Sincerely,

Carol Stewart
Assistant to Reglstrar

Vo ihasa Archive File

\-' M ol Modero AL
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DRAFT OF MEMO

TO: ¥r, d'Harnoncourt
Barr
Se

by
ICE F 27 58 f1ls (Venice) April2s, 1958
FHEM: Porter McCra exhibition
r y RE: British participation in the mxictitmm

of young artists &h the central Pavilion
at the Giardini, Venice Biemnnals XXIX

The British have selected the following young artists to be shown:
Painters: Sandra Blow and Alan Davie

Seulptor: Caro
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Dekothy Dudley ) feask 0'iare Date oy om, 1996
Carol Stewart kaldo Fasmuasen ’
Virginia Pearson Peter ‘huphrey
“hi:w Re:
Jhnne E— —
T 3elen Frane schodule coordination
From:

and working procedures
lortar HeCray

lmummdnntpﬁlhlw&umumh
Mauﬂmmnnimdmmmmm-ﬂ,

wwatmrwmmrimrm»mnhmtcﬁ Veuice ilennalee

Splectiont
10 Rothko's: complete

cosplete (posaibly tvo additional workn )
g r;;::;n complete (poseible deletion of cne work)
e 33 Tobeys: first list complete}

final list by April 11

) Aprid 9 - 2B

W
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resVENIC® FIENMALE =
schedule coordination
ard working precedurcs

Stretening, basidng and franings
10 Rothitos: April 1 - 7
33 Tobays:  April ) - My 2
Packing s
gml lprugh- uéa(‘?'““'”;
Smithss April - Santind
Idptons - 28 (ML allow days for L menj
o gt (v-ﬂzdunhﬁ,_ Zfor 204 Door
work probably from 7=9
Ce33 Tobeys: Mﬂ'ﬂn-'ﬂW
Snipmentt

Exhibitiont Shipped on 57 Constitution loaving Wew York MAT 13 (arrives Genoe. ... .
Wn)o -

SCHED TH POR ci?LI{'ﬂ PHEPATRTYON AND PRODUCT OMa
Mll&lhoﬁtﬁrh}rlﬁﬂhl Tobey final ldst to editer by,

irtists! blographiess to editor by April 10,

Introductionst to editor.

Rothko (Wunter): April 11
B ety o 1
0 '
Tobey Eo.'annh April 15
. .
Aprfl 7t a1l 4itles to tvanslator (al) 1ists to be finslsed after tranalstion),

April biographies to transla tor L iy
mua: Tntroductions, WeCray proface, additional Tobey titles to
translator.

Thotegraphing

Rothkos 1 8-9
md thi A% 15=16 by Purkhardt
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A1) English and {telien text and photestats of illustrations to designer
“ty kpril 21,

Designer nmnmduuamm\dmm.mw
.um:ﬁhuuwmumumampw:_w

Design snd production periods April ls - fay 26

Shipment catalogsr 1s% lot by alr: Juae 2 ) hhm”
: gnd Jot by seat June 2 ) MMU.&WMM

PUBLICITY MATERIALs Anne Hecht to coordinate.
“_'ﬂ

melease exhi in English, Itelian and Prench -
anwmm m,nma.::mm
Copy negatives ~tallan
._Mrmtymwmb _

Albus of eritical articles

Reference set of /0Mi publications »gmmam&_m
medwohmmde\
mu-t.¢mmm: mmnm ,

- mmmwdmwwm
. n typescript, along with copy negatives, on May Zl.

HimeoyTaph Council lotterhond in Venise for
% mm‘.‘;&whmgmwuﬂm.

3 motmwmumuwmumwﬂam
.. Wheelers

wmwu« _
tions, vorks %o be measured
-wu'-m u'::-puc mechanically by Internstional Programj

Hecording media doubtful inforantien will be noted
- wmumn.;-ammurmumvm«

O'tiere Mrchive Fie

Recording tmwmnuﬂ“h.
- W:mm(‘n:hwhh'dwﬂm
Mm}mmmmmmwm.

Recording elignat: dates on canvaasor back of canvas: dates
- umm.:-mmunwmwsm-mum-

Modern ARt

Miresum of

i
mmummwumnwmmm-ﬁ
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re VEKICE BIEALE o
schedule coordinstion
and working procedurva

ha a vorking procedure, it wao decided that the registration asaistant
would return to the Museun at § o'clock each working day to consult with
Frank O'ilara, e will malntaln & card £1s on al) vorks in the exhibition,
which 18 %o be checked each day szainst any possitle changes, cprrections or
wmmuuumm”mnwumwm
reported on the green slips, This eard file will remain in his offioe at
all times, mmmmmmuammmww-__-
mnmmmnmbymmmuummmuuuw
by a symbol on the caxvdj an identical symbol will sppesr on the item listing
maintained by the editor for these finel cotslog entries,

Jote o specia) gopdiMion repertss Fer works vhoss co:ditien is weted
Registrar as requiving checking by co servator, Jean Vollmer will supply a
samo of detalled description of condition and recommendations for treatment,
as well ssdecision whother condition of work warrests travel, oy

fote on handling of works: Miss Didley stressed that more assigtance is
meeded nt Warevhouse in physiesl work of handling paintings,

SUHANY OF m.i! HISCUSIIOMS.
ey
mm-Msudawunarmm(w
m-murmmwn'mmm. in consultation with
Frang and MeCray. “hen possible the sise and cheracter of the 195 Venice
Plennsle catalog is to serve as a guide to the present catalog, shich will
consist of:

|'0ars Avchiom Filo
Mugsum of Modera At
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schedule coowdinstien
el working procedures

Title pugep
Preface by Mr. MeCray, a= U, 8, Cormissionsrg
Introdubtion to sach artist by iuntar or 0iars, of
approximately same length as those in 1954 catalegp

Blography for each artist (to list all one-man showe and overseas
group exhibitions, as in blogrmphies for THE MEV AMIRICAN PAINTING)
1sts internetional swsrds and cutetanding commissionsy omits
stylat.ec awtes)y

Cataloglist of worksg

Mlustrationst o, 1 phote on each of 5 payos for esch artist exeept Tobey
uhbe Locause of smalley-scale of works will be represented
by S pages of 1 or more photos.

Photographe of artists -- questionsble, to be determined
wmm,mwmm .

It vas decided tiat the order of artists in the catalog would be alphsbetical.
Artists" statesants will not Le included,

NOTES OW COLLECTION AWD FHEPARAT ONe

1. For letters to Tobay lenders outside New York, details of shipping
will be included, Some of tiese lenders will be telephoned in advance of the
formal letier of royuesi,

Miss Dudley will arrange the details of the collsctlon of Dwid Smith's loans
from Bolten Landing in order that he may pregent at the | M...tw

1 be asked by I, OVilara whether he i» agrocsble te the of his works
by fudelph Furckherdt as substitutlons for Smith's ovm photographs wien

preferable for catelog.
3. Recel;t for Fothkos to Janis Callery is avalting insurence values,

i these paintings will be whown uaframed in
he 'mllh“kwm:Mhmumnmm*

Filara Mchive il (g
Moseur of Modeen A
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0dinoeValperga, Genos Office
Odino-Valperga, Venice Office
Mdss Speyer

le LErsadells
"..-, o LERCDS
"is '9. T T

sear Fe larendsllss

do have srrunged Lo borrew ¢ painting Ly ‘e Aserican sariist Fark Tubey @me
titled Jadttative Uerdos IX fram 'ise Jarthes Spoyery kxhibita Officer st 09
Amsriang SERRsSE) ari8, for ioolosion in the UMITRR SRANES WAyASSNNTATIONSIXIX

'

4 shonid like to request your sarvices ia collsctisg, pcie

0 Aesd o b
ing and shdppiag the wak via adr frelght to Yenloe,

A1l you plesse arrmage o collest the peluting fron ddse Spayer wmd pack and
forwerd it vis sir fralght %o Venlgs to srrive s nesr June Bod ss possible, Sines
the AMenwmls oiens 1o *hs laternationsl Jury on dune Pth, it is esseatial Qul the
painting remh Venlsy ot soon eb possitle to allow time for ite 1.--..“.11!!.&.: with
e U, 0, section. “ALlL you ples sizn the orce ag follows, with all sharges
prepaid %o degtisatdomns

41 FLiGel1 }
"Italsaropa®
lj:f.-f} Rgiel

ealse, lial

ia 'fi.:-'i A
-m’ 4“.‘}'

. . sl uhd : o ne ¥ uding=Valperye, The
Flesss send the origisal saipplag pepers %o e ealce ageant

gese mhodd Lo sarked M /l% 5105 gnd ghould e addressed with the official
Vexice Dienanle stiskers, feur copies of which 1 == anclosings If you have time,
will you plesse paint the case light blae, I em alsw eaclesing 2 stickers, to be

affized to e frase of the paintiag,.

; lssve saad & cupy of the shipping iaveice tM:i.na e disensions and weight
(both gross sad net) of the saw this museum, The veluwe for your laveice should
be listed as 2,000, In additicn, pleass send » oopy of the L .velce and all othey
shigping papers to Ere rorier io.riy, irestor of the Intemational ‘rogren of thds
.u..:-..,',.u is ia Venige to iastall wur sectica of the HMenasls, Floase sead these
;np-n to i, ¥ocomy st the Oritil ‘slace Notel in RLS T

For insuraace parpoges we will meed the folleving inforvation &8 Soga a8
posdivlet
) Late oellscted from 188 payer

2 inte of departure frus ‘rence
J: Heme of airlioe, flight mumber, sad sireayblll sumber

0'¥ara Archive e { 29).

Musoun of Nideen Art
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Yay 27, 1958

lease Bi1l the Museum for all epacses under our Jurehese rdor oe
L1.Ue8, 2062 ahilek will be madled w you under separate COVEF,

ith Wind regerds,

BEot L edfen, siowsls W lp il Mool
2 veplos, Dinmale painlihg @laamens
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Oer 175%)

e

/

29 Tia XY Jetiewbre
Genoca, italy

aar Sirsi

1'o= enclosingy @opdes of =y letters te R, Idrondelle, the Paris pecicing snd
shipping firm, gnd 16 your Venico office concerning shipment of one ¢ase cone

tainding 2 velinting l'r- “2rlc Tobey entitled Peditrtive Series TI for inclusion in
the UMITED STALES REPRBSUSTATIONS XXIX BIENNALS DI VENSZ1A.

i will note that we hsve requested your Venlcs office to arrange for
cu:m -n-ﬂ-mtim {n the imerdcsn “avilion et the Venive Sieannle grounds
immodistely upon the work's arrivel in Venice, so that 4t mey be installed with
the remainder of the Arerican section, we hsve also asked thst these arranges
ments be coordinated with Fr, Forter leCray, ldireetor of the International
Frogram of this Nuseum, whio will be in Venice on June 2ndy staying at the
Grittl Falace liotel,

@ shell eppreciate your careful supervision of this shipment,

Sineerely;

Bnes 1, Letter to R, Lérondelle, May 27, 1954
2+ letter to Cdino-Vnlperya, Venice office,
May 27, 1958
DHDg Wi 3 dm

O'Hasa. Archive File- 29}

Museum ol Modern A=
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cey lMr, HeCray
ICE F 37-58
1" 0'ars
Dudlsy

emaussen

yellow & green

dpecial Jelivery
Vi Mr Sail

OUIRDTAL>ERM
"itsleuropa”

29 Via XX Settesbre
Geuga, Jltaly

aar Sirs:

1" encloniny @Svies of =y lotters te %, Lirondells, the Paris paciking snd
shipping firm, snd 10 your Venice office coacerning shipmeat of one case Gone
taining & palating by Merk Tobey entitled Meditative
the UNITED S2ALES ge TATIONS EXI¥ BIRRNALE DY Vi

Tou will nots theat we hsve requested your Veaice office to errange for
cuptons exa~isation 1n the iserican “avilion et the Vemiuve Hienaale grounds
immgdistely upon the work's srrivel ia Venice, so that it msy be installed with
the Tenainder of the Arerican section, w0 have slsc asked thst thess L S T
ments be coordinsted with kr, Forter Melray, Uireetor of the Iaternationsl
Frogran of this fuseusm, who will be ia Venloe on June 2ndy staying st the
Grittl rFalsce liotel,

@ shall sppreciate your careful supervision of this shigment,

Sineerely;

Ency 1, Letter to i, Lérondells, May 27, 1958
2, lettor to Cdino-Valperga, Venice office,
Hay 27, 1958
DHDgWRzdm

O'Harg. Archive File 72,

Museum of Modern-Ar .
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Hr, Nelson 4, “ockefeller

.30 roskafeller :lasa

. York City 19, NHew fork

lear lelsont tcaal
Enclosed is a eapy of Lie Venlce sicungle catalog which in my letter

of June 11 I promised ta send you, As you mey mm,mm“_

the international painting prise and, as jyou will see Lrom the attached

copy of THME's fortheeming piece on the vlennals, this is ealy the second.

time in sixty-four years that en American painuter has won any priss at

the Bienncle,

*
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The biggest internationsl art show ia the world is held every other year
on a quarter-aile stretch that was once Venice's marine srsenal. This year the
29th Bieanale exhibited Wt artists from 37 countries, needed 115 halls to hold
3,533 works. Por the first time since Whistler won with his little white Gird
in 1895, the jury crowned aa American painter, Wioner of the internsticnal
painting award ($2,400)1 Wisconsin=born Seattle Fainter Hark Tobay, 67 (TheE,
July 22), whose sensitive oils of squirming lines of light hed already attracted
eritical spplause., Top international prise for sculpture ($2,400) went to
Spain's Eduardo Chillids, 3L, whose spilky forgings were among the most svant=
garde entries,
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Tremaine)
Tundra. 1944. (Mr, and Vrs, Roy R, Neuberger).-
The Wav, 1944. (Mrs, Albert Newman)'-
(K New York Tablet. 1946. (Munson-Williams-Proctor Institute)
f'f\ Structures, 1946, (Munson-Williams-Proctor Institute) -

Prophetic Plans, 1947. (Mr, Hollis Siebe Baker)

£ Avaskening Night. 1949. (Munson-Willisms-Proctor Institute)'

{T.f\‘ Pacific Rhythms, 1949, (Santa Barbara Museum of Art)
/ Universal Field. 1949. (Whitney Nuseum of American Art)i-
Broadway Afternoon. 1950, (Wedsworth Atheneum).—

Canal of Cultures, 1950, (Mrs, B.H, Kizer) -
1951, 1951, (Mr. Joseph Shapiro)\

/<

GK Wpitten Over the Plains, 1950. (San Francisco Museum of Art) =
Of( The Delta. 1952. (Mr. anmd Mrs. D, Rhodes Johnson)
0/ P&M_M. 1953, (Art Institute of Chicago
f Edge of August, 1953, (The Museum of Modern Art, New York)
&%7 Gk Canals. 1954, (Seattls Art Museum)L
0{\’ Meditative Series IX, 1954, (Miss Darthea Speyer) L

’_’ﬂ{f’vgﬂggm 11I. 1954, (Mr, Nelson A, Rockefeller)
(’QK Fete, 1955, (Willard Gallsry)

yo—

Ceremonial. 1956, (Mr. Joseph H, Hirschhorn) '~

Circus Tramafigured. 1957, (Willard Galler :
(F& = ( 4 0'Hara Archive File
Mussum of Modern At

-_—‘_-____—_‘
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U.S. Representation, XXIX BIENNALE DI VENEZIA
MARK TOBEY, Preliminary Selection List April 8, 1958

Broadway Norm, 1935, (Mrs, Carol Ely Harper) ¥
@{? Broadway. 1936. (The Metropolitan Musewn of Art)-
M% fethig. 1943, (Mps,Berthe-Pormcy-Facobsom)r—
Pacific Transition, 1943, (Mr, Joseph Pulitzer, Jr,)L
l/‘ P(’i‘ — ¥ The Sale; 1943, (Whitney Museum of American Art) ‘-

i Drums, Tndians and the Word of God. 1944. (Herman Shulman Collection)

Pattern of Conflict. 1944. (Mr., and Vre, Burton Tremaine)l—
Tundra, 1944, (Mr, and Vrs, Roy R, Neuberger).-
The Way. 1944. (Mrs, Albert Newman)“-
(K New York Tablet. 1946. (Munson-Williams—Proctor Institute)
f‘,{\' Structures, 1946, (Munson-Williams-Proctor Institute)
Prophetdic Plane. 1947. (Mr, Hollis Siebe Baker)
0" Auskening Night. 1949. (Munson-Williems-Proctor Institute)'
ﬂ.{\‘ Pacific Bhythms, 1949. (Sante Barbara Museum of Art)
/ Universal Field. 1949. (Whitney Nuseum of American Art):
Broadway Afternoon. 1950, (Wadsworth Atheneum)!-
Canal of Cultures, 1950, (Yrs, B.H. Kizer) -
1951, 1951, (Mr, Joseph Shapiro)
CK Upitten Over the Plains, 1950, (San Francisco Museum of Art) i
0f( The Delta, 1952. (Mr, and ¥rs, D, Rhodes Johnson)
oA f-‘ﬁr(’ Above the Zarth, 1953, (Art Institute of Chicage) ™
f Edge of August, 1953. (The Museum of Modern Art, New York)
{?{,’L? ﬁk Canals., 1954, (Seattls Art Museum)l
{'ixk Meditative Series IX, 1954, (Miss Darthea Speyer) =
) TM{E. 1954, (Mr, Nelson A, Rockefeller)
”ﬁiﬁm 1955, (Willard Gallery)
Ceremonial. 1956, (Mr. Joseph H, Hirschhorn) ‘-

(JfX Circus Tramafigured. 1957. (W11lard Gallery)

0'Hara Archive File
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MARK TOBEY, Prelirinary Selsction List -2,
New York Night, 1957, (Mr, Hans Arnhold) =
M February. 1957, (Sumi) (Willard Gallery) 7/LAQ]§
of( Bayine. 1957, (Sumi) (Willard Gallery)
(mf =7 Space Ritual, Number 13 (Plant Forms), 1957, (Sumi) (Willard Gallery)
Towards the Whites. 1957, (Willard Gallsry- Guggenheim Museum) _{J‘{{é q/ﬁ/{fk

OK Night Sky. 1958, (Willard Gallsry)

OK Tellow. 1958, (Willard Gallery)

POSSTBLE ADDITIONS AND SUBSTITUTIONS,

hreading Light, 1942, (The Museum of Modern Art, New York)

Crystallizetion. 1944. (Mrs, R.D, Watson)

/ Ciyy Radiance, 1944, (Mrs, Lyonel Feininger)
Remote Field, 1944, (The Museum of Modern Art, New York)

Agate World, 1945. (Seettle Art Museum)

/\/ﬁad Man= White-Man- Black Man. 1945, (Albright Art Gallery, Buffalo)
Space Intangibles, 1949. (Ogunquit)
/
c’v}(’ v The Avenus, 1953, (Willard Gallsry)
CK‘ Forest Cathedral, 1955. (Willard Galdery)
ﬁk Golden City, 1956, (Willard Gallery

"[J;:.r'll “j‘ _i'(

0'Hara Archive File w

Musaum of Modern Art
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CATALOG ILLSSTRATIONS LIST  VENICE XXIX BIENNAIE April 10, 1958 FOH
Pending confirmation of loamsj* indieates eonfirmed
Swmmiwmpe MARK TOBEY
1. Broaduay. 1936, (Metropolitan} 26 x 19 1/4 ¥ (Studly W-26)
alt: Broadway lorm. 1935. (Harper) 13 1/8 x 9 1/4" (Seattls)
The Way. 1944. (Newman) 13 1/2 x 21 1/2" (Studly W-207)
alt: Pattems of Conflick. 1944. (Tremaime) 13 5/8 x 19 5/8 " (Studly W=96)
Awskening Night. 1949. (MIP) 19 1/2 x 26 3/4* (Studly W-294)
Above the Earth. 1953. (Chi) 40 x 30 1/4" (Baker 11.970)
alt: The Delta. 1952, (Johnsom) 44 x 28 1/4* (Baker 11-903)
Canals. 1954. (Seattls) 17 3/4 x 11 7/8" (Seattls)
Coremonial. 1956, (Hirsehhorn) 23 3/4 x 35" (Baker 2J-069)
alt: New York Wight. 1957. (Armhold) 36 x 24" (Baker 24=443)
Space Ritual, Wumber 13,(Plant Forms). 1957. (Willard) 50 1/2 x 26 1/2%
(Baker 24=449)

Towards the Whites. 1957. (Willard-Guggenheim) 44 1/2 x 28" (Baker 24m-444)
alt: Yellow. 1958, (Willard) 36 x 24" (no photo yet)

SEYMOUR LIPTON

The Cloak. 1952, (NAR) 96" H (Baker 21.796)

Sanctuary. 1953. (MOMA) 34" B (B'hf Br;u;m

Sopodixets Earth-Forge II. IﬁsJ(hulfn)nm: 52 5/8" (Baker 18-462)
Chrysalis. 1956, (Heinz) 21"H (Beker 20-965)

Sorcerer. 1957. (Whitney) 60 1/2"H (Baker 23-367)

alt: Ploneer. 1957. (Met) 8'H (Baker 24-539)

O'Hara Archive Fils @

Musoum of Modern Art
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THE MUSEUM OF MODERN ART
¥ oot /7[}'{.{!’_-'( //{ {’/t '[ f 0 / {/12' gufe..

4ss hadloy

Virginia Paarson Re: otk saetton, VEHIES-

Frank

0tiara BISTAIS(ICR X 37 58) . .

Briday I checked tha Rothko peintings on Sar's salsction 1list with
Bayid Herbart at the Janls Callary, snd got tha following infos
58,186 Blagk in Deep fed. 1957, 0/ce £9:x. 54 in,

lent by Baron “iorgio FPranchetti, Tome ITtaly

58,184 Nack Over feds. 1957. /e, 95 % 81 1/2 4in, ;
Iant by Dr, and Frs, Zdgar Berman, Baltimore, Maryland

58,188 - Browns, 1957, _ ;
Lant by lMr. and Mrs, Ban Hellsr, New York, llew York

58.189 . DuwrplesBrown. 1957, 0/c, 84 %72 iny 1,
Lent by Daron Ciorgio ranchatti, foms,ltaly

The other six Raethkos are beinz lent by the Sidney Janis Gallery,

Pagidng: 58,186 and 58,189 are 1isted on the Jenis cards as "To Fome via
Venies Piamals"so, pending instructions from Baron Franchetti,
wa should presumably plan to box them togsther for return after

the Dismale to: Beron Giorglo Franchettl, Via Appia Antica 100,

) i

Photogranhy: To Mr, Harbert's Imowledge, Hopg of these paintings have been

shotographad,
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THE MUSEUM OF MODERN ART

* Indicates Seattle loans: perhaps Mr, Aordl 1958
Fuller should be told of the other Date P 3
requests in that city,

and Mid-West
To: Porter McCray Re: West Coast/1loans to Tobey

From: Frank O0'Hara section, XXIX Venice Diennale

The phone calls ‘which you suggested we should make for loans coming from
distant péihts are, at present:

Mre——Caret—EiyHarper Broaduway-llowmn,—1935,

7 Nuitadig

: @/U/ Lt * Mrs, Berthe Poney Jacobson Gothigc, 1943, (AN (ﬁﬂ/z

| s 3923 Belvoir Placs T K L
Seattle 5, Washington

gl il {rs, Albert Newman The Way., 1944.
ML‘Drake Towers Apts,, Inc.
‘ 179 Lakeshore Driwve, Chicago
(WHitehall 4-4041)

¥r, Richard B.K. McLanathan Vv New York Tablet, 1946.

0 I Director, Munson-Williams-Proctor Jﬁé_\;ﬂgj;_um. 1946,
~ —— ¢ Institute, Utica, New York Awakening Night, 1949,
(5-6191)

p
Mr, James William Foster, Jr, vrchif_'jc Rivhhig 1940 sty
Director

Santa Barbara Museum of Art

1130 State Street

Santa Barbara, California ,

Dr, Grace L, McCann Morley Written Over the Plains. 1950,
"b" ! Dir, San Francisco Mus, of Art
(HEmlock 1-2040)

'#nu-*'k My, Daniel Catton Rich, Dir, Abowe the Earth. 1953,
W Art Institute of Chicalo Or was your talk with M¥8s Kuh sufficiant
i

(CEntral 6-7080) to procsed on?

S—

* Mr, Richard B, Fuller, Bir, Mot Canals. 1954 _ K M»M ;
Seattle Art Museum : NPT - - SRl S R

\ (MInor 2000) £ - il [ s / fl.—,,-f‘(_. :.: /r{? Lo

Vaald :
) 2 i
L"%i bt ¥ Mrs, Carel Ely Harper Broadway lNorm. 1935.
\,_,/ g c/e Charles H, Lilly Ce,, Seattle

—

Pacific Transition. 1943,

Mr, Hollis Siebe Baker Prophetic Plans, 1947 .
Exhibition Bldg, Grand R&pidﬂ, Mich, 0'Harn Archive F:Il@)

Museum of Modern Art
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MARK TOBEY Preliminary Selection (1) XXIX Biennale di Venezia

@4} (" \wi—Broadway Norm. 1935, Tempera, 13 1/8 x 9 1/l"(sight)-~ Mrs. Carol Ely Harper

@g fc pdm-iagu%[ 1936, Tempera, 26 x 19 1/L" - Metropolitan Museum

50 f—‘ﬂhit.e Ni ht, 1942, Tempera, 21 1/2 x 13 1/2"-- Mrs, Berthe Foncy Jacobson
3923 Belvoir Place
Seattle 5, Washington

29 3/8 x 19 1/2"-- MOMA

/lf/&./‘_ _—Threading Light. 1942, Tempera,
' el
— =3

|7
20 1/h x 27 1/L"-- Seattle Art ’Tuseum (or SALE,

M(- E Pluribus Umm. 19h3. Tempera, 2C
'/fgf,, 9% )(_3
%l /75

ey)

A—In the Margh, 1942, Tempera, 15 1/l x 9 1/2"-- Mrs. O'Donnell Iselir;

\7Gothic. 1943, Tempera, 27 3/l x 21 5/8"-- Mrs. Berthe Poncy Jacobso
. U 6 Wif

OB 15- 707

ff.‘// Legend. 1943, Tempera, 20 x 7"-- Mr. Richard Lipoold (r | ( (
R, " D. Watson

M@ #Vestern Splendor. 1943, Tempera, 25 3/h x 19 1/Lt--
1( L” Federal Avenue
Seattle 2, Washington

ity Radia 19hl, T ra, 18 3/l x 13 5/8"-- Mrs, Lyonel Feininger ! \/ R
M(‘( V’_b Yr ‘fnce 1. Tempera Sl il o /jM L/ r_\_/

/ Cry-;t.alhzation. 19Lli, Tempera, 13 x ; 1ru__ Mrs. R.D. Watson
ol d s, 1331
2 -4 AAAr b { /f" {
DB 2/-5%) (nuk | Y
ms, Indians and the Word of God. 19!41:. Tempera, 18 3/L x 13-- Herman Shulman Coll,

M& CR ‘(3,;_5.7") '

0““1’ # Blectric T‘i__"_'__}:l:,_..lqj.',!;. Tempera, 17 1/l x 13"-- Seattle Art Museum

WK L;'.[‘lmdra:’lslhh. Tempera, 24 x 16 1/2"-- Mr. and Mrs. Roy R. Neuberger
?'D pencil and crayon on cardboard,
Aﬂd ZaRemote Field. 19Ll, Tempera, /27 5/8 x 19 3/L"-- MOMA, gift of Mr & Mrs Jan de Graaff.

- W43

Ak VTha Way. 19k, Tempera, 13 1/2 X'p¥ 1/24-- Mre, ‘Mlbert Newman
(w-207) Chieago, Illinois Museum of Modern Art

MK WPattem of Confliet, 19L). Tempera, 13 5/8 x 19 5/8"=wa Mr. and Mrs. Burton Tremaine
M f-i/’.lﬂew York, 194l (L5?). Tempera, 33 x 21"-- (36 1/l x 25"2)-- Mr, ancn!r. D.Hl.\ad!

(w-99)
Gu ﬂmar:l.can Totam Dance, 1945, Tempera, 16 1/8 x 18 1/2 (sight)--=

“!
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MARK TOBEY Preliminary Selection (2) XXX Bienndle di Venezia

ﬂ('ﬂ !/[ b.ﬁf’ %ate World., 19L5. Tempera, 1l 3/k x 11"-- Seattle art Museunm

eattle Mua .
b ,:T \/Inner Gigx 9L5, Tavp(éga, 20 x 15"-- Mr, Kenneth Parker (mg)

liart%tionz)of the City. 1945. Tempera, 2 1/2 x 31"-—- MWP
W-12

- LineSoof theléity. 1945. Tempera, 16 1/2 x 20"-- MWP.
(W=11%)

- 7@6 K Red H‘}“{;"hite Mang=Black Man, 1945, fempera, 24 1/2 x 27 3/L"-- Albright Art Gallery
i = (W-125)

Marriage. 1945. Tempera, 5 3/L x 21"-- Phillips Gallery, Washington

@K w7 llew York Tablet, 1946. Tempera, 25 x 19"-- MWP /\,‘,/// ,/}/#'Lfa;{ 5’&/ M fa&g.%

£ (W-178)

G’M‘f'\/‘ Suspensions . 1945, Tempera, 19 x 7"-- Mr, and Mrs. D.K. Johnson
gary

K v

ructureg§ 1946, Tempera, 25 x 19%"-- MWP

(W=2LL

* H’J Blaze of Our Century, 19L%. Tempera, 26 x 20"--

(W=222

a‘,@k \gFrophetic Plane, 1947, Tempera, 2L 1/2 x 18 1/2"-- lr. Hollis Siebe Baker
Se(W21)

(s Bumea over. | 4] remera, 19 3/ x 26 1/ur~- e e
(W-30) '

1949,
Univgmal Field, /Tempera, 387 Lily"-~ Whitney Museum of American Art

(W=316)

ace Intangibles . 1949. Tempera, 28 x lLL"-- Oguncuit
(W-315 -
O'Hars Archive Flla
lransj_t,. 1918, Tempera, 2 1/? x 18 79!:_- Het.rc-polita.n Mo ol Mot A8
L(a'(ﬁ{uga A af Nr-‘ J’z g MR (AT .,_" / ( /}t{)’&\

acific Rhythms. 1949, Tempera, 26 x 20 1/L"-- Sant Barbara Museum

i (W-313) A ", } HI.‘ ; 3 k U
(WVU/ i 'r/rl'-; LA ' W A0 d U\{/{. ssr

pac(i;agﬁﬁ;ftemoon. 1950, 19 1/4 x 25"-- Wadsworth Athéneum 2 - 0 3

tten Over the Plains. 1950. 0il tempera, 23 x 37"-- San Francisco Mussnm et Art,
gift of Mr, & Mrs, Ferdinand C &ith
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; ggk. MARK TOBEY Preliminary Selection (3) XXIX Biermale di Venezia
,ﬂ“ékﬂ_"ﬂ_ﬂiﬁb_- 1949, Tempera, 22 1/2 x 26 3/h"-- MAP (ex Root) (W-?—?fl)

7 v lerial WLt 16 1/8 e ;
M& ey empera, (1814 2;2;5; 3/ Mrs, Lyonel Mafdff}r{;,( | fﬁf j(,..«

&r{{ﬁf’ﬂesart Town. 1950, Tempera, L2 x 26"-- Willard Gallery
W=350

?Above the Citx. 1950. Watercolor, 15 1/h x 20 S/P "-- Seattle Art Museum
/

M!( S ?‘S 3 X & / N _{ LA ¢ f--l." L _‘9", ?

C{AU< \/Q_n_i_versal g__i[- 1951/ T'vaﬂ‘a 38 x 25 sl Mr. and l‘-irs. D.ﬂ. Johnson =%

Q 4/ "—‘l’he Delta, 1952, Tempera, Lk x 28 1/B"-—- Mr. and Mrs. DeR. Johnson
X (Baker 11-903)

&{A‘]b The Street.. 1952, Tempera, L0 x 30 1/2"--- Mr. and Mrs. Robert Marikson

(Baker 11-0 11-902)
Mk Omnia, 1952, Tempera, 28 1/2 x 29 1/2"-- Mr, and Mrs. Sigmund W. Kuns Jﬂmar
M 7%

- Festival. 1953y Tempera, LO x 30" -- Mrs, Charles Bagley Wright
{Baker T -973) 228 Thitty- Fifth St., North, Seattle 2

‘/‘PK \/Above the Earth, 1953, Tempera, LO x 30 1/h"--- Chicago Art Institute, gift of
"k_e?il 970) S. Kunstadter

The Avenue, 19L3? + Tempera, 39 1/2 x 29 3/4"--- Willard Gallery
(Baker 22-2

/ k )/Hadi‘bat.iva Series IX. 195L. Tempera, 15 3/l x 10 1/2"--- Miss Darthea Speyer
(Baker 16-271) American Embassy, Paris

N !
i Travellers IT, 195, Tempera, 17 1/2 x --- Willard Gallery

il

B iR -
6{{ / -Canticle ., , 195L. Tempara, A7 x 11 1/2'13--- Whitney (gift of Mrs. Joseph Hobey)

\i Baker 18-058)
QAK VQ Emgscule. 1954, Tempera, 12 1/2 x 12"=-- Mr, and Mrs. D.*%s Johnson

MK%V s III, 1954. Tempera, 18 x 12"--- NAR

5-627)

aafcﬁ& Swam:.%. 195);, Tempera, 17 3/L x 12"--- Waillard Gallery

er 16-267)
QJ K Edge of August, 1953, Tempera, - --- MOMA

(lpf \ - Forest Cathedral. 1958, Tempera, 20 1/k x 15 '3/Bv-- Willard Gallery
(Baker 23-31L)

a/{!ﬂ\/ Fete. 1955, Tempera, N 1/2 x 25 1/2"——— Willard Gallery
mgr 23= 313) Al
" E’J

i 4 t!..la -Ig}}lv‘
Golden Gardens. 1956, Tempera, 34 1/2 x L4 1/2"-- Willard Gallery P

m (Baker 20-283)
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~ kwbkening Night, 1949, Tempera, 2B 1/2 x 26 3/4"-- MWP (ex Root) W 2 f‘)

7 W lerdal City. 1950. Tempera, 16 1/8
. A x 19 3/l" -~ Mrs, Lyonel Fai
faek ey " (18 % 2107) ek R

Desert Town. 1950. Tempera, L2 x 260—— Willard Gallery
g Desert, tom :

?Above the Citx 1950 Watercolor, 15 l/h x 20 5/8"-- Seattle Art Museum
—-* 2 v } f'_, Iaf 2
M’/( Lfﬁz‘s_. ; N s ! N / Aa gL | :..’_ 34 C’ !

r_:iversal City. 105.1[ T‘Bmpera 38 x 25 1/on.. M . and Mrs. D. . Johnson
1) VU S A x 25 1/2 r. and Mrs, D.R. Jo =

w< P—The Dalta. 1952, Tempera, Lk x 28 1/B"--- Mpr. and Mrs. D«R. Johnson
[-903)

@,{/{‘7& The “Street. 1952, Tempera, L0 x 30 1/2M--- Mr. and Mrs. Robert Markson
_r (Baker 11-902)

Cmnia. 1952, Tempara, 28 1/2 x 29 1/2"-- Mr, and Mrs. Sigmund W, Kuns dt,er
M ?* F‘estival 19534 Tempera, L0 x 30" -- Mprs. Charles Bagley Wright E/‘?J
-973) 228 Thitty- Fifth St., North, Seatt.le 2

M/k \/ Above the Earth, 1953, Tempera, L0 x 30 1/lt--- Chicago Art Institute, gift of
*(Baker 1 -9?05 S. Kunstadter

X/&g ]{’ e Avenue, 191‘?? « Tempera, 39 1/2 x 29 3/l"--- Willard Gallery
(Baker 22-2

(&:}k y’Heditative Series IX. 195L. Tempera, 15 3/l x 10 1/2"--- Miss Darthea Speyer
(Baker 16-271) American Embassy, Paris

{“:{{ Travellers IT. 195L, Tempera, 17 1/2 x === Willard Gallery

— -~ .
6‘{{ r—cantdcle . To5k, Tenpara, 17 x 11 1/2"é-~ Whitney (gift of Mrs. Joseph Robey)

\EEEIEer 18-058)
Q/JK V‘f pgscule. 1954, Tempera, 12 1/2 x 12"--- Mr. and Mrs. D.“. Johnson

23)

@KW $s ITI, 195L. Tempera, 186 x 12"--- NAR

er 15-627)

a gd_’“ Swarmi 195h, Tempera, 17 3/h x 12"--- Waillard Gallery
4 er é-?f'?)

4. K v Edge of mugust. 1953, Tempera, _ === MOMA

@K \~Forest Cathedral, 1955, Tempera,. 20 1/l x 15 3/8"-- Willard Gallery
(Baker 23-31l)

Cl, lkv;?ate. 1955, Tempera, 24 1/2 x 25 1/2"--- Willard Gallery

{Baker 23-313) {'tiara Aghive i3 L@

W {" Golden Gardens. 1956, Tempera, 3L 1/2 x Lk 1/2"-~ Willard Gallery ' |- o ek
(Baker 20-283)
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MARK TOBEY Preliminary Selection (L) XXIX Biennale di Venezia

?#Fountains of Furope, 1955, Tempera, 17 1/2 x 22"-- Boston Museum of Fine Arts
? Tropicalism,

Lﬁ,"'u(ﬁ Phantaaylof the Past,

4 (I 810
fi‘_a”.'f-.{}{:":':"':'( ' 15‘_,0‘ /
(0K |\~ Rive Gauche I, « Tenpera, --= ¥rpambdaesx

%—ffﬂiva Gauche I7, + Tempera, --- Mr. and Mrs. D.R. Johnson

,/'--Gontinuwn. 1956, Tempera, 18 x 12"---Willard Gallery
(Baker 21-066)

14“ nf g‘ ) Mbove the Barth, Number 3. 1956. Tempera, 17 3/h x 11 3/L"-- Willard Gallery
2 (Baker 21-065)

Above the Earth, Number 5. 1956. Tempera, 18 x 11# 3/L"-- Mr. Richard Lippold
(Baker 21-081)

MK\/: Golden City. 1956. Tempera, 23 3/4 x 35 3/L"-- Willard Gallery

er 23-316) ™

0‘%*- Pacific Drift. 1957. Tempera, 12 3/L x 17 3/L4"-- Willard Gallery
iEEEer_23-312!

/ Sleep. 1957. Tempera, 11 x 17 3/L"-- Willard Gallery
M %iBaker 23-310)

MK %‘mrd the Whites, 1957. Temoera, Ll 1/2 x 28" -- Willard Gallery (at Guggenheim)
; (Baker 2L-LLL)

hcrfd Pacific Circle, 1956, Il x 3L 3/L"-- Willard Gallery

M W Circus Transfigured., 1957. Tempera, 2l 1/2 x 18 3/4"-~ Willard Gallery
” hakcer 21-181)

_Aorld Dust. 1957, Tempera, 31 % 25"~ Metropolitan . .
f%l ‘r’ (Bakcer 2L-1A1) e O:Hara Juchiye Fle !&2}

Mizeurm ot Modem- At

SUMI

—

i West, 1957, Suni ink on paper, Ll 1/L x 35%-- Willard Gallery
y Tgknglzhigg)me = : TELL ; (Carnggie Internationals

Q4 / \/spacL Rf{ual, Number 13. 1957. Suni ink #n paper, 50'1/2 x 26 1/2"-~ Willard Gallery
Ut O 24-441
gipace Ritual, Mumber 8, 1957. Sumi ink on paper, 22 3/L x 3L 1/2"-- Willard Gallery
F ar i [ / Ty .
A # 5

february, 1957, Sumi ink on paper, 21 1/2 x 29 1/2%-- Willard Gallery -
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MARK TOBEY ADDITTONAL

POSSTBILITIES
16 7/8 x 22 1/8n

Interior of the Studio. 1937. Tempera, 1?-1.}1;—3:-224/2"-- Mr. i:ll"lrs. Ambrose Patterson
Seattle

W*Rmmaga. 1941, Tempera, 38 1/L x 25 7/8"--- Seattle Art Museum
Two Men. 19hl. Tempera, 11 5/8 x 9"-- Fartland Art Museum
Arena of Civilization. 1947, - Mrs, M,K. Jackson, New York

Meditative Series VIIT. 195L. (Too much like Edge of August?)
#Rev, and Mrs. Josiah Bartlett

Dormition of the Virgin.

jﬁf‘f(} \_~RPacific Transition. 1943, Tempera, 23 x 31"— Joseph Pulitzer, Jr, ' |
" e
- Mg fapusn 85

A

Vi A
.___'I.--—“-"‘_'""'—-_/

/7'.:/{:%//7; ]

0'Hars Archive File

Museum of Matern Art

'“C x24 (/ 044
Uiy leo &7 aq ?"

/‘) C@y;.{ ‘:

{_
(;{‘/

/r( V‘aa

Febroary-3957s=(Willard)
Rayvine, 1957. (Willard)

New York Wight, 1957, (Arnhold) Space Ritual #13. 1957, (WillarD)
Towards the Whites, 1957, (Willard)

‘Hara Archive File

Husaum of Modern At
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T'M NOONOT "LmMig MONNASOUD “§g

HOLOKIGOUE WOV "SALLVINIS TR MEITONT

HAOVNVN TVHANITS “OLVHIZ ONON[
HOLVHISINIKGAV TVHINAD "ORNOTO]D VIINY
LNATIBEINd “HIOKIN OTHV]) NVID

New York Night, 1957, (Arnhold)

3
|

VA

1A STHVJ 'STHEJ-SINIVE SEQ 208 SiEL

YNOY-KTIHVID) AONOKaY HAILVLRER TS wp NI

!

INVEHO INNVAOID
SIMV ANLL

HILLOT NHOP
HONVA

OMHINIOD FSOr
VIvVHa

SHAJIIHOS S§VINOHL
oIsnw

NOLLIEMI(] [LIRRRETS T

Potruery:—1957—(Willard)

Ravine, 1957. (Willard)

Space Ritual #13. 1957, (WillarD)
Towards the Whites. 1957. (Willard)

Hora Archive File

luseom of Modern Art
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XXIX BIENNALE MARK TCBEY list

Broadway Noym, 1935, (Harper)
Broadway, 1936, (Met)

Bacific Trapsition. 1943, (St.
Sale, 1943, (Whitney)

The Way, 1944. (Newman)
Pattern of Conflict., 1944. (Tremaine)
Tundra. 1944. (Neuberger)

New York Tablet. 1946. (MWP)
Structures, 1946, (MW/P)

Prophetic Plane, 1947, (Baker)

Pacific Bhythy® , 1948, (Santa Barbara)
Awekening Night, 1949, (MWP)

Written Over the Plains, 1950. (S.F,)

wvay Afternoon, 1950. (Wadsworth)

Louis)

Bro

1951. 1951, (Shapiro)

Canals, 1954. (Seattle)
Meditative Series IX, 1954, (Speyer)

New York Night, 1957. (Arnhold)

Still pending
Threading Iight. 1942, (MOMA)

Ftmariondtterist

Remote Field., 1944, (MOMA)
City Radiance. 1944, (Feininger)

ibles, 1949, (Ogunquit)

The Delta. 1952, (Jchnson)
The Avenue. 195¢ (Willard)

. Edge of August, 1953, €MOMA)

Above the Earth. 14%# 1953, (Chicago)
Féte, 1955, (Willard)

Ceremonial. 1956, (Hirschhorn)
Circus Transfigured. 1957, (Willard)
Potrrere;—395%—(i111ard)

Ravine, 1957,
Space Ritual #13, 1957, (WillaxrD)
Towards the Whites. 1957, (Willard)

(Willard)

Hora Archive File

Blussum of Modern Art
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Htprcxstion
Night Sky. 1958, (Willard)

Yellow, 1958, (Willard)
Dawn, 1958, (Willard)

f‘:H*:a Archive Fﬁo@

Museum of Modern Art
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XXIX BIENNALE MARK TOBEY 14st

S441) pending
iy (muq Broadway Noxm. 1935, (Harper) t/

4/ mml Broadway. 1936, (Met) Iz Threading IAght. 1942, (Mwa) / ,2{/
w w
—Pacific Transition. 1943, (St. Iou!.s] /J\ 5 —
Q”lelm 1943, (Whitney) /- 7 Remote Field. 1944. (MOMA) é}
—1he Way, 1944. (Newman) |~ | City Redience. 1944s cr.mm)[( —
Pattern of Conflict. 1944. (Tremaim) '
oy qg'pm?m 1944, (Bemberger) ( | 7, - '
\~ N York Tablet. 1946, (P) |7 ==
\~Structures. 1946, (WP)| /7 /
\~Prophetic Plang. 1947. Q’Baker) (
\~ Bacific RhytimB . 1948, (sm Bar‘bara) x/ :/
\.~Auskening Night. 1949, (W) /7 2 . 1949, (anﬁt)((\
\~ liritten Over the Plains. 1950. (S.F. )[‘-"‘J
[‘(Thwqmm 1950.| (Wadsworth) (
1951, 1951, (Shapiro)“ : e, A C?W
z nn_m 195, (1llard)
1953, $MOMA) F
 Above the Earth. 1488 1953, (Chicago
('[“W { Canals, 1954. (Soattls)

Meditative Series IX. 195 (Spmrf” Eite. 1955, (Vi1lera)( )
4 Coremonial. 1956. (mrsehhuu)@

Cireus Transfizured. 1957, (Willard / 5/

Bavipe. 1957, (Willard
(”z(/(‘f_-'éiauf. New York Might. 1957, (Armhold) /") ,Space Ritual #13. 1957. (¥1110x8) “‘?_;'r'ﬁ
' Towards the Whites. 1957. (Willaxd) . 5

Flaut f'&{-zc)“é Ty b0
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1958, (Willerd)/ /"

' A 2
- =

[ ftrf
UCoy

f
(0" fortuuta

// | RN G é o f
!
A 7:;’5 Yol c/

eadall Aum M’j‘ ((qf
(5

0'Hara Archive File (.2/!

Museum of Modern At
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DAVID SMITH (twelve sculptures)

The Fish 1950
Australia 1951

cola IX 1952
Iron Woman 1955
For, VII

Forging VIII 1955
Forging X 1956

Tank Totem V 1956

The Five Spring 1956
Personage of May 1957
Sentinel III 1957

Fifteen jacom Planes 1958
Tank Totem IV 1956
History of lLe Roy Borton 1953

0'Hara Prchive File [
Musoum of Modem At
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EXHIBITION: o
We shou (e o £ F.47 1.4 ¢ &
LENDER S s
T Lo F-33-5R%) e
Will you permit - a7 i *@ wledgment
is desired? .. | . ‘ e
ARTIST'S NA Y el cers o le i a
MEDIUM of work (please underline): oil_on canvas oil on wood gouache #ﬂl‘hl
tempera on canvas tempera on wood watercolor ink pencil charcoal
crayon collage print (medium) ... ... stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in
DATE of work ... 1957, Does date appear on work?. .. S M g
Location of SIGNATURE e R
SIZE of picture (without frame or mat):
helght. ol wvldbhn " "_
SIZE of sculpture: ' 1
height without pedestal (or length) .. .. ... . Approx. weight
original or replica (please underline)
Do you prefer to maintain your own insurance? . ... ... . ]
If not, for what VALUE shall we insure the work? . {eoo =0
SELLING PRICE if work is for sale R e . b _"‘,__
(Please include 10% handling charges for The Museum of Modern Art; saa roverse side) (If lent fram abroad, declare valves in both

foreign and United States currencios.)

monts 2
Are these shipping instructions safisfactory? Gomotioanrmnge by_,__ this 4
It is understood that this loan will be returned to you at the above address unless we are netified to the mw “"—
Will you permit us fo reframe or remat your loan, if necessary? ST | - b
(Reframing 1 jonally desirable for the unity of the exhibition. In such cases the pictures are, of course, returnad 1o the m'f“”} et 3
original frames and mats,) 1 ’

How can we obtain PHOTOGRAPHS of this work for cataleg reproduction and publicity?

Unless the Museum of Modern Art is notified in writing 1o the controry, it is understood that this loan may be photographed and repr

J

In'the M ‘s publications and for publicity purposes connoctod with this exhibition; and tht slides of it may be ma , and dishiben d by
the Museum for educational use, : ; .} made al
MS‘( ,%,é,& h-].‘ R
Signed (lender's name) ... . O - e
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LOAN AGREEMENT FORM THE MUSEUM OF MODERN ART

11 WEST 53 STREET, NEW YORK 19, N. Y.
EXHIBITION: UsS. Representation, XXIX BIZNNALE DI VEBZZIA
(June - October, 1958)
We should greatly appreciate your filling in this blank for our catalog and loan records.

LenpEr . Mre and Vrs, Ben Heller
Address... WA S1xth heaomw, Bow York 18, New York . BES

Will you permit use of your name as lender in catalog? y@— _oeo_If not, what acknowledgment
isdesired? . :

Mark Rothko

ARTIST'S NAME

Exact TITLE of Work _DTOWDS,

MEDIUM of work (please underline): oil on canvas oil on wood gouache pastel
tempera on canvas tempera on wood watercolor ink pencil charcoal
crayon collage print (medium).............. .. stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in..

DATE of work . 1957, Does date appear on work?

Location of SIGNATURE ...

SIZE of picture (without frame or mat):

Batehy.om @, o cane 0 o _

SIZE of sculpture:
height without pedestal (or length) ... . .. ... Approx. weight
original or replica (please underline)

Do you prefer to maintain your own insurance? ... ... .

—

If not, for what VALUE shall we insure the work? Keov_

SELLING PRICE if work is for sale e e i I S

(Please include 10% handling chorges for The Museum of Modern Art; see roverse side.) (If lent from abroad, declare volues in both
foreign and United States currencies.)

nta .
Are these shipping instructions satisfactory? °°11°°“°'?. “W” s b’ th. R'I;’W of _w
Museum with the Sidney Janis Gallery,

It is understood that this loan will be returned to you at the obove address unless we are notified to the hl!ll‘ﬂﬂ;'-

Will you permit us to reframe or remat your loan, if necessary? e

(Reframing is occarionally desirable for the unity of the exhibition. In such cases the pictures are, of course, returned to the lenders in thelr
original frames and mats.)

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?

L | '.--'-'.

Unless the M of Modern Art is notified ln writing to the contrary, it is understeod that this loan may be ph
in the Museum’s publications and for publicity purposes connectad with this exhibition; and thot slides of it mny b s, s ﬂm h}
the Museum for educationol use.

Signed (lender's name) .
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EXHIBITION: U+®« Representation, XXIX BEENNALE DI VENEZIA

(June « October, 1958) ICE F 37 58

We should greatly appreciate your filling in this blank for our catalog and loan records.

LENDER, ___ Yr. and Mrs, Burton Tremaine
delyoRs. 99 Gon‘hr st:'eot, N'oridan, Gonmetim

Will you permit use of your name as lender in catalog? If not, what acknowledgment

isdesired?. .. . .

T
ARTIST'S NAME Hm obuy

Exact TNLE of Work... | Svvern of °°“ﬂ“°*'°
MEDIUM of work (please underline): oil on canvas oil on wood gouache pastel
tempera on canvas tempera on wood watercolor ink pencil charcoal
crayon collage print (medium) stone wood bronze plaster
plastic terra cotta ceramic artificial stone CONBIPUCTTON b cissiosstits ity
Tenpﬂ!‘l.

DATE of work .. 1944, Does date appear on work? ...

Location of SIGNATURE

SIZE of picture (without frame or mat):
height 13 5/8 _....width 19 5}3 1!!01”.

SIZE of sculpture:
height without pedestal (or length) .. .. s Approx. weight .
original or replica (please underline)

Do you prefer to maintain your own insurance® ... ...

If not, for what VALUE shall we insure the work? . .

SELLING PRICE if work is for sale Al s 3 £~ R
(Please include 10% handling. charges for The Museum of Modern Art; see reverse side.)  (If lent from abrond, declore values in both

foreign and United States currencies.)
To bo colleo‘bod arr of gh.
Are these shipping instructions satisfactory? b’ w _W

It is understood that this loan will be returned to you at the above address unless wo are notified to the contrary.

Will you permit us to reframe or remat your loan, if necessary? ELIN L

(Reframing is occasionally desirable for the unity of the exhibition, In such cases the pictures are, of course, returned to the lenders in their
original frames and mats.)

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
Studly W96
Unless the Museum of Modern Art Is notified In writing to the contrary, it is understood thot this loan may be photographed and reproduced

in the Museum's publications and for publicity purposes ¢ 1 with this exhibition; and that slides of it moy be made and distributed by
the Museum For sducational use.

Signed (lender's name)
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YA A E-_,Z‘-‘. 7 o
Dear g
This year The Museum of Modern Art is organizing the United States
representation at the XXXI Venice Biennale, The exhibition is being
prepared under the auspices of the International Council and will be
held in the American Pavilion from June 16 to October 7, 1962,

The exhibition will feature works by Louise Nevelson, Loren
MacIver, Jan Miller and Dmitri Hadzi. The Nevelson section will
be selected by Miss Dorothy Miller, Curator of our Museum Collections,
the Loren MacIver byf\Jams Thrall Soby, Chairman of the Museum“s Zriimr
Collections, and the Jan Mifller and Hadzi sections by Mr, Peter Selz,
Curator of Painting and Sculpture of this Museum., We believe that by
stressing the individuality of four gifted American artists s the exhi-
bition will provide an unusually fresh and effective representation for
the United States.

For this most important international art event we are very eager
to obtain works of the highest quality and would consider it a privilege
to be able to include your: [ Ly ) =

Artist: Title, date

Since the Biennale will be inaugurated on June 16, collection and
preparation of loans must commence as soon as possible, Works would
be ¥x expected back in the United States in early November, For your
convenience, I am enclosing loan agreement forms in duplicate, the
original to be signed and returned to us if this request meets with
your approval, the copy to be reteined for your records,

The works will be covered by a wall-to-wall all-risk insursnce
policy for the total period of loan at the valuation indicated by you.
A1l costs of insurance, collection, reframing when necessary for maximum
safety, and shipment by sea(in preferred storage spacd,will be assumed
by this Museum, | Unpacking, handling, installation and repacking in

ﬁ' Venice will be under the supervision of a member of this Departnmt}(

L —

0'Hard Archive Filo I&? .

Munean of Modern At
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Dear '

This year The Museum of Modern Art is organizing the United States
representation at the XXXI Venice Biennals, The exhibition is being
prepared under the auspices of the International Council and will be
held in the American Pavilion from June 16 to October 7, 1962,

The exhibition will feature works by Louise Nevelson, Loren
MacIver, Jan MOler and Dmitri Hadzi, The Nevelson section will
be selected by Mise Dorothy Miller, Curator of our Museus ~ollections,
the Loren Maclver bylJames Thrall Soby, Chairman of the Museun™s fxiiwx
Collections, and the Jan Miller and Hadsi sections by Mr, Peter Sels,
Curator of Painting and Sculpture of this Museum. We believe that by
stressing the individuality of four gifted American artists, the exhi-
bition will provide an unususlly fresh and effective representation for
the United States.

For this most important international art event we are very eager
to obtain works of the highest quality and would consider it a prévilege
to be able to include your: 7 .

Artist: Title, date

Since the Biennale will be insugurated on June 16, collection and
preparation of loans must commence as scon as possible, Works would
be Ex expected back in the United States in early November, For your
convenience, I am enclosing loan agreement forms in duplicate, the
original to be signed and returned to us if this request meets with
your approvasl, the copy to be retained for your records.

The works will be covered by a wall-to-wall 2ll-risk insursnce
policy for the total period of loan at the valuation indicated by you,
A1l costs of insurance, collection, reframing when necessary for maximum
safety, and shipment by ses in preferred storage spacd,will be assumed
by this Museum, ' Unpacking, handling, installation and repacking in

Y, Venice will be under the supervision of a member of this Department,”

e
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We feel that your loan is of particular value to the quality
of this artist's exhibition in the Biemnnale as well as to that of
the American representation as a whole, and are mst grateful for
your generous consideration of this request.

Sincerely yours,

m.
J&&‘q"icﬁban

Loan agreement form in duplicate for

0'Hora Archive Fite (‘a/

Museum of Medarn Ar
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VENICE BIENNALE

ifs. Carol Ely Harper
¢/© Charles H, Lilly Company
Seat¥le, Washington

fr, Robert Beverly Hale
Curator of American Paintingx &
and Sculpture
The Metropolitan Museum of Art
Fifth Avenue at 82nd Street
New York 28, New York
(Dear Bob:) (omit INSERT, p, 2)

Mps . Berthe Poney Jacobson
3 Belyoir Place
eattle 5, Washinghton

Mr, Joseph Pulitzer, Jr,
4969 Pershing Avenue
5%, is, Missouri
R Qs -

fr, Hermon More
Director
Whitney Museum of American Art
22 West 54th Street
New York 19, New York

{Dear Hermon:) (omit IN

T

KT, p.

¢ and Mrs, Burton Tremaine
Center Street

en, Comecticut (Dear Emily and Burton:) (omit

., Mmbdbesy Hoy K, Neuberger
21 East 87th Street
New York 28, New York
(Dear Roy:)(omit INSERT, p,2)
rs, Albert Newman
Drake Towers Apartments, Inc,
179 Lakeshore Drive
go, Illinois

, Richard B.K, McLanathan

Munson-Williams-Proctor Institute
310 Genesee Street
ica 4, New York

Mr, Hollis Siebe Baker

xhibition Building

Gr. Rapids 2, Michigan

¥r, James William Foster, Jr,

Director

Santa Barbara Museum of

1130 State Park Street

Santa Barbara, Balifornia
(Doar (fehesRITH TA)))

a-“ v d ,
/

e anle d

v \rt

TENBRRS LIST

ICE F 37 58

Lo

Mark Tobey: Broadway Norm, 1935\/

: Broadway, 1936. \./

b S

Gotkise 1943. \/

Mark Tobey: The Sals. 1943, \/
and 2
: Universal 1014, 1949.\/

Mark Tobey:

Mark Tobey:

n n

2)

Pattern of Conflict. 1944.

INSERT, p.2)
Tundra, 1944,\/
The Vay, 1944.\_/, ;

Mark Tobey:

Mark Tobey:
Mark Tobey:

New York Tablet, 1946{/
s’tm'mms, 1946, & g
Awakening Night, 1949,
Prophetic Plans. 191.7.\/

Mark Tobey:
and
" n

.
:

and
n n

Mark Tobey:

Mark Toboy: Pacific Ruythms. 1949\ "

O'tara Archive File I &?

Mugcum of Moderh Art
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VENICE BIENNALE LENDERS 1IST 2.

Mr, Charles C, Cunningham Mark Tobey: Broadway Aftermoon.
Q Director
Wadsworth Athenetm
25 Atheneum Sguare, North
Hartford 3, Connecticut
(Dear Charlie:)

. Mrs, B.H, Kizer Mark Tobey: Canals of Cultures. 1950.
@ X Culmstock Arms
Spokane 8, Washington

r, Grace L, McCann Morley Mark Tobey: Written Over the Plains. 1950.
Director
San Francisco Museum of Art
War Memorial Building, Civic Center
San Francisco 2, @alifornia
(Dear Grace:)

/ Mr, Daniel Catton Rich Mark Tobey: Above the Earth, 1953,
@ Director

Art Institute of Chicago
Michigan Avenue at Adams Street
Chicago 3, Illinois

M%A,L B (Dear Dan:)

A Mo, Richard B, Fuller Mark Tobey: Canals. 1954.
— [}ated'Dipactor.and President

Seattle Art Museum

Volunteer Park

Seattle 2, Washington

Dear Do Hﬁ&%{»
Miss Darthea Speyer Mark Tobey: Meditative Series IX. )\ 19

Exhibits Officer
American Embassy
Paris, France
(Dear Darthea:) (omit INSERT, p, 2) (bottom of p, 1: "not yet determined," O-

mit Zbut works, ste, to November", Proceed:" For your ete,m")

Mr, Joseph H, Hirschhorn Mark Tobey: Ceremonial, 1956,
71 Washington Place
New York 11, New York (omit INSERT, p, 2)

ir, Hans Arnhold Mark Tobey: New York Night, 1957.
1 Easf 57th Street (Hoom 702)

New York 22, New York (omit INCERT, p, 2)

Mr, Joseph Shapiro Mark Tobey: 1951, 1951,
1015 Kenilworth

Oak Park, Illinois

0'Hara Arehive File ﬁ_,)

Musaum of Modern At
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 LIST OF ¥ Lothre
ERXKEXERXLENDERS (XXIX VENICE BIZNNALE) O
4- z-’ff&ééf
& TR 773 /4
Aisa use ¥ Mr, Gordon M, Smith - T4
INSERP at- = Director David Smith: Tank Totem IV, 1953,
Albright Art Gallery
tached to loan 1o Pine fake Avad
for S 1 cademy
form for Swith Bffalo 2, New York
(Dear Gordon:) Begin: "A8 I told you on the phone the other day, ete.”

@

Mr, Arnold H, Marsmont
Suite 3450 Seymour Lipton: Reef-Oueen. 1957.
Prudential Plaza
Chicago 1, Illinois
?gaar Arnold:)

-

- e
~/ /My, and Mrs, H.J. Heinz II Lipton: Chrysalis, 1956,
T ~ \ Heinz Company

Wittsburgh, Pennsylvania
“_ (Dear

. Schenck

Brooklyn Museum
Eastern Parkway and Washington Avenue
Brooklyn 38, New York

Dear Edgar:)

r, William Dale Lipton:
Art Gallery of Toronto
Grange Fark
Toronto, Canada

T. and Mrs, Edgar Berman
X 12 West Mount Tfsrnonl_Placa Mark Rothko: Black Over Reds, 1957.
Baltimore, Maryland /| | -

ny / . f “ - )

fr, Ben Heller Mark Rothkeo: Browns, 1957,
1071 Sixth Avenue
New York 18, New York

{Dear Ben:) Begin: "As you know, we are organizing, etc,"

aron Giorgio Franchetti Mark Rothko: Purple-Brown, 1957,
Via Appia “ntica, 109 . " 1 Black in Deep Red. 1957.
Rome, Italy

(Dear Giorgio:) Begin: "As you know, the ete,”

Mr. Hermon Mpre
Director
Whitney Museum of American Art
22 West 54th Street
New York 19
(Dear Hermon:) Seymour Lipton: Sorcerep. 1957

O'Hars Archive File " )
Mugeum of Modera At
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LIST OF
EEXETXTEXLSNDERS (XXIX VENICE BIGNNALE)

» ¥r, Gordon ¥, Smith *

;ggmmt— Director "David Smith: Tank Totem IV, 1953.
8 Albright Art Gallery

tached to loan Buffalo Fine Arts Academy

forn for Smdth pueralo 2, New York

(Dear Gordon:) Begin: "A8 I told you on the phone the other day, ste.”

gr. Arnold H, Maremont
uite 3450 -~ Seymour Lipton: Reef-Ousen., 1957.
Prudential Plaza el
Chicago 1, Illinois

- L

Dear Arnolds ) / 1ot ol B

’Mr and Mrs, H.J, Heing II 0 (11U Seymour Lipton: Chrysalis. 1956,
Mﬁi’ﬁﬁﬂxny !
“Pittsburgh; Penfisylvania |-

(Dear-

Mr, Edgar G, Schenck P
Director " Seymour Lipton: “arth Forge II, 1955,
Brooklyn Museum
Eastern Parkway and Weshington Averme
Brooklyn 38, New York
(Dear Edgar:)

Dr, William Dale “Seymour Lipton: DragonsBloom. 1955.
Art Gallery of Toronto

Grange Park

Toronto, Canada

Dr, and Mrs, Edgar Berman
12 West Mount Vernon Place “"Mark Rothko: Black Oyer Reds. 1957.
Baltimore, Maryland

Mr, Ben Hellesr v Mark Rothko: Browmns, 1957.
1071 Sixth Avenue
New York 18, New York

{Dear Ben:) Begin: "As you kncm, we are organizing, ete,"

Baron Giorgio Franchetti Hark Rothko: Purple-Brown, 1957,
Via Appia Antica, 109 [~ " i Black in Deep Fed. 1957,
Rome, Italy

(Dear G#orgio:) Begin: "As you know, the etec,"

O'inaa Arehive File (R
Musoum of Madern Art
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REQUESTS FOR LOANS VENICE BIENNALE XXIX

See attached draft model

¥Mr, and Mrs, Henry J, Heinsz II

Fifth and Wilkens

Morawnod Heights

Pittsmburgh 13, Pennsylvania
(Dear Drue am Jack:) Beghn: "As you know, The Internationsl ete."

April 10, 1958

Seymour Lipton: Chrysalls. 1956

e

YHas Archive Fle

| keaemm ol Modern Art
s 21t Lialg A
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VENICZ BIENNALE TZMEER® LIST ; ICEF 37 58

lender: loan sted:

¥prs, Carol Ely Harper Mark Tobey: Broadway Norm, 1935,
¢/6 Charles I, 1illy Company
Seattle, Washington

Mr, Robasrt Baverly Hale v Mark Tobey: Broadway, 1936,
Curator of American Paintinx &
and Seulpture
The Metropolitan Museum of Art
Fifth Avenue at 82nd Street
New York 28, New York
(Dear Bob:) (omit I ERT, p. 2)

Mrs, Berthe Poney Jacobson “Mark Tobey: Gobllille 1943.
3923 Belvoir Place
Seattle 5, Washington

My, Joseph Pulitzer, Jr, “Vark Tobey: Pacific Transition. 1943.
4969 Pershing Avenue
St, Touls, Missouri

Mr, Hermon More \~lark Tobey: The Sals, 1943,
Director and
Whitney Museum of Americen Art L " : Universal *iald, 1949,
22 Wast 54th Strest
New York 19, New York

(Dear Harmon:) (omit IN'GRT, p,2)

Mr, and Mrs, Burton Tremains L Yark Tobey: Pattern of Conflict, 1944.
99 Conter Street 3
Veriden, Comecticut (Dear Emily and Burton:) (omit TISRERT, Pe2)

Mr, mwbotexy Roy I, lNeuberger L-Yerk Tobey: Tundra. 1944,
21 East 87th Street
New York 28, New York

(Dear Roy:)(emit INCERT, p,2)

Mrs, Albert Newman “"Mark Tobey: The Wawy. 1944,
Pmake Towers Apartments, Ine,

179 TLekeshore Drive

Chicago, I1linois

Vr, Richard B.K, MeLanathan L-"Mark Tobey: lew York Tablet. 1946,
Director and

Munson-W1lliams-Proctor Institute \ Structures. 1946,

310 Genesee “treet

Utica 4, Wew York ' Auskening Night. 1949.

Mr, Hollis Siebe Baker \-Mark Tobey: Prophetic Plans. 1947.
sxhibition Building
Orand Napids 2, !'ichigan

Vv, James William Foster, Jr. L Vark Tobey: Pacific Rhvthms, 1949,
Director

Santa Barbara Museum of Art
1130 State Park Street
Santa Barbara, Ga'ifornia

(Doar {{chaek-wHih-PArT)})

4 ".'I
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VENICE BISNNALR LS!DERS LT 2.

Mr, Charles C, Cunningham v~ Mark Tobey:
Director
Wadsworth Athenetm
25 Atheneum Square, lNorth
Hartford 3, Comnecticut
(Dear Charlie:)
omopoigity

Mrs, B,H, Kizer \—THark Tobey:
Culmstock Arma
Spokane 8, Washington

Dr, Grace I, MeCann Vorley Mark Tobay:
Director
San Francisco Museum of Art
War Memorial Building, Civie Center
San Franeisco 2, @8alifornia
(Dear Grace:

Mr, Danial Catton Rlich \ark Tobey:
Director
Art Institute of Chieago
Michigan Avenus at Adams Street
Chicago 3, Illinoia
(Dear Dan:)

Mr, Richard E, Fullar
Diwector and President
Seattle Art lMuseum
Volumteer Park
Seattle 2, Washington
(Dear Niclrassh

Miss Darthea Speyer Aark Tobey: Meditativa Series IX, 1954,
Mthibits Officer

narican Lmbassy
Paris, France

(Dear Darthea:) (omit TMEEFT, p, 2) (bottom of p, 1: "not yet determined.” O-
mit Pbut works, ete, to Hovember", Procead:" For your ste,”)

Mr, Joseph H, Hirschhorn L—Mark Tobey: Coremonial. 1956,
71 Washington Place )
New York 11, lNeu York (omit INSEIT, p, 2)

¥r, Hans Arnhold 4t ark T-)'l)e:v: M 195?.
1 Bast 57th Street (Roonm 702)
Naw York 22, New York (omit INWAR

Mr, Joseph Shapiro L Mark Tobey:

1015 Kenilworth
Oak Park, f1linois

O'fary fehive File
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THE MUSEUM OF MODERN ART

May 8, 1958

e: ICEF 37 58 Date

Re. David Smith values (XXIX

To: Miss D“n.y
Broin: (Attention: Carols VENICE BIENNALE)
rom: Frank O'Hara Stewart) 2

Dear Miss Dudley:

I got the following insurance valuss from David Smith today by phons,
He was leaving tomorrow for Ohio and has not filled out his loan a
forms but will do so when he returns, He said he would £111 in these values
from our receipt, sign and send us the forms theny I urged him to do this
firet, which he might, but perhaps we should send the receipt anyway,

ihe Fish. 1950-51, $9,500,

Australia. 1951, 15,000,

dgricols IX, 1952, 4,500,

Eorging VII. 1955, 5,000,

Forging VIII, 1955, 4,200,

Tank Totem V. 1955-56/ 8,500,

Forging X, 1956, 8,000,

The Five Spring. 1956, 7,500,

Personsge of May, 1957, 9,000,

Sentinel III, 1957, 9,500,

Iron Woman, 1954-58, 10,000,

Eifteen Plapes. 1957-58, 15,000,
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