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July 28, 1959

To Whom it May Concern:

It has been/my pleasure as well as my privilege to have
had almost continual professional dealings with Mr, David
Herbert over the past six years, both as an Editorial Associate
of ART NEWS and in the arganization of international exhibitions
for this museum. Since I am thus familiar with his activities
in the Betty Parsons Gallery and in the Sidney Janis Gallery,

I do not hesitate to say that he has always been most cooperative,
trustworthy and dependsble to the highest degree.

Further, I have the greatest admiration for his entimsiasm,
knowledge and judgment in all artistic matters in which we have
had a nutusl concern. In the professionsl sense, his integrity
and perspicacity are outstanding.

Most sincerely yours,
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July 22, 1957

; Vagatiay: Schediles
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don't know that I 1ike it more than the larger grey one, The latter

baing sold, this decision 1sn't too nacessary anyway,

Congratulations on the "hook", which Teo Castelli said wes now in
your collection, T had seen it at Johns' studio and liked it even more today,

Hoveum of Modern At
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Date —ypmmry 30, 1958

Re:

You were kind enough to ask my preferences in this show and here

they are:

1.. .The large green targat.

2.‘ The large white flag, I think these two pictures are outstanding;
this is not too diminish the large red=ihitg-and=blue flag, but
the white one Seems more exemplary and mysterious, Inmcidentally, I
was intrigued by the flag on the orange ground which, along with
the all=zrey painting with the drawer, seens to do such a drestie
reinterpretation of tha Albars convention,

3. The larger of tha two. colored targots uit.h the parts of the body
,-.\Iun i.t. T think this is aﬁrotgor 'than ﬁho spaller one with the

Any pn-ti.al faces, pqrhaps for ths very reason that it would be ob-

Jectionable to many psople: its specificity. But esthetic detachment
of that sort should be shocking to those who will not appreciste it
or no point has been made, though I think the "daathliness” of the
..y faces in the smaller target accorplishes this too,
4s The smaller white tnumbers” painting is very beautiful, though I

don't know that I 1ike it more than the larger grey ome. The lstter

being sold, this decision 1sn't too necessary anyway.

Congratulations on the "book", which Tao Castelli said was now in

your collection, T had seen 1t at Jotms' studio and 1liked it even mors today,
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George Braziller, Inc.

215 FOURTH AVENUE - NEW YORK 3 ? N. Y.

OREGON 4-6004

February 18, 1959

Mr, Frank O'Hara

¢/o The lMuseum of Modern Art
11 West 53rd St.

NBW Yor'k, I’I.Y.

Dear Mr. O'Hara:

We are sending you herewith the dummy of the book you
eare writing for our Americen Artist Series,

Contrary to what we wrote you in our previous letter,
there are now 40 réd crosses and no black crosses.
This means that wherever there is & red cross you
mey heave a color(plate, but the number of color

_ % /
e 0Fudon. Mige Kichardaa

As you know from the revised contract, the number

of pictures is now 80 so that the rest of the glossy
pages (those on which you have not chosen to have

a color plate) are for the black and white illustrations,

I do hope this is clear and may I stress once more

the fact that we need to have your list of coler
reproductions just as soon as possible. If you

know where printing plates or transparencles of

any of these pictures can be found we would appreclate
having this information as well,

Cordially,

\’\_l
George Braziller
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JEAN DUBUFFET 114 BI1S RUE D E VAUGIRARD

Paris , 25 décembre 1960

" Big Table "
1%16 North Dearborn Street
Chicago 10 ( I1ls )

Messieurs ,

Je vous serais recornaissant de bien vouloir faire parvenir a
monsieur Frank O'Hara le message ci-joint et en vous remerciant & 1tavance je vous

prie de croire , messieurs , 3 mes sentiments de sympathie dévouéde .

Ve Db

Jean Dubuffet
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JACKSON POLLOCK COLOR list 2/25/59

v/ Autumn ththﬁ 1950, Metropolitan
MH Lavender Mist. 1950, Alfonso Ossorio

L _r"‘ Blue Poles-—1%537 Fen Heller

Turber 1, 19_.’£. Arthur Cinader

( ,M‘;ale and Female. 1942. Mrs. H. Gates Lloyd
The Museum of Modern Art, Masters book
GothierTOLL, Mrs. Lee Krasner Pollock
l/'f.—"asi.phae. 1943, Mrs. Lee Krasner Pollock
/The Deep. 1953, Mrs. Lee Krasner Pollock

ﬁ Guardians of the Secret. 19L3. San Francisco Museum of Art

Number L, 19L9. Miss Katherine Ordway
Search, 1955, Mr. and Mrs. Albert F. Sperry
I-loowﬁrations. 1953. Mr. and Mrs, Charles Bagley Wright, Jr.

e
Eyes in the Heat II. 19L7. IKP

\/Out of the Web. 1949. LKP
Number 29, 1950. (glass) LKP

)ér Fle &'M[J&' . [9¢6 Sel; {fz@/t(x/iz,
by /i LeP 5, 160 1

\/Crmff&f QC(((E //G’L //[[_\.w;‘f-m‘_
\/F};'( Fat {‘ﬂfL {:(U( //é/f/r
Msq (ot
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DOLORES, 12
ALFONSO MIER AN Y0 e

TERUEL, 10 - TELEF. 35 57 95 IBARCELOMA)
BARCELONA (121

le I5 jui I960

Mr. Frank O0‘Hara

fuseum of lModern Art

New York

Cher Mr. O’Hara,

Je n'avais pas recu contestation 2 ma lettre du
le I jui, mais je pense que vous avez regu @RéjA quelaues

jours.
Comme je vous disait en ha lettre anterieur, je

vous envoie les photos de mes tebleaux. Sont les oeuvres

que je peignait pour votre Musée & instances de Mr. Robles ’
en substitution de celles de la Biemmal de Venisse, que

Je me vis obligé de les livrer pour n’avoir pas de temps
pour en faire des autres. J avais besoin de quelgque temps
pour faire mes tableaux pourquoi ils sont travailled & cons—
cience et non d"une manidre gratuite comme vous pourrez
constater.

Tableaux A .- D’aparence pierreux. Tons cleires
sembleble & la peinture A qui e¢’est & la Biennale de Ve-
nisse @t que vous avez vu dans ma maison.

Tableaux B .— Semblable & une porte ou bien un li-
vre magique, Il a des &lements tridimensionelles en or.
Tons gris— bleu et bruns.

Tablesux C .- Tons sombre., Element tridimensionel

en or et argent. Il a une grende séverité.
Tableaux D .- Gris rose et bleu. d aparence
pierreux ou de cadette. ilementptridimensionel. De aualitd

somptueux.
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fgbleaux E .- Lons en gris . lement tridimensionel tres sin-

ple.
s tableaux, malgrd son apparence pierreux

t& et spontaneité. Je crois aue touts
uverez intéressants.

e toute ma fol et de

Aucuns de ce
ils ont une grand fluidi
gsont plus beaux et que vous les tro

J ’avais peignait ces tableaux a

tout coeur.

m attendant trés vite de vos nouvelles, recevez cher

monsieur mes memlleurs salutations.
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cc: ICE=F9563
Waldo Rasmussen
Renee Neu

The Museum of Modern Art

Mr, Karpel
Liz Tweedy

September 22, 1963
Motherwell letter

Attached is a nine-page, handwritten letter, date 18 August 1965,
from Robert FMotherwell to Frank O'Hara. The letter was published
in l;'rank'a catalogue for the Motherwell exhibition (pp.58-59,67-68,
70.

The letter was in Frank's Motherwell file and, as you suggested, I
am turning it over to you for the Library's archives.
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Biographical Information : Zoltin Peeter

Studio: OUDE ZIJDS KOIK 28
Post address: ZEEDIJK 15

Born/ 12-11-42

3 yaa.:r course at the Amsterdam }(--xstniiverhe;g?@g

Ll

VIRGINIA R ESPOSITO
70 HOBSON ST
NEWARK N J

07112

Work included in many private collections and in many
Museum collections.
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Biographical Information : Zoltin Peeter

|
&

Studio: OUDE ZIJDS KOl K 28
Post address: ZEEDIJK 15

Born/ 12-11-42

{

|

t 3 year course at the Amsterdam Kunstnijverheid School
|1 1961~ Prize for graphics from ?"Foundation Européene de la
] culture

One man shows:

1962/ Odderkerk aan de Amstel

1963/ Utrecht

1963/ Stuttgart ,Germany

1963/ Groninger Museum

1963/ Leeuwarden

1963/ Arta(IGAS) The Hague

Group shows:

1962/Amsterdam

1962/63/Traveling exhibition with group,"START"
1963/ Stedelijk Museum,Amsterdam

1963/ Brugge, Belgium

I 1963/64/ Norway

Work included in many private collections and in many
Museum collections.
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November 9th.1963

Amsterdam

Mr. Frank O'Hara
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Yol

amstordam - centrum
gio h 12313 tal,

—_—

S ] AEEEXKXREXEE Zoltin Peeter W
EARd




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
FoH 19

November 9th.1963

Amsterdam

Mr. Frank O'Hara

Dept. painting and sculpture
Museum of Modern Art

New York, NY. USA

Dear Mr. O'Hara,

Mr. Michael Podulke mentioned to me that you saw and
liked one of my etchings when you were here in Amsterdam
with the Kline exhibition.

I would very much appreciate your further opinion
based on a little larger collection and to that end am
taking the liberty of sending your six of my latest
prints under special cover. Would you be so kind as to
write and let me know what you think of them and if
you think there would be any possibilities for my

work in New York?

These prints are of awerage size in the context of my
work but at the moment I am busy with a very large( 80
by 225 cms.) serie which are coming along very nicely.
With many thanks for any advise or assistance you

may be able to give me

Sincerely Yours

EEXEXKXREEEX Zoltin Peeter }W\

‘J’st\lould you let me know if the prints arrive safely
and in good condition” AF
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cc: Mr. Lieberman/
Genl Corresp
green

Mr, Zoltin Peeter
Zeedijk 15
Amsterdam, Holland

_Dear Mr, Peeter:

© U"'Please forgive the long delay in answering your letter.
We have indeed received the six etchings which you sent

while I was away, and I am holding them to show to Mr. William
S. Lieberman, Curator of Drawings and Prints, as soon as he
has more free time. Personally, I am very impressed with them.

As perhaps Mr, Podulke has told you, our miseum is at
present in the process of construeting a new wing of galleries,
and everyone is quite pressed with activities, but you will
be sure to hear from me before long.

With many, many thanks for the beautiful New Year
"greeting", which I greatly admire, and with warm regards bé
the Podulkes, oLt

: éi.ncmly,

Frank O'Hara

Assistant Curator

Department of Painting and
Sculpture Exhibitions
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FESTIVAL FOUNDATION, INC. * 119 WEST 571H STREET + NEw YORK 18, NEW YORK

A HON.PROFIT ORGANIZATION
SRONEOR NG

THE FESTIVAL OF TWO WORLDE
OF SFPOLETO, 'TALY

March 8, 1965

Mr, Frank O'Hara
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Frank:

I enjoyed very much our drink together on Thursday, and am
most grateful for your help and advice regarding our poetry
seminar. Gian Carlo looked over your list only briefly (I
know he would like to go into it more thoroughly when he has
a moment). However, he and I agreed that since we are not
able to pay the transportation, we might just as well invite
all of your candidates, Perhaps it would be safer to do
this in two waves, We are offering them hospitality in
Spoleto, and even this could become a considerable item if
twenty hungry American poets were to show up.

I can't send you the letter of invitation as I promised, as
we seem to have only one copy. To paraphrase, it outlines
the idea of the seminar: roughly twenty poets from Europe
and the United States to read from their own works in daily
afternoon sessions; it is also hoped to have some discussions
on subjects like "Poetry In Translation;" it mentions that
Quasimodo, Alberti and Spender have already accepted; and
finally, it requests the poet's permission to go to the
cultural division of their embassy in Rome to request
sponsorship of the poet's journey.

Thanks again for all your help., I am sure Gian Carlo at
some time will want to discuss with you your selections.

Sincerely yours,

William C. Wright

\ \ General Manager, USA

'\ WCW:JL

JumomE HiLL, MICHARD KIMBALL, BAMONESS ALPHGNSE DE MOTHECHILD + TREASUNER, BANTON G MocKEm
BECAETARY, MARION WM. HOCKEN *» BosRD oF r_)ua!n:v.-nu.hl-o HEHAY J. HEINE 1], JERCIAT M.

MEa, M, ALWYR INNESE.-BROWH, MRa. B, H. KZaN, COUNTESS AUCIA PACLOTX), MIES ALcE TULLY,
4. Davip XEL i am@ack, Maa. Many CuRTis TIMBALINT,
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THE MUSEUM OF MODERN ART

Date__Mareh 16, 1966

: Alicia Ie cc: Miss Miller ;
I To: . pg Miss Jomes Re:(ommission for the
| me: Frmk O'Hara !I%l.!jnxhr Mercl ., Co : " New . I .
Dear Aliecia:

Thanks for your memo sbout this commission, and your list of
artists, I think it might be good, sinee Calder, de Rivera and
Noguchi have all done so many building commissions, for us to
recommend other artists,

Tn addition to the ones you aent.ion, I susgut cunaidoring,
in eny order of preference:

Beverly Pepper

Dorothy Dehner

David Weinrib : L0

Robert Grosvenor

Mark di Suvero

Phillip King (who l:l.ll be here for his shown in April)
Ronald Bladen

Peter Agostini
Robert Mallary

Anthony Magar

John Chamberlain

Tom Doyle

John MeCracken

Isaac Witkin (teaching at Bennington now)
Anthony Smith

Concerning David Smith, there is a particularly beautiful "drawing-
type" Wagon ITT 196k, I think about 8' high by 10 or 11' long which might
look wonder in that horizontal space if the estate would part with it,
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THE MUSEUM OF MODERN ART

Date March 15, 1966

Dorothy Miller
Betsy Jones

Frank O'Hara
To: Arthur Drexler Re: st for suggestions
From: Alicia Legg _of sculptor for commission

=
An architect, Mr. John S. Fountain, of the New York firm

Smith Haines Lundberg & Waehler,/E::e to ask us for names

of sculptors who might design a large piece for the entrance lobby
of a new building for the Merck Co., in New Jersey. This might be
an interesting commission since the wall to be decorated is about
20 feet long by 10 feet high. I don't know how much they are
prepared to pay, but Mr. Fountain mentioned Calder so there must

be eonsiderable funds available.

The work could be a frieze, a relief, or free standing. I told
Mr. Fountain I'd talk to other members of the staff who might have

ideas, and let him know galleries where he could see some work.

.

Some artists \I think of are listed below., Can you suggest others?

Calder Nakian

Rickey Len Lye
David Smith -existing Yvaral
piece
de Rivera James Wines (Mr. Fountain knows him & likes his work)
Noguchi Agam, Le Parc, Vasarely
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DRAFT OF MEMO cc: Miss Miller
Miss Jones
Mr. Drexler
I TO; Alicia Legg
' FROM: Frank O'Hara RE: £06(fS8¥@ Commission for

the Merck Co. in New Jersey

Dear Alicia:

Thanks for your memo about this commission, and ym;‘bnat of
artists. I think it might be good, since Calder, de Rivera and
Noguchi have all done so many building comiissions, for us to
recommend other artists.

In addition to the ones you mention, I suggest consideringx , not
in any order of preference:

Beverly Pepper

Dorothy Dehner

David Weinrib

Robert Grosvenor

Mark di Suvero

Phillip King (who will be here for his show in April)
Ronald Bladen

Peter Agostini

Robert Mallary

(uthouy Maote
; Wl Chinber i

o Ar (A G O N
% J"] G‘fL{L_ / It LI-} . ,L " at Beumm ”} ?L”Z/t F’Q‘M)

'/'i[ ”‘ UA L A ALY ‘r.
- &.{,-1 T /1 T J WU Tl
Concerning David Smith, there is a particularly beautiful "drawkfig-type®

Wagon III 196L, I think about 8' high by 10 or 11' long which might look wonderful in that
EorIsonE 8space if the estate would part with it.

e — STV
— ’
= - =
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_ Mareh 22, 1965

Mr. Gary Snyder

c/o City Lights Books

261 Columbus Avenue

San Francisco 11, Califorania

Dear Mr. Snyder:

It is with great pleasure that I extend to you, on behalf of Maestro
Gian Carlo Menotti, this imvitation to a postry week being

this summer during the eighth Festival of Two Worlds at Spoleto.

The Festival's musical and dramatic programs, similar to those of
-m,uilltmphmfmm%thometot;hllﬂh“af
Julyy 1965 - From the 25th of Juns to the 2nd of July, in the Festival's
first week, we are scheduling a series of poetry recitals at which
distinguished posts will read their own works.

It 48 our belief and hope that the postry readings will lignifimt:;
further the poetic renaissancs of this century. To our knowledge, this
is the first time that a program of poetry has been incorporated into a
‘major festival of music and drama; the reactions we have received have
been enthusiastic.

The first replies from your colleague have been equally positive.
Quasimodo, Alberti and Spender have already accepted, and invitations are
being sent to Neruda, Yevtushenko, Rene Char, Laryin and Robert Lowell,

‘To.maintain an ideal level of quality, we are limiting our invitations
to twenty poets. We naturally hope that, in addition to presenting
published works, you will bring to Spolsto new and unpublished poems.

We are thinking of organizing the readings in the following manner: all

the poets will appear on the stage of the Calo Melisso theatre together,
for an hour or so in the aftermoon, four or five times during the poetry
week, with a final evening performance in the.Piazza del Duomo which we

hope will be televised. Every poet will be invited to read one or more

poems per afternoon.

Since you will read your poetry in your native language, we have thought
that the best way of reaching your entire aidience would be for us to
jssue printed prose translations of your texts. The two unofficial

essCOntaee
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Mr, Gary Snyder March 22, 1965
«ssplge 2,,,

languages of the Festival are English and Italian, and our translation will
be in both languages. For this purpose, we have begun to assemble a staff
of competent translators, Once you have sent us the texts, you will receive
copies of the prose translations before they are printed, so that you can
makke any changes you desire, In the event good prose translations of your
poems already exist in English or ITtalian, we can use them if you prefer.

If someone has already translated your poems into good English and Italian
poems, and you prefer this te a prose translation, please send us a copy

of the translated poems, if possible, or at least advise us how we can
obtain them.

Funds for your accomodation at Spoleto have already heen appropriated by
the Festival Committee. A room will he reserved for you, on notification
of your acceptance, at a modern and comfortable hotel. Your meals will
also be offered by the Festival, If you wish to bring members of your
family, though we cannot invite them as guests of the Festival, we shall
. be very happy to arrange for their accomodations.

The Festival regrets that 1t cannot offer to pay for your transportatien.
If it did so in one case, it would have to offer to pay for the trans-
portation of all poets and this would divert funds from other Festival
programs where they are sorely needed,

I would welcome your reaction to any aspect of our plans for this peetry
week. We would be particularly interested in your thoughts on the
question of prose translations, Ve also hope to communicate your specific
recommendations to all the other poets, and to have you receive theirs,

Since the work of preparing the poetry week will take several months, we
would be very grateful if you would communicate your acceptance at the
earliest possible opportunity.

I feel certain that you will be delighted with Spoleto —- its architecture,
its landscape, its atmosphere, its public. I also believe you will derive
great enjoyment and inspiration from this unique occation -~ the bringing
together of outstanding poets from many countries.

We fervently hope your veice will be among theirs,

Sincerely yours,

William C. Wright
General Manager, USA
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FESTIVAL FOUNDATION, INC. ¢ 119 WEST 57TH STREET * NEW YORK 19, NEW YORK

A NON-PROFIT ORGANIZATION

SPONSORING

THE FESTIVAL OF TWO WORLDS

OF SPOLETO, ITALY

GIAN CARLO MENOTT! - FOUNDER AND DIRECTOR
WILLIAM C. WRIGHT - GENERAL MANAGER, U.S.A.

April 13, 1965

Mr, Frank O'Hara
Museum of Modern Art
New York, New York

Dear Frank:

We have sent the letter of invitation to the following
poets that you suggested, plus Alan Tate, who Gian Carlo
insisted we invite, His feeling was that we are
inviting many of the older, Establishment European poeis
so we must have one or two companion pieces from the US,

Barbara Guest

Charles Olson

Robert Lowell
Lawrence Ferlinghetti
John Wieners

Bill Berkson

Gary Snyder

Tony Towle

LeRoi Jones

Tate, Barbara Guest and Charles Olson have accepted.
Ferlinghetti has written that he would come with
financial assistance. Lowell has declined.

It occurred to me that I never sent you one of the
letters of invitation. One reason I didn't was that Gian
Carlo amd I had both invited you verbally. Another
reason was that I felt a certain embarrassment about the
letter itself, It was written in our European office,
and I find it overly long-winded and pompous, However,
it contains certain information you should be aware of,
so I am sending you a carbon, Pretend it was addressed
to you.

About the Ben Shahn poster, Rizzoli and Brentano's have
agreed to handle the unsigned ones, Is there a chance
I could get the Museum g¢ Modern Art mailing list to

eesscOnt, ..

PRESIDENT, JOHN BARRY RYAN Il »+ EXECUTIVE VICE.
JEROME HILL, MAS. H. ALWYN INNESS . BROWN, RICHARD KIMBALL BARONESS ALPHONBE DE ROTHSCHILD * TREASURER, CARLL TUCKER, JR.
SECRETARY, COUNTESS ALICIA PACLOZZI » BOARD OF DIRECTORS, OSCAR CoX, MRS, REBEKAH HARKNESS,

MRS, HENRY J. HEINZ |I, HOBART A, SPALDING, MiSS ALICE TULLY, MRS Mary CURTIS ZIMBALIST

»
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Mr. Frank O'Hara April 13, 1965

eeesPREE 2.4,

offer the signed posters for a contribution to the
Festival Foundation?

Do you have a better idea if you will make it %o Spoleto?
Best regards,

| s

| William C, Wright
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Bixe
I think all the controversies you have been airing in your wonderful

letter:colum are marvellous and a well-deserved tribute to the importance
ART NEWS has assumed in the minds of our econtrymen: its readers not only
read but writel However, two items in your issue of last TN ————
did upset me, maybe three. No, two. Why should anyone pick on the ape for

!

! not being able to do s hing nobody ever asked an ape to do anyway? 1

II

'

i am sure the broad consensus m in the United States would confirm

my belief that your ape can be a superb artist if left to his own devices.
my J P

e L

Secondly, what is this get out of the business" business? T don't think

it is even nice for a talented writer like Ivan C. Karp, who after all

is gainfully employed in the art world, to =xik try to eininate another
talented writer, James Blaaifur Schuyler, from his own gainful employment
Just because he praises the work of an artist who does not show in the
gallery related to Mr. Karp's gain. I feel that I am the proper one to

defend Mr., Schuyler becanse I anm non-gainfully employed in a non=profit

institution of art, I would, indeed, remain anonymous did T not think that

it would be letting the aforementioned ape down, Anyhow, Mr. Karp sheuld

mow, and it disturbs me a great deal th

2l that he does not since L agmire his

D

prose, that tremulosity is one of the mainstays of beautiful prose: where,

. - P T armAdl s T o el T it L. Sk
in the pages of Stendhal, Flaube: t, -_-o__ﬂ-[t'_;\/y‘-_".!rj), Woolf, Gide, Pasternak

R o Y z e PERrL
and ®eine (the prose), is there not the ¢ nstant wind of tremulosity blowing

thie fudge away? Bravo to J.S. for the ts whi

*¥e 10T Lhe guste which sweep airily throu his
s on what we a t do not recognize} the ape
1s not capable of, dear . Karp and N ol bse rity. Down with
snt, erever 1t rears s cl r head!
1 : i rely,
("Harg Erehive Flle nt
+Mals ociety for 0O scurity
- an and P
- =y e S L
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The Museum of Modern Art

To Alicia Legg

From 1iz Tweedy

Date Sept. 28, 1966

Re Frank O'Hara's files

Dear Alicia:

Here's the list of Frank's files which I took back to C/E -
they are 3arpgely his own notes; all museum correspondence, memos,
etc. have been removed and put in the files of C/E and/or Painting
and Sculpture.

NAKIAN - a few notes; a number of photostats and xeroxes of articles
on Nakian (I'11 check to see if the Library can use any of the duplicates
if they don't already have them)

DAVID SMITH - notes & photostats of articles (again I'll chekk with the
Tibrary). There are a few things from Smith's estate (to be retumed) -
T pave Helen Franc some of these items for the Smith book Cleve Gray is
doing (photos of sculptures & lists of works at Bolton Landing)

NEW SPANISH PAINTING & SCULPTURE - notes

YUGOSLAVIAN NOTES - preliminary work on a proposed show that was cancelled

Miscellaneous things - lettera, ete. which ar~ not the personal things to
be piven to Frank's sister Maureen. Mostly inquiries about artists, works
of art from private individvals.

The following are the files which I left in Painting &nd Sculpture:

POLIOCK - all of Frank's notes (some of them are just scribbled notes, but T
kept them because they have locations of works and the like - convenient
perhaps for whoever #akes over the show.) B. Jones retrieved the Henderson
slides today & I pave her the 2 big transparencies of Rockefeller's damaged
Pollock)

DE KOONING - small file which I already gave you
——_ NFWMAN - one or two papers in aIPilr: started for that show
o "d; I talked to Maureen last week and she said she was coming to pick @p
= |3 the things in the office very soon. As you know, most of it is packed in
l two poxes, except for a number of books.
Perhaps any personal mail or any mail which looks like it pertains to

If:. ,’ Frank's publishing should come to me so I can send it off to Maureen or
do whatever is appropriate.
hjhlﬂ

—— O _ - s

- - o b = by |
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Mok 3 3 FROM: Frank C'Mera 47t Names eavgested for various

committees,

‘Dear Porter:

k43 _I'- afraid these notes of names w be entirely too raudem, but i
‘mw to use those of people Ikmhmhmwmw

nAtLees already. iowever, thi@ may resvlt in ny alinj.mting certatn peorle
-&r!im actually uot served Ut mich and are very wellequali™led. Alse,
m tried | W Lo

jp,;\mcthn in suck a.'eamii;y, though. I may be nrtnc'lﬂ

indieste anyons w0, 80 far a= I know, would not be

ACes “m ““'0: me’dﬁkn hav- t-lkmmimﬂ.ﬁmm
::‘f% ﬁ a8 esthetlcs jaesues, but again through icnoranes nay be leaving
.' ¥

.h cad: ;‘10141 wo are vita.n; cohcerneds, 1 made no effort to
' xmnlmh mmdbdgu&hwm

Tmm“watnh(mu.tho.th.) g
ﬂ,ttd. some obvipus fipures that come to mind uhenlhwght

%ﬁ -mﬁg,ﬁ -amv in an oy aﬁui'cn , Tﬂlﬂu
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Fr R J\m Mactwell, novelist
.':! ﬂ"m Bellow, uovel"t i
| - Pﬂ&oodm, novelist, essaylst and poet | g

SW“-‘“. novelist : : o A
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 Jones, novellet (now . nm.) |
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% Pricé, acto‘r and callector

0. Robinson, actor and collector

seer end gollector

bay, actor, prod

2 gollector
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wiidis Inpe, playwi~ht

Roger L. Stevens,

Robert @hivetend, protuer:

Gheryl Crauford, prodfucer

‘Harold Gi.;:t‘:&", Glrector and oritic

‘h‘ lee Strasberg
Sl ‘Miﬂ-- 3“;. Director and producer
¥ . h; ;

AR .'.f'm Penn, ;dirvector
e

2l “Elia Kazan, directlor : :

X L

‘_thlm,u'my}m;:, director *

‘Joseph Papp, Mkxmximx profuerr o dractor '
Mw, City “enter ; ‘ :
i sotor - : )

Frederic Harch, acter |
A lﬁl Stanley, a~tpess
L miree Ryter, sctor
'?.-. Joi:m Flast, actrees

LS &, Wim Dewhurst, sctress
. Mildred unnock, actress
-ﬂr’?p N . 3
: L . Gathleen Nesbil, actress :
W, X "
i Morlon Brgilo, actor, producer, direetor
e Harry Belafonte, theutre and f171~3, produeer md aglor
j"‘ Sidney Toitisr, actor
Paul Osborn, jlayvrisht and seensrist {films)
Burgess Heredith, actor,mmt o [lrector
12311l Hellray, playwright
thor Miller, p.
SR comne | (1 |
|
[T =, —=xaie I SRERAE™ » -
2 g - Y 5
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B . francisco horslon, choreofire er
\ Mar‘ha Grakam
- 1821%an Moose, historian an? Leschex
. 2 £ b Bdwin Derty, critie
Catl. R o
e “J-’,-mf- Joffrey, director asd chorsographer ]
e
R e John Martin, critic s
Lo wdter lerry, critie ;
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0 e 'ﬂm Guith, producer and dediprer {alwe ihnatre) B!
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May 13, 15960

¥ iplas
tortal Departman
Jo0RE AL«

JM-T?.&.‘*.M%, Middlesex

Mr, Robert Notherwell
173:Bast Phth Street, . ..
New York, New York

Mr. O'Hars would be dslighted %o hawe Jou imsinds his thres
Deapoiins MatheEyellay Prom Thon®, “Ootting Up Abead of Soswems (Buait,
w "Poam® 1n o g = n

; Foprthe g extholegy. " dot,h;"rwu
Enclosed are three personal snapshots used in Frank O'Hara's "
catalog fox the !useum's exhibition as well as the. photographs by !
Peter; A+ Juley and Son which I told you apout . oyer the phone. Honday,. . o

his.
Ias?t.&mk“ I sent the snapshot of you and Max: Ermst playing chess to
your secretary, Miss Cohen, Abrams' office called yesterday asking
for it and I told them to get in touch withiyowsnsth Tweedy
Freiik O'Hare

I hope we have not inconvenienced you too much with the delays in
returning your property, Renee Neu and I are storing some of Frank's
museum business here in the MuSeum and will be glad to help you
locate any other missing items,

Sinem]-y’

Elizabeth Tweedy

R e, S S T S e (RN i —" Wy— =
B T T

T
*

| - 4 il v‘!' ‘
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May 13, 1966

Jonnifer Douglas ¥
Editorial Department

Penguin Books Ltd.

Harmondsworth, Middlesex .

England -

Dear Jennifer Douglast

Mr. O'Hara would be delighted to have you include his three
poems *A Step Away From Them", "Getting Up Ahead of Someone (Sun)",
and "Poem" in your forthcoming anthology. i

whatever arrangement you wish to make as to payment and
acknowledgment to the other editions of the poems would be agreeable

to him,.
8incerely,

Elisabeth Tweedy
for Frahk 0'Hara
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TELEPHONE
TELEGRAMS AND CABLFS:
‘ PENGUINOOK sxrront 1984 (7 LINES)

e wcﬂlm | ga;,[”t
. [5 w{‘ﬂd PENGUIN BOOKS LTD

o | vuﬁ (. HARMONDSWORTH®MIDDLESEX
otk

U
W

TELEX 26301 30

t}(fek'/ NEB ' 2 May 1966

Dear Mr O'Hara,

. : The New Writing in the USA

My previous attempts to get in touch with you at the
| Museum of Modern Art have failed, but I hope that this
| letter will find you.

You will by now have heard from Don Allen that he and
we would very much like to include your 'A Step Away
From Them', 'Getting Up Ahead of Someone (Sun)', and

| 'Poem' in our forthcoming anthology. Am I right in

! thinking that you own the copyright on these three t) A

| poems, and that I make acknowledgement also to City L
Lights Books and Tibor de Nagy editions?

I do hope that you are agreeable to our reprinting the
poems, and that you will accept a fee of thirty-five
dollars, payable on publication of the book in the
autumn of this year.

| { Ve would like non-exclusive anthology rights (which

[ means that you will still own the copyright), and plan

| to distribute the book in the British Commonwealth and,
, through Grove Press, in America.

Please could I hear from you soon?

Yours sincerely,
e .\:Lfﬁ\ Deceg (%

Jennifer Douglas
Editorial Department
Mr Frank O'Hara
791 Broadway
t New Yoﬂrﬂb’mﬂﬂwj\«m: SIR ALLEN LANE, HON.D.LITT., HON.LL,D,, HON.M.A.

Deputy Managing Director: H.P.PAROISSIEN
Directors : RONALD BLASS THE AT HON. SIR EDWARD BOTLE, BT, M.P.
CHARLES CLARK CHRISTOPHER DOLLEY ANTHONY GODWIN
RICHARD HOLME ].A. HOLMES R.C.INGRAM DIETER PEVINER
HANS SCHMOLLER A. M. WALKER KATE WEBS
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TELEGRAMS AND CABLES: TELEFHONE
PENGUINOOK, WEST DRAYTON SKYPORT 1984 (7 LINES)
oy
PENGUIN BOOKS LTD (
HARMONDSWORTH - MIDDLESEX
4
10 February 1966
Dear Mr O'Hara,
| Have you received my letter of 20 December in which
’ I asked your permission to include your "A Step Away
o from Them' and 'In Memory of my Feelings in an
anthology of new American writing that Don Allen has
compiled for us?
A Please could you let me know if this is all right with

you, and if a fee of 90 dollars would be acceptable?

Yours sincerely, y

\/f‘k,:!(wf b bt
Jennifer Douglazﬁ:g
Editorial Department

Mr Frank O'Hara

¢ The Museum of Modern Art
11 West 53rd Street

New York City

USA

Chalrman and Managing Director: SIR ALLEN LANE, HON.D.LITT., HON.LL.D., HON.M.A,
Depuiy Managing Director: H.F.PAROISSIEN
Directors; THE RT HON. SIR EDWARD BOYLE, BT, M.P. EUNICE FROST, O.0.E.
ANTHONY GODWIN A M. WALKER
Executive Directors: RONALD BLASS CHARLES CLARK CHRISTOFHER DOLLEY
J-AMOLMES R.C.INGRAM DIETER FEVSNER WANSSCHMMOLLER




Sec

Lowist
Mrs.

Carl |

Josep |

Jessic
Jame
Davie
Mrs,
Lloye
Mrs.

Mes,

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY
FoH 19

NEW YORK OFFICE

LOTNIS COMFORT TIFFANY FOUNDATION
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New York, NY

21 West 53rd Street
New York, New York
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Board

1083 FiFrH AVENUE

New York 28, N. Y.

Dii
Aaron

Pres

Russel|
Viee Dear Mr. Frank 0'Hara
Elting
Vice
Thema
Trea M Anita Steckel

Courthi
Secr

has applied to the Foundation

for a Scholarship grant, and has given you as a reference. Any informa-

=
tion you can give as to character, ability and worthiness will be

Lovise
Mrs. H appreciated. All information will be considered strictly confidential.
Carl C
Josepk ;
o Please reply on inner sheet, and retum to us.
(33114
James
David

Lioyd %
Director

Mrs, N

Mrs. H

Walted

Willias
Donale This form must be given to applicant’s sponsor. He will make
his comments thereon and return same to Foundation direct.

Sumne
Harry Since it is absolutely necessary to receive references before
the artist’s application can be considered, a prompt reply will
be appreciated. No application will be considered after

May 1, 1966

Teltore

Stanle:
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NEW YORK OFFICE

THE MACDOWELL (OLONY

OF THE EDWARD MACDOWELL ASSOCIATION, INC,

Directors

Aaron Copland
President

Russell Lynes
Vice President

Elting E. Morison
Vice President

Thomas Shaw Hale

Treasurer

Courtlandt D. Barnes, Jr.
Sacretary

Louise Bogan

Mrs. Hugh Bullock
Carl Carmer

Joseph K. Close
Jessica Daves

James D. Ewing
David Finn

Mrs, Max Freedman
Lioyd Goodrich

Mrs. N. Brewster Grace
Mrs. H. Gates Lloyd
Walter 5. Marvin
William McCleery
Donald M, Oenslager
Sumner Putnam
Harry Scherman
Telford Taylor

Stanley Young

i |

et

1083 FIFTH AVENUE -

NEW YORK, N.Y.

10028

GEORGE M. KENDALL + General Director of the Association

R. EVELEEN WOODWARD + Secretary to the Bosrd

March 23, 1966

Mr, Frank O'Hara, Curator
Museum of Modern frt
New York, N.Y. 10019

Dear Mr, O'Hara,

Miss Anita Steckel has applied for admission to the
MacDowell Colony at Peterborough. New Hampshire to work on a
creative project.

The applicant has directed the Admissions Committee to you for
character and ability references. Since admittance to the Colony
involves living in a community of professional creative artists,
it would assist the Committee to learn:

1. Whether you feel that the character and quality of work
to date qualifies the applicant for admission;

2. Whether you believe the applicant would be an acceptable
member of a serious working group of this character.

We are very grateful for your cooperation; and assure you that
your statement will be held in strictest confidence. An early
reply will greatly assist us in consideration of this application.

Very sincerely,

Admissions Committee

,\ I )
¥ AV eleend Prale bhu(

L7

per
R. Eveleen Woodward

Counselors: Parker Bailey, Barry Faulkner, Douglas Moore, Mrs, Janos Scholz, James Johnson Sweeney, Davidson Taylor
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ces Mr. Koch
Miss Legg

The Museum of Modern Art

Betty Burnham
Liz Tweedy

August 1, 1966

Works of art in Frank O'Hara's office

Dear Betty:

rding to Mr. Koch two works of art owned personally by Frank
O'Rfm& be removed from his office in the Dept. of Painting
and Sculpture and put into storage until the Estate of Mr. O'Hara
decides what to do with them. One a Larry Rivers 1953 drawing, is
quite small and unframed; the other, a Norman BEluhm watercolor, is framed
and about U5 x 30",

Mr. Koch said that no special insurance arrangements are necessary.
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m 295, 2966 . oo
2 ¢ reamoved and stored with

Zg J'u:n sent your letter
» Oliara's sister, m.
, Brooklyn Heights,
emutor of Mr, O'Hm's
estate, mmlnmuunproon to you and handle all further
business. I also have sent her the correspondence betwsen you
and Mr, O'Hara with the exception of your original letter of
request which appears to be lost,

Sincerely yours,

Elizabeth Tweedy
Seeretary to
Frank 0'Hara

cet Mrs, Walter Granville-Smith
Mr, d'Harnoncourt
Mr. Koch
Mr, Oreen
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The Museum of Modern Art

Betty Burnham
Liz Tweedy

Auvgust 10, 1966
Works of art to be stored

Dear Betty:

There are several more works of art in Frank O'Hara's office
in Painting and Sculpture which should be removed and stored with
the other items taken from the office on August 2,

They are:

3 Jan Cremer prints

2 Jasper Johns prints

6 engravings by Nicolais de Bruin (boxed)

1 Lichtenstein print

1 Tapies drawings (in a Galerie Stadler catalog)
2 Antonio Saurez oil sketches

1 small ceramic piece by Cumella

1 Zoltan Peeter poster (a Yr:\.nt.?)

2 prints by Robin Glaser(?
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ce: Palmer
Miss Legg
O'Hara —
Miss Dudley
File C/E Art Brut (to be made)
green
cire,

April 1, 1966

M, Jean Dubuffet
Dubuffet Secrétariat
9 Rue de Duras
Paris 8, Franee

Dear M, Dubuffets

I am writing to ask if you would consider lending forty to
fifty works from your collection of 1' art brut to make up an
exhibition that would cireulste in the Imited States within the
next year or two, This would be a fascinating exhibition and of
extraordinary interest to artists, the public, and students of
art, as it would present an area which has sffected and inspired
& great deal of contemporary art and thinking on art - yet is often
talked about and rarely seen here,

As you may know, The Museum of Modern Art has had years of
experience in circulating exhibitions both nationally and internationally
to other museums and universities, and everything is done to insure the
adequate framing and safe packing, shirping and handling of the works,
They are slso fully covered by insurance while in our hands and on
tour. For your information, I am encloeing a recent copy of our
catalogue of circulating exhibitions, which will give you an idea of
the scope and nature of the national program. You will note on page
25 that an exhibition of your "Phenomena" series was offered, which
had a very succesaful tour of seventeen showings., We would propose
titling the projected exhibition "L'Art Brut: From the Collection of
Jean Dubuffet,.”

I cen well imagine that you may be reluctant to send this unique
material off on such a journey, but I hope you will consider any possi-
bility of doing so, for we are all very enthusiastic about the value
of such an exhibition and hove you will be too. If you agree in
principle, we can discuss the details of selection, preparation and
dates of availability, Of course, we would be delighted if you were
able to select the material yourself, but we would not wish to impose
toeo much upon your time,

Hoping that you may look upon this proposal favorably, and
with sincerest thanks for your consideration,

Sincerely,

Waldo Hasmussen
Executive lirector
Department of Circulating Exhibitions

= 1
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Olga Jevric

One Man Showus

1962-London: Drian Gallery

1964-Zagreb~-Gallery of the luseum of lodern Art
1965-Belgrade-Gallery of the ifuseum of Hodern Art

‘ork in the folloing collections:

Museum of Modern Art-Belgrade
lMuseum of Modern Art-Zapgreb
Museuwr of Modern Art-Rijeka
Musew? of Modern ‘rt-ikojje
Bez~lel liuseum, Jerusalem

Yiork in private collections in Italy, Holland and London
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INSTITUTE OF INTERN TICN.L EJUC.TICN
809 U.N. PLAZA N.Y. N.Y. 10017

RISUME

N.1iE: Olga JEVRIC FIZLD: Sculptress

! SION:CR: Yugoslav Exchange Program
'‘OME :DORESS: Branicevska 8/II
Belgrade

DATE AND IT..CS CT BIRTH: 29 Zeptember 1922
Belgrade

M DITAL STATUS: Single
LANGUAGES: English, French, Itali-n, German
TR.VIL.: TFrance, Italy, On-land, Neth:rlands, Belgium, Switzerland, Poland, Greece
CURRENT PC ITION: Self-Employed
EDUC TION: Conservatory Belpgrale 'h2-'46 Diploma
Academy of Bezux Arts '43-'48 Diploma

Academy of Beaux Arts - wpecial Course '48-'49

A “RDS: 1960~ Prix of Daily Politica
1961~ Prix for .culpture, First Biennale of Yugoslav Art in Belgrale

PUSLICATICNS: Contributes to =ncyclopelia of Vigual /rts and Encyclope’ia of Publishing
House: Frosueta (Zducation) g

EXCIBITICN : Many group shows under the /ssociation of Lerbian n? Yugoslav Artists
Group shows, Yugoslav art sent to Rome, lMilan 1956, ‘'arsew 1957, Brussels
1958, Paris 1959-Gallery Creuse 1960 intibes, 1961 '‘est Germany - Paris
liuseum of liodern Art, Tate Gallery London, 1962 Rome, Venice - 1965 Rome and
Budapest
Took part in the folloing international exhibitions:
1956-Taris: BExhibition of Modern Internatioc:ial Art
1957: Ninth Biennale \

1959: Ifilsn-Internationsl .xhibition of scilpture in open air
1959-Padua: International Uxhibition of cumall bronzes
1951-Alexandria: TFifth Biennale
1962-Carrara: Bienn-le of Internationsl Lculpture
1963-Graz: Beinn le Trigone

C.5.R. (4ustria, Italy, Yugoslavia) _
1964-Sopot-Fuland: International Fxhibition of Plastic Art

One Man Shov's

1957-Belprade: Gallery of the . erbizn irtists
1958-Turin: Gallery Notizie

1960-5remska liitrovica-Gallery 'e -“rem
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Institute of International Education
B09 UNITED NATIONS PLAZA, NEW YORK, N.Y. 10017

March 28, 1966

Mr., Frank OtHara
Museum of Modern Art
11 West S56th Street
New York, New York

Dear Mr, O'Hara:

Among our sculptor grantees this year, we have a very out=-
standing Yugoslav artist, Olga Jevriec, From the enclosed resume
you will see her background - also that she exhibited widely.
She not only showed in Yugoslavia but also took part in inter=-
national competitions,

Besides being a very good sculptor, she also writes for the
Yugoslav Art Magazine, She is not only eager to see for herself
what is going on ih this country, but she tries to study the
various art movements in depth in order to be able to explain
them to her own people,

She is meeting with artists and art critics, she visits
maseums and as many art galleries as possible, She has been
reading your articles and was deeply impressed, She wondered
whether there might be a chance for her to meet with you., I
realize how busy you are and hesitate to bother you, but it would
be most meaningful for Olga Jevric (and her readeras if you could
spare her a little time,

With kindest regards,

Sincerely yours,

gb,;?éi_ Li%bw éhij:
Anita Warburg

Consultant
Arts Program

==

TELEPHONE: TH 7-0400; CABLE ADDRESS: “INTERED"; U, §. REGIONAL OFFICES: CHICAGO, DENVER, HOUSTON, SAN FRANCISCO, WASHINGTON, ..
OVERSEAS DFFICES: PARIS, FRANGE; NAIROBI, KENYA; LIMA, PERU; BANGKOK, THAILAND
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\,é_jvl.j\EVELAND MUSEUM ART

11150 EAST BOULEVARD CLEVELAND, OHIO 441068

pate  April 30, 1966

Rt 57511

The Museum of Modern Art, = YOUR ORDER NO.
11 West 53rd Street, -
New 'fork N.Y., 10019 OUR ORDERNO. B 17549
L Att.: Mr.Frank O'Hara, Assoc.Curator_j
9'2“5

PLEASE DETACH AND RETURN WITH REMITTANCE AMOUNT, §

6 - 8x10 glossy prints 0il by Robert Motherwell,Elegy to the
Spanish Republic 35074
@ 1.50

Postage and packing

PAID TO
THE CLEVELAND MUSEUM OF ART CHECK NO.
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T

London Evening Standard

BR 9-9445 OFFICES:
734-0965 ROOM 651
BR 9-1923 220 W. 43rD ST.

NEW YORK, N. Y. 10036

SUITE 2E—
305 E. 70TH ST.
NEW YORK, N. Y. 10021

215 hast 73rd Street
New Yorx Zl, M.X.
628-7975,

May 9 1366,

Dear Mr O'Hara,

Richard Roud, & friend at the omitish Wilm Institute
suggested that I might get in touch with you in New Yorx.
I'm a young reporter from London (Lngland) in New York for
a month, on vacation, but wnile 1'm here I'd like to
write something on the New York Swinging Scene ~ whatever
that may be! But certainly what lNew York is most famed
for at the moment is it's exciting painting and exhibitions,
and though my understanding of Art is only adeguate
(Ian Dunlop, my colleague, is our specialist) I really
would like to know and be guided in knowing the best -
that's happening here rignt now. 1'd specially be interested
in negro painters because it seems to me that the mood :
of New York in the future will be inextricably tied to
the fate of the New Yorx negro.

S0, if it would not be too much trouble for you, may
I call on you some day this week? I'll telephone you
anyway and see what you have to say. I'1l understand
if you're too busy.

Yours sincerely,

oy Korn

lary Renny

Tom O'Hara HEsq.
Director

Museum of Mopdern Art
11l West 53rd Street
New York

-~
1A

1
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. ROYAL MARKS GALLERY

May 27, 1966
Mr, Frank O'Hara
Museum of Modern Art
11 West 53rd Street
New York, New York

Dear Mr, O'Hara:

I have taken the liberty of enclosing the May 21st New York Times
review by Hilton Kramer and a few other articles about David Von
Schlegell, an outstanding sculptor, This exhibition of his polished
aluminum sculpture is one of the most exciting shows ever presented
by the gallery.

X

I hope you will find time to stop by and see this exhibit which will
extend through June 8th.

|
. | This year the gallery will be open through mid-July with an exhibition
} of airframe sculpture by Richard Randell opening June 1lth,
|

. With best regards and in the meantime I shall look forward to your
§ visiting the gallery.

Sincerely,

RSM: fc
l
-f 19€1z |
| |
|
b
l \ee Je,
: e . St
L :I‘f.!
19 EAST 71st STREET TELEPHONE
NEW YORK UN 1-3400
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, The Museum of Modern Art b

To Frank

From Carol

Date 6666

Re ADDRESSES NEEDED:

I only need:
JOHN PERRAULT — /56 /D,%((g 57“

pam mEx P Z 234 53']‘@

it sone wolie — 203 (ent 85 - (Al ¥~ 90 1/6)

lled frtan, — 293 Weat 12

ﬁﬂ/’é (damiqc -85 W /2

b 6{(7f{/¢/-f/ [LU[7/
Mk Qavid Eodc%-\'ﬁ_ua Je.
s THAT'S T, M. Watter Qrensberg 14 €. bs
yisw wo, (g% 51 NL\ 21
0 Li(L-"'
= | = I've mailed all your friends, excepting the STAFF, Which I'1l mail
=) | hopefully tomorrow
M CERLnep winsue A0 B P
MS” E kol Ny e

Riw . Tt ; { i ..—L' Ji3 A
A



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY F- 0 'H'

1

MEMORANDUM

. —_
To: S [
|7 ¥
gl B

From: ?cunn KOCH /

Date:
Subject:

Dear Mrs, Borden:

There appear
schedule. On the
Committee Meeting
was scheduled for
pericd was not par
in Holland, #nsbal
at the Kroller-Mul

Elizabeth Tweedy

Secretary to
Frank O'Hara
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MEMORANDUM
To:
The From: WILDER GREEN
Date:

Subject:
Mrs, Borden

Frank O'Hara

Ju.nel')', 1966

Dear Mrs., Borden:

There appear
schedule, On the
Committee Meeting
was scheduled for
period was not par
in Holland, t&nstal
at the Kroller-Mul

Elizabeth Tweedy
Secretary to
Frank 0'Hara
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&' Se BOI‘dBn [
F ) \)\J \fﬂj
rom Frank 0'Hara \ M N
. o~ 3
Date June 15’ 1966 ) \NL . 5\
Re ' g L':}U
fi {}\‘ OU,
. Dear Mrs, Borden: W‘” \&_a'd\
. \\}\‘0 N Ty\:
1 There appear - (e +1
i schedule, On the 0 N ‘3 Ffm
Committee Meeting _ \\\1\' | ohiee
) was scheduled for MW be This
pericd was not par nusiness
in Holland, &nabal bition
at the Kroller-Mul
[ ]
E
Elizabeth Tweedy
Secretary to
h | Frank O'Hara

oy
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/rM_E_MORANDUM

The To: A ;# <) {/ 7

From: RICHARD KOCH
Date:

Mrs, Borden Subject :

Frank O'Hara

Juna15. 1966

Dear Mrs, Borden:

There appea 's vacation
schedule. On the aff Program
Committee Meeting r. O'Hara
was scheduled for 66, This
pericd was not pa . business
in Holland, #zsa ' hibition
at the Kroller-Ma

Elizabeth Tweedy
Secretary to
Frank O'Hara
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From
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The Museum of Modern Art

ecesr FOH
Frank O'Hara

June 15, 1966

Elizabeth Tweedy
Secretary to
Frank O'Hara
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Rellections In Ars

Introduction

I. Art in the Hirrorl
This sect¢04, the most concret

. artists' attitudes toward art as se
works in the exhibition would be di

1) deal with
a status symbol, a personal atiitude
e
B5e

- Most of the
cussed: art as a SCulal phenomenon,
, an objeet of irony, an over-
ssay would also take note of more

semsitive 1oolha‘d1nass, eto. The
, The Abstract-Expressionists').

"serious” attltudes toward art (e.g
II;.Thrpugh the Glassf

Art can be like a door or window izmbto a womderland -- and at
the same time Qj askg quesuionu about real Vo The Japanese poel
Basho, livinz a hermit's life in what the world seened uo conaiae+
unreality, said, "Now, when autumn has come, ; 3
each evening briﬂgs changea to the scens, I word 1 u;Mg is _ot

ALY

what is meant by dwelling in unreality.®” A number of 20th ceabtury
works of art employ glass and mirrors,and seem to me to ask similar

questions., The first part asks of seve“al artists, what is art %o
you, and this section asks, where does that lead. :

IIT. The Pleasures of Experienca‘

Art is a little like a pleasant nop-habit forming drug =-- fairly
useless but too mice to reject emtirsly. :u opens up expe :ie'uu but
seldom says what to do with it. This is the old p“Ou_CJ ol art and life,
Both the mirror and the glass Aubapﬂ0~u arc too limited (themes are
gimmicks) to produce a nhxloﬁo,iy of art, just as one o_ the "otaer™
tradition is too limited to produce a philosophy of art history; yeb
I offered no apologies for the persczmal nature of that "history™ and
I intend to offer none for this Yesthetic.”

This seotion could nevertheless discuss
relationship to experience: what mekes an experd
Often an artist®s response to & common, shared mxc
(be it a movie, a billboard or the liona Aluh)
from other people's responses; if it _J, :
-I would treat myself amd crmu_o;uﬂ _gﬂouupu¢7, as iL -they could
"comvene, as if with council of creativity,/... L@qu ken sgain
the origin of the soul's activity.® With any luck, we might get
an insight of two. :
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Mr. Monroe Wheeler
Museun of Modern Art
11 West 53rd Street
New York City 10019
Dear Mr. Wheeler:
Enclosed is a highly preliminary outline for %l

booklet. I suggest, as a working title,

things reflected in works of art) with the Tirst section called
#Art In The Mirror."™ Most likely it would be shorte than The
Other Tradition (3/47) and, of course, much lighter in %tone.

"Through The Blass" could form the basis of another, sims

exhibition at some future date if the first proves of sufficient

: intarest';- and the semi-catalogus would already be prepared.

My feeling is that either one or the other essay exclusively would
. be too thin for the proposed length zoi that in faoct the two are

quite related and lead natiurelly into the third, more speculative

(personal?) section. ' ((///’
. S _ ‘\\\_ iy truly,

: 2
r /ﬁg‘ﬁﬁ}ﬂs cn
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The Admissions Committee
The MacDowell Colony Office
1083 Fifth Ave.

New York, N.Y. 10028

el mTELL TNe DCeaslons Whers We have worked on specific projects
together he has been- +knowledgable, discerning and stimlating in
his contribution of ideas =~ I theref:m recommend him to your
department without reservation, e R

I hope you are enjoying a pleasant sumser,

Sincerely,

Frank 0'Hara
Associate Curator

ce: Kynaston MeShine
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y July 11, 1966

'
9

-

womls b - . - s o :
1 /" On all the oceasions whers we have worked on specific projects
} together he has been- inowledgable, discerning and stimlating in

his contribution of ideas -- I therefore recommend him to your
department without reservation, - -

I hope you are enjoying a pleasant sumser,

Sincerely,

Frank 0'Hara
Associate Curator

cc: Kynaston McShine

R = P Ty n——
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cc: Mr, Rasmissen
FOH

July 19, 1966

- would m'm'plmodumnmhm-m mﬁm shuuldba
_ interested in participating in the Museum's International Circulating
| Exhibitions Program,
' My best regards to you and to Mrs., Ledeboer,
Sincerely yours,

Frank QO'Hara
Associate Curator

L ABIS -3 7 R
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ce: Mr d"™Harnoncourt
v Miss Tweedy ;
Mrs. Neu nr
Mrs. Wilcox {9
(Mrs. Neu sent cable from °
Rome with the mews.)

&£

August &, 1966

-

Sr. Alexandre Cirici Pellicer
., Director

. Museo de Arte Contemporfingo
Avenida José Antomio, 595
(Cpula Coliseum)

Barcelona, Spain

a4

Deaar §r. Cirici Pellicer:
A Mm!nmrkwwﬂ.d&mthy It is
| @ very great loss and it will take us all, and me in partice
ular, some time to recover.

I regrat 1f my change of plans ml'hconm.tnud
n.:mur-nl!mulw-ht!mmmwk

uyauln near
: sta hn‘beeh projects but in the mean-
tln, Mmmmtomctuutﬁuuatmr show that
sasms pertineant to you, please let me Lmow.

I Very best regards,

Renée 8. Neu
Assistant Cuvator

BSN/cb

ey
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ec: Mr, d'Harnoncourt

vMiss Tweedy
Mrs. Neu
Mrs. Wilcex

., | Rome VRl 799 Rove)
/ : [/ i F 0 '_-" VEiEEd.

]

August 8, 1966

Mrs. Juana Mordd

Galeria Juana Mordo, S.A.
Villanueva 7

Madrid 1, Spain

Dear Mrs, Mordd:

Thank you for your kind words of sympathy. It is a very
great loss and 1t will take us all, and me in particular, some
time te recover.

I regret if my change of plans has inconvenienced you in
any way--and I imagine it has--but T had to come back to New
York.

As you know, I was going to do research on two exhibitions:
J!ll’el? E% Painters and Sculptors and European and U.S.A. Art of
the Las o wi ite you in the near Tuture giving full
detalls on both projects but in the mean-time, should you have

information or ideas on either show that seems pertinent to you,
please let me know.

Very best regards,

Renée S. Neu
Assistant Curator

(Mrs, Neu sent cable from
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The Springs Cotton Mills

FORT MILL, SOUTH CAROLINA

pugust 17, 1966

Miss Elizabeth Tweedy
The Museum of Modern Art
11 West 53rd Street

New York, N. Y. 10019
Dear Miss Tweedy:

Enclosed is the photograph and biographical notes of
Mr. Frank O'Hara.

With kindest regards.
Sincerely,

THE SPRINGS COTTON MILLS

CQVVE(M"Q‘L

R McCrae, Director
rings Art Contest and Show

SRM:1v

Enclosures
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August 22, 1966

Mr. David P. Bassine
: . . .. _30) Bast 22nd Street
| e New York, New York 10010
,m Mr. hlli.ﬂ“‘- :

if i As you may know, Frank O'Hara died on July 25 frem
/ in.jn:riu suffered in en automobile aceident,
* aiiest ave the fou Thebegrais oF eiiitant Wik
you sent to Mr, O'Hara on May 10. Because of his very busy’
f L schednle at that time he was not able to get in touch with
ARAS you to discuss them,

As Mr. 0'Hare¥s secretary, please asccept my apologize S
for not returning the photographs to you sconer.

Bincerely,
| : _ Eligzabeth Tweedy

j_-l ‘.._ P
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September 16, 1966

“_m'ﬂn:h Mrich
 Italy £

Dear Jr.. Wirichs _
7 2" Aa You ey iow, Frask O'iiaca Wied On Jily 25 from Lhfuries

deall

suffered in an automobile accident.

: losed photograph which I believe he was planning to
‘aiﬁ‘rmthii::m-r. I an sorry . was not able to send it to.
~you sooner, but I had trouble finding your address.

: e Sinceraly yours,

Elizabeth Tweedy
Secretary to Frank O'Hara
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Septenber 20, 1966

Mr, Ivn Boldizér
The New Hungarian Quarter
2i

%‘hﬂmh w N ih,

I am very sorry to tell you that Frank O'Hara died on July 25,
"-T' two days after an autombbile accident, As I am sure you know, his
dpith was a terrible loss to the American aﬂ'mld as well as to

poetry.

wish me to return the copy of Tw& ‘ungarian Quarterly
e to hm? _.

*

or reminiscences of your conversations with Mp, O'Hara, T am certain

in seeing a copy.
Sincerely yours,

o lﬂ

Elizabeth A, Tweedy
Secretary to Frank O'Hara

A~

i.f, in the next mumbers of the magazine, you include any quotations
his family as well as members of the Museum staff would be very interested
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Fo gg Art M useum Harvard University - Cambridge 38 - Massachusetts

July 26, 1966

Imamm ai lmlm Art
2% m&m St.

New
.‘u—‘ Oi“

B [ PAR aviON |9
L LEGIPOSTA |4

Sincerely yours,

Jéhn Coolldge

JC:sr

S d‘ﬁ—"ﬂﬁ . £
-l"t-\.'_ »

11’.: o = £ r'._- ::1._




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY F 0 'H' ’ ::l
Fogg Art Mu seum Harvard University - Cambridge 38 - Massachusetts

dJuly 26, 1966

! EDITORIAL OFFICES:
5 17 RAKOCZI UT, BUDAPEST VIIL

| Sincerely yours,

John Coolidge

JC:sr

el
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Fogg Art Museum Harvard University - Cambridge 38 - Massachusetts

July 26, 1966

Mr. Frank O'Hara, Associate Curator

Department of Painting and Sculpture Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Mr. O'Hara:

As you know, the Fogg Museum is planning a
retrospective exhibition of David Smith's sculpture
to open at five o'clock on the afternoon of September
. twenty-eighth and run through November sixth. It
J would give us all the greatest pleasure if you would
r come to the opening and to one of the dinner parties
. that friends of the Fogg are arranging for that evening.

I am writing now in the hope that you will save
the date, and I should appreciate hearing, if it is
possible, whether you will be able te join us. You
will be receiving a more formal invitation at a later

: date.
Sincerely yours,
7
wm
John Coolidge
JC:sr
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Anne Nikitiades
26 Neptune St.
Staten Island, N.Y.

August b, 666.
Mr, Frank O'Hara

The Museum of Modern Art
11 West S3rd St.

' New York
' Frack © Hana Ot
d the blueness, invisable
4 \ iI.f"\E”]
%%M (é/"Vl.ES onAianCe
B
[ ’ LN C-[‘:)\mmc~ "mﬂ,mm_j
| E ]‘L Man. (906 — 00 dale

——

e e e . ==

£ on f?,‘ 3 }? ._._:‘1‘ .q.- &‘[ LA
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Mr, Frank O'Hara

The Museum of Modern Art
11 West S53rd St,

New York

"Now when I walk around at lunchtime.e.e

.. but to be a part of the treetops and the blueness, invisable

the irrédescent darkness beyondysss." (me?)

Someday, we'll have to have lunch-you, Irene and I, e

Anne Nikitiades
26 Neptune St.
Staten Island, N.Y.

A‘D.g‘lls'b h’ %60

(anne nikitiades)
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Pzl |

J. Philip O'Hara

1010 WEST WASHINGTON BOULEVARD

Dear Miss Franc:

art) MLLM@M

15 February 1967

3

* CHICAGO 7, ILLINOIS f{' =

22 July 1966
Dear Mr. O'Hara,
OK. Will phone Monday.
i Best wishes,
e e, Tl ~ ’ bq. ~dlile, 28
| ! [ =
e Ul TRy, Yo Gk \ {

ti } F ti; bt b ¢

If you have any questions, please don't hesitate td' contact

me.

.« Ire

Miss Helen M. Franc

The Museum of Modern Art
11 West 53rd Street

New York, 10019

Fase |

(&,

Very truly yours,

| e

T R e I S L —

L A M " udiamb fi, " Sui ¥ g i

= wy i i 1 ey RS ﬁ S
TR SO T
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el F’hilip O'Hara

1010 WEST WASHINGTON BOULEVARD - CHICAGO 7, ILLINOIS fr Z/
7

15 February 1967 .

2

Dear Miss Franc:

-~
o iy
o

30 Grant St. Gy A =l
Lexington, Mass. L"@?BI 8 gy~

« & QtL /j

y S o 4

[ THIS SIDE OF CARD IS FOR ADDRESS ]

Mr. Frank 0'Hara _
Department of Painting and Sculpture Exhibitions

Museum of Modern Art }
11 West 53 Street !
New York, New York 10019

~II'you nave any quesrions, please don't hesitate to contact
me.

Very truly yours, r

« Ire

Miss Helen M. Franc

The Museum of Modern Art
11 West 53rd Street

New York, 10019
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J. Philip O'Hara | |

1010 WEST WASHINGTON BOULEVARD - CHICAGO 7, ILLINOIS z/

A

156 February 1967

o

Dear Miss Franc:

We are pleased to advise you that The Frank O'Hara
Scholarship Fund is now a non-profit foundation incor-
porated in the State of Illinois entitled "The Frank O'Hara
Foundation for Arts and Creative Writing. " All of the
funds donated under the Scholarship Fund have now been
transferred to the Foundation.

LS

Although no gifts or scholarships have been made to date, you
will be intefested to know that we have had meetings with the
following groups: The Department of English Language and
Literature of the University of Michigan, The Department

-of English at Harvard University and The Poets' Foundation.

It is our intention to issue a scholarship or grant-in-aid in 1967.
At that time, you will be notified of the amount of the award
and the name and background of the recipient.

If you have any questions, please don't hesitate to contact

me.

Very truly yours, f

. Ire

Miss Helen M. Franc

The Museum of Modern Art
11 West 53rd Street

New York, 10019

"
M
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The Museum of Modern Art

§ To René d'Harnoncourt ccs Miss Tweedy
From Betsy Jones

I

¢ Date Septenber 16, 1966

i Re Pablo Serrano's bust of Antonio Hachado

last fbem spring Frank O'Hara sent around a photograph of the
Serrano bust of Machado and Alfred, in sending it back to him, noted
that it was wery good and asked him whether casts were available and
what its dimensions wers.

John Myers heard of this "interest" and has been in touch ‘u:lth
Serranoc. It turns out that the bust is 6' high. Ve don't know the
price, I still have to find out from Alfred whether he's interested
in pursuing the matter, John Myers has given me KaIEAIHE Serrano's
address. If the letter you have from Serrano has any pertinent details
I'd very much appreciate having a copy of it or of the relevant

passages.

Note to Liz Tweedy: could you possibly lay yourm hands on the Serranc
photograph? I'd like to borrow it soon.

>y
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The Museum of Modern Art

11 West 53 Street, New York, N.¥. 10019 Clrcle 5-8900 Cable: Modernart

July 29, 1966

Mr. Philip Johnson
375 Park Avenue
New York, New York 10022

Dear Mr. Johnson:

At Mr. d'Harnoncourt's suggestion I am sending you a confi-
dertial memo from Frank O'Hara to youj I have also given a copy
to Arthur Drexler.

Mr, D'Hara was not absolutely certain that all the facts
in the memo were correct, remembering them from a conversation
with you in which he did not take notes. You will also note
that the 1ist of artists at the end of the memo was not yet
included,

Sincerely yours,

Elizabeth Tweedy
Secretary to
Frank O'Hara
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Miss Miller
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Mr. Oreen
July 13, 1966

Mr. Koch

Miss Mudley

file.—

¥rs., Mercedes Matter

is the New Tork Studio School of Painting and Sculp-
're having a pleasant time and look forward to

in Maine this swmer, or are you taking a holiday?

Deer lsle, Maine
Dear Mercedes:
ture operating
seeing you in the

Whichever,

Best regerds,

Frank O'Hara

bgEle by

Talis
s?l'w."{-' "

a1
a
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THE METROPOLITAN MUSEUM OF ART
NEW YORK, NEW YORK
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John Frederick Kensetr (American, 1818 - 1872)
Gift of Thomas Kensew, 1874 |
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Stonington
Deer Isle, Maine

7/8/66
Dear Frank,

Several times I tried to see you about the subject we had
spoken of, briefly, at a bar. You had spoken of the fact that
guards were usually artists, writers or theatre people = that this
was a museum policy = whereupon, the following week, I heard from
my guard ex=students that 8 thugs had been hired = that is, ex-cops,
gangsters or guards (professional) = so that I wanted to tell you
that,

The point is, I thought of an idea which seems to me perfectly
plausible and which I feel could become a sort of project for trustees
to endow, if necessary. As you may know it costs more to starve
these dayse That is = if you want to paint and not give all your
time to a job, or you have not gotten caught in that hideous security
net of teaching. = I speak of a young painter recently out of school =
what can you do? You can't get a cheap loft any more, food is horribly
expensive even if you only eat beans or dog food, and Franz isn't
around to tell you how to get electricity free from the next building
or downstairs, etc., etc., Ii's very difficult, The reason given by
the museum for not giving so many guard jobs to artists is that there
is too large a turnover, Well, of course, a painter works for Jjust so
long = every day from 10 to 6 = and then he thinks it would be better
to be a bum and paint, And he does that for a while, What is needed
for painters = and poets, etc, = is part=time jobs = and paid as well,
not better, but a rate comparable to the rest of the world, Except
for the guards, who have a union, the museum pays considerably less,

Why could not this vast, everwexpanding museum do scmething to help

the people who will soon be providing them with their exhibition material?
I mean make a real purpose of it? They could put just as high demands

on those they employ, ask just as much capability and pay no more than
anywhere else, only not less, but organize the whole employment situation
so that there were many 3=day a week jobs for young artists, Guards too e
3 days a week, The turnover would diminish enormously and, since I hear
the union is extremely amenable toward the museum, it could, probably,

be arranged with them, Three days a week, for a young person, is a
possible cross to bear, it seems to me, 5 days is too defeating,

Once when I stopped by, you were in Holland, Then you were setting
up the Nakian show and I could never reach you, And I left at that time,
The day you were in Holland I spoke to Dorothy Miller about it since
her husband had been so involved in the art project, I thought the idea
might appeal, But she seemed remarkably cool to it = 80, as I was
writing a recommendation for an ex=student trying to get a job at the
miseum, I though to write you about it,

Hope you are quite well again, Wish I could have seen the Nakian
show - but perhaps I shall get down to N,Y, before it closes,

Regards,
Mercedes Matter

typewritten copy : transcribed from handwritten letter to Frank OtFara
R
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The Museum of Modern Art

Mr. Drexler

Liz Tweedy
(sec'y to Mr. O'Hara)

July 28, 1966

enclosed confidential memo

Dear Mr, Drexler:

At Mr. d'Harnoncourt's suggestion I am sending you your copy of
a confidential memo from Mr. O'Hara to Philip Johnson; I have also
sent Mr. Johnson his copy. Mr. d'Harnoncourt felt it was not necessary

to send the other coples simply because the plans in it were so
tentative.

~ Mp. O'Hara was not absolutely certain that all the facts in the memo

were correct anl you will note that the 1ist of artists at the end was
not yet included,
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David Smith book, and negotiations for the Pollock and de

shows, I have had little chance to do much real

tures for the park project since our meeting with

15th. I have, however, secured pertinent material

Museum's files from Kynaston which is a good step forward,
M|wmmmlsmmd,mwumtow
Mr, fHoving quite soon and I suggest we have another meeting, I
think the best idea, since some of the artists under consideration
are out ot town for the summer, is to try to get Mr, Hoving's
approval in principle, which would give you and Arthur a chance to
mmcmmxthomlptmymmmmortnthnhn.

lieanwhile, we should set up @ fund for incidental expenses with
Sarah so that as additional photographs and research become necessary
we will have an account, We must also begin to retain someone who
uiﬂtaheohargenftheuntcrhh,dothmhaxﬂhcginpﬂ-
paring the short catalogue, as well as act as liaison between ths
artists and ourselves. Because of my own October lst deadline for
the Pollock catalogue, and the March 20th opening, which will cert
abswbthanjarﬂnmattontionlhourm.mmmm.asw
(and counting vacation time), and your and Arthur's pressing schedules,
I would feel most secure if William Berkson were assigned to this
position. lie knows the work of the artists under consideration, ‘has
worked on ART NEWS, PORTFOLIO, ART3 and our own Museum catalogues,
a nd is a distinguished young art eritiec, As I told you and Arthur
the other morning, I trust his taste and jdgment both artistic and
literary and I think he would be a great help in accomplishing this
exhibition for which there is little time to prepare. I understand
his fee would be $5,000,00, if you both agree on him, for seeing
the execution of the pieces and the publication of the catalogue
in all its details, including delivery of both sculptures from the
Mtot-heduimteduglundcahlogmfmthepﬂntu. I am
umninsthatbothhnuigulusrsmmﬂdwhitmymtoobmw
take on this chore,
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The Museum of Modern Art

CONFIDENTIAL

Mr, Philip Johnson ce: Mr, dt'Harnmoncourt
Mr, Drexler
Frank 0'Hara Miss Hubenstein
Hl". mh
Sculptures for a Park file

July 16, 1966
Sculptures in a Park exhibition

Dear Philip:

What with certain details concerning the Nakian show and the
David Swith book, and negotiations for the Follock and de Kooning
shows, I have had little chance to do much real work on the sculp-
tures for the park project since our meeting with Arthur on June

Jewish

15th. I have, however, secured pertinent material from

Museum's files from Kynaston which is a good step forward. But
since so many other proposals are rumored, you may want to

Hr, Hoving quite soon and I suggest we have another meeting., I
think the best idea, since some of the artists under consideration
are out ot town for the swmer, is to try to get Mr, Hoving's
approval in prineiple, which wonuld give you and Arthur a chance to
investigate certain of the sculptors you are unsure of in the Fall,

Hamhih,mlhmldutuplfwrurimidu:tdmu\ﬂth
Sarah so that as additional photographs
we will have an account, We must also begin to retain someons who
will take charge of these materials, do the research and begin pre-
paring the short catalogue, as well as act as liaison between the
artists and ourselves, Because of my own October 1lst deadline for
the Pollock catalogue, and the March 20th opening, which will certainly
absorb the major time and attention also of Mrs, Licht and Miss Tweedy
(and counting vacation time), and your and Arthur's
I would feel most secure if William Berkson were assigned to this
position. lie knows the work of the artists under consideration, has
worked on ART WNEWS, PORTFOLIO, ARTS and our own Museum ca >
a nd is a distinguished young art critiec, As I told you and Arthur
the other morning, I trust his taste and jdgment both artistic and
literary and I think he would be a great help in accomplishing this
exhibltion for which there is little time to prepare, I understand
his fee would be §5,000,00, if you both agree on him, for seeing
the execution of the pieces and the publication of the catalogue through
in all its details, including delivery of both sculptures from the
artists to the designated area and catalogue from the printer, I am
assuming that both Ludwig (ldser and David Whitney are too busy to
take on this chore,
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page 2.

Seulpture in the Park

It seems to me rative that we approach the artists as soon
as possible so thntirshall have their most authoritative ideas
in the .butitﬂghtahobagoodmindicateﬂghtmm
the in fon of the works will be up to you and Arthur, That
is, if we announce a given park, we don't want them to conceive a work
for a particular vista where you way not want it ult.ugnt_cly. The
mmn‘g'umummmuumemumfaw
talents with Mr, Akston and Mrs. List and anyone else, we'd better

them committed right away, and 1 am thinking partiqularly of .

, Grosvencr, Judd and Morris, who seen to me essential,
they will need several months to do what we are asking,

‘he artiste we were considering are as follows, and I have aster-
isked wy own preferences: ‘
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30 Grant Street
Lexington, Mass. 02173

July 14, 1966
Mr. Frank O'Hara

Museum of Modern Art
11 West 53rd Street
New York, New York 10019

Dear Mr. O'Hara:

May I interview you for the Ivory Tower, the student magazine at the
University of Minnesota?

The Tower is affiliated with the student newspaper and is distributed
free to students at the University of Minnesota. Next year it will be
fancier: offset, with color and better paper, and copyrighted.

You could have a copy of the interview before publication, to clarify
or add what you like,

Any time at your convenience before August 20th, when I have to return
to Minneapolis, would be fine with me.

Yours truly,
Sestane

Jonathan Sisson
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10A Murrlw Hall
University of Minnesota
Minneapeclis, Minnesota

Editorial Office
Phone 373-3381

Business Office
Phone 373-3385

innesota :bat' Y

Ivory Tower
September 1, 1966

Miss Elizabeth Tweedy

The Museum of Modern Art
11 West 53 Street

New York, WNew York 10019

Dear Miss Tweedy:

Thank you for informing me of Mr. O'Hara's

death. It is a great loss to American poetry and
art.

Yours sincerely,

M.Q-w

onathan Sisson

Published by Board in Control of Student Publications
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et i <o Mervliae e L, July 28, 1966
"9 MF. forathan Sisson
30 Grant s;g:
_ Lexington, gaehuaatts 02173

., Dear Mr, Sissoqs

serize 3

“ VIt 1s’ with the’ mhtaet sorrow that I must inform’ yo\I;n
_ that Frank O'Hara’ d.‘hd, the result of injuries sustained
ln automobile accident, on Monday, July 25. ;

" T am retirning to you the questions and the tape which ok
_you gava to me that day. I have taken the liberty of making
copies of your questions simply to have them in the files .
__with your letters, _

Sincerely yours,

Elizabeth Tweedy
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Frank O'Hara; Department of Painting and Sculpture Exhibitions; The Museum
of Modern Art; 11 West 53 Street, New York, NY 10019
Circle 5-8900

Gordon Cairnie s bz 7’"}?{
May we have a poem? %.;:':;

1) You mentioned that you will be working on a movie this August. What
sort of movie will it be? What is your part in it?

Who is directing it?

Have you worked on other movies?

What movies, or styles of movies, do you like?

2) Does your work with the Museum of Modern Art affect your writing sbrongly?
What painters do you like? Larry Rivers, Jackson Pollock?

What is going on now in painting and how is your writing related to it?:

Is your technique like action painting?

Do you paint?

3) You often refer to music and composers in your poetry. What concerns
and techniques does your poetry whare with music?

4) How would you characterize your writing?

You have said, "What is happening to me, allowing for lies and exaggerations
which I try to avoid, goes into my poems. I don't think my experiences

are clarified or made bautiful for myself or anyone else, they are just
there in whatever form I can fnd them. What 13 clear to me in my work

is probably obscure to others, and vice versa." If your forms are not

T meant to be beautiful or to clarify, what are your intentions--anything

bayond purely a crystallization of your experience?

Do you, or can you, try to control clarity, obscurity, ambiguity in any way?
How is your poetry distinet from a stream of consciousness style? from pure
_subjectivity? Is there an effect on the reader besides getting to know you?

Is your experience expressed more in the subjects of your poems or in the
forms? In "To Hell with It" you say, "How I hate subject matter!" and ]
"sentiment is always intruding on forms..." Would you say more about that?
sesseWould you illustrate that with a poem from your book Lunch Poems,

for example, with "For the Chinese New Year ® & for Bill Berksom," which

is made up apparently of a random series of apparently unrelated statements
and voices? Is that technique basically different from that of YAve Maria,"
which is more or lesg a closely reasoned argument?

In a poem with a title like one of Satie 8, "Poem en Forma de Saw, " what
principle of form ia in action?

.What is "1‘1.ro ‘c'ariations" two variations of? w are the two numbered
sections related?

e Ly )
: s
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In your longer poems like Second Avenue, "Ode to Michael Goldberg," and
"Biotherm, " how much of a schema or plan do you begin with, what sorts
of basic patterns, themes, rhythms, and so =mw on, do you set up in
advance? Do you proceed with a basic framework, or a thmmd
method like seriality in music? "Ode to Michael Golidberg" seems to have
a chronological order—what else and how about the others? In
short, how did you go about writing Second Avenue in 19537

Have you found yourself moving into new forms, themes, interests, etc.
recently? :

Any particular plans for future work?

With what other writers do you have affinities? which French writers 5
for example? \
In "In Memory of My Feelings," where you say "I am a Hittite in love
with a horses...I am a jockey," etc. you strongly suggest Walt Whitman
embracing everybody. But how, especially in such lines as "I am a '
dictator looking at his wife I am a doctor eating a child," does your
poetry advance beyond Whitman?
What do you think of Charles Olson? projective verse?
What do you think of Robert Kelly and the "deep image"? James Wright?
In what ways, if any, is your technique like William Burroughs'?
How are you different from John Ashbery, Kemmeth Koch?
Why is ymor Second Avenus dedicated to Vladimir Mayakovsky?
What contemporary poetry do you dislike?. A . .
Which writers are the most important now? =k
- Which writers will be significant in the Tuture? which younger writers?
~What directions will American writing take in the future?
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The Museum of Modern Art Archives, NY

innesola :Z)at' y

Ivory Tower
September 1, 1966

10A Nlurrhy Hall
Univorait\r of anauia

Miss Elizabeth Tweedy
Editorial Office The Museum of Modern Art
Phene 373-3381 11 West 53 Street

Business Office

P raisaae New York, Wew York 10019

Dear Miss Tweedy:

Thank you for informing me of Mr. O'Hara's

death. Tt is a great loss to American poetry and
art.

Yours 51ncerely,

P

onathan Sisson

Published by Board in Control of Student Publications
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BARCELONA SIT-IN
BRINGS BlGx FINES

40 Catalonian Intellectuals
Are Punished by Spain

By TAD SZULC
Special o The New York Times

BARCELONA, Spain, April 5
—The Spanish Government, act-
ing on a three-week-old decl-
sion by the Council of Minis-
ters, has Imposed unexpectedly
heavy fines on nearly 40 Cata-
lonian intellectuals and artists
for their participation in last
month's sit-in by university
students at a Capuchin monas-
tery here.

The group was notified last
night of the imposition of the
fines, equivalent to §416 tol
£3,333. If a planned appeal to
the Council of Ministers s re-
jected and the men refuse or
are unable to pay the fines,
they may face prison.

The heaviest fines were lev-
{ed on Antonio Tapies, an inter-
nationally known painter; Car-
los Barral, a leading Barcelona
publisher; Antonio Moragas,
president of the Barcelona ar-
chitects' association, and Jordi
Martonell, an architect. Juan
Oiver Sailanes, a white-beard-
ed Catalonian poct, was fined| |
the equivalent of $2,500.

Fines Set During Vacation

The Govermment apparently
waited for the Easter vacation||
at the university, when most
students are away. to motify
the intellectuals of the fines.

After the riot police broke
into the Capuchin monastery
March 11 to end the three-day
sit-in by about 400 students and
the intellectuals, who were de-
manding academic freedom, 10
protest demonstrafions were
held in Barcelona streets by
thousands of students.

The police invasion of the
monastery led religious orders
and numerous individual priests
in Catalonia, the autonomy-
minded northeastern section of
Spain, and elsewhere in the
country to offer their support
publicly to the Capuchins.

Important segments of the

Catholic Church in this
al city and the rest of
atnlonia are already oponiy
backing liberal sentiment n(-‘-‘.
The monastery incident and the|
subsequent fining of the intel-|
Iectuals suggested that the Ca-|
talonian clergy might become
even further involved in polit-
ical tensions.

lecfuals éruggl‘.'sted

* lectuals spent 70 to 72 hours in

-several of them described as
“unbelievably courteous treat-
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manding acad freedom, 10
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afion Fther lnvolved in polit-
ital tensions, H

For the intellectuals, who are
leaders of the Catalonian’ cul-

S tural tradition, the penalties{

also appeared likely to embroil

them moret deeply in Spain's

emerging political struggles,
Before being fined, the intel-|!

the Barcelona police jall last
month though enjoying what|}

ment."

Both the fining and the fact
that it had been ordered March
11, the day the police invaded
the monastery and arrested the
intellectuals, came as a sur-
prise here.

Police Inquiry Reported

The notification of the intel-
lectuals fining, issued in the
name of Minister of the Interior
Camilo de Vega, said that the
decision was taken at the Minis-
terial meeting March 11 follow-
ing what was described as a
police  investigation ' proving
their guilt.

Members of the group sald
they had barely begun to testify
at the police trial when the
Cabinet in Madrid had already
apparently reached the decision
to punish them.

The notification said that each

pay the fine. It declared that a
“supplication” appeal to the
Council of Ministers would be
entertained, but that each per- .
son would have to deposit one-
third of the fine on making
the appeal.”

Because a number in the

group probably would have fi- |J
nancial difficulties in paying the| |
fines, plans for a fund-raising|
campaign were already in prog-|!
ress today.
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THE MUSE

City of Leeds
College of Art

Principal Eric Taylor RE ARCA

Vernon Street Leeds 2
Leeds 28091

8th February 1967

Dear Mr, O'Hara,

We are shortly to publish from our department a publication to be called
"Looking, Seeing and Knowing" which is to be a broadsheet symposium 'concerning
problem of visual communication in all forms of human activity'.

Having just read your recent book on Robert Motherwell I am tempted to
add remembering the publication "V.V.V" - 'in what may simply be called the
field of the wonderful.'

I would very much like your permission to quote passages from Mr.Motherwell's
letter (18th August 1965) to you published in your book. I wish to contrast
these wonderful statements of human faith ageinst examples of the mechanically
produced images with which commerce and industry surround us. 4 thought just

occurs: might there be any unpublished material or correspondence of such
quality?

We should of course give full credit in our publication for any help
you could give us,

Yours faithfully,

Decelc Hyatt.

Senior Lecturer
Graphic Des Department

Mr. Frank O'Hara,

Associate Curator of the Department of
Painting end Sculpture Exhibitions,
The Museum of Modern Lrt,

11 West 53 Street,

NEW YORK 10019.

U.8.4.
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April 27, 1967

Derek Hyatt

Senior Lecturer

Graphic Design Department
City of Leeds, College of Art
Vernon Street

Leeds 2, England

Dear Mr. Hyatt:

I am writing briefly in answer to your letter of February 8 to
Mp; Frank O'Hara., Mr, O'Hara died last summer in an automobile
accident. His estate is being handled by his sister, Mrs. Walter
Granville-Smith, Ll Sidney Place, Brooklyn Heights, New York. If
you contact her, she will give you information as to publishing
Mr. O'Hara's work.

I am very sorry to have delayed an answer to your letter for such
a long time. I do hope I did not inconvenience you too much.

Sincerely,

Elizabeth A. Tweedy
Exhibition Assistant
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THE MUSEUM OF MODERN ART Receipt No. TR ASIRADS.. .k

11 WEST 53 STREET, NEW YORK 19 N.Y. . ) 1
Date mmd..,m;;;&;m.m.. .

Curator's copy &
RECEIPT ,

The object(s) described below has (have) been recelved by The Museum of Modern Art subject to the conditions
listed on the reverse.

From Estate of Frank O'Hara
¢/o Mrg. Walter Grenvilile Smith
ki Sidney Place
Brooklyn 1, N.Y.

For (purpose) Itorage.

ﬁr!:i ":t:l:l:nor Description \ Rk purdliss:
Z. Peeter .1 ({poster) "-‘
«2 (print)
R. Glaser (?) .;—k 2 aﬂ.ﬁ;)
Cumella :1 snall ceramic plaque)
J. Cremer - 3 M)
N. de Bruin «1la=f g-ﬂlhwkntths printa)
A Saures »12~13 (2 paintings, oil on paper)
Johns «1l-15 Skin with U'iara Poem, 2 impressions .
This space for deparimental use. e
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THE MUSEUM OF MODERN ART Receipt No... TR 1609l . ...

11 WEST 53 STREET, NEW YORK 19 N.Y.

Date racelved‘m&m.

Curator's copy
RECEIPT

The object(s) described below has (have) been received by The Museum of Modern Art subject to the conditions
listed on the reverse.

From Estate of Frank O'Hara
¢/o Mrs. Welter Oranville Smith

Ll Sidney Place
Brooklyn 1, N.Y.

For (purpose) Jtorage

~ Artist, designer Basctighon - Price If offered
- ormaker : : |

for purchase
- l.lhh d  (fresed watercelor & gousche).
L. Rivers 1«2  (enframed peneil drawing). . ts yeai
S, iivers 3 (uanframed peneil drawing).
I.ﬂ-b (?) o  (unfremed crayon & pencil m). : %

This space for departmental use.
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cc: Mr, d'Harnoncourt
Mr, Koch
Mr, Green

Mrs. Walter Oranville=-Smith
Lly Sidney Place
Brooklyn Heights, New York

Dear Maureent

The proofs of Frank's poems for THE NEW WRITING IN THE USA and
the accompanying letter which I told you about on Friday are enclosed,
I have also included the rest of the correspondencelfrom the office
filos for the same publication. I have sent Miss Douglas at Penguin
a note telling her that the matter has been turned over to you and
that you will take care of the proofs of the three poens, =

As you know I have separated museum business from Frank's
personal things in his office., These are organized as follows

19 works of art, stored by the Museum (receipt forms sent to you)
3 large photographs of O'Hara/Rivers print-poem collaboration
Books, catalogues, magazines and one record album
Personal letters and postcards
Personal photographs
Financial (old bills, check stubs, ete. Does not include publishing
material such as royalty notices) .
Publishing business (requests, royalty notices and the like,
Divided by year, when possible)
Manuscripts .
3 mmeographed copies of THE GENERAL RETURNS FROM ONE PLACE TO ANOTHER
1 L-page play by Frank Lima and Frank O'Hara, LOVE ON THE HOOF
1 6li=-page manuscript, author not noted
1 poom (eipeeniisipmanngeiyebon®), MESSY LIVES by John Gruen,
words by Frank O'Hara
1 poem = CHEYENNE
1 poem = BLUE TERRITORY
TO HELEN FRANKENTHALER
a page of handwritten noted - possibly for a play

Things aren't as well organized as they might seem to be in the 1list,
and you may find some business matters in the personal letters,

Looking forward to seeing you,
Sincerely,

Elizabeth Tweedy
enclonurent L letters - O'Hara = Penguin Books correspondence

eooy of Awuaet 29 letter to Jennifer GLaR,i 2w :
ol 3 0O'llers poams k




