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Feo-].e exhibition of recent American art to be shown in Europe

e -t

- 2
present agproximately five works each by-sse outstanding painters and

A

sculptors whose work, hitherto seen mainly in isclated examples, has
aroused the keen interest of European critics and the art-loying public.
. The exhibition has been tentatively entitled AMERIF - . t

i Cldas 4

and will be s in Basel, Milan, Berlin,

il T
Stockholm, Br'ussels, /\ p0551b1y Paris, frequently under the

Righ auspices of the respective foreign govermmeht and the American Em-
bassy.
We are most eager to obtain works of the highest guality for the

request
exhibition. I am therefore writing to/the loan of your

Artist's name: Title. Date.
for a period beginning in Jeanuary, 1958 and terminating in April, 1959,
This perlod includes the (ﬁecessary tlme for careful preparation of the

oxliln

e here, JmEXNExng assembly, condltwn examination, reframing and
where necessary
backing/for maximum safety with the permission of the lender, and packing,

as well as transportation and installation in Furcpe, snd—return—be—Fendar,

I am sure you will agree that this exhibition mkkkxke should Pi;e of unique
interest to the European art centers which have already expressed their
eagerness to have the opportunity,to view recent American painting and
sculpture in a major exvosition.

The works will be covered by am wall-to-wall all-risk insurance
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AMERICAN ART IN THE LAST DECADE
(working title) DRAFT to lenders

November 13, 1957

nse to urgent requests from major institutions in several

5 f.he Inter{'xational Program of The Museum of Modern

Art is organizing an exhibition of work by acknowledged leaders of the

advanced tendencies in American art. Selected by Jorothy C. Miller, .,

T Mo bt e
Curator ofACollec'bions Pepcy—ttewewn, this will be the first i
Me exhibition of recent American art to be shown in Europe)m

-

presentA agproximately five works each by-sse outstanding painters and

sculptors whose work, hitherto seen mainly in isolated examples, has

aroused the keen interest of Zuropean critics an the art_—loiiz public.
The exhibition has been tentatively entitled A : %’4{1’3{,{/{1{{,&
(g

and will be s lown in Basel, Milan, Berlin,

S‘bock‘holm, Brussels, . ;gaggl%%ssiblya?aris, frequently under the
kigh auspices of the respective foreign govermmeht and the American Em—
bassy.

We are most eager to obtain works of the highest guality for the

request
exhibition. I am therefore writing to/the loan of your

Artist's name: Title. Date.
for a period beginning in January, 1958 and terminating in April, 1959,
'I‘h,i\s_peri’od includes the \Aié'éesééfya\time for careful preparation of the
‘Egeb;;es here, imEXmiimg assembly, condition examination, reframing and

where necessary
backing/for maximum safety with the permission of the lender, and packing,

as well as transportation and installation in Europe, sig—seturn—te—Fender,
I &m sure you will agree that this exhibition wkidkxbm should Be of unique
interest to the Furopean art centers which have already expressed their
eagerness to have the opportunity_to vie nt American painting and
sculpture in a major exposition.

The works will be covered by am wall-to-wall all-risk insurance
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For loams in
New York City
& vicinity:

For loans from
out—-of-town:
(paintings)

For sculpture
leans out-of-
Lown:

Lenders! draft Amer. Art

af Ve ud«.flﬁ}j-n. -.«;:ic; fe,
policy for the total period of 1oan4\ A1l costs of insurance, collection,
packing, reframing wiemsesssesssss= and shipping by sea in preferred
storage space, will be assumed by this Museum. As an extra precaution,
a representative of the Museum will supervise the unpacking, handling,
installation and repacking at each of the showings in Europe.

Because of the length of time required for preparation of so large
an undertaking, kkexexhilidkwm loans to the exhibition must be collected
at an early date¥ fois A¢ —:_I am enclosing a loan agreement
form in duplicate, the original to be signed and returned to us,the
duplicate to be retained for your records.

We feel that your loan is of particular value to thix the quality of

this important manifestation of American art in Europgsmmespibede . amdxaxs
EXEEERNX X RER YRR XEEAEE B S XE ARECEax 8 Kok meock xef X anr x g auasios

Should this request meet with yohr approval Miss Dudley, the Wuseum
Registrar, will be in touch with you|shortly after the loan areement

form has been returned to us in ordgr to arrange collection of your loan.

Should this request meet with jrour approval, your loan should be
shipped Railway Express Collect wiffh a valuation of $650.00 declared
on the box. This requires your obtdining a Uniform Special Contrect for
Paintings from Railway Express andf the shipment should be consigned to
Santini Brothers, Inc., LL7 West L9th Street, New York, New York, Attention:

Shifould
The Musemmof Modern Art. We xkumwkg appreciate being informed of the

shipping date whichy should be eafly in January, Please bill this Department
separately for packing costs. i

]
Should this request meet witﬁ your approval, your loan should
1

o
be shipped Rallway Express Collect with a valuation mab exeeeding 50 cents

per pound. This-retriees—your obietmifAg a Unlform-Spectei-—Combreet fop.—
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Amer., Art lenders

Sexipture—froririinsrammesserd Ihe shipment should be consigned

to The Museum of Modern Art, 11 West 53rd Street, New York, New York,

5 sl
attention: International Program. We yould appreciate being informed

of the shipping date which should be early in January, Please bill

this Department fexxwamidmg separately for packing costs.

Closing for
ALL drafts: We are most grateful for your generous consideration of this

reqhest for your superb artistls name .

Sincerely yours,

Porter McCray, etc.

Enc: Lioan agreement form in duplicate for:

cc: Miss Miller
Dudley
Pearzan
Rasmussen
yellow
green
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ce: Miss Viller
Dudley
Pearson
Mr, Rasmussen
0'Hara
ICE F 36 57
extra
vellow
oresen
Mr, 5.J. Power
56 Blakemere foad,
Welwyn, Garden City,
Hertfordshire, England

Dear Yr, Power:
In response to urgent requests from major institutions in several

lsading Buropean cities, the Internationel Program of The Museum of Modern
Art is organizing an exhibition of painting and seulpture by acknowledged
leaders of the advanced teddencies in American art, Selescted by Dorothy C,
Miller, Curator of the Museum Collections, this will be the first com-
prehensive exhibition of reeent Ameriean art to be shown in Europe, It will
include artists whosey work, hitherto seen only in isolated examples for

the most part, has aroused the interest of European ﬁiclfg.gg g.tgi 1132'12,%
loving public, among them Arshile Gorky, Willem de Koo s Franz Kline,

Mark Rothko, Clyfford Still, Sam Francis, ¥mscbdisxdme, Seymour Lipton,
Ibram Lassaw and Devid Smith, xnmome Tentatively titled ABSTRACT EXPRESSIONISM
IN AMERICA, the exhibition's itinerary is xkiidx at present pending confirma-
tion of dates, but is planned to include showings in Basel, Milan, Berlin,
Stoekholy, Brussels and London, Madrid or Paris,

We are most eager to obtain loans of the highest quality for the ex-
hibition and we would consider it a privilege if we might ineclude the follow=
ing works from your collection:

Sam Francis: Black and Blue, 1955,

Clyfford Still: Ihumber 1, 1951,

ClyffordSSti11l: lhumber 21, 1948,
Should vou look favorably upon this request, we would ask ths Fine

Arts Department of The British Council, with whom we have had most cordial




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Yow \§

The Museum of Modern Art Archives, NY

Power 2.

rolations SWSENSSHWM, to arrange for the eollection, packing and shipping
of your paintings to ® arrive in Basel early in April for an opening on

or sbout April 13th. The loan period therefore would begin at the end of
March and terminate after the final showing in April, 1959.

Works will be covered by a wall-to-wall allwrisk insurance policy for
the total period of loan at the valuation indlicated by the lender, All
costs of insurance, collsetion, packing and shipping, will be assumed by
this Museum, Unpacking, handling, installation and ropacking =t each of the
showings will be under expert supsrvision,

Fuchiendmpmcioroooammy In the hope that your decision may be favorabls,
I am enclosing loan agreement forms in duplieate for your conveniencey the
original to be signed and returned to us, the duplicate to be retained for
your records,

We feel that these paintings fvom your collection would be of particular
£ value to the quality of the exhibition and are most grateful for your
generous consideration of our request,

Sincerely yours,
Porter McCray ste,
Enclosure: Data attached. Please enclosed stamped addressed AIMAIL

envelope for return.
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ABSTRACT EXPRESSIONISM IN AMERTCA SN December 3, 1957
ICE F 36 57 :

List of Jenders 2.

_ * Mrs, Betty Parsons (Dear Betty:) Mark Rothko: Number 7. 1951.

Betty Parsons Gallery 0i1 on canvas, 94 1/2 x 54 1/.
15 Bast 57th Street .

New York, New York and
Clyfford Sti1l: Number 3. 1951.
0il on canvas, 48 x 38 in,
Baker 11-898

* Mr, 8idney Janis (Dear Sidney:) Arshile Gorky: Dark Green Painting.cl947

Sidemy Janis Gallery 0il on canvas, 43 3/4 x 56
15 East 57th Street

in,
New York, New York

/‘ Mr, Richard Brown Baker (Dear Richard:) Franz Kline: Wanamaker Block. 1955,
412 East 55th Street

(f 0il on canvas,

U\\j) New York, New York 78 3/4 x T1 1/4 in,
(200,0 x 181,0 em.)
Baker 19-785

# Letter to begin: I know Dorothy Miller has already discussed our forth-

coming exhibition for circulation in Europe with you., I am now writing to

Philip Guston: Beggar's Joys. 1954~55.

give you the formal details\ (Then continue with "In response, etec,")
0il on canvas.
Lobells Farms

] Mr, Boris leavitt

72 1/8 x 68 1/8 in,
183,3 x 173.3 cm,
Baker 19-790

Hanover, Pennsylvania

Mr, Leavitt's letter to begin: As I told you in the preliminary stages of
organizing the American representation in theoia:nz::lc:n Bi::al, we have been
yekbrctororkio@omemn  planning an exhibition/for Europe,ykeidkasomeme
mckerrixtiot, 1 am writing dmqriomooeel now td give you the formal details.
Substitute for p.2, para 2: If this proposal meets with your approval, your
painting would be checked for condition when it returns from Brazil and then

join the other works in ABSTRACT EXPRESSIONISM IN MMGA‘fo4shimnt

to Europe.
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ABSTRAGT EXPRESSIONISM IN AMERICAN

HB W RS NGO D O B DB DD B S DD

ICEF 36 57

o7

December 3, 1957

List of Jlenders' requests

r. and Mrs, Frank Stanton
5 East 92nd Street
ﬁw York, New York

/{r, and Mrs, Edgar Berman

12 West Mount Vernon Place
Baltimore, Maryland

0 oneanvan, 91. x 5 in.
Baker 22-359

. 1951

g: February. 1957.
01l on canvas, 79 x 69 in,
Baker 22-448

Willem de Kooning: The Time of the Fire. 1956,

r 4
John A, Cooke
d Avenue
» New York

Alexander
VOGUE Magaz
420 Iexingto A
New York, York

(AR )

Willem de Kooning:

01l on canvas, 59 x 80 in,
Baker 20~280

The First of January. 1956,
0il on canvas, 78 x 68 1/2 in,
Baker 20-278

Jackson Pollock: Number 3. 1951.

0il on canvas, 56 x 24 in,

(Dear Martha:)

Mrs Martha Jackson /
Martha Jackson Gallery
32 East 69th Street
New York, New York

v

work,

v Mrs, Philip Claflin (Dear Agnes:)
Art Department
Vassar College
Poughkespsie, New York

Dapr Sidn=ye)

Sam Francis: Areueil. 1956,

0il on canvas, 82 x 76 1/2 in,
Baker 22-908

Bradley Walker Tomlin: Number 4. 1952,
0il on canvas
60 x 48 in,
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ABSTRACT EXPRISSTIONISM IN AMERICA [% ﬂd 1& (% )

ICE F 36 57 December 6, 1957
T4st of lenders (for extension of loan)

¥rs, George Poindexter Fpanz Xline: : 1950, 04l on canvas
Poindexter Gallsry 77 1/2 x 56 7/8 in,

21 West 56th Street 196,8 x 144.5 cm,

New York, New York Photo: Burekhardt: Kline #20

¥ra, John D, Rockefeller III Franz Kline: Agcent Grave. 1955.

One Beekman Place %ixk 011 on canvas

New York, New York 76 1/4 x 51 3/4 in, (191,1 x 131.5 em,)
(Dear Blanchette:) Baker 19-786

¥r, Leo Castelli (Dear leo:) Philip Guston: The Foom. 1954-55

4 East 77th Street 0411 on canvas

New York, New York 72 x 60 in, (182,88 x 152.4 cnm,)
Baker 19-513
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ABSTRACT EXPRTSSIONISM IN AMIRICA-~ DRAFTto lenders for extension
ce: Miss Miller
Dudley
Pearson
¥r, Rasmussen
C'Hara
ICEF = 36=57
yellow
Ereen December 6, 1957
Dear H
When I first requested the loan of your _irtists 3
the IV BIENAL,
for a period which would inclwde showings infeo Paulo, Brazil and later
in Europe as part of the 8xhibition of recent Ameriean art which Dorothy
¥iller is selecting, you respondad very gensrously by granting us the loan
until Septepber, 1958,

Since then we have entered into negotiation with the European institutions
who had expressed their esgermess for the exhibition, which hes been tentatively
titled ABSTRACT EXPRISSIONISM IN AMERICA, and find that we must request am
extension of this loan 1f the most advantageous itinerary is to be followed,
Betoctchaonneyy While not definitely established as to dates, the exhibition
will be shown in major institutions in Basel, Milan, Berlin, Stockhelm,
Brussels, Madrid and possibly Paris, To accommodate thesm showings in what
I hope vou will agree is en impressive ltinerary, we must mcianal request
an extension of loan to terminate in April, 1959, We are most eager to have
works of the highest quality in this first comprehensive exhibition mf of
abstract-expressionist art to be shown in Europe, mubdtumd

I am sure you will give this further request your generous consideration
and wish only to assure ycu that the same thorough security arrangements made

insurance
for Brazil will obtain in EBurope, including mmwskmmi coverage at your specified
expert
valuation, condition checks, and/supervision of unpacking, handling, instellation
end repacking at each of the “uropean showings,

Sincerely yours,

Porter McCray ete,
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ABSTRACT EXPRISSTONISM IN AMIRICADESS
ICE F 36 57

December 3, 1957

Mark Rothko: Number 7. 1951.
0i1 on canvas, 94 1/2 x 54 1/.
- 1951
Clyfford St111: Number 3. -
- 0il on canvas, 48 x 38 in,
Baker 11.898

Arshile Gorky: Dark Green Painting.e1947
011 on cenvaes, 43 3/4 x 56

# ¥y, Richard Brown Baker (Dear Richard:) Franz Kline: Wanamaker Block. 1955.
412 Bast 55th Street 011 on canvas,
New York, New York 78 3/4 x 71 1/4 in,
(200,0 x 121,0 em,)
Baker 19-785
* Tetter to begin: I know Dorothy Miller has already discussed our forth-
coming exhibition for cireulation in Zurope with you, I am now writing to

give you the formal details, (Then continue with "In response, ste.")

Ve, Boris Tegfitt Philip Custon: Baggar's Jovs. 1954~55,
Loballs T 0411 on canves.

Hanover, Pémsylvania 72 1/8 x 68 1/2 in,
183,3 x 173,3 cm,
Baker 19-790

Mr, leavitt's lstter to begin: As I told you in the preliminary stages of
organizing the Americen representation in the Sao Paulo Bienal, we have been
of American art

npechritmrodtiodhoogenor  plamning an exhibition/for Surope,srkeitdensoamene
lerciwitemt, I am writing fsoogiorogent now té give you the formal detalls,
Substitute for p,2, para 2: If this proposal meets with your approval, your
painting would be checked for condition when it retwms from Brazil and then
join the other works in ABSTRACT EXPRESSIONISM IN AMSRICA TODAY forshipment

to EBurope,
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Dr, and Mrs, Prank Stanton
5 Bast 92nd Street

New York, Mew York

»

Baltimo

Dr, Israsl en
3401 Hiltoy Road
Baltimore/15, Maryland
Dr, and Mrs, J
130 East End
New York, N

A, Codke
nue
York

Mr, Alexander Liberman
VOGUE Maga
420 lexin
New York,

n Avenus
ew York

b T%/

1y
December 3, 1957

The Black and the White, 1956,
011 on canvas, 94 x 54 in,
Baker 22-359

Mark FHothkos

. 1951,

Hark [Rot! '
¢l LA 01 2 x 54 1/2 in,

L=

Willem de Hooning: February. 1957.
011 on eanves, 79 x 69 in,
Baker 22-442

Willem de Kooning: The Time of the Fire. 1956,
0il on cenvas, 59 x 80 in,
Baker 20280

Willem de Kooning: The First of January, 1956,
0il on canvas, 78 x 68 1/2 in,
Baker 20=278

Jackson Pollock: Mymber 3. 1951,
011 on canvaes, 56 x 2/ in,

(Dear Martha:)

¥rs, Martha Jfckson /
Vartha Ja Gallery
32 East Street
New York, flew York

Mrs, Philip
Art Depart
Vassar College
Poughkeephie, lew York

1in (Dear Agnes:)

Sam Francis: Arcueil. 1956,
011 on canvas, 82 x 76 1/2 in,

Bradley Walker Tomlin: Number 4. 1952,
0il on canves

60 x 48 1n,

;,! .. S1dnay Mni?} (Dear Siduewm )

Fldrey Japds Gallery
(15 Sy AP taaad”

Whw York,. Jew Yori
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W e L, [ 3 , 1958
Tel:Bo! i e e
i b I I, ,
To: PORTER o Dok Lah pﬂ M y . 1th for loans
From: Prack | : ,_‘an Zﬁ' LB ﬁ““"" ®ese- ONISH IN AMIRICA

A : M&A—__. ‘:__—__

.

Dear Porter J / : /aé.& £
For yo1 4 . % ﬁr"_ril, 1959,

The thi

Should he be 7 /6444\ soon as

possible so to know,

the other two pieces which make up his representation in the show are:
The Banquet. 1951. (Lent by Nelson Rockefeller)
History of le Roy Borton. 1956. (Lent by MOMA)

Also: When you mention the Biennale, I estimate that if we use two
rooms in the Pavilion for him as the major artist and possibly one large
piece outside, we would require about 20 pieces. Does this seem right?
If not, please change on this memo So I'11 know, If several small ones

are used we might need 25 perhaps, Loan period: March to November, 1958,

Note: Please ask if he has any preferred statement for use in the Ab-Ex

catalog and where it has been published,
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THE MUSEUM OF MODERN ART

UKGENT : David Smith Date_ Jenuary 17, 1958

Tel:Bolton Landing, New York 4173

Call to David Smith for loans

To: PORTER Re:
to ABSTRACT EXPRESSIONISM IN_AMERICA

Frank
ES‘ and XXIX BIENNALE, Venice

From:

Dear Porter:
For your eall to David Smith: Loan period terminates April, 1959.
The three loans which Dorothy asked us to request are:
Sacrifice. 1950, (Whereabouts:
THB Five Spring. 1956, ( "
Tank Totem V, 1956, ( " :
Should he be agreeable we would like to arrange collection as soon as
possible so Rudy can start to work on them, In case he wants to know,
the other two pieces which make up his representation in the show are:
The Banquet. 1951, (Lent by Nelson Rockefeller)
History of le Roy Borton. 1956, (Lent by MOMA)

Also: When you mention the Biennale, I estimate that if we use two
rooms in the Pavilion for him as the major artist and possibly one large
piece outside, we would require about 20 pleces, Does this seem right?
If not, please change on this memo So I'11 know, If several small ones

are used we might need 25 perhaps, Loan period: March to November, 1958.

Note: Please ask if he has any preferred statement for use in the Ab-Ex

catalog and where it has been published,
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NOTES BY H.M.F.

STATUS OF SELECTION OF ARTISTS' STATEMENTS:  JANUARY 29 , 1958

\BAZIOTES:  Frank has prémised to ask him for a new one; should ge
S at latest, Of B possibilities now in hand {fog
19478 reprinted in New Decade, Harold Rosenberg P
T statement from"The Creative Ppocess"Symposium in Arts D
and Whitney statement for "Nature Abstracted" I think "Creative

Process"one is best; Frank and Dorothy please decide, if necessarye.
~uthn AD e @

" BROCKS : FXRXX 3 possibilities are New Decade, 12 Americans and part of
very interesting correspondence with Eaur re Nature Abstracted:
T think part of latter is extremely interesting and prefer <)

24

\/{RANCISS Prefer part of Basil Tayler in Spectator te Herbert Read; Amne :b
Hecht checking further with Martha Jackson. "-'_'@ ‘ﬁ m

\/GORKI: A& Book is now bscE from Limbo; please look through and see what possibili=
8L 4ims are, also check Stuart Davis piece in MAGAZINE OF ART. Otherwise
o Bipfan a’possibility but I would omit paragraph 1
N GUSTON: 2 possibilifies are 12 AMERICANS and statement for Whitney
g NATURE AESTRACTED omitting first sentence and I would be forg
@c’tﬁﬁ( ('H

letting Guston himself decide between these 2 unless Frank and
Dorothy feel very strongly pro one as against other.

L HARTIGAN On hands - itting sentence 1 if used.

FRANK: Press her for please,

i KLINE Of 2 on hand, Elaine de Kooning for Egan's 1950 catalog and
Hess in ART NEWS I prefer (fesd) but would b reak last sentence after
"Oriental calligraphy." ¢ essential however before deciding

to see Elsine de Kooning's piece in latest ART NEWS ANNUAL:
mﬂ[wm on Kline and Rothkoe

i but would
" de KOONING  Use piece from "What Abstract Art Means to Me" ERRAELFKE sugcest
begihning with"Art never seems to make me peaceful or pure."

'MOTHESWELL  We have 1l AMERICANS and NEW DECADE but he has said he wants to
use something from PERSPE-Anne Hecht please locate with
Bernard Karpel; Frank & Dorothy pkdase choose excerpt.

\/POLLOCK 0f 2 on hand (15 Americans, byéssorio,tanmm Possibilities)
LT I prefer latter maybe without 41 aph.

- 2 oS 2 Apericans too old; chedk Elaine

ihile waiting you can look at exten=
give quT ~ n catalogdor his show at Contemporary Arts
Museum, Houston, Sept-Yct. 1957; if we don't have it borrow from
Whitney Mus, Artist's file,

N STILL Letter quoted in 15 AMERICANS: I would omit first paragraph and last
sentence, if nothing better available, JrW M‘r‘

TOMLIN Prefer unpublished statement i‘o[; ®MODERN ARTISTS 1N AMERICA™

d!

§ U ¢ U to “oot statements D
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ROBERT MOTHESRWELL

When my generatfion of "abstract" painters began exhibiting ten years ago,
we never expscted a general sudience, not at least one that would make its
presence obvious to us, After many years of genre painting in this country,
and the great imports coming from Europe, 1t would have been unreasonable uf

* for us to sxpect one, no matter what we did; and yet an audience was there
all the time, as 1t was for the cubists in their own time.., Ten years ago,
it seemed that we were embarked on a solitary voyage, undertaken, I think—
in regard to painting— in the balief that "the essence of 1ife is to be found
in the frustrations of the established order," We were trying to revise
modern painting in relation to some of its obvious frustrations, so that
painting would represent our sense of reality batter, This general tendency
each of us followed in his own way,...

Ventureaomn;;ss 1s only one of the ethical valums respected by modern
painters, There ars many others, integrity, sensuality, sensitivity, knowing-
ness, passion, dedication, sinesrity, and so on, which tsken altogsther re-
present the ethical background of judgment in relation to any given work of
modern art,

... 2% one has to have an intimate acquaintance with the language of
contemporary painting to be able to see the real beauties of it; to see
the ethical background is even more diffienlt, Tt 1s a question of conscious-
ness,..

Without ethical consciousness, a painter is only a decorator.

Without ethical consciousness, the sudience is only sensual, one of
aesthetes,

Robert Motherwell, PSROSPECTIVES USA Nurber Nine, 1954.
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" BRADLEY WALKER TOMLIN STATEMENT

Moved deeply by a painting, the spectator may say, the artist has
convinced me. This is really painting, it is the way it should be donme.
One can believe in paintings, as one can believe in miracles, for paintings,
like miracles, possess an inner logic which is inescapable. Eut this again
is to believe after the fact, which is merely to believe in the concrete.
What does the artist hilaelfbcliminhuingprodm-dhisnimlo7

Does he feel that he is now m,thatintherntwothcunvuuuin

be sclved without pain. His it presunsblefare clear and it is

possible to believe in the reality of intentions, good or bad. Can one be
sure however; that in different situationsy intentions can be identical?

Does the artist find that the seemingly effortless structure, which he has
evolved with total elarity, tends on repetition to escape him_.( That in spite
of the production of masterpieces, art itself remains infinitely mysterious
and that the work in progress is merely a kind of hall rack on which he has
hung varicus nicely woven articles of clothing; jackets shabbily elegant,

old vhat.s battered to his image? Confronted by the cast of his own mind he
says, it 1s at least mine. Yet the jacket he has slipped into binds slightly

under the armpits. Umbrellas and old walking sticks clatter to the floor.

Unpublished statment, presumably written in 1950 for

Modern Artists in America.
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BRADLEY WALKER TOMLIN

Since art and its enjoyment by the observer are both largely the

results of intuition, attempts to explain what artists are trying to do = even

when made by the artists themselves - are seldom satisfactory. Perhaps,

therefore, the most that should be said of Bradley Tomlin's admirable paintings
is that they will appeal to those who enjoy sensitively manipulated pigment
and linear suggestions of movement.

Such people will respond to the luminous quality of his painted
surfaces and will see in his complex arrangements of bands, pot-hooks,
boomerangs, letters, dots, rectangles, zigzags,and so forth a sort of pictorial
equivalent of ballet, in which the many figures shimmy, gyrate, contort or
drift at two or more levels with stimulating spontaneity and with an over-all

codrdination which is as satisfying as it is unobtrusive.

Edward W. Root, in Fifteen Americans
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MARK ROTHKO
The most important tool the artist fashions through constant practice
is faith in his ability to produce miracles when they are needed. ~rictures must
be miraculous: the instant one is completed, the intimacy between the creation
and the creator is ended. He is an outsider. The picture must be for him, as
for anyone experiencing it later, a revelation, an unexpected and un-precedented

resolution of an eternally familiar need,

On shapes:
They are unique elements in a unique situation.
They are organisms with volition and a passion for self-assertion.
They move with internal freedom, and without need to conform with or
to violate what is probable in the familiar world.,
They have no direct association with any particular visible experience,

but in them one recognizes the principle and passion of organisms.

Possibilities 1

The progression of a painter's work, as it travels in time from peint
to point, will be toward clarity: toward the elimination of all obstacles
between the idea and the observer. As examples of such obstacles, I give
(among others) memory, history or geometry, which are swamps of generalization
from which one might pull out parodies of ideas (which are ghosts) but never

an idea in itself. To achieve this clarity. is, inevitably, to be understood,

Fifteen Americans
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"Voyaging into the night, one knows not where, on an unknown vessel, an
absolute struggle with the elements of the real," -~ lobert Motherwell.

"o are now committed to an unqualified act, not illustrating outworn myths
or contemporary alibis. One must accept total responsibility for what he executes,”
--0lyfford Still, 1952,

"Ususlly I am on a work for & long stretch, until a moment arrives when
the air of the arbitrary vanishes and the paint falls into positions that feel
destined,..to paint is a possessing rather than a picturing." -- Philip Gusten, 1956,

“"There is no more forthright a declaration, and no shorter a path to man's
richess, nakedness and poverty than the painting he does, WNothing ean be hidden on
its surface -- the least private as well as the most personal of worlds,” -- James
Brooks, 1956,

"Art never seems to me peaceful or pure..,l do not think,,.of art as a

B

situation of ecomfort,” -- Willem de Kooning, 1951,

R e
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{by eontrast with the older painter, Mark Tobey, whose abstract pnmtmmm
deeply and directly influenced by Tso and Zen).
Surrealism, both philosophically and technically had a more direct
influence upon the painting of the group, Particularly, during the “ar, in the early
days of the movement, paintérs were affected by André Breton's program of “pure paychie
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mm*mmmmmuwm
dependence upon Preudisn and Marxian sanctions/from the first less relevant than
Jung's concern with myth and archaic symbels PP—
e MMhhmmmmm”m
less commonly, Action Falnting, Both titles were considered as titles for this
mmumumamum
was reinvented in America in the late 1920's to designate Kandinsky's early
is "abstract” in eny pure programmatic sense and they rightly reject any significant
association with German Expressionism which is currently much favored in the
United States.
m-mmwu-mmm
hnwwmumawmuummw
but now seems to overemphasize the physical act of painting. Anyway, these artists
dislike labels and siun the word "movement'.

The briefest glance sround the exhibition reveals a striking variety among
the paintings. How eould canvases differ morve in form then Klime's brutal black
slashes from fothko's ixpalpable mists, or Pollock's Dionyeisé arabesques from
Newman's single, ocbsessive vertical line? What then wnites these paintings?
Mm-msmmumum.uuahmm.“m
both the painter and the observer. They are as big as mural paintings but thelr
scale as well @s their lack of illusionistic depth are only coincidentally related

2D,
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‘to architectural decoration, Their flatness is, rather, & consequence of the
artiste' concern with the actual painting process as his prime instrument of
expression, & concern which also tends to eliminate all imitative suggestion of
reality of paint.

As a consequence, rather than by design, most of the paintings seem
abstract, Yet they are never formalistic or momobjective in spirit. Equally
snathema (in theery) to the artists is any preoccupation with the traditional
If these oocur in the paintings - snd they often do -- it is not by intention,

Finally, despite the high degree of abstraction, as their words insist,
the painters are desply invelved with subject matier or content. The eontent
however is never explicit or obvious even when recognisable forms emerge occasionally
as in certain paintings by de Kooning, Bagiotes and Gottlisb,

In short, these painters, as a metter of prineiple, do nething deliberstely
in their paintings to make "commmnication® easy except by permitting the exhibitien
of their paintings and, in some cases, not even that. Yet in spite of their
conscientious intransigence, their following inereases rapidly.

The movement began some fifteen years ago in wartime New York, American
mmmmwwummnmuam.mm
mw-—-uu-unammmmc.um.mm-n
more than holding their own. The bumptious mid-western regionalism of the 1930's,
though still noisy, vas dying along with its political concomitent, America First
{solationism, Most of the artists w.o had been maively attracted by Comwunism during
ﬂoMorthoumtnopnuidemdmuuleduthmm“
machinations of the Party. There were romantic realiste who looked back nostalgically
t.omoadymm,m--ue'mum,mdmmwm-ﬂuﬁ

£a
S 4
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moast cume the vistonary, sestuard-losking ast of Nark Tobey and 19
There was alse a lively interest in modern primitives but no one discovered an

mwwmm»mmm
mwmmmwwmmmmn
Parta and Unit One in Pngland, They vere not rescued from dhronis debility by the
opening of the Musewn of Nea-Cbjeetive Art or the arvival of léger, Mendrian and the
Bauhaus masters, The Surrealist refugees from the War were more influenctial,
mnmnﬂmmm(nmmmmauxn
Dadaism during Vorld Var I), the poet André Breton sac the brilliant young painter
m.m.mmmmmmum

muummnrmmmuw!wmm
Ouggenheim vhose gallery Art of this Century opened in the fall of 19L2 and served
as the principsl center of the avant-garde in ‘mericen painting until the founder
returned to Ewrope in 1947, Her brilliant pioneering was then carried on by the
new galleries of Betty Parsans, Charles Egan and Sam Koots, The Art of Shis Contury
gave one-ran shows to lotherwell, Beslotes, “othko and 3till and no less than five to
Jackson Pollock, Arshile Gorky showed at another surrealist center, the Julien Levy
gallery, with the poetic blessing of Ereten, And all dwring tiis peried snd afterwards,
Hans Hofmann, a Parisisn-trained German of Picasso's generation taught the young
inspiringly and became their colleague, though with little influence om
the leaders,

Befors the end of the decade most of the artists in this show had hit

their stride and had been recognized, generally, though reluctantly, as the flourishing
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vanguard of Averican painting, thanke in part to the courageous dealers just mentioned
uamé-ﬁmmmuunm.h-um
mu-ammmmnmgﬁrm-mwﬂ

They wers not, however, a compact phalanx, Oorky had been a welleknown
but rather derivative painter for fifteen years before he found himself about
1943. Pollock and Basiotes, both born in 1912, worked in obscwrity wntil 19h2-h3,
when they emerged and were joined by the youthful, highly articulate Motherwell,
Pollock painted his first abstract pictures sbout 1945 and invented his "drip®
1947 when they were well over forty years old but Stamos had been under twenty-five.
Pe Kooning entered the movement in lis mid-forties, Tomlin at nearly fifty, both in
1948, Kline, Newman, Brooks snd Buston,all mature painters, were recognised as
associstes of the movement sbout 1950, Guston after having relinguished a brilliamt
success in a wore realistiec style, Since 1950 hundreds upon hundreds of American
artists have turned to'sbstract expressionism® some of them like Tworkov, in mid-
career, others like Hartigan and Sam Francis while they were still studemts, Sam
Franeis is wnique as the only expatriate in the show and the only painter whose
reputation was made without benefit of New York, having moved directly to Paris from
San Franeiseo where Still and Rothko had been honored and influentisl teachers,

To have written a few words of introduction to this exhittion is an honer
for an American who has watched with deep excitement and pride the development of
the artists here represented, their long struggle -~ with themselves even more than
with the public == and their present triumph,
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THE NEW AMERICAN PATNTTIC Page 1

FOREVOND - BASEL CATALOC - THE NEW AMERICAN PAINTING

"These, my voice announcing ==~ I will sleep no more
but arise,
You oceans thzt have been calm within me ! how I feecl
you, fathomless, stirring, prepering unprecendented
waves and storms,”
3 3*
"Hear the loud echoes of my songs there ==

reed the hints come at last,”
“alt ‘hitman, 1860 ("Sterting from Paumanok")

The poetry of Walt "Thitman was more soeedily accented in Furope
than in the United States itself. 7dgar Allan Poe, elville and Vhitman -
all of whom were born in the first twenty years of the 19th Century - took
their place in world literature. They were followed by a lone line of
poets an? authors. The American novel must be viewed in the light of this
new literature, an’ modern theatre would be poor indeed without the con-
tribution of the American writer.

The pictorial lansuare, as a specifically American creation, first
apoeared about one hundred years later. “hat hacd been painted before had
been done so in the shadow of “uropne, or hac existed only as local or
national nainting without any radiation beyond the limits of American
borders,

Pepry Guerenheim brourht the first paintincs of Pollock to Turope,
Travelling erxhibitions srepared by the .useum of liodern Art of Hew York
assembled the already known works of Rothko, Still and Kline. In 1955
the Art ~uieeum of Berne, Switzerland, showed eleven naintines of Pollock,
nineteen of Tobey, anc seven of Francis, As widely efficacious as the

nresentation of these erhibitions, were the numerous reproductions of
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these paintings - in various periodicals and publications - which gave
the younger Ruropean artists an inspirinr, excitinpg, also at times per-
plexing and puzzling idea of the new American artists, Wot to be under-
estimated is the -resent influence of Sam Franeis, who since 1950 has
worked almost without interruption ia Paris, and who is in a period of
full development, anc also Jean Fanl Riopelle, who came to Paris in 19L6
from Canada, and who was, in 1950, very much under the influence of
Pollock,

The influence of Tast Asiatic calligraphy on Tobey, one of the
fathers of the new Zmeriecan movement in art, and on the other of the
younger painters, is undeniable, The Basel museum of Switzerland, under-
lined ite awareness of this influence with its 1956 exhibition entitled
"Japanese Callipgraphy - estern Drawings”™ Of even greater consequence
than this calligraohy is the characteristic conception of Asiatie pictorial
snace, and the means emnloyed to oresent it, llot only are these elements
apparent in the paintings of Sem Francis, who last year went to Japan, but
they also demonstrate his admiration for FEast Asiatic art. "hat is revealed
by the catelog and the exhibition itself is that "The ilew American Painting"
is not, as the title might supgest, an exhibition of 2 closed and uniform
nature., TIor examole, the creat distance which separates Newman and Pellock,
pictorially speakinr, leaves no doubt as to their diversity, Like islancs,
and island groups, the problems and difficulties which confront the
indivicual painter and groups of painters, visibly spread out and enlarge
for the onlooker, And yet, the spectator discovers that despite all the

apparent differences and diversities, he was none the less struck by the
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unity and homogeneity which give an aspect of "oneness" to the whole exhibe
ition. Perhaps the element which first struck the European onlooker, was
the preat freedom and larreness of the brush strokes, which explains the
Continent's great interest in anc fascination for this new American style.
The artists are honeet enough to admit: 1like the pioneers of old, facins
the encdless open spaces, the nlains, the prairies and the forests., They
gtand in front of t:e blank nakedness of their canvases, full of doubts
and fear as well as the imnense sedvetion of the promising acventure. Their
modern eristentialism likes to convoke Kierkegaard, Jasvers and Meiderr-er.
However, without these names the naterial and spiritual acventure of these
immigrants would be just ag real and historically evident. They like to
feel the strength of their larre free brush strokes which are lost in
space, As far as Follock, Kline, Still, Rothko and a few others are con-
cerned, the following is almost adonted as a hard and fast rule: the bipger
the canvas the stronser the nicture. This inner drive t owards outer ex-
nression, once it iz placed on the eanvas, reveals qualities which were
hitherto unknovwn or foreieon to us,
The causes which first motivated the revolt were very comolex, and
not less complex were their real or imarined opoonents, Both: varied
according to the personal experience of the riven artist himself. ‘hen
we take Pollock ac an exanple, since of all the painters his work "as been
the most documented, we can readily see that his rebellion corresponded
first of all to his youth and to his ovn feelinr of strencths it followed
the reaction of t'e socially and artistically emancipated nersons against
the over-bearins and oretentiovs claim of a nationali‘stic illvstrative art
fote e (T2
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which flourished un'er the protection of the Right Ving America First
liovement, After surreslism end Picasso had contributed to the liberation
of creative art, the scme insurvection and revolt started anew. Pollock
revolted against society's lack of judgement, against its institutions,
ageinst what it velued in art, ageinst Duropean art, ageianst casel painting,
ageinst the troditionel "mlcdle " Ia short, he rebelled agsinst everything,
He wrs sble to co su beceuse of the acute consciousness of his own pouver,
because of his perception of z new lyricel rhythmiec spproach to peinting,
and of a new feelin: for space,

The powerful pictures of the 1950's started on Long Isl:nd, there uhere
one hundred yeers esrlicr ‘alt < hitmen hz¢ embarked with such enthusiessm upen
his great “meric-n erperience, the discovery of = new free rhythm resulting
in “is well-lmown work - "Lesves of (rass," lisny of Pollock's pictures find
their poetic parallel in this freedom of ihitmen's verse, They evoke the roar
of the weves, the foou. of the sea, the humming of insects in the depths of the
forests, the shivering ovement of the grass, the pregnent black roer of the
storms, lightning sad heil, snowfalls =ad glowing heat., Thus, these pictures
desire to Le nothing more than a direct expression of znd positive feelin; for -
life, They are indeed "aon-objective" but are aot for this reason lacking
in substence or subject matter. They sre lyrical metephors i’ ich introduce the
onlook-r into their movc..ent and inculcate in him their rhythm, thus allowing
hin to esteblish ¢ harmonious sné moving contact with the picture,

They indeed de.onstrate whet, with a lindted knowledge, I tried to

formulate ti'o yesrs =zo: 2 new objectiveness is bora sad is freshly
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conceived, = subject matter which does aot necesssrily copy the visible world
bur rether - as z free crertion - renevs and reintegrstes whet is visible in
the world,

Jow, back to the forms, These big free brush strokes were anot
sufficient to £ill the rigentic ccnvases, but they legitimized themselves as
"herbingers" of & new, full snd differently orientcd space~feeling, The
loss of the "mi.ldle" wics transformed into samethiag cositive and different
beczuse in the vest unlimited spcce of imerica there is no "miudle," but only
"at best" 2 geometric construction wiich is never an intuitive experience,
Being static for za ‘merican is equsl to death; life is dynawism, Dynamism,
however, recognises only moving spsce, and better than motion is simply spzce
itself,

There is the space dynamics of the big city (Grace Hartigan), there
is the spece feeling of flyers who st an altitude of }4,000 metres feel almost
out of range of earthly humen spece feeling, and see the world as a sliding
non-moduleted landscape (the earlier Sem Francis), there is the unbounded
open spzce of the winds which blow in any direction they choose (Pollock),
and there is the almost topoiraphiczl spece sameness of the swimming American
Continent, with its gigentic pleins, surfaces, namelessness, and the flaming
and frame~bursting spots on the mergins: Sen Francisco, Los Lageles, soston,
Hew York, Philedelphi~, Baltimore, dew Orleans,

These new peinters, zs suthenticelly ‘merican artists with a stirring
and nev conception, heve hod 2 powerful beginning, above all in New Lork, but
glso in other centres of the United Stetes. Iiheir influence, too, is felt as

much in Zurope @s ia “sia, It is to the credit of the Fuseum of iodern Art,
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Sew York, through the wueans of the oresent exhibition, that iuropeans are

introducec to the phenomenon of the new American art, are able to discuss
it and to know it in the deepest sense,

Arnold Ridlinger
Director
Jasel Kunsthelle
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REQUESTS FOR LOANS TO ABSTRACT EXPRESSIONISM IN AMERICA, 1/23/58

]

Mastie
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Hold latter
for note from
DM to be
ehelosed e
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h, AL
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Mrs, Culver Ofswell Willem de Kooning: July. 1956.
Pomfert Centdr, Connecticut SO
(Dear Mrs, well:)

Mr, Henri au William Baziotes: Primeval Landscape. 1953.
Director and/Chief

Division of Painting and Sculpture
Philadelp Museum of Art
Parkway at ffairmount Avenue
Philadelphfia 30, Pennsylvania
(Dear: ask Rgse

|
Mr, Richard/S, Davis William Baziotes: Red Landscape, 1957.

William Baziotes: Moon Fantasy. 1952,

h, Connecticut
(Dear Yrs, Gimbel:)

Mr, Roy R, Neuberger Jackson Pollock: Number 8, 1949.
120 Broadway -

New York New York e
(Dear Ro :5 to begin: I )lould 1ike to once again call upon your generosity in

considering this request for the loan of a work from

your collection,
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REQUEST LIST FOR ABSTRACT EXPRESSIONISM February 5, 1958
g paragraphs attached

) Robert Motherwell: Fis
Stripe. 1954.

3-“1. AdOlph Gott
27 West 96th

4LMr, Walter B S (Dear Welter:) Willem de Kooning:}ﬁ_ﬁm. 1955,

5,Mr, Anthony Spfth (Dear Mr. Smith:) Clyfford Still: Number 5. 1951.
66 Stanley
South Orangf, New Jersey

6,Mr, Cdement Grgénberg (Dear Clem:) Adolph Gottlieb: Side Pull, 1956,
90 Bank Stree

Robert Motherwell: Je t'aime,.Number 11,
With Loaf of Bread. 1955.

Hold for note 7.Mrs, Eleanor Ward James Brooks: R, 1953.
from DM: Stable Gallery

92/, Seventh Avenue n ®  : Karrig. 1956,
/Q P New York, New York
" ; Bixby. 1958.

race

195%.

CL&; Mr, and Mrs, Samgl M/ Kootz
Sarmel M, Kootz William Bazietes: Desert Lafdscape. 1952,
10128 Madison

New York 21,
(Dear Jang/and Sam:)
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ce: Miss Miller
Dudley
Pearson
Mr, Rasmussen
O'Hara
ICE F 36 57
extra
yellow

green January 23, 1958

Mrs, Eleanor Ward
Stable Gallery
924 Seventh Avenue
New York, New York

Dear Eleanor:
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REQUESTS FOR LOAN* ABSTRACT GXPRESSIONISM IN AMERICA Fetwruary 6, 1958
See attached model

Mr, Bgn Heller Adolph Gottlieb: Burst., 195%.
ixth Avenue Robert Motherwell: .
!hw York 18, New York Hark Rothko: EBarth ﬁ ﬁn. 1954

(Dear Ben:) %lkar TW 1953,
Clyfford +411: ., 1929,

¥r, Adolph Gottlieb Adolph Gottlieb: Sounds at Night. 1948,
27 West 96th Street

New York 25, New York . " Towrriesest. 1951,
(Dear Adolph Gottlieb:) ¢ aid

. Bed at Night. 1956,

¥y, Walter Bareiss "
Willem de Kooningd Police Gazettas. 1955.

(Dear Walter:)

¥r, and Mrs, Samuel V, Kootz
Samel M, Kootz Gallery, Ine, William Baziotes: Desert landscape, 1952,
1018 Madison Avenue
New York 21, New York
(Dear Jane and Sams)

rnpdeandtrrmomnexRuihnrk
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Humalz

MOTHERWELL

The Voyage 1949

Personage, 1947.

Pancho Villa, Dead and Alive 1943

Western Air 1946-47

Granada, 1949,

FOTHKQ

Nymber 10, 1950,
Painting,
Painting,
Tuiber 1. 1949
Number 14. 1949.

Painting.,

May 7, 1957

WHE

MOMA

Chicago Art Institute
Vassar

Mrs, FRockefeller
Betty Parsons Gallery

Ben Heller
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DRAFT/GD {)/)—CW _

A “ ,’ I f
N ! ﬂ/rmm, CA ey (jaj Nntre |
" T0: Lenders PRl e ’

.ﬂ/’)ﬁ/— ™ Jhb SL/)'[)-.,:%

(see at

E-F-36-57
Dear . .

/ : ‘ 7
Lendes , /—L N (odlen
I am | NG left

_ / i
spass on the S.S. AMERICA and the loading most carefully accompltshed in the

New York o

presence of two. represent.atives of this Museum. The exhibition will be transported
in sealed railway cars directly to Basel and will be mst.alled under the supervision

A 7 dd riliga z(..

of Miss Dorothy Miller who selected the exhibitien and a éﬂ entabive of m

International Pro am."»b“'”" &‘(‘“"'"“"4‘ ervidit : “ea' “' “ f L

4. o of ke mw&um 4
" By How you 1 have received a loan receipt from our Registrar, Miss Dudley.

I wish at this time to thank you again for your generous cooperation in this
enterprise. As soon as catalogues become available from the European showings
wie shall take pleasure' in forwarding copies to you.

I am attaching for your information the detailed itinerary of this
exhibition together with those of the JACKSON POLLOCK exhibition, the U.S
Representation at the XXIX Venice Fiennsle and the FRENCH DRAWINGS FROM

AVERICAN COLLTTIONS, each of which I am sure will be of interest to you

M «.j- e S

2hdatmmy Bincerely, o

r - S thn 4
let ‘ €

Porter lcCray
Director
The International Program
Tl
Enclosures: Itineraries of % exhititions
prepared by the Internationd Program
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DRAFT/GD April L, 1958

L

TO: Lenders to NEW AMERICAN PAINTING cc: Miss Miller
(see attached list) Miss Dudley
F. 0'Hara
green
lender's file ICE-F-36-57

Dear . . . . . s

I am pleased to report that the exhibition NEW AMERTCAN PAINTTNG left
1’%’ s -’(4 »{!4(‘-7::“,"_!“4 LaToga.
New York on WMarc}k The United States Lines Md—%-h&ir—eheimh

¥ 2

spage on the S.5., AMERICA and the loading .-most carefully accomplished in the

presence of two representatives of this Museum. The exhibition will be transported

in sealed railway cars directly to Basel and will be installed under the supa‘vision
Fal i’)f’fc-{. & f"L

of Miss Dorothy Miller who selected the exhlbltlon and a \gptbsébtaﬂi@ of -OIB’_

International Pro am.*"u'* \E‘M- o mdwfbm alss fe M

.'" OipOF Litdm LRI GJ.,M J
By How you 1 have received a loan receipt from our Registrar, Miss Dudley.

T wish at this time to thank you again for your generous cooperation in this

enterprise. As soon as catalogues become available from the European shovrings

we shall take pleasure in forwarding copies to you.

I am attaching for your information the detailed itinerary of this
exhibition together with those of the JACKSON POLLOCK exhibition, the U.S
Representation at the XXIX Venice Fiennsle and the FRENCH DRAWINGS FROM

AMERICAN COLLTITIONS, each of which I am sure will be of interest to you

PRl [ aa 4 <

4 shdaavm, Sincerely, <«

Porter lcCray
firector
The International Program
Tl
Bnclosures Itineraries of % exhitvitlons
prepared by the Internationd Program
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F. O'Hara

green
lender's file ICE-F-36-57

BEES o = s v et

I am pleased to report t the uhibl.tionn‘lﬂ AMERICAN PAINTING left
New York on Hme2fth=of II!'C!:‘. The mit::::ltn Lines demeted their choicest
space on the S.3. AMERICA and the loading most carefully accomplished in the
presence of two representatives of this Museum. The exhibition will be transported
in sealed railway cars directly to Basel and will be installed under the supervision
of Miss Dorothy Miller /'ho selected the exhibition de a representative of our
International Program.

By now you i1l have received a loan receipt from our Registrsr, Miss Dudley.
I wish at this time to thank you again for your generous cooperation in this
enterprise. As soon as catalogues become available from the European showings
we shall take pleasure in forwarding copies to you.

I am attaching for your information the detailed itinerary of this
exhibition together with those of the JACKSON POLLOCK exhibitiom, the U.S.
Representation at the XXIX Venice Biennsle and the FRENCH DRAWINGS FROM

AMERICAN COLLTTIONS, each of which I am sure will be of interest to you.

Sincerely,

Porter McCray
Director
The International Program

BEnclosure: Itineraries of L exhivitions
prepared by the Internationd Program
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T0: Lenders to NEW AMERICAN PAINTING cc: Wiss Miller
(see attached list) Miss Dudley
F. O'Hara

green
Jender's file ICE-F-36-57

DORE c « <« o o« ot

‘I am pleased to report that the u:hibition/‘lﬂ AMERTCAN PAINTING left
New York on th=28tti=ed March. The mm\::;m- Lines demeted their choicest
space on the 5.5. AMERICA and the loading most carefully accomplished in the
presence of two representatives of this Museum. The exhibition will be transported
in sealed railway cars dimtlytonuﬁand-ﬂlbcmmhdnndnﬂnmﬂidn
of Miss Dorothy mler)'ho selected the exhibition )md a representative of our
International Program.

By now you Will have received a loan receipt from our Registrar, Miss Dudley.
Imhatthhtintothmkyouagaintormgemmucoopnumintm
enterprise. As soon as catalogues become available from the European showings
we shall take pleasure in forwarding coples to you.

I am attaching for your information the detailed itinerary of this
exhibition together with those of the JACKSON POLLOCK exhibition, the U.S.
Representation at the XXIX Venice Biennale and the FRENCH DRAWINGS FROM
AMERICAN COLLTTIONS, each of which I am sure will be of interest to you.

Sincerely,

Porter McCray
Director
The International Program

Enclosure: Itineraries of L exhitvitions
prepared by the Internationd Program
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Lenders to the NEW AMERICAN mm-na,

[\/*i mhrdhﬂphtn'

112 East 5Sth Street
New York, New York
(Dear Richard:)

Mr. (end-Mrs) Walter Bareiss
60 East l2nd Street
New York 17, New York
{M'ﬂw .l.l..l.l...l)
and Mrs. Edgar Berman

{/gs'ut Mount Vernon Place

/B

Baltimore . Maryland

. and Mrs. Donald Blinkem
East 75th Street
New York 21, New York

Mr.(and Mrs) William A.M. Burden
&O Fifth Avenue
t, !ll‘ '!u-k F

(/l{ and Mrs. William Calfee

4817 Potomac Averme, N.W.
Washington, D.C.

Mr.(and Mrs.)Leo Castelli — il -

) Bast 77th Street b lepu

New York, New York / ¢
(Dear hee————)

Mr, John M. Cuddihy
21 Bank Street
New York 1k, New York

¥r. Henri Marceau

Director

Philadelphia Museum of Art
Parkway at Fairmount Avenue
Philadelphia 30, Penn,
(Dear Henri)

Mr. Adolph Gottlieb

27 West 96th Sireet
New York 25, New York
(Desr Adolph Gottliebs)

e e e

Leot)
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¥r. Richard S. Davis
Director
The Minneapolis Institute of Arts
201 Bast 2lth Street
Minneapolis l, Minnesota
(Dear Dick:)

§¥r. and Mrs. Roy R. Neuberger ¥r. Roy Weuberger
21 East 87th Street or 120 Broadway
New York 28, Wew York New York 5

(Dear Roy . = YWgni+,
\/{rflﬂ Petty Parsons

Betty Parsons Gallery

15 East 57th Street

New York 22, New York
(Dear Petty)

Mr. and) Mrs. Ceorge Poindexter
Poindexter Gallery
* 21 West 56th Street

New York, New York [ DW /L!/t 1 /ZHJ)

Krasner
/rs. L.ee/Pollock
Hotel Adams
2 ®ast 86th Strect
New York 28, New York
Dear Lee:

Mr. E. J. Power

56 Blakemere Road
Welwyn Garden City
Hertfordshire, England

—Y¥r. and Yps. Paul Rankine
7009 Wilson Lane
Bethesda, Maryland

\/ ¥rs. JehB.D. Rockefeller, 3rd
One Reekman Place

Hew York, New York

(Dear Planchette)

~%r, Nelson A. Rockefeller
Room 5600

Rockefeller Plaza

llew York 20, New York
(Dear Nelson)

¥rs. Sherman J. Sexton
\_~ 1530 Yorth State Parkway
Chicago, Illinois
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« Mr. and lrs. Thomas Sills
240 West 11th Street
New York 1L, New Yark
(Dear Jeanne and Tom)

—~ " ¥r. Tom Slick
Pernett Puilding
Soledad Street
San Antonio, Texas

~ ¥r. and Vrs, Anthony Smith
66 Stanley Road
South Orange, New Jersdy

/ ¥rs. Fleanor Ward
Stable Gallery
92, Seventh Avenue
New York 19, New York
(Dear Eleanor)

“/Dr. and Mrs. Frank Stanton
G East 92nd Street
New York 28, New York

Vr. and Mrs. John Stephan
Khakum Wood Road
Greenwich, Connecticut

\/ ¥r. indré Brmerich fmk
Andrd Tamerich Callery
18 East 77th Street
Wew York, New York
(Dear Andre)

215 Tast 72nd Streeét
New York 21, New York

(Dear 5’"@4— )

/'frs. Eligabeth Bliss Parkinson




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Fot \§

The Museum of Modern Art Archives, NY

~ - Mr.(and Mrs.)Clement Greenberg b
' ‘Mm, New York i
Y MCll‘l. . - . 2

lir. Sam Francis
\/ L, rue
Arcueil, Seine
France .
Dear Samgfiau: 7
¥ Mr. and Mrs. I. Donald Grossman
151 Central Park West

New 'fatélu York

¥r.(ad ¥rs) Ben Heller
/% 071 Sixth Avenue or 280 Riverside Drive
New York 18, New York New York, New York

e ST Gud B

32 East 69th Street
New York, New York
Dear Marthas

/ Mr. Sidney Janis
Sidney Janis Gallery
15 East 57th Street
New York 22, New York
Dear Sidney:

¥r. Philip Johnson

375 Park Avenue or 219 Bast LLth Street

New York, New York Néw York, New York
Dear Philips

Mr. and Mrs. Boris Leavitt

Lobellss Farms
RExfXy Hanover, Pennsylvania

¥rs. H. Gates Lloyd
1691 Thirty-Fourth Street, N.W.
Washing ton, D.C.

Dear Lallie:

Mr., and Mrs. Patrick B. McGinnis
Ritz Carlton Hotel
Boston, Massachusetts

(=

e e —

o g 1""‘-”?"»'- ATl T PR e TR S | Y
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The Internati 1 %_Q & D ographies
The Museum of L e ¥ o Cfm CLA Al e

THE NEW AMER1 o e p——
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( ?J “ : nacl Efprussion

A AMA CerS )

Dy W

: iled
A) Aot Fnoqna phes o
from the most ) B4 bt .élu,k-Lr;/f- en checked

with the arti 3 ) Lk b - Bt i listed,

The section Included in: 1lists major group exhibitions in the United States in

The data cont

which the artist was represented by two or more works., Group exhibitions outside
the United States: 1lists all such exhibitions in which the artist was represented,

even by a single work.

Many of the biographies refer to the "WPA Federal Art Project," This was part of
the Works Progress Administration, a nationwide program established by the United
States Government in 1935 to combat unemployment resulting from the Great

Depression,
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THE NEW AMERICAN PAINTING
EXPLANATORY NOTE:

The data contained in the biographical notes for each artist have been compiled
from the most reliable sources available and wherever possible have been checked
with the artist himself, All one-man shows for each artist have been listed.

lists major group exhibitions in the United States in
which the artist was represented by two or more works. Group exhibitions outside

the United States: 1lists all such exhibitions in which the artist was represented.

even by a single work.

Many of the biographies refer to the "WPA Federal Art Project." This was part of
the Works Progress Administration, a nationwide program established by the United
States Covernment in 1935 to combat unemployment resulting from the Great

Depression,
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THE NEW AMERICAN PAINTING Page 1

WILLIAM BAZIOTES

Biography: Born 1912, Pittsburgh, Pennsylvaniaj grew up in Reading, Pennsylvania,
To New York, 1933; studied at National Academy of Design, 1933-36. Worked on WPA
Federal Art Project, New York, as teacher 1936=-38, on easel painting project
1938-41. Tn 1948, founder with Motherwell, Newman and Rothko, of school on East
8th Street, New York, "Subjects of the Artist," out of which grew "The Club"

with weekly meetings of avant-garde artists. Taught at Brooklyn luseum Art School,
New York, 1949-52; New York University, 1949-52; People's Art Center of The Museum
of lodern Art, New York, 1950-52; Hunter College, New York, 1952 to present.

Lives in New York.

One-man shows: Art of This Century (Peggy Guggenheim), New York, 19Lk; Galerie
Maesht, Paris, 1947; Yootz Gallery, New York, yearly 19L6-L8, 1950-5L, 1956, 1958.

Included in: 15 Americans, The Museum of Modern Art, New York, 1952; The New
Decade, Whitney liuseum of American Art, Nev York, shown thereafter in San

Francisco, Los Angeles, Colorado Springs and St. Louis, 1955=56.

Group Exhibitions outside the United States of America: Kootz Gallery Group,
Galerie Maeght, Paris, 1947; American Vanguard Art for Paris, Galerie de France,
Paris, 1952 (shown at Sidney Janis Gallery, New York, 1951-52); U. S. Representa-
tion, IT Bienal, Sdo Paulo, 1953; U. S. Representation, Tenth Inter-American

Conference, Caracas, 1954; Fodern Art in the United States: Selections from the

Frankfurt, London, The Hague, Vienna and Belgrade, 1955-56.
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The International Council at Catalog: Artists' Biographies
The Museum of Modern Art, New York
THE N!W AMERICAN PAINTING Page 2

JAMES BROOKS
Biography: Born 1906, St. Louls, }issouri; grew up in various parts of the West.
In Dallas, Texas, 1916-26; attended Southern lethodist University, Dallas,
1923-25. To New York, 1926; studied at Art Students League with Kimon Nicolaides
and Boardman Robinson, 1927-30. Worked on WPA Federal Art Project, New York,
1938-42, painting murals at Queensborough Public Library, Woodside Branch, 1938,
and International Overseas Air Terminal, La Guardia Airport, 1942, Served in
U. Se Army, 19L2-4i5, in Egypt and Middle fast., Fifth prize, 1952 Pittsburgh
International Exhibition of Painting, Carnegie Tnstitute, Pittsburgh,
Permsylvania., Taught at Columbia University, New York, 1946-L8; visiting eritic
of painting, Yale University, 1955-56. Teacher, Pratt Institute, Brooklyn, 1948

to present. Lives in New York and Springs, Long Island, New York,

One-man shows: Peridot Gallery, New York, yearly 1950-53; Iiller-Pollard Gallery,
Seattle, 1952; Area Arts, San Francisco, 1953; Grace Borgenicht Gallery, New York,

195L; Stable Gallery, New York, 1957.

Included in: The New Decade, Whitney Museum of American Art, New York, shown

thereafter in San Francisco, Los Angeles, Colorado Springs and St. Louis,

1955-56; 12 Americans, The Museun of Modern Art, New York, 1956,

Group Exhibitions outside the United States of America: American Vanguard Art

for Paris Galerie de France, Paris, 1952 (shown at Sidney Janis Gallery, New
York, 1951-52); Recent American Vatercolors, five cities in France, 1956=573

Us S. Representation, IV Bienal, SEo, Paulo, 1957.
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The International Council at Catalog: Artists' Biographies
The Museum of Modern Art, New York
THE NIEW AMFRICAN PAINTING Page 3

SAM FRANCIS

Biography: Born 1923, San Mateo, California. University of California, Berkeley,
1941-h3; B.A. 1949, M.A. 1950, Served in U, S. Army Air Force, 19L3-L5. Began

painting in San Francisco, 1945. To Paris, 1950, Painted murals for Kunsthalle,
Basel, 1956=58, To Japan, 1957; painted mural for Sofu School of Flower Arrange-

ments, Tokyo. Lives in Paris.

One-man shows: Galerie Nina Dausset, Paris, 1952; Galerie Rive Droite, Paris,
1955, 1956; Martha Jackson Gallery, New York, 1956, 1957; Gimpel Fils, London,
1957; Kornfeld and Elipstein, Berne, 1957; Toyoko Department Store Gallery, Tokyo,

1957; iintetsu Department Store Gallery, Osaka, 1957.
Included in: 12 Americans, The Museum of T'odern Art, New York, 1956,

Group Exhibitions outside the United States of America: Salon de Fai, Paris,
1950; Galerie Nina Dausset, Paris, 1951; Signifiants de 1'Informal, Studio Paul
Facchetti, Paris (presented by ’ichel Tapié), 1952; Un Art Autre, Studio Paml
Tacchetti, Paris (presented by !ichel Tapie), 1953; Opposing Forces, Institute

of Contemporary Art, London, 1953; Galerie Rive Droite, Paris, 1954; Galleria
Spazio, Rome, 195L, 1955; Tendances Actuelles, Kunstnalle, Perne, 1955; Gallery
Samlaran, Stockholm, 1955; U. S, Representation, Lth International Art Exhibition,
Japan, nine cities, 1957 (receiving one of five prizes awarded non-Japanese

artists); Exploration of Paint, Arthur Tooth and Sons, Ltd., London, 1957;

New Trends in Painting, Arts Council Callery, London, 1957.
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The International Council at Catalog: Artists' Biographles
The Museum of Modern Art, New York
THE NIW AMERICAN PAINTING Page U

ARSHILE GORKY
Biography: Born 1905, Hayotz Dzore, Turkish Armenia, During World Var I,
emigrated to Russian Transcaucasia. Studied at Polytechnic Institute, Tiflis,
1916-18., To U.S.A. 1920; lived first in Watertown, Massachusetts, then Provi-
dence; attended night classes at Rhode Island School of Design. To Boston, 1923;
attended New School of Design, 1923, and instructed in life class, 192h. To
New York, 1925, brief attendance at National Academy of Design. Taught at New
York School of Design, then Grand Central School of Art, 1926=31. Worked on WPA
Pederal Art Project, New York, 1936-38, painting murds for Newark Airport, New
Jersey (no longer in existence). MNural for Aviation Building, New York World!s
Fair, 1939, Orgenized class in camouflage at Grand Central School of Art,
New York, 1942. From 1943 spent part of each year in Virginia and Connecticut

until death by suicide, 19L8.

One-man shows: Guild Art Gallery, New York, 1932, 1935 (drawings only), 1936;
Vellon Galleries, Philadelphia, 193L; Boyer Art Galleries, Philadelphia, 1935
(drawings only); ﬁoyer Gallery, New York, 1938; San Francisco lMuseum of Art,

1941; Julien Levy Gallery, New York, 1945, 1946, 1947 (drawings only), 19L8;
Kootz Gallery, New York, 1947, 1950, 1951 (drawings only). Nemorial exhibition,
Whitney Museum of American Art, New York, shown thereafter in Minneapolis and

San Prancisco, 1951, Art Museum, Princeton University, 1952; Paul Kantor Gallery,
Los Angeles, 1952; Sidney Janis Gallery, New York, 1953, 1955 (drawings only),

1957.

(continued)
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ARSHILE GORKY (continued)
Tncluded fn: An Exhibition of Work by U6 Painters and Sculptors under 35 Years of
Agey, The luseum of Modern Art, New York, 1930; Abstract Painting in America,
Whitney Museum of American Art, New York, 1935; 1L Americans, The Museum of Modern

Art, New York, 19L6.

Growp Fxhibitions outside the United States of America: La Pintura Contemporanea
Norteamericana, Wew York, Havana, ilexico City, Caracas, Bogota, Quito, Lima,
Santiago, Rio de Janeiro, !ontevideo, Buenos Aires, 19L1; Le §_ﬁ_gr__§a_}}mﬂ_9};"{¢
Exposition Internationale du Surréalisme presentee par Andre Breton et larcel,
Duchamp, Galerie laeiht, Paris, 1947; L. S. Representation, TXIV Biennale, Venice,
198; U. S. Representation, XXV Riennale, Venice, 1950; American Vanguard Art for
Paris, Galerie de Trarnce, Paris, 1952, (shown at Sidney Janis Callery, New York,
1951-52); 1, S. Pepresentation, 2nd International Contemporary Art Ixhibition,
Tndia, five cities, 1953; 12 lodern American

Zurich, Dusseldorf, Stockholm, Helsinki and Oslo, 1953-5L; U. S. Representation,

Tenth Tnter-imerican Conference, Caracas, 195L4; 1odern Art in the United States:

Selections from the Collections of the huseum of Nodern Art, New Jork, Paris,

Zurich, Parcelona, Frankfurt, London, The Hague, Vienna and Belgrade, 1955-56;

U. S. Reoresentation, 3rd International Contemporary Art ixhibition, India, six

Cities s 1957 L
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ADOLPH GOTTLIEB

BiograElgﬁ: Born 1903, I'ew York. Studied with John Sloan and Robert Henri at Art
Students League, 1920, 1923; worked independently in Paris, Berlin and Munich,
1921-22, Tounding member, with Rothko, of "The Ten" group, New York, 1935. To
Arizona, 1937. lural commissioned by U. S. Treasury Department, Section of Fine
Arts, for Post Office, Yerington, Nevada, 1939. To New York, 1939. Designed
ark curtains for synagogue of Congre;ation B'nai Israel, Fillburn, New Jersey,
1951, and for Temple Beth El, Springfield, Massachusetts, 1953; stained glass
facade and mural for Park Avenue Synagogue Commurity Center, New York, 1955,

Teacher, Pratt Institute, Brooklyn, 1955 to present. Lives in New York,

One-man shows: Dudensing Gallery, New York, 1930; Uptown Gallery, New York, 193L;
Theodore A, Kohn Callery, New York, 193L; Artists' Gallery, New York, 1940, 19L3;
Wakefield GCallery, New York, 19Ll; 67 Gallery (Howard Putzel), New York, 19L5;

Nierendorf Gallery, New York, 1945; Kootz Gallery, New York, 1947 (two shows) and

vearly 1950-5L; Jacques Seligman Gallery, New York, 19L9; Area Arts, San

Francisco, 1953; Bennington College, Bennington, Vermont, 195L; Williams College,
Williamstown, Massachusetts, 195L; Martha Jackson Gallery, New York, 1957; Jewish

1 useum, New York, 1957; André Ermerich Gallery, Wew York, 1958,

Tncluded in: The New Decade, "hitney Museum of American Art, New York, shown

thercafter in Sen rrancisco, Los /ngeles, Colorado Springs and St. Louis, 1955=56.

(continued)
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ADOLPH GOTTLIEB (continued)

Galerie Maefht, Paris, 19L7; American Vanguard Art for Paris, Galerie de France,
Paris, 1952 (shown at Sidney Janis Gallery, New York, 1951-52); U. S. Representa-
tion, lst International Art Exhibition, Japan, five cities, 1952; U. S.
Representation, 3rd International Art Fxhibition, Japan, eight cities, 1955;

U. S. Nepresentation, 3rd International Contemporary Art Exhibition, India, six

cities, 1957; 75 Paintings from the Solomon R. Cuggenheim Museum, New York,

London, The Hague, Helsinki, Rome, Cologne, Paris, 1957-58.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Yo g

The Museum of Modern Art Archives, NY

The International Council at Catalog: /rtists' EBiographies
The Museum of ! odern Art, New York
THC N.W AMERIC:N PATNTING Page 8

PHILIP GUSTON

Biography: Born 1913, Vontreal, Canada. To UsS.A., 1916; grew up in Los Angeles.
Three months at Otis Art Institute, Los Angeles; otherwise self-taught., To
Vexico, 1934=35; to New York, 1935, Worked on WPA Wederal Art Project, New York,
1935-L0, painting murals for Federal Works Agency Building, New York World's
Fair, 1939, Queensbridge Housing Project, 1940 and other projects. lurals com=
missioned by U. S. Treasury Department, Section of Fine Arts, Post Office,
Commerce, Georgia, 1938, and Social Security Building, Washingtonm, D. C., 19k2.
Traveled in Italy, Spain, France, 19L7-L9, on Guggenheim Tellowship, Prix de
Rome and grant from American Academy of Arts and Letters. Taught at State
University of Towa, 1941-L5; Washington University, St. Louis, 1945-L7; New York

University, 1950 to present. Lives in New York and ijest Hurley, New York.

One-man shows: State University of Towa, 19LL; idtown Galleries, New York, 1945;
School of the iuseum of Fine Arts, Boston, 1947; iunson-Williams=-Proctor Institute,
Utica, New York, 19L7; University of l'innesota, Mimneapolis, 1950; Peridot Gallery,
New York, 1952; igan Gallery, New York, 1953; Sidney Janis Gallery, New York,

1956, 1958,

Tncluded in: 12 fmericans, The iuseum of Iodern Art, New York, 1956,

(continued)
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PHILIP GUSTON (continued)

Group Exhibitions outside the United States of America: _Bmerican Vanguard Art for

Paris, Galerie de France, Paris, 1952 (shown at Sidney Janis Callery, New York,

1951-52); Nodern Art in the United States: Selections from the Collections of The

luseum of lodern Art, New York, Paris, Zurich, Barcelona, Frankfurt, London, The

Hague, Vienna and Belgrade, 1955-56; Recent American ' atercolors, five cities in

France, 1956-57; U. S. Representation, IV Bienal, SHo Paulo, 1957.
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CRACE HARTIGAN

Biography: Born 1922, Newark, New Jersey; grew up in 1'illburn, New Jersey. In
california, 1941-L2. Worked from about 1942-L7 as mechanical draftsman in war
industry in Bloomfield and Newark, New Jersey; New York; and White Plains, New
York. Studied painting in night classes of Isasc Lane luse, Newark, New Jersey.
To New York about 1945; one year in Mexico, 1948-L9. Lives in New York.

One-man shows: Tibor de Nagy Gallery, New York, yearly 1951-55, 1957; Vassar

College Art Gallery, Poughkeepsie, New York, 195,

Included in: 12 /mericans, The Iuseum of Todern Art, New York, 1956.

Group Ixhibitions outside the United States of America: HNodern Art in the United

States: GSelections from the Collections of The Museum of Yodern Art, New York,

Paris, Zurich, Barcelona, 7rankfurt, London, The Hague, Vienna and Belgrade,
1955-56; U. S. Representation, 3rd Tnternational Contemporary irt Exhibition,
Tndia, six cities, 1957; U. S. Representation, Lith International Art Exhibition,

Japan, nine cities, 1957; U. S. Representation, IV Bienal, Sao Paulo, 1957.
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TRANZ KLINE

Biography: Born 1910, Wilkes-Barre, Pennsylvania; grew up in Philadelphia.
School of Fine and Applied Arts, Boston University, 1931-35; Heatherly's Art
School, London, 1937=-38. To New York, 1938. First exhibited in l'ational Academy
of Design Annuals, Vew York, yearly 1942-45. Taught at Black lountain College,
Yorth Carolina, summer 1952; Pratt Institute, rrooklyn, New York, 1953=5L;

Philadelphia iuseum School of Art, 195L, Lives in New York,
One-man_shows: “.fan Gallery, New York, 1950, 1951, 1954; Margaret Brown Callery,
Boston, 1952; Tnstitute of Design, Chicago, 195L; Allan Frumkin Gallery, Chicago,

195L; Sidney Janis Gallery, New York, 1956, 1958; La Tartaruga Gallery, Rome, 1958.

Included in: The New Decade, Whitney Museum of American Art, New York, shown

thereafter in San Prancisco, Los Angeles, Colorado Springs and St. Louis, 1955-

56; 12 Americans, The l'useum of Modern Art, New York, 1956,

Group Fxhibitions outside the United States of America: American Vanguard Art for

Paris, Galerie de Wrance, Paris, 1952 (shown at Sidney Janis Gallery, New York,

1951-52); U, S. Representation, Tenth Inter-imerican Conference, Caracas, 195L;

todern Art in the United States: Selections from the Collections of The lMuseum

of Modern Art, New York, Paris, Zurich, Parcelona, Frankfurt, Londen, The Hague,
Vienna and Belgrade, 1955-56; U. S. Representation, XXVIITBiennale, Venice, 1956;
Recent American Watercolors, five cities in France, 1956-57; 75 Paintings from

the Solomon R. Guggenheim luseum, New York, London, The Hague, Helsinki, Rome,

Cologne, Paris, 1957-58.
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WILLEL DE KOOWING

Biorraphy: Born 190k, Rotterdam, The Netherlands. Apprenticed when 12 to paint-
ing and decorating firm. Tn 1919 apprerticed to the painter Dernard Romein, and
attended night classes at Rotterdam /cademy of Fine Arts; gradusted 192Lh. Later
attended art schools in Brussels and Antwerp. To U.S.A. 1926; house~-painting and
decorating, free-lance commercial art, stage designing. Torked on WPA Federal
Art Project, New York, 1935-36, easel and mural divisions. Painted mural for the
New York World's Fair, 1939. Taught at Yale University, 1952-53. Lives in

Hew York.

One-man shows: “gan CGallery, New York, 19L8; Sidney Jarls Callery, New York,
1953, 1956; School of the Tuseum of Fine /rts, Boston, 1953; “orkshop Art Center,

Washington, D. C., 1953.

Tneluded in: The New Decade, “hitrey .useum of American Art, New York, shown
thereafter in San "rancisco, Los Angeles, Colorado Springs and St. Louis,

1955-56.

(contimed)
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WTLLEM DE KOONING (continued)

Group kxhibitions outside the United States of America: U. S. Fepresentation,

“XTV Biennale, Venice, 19L8; U. S. Representation, XXV Biennale, Venice, 1950;

U. S. Representation, I Bienal S&o Paulo, 1951; American Vanguard Art for Paris,

Galerie de France, Paris, 1952 (shown at Sidney Janis Gallery, New York, 1951-52) ;
U. S. Representation, II Bienal, Sao Paulo, 1953; U. S. Pepresentation, XXVII

Biennale, Venice, 195L; Modern Art in the United States: Selectioms from the

Collections of The }useum of l'odern Art, New York, Paris, Zurich, ‘arcelona,

wrankfurt, London, The iHague, Vienna and Belgrade, 1955-56; U. S. Representation,
XXVIIT Biennale, Venice, 1956; U. S. Representation, 3rd International Contem-

porary Art Fxhibition, India, six cities, 1957.
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ROBERT ! OTHZRWELL

Biography: Rorn 1915, Aberdeen, ' ashington. Iived in San Trancisco, 1916-37.
Stanford University, California, B.A., 1937. To New York, 1939, Attended
Columbia "niversity, 19L0-b1l. Traveled in Furope 1935, 1937-39, 1955. TFirst
exhibited in Tnternational Surrealist Exhibition organized by Coordinating Council
of the French Relief Societies, Vhitelaw Reid lansion, New York, 19hk2. 1In 1948,
founder with Pagiotes, I'ewman and Rothko of school on "ast 8th Street, New York,
"Subjects of the Artist," out of which grew "The Club" with weekly meetings of
avant-garde artists. Co-editor of Possibilities, 1947-LB; editor, The Documents
of lodern /rt series, 194l-51, and ] odern Artists in America, No. 1, New York,
1952, Painted mural for synagogue of Congregation B'nai Israel, lNillburn, New
Jersey, 1951. Visited ""est Cermany under : xchange Program of Tederal Republic
of Germany, 195h. Teacher, Hunter College, New York, 1951 to present. Lives in

New York.

One-man shows: Art of This Century (Peggy Cuggenheim), New York, 19LL; Kootz
Gallery, New York, yearly 1946-53; Arts Club of Chicago, 19k6; San Trancisco
juseum of Art, 19L6; Galerie Jeanne Tucher, Paris, 19L6; Oberlin College, COhio,

1953; Sidney Janis Gallery, New York, 1957.

Tncluded in: 1l Americans, The luseum of I odern Art, New York, 19L6; The New

Decade, Whitney Museum of American Art, New York, shown thereafter in San Fran-~

cisco, Los Angeles, Colorado Springs and St. Louis, 1955-56.

(continued)
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ROPERT FOTHER': LI (continued)

Group Exhibitions outside the United States of America: Kootz Callery Group,

Galerie Maeght, Paris, 1947; U. S. Representation, IT Bienal, S3o0 Paulo, 1951;

.ﬂ.:nerig_ajl_'\fanguard Art for Paris, Galerie de “rance, Paris, 1952 (shown at Sidney

Janis Gallery, New York, 1951-52); U. S. Representation, Tenth Inter-Anerican
Conference, Garacas, 1954; U. S. Pepresentation, 3rd TInternational Art ixhibi=-

tion, Japan, eight cities, 1955; i.odern Art in the United States: Selections

from the Collections of The lMuseum of Iodern Art, New York, Paris, Zurich,

Barcelona, frankfurt, London, The Hague, Vienna and Selgrade, 1955-56.
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BARNETT NEWHAN

Biography: Born 1905, New York. City College of New York, B.A., 1927; graduate
work at Cornell University, Ithaca, New York. Studied at Art Students League,
Vew York, 1922-26, with Duncan Smith, John Sloan and William von Schlegel. Tn
1948, founder with Baziotes, I otherwell and Rotnko of schocl on hast 8th Street,
New York, "Subjects of the Artist," out of which grew "The Club" with weekly

meetings of avant-garde artists. Lives in Sumsgw=lcw York.

One-man shows: Betty Parsons Callery, New York, 1950, 1951; Rennington College,

Pennington, Vermont, 1958,
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JACKS0I" POLLOCK

Biography: Born 1912, Cody, Vyoming; grew up in frizona and California. Began

study of painting at lianual Arts High School, Los Angeles, 1925-29, To New York,
1929; studied with Thomas Benton at Art Students Leagve, 1929-31. Trips to “est
in 1930, 1931, 1932 and 193L. Vorked on WPA Federal Art Project, New York, 1938~

42. Lived in Springs, Long Island, New York, from 19L6 until his death in 1956,

One-man shows: Art of This Century (Peggy Guggenheim), New York, 1943 and
vearly 1945-L7; Arts Club of Chicago, 195, 1951; San Francisco iuseum of Art,
19L5; Betty Parsons Gallery, llew York, yearly 1948-51 (two exhibitions in 1949);
iuseo Correr, Venice and Galleria d'irte del Vaviglio, Mfilan (both presented by
Peggy Cuggenheim), 1950; Studio Paul Facchetti, Paris (presented by idichel Tapid),
Bennington,
1952; Bennington College,nVermont, 1952; ¥illiasms Collepe, Williamstown,
Massachusetts, 1952; Funsthavs, Zurich, 1953; Sidney Janls Gallery, New York,
1952, 195L-55, 1957 (drawings only); The luseum of odern Art, New York, 1956;

U. S. Pepresentation, IV Bienal, SEo Paulo, 1957.

Tncluded in: 15 Americans. The luseum of iodern /rt, New York, 1952; The New_
ERESEUSC o P SRl
Decade, Vhitney iuseum of American Art, New York, shown thereafter in San

rrancisco, Los Angeles, Colorado Springs and St. louis, 1955-56,

(continued)
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JACKSON POLLOCK (continued)

Group Exhibitions outside the United States of America: La Collezione Pegey

AN

Guggenheim, XXTV Biemnale and Iuseo Internazionale d'Arte Ioderna, Venice, 19LE,
shown thereafter in Florerce and I ilan, 1949 and /msterdam, Brussels and Zurich,
1951; U. S. Representation, YXV Biennale, Venice, 1950; U. S. Representation, I
Bienal, S¥o Paulo, 1951; U. S.. Representation, 1st International Art Txhibition,
Japan, five cities, 1952; U. S. Representation, 2nd Interrational Cohtemporary

Art Exhibition, India, five cities, 1953; American Vangcuard irt for Paris, Galerie

de France, Paris, 1952, (snown at Sidney Janis Gallery, New York, 1951-52);

12 i'odern American Painters and Sculptors, Paris, Zuricn, Disseldorf, Stockholm,

Helsinki and Oslo, 1953-5l; Tendances Actuelles, :unstnalle, lerne, 19555 1odern

Art in the United States: Selections from the Collections of the Iuseum of

Vienna and Relgrade, 1955-56; U. S. Hepresentation, Y'VIIT Biennale, Venice,

R. Cuggenheim | useum, New };o_rk, London, The

Hague, Helsinki, Rome, Colosne and Paris, 1957-58; [U. S. Tepresentation, 3rd

1956; 75 Faintings from the Solomon
e

Tnternational Contemporary Art xhibition, Tndia, six cities, 195.
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1 ARK ROTHKO

Biography: Born 1903, Dvinsk, Russia. To U.S.A., 1913; grew up in Portland,
Oregon. Attended Yale University, 1921-23. Degan painting in 19263 studied at
Art Students League, lNew York, with Max eber. Founding member, with Cottlieb, of
"The Ten" group, 1935. Worked on WPA Federal Art Project, New York, 1936-37. 1In
1948, founder with Baziotes, liotherwell and Newman of school on 'ast 8th Street,
New York, "Subjects of the Artist," out of which grew "The Club" with weekly
meetings of avant-garde artists. Taught at California School of Fine Arts, San
Francisco, surmers 1947, 19L9; Brooklyn College, New York, 1951-5h. Lives in

New York.

One-ran shows: Portland (0oregon) Art iuseum, 1933 (watercolors, drawings); Contem-
porary irts, New York, 1933; Art of This Centurv (Peggy Cuggenheim), New York,
1945; ~ortimer Brandt (allery (Betty Parsons' contemporary section), New York,

1946 (watercolors); San “rancisco l'useum of Art, 19h6; Santa Darbara Museum of

Art, California, 19L6; Petty Parsons Callery, New York, yearly 19L7-L9, 1951;

Rhode Tsland School of Design, Providence, 195L; Art Tnstitute of Caicago, 1955;

Sidney Janis Gallerv, New York, 1955, 1958.

Include Croup show (with I arcel Gromaire and Joseph Solman), Neumann=7illard

Callery, lNew York, 1940; 15 Americans The iuseum of "odern Art, New York, 1952,

O'Hara Archive File (continued)
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MARK ROTHKO (continued)

Group Txhibitions outside the United States of America: U. S. Representation,

Tenth Inter-American Conference, Caracas, 195L; I odern Art in the United States:

Selections from the Collections of The lMuseum of Vodern Art, New York, Paris,

Zurich, Parcelona, Frankfurt, London, The Hague, Vienna and ‘el¢rade, 1955-56;
U. S. Representation, 3rd International Contemporary Art xhibitior, India, six

cities, 1957.
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THJODOROS STANOS
Biography: Born 1922, New York. At 1)}, won scholarship to the American Artists
School, New York; studied sculpture with Simon lennedy and Joseph Lonzal, 1936~
39, Painted in the West and British Columbia, 1947-L8. Traveled in France, Italy
and Greece, 1948-49. Taught at Black Yountain College, ilorth Carolina, 1950;
Cummington School of Art, Massachusetts, 1952-53. Awarded Tiffany Fellowship,

1951. Lives in New York and %ast I arion, Long Island, New York,

One-man shows: a efield Gallery, New York, 19L3; 1 ortimer Brandt Gallery (Zetty
Parsons' contemporary section), New York, 19LL, 1946; Betty Parsons Gallery, New
York, 1947, 19L9, yearly 1951-53, 1956; largaret Brown Callery, Soston, 1948,
1950; Phillips Callery, “ashington, D. C., 1950, 195L; Paldwin Kingrey, Chicago,
1952; Philadelphia Art Alliance, 1957; Gump's, San Trancisco, 1957; Andre ¥mmerich

Gallery, New York, 1958.

Tncluded in: The New Decade, 'hitney luseum of American Art, New York, shown

thereafter in San Trancisco, Los Angeles, Colorado Springs and St. Louis, 1955-56.

Group ‘xhibitions outside the United States of America: U. S. Representatiom, 1st
Tnternational Art fxhibition, Japan, five cities, 1952; U. S. Representation,

International kxhibition of Painter

Representation, 3rd Internatiopal Art ixhibition, Japan, eight cities, 1955;

Vodern Art in the United States: Selections from the Gollections of The Museun of

1 odern Art, New York, Paris, Zurich, 2arcelona, "rankfurt, London, The Hafue,

Vienna and Relerade, 1955-56.
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CLYFFORD STILL
Biography: Born 190L, Grandin, North Dakota; grew up in Alberta, Canada and
Spokane, "ashington. Spokane University, B.A., 1933, Teaching fellowship and
I.A. depree, '‘ashington State College, Pullman, 1933; taught there 1933-L1. To
San Trancisco, 19L1; worked in war industries. Taught in Virginia, 19LkL; to New
York, briefly, 19L6. Returned to San Francisco; taught at California School of
Tine Arts, 1946-50. To New York 1950. Taught at Hunter and Srooklyn Colleges,

New York, 1952. Lives in New York.

One-man shows: San Trancisco Iuseum of Art, 1941; Art of This Century (Peggy
Guggenheim), New York, 19L6; California Palace of the Legion of Honor, San
Trancisco, 19L7; lLetart Callery, fan Trancisco, 1950; Retty Parsons Callery, New

York, 1947, 1950, 1951.

Included in: 15 Americans, The iuseun of lodern Art, New York, 1952.

Group Fxhibitions outside the United States of America: I‘odern Art in the United

States: Selections from the Collections of the Iuseum of Todern Art, New York,
Paris, Zurich, Barcelona, “rankfurt, London, The Ha;ve, Vienna and ‘elgrade, -

1955-56.

(O'Hara Archive File 1,’6 ;
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BRADLEY WALKER TOILIN

Riography: Born 1899, Syracuse, New York. Graduate of College of Fine Arts,
Syracuse University, 1921; won dyram Cee fellowship. To Vew York, 1921. In
Furope two years, 1923-2 and 1926-27; worked at Academie Colarossi and La Grande
Chaumiere, Paris; in Burope again 1928, 193L. Taught at Sarsh Lawrence College,

Bronxville, New York, 1932-L1. Died 19%3.

One-man shows: Skaneateles, New Yorl, and Cazenovia, New York, 1922 (watercolors):
Anderson (alleries, New York, 1923 (watercolors); Montross Callery, New York,
1926, 1927; Frark K. M. Rean Calleries, New York, 1931, 19Lli; Betty Parsons
Gallery, 1950, 1953; Phillips Callery, ' ashington, D. C., 1955. liemorial exlibi-
tion, initney luseum of American Art, New York, shown thereafter in Raleirh,

Vorth Carolina; Colorado Springs; Los Angeles; Pasadena, California; San Diego,

California; San “rancisco; and Utica, New York; 1957-58.

Included in: 15 Americans, The iuseum of odern Art, New York, 1952; The New

Decade, Whitney luseum of American Art, New York, shown thereafter in San

Francisco, los Angeles, Colorado Springs and St. Louis, 1955-56.

(continued)
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The International Council at Catalog: Artists' Tiographies
The J'useum of lodern Art, New York
THE WiW AMERICAN PAINTING Page 2L

BRADL;Y VALKER TOMLIN (continued)

Group Exhibitions outside the United States of America: American Vanguard Art for

Paris, Galerie de France, Paris, 1952 (shown at Sidney Janis Callery, New York,
1951-52); U. S. Representation,lst International Art Exhibition, Japan, five

cities, 1952; U. S. Representation, TT Bienal, 836 Paulo, 1953; 1odern Art in the

United States: Selections from the Collections of The Museum of lModern Art, New

York, Paris, Zurich, Barcelona, Frankfurt, London, The Hague, Vienna and Belgrade,

1955-56.
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International Council at Catalog: Artists' Biographies
Tuseum of ] odern Art, New York Page 25
NV AVERICAN PAINTING

JACK TWORKOV

Biography: Born 1900, Biala, Poland. To U.S.A., 1913. Attended Columbia Univer=-
sity, New York, 1920-23, Studied at National Academy of Design, 1923-25 and Art
Students League, 1925-26. llorked on Public Vorks of Art Project of U. S,
Treasury Department, 193l, and WPA Federal Art Project, New York, 1937-L1. Taught
at Queens College, New York, 19LB-55; Pratt Institute, Zrooklyn, 1955 to present;

University of }innesota, Minneapolis, 1957. Lives in New York.
One-man shows: A.C.A. Gallery, New York, 1940; ©gan Gallery, New York, 1947,

1949, 1952, 195k; raltimore luseum of Art, 1948; Stable Callery, New York, 1957;

Walker Art Center, lMinneapolis, 1957.

Group sxhibitions outside the United States of fmerica: American Vanguard Art for

Paris, Galerie de France, Paris, 1952 (shown at Sidney Janis (allery, New York,

1951-52) .
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Exhibition: THE MEi AMERICAN PAINTING

Cat,, Museum Artist Unframed size, Box,
No. Number Title/date/medium/lender height rrecedes width No,

WILLIAM BAZIOTES

229,47 DWARF, 1947 106,7 x 91,7 em,
01l on canves (42 x 36 1/8 in.)
The Museum of Modern Art

58,91 PRIMEVAL LANDSCAFE., 1953 152,4 x 182,9 cm,
011 on canvas (60 x 72 in.)
Philadelphia Museum of Art

0il on canvas (60 x 48 in,)
The Museum of Modern Art

58,208 RED LANDSCAFE, 1957 183,5 x 153 cm,
0il on canvas (72 1/4 x 60 1/4 in.)
The Minneapolis Institute of Arts

043 ~0n—0aAVafa (602921t idn,
JAMES BROOKS

_R_. 1953 [ 4 209'6 X 223.5 em,
0il on canvas (82 1/2 x 88 in.)
Stable Gallery

QUALM, 1954 154,9 x 146,1 em,
041 on canvas (61 x 57 1/8 in.)
The Nuseum of Modern Art

JACKSON, 1956 169,6 x 177,2 cm,
0il on canvas (66 3/4 x 69 3/4 in,)
Nelson Rockefeller, New York

K4RRIG, 1956 201 x 186,8 cm,
011 on canvas (79 1/8 x 73 1/2 1in,)
Stable Gallery

BIXBY, 1958 129,6 x 167,6 cm,
0il on cenvas (51 x 66 in,)
Stable Gallery
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Check List, continued

Exhibition:

10 5,58

194.55

58 .371

58.4

THE NEW AMERICAN PAINTING

SAN IS

BIG RED, 1953
0il on cenvas
The Museum of Modern Art

BLACK IN RED. 1953
0il on canvas
The Museum of Modern Art

BLUE AND BLACK, 1954
0il on canvas
E, J, Power, London

ARCUEIL, 1956
0il on canvas
Martha Jackson Gallery

ARSHIIE GORKY

DIARY OF A SEDUCER, 19%Z5
0il on canvas
Mr, and Mrs, Williem A ,M, Burden

THE CAIENDARS, 1946-47
011 on canvas
Nelson 4, Rockefeller, N,Y,

AGONY, 1947
0il on canvas
The Museum of Modern Art

DARK GRLI N PAINTING, ¢, 1947
0il on csnvas
Mrs, H. Gates Lloyd, Haverford

THE LIMIT. 1947
0il on paper over burlap
Sidney Janis Gallery

SOFT NIGHT, 1947
0il on canvas
Mr, & Mrs, John Stephan, Conn,

302.2 X 193 cm,
(119 x 76 1n,)

195.6 x 130,2 om,
(77 x 51 1/4 in,)

19506 x 13008 cm,
(77 x 51 1/2 in,)

208,2 x 194.2
(82 x 76 1/2 1in,)
127 x 157,5 cm,

(50 x 62 in.)

126.4 x 152.4 cm,
(49 3/4 x 60 in,)

101,6 x 128.3 cm,
(40 x 50 1/2 in,)

111,4 x 14119 cm, 41
(43 7/ x 55 7/8 in.)

128,29 x 158,8 em, 21
(50 3/4 x 62 1/2 in,)

96,5 x 127 cm, 24
(38 x 50 in,)
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Exhibition: THE MEW AMERICAN PAINTING

ADOLPH_GOTTLIER

10 ¥ 58,83 TOURNAMENT,, 1951 153 x 178.4 em,
0il on eanvas (60 1/4 x 70 1/4 in,)
The Artist, New York

2w  sg.es BLACK, BLUE, RET'. 1956 183 x 127 cm,
011 on canvas (72 x 50 1in,)
The Artist, New York

58,177 RED AT NIGHT, 1956 183 x 243.,8 cm,
011 on canvas (72 x 96 in,)
The Artist, New York

58,84 SIDE PULL, 1956 127 x 1524 on,
Oil on canvas (50 x 60 in,)
Mr, & Mrs. Clement Greenberg,N,Y,

58,178 BURST, 1957 243,8 x 101,6 cm,
0il on canvas (96 x 40 in,)
Mr, & Mrs, Ben Heller, N,Y,

PHILIP GUSTON

7.56 PAINTING, 1954 160,7 x 152,7 em,
011 on canvas (63 1/4 x 60 1/8 in,)
The Museum of Modern &rt, N,Y,

57,405 BEGGAR'S JOYS, 1954~55 183,2 x 173.3 cnm,
011 on cenvas (72 1/8 x 68 1/8 in.)
Boris and Sophie Leevitt, Pa,

0il on canvas (72 x 60 in,)
Mrs., Leo Castelli, N,Y,

58,366 THE CLOCK, 1957 193,1 x 163,0 enm,
0il on canvas (76 x 64 1in.)
Mrs, Sherman J, Sexton, I11,

58,63 THE MIRROR. 1957 173.7 x 154.9 om,
0il on canvas (68 3/8 x 61 in,)
Mrs, Bliss Parkinson, N.Y,
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Check List, continued

Exhibition: THE NE. AMERICAN PAINTING

GRACE_HARTIGAN

RIVER BATHERS., 1953
0il on cenvas
The Mugeum of Modern Art, N,Y,

CITY LIFE, 1956
011 on canvas
Nelson Rockefeller, New York

57.457 ESSEX MARKET, 1956
Uil on canves
Mrs, John D, Rockefeller 3rd, New York

58.33 INTERICR, THE CREEKS, 1957
0il on canvas
Philip C, Johnson, Conn,

57,411 ON ORCHARD STREET, 1957
0il on canvas
Mr, & Mrs, Patrick B . MeGinnis, Mass.

FRANZ KLINE

57.358 CLRDINAL, 1950
0il on cenvas
Mr, & MNrs, George Poindexter, New York

CHIEF. 1950
0il on canvas
The Museum of Modern Art, N,Y,

ACCENT GRAVE, 1955
0il on canvas
Mrs, John D, Rockefeller 3rd, N.Y,

WANANAKER BLOCK,(1955)
011 on canves
Richard Brown Baker, N-Y¢

57,339 GARCI&, 1957
0il on canvas
Sidney Jenis Gallery, N,Y,

176.2 X 22505 1
(69 3/8 x 88 3/4 in,)

205,7 x 250.2 om, 18
(81 x 98 1/2 in,)

205.4 x 175,9 om, 1
(80 7/8 x 69 1/4 in,)

229,8 x 2/3.8 om,
(90 1/2 x 96 in,)

179,1 x 203.7 cm, 14
(70 1/2 x 80 1/4 in,)
1%.8 X 144.5 cm,

(77 1/2 x 56 7/8

148,3 x 186,7 cm,
(58 3/8 x 73 1/2 in,)

191,1 x 131,5 em, 11
(75 1/4 x 51 3/4 in.)

200 x 181 cm, 13
(78 3/4 x 71 1/4 in.)

241.3 x 202,2 em, 19
(95 x 79 5/8 in,)
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Check List, continued
Exhibition: THE W'W AIERICAN PAINTIIG
WILLEIL DE KOOIING
#o # 238,48  PAINTING, (1948) 108.3 x 142.5 em,
0il & ripolin enamel on canvas (42 5/8 x 56 1/8 in.)
The iuseum of lModern Art, N.Y.
/ 4% 178,53 WOMAN I, (1950-52) 192.8 x 1L47.3 cm,

0il with charceal on canvas (75 7/8 x 58 in.)
The .luseum of liodern Art, N.Y.

332,55 WOMAN II. (1952) 149.9 x 109.3 cm,
0il on canvas (59 x L3 in.)
The ifuseum of :lodern Art, N.Y.

58,90 POLICE GAZETTE. (1955) 109.2 x 127.6 cm,
0il on canvas (43 x 50 1/k in.)
Mr. & rs. Walter Bareiss, Conn,

58,369 FIBRUARY. (1957) 201.3 x 175.3 cm.
(il on canvas (79 1/2 x 69 in.)
Dr, & irs.Edgar Berman, :iaryland

ROBE™T MOTHERWELL

PERSO/AGE WITH YELLOW CCHRE & WHITE, 182.9 x 137.2 cm.
1947 (72 x 5k in.)

0il on canvas

The .useum of .iodern Art, N.Y.

FISHES ..ITY RED STRIFE (1954) 108,6 x 105.,4 cm.
0il on paper (42 3/4 x 41 1/2 in,)
John ¥, Cuddihy, N.Y,

EIEGY FCR T'E SP:NISY REPURLIC ~XXV., 203,2 x 254.6 cm.
1954-58 (80 x 100 1/4 in,)
01l on cenvas

Sidney Janis Gallery, 0

JE T'AT'E, NUIEER 3, «ITY LOAF OF BREAD, 183 x 137.2 cm,
1955 (72 x 54 in.)
0il on canvas

ir, & lrg, Clement Greenberg, N,Y,

JOUR La AISON, NUIT LA RUE, 1957 177.8 x 228.6 cm,
0il on canvas (70 x 90 in,)
Sidney Janis Gellery, N,Y,
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Check List, continued

Exhibition: THE MNEWw A'ERICAN PAINTING

S0 s 58,198  ABRAHAM, 1949
0il on canvas
Betty Parsons Gallery, N.Y,

S/ sz 58,197 CONCORD, (1949) 228.,6 x 137,2 cm,
0il on canvas (90 x 54 in,)
Mrs, Betty Parsons, N,Y,

$2 53 58,199  HORIZON LIGHT. 1949 77.5 x 184.2 cm.
0il on canvas (30 1/2 x 72 1/2 in.)
Mr, & Mrs, Thomas Sills, N,Y,

58,175 ADAM. 1951-52 43 x 202,4 cm.

2
0il on canvas 95 5/8 x 79 5/8 in,)
MT. & Nfrs. Ben Heller, N-Yo

JACKSON POLLCCK

58,363  NUMEER 26, (1951) .
0il on canvas 3
Sidney Janis Gallery, N,Y.

58,362 NUMBER 27, 1951 1/1.6 x 188,6 cm,
Duco on canvas (55 3/4 x 75 1/4 in.)
Sidney Janis Gallery, N.Y,

58,32 NUMEER 12, 1952 258,8 x 226 cm,
0il on canvas (101 7/8 x 89 in,)
Nelson &. Rockefeller, N,Y,

ke -é;é—k—lﬂ“@?&ﬁlc,
Fl.4 v 1£0, 6 om.
RE JMBER §. 1949 \
& ;j?’ cud el O (34 « 18 tn)
(o .

MA . aied MAS Koy er’t/
Nbodrin fj,i L, MT.

0’Hara Archive File 5

Mindars Arh
ode
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Check list, continued
Exhibition: THE MNEw AIERICAN PAINTING
MARK_ROTHKO

58 38,52 NUMBER 10, 1950 229,6 x 145.1 cm,
0il on canvas (90 3/8 x 57 1/8 in.)
The Museum of Modern Art, N,Y,

58.3 NUMBER 7. 1951 240 x 139,1 cm,
0il on canvas (94 1/2 x 54 3/4 in.)
Mrs, Betty Parsons, N,Y,

58,180 EARTH AND GREEN. 1954-55 229,.6 x 186,7 cm,
0il on cenves (90 3/8 x 73 1/2 in.)
Nr, & Mrs, Ben Heller, N,Y,

58,2 THE BIACK AND THE WHITE, 1956 238,8 x 136,5 cm,
0il on canvas (94 x 53 3/4 in,)
Dr, & Mrs, Frank Stanton, N,Y,

58,364 TAN AND BIACK ON RED., 1957 176,2 x 135.5 emq
0il on canvas (69 3/8 x 53 3/8 in,)
VMr, & Mrs, I, Donald Grossman, N,Y,

THEODOROS_STAICS

RED SEA TERRACE, NUMEER 1, (1952) 233.8 x 178.5 em,
0il on canvas (92 x 70 1/4 in.)
Andre’Emmerich Gallery, N,Y.

HEART OF WILLOW - SUN. (1957) 200,6 x 142,9 cm,
0il on canvas (79 x 56 1/4 in,)
André Emmerich Gallery, N.Y.

HIGH SNOk, LO« SUF, NUMEER 3,(1957) 143.5 x 144,1 em, 28
0il on canvas (56 1/2 x 56 3/4 in,)
André Emmerich Gallery, N.Y.

WYITE FIELD. NUMBER 2, (1957) 152,4 x 183.9 em, 27
0il on canvas (60 x 72 3/8 in,)
Mr, & Mrs, Paul Renkine, Merylsnd

SUN GAMES, NUMEER 2, (1958) 180 x 155 cm,
0il on cenvas (70 7/8 x 61 in,)
Andrés Emmerich Gallery, N.Y,
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Check List, continued
Exhibition:
cL STILL

68 58,179 NUMBEER 2, 1949

0il on canvasg

THE MNEW AMERICAN PAINTING

Mr, & Mrg, Ben Heller, N,¥Y,

69 NUMEER 3, 1951
0il on canves

Mrs, Betty Persons, N,Y,

NUMEER 5, 1951
0il on canvas

Mr, & Mrs, Anthony Smith, N, J,

PAINTING, 1951
0il on canvas

The Museum of Modern Art, N,Y,

BRADIEY wALKER_TOVLIN

ALL SOULS! NIGHT. (1948)

0il on canvas

Betty Parsons Gellery, N,Y,

NUMEER 20, 1949

0il with charcoal on cenvas
The Museum of Modern Art, N,Y,

233 x 174.9 em,
(91 3/4 x 68 7/8 in,)

118,8 x 96,3 cm,
(46 3/4 x 37 7/8 in,)

137.3 x 115.6 cm,
(54 x 45 1/2 in,)

238,8 x 208,3 cm,
(94 x 82 in,)
107,7 x 161,9 cm,

(42 3/8 x 63 3/4 in,)

218,4 x 203,8 cm,
(86 x 80 1/4 in,)

31

9

41

NUMBER 9: IN FRAISE OF GERTRUDE STEIN, 124:{5%x 259,.87cm, .16
(49 x 102 1/4 in,)

1950
0il on canves

The Museum of Modern Art, N.Y,

NUMEER 18, 1950
0il on canvas

58.6

Nelson &, Rockefeller, N,Y,

58,181 NUMBER 15, 1953

0il on canves

Mr. & Mrs, Ben Heller, N.Y,

198.4 X 126.8 cm ,

(78 1/8 x 49 7/8 in,)

116,8 x 193 cm,
(46 x 76 in,)

16

13
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Check List, continued
Exhibition: THE NE. AMERICAN PAINTING
JACK_ TWwORKOV

58,204 PROPHET, 1955 183,5 x 162.8 cm,
0il on canvas (72 1/4 x 64 1/8 4n,)
Stable Gallery, N.Y,

58,203 WATER GAME, 1955 175.3 x 149.8 em,
0il on cenvas (69 x 59 in,)
Stable Gallery, N,Y,

58,207 BLUE CRADIE, 1956 183 x 162.5 cm,
0il on canvas (72 x 64 in,)
Mr, & Mrs. Donald M, Blinken,N,Y,

58,368 CRADIE, 1956 183.5 x 163,2 cm,
0il on canvas (72 1/4 x 64 1/4 in,)
Mr, & Mrs, Willism Calfee, D,C,

58,200 TRANSVERSE, 1957-58 183 x 193 em,
041 on cenvas (72 x 76 in.,)
Mr, & Mrs, Ben Heller, N,Y,
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Check List
Exhibition: THE MNEW AMERICAN PAINTING

Cet.. Museum Artist Unframed size,
No, MNumber Title/date/medium/lender height rrecedes width
WILLI&M BAZIOTES

229,47 DWERF, 1947 1
0il on canvas (
The Museum of Modern Art

06,7 x 91,7 cm,
42 x 36 1/8 in,)
58,91 FRIMEVAL LANDSCAFE. 1953 152.4 x 182,9 em,

0il on ceanvag (60 x 72 in.)
Philadelphia Museum of Art

189,55 POMPEII, 1955 152,4 x 121.,9 em,
0il on canvas (60 x 48 in,)
The Museum of Modern Art

58,208 RED IANDSCAFE, 1957 183,5 x 153 cm,
0il on canvas (72 1/4 x 60 1/4 in.)
The Minneapolis Institute of Arts

58,209 WHIRLWIND, 1957 152,4 x 183,5
041 on canvas (60 x 72 1/4 in,)
Tom Slick, Texas

JAMES BROOKS

R, 1953 209,6 x 223.5 cm,
01l on cenvas (82 1/2 x 88 4n,)
Stable Gellery

QUAIM, 1954 154,9 x 146.1 em,
011 on canvas (61 x 57 1/8 in,)
The Museum of Modern Art

JACKSON, 1956 169,6 x 177.2 om,
0il on canvas (66 3/4 x 69 3/4 in,)
Nelson Rockefeller, New York

KERRIG, 1956 201 x 186,8 cm,
011 on canves (79 1/8 x 73.1/2 in,)
Stable Gellery

BIXBY, 1958 129,6 x 167,.6 cm,
0il on canvas (51 x 66 in,)
Stable Gallery
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Exhibition: THE NEW AMERICAN PAINTING

V1

5.58

194,55

58,371

58.4

SAN FRANCIS

BIG RED, 1953
0Oil on cenvas
The Museum of Modern Art

BLACK IN RED, 1953
0il on canvas
The Museum of Modern Art

BLUE AND BLACK, 195/
0il on canvas
E, J. Power, London

ARCUEIL, 1956
Oil on canvas
Marthe Jackson Gallery
ARSHIIE GORKY

DIARY OF A SEDPUCER.
01l on canvas

19%5

Mr, and Mrs, Williem & M, Burden

THE CAIENDARS, 1946-47
01l on canvas

Nelson A, Rockefeller, N,Y,

AGONY, 1947
011 on canves
The Museum of Modern Art

DARK GRLI N PAINTING., e¢. 1947
0il on canvas
Mrs, H, Gates Lloyd, Haverford

THE LDOT, 1947
0il on paper over burlap
Sidney Janis Gallery

SOFT NIGHT, 1947
0il1 on canvas
Vr, & Mrs, John Stephan, Conn,

302,2 x 193 cm,
(119 x 76 in,)

195,6 x 130,2 cm,
(77 x 51 1/4 in,)

195-6 b4 130.8 cm,
(77 x 51 1/2 in,)

208,2 x 194.2
(82 x 76 1/2 in,)
127 x 157,5 em,

(50 x 62 in,)

126.4 x 152.4 om,
(49 3/4 x 60 in,)

101,6 x 128.3 em,
(40 x 50 1/2 in,)

13,4 x 321.9 om;, 41
(43 7/8 x 55 7/8 in.)

128,9 x 158.8 em, 21
(50 3/4 x 62 1/2 in.)

96,5 x 127 cm, 24
(38 x 50 in,)
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Check list, continued
Exhibitions THE NEW AMERICAN PAINTING

ADOLPH GOTTLIEB

[/21 58,83 TOURNAMENT, 1951
0il on canvas
The Artist, New York

22 58,85 BLACK, BLUE, RE, 1956
0il on canves
The Artist, New York

58,177 RED AT NIGHT, 1956
0il on canvas
The Artist, New York

58,8,  SIDE PULL, 1956
0il on canvas
Mr, & Mrs, Clement Greenberg,N,Y,

58,178 BURST. 1957
011 on canvas
Mr, & Mrs, Ben Heller, N,Y,

PHILIP GUSTON

7.56 PAINTING, 1954
0il on canvas
The luseum of Modern Art, N,Y,

57 .405 BEGGAR'S JOYS, 1954-55
0il on canvas
Boris and Sophie Leevitt, Pa.

57.332 THE ROOM, 1954-55
0il on canves
Mrs, Leo Castelli, N,Y,

58,366 THE CLOCK, 1957
0il on canvas
Mrs, Shermen J, Sexton, I11,

58 .63 THE MIRRCR, 1957
0il on canvas
Mrs, Bliss Perkingon, N,Y,

153 X 178¢4 cm,
(60 1/4 x 70 1/4 1in,)

183 x 127 cm,
(72 x 50 in.)

183 x 243.8 em,
(72 x 96 in,)

122 o 15204 cm,
(50 x 60 in,)

243.8 x 101,6 em,
(96 x 40 in,)
160,7 x 152,7 em,

(63 1/4 x €0 1/8 in,)

183,2 x 173,3 om,
(72 1/8 x 68 1/8 in,)

183 x 152,4 cm,
(72 x 60 in,)

193,1 x 163,0 om,
(76 x 64 in,)

173.7 x 154.9 com,
(68 3/8 x 61 in,)
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Check List, continued

Exhitition: THE NE. AMERICAN PAINTING

GRACE HARTIGAN

31 11,54 RIVER BATHERS., 1953 1762 % 235.5 1
1% 011 on canvas (69 3/8 x 88 3/4 in.)
The Mugeum of Modern Art, N,Y,

58,29 CITY LIFE. 1956 205,7 x 250,2 em, 18
011 on eanvas (81 x 98 1/2 in.)
Nelgson Rockefeller, New York

ESSEX MARKET. 1956 205,4 x 175,9 cm, 14
Uil on canves (80 7/8 x 69 1/4 in,)
Mrs, John D, Rockefeller 3rd, New York

INTERICR, THE CREEKS., 1957
0il on canvas
Philip C, Johnson, Conn,

ON ORCHARD STREET, 1957 179,1 x 203.7 cm. 14
011 on canves (70 1/2 x 80 1/4 in,)
Mr, & Mrs, Patrick B , MoGinnis, Mass,

FRANZ_KLINE

57.358 CARDIMAL, 1950 196 8 x 144.5 om,
0il on cenves (77 1/2 x 56 1/8 1n.)
Mr, & lrs, George Poindexter, New York

CHIEF, 1950 148.3 x 186,7 em, 11
0il on canvas (58 3/8 x 73 1/2 in,)
The luseum of Modern &rt, N.Y,

57.361 ACCENT GRAVE, 1955 1911 x 131.5 em, 1
011 on canvas (75 1/4 x 51 3/4 in,)
Mrs, John D, Rockefeller 3rd, N.Y,

57,357  WANAMAKER BLOCK,(1955) 200 x 181 ecm, 13
011 on canves (78 3/4 x 71 1/4 1n.)
Richard Brown Baker, N,Y,

57.339 GARCIA. 1957
0il on canvas
Sidney Jenis Gallery, N,Y,

«ra Archive Fiie ffs
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Check List, continued
Exhibition: THE ITW A MICAN PAINTIIG
VILLE DE KOOHING
A1 238,48 PAINTING. (19L8) 108.3 x 142.5 cm,
0il & ripolin enamel on canvas (42 5/8 x 56 1/8 in.)
The Museum of llodern Art, N.Y,
\Vlé 478,53 WOIMAN I, (1950-52) 192.8 x 147.3 cm,

0il with charcoal on canvas (75 7/8 x 58 in.)
The .useun of liodern Art, N.,Y.

332,55 WOAW IT. (1952) 149.9 x 109.3 cm,
0il on canvas (59 x L3 in.)
The iuseum of ilodern Art, .Y,

£8,90' POLICE GAZETTE. (1955) 109.2 x 127,6 em.
0il on canvas (L3 x 50 1/k in.)
Mr, & rs, Walter Bareiss, Conn,

58,369 FEBRUARY, (1957) 201,3 x 175.3 cm.
0il on canvas (79 1/2 x 69 in.)
Dr. & irs.Edgar Berman, iaryland

ROBE™T MOTHERVELL

15.57 PERSO/IAGE WITH YELLOW CCHRE & WHITE, 182.9 x 137.2 cm.
1947 (72 x Sk in,)
0il on canvas
The .useum of .odern Art, N,Y,

i v(ﬂ“(& 47\/58.206 FISHES . ITY RED STRIFE (1954) 108.6 x 105,4 em,
M ‘ 0il on paper (42 3/4 x 41 1/2 in,)
John ¥, Cuddihy, N.Y,

[/@W/fs.l% EIEGY FOR T"E SP:¢NISY REPURLIC ~¥00V. 203.2 x 254.6 cm.
o S a 1954~58 (80 x 100 1/4 in,)
0il on cenvas
Sidney Janis Gsllery, N,Y,

M(,lg 58,182 JE T'AT'E, MNEER 3, :ITY LOAF OF BREAD. 183 x 137,2 cm,
- 1955 (72 x 54 in,)
0il on cenvas
lir, & lirs. Clement Greenberg, N,Y,

JOTR L& AISO¥, NUIT LA RUE. 1957 177.8 x 228,6 cm,
0il on canvas (70 x 90 in,)
Sidney Janis Gellery, N,Y,
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Check List, continued

Exhibition: THE MEu A'ERICAN PAINTING
BARNETT ME.TAN

l/ 5 58,198 ABRAHAM, 1949 213.4 x 90,2 cm,
0il on canvas (84 x 35 1/2 in,)
Betty Persons Gallery, N,Y,

58,197  CONCORD, (1949) 2286 x 137,2 cm,
0il on canvas (90 x 54 in,)
Mrs, Betty Parsons, N,XY,

58,199 HORIZON LIGHT. 1949 Tl.5 x 1842 em.
0il on canvas (30 1/2 x 72 1/2 in.)
My, & Mrs, Thomas Sills, N,Y,

58,175 ADAN, 1951-52 243 x 202,4 om.
0il on canvas (95 5/8 x 79 5/8 in.)
Mr, & Mrs, Ben Heller, N,Y,

JACKSON POLLCCK

NUMEER 26. (1951) 137.8 x 92,7 cm,
0il on cenvas (54 1/4 x 36 1/2 in,)
Sidney Janis Gallery, N.Y.

NUMBER 27. 1951 141.6 x 188,6 cm,
Duco on canvas (55 3/4 x 75 1/4 in,)
Sidney Janis Gallery, N.Y.

NUMEER 12, 1952 258.8 x 226 cm,
0il on canves (101 7/8 x 89 in,)
Nelson &, Rockefeller, N,Y,

Tiwide, § 1049 §6,4x 150, ¢
0 (e '

koy T g, T .
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Check list, continued
Exhibition: TUE ME\ AIERICAN PAINTING
MARK _ROTHKO

i 58 38,52 NUNMEBER 10, 1950 229,6 x 145.1 cm,
V 0il on canvas (90 3/8 x 57 1/8 in.)
The Museum of Modern Art, N.Y,

59 58,3 NUMBER 7, 1951 240 x 139,1 cm,
0il on canvas (94 1/2 x 54 3/4 in,)
Mrs, Betty Parsons, N,Y,

|60 58,180  EARTH AND GREEN. 1954-55 229.6 x 186,7 cm,
0il on cenvas (90 3/8 x 73 1/2 in,)
Vr, & Mrs, Ben Heller, N,Y,

68,2 THE BIACK AND THE WHITE, 1956 238,8 x 136,5 cm,
0il on canvas (94 x 53 3/4 in.)
Dr, & Mrs, Frank Stanton, N,Y,

58,36,  TAN AND BIACK ON RED, 1957 176,2 x 135.5 cm.
0il on canvas (69 3/8 x 53 3/8 in,)
VMr, & lirs, I, Doneld Grogsmen, N,Y,

RED SEA TERRACE, NUMEER 1, (1952) 233.8 x 178,5 cm,
0il on canvas (92 x 70 1/4 in,)
Andre’Emmerich Gallery, N,Y,

HEART OF WILLOW — SUN, (1957) 200,6 x 142.9 cm,
0il on canvas (79 x 56 1/4 in.)
André Emmerich Gellery, N.Y,

HIGH SNOW, LO: SUN, NUMEER 3,(1957) 143.5 x 144.1 em, 28
0il on cenvas (56 1/2 x 56 3/4 in,)
André Emmerich Gallery, N.Y.

WYITE FIELD. NUMBER 2, (1957) 152,4 x 183,9 om,
0il on canvas (60 x 72 3/8 in.)
Mr, & Mrs, Paul Rankine, Maryland

SUN GAMES, NUMEER 2, (1958) 180 x 155 cm,
0il on canves (70 7/8 x 61 in,)
André Emmerich Gellery, N,XY,

Fae= R
ol Modern Art
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Check List, continued
Exhibition: THE MEW ANERICAN PAINTING

CLYFFORD_STILL

NUMEER 2. 1949 233 x 174.9 cm,
0il on canvas (91 3/4 x 68 7/8 in.)
Mr, & Mrs, Ben Heller, N,¥,

NUMBER 3, 1951 118,8 x 96,3 cm,
0il on canves (46 3/4 x 37 7/8 1in,)
Mrs, Betty Parsons, N.Y,

NUMBER 5, 1951 137.3 x 115.6 cm,
0il on canvas (54 x 45 1/2 in,)
Mr, & lirs, Anthony Smith, N, J,

PAINTING, 1951 238,8 x 208,3 cm,
0il on canvas (94 x 82 in,)
The Museum of Modern hrt, N,Y,

ERADIEY WALKER TONMLIN

ALL SOULS' NIGHT. (1948) 107,7 x 161,9 cm,
0il on cenvas (42 3/8 x 63 3/4 in,)
Betty Parsons Gellery, N,Y,

NUMEER 20, 1949 218,4 x 203,8 cm,
01l with charcoal on cenvas (86 x 80 1/4 in.)
The Museum of Modern Art, N,Y,

NUMBER 9: IN FRAISE OF GERTRUDE STEIN, 12Z4(57x 2598 cm.,16
1950 (49 x 102 1/4 in,)
0il on canves

The Museum of Modern &rt, N,Y,

NUMEER 18, 1950 198,4 x 126,8 cm., 16
0il on canves (78 1/8 x 49 7/8 in,)
Nelson &, Rockefeller, N.Y,

NUMBER 15, 1953 116,8 x 193 cm.
0il on canvas (46 x 76 in,)
Mr, & Mrs, Ben Heller, N.Y,
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Check List, continued

Exhibition: THE ME. AMERICAN PAINTING

JACK TwWORKOV

58,204 FROPHET, 1955 183,5 x 162.8 cm,
0il on canvas (72 1/4 x 64 1/8 in,)
Stable Gallery, N.Y.

58,203 WATER GAME, 1955 175,3 x 149.8 cm,
0il on canvas (69 x 59 in,)
Stable Gallery, N.Y,

58,207  BLUE CRADIE, 1956 183 x 162.5 cm,
0il on canvas (72 x 64 in.)
Mr, & Mrs., Donald M, Blinken,N,Y,

58,368 CRADIE, 1956 183,5 x 163,2 cm,
0il on canvas (72 1/4 x 64 1/4 in.)
Vr, & Mrs, Williem Calfee, D.C,

TRANSVERSE, 1957-=58 183 x 193 cm,
011 on cenvas (72 x 76 in,)
Mr, & Mrs, Ben Heller, N,Y,
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Title: RECENT AMFRICAN PAINTING. AND SCULPTURE

Desecription: The European public's interest in the avantGgarde
movement in the United States has been greatly stimulated by the partial
representation it has received in recent international expositions and
by the eritical excitement attending these showings. In Europe the move=
ment, variously described as "gbstract-expressionism", "action painting®
and "American-type painting", is thought be many to be one of the most
significant stylistic developments in contemporary art and the most
distinctive and original expression to be achieved by American artists.
Europeans, however, have not yet seen characteristic works of this
movement presented in a large enough aggregate tc;b give i{: th.e coherenoé
and importance it has assumed in America. Six major European institutions
have therefore requested a full-scale exhibition of American avant-garde
art. These institutions have shown the most marked attention to recent
developments in American art and will present the works in the most sym=—
pathetic, as well as distinguished, manner, and in this way bring American
artists to a wide European public under auspices of great national prestige.
The exhibition will follow up recent xm individual retrospectives,
American sections of Intermational exhibitions and historical surveys
shown in Europe, with a specifically contemporary large-scale American

show.
Purpoge: To fulfill the gpecific requests of six major institutions.

Auspiceg: Under the joint auspices of the cultural agencies of the re-
spective foreign govermments, private institutions, and probably the
American Embassy in each country, the exhibition will be shown in such

institutions as: Civiea Galleria d'Arte Moderna in the Villa Reale, Milan;

.;‘; ara Archive r:@

usoum of Modern Art
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RECENT AMFRICAN PAINTING & SCULPTURE — 2,

Kunsthalle, Basel; Palais des Beaux-Arts, Brussels; Stedelijk Museum,

Amsterdam; Liljevalchs Konsthall , Stockholm; or the Musee Nationale

de 1'Art Moderne, Paris.

Itinerary: Tentative schedule: Milan, Basel, Brussels, Amsterdam,

Berlin, and Stockholm or Paris.

gostgw 6/5) to-o -
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PROJECT PROPOSAL
Title: I7

.
——

Backgrou PR = | United
Sta } ns,
rety own
abre e
Euro riyed
the 1 etion
paint _jetive

and o e i gﬂi,.g_.% yet achieved by American artists, but also as
one of'vt};e most signiricant developments in contemporary art, in which
the United States for aimost the first time has produced a style that is
already exerting its influence on artists of other countries, In sculpture
also the experiments and achievements of American artists in using new
materials and new techniques to express new concepts of form in space
are regarded as having notably extended the traditional Limits of the
sculptor's medium and opened the way to future developments.,

Europeans have not yet, however, seen characteristic works exemp-
J.ifjring these tendencies in an aggregate large enough to convey the
coherence and importance that the movement has assumed in America., A

number of major European countries have therefore requested a full-scaie

exhibition of avant-garde art in the United States.

sbec(fic
Description of Proposed Project: To meet a number of requests from European
7\

museums and to follow up previous showings of modern American art with

a large-scale exhibition devoted especiaily to recent tendencies in

avant-garde art of the United States.

o'Rare Arcl ._ej!!ﬂ (15 ) l
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PROJECT PROPOSAL

Titie: RECENT AMHRICAN PAINTING AND SCULPTUKE

Backgrouna: Exampies of avant-garde painting and sculpture from the United
States inciuded in American sections of international exhibitions,
retrospectives of individual artists, and historical surveys shown
abroad in recent years have greatly increased the interest of the
European pubiic in these tendencies. Critics in Europe éhaﬁgéterized
the movement variously described as "abstract expressi:r‘lism,“ "action
painting" or “American-type painting" as not only the most distinctive
and originai expression yet achieved by American artists, but also as
one of the most signiricant developments in contemporary art, in which

the United States for aimost the first time has produced a style that is

already exerting its influence on artists of other countries. In sculpture

also the experiments and achievements of American artists in using new
materials and new techniques to express new concepts of form in space
are regarded as having notably extended the traditional Limits of the
sculptor's medium and opened the way to future developments.,

Europeans have not yet, however, seen characteristic works exemp-
1ifying these tendencies in an aggregate large enough to convey the
coherence and importance that the movement has assumed in America., A
number of major European countries have therefore requested a full-scaie

exhibition of avant-garde art in the United States.

s\?c‘c.i('- 1C
Description of Proposed Project: To meet a number of requests from European
/\

museums and to follow up previous showings of modern American art with

a large-scale exhibition devoted especiaily to recent tendenciss in

avant-garde art of the United States.

lO'Haz.l Mr}:iiejf‘i@a‘
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Project Proposai: Draft 2 10/2/56
Recent “merican Painting
and Sculpture

The requests for such an exhibition include severair from institutions
which have shown the most marked attention to significant developments in

contemporary art, and which may be counted on to present the work of American

artists in a sympathetic and distinguished manner, thus bringing it to the
attention of a wide European public under auspices of great national prestige.
Among these institutions are the Civica Galleria d'Arte Moderna in the Viila
Reale, Milan; the Palais des Beaux-Arts, Brussels; the Stedeijk Museum,
Amsterdam; Liljevalchs Konsthail, Stockholms; and the Muse/a/ Nationai d'Art
Moderne, Paris. The exhibition would consist of approximateiy ninety

paintings and orKs of sculpture.

b HUSONLS [A-UP

S
Auspices: The respective museums, under the joint a.ﬁsp:mas of cultural agencies

of the govermment of each country, appropriate private organizations, and

probably the American Embassies.

Itinerary: Milan, Basel, Brusseis, Amsterdam, Berlin, anda Stockholm or Paris,

for a period of one year beginning itate in Maren, 1957.

Costs: 648{ L(/H
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Porter
For Receny Americemn Painting & Sculpture

45 halftcone cuts at $25 each £1,125

<

electros . : 350

—_—

1,475

This is exclusive of Photographs, design, bypesetting, typedomposition,
paper, printing end binding; also exclusive of translation costs, anyche
who might be commissioned to write introductory essays, ete. etd,

Cgtalog: including Ralrtones, 918CTLros ana

partial subsidies:
Photographs: including two in eolor:

Travel: In the United States:
Foreign and per diem:

* Entertalmmnt:
Contingency:

Overhead: including registration, custodial,

cables, ete.:

10,000,00 10, 000,00
600,00 600,00
1,000,00 1,000,00
1,000,00 1,000,00
1,000,00
6,000,00 7,000,00
2, 500,00 2,500,00

5,000,00 5,000,00

1,500,00

1,500,00
65,100,00

Iess sea transportation and entertaimment:

# Anticipated special donations,

1eAf%
0(71—0‘&{/!, !) /98’@,

N

Telg/1$ 45,600,00
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— Estima , including anticipated special donations:
i B % RECENT AMERICAN PAINTINGE AND SCULPTURE —- Beginning Spring 1957

,i{//m Preparation: boxing, framing and plexiglas:
Insyrance: based on value of $250,000,00
Collection and dispersal:

In transit to Milan and retwrn:
On location for 12 months:

Transportation: based on 55 boxes, 18,000 1bs.,
2,500 cu, ft,.:
U.S. collection and dispersal:
N,Y. cartage and handling:
* N,Y,- Genoa by sea and return:
Genoa-Milan and return by rail:

Cartage and handling in Ttaly:
Transportation in Europp:

Catalog: including halftones, electros and
partial subsidles:

Photographs: including two in eolor:

Publicity:

Special assistance:

Iravel: In the United States:
Foreign and per diem:

* Entertalmmeft:
Contingency:

Oyerhead: including registration, custodial,
cables, ete.:

7,300,00

1, 500,00
600,00
17,000,00
2,000,00
600,00
4,000,00 25,700,00

10,000, 00 10, 000,00
600,00 600,00
1,000,00 1,000,00
1,000,00 1,000,00
1,000,00
6,000,00 7,000,00
2,500,00 2,500,00

5,000,00 5,000,00

1, 500,00

1,500.00
65,100,00

less sea transportation and entertaimment:

* Anticipated special donations,

1o 56
Outohr 1, 1956

Aricfive ,':7(’5/#

¥uscum of Modornedrt

Telg/:$ 45,600,00
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RECENT AMERIGAN PAINTING AND SCULPTURE — Beginning Spring 1957 X [)(] (7

—_—

i
Estimated costs, including anticipated special donations. Of( U} J‘-*?,Q,’{A_

e
s

R

‘Preparation: boxing, framing /300,00 7300,0D
& plexiglas:. 8,000,600 £,000:00
"Insurance: based on value $250,000 for 1 year

Collection & dispersal
7 250400

In transit to Milan & return
235 per $100) : 1,750.00

On location for 12 mos. \W"

t9505—per—$300 Tormow) 3 1,500500 7L\ (

Izangggr_gatiog: based on 55 boxes )18,000 Ibs., 2,500 cu.ft,

U.s. e llection & aispersal:, 866:00 /SUD, oD
«Cande. o TK iy lta (.00 '

*N. +=Genoa by __ﬂﬁ-&L, E_ur in—

cluding cartage & handling? 17,000.00

~— e e - ~ %

Genoa-Milan & return by rail: 2 ,_000.00
por‘t.ation 11uEur £35606v00

ton fac/L + mm ﬁ 09

Catalog: halftones, electros & partial

subgidies: 10,000.00 10,000,00

Photographs, (including 2 color: 600,00 600400
Publicity: 1,000.00 . 1,000.00
Special asgigtance: 1,000.00 1,000.00

Travel: In the United States: 1,000.00
Foreign & per diem: 62000,00 7,000,00

#Entertainment: 2,500400 2,500,00
c ney: 5,000,00 5,000.00

Oberhead: including registration,

custodial, cables, etc.: 1,500.00 1,500,00

$63,900.,00

Less sea transportation & ‘_B_m
entertaimment Tt $44,400.00
¥Anticipated special donations

10/1/56
. O'Hera Archive File @
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RECENT AMERICAN PATNTINGS AND SCULPTURES ESTIMATES

Special Assistance 1,000,00

Iravel
In the United States:

Foreign & per diem: ' 6,000,00

' v
Preparation, including oollcctioﬁ/, return,

boxing, framing and plexiglasg:
(Based on 55 boxes, 18,000 1Hs.,2,500 cu.ft.)

Insurance, based on value of $250,000,00, 1 year.

Collection & dispersal: 250,00
(8,05 per $100 for 2 mos.)

By sea to Milan & return 1,750,00
($.35 per $100,00)

On looatio;l for 12 moss 1, 500,00
o0 T 00 I mo, ————
(.05 pe pe syl

Trepsportation: N.Y.-Milan by ship, Swmdwdtiag
and Milan-N,Y,, including

. cartage and handling charges; - 19,210,00 A
%M £4-670,
Publicity, mclnding\ photographs 1,250,00
Catalog, ineluding LT 200,06~ — /0,090
Entertaizment 2,500,00

CLSpedi A,
O¥erhead, inclu'iing registration & packing: oy .1,900.00

Cafore & f?%}plw- 5 | See

£32,35500
T.z m’gw.m

_—

0'are Archive File ¢

At
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Zravel
In the United States:

Foreign & per diem:

Exeparation, ineluding collection, return,
s freming and plexiglass:
‘on 55 baxes, 18,000 1bs, ,2,500 cu,ft.)

Insurancs, based on value of $250,000,00, 1
250,00

Collection & dispersal:
(8,05 per $100 for 2 mos,)

sea to Milan & return
B‘.” per $100,00)

On location for 12 mos
(8,05 per $100 per mo,)

O'Hara Arohive h(! §j

Museum of Mudarn Art
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September 25, 1956

TitJe:” ~-,: RECENT AMERICAN PAINTINGS AND SCULPTURES

Description: The exhibition will present approximately 100 of the
most vital works in American avant-garde painting and
sculpture. The Euwropean public's interest in this move-
ment has been greatly stimulated by the partial representa-
tion it has received in recent international expositions
and by the critical excitement attending these works; in
Europe the movement, variously deseribed as "abstract-
expressiondsm", "action painting"™ and "American-type paint-

many
ing", is thought/to be one of the most significant stylstic

developments in contemporary art and the most distinctive
and original expression to be achieved by American artists,
not yet

Europeans, however, have/seen ymxy fmw characteristic works
8 large enough
of this movement presented in/iim aggregate to lend it
U.S.
the ecoherence and importance it has assumed in the jmsorkean

art world,

To fulfill the specific requests of six major European
institutions for a full-scale exhibition of avant-garde

American art,

The exhibition,.under the joint. amspices of the cultural

agencies of the respective foreign govermments, private

institutions, and probably the American Embassy in each

country, will be shown by such organizations as: Galleria
Kunsthalle,

d'Acte Moderna, Milan; s fanck itordtomksondumg, Basel;

Palais des Beaux Arts, Brussels; Stedelijk Museum, Amsterdam;

Mugsum of Modern At
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Liljevalchs Konsthall, Stockholmy or the Musée Nationale
de 1'Art Moderne, Paris,

Tentative schedule: Milan, Basel, Brussels, Amsterdam,
Berlin, and Stoeckholm or Paris,

Our approximate estimate& includes costs of assembling,
handling, packing, insurance throughout the period of
circulation, transportation to and from Ewrope and return
to lenders, Also included is an allotment for inttial
preparation of catalog and publicity material and for
possible entertaimment in eomection with the wvarious
openings of the exhibition.g;;timate: $.0,000,

J et badormatio <o lawd /"l Ak

" Mtuour assumption that all or most of the European

; exhibiting
transportation will be shared by mxtineipacitwy institutions,

2vende

as well as Khem?sta of catalogs and pwblicity, with the
probable foreign
pmxxihim assistence of the/cultural agencies and American

Embassies in the respedtive comtries,

O'Hars Archive File (/E)
Huseum aof M |
Ao ctacniaciontialiiiih i AN
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September 24, 1956

Project no,:

Title: RECENT AMERICAN PAINTINGS AND SCULPTURES

Deseriptiom:: The exhibition will present approximately 100 of the most
vital works in American avant-garde painting and sculpture
to a European public whose interest in this movement has
been greatly stimulated by the partial representation it
has received in recent international expositions,

Objective: To fulfill the specific raqmétu of six major Europeann
institutions for (g'gxi ition of avant-garde American

art,

The exhibition will be shown under the joint auspices of
the cultural agencies of the respective foreign govermments
jg?.:y-:{,..p A

T antd
and occasionally of private institutions, with the assistance
of the American Hmbassy in each comtry,

The exhibition would beme scheduled tentatively to open
in Milan, and then proceed to Basel, Brussels, Amsterdam,

Berlin, and Stockholm or Paris,

While costs of transportation in Europe,and catalog and
publicity costs there,will be assumed by the exhibiting
institutions with possible assistance from the respective
American Embassies, costs of assembling in the U.S,, handling,

s return to lenders,
packing, transportation to and from Europe/ and insurance
coverage throughout the period of cireulation will be

born¢by the International Program, Our estimate of this

cost is approximately @,000..
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Mussum of Modern At

DRAFT :
September 26, 1956

Title: RECENT AMERICAN PAINTINGS AND SCULPTURES
Degcription: The exhibition will present approximately 100 of the most
vital works in Anerican' avant-garde painting and sculpture, The Eurcpean
public's interest in this movement has been greatly stimulated by the
parﬁal representation it has received in recent international expositions
and by the critical excitement attending these showings; in Europe the
movement, variously described as "abstract-expressionism", "action paint-
ing" and "American~type painting", isthought by many to be one of the
most significant stylistic developments in contemporary art and the most
distinctive and original expression to be achieved by American artists,
Europeens, however, have not yet seen characteristic works of this move-
ment presented in a large enough aggregate to lend it the c%perenee and \/
impor has assumed i.n _the United / ates art world, a{ 0
/ (

Wlfl{ lr[ g[ﬁé 7kl tous U AL U Ok )(/' un? |
v

To fulfill the specifiec reqmsta of six major European h"’ i ’/{{’

institutions for a full-scale exhibition of avant-garde American art, .* /ZZtJ

@'
yelo {w;{!%m ﬂlltéf, it wnd ly 'Z/ZLM!/F Yitdd Mleq

exhibition, under the joint auspi of the cultural /1
agencies of the respective foreign govermments, private institutions, ﬂ{ @ Jl
and probably the American Embassy in each country, will be shown by such ﬂ{ } 0 -
organizations as: Civiea Galleria d'Arte Moderna in the Villa Reale, /Qﬂ 7{‘4 f '

Milan; Kmathaue, Basel; Palais des Beaux Arts, Brussels; Stedelijk d ga«c[(

Museum, Amsterdam; Liljevalchs Konsthall, 8tockholm; or the Musée ﬂd m (f

Nationale de 1'Art Moderne, Paris, H i {fl/

Itinerary: Tentative schedule: Milsn, Basel, Brussels, Amsterdam,
Berlin, and Stockholm or Paris,

Costs: Our approximate estimates include assembling, handling,
packing, insurance throughout the period of circulation, transportation
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to and from Europe and return to lenders; also included is an allotment
for initial preparation of catalog and publicity materisl and for possible
entertaimment in commection with the various opening of the exhibition,
Based on the assumption that the costs of European transportation will

be shared by exhibiting institutions, as well as the printing eosts of
catalogs and publicity, with the probable assistance of the foreign
cultural agencies and American Embassies in the respectiye countries,

the total estimate is: $40,000, A detailed account of this estimate is
attached.
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RECENT AMFRICAN PAINTING AND SCULPTURE  Beginning Spring 1957
Estimated costs, including anticipated special domatiens.

Preparation: boxing, framing
& ple ] 8,000.00
Insurancet based on value $250,000 for 1 year

Collection & dispersal
($.05 per $100, 2 mos.)t 250,00

In transit to Milan & retum
€$.35 per $100): 1,750.00

On location for 12 mos.
($+05 per $100 per mo.)s 1,500,00

Iransportatiog: based on 55 boxes, 18,000 1lbs., 2,500 cu.ft.

UsSe eollection & dispersal: 800.00

#N.Y.-Genoa by sea & return, in-
cluding cartage & handling: 17,000.00

Genoa=Milan & return by rails 2,000400
Transportation in Europet 45000000
S e Sivetres & prbind 10,000,00
Ehotographs, (ineluding 2 eclort 600,00
Publicity: 1,000.00
Epesis) sssigtance: 1,000,00

Trayals In the United States: 1,000.00
- Foreign & per diem:

*Entertainment: 2,500.00
Sontingengy: 5,000,00

O¥erhead: including registration
custodial, cables, etces 1,500,400

lLess sea transportation &
entertaimment

®Anticipated special domations

23,800,00

10,000,00
600,00
1,000,00
1,00C.00

7,000.,00
2,500,00
54000400

¥ 50008

™

2.3 U0 o OF)

ey 00600
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7. Special assistance: 1,000.00 1,000.00

g Travel: In the United States: 1,000.00
Foreign & per diem: 6,000.00

/ Preparation: boxing, framing
& plexiglasg: 8,000.00
Z Insurance: based on valudf 250,000.00 for 1 year

Collection & dispersal
($.05 per $100, 2 mos.): 250400

By sea to Milan & return
(5.35 per $100): 1,750.00

On location for 12 mos.
($.05 per $100 per mo.): 1,500400

2 Transportation: based on 55 boxes, 18,000 lbs., 2,500 cu.ft.
U.S. collection & dispersal: 800,00
Grordt
* N.Y.-Méden by sea & return,
including cartage and handling:
Gurom = NMibom = 19,210.00
Inside Europe: 4,000,90
Cl gl Z celor ¢e
’%#‘?'7'"’ (ot R <) fipn t2 §ro.ro
& Publicity, imelwdiTpr—phetomrephs: 1,£0060.00 1,860.00

ﬁ{lf [;n.‘-\, Lmd 4
4 catalog, i i ;-10,000.00 10,000.00
and, ‘ subsidgds -

n

24,,010.00

A

9 ¥ Entertainment:. 2,500.00 2,500.00

}} Overhead, including registration .
custodial, cables, etc.: 1,500.00 1,500.00

10 Contingency: 5,000,00 5,000,400

J{-« 5 St.b 7{.1_4\ruu&w ¢ t«-l;u_-.-:..‘,.;.n;-w"-

*aa.t?c,j-n-[:l, M Arvalsone
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Pr, and Mre. Bdgar Bermen
12 West Mount Vernon Place
Baltimore, Neryland

Dear Dr. snd Yra, Bermans

mutmm
ama.mummum

y in our telephons conversetion I % :
uum’:s. mmmwmmmuuum

mumm Manm ,
uu-mmmummmmnw
be in vouch with you.

our thanks. nmmm«-hu‘mumm
..v:‘hmmaﬂu.

Sincerely,

O'Hara Archive File @

Museum of Modern Art
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January 3, 1958

e

G'Hara fachive File }f'

Motsum of Modern Art
e ——)
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Mr, E.F, May

Manhattan Storage and Warehouse
1411 Third Avenue

Bew York, M.Y,

Dear Mr., May: i .
This is uammmnhmxmuwmmmnw

OF & SEBUCER which uﬁrhmnmmm 3, 1958

m&-mdm mmmm,hm

mmmhmwwthMm some
time this week,

Thank you for your cooperation in this matter.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

\§

The Museum of Modern Art Archives, NY

fradley Valker Tomlins Number 18, 1950,

m::mmmmummum
tion to Burope by sea in preferred
Basel, Milan, Seriin, 3tocxhols, Brussels

f »3.:‘_.:'4“_”!.,',‘ m_@

Muisum of Madarn Art




=
9
2
8
o
&
o«
o
e
)
2
5
2
=]
“
4
(o]
Q
S
Q
>
S
“n
x
2

Series.Folder:

Collection:

Yo

mt ma i

The Museum of Modern Art Archives, NY

.mm
3
u il

¢
_m
%

;M

> { m ;
m. _m

m "
mmmb_

il f _r




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Fow \§

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

ce: Frank O'Ea.ra.M
D, Dudley Date_December 27, 1957
Jean Volkmer

To:Dorothy C, Miller

From: Carol Unt ( IQ [/-j'f ( )

Carol called with two messages about the loans to the American show from NeA.Re

Re: N.A.R. loans, American show

First,* she suggests that before making final arrangements for a truck to Seal
Harbor you consult with Mrs. Field at Hahn Brothers who will remember the
problem they had the last time of sending too small a truck and having te
send a larger, Mrs. Field can make certain the right size truck makes the
trip.

Secondly, she says the Motherwell in Seal Harbor is in very bad condition and
should not have gone there and she doesn't know that Mr, Nelson wishes to do
mich about it. The Kecks had given an estimate of 3 months needed to complete
repairs and had begun the work, but then it went to Maine. Motherwell has
offered to repaint some passages, though Carol seemed to doubt the wisdom of
this procedure. She suggests that perhaps the Kecks or Jean could fix it up
to travel safely, but that the condition is very flaky.

She's at the Rockefeller office today if you wish to speak further.

p O// y, Marie
(LU AF (T=> % At Seal Harbor:

i/"‘r“' James Brooks: Jackson. 1956, 0il on canvas,
d

(4 § U

/ Grace Hartigan: City Life, 1956, 0il on canvas, 81 x 98 1/2 in,

Seymour Lipton: The Cloak, 1952, Bronze and steel, 8 ft, high,
Robert Motherwell: Granada. 1949, 0il on paper over masonite, 48 x 56 1/8 in,

Jackson Pollock: Number 12, 1952, 0il on canvas, 101 7/8 x 89 in,
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Mu—MWM -tm.
bait
Mwwm mamm
T

mmm mwum

L
m, } | it

i mmmmm i MM mmu

343
a5

With all best regards, and high hopes.

Sincerely,

Dorothy ¢, Miller
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« sammen, 3038 NI (St Hau,ﬁm
JER R pw— T i/mi/ﬂv ﬁf&*
[ § sartigen - ooy vase (756 /]

Lapten = The Closk . /{92, /MW

dotherverd - gesnat (14, 1 1111 0

Pollock = o, 12, 1952 W,m* T
1/ Smttn, Devid - The Sanmoty 1951 mwﬂotm ([/,[,/,

k-

Tonlin - Ho, 18, 1950 Nuapr%’

/l.l(u.;}r ’/‘5‘ ﬂ’f Pty (S wiilee)
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7 (#0 Lm.‘l)
7 (AR TRACT

Deoober 10, 1957

ir, Lo casieldd
4 Sagt TTth Styeet
Fov Sork, Feu lovk

Nenyr Lans

mmmmmnﬁ;m
yeaterday, ! s writing to thank you for your gemorous extenmsion
af icun of Jackesn Folleck's ﬂhﬂh«'m'tm
for exhibitions in urope fa mm#mmw
IV WI™waL, - :

I wowd® alue 1he 38 amnfips the Pollaving dstalls:

is to be Ineinde? in the ewhibitlon Ja £00 FLLLOF 11 13=1046

will be shown in Rose, Pasal, ! uu,wmmm
lm The loan perdod vill tersincio {8 Decenber, 197" and
insurante oowarage of "27 m.muulqumwmuw
for the total perisd sntil returm to you,

ilip Custon w11 be iselodad In 30 B4 asIrAls
AN 1rhf an tﬂl:ibltim palegtad ty Norathy '1'!!*? m #m k-5
shown ia Begel, 'dlsn, Serlin, Stockholm, lrusscls, uh-lai ;:nd
reanibly foris, 'he loan reriod will temuinste In ipefl, 1759 and
your dncyesned velvation of 11,%C,00 vill be covered by sur poliey
entil Wis EInting i returasd to you,

9 previouvsly, botk losns will be lis‘ed as followm
Lent w e, Lec Cas qni' Veag ‘,'w';ft_. T l-"lﬂ.u

11 best regarde to you beoth,
Amperaly,

he internetiional /rogren

A ﬂ JV.Q. f" Hare Arehive Fils [

S ——— gk
‘ Musoum of &t gen Art
__,_,,_,,__________‘_.__
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Mr, Doris Leavitt
Loballs Faras
Hanover,

Desr Mr, leavitt:

Ve are delighted that your Guatonm is avallable for
the Buropusn showings of ABSTRACT EXPRESSIONISM IN AMIRICA,
Again ow thanks for your gensrosity.

We have noted the increased valustion on Beggar's Joys
is $12,000,00 and that the painting is mot for sals,

Sincerely,

Porter ilelray
Director
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0 Mico Midly,
December 11, 1957 - )f/ //@/

The Museum of Modern Art Archives, NY

15 east 57, new york 22

Mr. Porter McCrey

Director, The Internstionsl Program
MUSHEIM OF MODERN ART

11 West 53rd Street

New York, N. Y.

Lear Porter:
Thenk you for your long letter of December 6th.

On the loazn of the Gorky Dark Green Peinting, ¢.1947,
deteils ere too vegue around the purchase of this painting
to meke zny promises et this time. If we do not succeed in
getting would be-purchzsers' permission, I am sure we can find
enother‘almost as good which we shell be willing to lend for
your travelling Exhibition.

Keep in touch, and goed luck,

As ever,

\
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THE MUSEUM OF MODERN ART
oes Mise Budiey (Bl Y5 Sl 'ﬂ'.l’lﬂ
¥r, Pasmussen

green
Hr. 0'Hava . extrs

To: Ry

From: persar NeOray

Grace Hartigens River Datherg. 1953 (returaing frem Japan)

» o sxtended loan from
. Bape it 1956, (00 e N efaliev, LIX)

Frang Kline: Chief. 1950,
Willem de Xounings Fainting. 1948.
¥ w vioman I, 1950=52.
Yoman Il, 1952

o 1947,
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E.,ﬂ'p L.

We st

LENDER... ‘ : [ g -l
| /){ c,«/ afi/m,/(/f C ity foil,(m e 1/-) >
Address.........

Wil you pen (éﬁnw/‘;/&j, /M’fw/ /Vuggw W_:;nv

is desired?. .. o

ARTIST'S |

Exact TITLE of Work

'MEDIUM of work (please underline): _oil_on canyas cil on wood
tempera on canvas tempera on wood watercolor
“crayon collage print (medium)....ois stone
plastic ferra cotta ceramic artificial stone construction in

DATE of work 1951-52 Does date appear on work? .. %t &

Location of SIGNATURE

SIZE of picture (without frame or mat): W PP e B
Vs
TR, £ widh... &2
SIZE of sculpture: :

height without pedestal (or length) Approx. weight
original or replica (please underline)

Do you prefer to maintain your own insurance?

’?ﬁ

If not, for what VALUE shall we insure the work?

SELLING PRICE if work is for sale..

(Ploase include 10% handling charges for The Museum of Modern Arl; see reverse side.) (If lent from abroad, declare values in both
foreign and United States currencies.)

Are these shipping instructions satisfactory? To be pileked up by arrangemsnt of the ngm
_at 280 Riverside Drive (Apt..5.A).

ft is understood that this loan will be returned to you at the above address unless we are notified to the contrary.

Will you permit us to reframe or remat your loan, if necessary?
(Reframing is jonally desirable for the unity of the exhibition.In such cases the pictures are,
original frames and mats.)

'l

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
“¥i L

Unlass the Museum of Modern Art is notified in writing to the contrary, it is understood that this loan may be p hed and reproduced
in the Museum's publications and for publicity purposes cted with this exhibition; and that slides of it may be ncdo and distributed hy
the Museum for educational use,

Signed (lender’s name) /)ﬁ" M"
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OAN AGREEMENT FORM THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.
EXHIBITION: ABSTRACT SXPRISSTONISY IN AMIRICA _
(Aprdl 1958- April 1959) 163 F 36 57

We should greatly appreciate your filling in this blank for our catalog and loan records.

LENDER ... Mr, and ¥re, Ben Weller
Address...........o.cmn 1071 S 4xth Avanue . New. York 18, New York
Will you permit use of your name as lender in catalog? f If not, what acknowledgment

is desired? .
ARTIST'S NAME Brorats Newnan

Exact TITLE of Work Padatinm, ‘a o

MEDIUM of work (please underline): oil_on_canvas oil on wood gouache pastel
tempera on canvas tempera on wood watercolor ink pencil charcoal
crayon collage print (medium) .o stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in

”

or

DATE of work 1951-52 Does date appear on work? 4”!(4""-_."._

Location of SIGNATURE o

SIZE of picture (without frame or mat): W ettt
i

7
height.....Z.C..........width.. 82

SIZE of sculpture:
height without pedestal (or length) . .. oone . Approx. weight
original or replica (please underline)

Do you prefer to maintain your own insurance?

7
If not, for what VALUE shall we insure the work? ?“I‘/"

SELLING PRICE if work is for sale......

(Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from abroad, declare values in both
foreign and United Stafes currencies.)

Are these shipping instructions saﬁsfnciory?'ro b2 picked up by arrangement of the Rﬂgim
_at 280 Riverside Drive (Apt..5.Ad.

it is understood that this loan will be returned fo you at the above address unless we are notified to the contrary.

Will you permit us to reframe or remat your loan, if necessary?

(Reframing is ionally desirable for the unity of the exhibition."In such cases the pictures are, , returned to the lenders in their
original frames and mats.)

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
LA

Unless the Museum of Modern Art is notified in writing fo the contrary, it is understood that this loan may be photog hed and reproduced
in the Museum’s publications and for publicity purposes connected with this exhibition; and that slides of it may be made and distributed by
the Museum for educational use.

Slgntd {lender's wa Ardhige Fiig

Mispm ol Moleen Art

PR = o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY .i:
Ot

LOAN AGREEMENT FORM THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.
EXHIBITION: THE NIW AMERICAN PATNTING
(Apr1l 1958- April 1959) ICEF 36 57
We should greatly appreciate your filling in this blank for our catalog and loan records,

LENDER Vr, end Hrs, Ben Haller
Address 1071 Sixth Avenue, New York 13, New York

Will you permit use of your name as lender in catalog? W If not, what acknowledgment
is desired?
ARTIST'S NAME

Jack Tworkow

Exact TITLE of Work L TeRSVerse,

e ettt W o S S N

MEDIUM of work (please underline): _oil-on canvas oil on wood gouache pastel
tempera on canvas tempera on wood  watercolor ink pencil charceal
crayon collage print (medium). .. ... ... stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in

or.

BATE of work 1957-58,

Does date appear on work?

Location of SIGNATURE

SIZE of picture (without frame or mat):

i 72 ™ 76 4inches,

SIZE of sculpture:
height without pedestal (or length) Approx. weight
original or replica (please underline)

Do you prefer to maintain your own insurance?

#3,100,00

If not, for what VALUE shall we insure the work?

SELLING PRICE if work is for sale .

(Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from abroa A dotlore valiey o E L
foreign and United States currencies.)

Are these shipping instructions satisfactory? To bs picked wp W‘mﬂmnﬁﬂ.ﬁ'ﬂhmtm
at 280 Riversids Drive (Apt 5-4).

1t is understood that this loan will be returned to you at the above address unless we are notified 1o the contrary.

Will you permit us to reframe or remat your loan, if necessary? f“ S SO ey 0 L L
¥

{Reframing is occasionally desirable for the unity of the exhibition. In such cages the pictures are, of course, returned fo the lenders in their
original frames and mats.) .

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?

Hulpn the M of Modern Art is noﬁfi.d in writing to the mafrnry. it is understood that this loan may be photographed and reproduced
‘s publications and for publicity purp | with this exhibition; and that slides of it may be macle and distributed by

hplﬂmhudmﬂnmlm ;é ﬂi
X WWI name) . . /A_ﬁ,gé"’ OHar SYEhive. Bl /S’ f
Mimgim of 'r‘ sderm Art
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The Museum of Modern Art Archives, NY

AN AGREEMENT FORM THE MUSEUM OF MODERN ART
T Ny 11 WEST 53 STREET, NEW YORK 19, N. Y.
_ EXHIBITION: ABSTRACT EXPRISSTONISM IN AMIRICA
“ © (prid 1958~ April 1959) 108 F 36 57
We should greatly appreciate your filling in this blank for our catalog and loan records.
(2 Etable Gallery (Mrs, Bleanor Ward)

e 924 Seventh Avenue, New York 19, New York

~ Will you permit use of your name as lender in catalog? yes If not, what acknowledgment
is desired?
ARTIST'S NAME
Exaict TITLE of Work . & 1952,

MEDIUM of work (please underline): .oil on_canvgs. oil on wood gouache pastel
tempera on canvas tempera on wood watercolor ink pencil charceal
crayon collage print (medium)... ... stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in

Jemos Brooks

or.

o B
o g
R AL

.- _;[‘MT\E of work 1953 Does date appear on work?

~-logafion of SIGNATURE...............Lower. gight corner: "J. Br s Mot L L
SIZE of picture (without frame or mat):

height 82 width

87 3/L inches

SIZE of sculpture:
height without pedestal (or length) ... ... ... Approx, weight
original or replica (please underline)

Do you prefer to maintain your own in U no

If not, for what VALUE shall we insure the work? S36°°‘°°

SELLING PRICE if work is for sale $3600,.00...

(Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from abroad, declare valves in both
foreign and United States currencies.)

Are these shipping instructions satisfactory? To be plcked up by arrangement of the Registrar,

if loan is granted,

It Vh understood that this loan will be returned to you at the above address unless we are notified to the contrary.

Will you permit us to reframe or remat your loan, if necessary? ... F@E

{Reframing is ionally desirable for the unity of the exhibition. In such coses the pictures are, of course, returned to the lenders in their
original frames and mats.)

How can we cbtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
Baker 16523

gt the Museum for educational use.

Signed (lender’s nome) .. (O 34D

Unless the Museum of Modern Art is notified § wri.ﬂ;' fo the contrary, it is understood that this loan mgy be phetographed and rep
in the Museum’s publications and f ithh uhibiﬁnz)nd that slides ¢f}it mgy be made an,

|-
1
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The Museum of Modern Art Archives, NY

AN AGREEMENT FORM THE MUSEUM OF MODERN ART

‘ oy : 11 WEST 53 STREET, NEW YORK 19, N. Y.
(Apr11 1958~ April 1959) ICEF 36 57

We should greatly appreciate your filling in this blank for our catalog and loan records.
LENDER Stable Gallery (Mrs, Eleanor Ward) :
Address... 924, Seventh Avenus, New York 19, New York

Will you permit use of your name as lender in catalog?. yos ' If not, what acknowledgment
is desired?

: Jama@ Brooks
ARTIST’S NAME

Exact TITLE of Work . 2 XDYe

MEDIUM of work (please underline): —oil _on_canvas. oil on wood gouache pastel
tempera on canvas tempera on wood watercolor ink pencil charcoal
crayon collage print (medium)......ms stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in

or.

DATE of work 1958 Does date appear on work?
Location of SIGNATURE........ Lower right corner: "J, Brocks"

SIZE of picture (without frame or mat):
height 51 m width 66 1nches

SIZE of sculpture:
height without pedestal (or length) Approx. weight
original or replica (please underline)

Do you prefer to maintain your own insurance? £ ne

If not, for what VALUE shall we insure the work? nggo!oo

SELLING PRICE if work is for sale . .. . $1900.00

{Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from abroad, declare valves in both
foreign and United States currencies.)

Are these shipping instructions satisfactory? To be plcked wp by arrengement of the Neglstees,
if loan is granted,

It is understood that this loon will be returned to you at the above address unless we are nofified to the contrary.

Will you permit us to reframe or remat your loan, if necessary? ... J&B.
Dabs 2 v desi

{l ing is ble for the unity of the exhibition. In such cases the pictures are, of course, returned to the lenders in their
original frames and mats.)

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
no_photograph has been made

ng to the contrary, it is understood that this loan may be photographed and reproduced

in the Museum’s publications and d with [this exhibiti d that slide LKjEcgmdq Qﬁl d uted by
the Museum for educational use. % \ " -
. Signed (lender’s name) Q4 QJ\I an Q \ Q
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The Museum of Modern Art Archives, NY

LOAN AGREEMENT FORM THE MUSEUM OF MODERN ART
: 11 WEST 53 STREET, NEW YORK 19, N. Y.
ey (April 1958 Apr1l 1959) 13 F 3 57
We should greatly appreciate your filling in this blank for our catalog and loan records.
LENDER _Stabls Gallery (Mrs, Eleanor Vard)

A s 92/ Seventh Avenue, New York 19, New York

Will you permit use of your name as lender in catalog? . ..Jes If not, what acknowledgment

is desired?
ARTIST'S NAME. . Jemes Brooks

Exact TITLE of Work... KerTig,

MEDIUM of work (please underline): oil on canvas oil on wood gouache pqth!
tempera on canvas tempera on wood watercolor ink pencil charcoal
crayon collage print (medium).......... o stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in

or.

1956, Does date appear on work?

DATE of work
Lower right corner; "J. Brooks®,

Location of SIGNATURE

SIZE of picture (without frame or mat):
794/8 . 73 1/2 inches,  (ems 201,0 x 186,8)

height

SIZE of sculpture:
height without pedestal (or length) ... .o .. Approx. weight
original or replica (please underline) -

Do you prefer to maintain your ewn insurance? oo
If not, for what VALUE shall we insure the work?........‘ﬂm A0/ ... 82800.00

00
SELLING PRICE if work is for sale $2800,00
(Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from obroad, declare values in both

foreign and United Stafes currencies.)
Received #n Museum quarters at Santini Brothers

Are these shipping instructions satisfactory?
upon return from Sao Paulo, Braszil,

It is understood that this loan will be returned to you at the above address unless we are nofified to the contrary.

Will you permit us to reframe or remat your loan, if necasstary? i I o s AT

(Reframing is occasionally desirable for the unity of the exhibition. In such cases the pictures are, of course, returned to the lenders in their
original frames and mats.)

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
Sunemi~ 14,920

graphed and

Unless the Museum of Modern Art is notified in writing to the contrary, if is understood that this loan may produced
i i and d by i
|
r i
i

Mursscin o Mudern At

in the Museum’s publications and fd_pu nnected with this exhibition; and that sli > ry be m:
the Museum for educational use. =
Doy &/ DAL, €
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 Ha$ a color transparency of this work been made? pg

From whom may it be obtained?

Haalthis work been reproduced in color?  ng

If fo, in vhat publication (book or magazine)?
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LOAN AGREEMENT FORM THE MUSEUM OF MODERN ART

| ¥ 11 WEST 53 STREET, NEW YORK 19, N. Y.
EXHIBITION: THS NEW AMSRICAN PATNTING

We Mglg!r?:;?.’y :Eg'?c-him} f%lzas:?n this blank for our catalog anjcl:an' rezfrdi?
LENDER Stable Gallery (Mrs, Eleanor VWard)
NS, . 92/, Seventh Avenue, New York 19, Wew York
Will you permit use of your name as lender in catalog? .. yes: X not, what acknowledgment
is desired?
Jack Tworkov

ARTIST'S NAME
Exact TITLE of Waork.. [ ToPhet,

MEDIUM of work (please underline): oil on canvas oil on wood gouache pastel
tempera on canvas tempera on wood watercolor ink pencil charcoal

crayon collage print (medivm). ... stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in ‘

DATE of work ... i Does date appear on work? rear of canvas

back of canvas
Location of SIGNATURE e’

SIZE of picture (without frame or mal): ‘
height.......T2 width 64 inches,

SIZE of sculpture:
height without pedestal (or length)... ... ... ... .. Approx. weight

original or replica (please underline)

Do you prefer to maintain your own insurance?..

no
AL AL $3,600.00

$3,600.00

If not, for what VALUE shall we insure the work?

SELLING PRICE if work is for sale.....

(Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from abroad, declare values in both
foreign and United States currencies.)

T
Are these shipping instructions safisfactory? © be picked up by arrangement of the Registrar,

It is understood that this loan will be returned to you at the above address unless we are notified to the contrary.

Will you permit us to reframe or remat your loan, if necessary? .. ... ...

(Reframing is ionally desirable for the unity of the exhibifion. In such coses the pictures are, of course, returned to the lenders in their
original frames and mats.)

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
- Peter Juley - 225

Unless the Museum of Modern Art is notified in writing to the contrary, it is understood that this |

i in the Mussum’s publications and for publici connected @u ibition; and that sli d
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The Museum of Modern Art Archives, NY

LOAN AGREEMENT FORM THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.
EXHIBITION: THE NEW AMERICAN PATNTING
(April 1958~ April 1959) ICE F 36 57
We should greatly appreciate your filling in this blank for our catalog and loan records.
LENDER .. Dtable Gallery (Mrs, Sleanor Ward)

A ddtets 924 Seventh Avenue, New York 19, Naw York

Will you permit use of your name as lender in catalog? e e of -
is desired? FioEeovoR
ARTIST'S NAME . J8ck Tworkov

Exact TITLE of Work...... Jeter Games,

. MEDIUM of work (please underline): oil_on_canvas._. oil on wood gouache pastel
fempera on canvas ~ fempera on wood watercolor ink pencil charcoal
“crayon collage  print (medium)......n stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in J !

'F e
DATE of work 1955,

Location of SIGNATURE ... ...

'SIZE of picture (without frame or mat):
99 InEni

height._...69 i

© SIZE of sculpture:
height without pedestal (or length) ... Approx. weight
original or replica (please underline)

Do you prefer to maintain your own insurance? no

If not, for what VALUE shall we insure the worke.... YIPRY0P/ . $4,200.00

SELLING PRICE if work is for sale ... ... 5344200400

(Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from abroad, declare values in both
foreign and United States currencies.)

Are these shipping instructions su!isfcﬂory?.To be plcked up by arrengement of ths Registrar,

It is understood that this loan will be returned to you at the above address unless we are notified to the contrary.

Will you permit us to reframe or remat your loan, if necessary? .. .y@@ . ...

(Ref g is ionally desirable for the unity of the exhibition. In such cases the pictures are, of course, returned to the lenders in their
uﬂ.iml fmunl and mem.)

l'low can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
Rudolph Burckhardt - Tworkov No. 30

nnected with [this exhibition; and That slide;

Unless the Museum of Modern Art is notifiedin mmng» to the contrary, [it is understood thot this loan ma; @- togrophed and mmsdmd

Q_Ob Q'\!W{
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The Museum of Modern Art Archives, NY

d m AGREEMENT FORM _ THE MUSEUM OF MO

, L _ 11 WEST 53 STREET, NEW mzx 19, N. Y.
EXHIBITION: THE N&W AMERICAN PATINIIIG

(April 195%- April 1959) ICE F 36 57
We should greatly appreciate your filling in this blank for our catalog and loan records.

LENBER Mr, and Mrs, Donald Blinken

Addr 111 Bast 75th Street, New York 21, New York
'1’66

Will you permit use of your name as lender in catalog? .. .
s Mmd?
m ‘S NAME. .
Exact TTLE of Work.... S (0@ Cradls,

If not, what acknowledgment

Ja& Tworkov

MEDIUM of work (please underline): oil on canvas oil on wood govache pastel
‘ tempera on canvas tempera on wood ~ watercolor ink pencil charcoal
crayon collage print (medium) ... stone wood bronze plaster

plastic terra cotta ceramic urhﬂcml stone construction in

or

» ‘-.;ﬁnﬁ]-&efm 1956, Does date appear on work? Ne

Location of SIGNATURE Lowe R RienT

SIZE of picture (without frame or mat):
height..... LA\ ._width LY
SIZE of sculpture:

height without pedestal (or length) Approx. weight
original or replica (please underline)

Do you prefer to maintain your own insurance? ND

p—
If not, for what VALUE shall we insure the work? i,i 35.00:

SELLING PRICE if work is for sale

(Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from abroad, declare values in both
foreign and United States currencies.)

Are these shipping instructions sntisfactory??..?. be picked up by arrengement of the Registrar,
if losn 1s granted,

1t is understood that this loan will be returned to you at the above address unless we are nolified to the contrary.

Will you permit us to reframe or remat your loan, if necessary? .. ...l

(Reframing is jonally desirable for the unity of the exhibition. In such cases the pictures are, of course, returned to the lenders in their
nrlqinal frmnn and mats.)

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
B urcc BARD T

Unless the Museum of Modern Art is nohﬂ-d in writing to the contrary, it is understood that this loan may be phot phed and

in the Museum’s publications and for publicity purp withhis exhibition; and that slides of it may be mudl and distributed h’
the Museum for educational use. M @Q
Signed (lender’s name) .
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The Museum of Modern Art Archives, NY

LOAN AGREEMENT FORM THE MUSEUM OF MODERN ART
y Fia , 11 WEST 53 STREET, NEW YORK 19, N. Y.
ExHiBITION; THE NEW AMERICAN PATNTING . o

: T (aprid 1958 Apr1l 1959) 162 F 36 57

‘We should greatly appreciate your filling in this blank for our catalog and loan records.
LENDER Mr, Richard S, Davis, Director,
Address......... The Minneapolis Institute of Arts, Mimmeapolis 4, M
'Will you permit use of your name as lender in catalog? If not, what acknowledgment
is desired?. The Minneapolis Institute of Arts, Minneepolls, Mimnesota (Bigelow Fund)
ARTIST'S NAME ... Nilliem Raziotes
‘Exact TITLE of Work...............Red. Landscape

~ MEDIUM of work (please underline): oil on canvas oil on wood gouache pastel
tempera on canvas tempera on wood  watercolor ink pencil charcoal
crayon collage print (medium) .. stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in -

Bt eritndy fu AR

or.

DATE of work 1957. Does date appear on work?

Location of SIGNATURE .. Jower right corner: "Baziotes",

SIZE of picture (without frame or mat):
Ntk 72 i 60 inches

SIZE of sculpture:
height without pedestal (or length) Approx. weight
original or replica (please underline)

The Minneapolis Institute of Arts has insured

If not, for what VALUE shall we insure the wurkﬁ. the loan,

Do you prefer to maintain your own insurance? .

-

SELLING PRICE if work is for sale . .-

(Please include 10% handling charges for The M of Modern Art; see reverse side)) (If lent from abroad, declare values in both
foreign and United States currencies.)

Are these shipping instructions suiisfadory?r° be ecollected from the Kootz Gallery by

it is understood that this loan will be returned to you at the above address unless we are notified to the contrary.

Will you permit us to reframe or remat your loan, if necessary? ...

(Reframing is ionally desirable for the unity of the exhibition. In such cases the pictures are, of course, returned to the lenders in their
original frames and mats.)

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
The FMinneapolis Instituts of Arts,

Unless the Museum of Modern Art is notified in writing fo the contrary, it is understood that this loan may be photographed and reproduced
in the Museum’s publications and for publicity purposes connected with this exhibition; and that slides of it may be made and distributed by
~ the Museum for educational use.

Signed (lender’s name)
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The Museum of Modern Art Archives, NY

AGREEMENT FORM THE MUSEUM OF MODERN ART
b 11 WEST 53 STREET, NEW YORK 19, N. Y.
. THE WZN AMSRIGAN PAINTING
(April 1958« Ape1l 1959) ICE F 36 57
We should greatly appreciate your filling in this blank for our catalog and loan records.

LENDER . Mr, exd Vs, I, Donald Grossmen
Address 151 Contral Park West, New York 23, New York

Will you permit use of your name as lender in catalog?. If not, what acknowledgment
is desired?

ARTIST'S NAME Philip Guston

Exact TITLE of Work The Painter's City,

MEDIUM of work (please underline): oil on canvas oil on wood gouache pastel
tempera on canvas tempera on wood watercolor ink pencil charcoal
crayon collage print (medium). ... stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in

or

DATE of work = XS0 Does date appear on work?

Location of SIGNATURE

SIZE of picture (without frame or mati):

65 77 inches,

height width

SIZE of sculpture:
height without pedestal (or length) ... ... Approx. weight
original or replica (please underline)

Do you prefer to maintain your own insurance?

If not, for what VALUE shall we insure the work?

SELLING PRICE if work is for sale

(Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from abroad, declare values in both
foreign and United States currencies.)

To be collascted by arrangement of the Registrar

Are these shipping instructions suﬁsf_actory?
from Sidney Janis Gallery, if loan is approvad,

It is understood that this loan will be returned to you at the above address unless we are nofified to the contrary.

Will you permit us to reframe or remat your loan, if necessary? ...

(Ref g is ionally desirable for the unity of the exhibition. In such cases the pictures are, of course, returned to the lenders in their
orinkml irmrm and mh]

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
Baker 23-365.

Unless the Mnuum af Modern Art is notified in writing to the contrary, it is understood that this loan may be photographed and reproduced
in the M ‘s publications and for publicity purg cted with this exhibition; and that slides of it may be made and distributed by

the Museum Eor«heaﬁonul use.

Signed (lender’s name) ...
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Has a color transparency of this work been made? NU Size: T

From whom may it be obtained? —
Has this work be=n reproduced in color? N 0

If so, in what nublication (book or magazine)?
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0 THE MUSEUM OF MODERN : \RT
11 WEST 53 STREET, NEW YORK 19, N. Y.

The Museum of Modern Art Archives, NY

" LOAN AGREEMENT FORM \J

EXHIBITION: THE NEW AMERICAN PAINTING _ 1
© (April 1958- April 1959) ICE F 36 57
We should greatly appreciate your filling in this blank for our catalog and loan records.

LENDER Mr, and Mrs, I, Donald Grossman

Address 151 Central Park West, New York 23, New York

Will you permit use of your name as lender in catalog? .. .. . o )f nOt, what acknowledgment

is desired?

ARTIST'S NAME Philip Guston

Exact TITLE of Work The Painter's City,

MEDIUM of work (please underline): oil on canvas oil on wood gouache pastel
tempera on canvas tempera on wood watercolor ink pencil charcoal
crayon collage  print (medium). . stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in ;

or.

DATE of work 1956-57, : Does date appear on work?. E"AM = M

Location of SIGNATURE

SIZE of picture (without frame or mat):

T R width... 77 _inches,

SIZE of sculpture:
height without pedestal (or length) ... .. Approx. weight

original or replica (please underline) N
(8]

Do you prefer fo maintain your own insurance?

If not, for what VALUE shall we insure the work? /
N.F.S
SELLING PRICE if work is for sale LSBT,

(Please include 10% handling charges for The Museum of Modern Art; see reverse side.) (If lent from abroad, declare values in both
foreign and United Stafes currencies.)

To be collected by arrangement of the Registrar

Are these shipping instructions satisfactory?
from Sidney Janis Gallery, if loen is approved,

It is understood that this loan will be returned to you at the above address unless we are notified to the contrary.

will you permif us to reframe or remat your loan, if necessury? e 4 v st 19 oty (SIS« Lt sl A e st ) A e i
jesirable for the unity of the exhibition. In such cases the pictures are, of course, returned to the lenders in their

m r? . :. . !l.
eriginal frames and mats.)

How can we obtain PHOTOGRAPHS of this work for catalog reproduction and publicity?
Bakar 23'365-

be photographed and reproduced

Unless the Muse ‘Moder notified in writing to the contrary, it is understood that this i?nn
in the ::a-m'.“;:uum. udﬂf‘:r pvbllidvymp::pn::; nécted wm: i exhibition; and that sliges of it may be made and distributed by
the Museum for educational use. &m"ﬂ

Signed (lender's name) . ... /
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The Museum of Modern Art Archives, NY

LOAN AGREEMENT FORM THE MUSEUM OF MODERN ART
: 5 11 WEST 53 STREET, NEW YORK 19, N. Y.
EXHIBITION: THE N2W AMZRICAN PATNTIIG
3 (Apr11 1958~ April 1959) ICT F 36 57
We should greatly appreciate your filling in this blank for our catalog and loan records.
tenper JYR_+ ¥r§ ¥illian Calfes

Kby o b8BT Potomae Avome, W,, Weshington, D,C,

Will you permit use of your name as lender in catal g ? E/E g ‘ I not, what ﬂCknthgmni
is desired?.
ARTIST'S NAME.... Jack Tworkoy

Exact TITLE of Work..... Sradle,

MEDIUM of work (please underline): _oil_on_canvas oil on wood gouache pastel
tempera on canvas tempera on wood watercolor ink pencil charcoal
crayon collage print (medium)..... s stone wood bronze plaster
plastic terra cotta ceramic artificial stone construction in

DATE of work ... 1956, Does date appear on work? ?(A'J\Jﬂm_% (-

Location of SIGNATURE.....,...‘.....‘....___...._..Aj.&w......_._za‘;t ,l t—

SIZE of picture (without frame or mat):

height width

SIZE of sculpture:
height without pedestal (or length) ... .. Approx. weight
original or replica (please underline)

Do you prefer to maintain your own insurance? }

If not, for what VALUE shall we insure the work? ﬁ 2

\ :
SELLING PRICE if work is for sale I (r /h Sale

(Please include 10% handling charges for The Museum of Modern Art; see reversd side.) (I lent from abroad, declare values in both
foreign and United States currencies.)

Are these shipping instructions satisfactory?
TR 'A{’_P CLLAaNY

It is understood that this loan will be returned to you ot the above address unless w‘ are notified to the contrary.

Will you permit us to reframe or remat your loan, if necessary? ... ...} &9 e 2
(Reframing is lly desirable for the unity of the exhibition. In such cases the pictes are, of course, returned to the lenders in their

original frames and matl«')
How can we obtain PHOTOGRAPHS of ?is work for catalog reproduction and publicity?
AL

S
!_A 4’,{1 AdAN

Unless the Museum of Modern Art is notified in writing to the contrary, it is understood that this loan may be photographed and reproduced
in the M ‘s publications and for publicity purposes connected with this exhibition; and that slides of it may be made and distributed by
‘the Museum for educational use.

Signed (lender's name)............ /V(A oo, [ )({ -
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FOR:

Exhibition: THD NEV ALERICAN PAINTING
An exhibition organized by The Museum of Modern Art, New York

CONTENTS: 81 paintings

TOTAL VALUE: (415,569

TOTAL NUMBLR CASES: Ll

TOTAL CUBAGE: 2,246,38 cubic feet; (63.38l cubic meters)
TOTAL GROSS WEIGHT: 17,120.9 pounds; (7,782,07 kiles)
TOTAL NET ' EIGHT: 3,6h2.6 pounds; (1,655.53 kiles)

Cases sre numbered as follows: MOMA 1 = Ll

Itemized 1ist attached,

These wrks of art are of American origin and areteign circulated by

The lwseum of Modern Art, New York, for exhibition purposes only, They
will later be returned to The Museum of Modern Art, New York,

A1l peintings are framed,

12/22/58

O'Hara Archive Fila
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July 15, 1958

FOR:

Exhibition: THE NEW AMERICAN PAINTING
An exhibition organized by The iuseum of liodern Art, New York,

CONTENTS: 82 paintings

TOTAL VALUE: 3l19,069

TOTAL NUMBER CASES: Ll

TOTAL CUBAGE: 2,2146,38 cubic feet; (63.38L cubic meters)
TOTAL GR0SS UEIGHT: 17,120.9 pounds; (7,782.07 kiles)
TOTAL NET WEIGHT: 3,642.6 pounds; (1,655.53 kilos)

Cases are numbered as follows: MOMA 1 - Ll

Itemized list attached.

These works of art are of American origin and are being circulated by
The iluseum of liodern Art, Hew York, for exhibition purposes only. They
will later be returned to The iiuseum of ilodern Art, New York,

All paintings are framed,

These cormodities licensed by U. S. for ultimate destination Germany.
Diversion contrary to U. S. law prohibited.
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THE MUSEUM CF MODERN ART
11 West 53 Street
New York 19, N.X.
Exhibition: THE NEW AMERICAN PATINTING

Bem List

Dimensions are given in inches and centimeters. Length precedes width precedes
height., Cubage is given in cubic feet and cubic metres, Weights are given in
pounds and kilos. Values are given in U. S, dollars,

WEIGHTS
/Case No. DIMERSIONS Net
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THE MUSEUM CF MODERN ART
11 West 53 Street
New York 19, NeXeo
Exhibition: THE NEW AMERICAN PAINTING

Bem List

Dimensions are given in inches and centimeters. Length precedes width precedes
height. Cubage is given in cubic feet and cubic metres, Weights are given in
pounds and kilos. Values are given in U, S. dollars,

VEIGHTS
/Gasa No. DIMENSIONS Net
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THE MUSEUM CF MODERN ART
11 West 53 Street
New York 19, N.Y.

Exhibition: THE NEW AMERICAN PAINTING

Bem List

Dimensions are given in inches and centimeters. Length precedes width precedes
height. Cubage is given in cubic feet and cubic metres, Weights are given in
pounds and kilos. Values are given in U, S, dollars,

WEIGHTS
% Case No, DIMENSIONS Net Gress CUBAGE

MOMA 1 96 x 78 x 1L inches 91 1bs. 152 1bs, 60,6 cu. ft,
(2Lh x 198 x 35.5 cm,) (L1.36 ks.) (182.7 ks.) (1.716 cu.m,)

laTaleq  Mygeym
v Number  Artist Title/date/medium Value

!/l — 194,55  Francis: BLACK IN RED, 1953, O0il on canvas, $1,9004

Hartigan: RIVER BATHERS. 1953, O0il on canvas, $1,800,

Total value, Case #1: $3,700,

2 x 90 x 11 inches 78 1bs, L0O 1bs. SB.L2 cu. Tt,
(259 x 228.6 x 28,5 cm.) (35,4 ks.) (181.8 ksa) (1.65 cu.m,)

71~ 277.54 Stil1: PAINTING, 1951. O0il on canvas, 7,000,

Total value, Case #2: $7,000.

MOME 3 93 1/2 x B7 x 10 inches 58 Tbs. 373 1bs, U7.32 cu tt,.
(237.5 X 221.6 X 26 cm.) (2603 ks-) {169-5 kso) (1133 cu.m.)

73~ s58.52 Tomlins NUMBER 20, 1549, 0il on canvas, §15,c00,

Total value, Case #3: $15,000,

99 1/2 x 62 1/2 x 12 inches LO lbs, 29'; 1bs, L3.113 cu.ft,
e .7 v . . 21—.8 k . & k . 1020 oMo
s kBT ,\,1@2_5_3'0 5 em.) ( Se) (135 ks.) ( cu,.m, )

58~ 38,52  Rothko: NUMBER 10. 1950. 0il on canvas, $3,500,

Total value, Case #l: $3,500,

O'Hara Archive Fle (/5

Museum of Madern Art
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" Box List - THE NEV AMERICAN PATNTING -2~ Value Carried Forward:$29,200.

Car.
15 =
29-

WEICGHTS
Case No., DIMENSIONS Net Gross CUBAGE

OMA 72 x 68 1/2 x 12 inches &8 1bs, 3A7 1bs, 30,100 cu.tt.
(182.8 x 174 x 30.5 cm.) (30.9 ks.) (139.5 ks.)  (.098 cu.m.)

58,7 Gorky: THE CALENDARS, 1946-47, 04il on $1k,c00,
canvas,
50,63 Guston: THE MIRROR. 1957. Oil on canvas,

£3,5004
Total value, Case #5:  $17,500,

fM"MA & 102 x 8L x 1L 1/2 inches 93 1bs, LIL Ibs. B, 77 cusit,

el-

595

-
lo-

c7-

(259 x 162,5 x 36.8 cm,) (L2427 ks,) (188,18 ks.) (1,54 cu.ms)

53,2 Rothko: THE BLACK AND THE WHITE, 1956, 0il $2,575.
on canvase.
58.3 Rothko: NUMBER 7. 1951, Oil on canvas.

£3,500,
Total value, Case #6: 46,075,

110 x 98 x 12 inches 9N 1bs, 542 1bs, T4.8 cu.ft,
(2790h X 2h9 X 3015 Cmc} (hOO9 kB.) (214-6.36 ks.L (2'167 cu'mm) i

Pollock: NUIBER 12, 1952, O0il on canvas, $30,000.

Total value, Case #7: $30,000,

105 x 99 x 11 inches 75 1bs, 51k 1bs. 66 cu, ft.
(266c? X 2[;1.3 P9 28 cm') (3‘4.09 ks-) (288018 ka-) (1.86 Gu.m.)

Hareigan: THE CREEKS, 1957. O0il on canvas,

{1,800,
Total value, Case #8: $1, 800,

68 x 73 x 12 inches 75 1bs, 2L5 1bs, 3048 cu,tt,
(172.7 x 185,5 x 30.5 ocm.) (34.09 ks,) (111,36 ks.) (972 cuem,)

229,47  Baziotes: DWARF. 19L7. 01l on canvas, $2,000,
88,50  Corky: AGONY. 1947, O0il on canvas, $12,500,
58.1 Still: NUMBER 3., 1951, O0il on canvas, $1,500,

Total value, Case #9:

TOTAL VALUE, PAGE 2:$71,375.
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Box List - THE NEW AMERICAN PAINTING =3~ Value Carried Forward: $100,575.

VEIGHTS
Case No, DIMENSIONS Net Gross CUBAGE
Cuﬁ/ e o i

0 x 61 x 16 inches 1l lbs, 334 1bs, 356U, £,
(177.8 x 15h.9 x L0.6 em.) (hS 9 ks.) (151,8 ks,) (141 cu.m,)

/%= 58,5  Gorky: DIARY OF A SEDUCER, 1945, 0il on $14s, 000,
: ; canvas,

#2~332,55 de Kooning:  WOMAN II, 1952, Oil on canvas. $l, 500,
23~ 58.84 Gottlieb: SIDE PULL. 1956, 0il on canvas,

Total value, Case #10: $21,500,

K IT 96 x 79 x 15 inohes B 1bs, L73 Ibs. €5.8 cu, ft,
v (2LL x 200,7 x 38.1 em.) (58 18 ks.) (215 ks.) (1.86 cu.m,)

8- 57.357  Kline: | WANAMAKER BLOCK. 1955, 04l on $li, 000,
= canvas,

36~ 2,52 Kline: | CHIEF. 1950. O0il on canvas. $2,500,

37-57361  Kline: .. ACTENT GRAVE. 1955, O0il on canvas, ‘2 {2,500,

Total value, Case #11:

/ (0T N 0 0 T YT vy 15 1) s A W T
(190,5 x 198.1 x L0,6 cm.) (75 ks.) (192.7 ks,) (1.53 cuum.)

26~ 57,405  Guston: BEGGAR'S JOYS, 1954-55, 0il on . $12,600,
canvas,

Z7- 87,332  Custon: THE ROGMs 1954-55, 011 on canvas, $2,500,

25 T.56 Guston: PAINTING, 1954, O0il on canvas, $3 _$3,500,

Total value, Case #12: .$18,000,

MO I3 92 % B1 x 17 inches 107 1bs. 525 1bs, T3¢ CuJLt,
(233.7 x 205.,7 x L3.2 cm,) (66,8 ks.) (23846 ks,) (2,07 cuem, )

§- 57,360  Brooks: KARRIG, 1956. 0il on canvas. $2,800,
3%~ 57,358 Kline: CARDINAL, 1950, 0il on canvas. 33,000.
76~ 58,181 Tamlin: NUMBER 15, 1953. 0il on canvas, $6, 000,

Total value, Case #13:

TOTAL VALUE, PAGE 3t $60,300,
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" Box List - THE NEY AMERICAN PAT/TING =l-

VETGHTS
\ﬂ;ase No: DIMENSIONS Net

Gross CUBACE
. MOMA 1 88 x 88 x 1§ inches 9L 1bs. Li65 1bs, 58 cu, ft.
%. (218.5 x 223.5 x 38.1 em,) (42.7 ks.) (211,36 ks.) 1.6k cu.m,)

Value Carried Forward: $160,875.

32- 5757  Hartigan: ESSEX MARKET. 1956, Oil on canvas. 1,500,
34— 57.411  Hartigan: ON ORCHARD STREET. 1957. O0il on 15,000,
canvas,

Total value, Case #1l:

MOMA 15 185 x 82 x 9 inches 59 1bs. 389 lbs,. LGhtea, The
V (26647 x 208.3 x 22.9 cm.) (26,8 ks.) (176.8 ks.) (1.2L cu. m.)

13- 5.4 Francis: ARCUEIL, 1956, 0il on canvas., 1,800,

Total value, Case #15: $1,800.

\,/ MOMA 16 108 x 56 x 16 inches 85 lbs. 416 1bs. 56 cu, ft.
(274.3 x 142.2 x L0.6 cm.) (38.6 ks.) (189.09 ks.) (1.58 cu.m.)
/i g 3L8.55 Tomlin: NUMBER 93 IN PRAISE OF GERTRUDE STEIN,

1950, 0il on canvas.
75- 58,6 Tomlin: NUMBER 18, 1950. 0il on canvas.

$15,000,

$6,000,
Total value, Case #16:

V WOWA 17 75 % B2 % 15 inches 10 Tbs, [98 16s, 8l cu, It.
(190.5 x 208.2 x 45.7 em.) (63,63 ks.) (226,36 ks.)  (1.81 cu. m.)

T- <¢g.28 Brooks: JACKSON., 1956, O0il on canvas. $2,400,
A0~- 58,83 Gottlieb: TOURNAMENT. 1951, O0il on canvas., $5,000,
#- 478.53 de Kooning: WOMAN I. 1950-52. O0il on canvas. $6,500.

Total value, Case #17: §13,9C0.

L/ MOHA 18 111 x 89 x 12 inches 71 1bs.

’.t?é le. 68.6 Cu, ftu
(281.9 x 226 x 30.5 cm.) (32.2 ks.) (216436 ks.) (1.93h cu.m.)

0il on canvas,

i 58.29 Hartigan: CITY LIFE. 1956.

$2,000,
Total value, Case #18:

3/21/58 TOTAL VALUE, PAGE L: $U5,200,

‘ *Harg Archive File /5
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“Box List - THE NEW AMERICAN PATNTING 5= Value Carried Forward: {206,075,

WEIGHTS
Case No: DIMENSI NS Net Gross CUBAGE
19 103'x 87 x 12 inches 76 1lbs,. uL45 Ibs, 62 cu, ft,
(261.6 x 221 x 30,5 cm, ) (3L.5 ks.) (202,27 ks.) (1,75 eu.m.)

57.339 Kline: GARCIA. 1957, 0il on canvas.

53!000.
Total value, Case #19: $3,000,

W{A 2 98 % 7T %13 inches 198 1,7 T30 15, T a N
(223.8 X 19506 X 33 cm.) (ahnsh ks-) (17?.27 ks.) (1.56 Cuomo)

19~ ‘ilml Motherwell:  JOUR IA MAISON, NUIT LA RUE, 1957,
0il on canvas,

$L, 5¢0,

Total value, Case #20: $l, 500,

V'ME‘_MA 21 79 x 59 x 1, inches 5% 1bs. (suo 1bs. 37.7 cu. 5.
1

(200.6 x 59 x 35.6 cm.) (L3.6 ks.) Sh.5 ks,.) (1,06 cu.m,)

18- 58,51 Gorky : THE LIMIT. 1947. O0il and tempera ¢£10, 000,
on paper on canvas.

21~ 58,85 Gottlieb: BLACK, BLUE, RED, 1956, 0il on $l, 000,
canvas.

Total value, Case #21: $1,06n,

{7 IO 227 50 F 52 YUY Taches TTE e, TR e T A et
D (20342 206,31 20,0 ama) (11,36 ks.)  (92.8 ks.) (0.5057 cuum,)

$4- 53,89 Pollocks A3 3, 1909, 011 on canvas, 15,000,

Totel value, Case ,'22 215,000,

VOMA 23 127 x 8L x 11 inches L3S0 1bs, 67.9 cu., 1%,
(322.6 x 213.3 x 28 em.) (27.27 ks) (222.7 ks.) (1,92 cu, m,)

lo- 5.58 Francis: BIG RED. 1953, 0il on canvas. $3, 500,

Total value, Case #23:  §3,500.

3/21/58 TOTAL VALUE, PAGE 5: $Ko,000,

0'Hara Archive File {25'1

Museum of Modorn Art




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

oY \§

The Museum of Modern Art Archives, NY

Box List - THE NE AMERICAN PAINTING -6~  Value Carried Forward: 526,075,

e WEIGHTS
w Case No: DIMENSIONS Net Gross CUBACE

MOMA 2L, 63 x 52 x 18 inches &2 1bs, 268 1bs, 30,33 cu. ft.
(160 x 132.1 x LO.6 cm.) (28,18 ks.)  (121.8 ks.)  (.855 cu. m.)

#3 - 58,90  de Kooning:  POLICE GAZETTE. 1955. O0il on canvas. £5,000.

9- 58,87 Gorky: SOFT NIGHT, 1947, 0il on canvas, $10,000,

-238,48  de Kooning: PAINTING, 1948, 0il and ripolin on $li, 500.
canvas,

Total value, Case #2L: $1p,500.

MOMA 25 68 x 6 x 12 inches 146 lbs, 266 1bs, 022 e L
(172.7 x 162.6 x 30.5 cm,) (20,9 ks.) (190.9 ks.) (85 cu. m.)

¥= 3o e Baziotes: POMPEII, 1955, O0il on canvas, $2 ,600,
G —2,7.56 Brooks: QUALM, 1954, 0il on canvas. $2,200,

Total value, Case #25: $l, 800,

me 25100 X 70 X 12 Tnohes o T 135 165, %50 cu,
(254 x 200.7 x 30.5 cm.) (25 ks.) (197.7 ks.) (1,56 cu.

63~ 58,169  Stamos: RED SEA TERRACE, NUMBER 1. 1956, $3,000.
0il on canvas.
Total value, Case #26: 3,00,

(203.2 x 167.6 x L3.2 cm.) (49,54 ks.) (183.6 ks.) (1.16 cu.

MHCMA 27 80 x 66 x 17 inches 109 Ibs. LOL 1bs. 51.9 cu.

#5- 15,57  Motherwell:  PIRSONAGE WITH YELLG" OCHRE AND VHITE.  $3,000.
1947. 0il on canvas,

o~ 58,171 Stamos: WHITE FIELD, NUMBER 2. 1957. Oil on  $1,lc0,
canvas.

eT- 58,172 Stamos: SUN GAMES, NUMBER 2. 1958, 0il on 5}1!500.
canvas.

Total value, Case #27: $5,900.

3/21/58 TOTAL VALUE, PAGE 6: #33,200,
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Box List - THE NEW AMGRICAN PAINTING ~7- Value Carried Forward: 279,275.

WEIGHTS
Case No, DIMEISIONS Net Gross CUBAGE
MOMA 28 86 x 6L x 16 inches %2 1bs, 35L 1bs. 50.96 cu. ft
Cat: (218.L x 162,6 x L0.6 em.) (28,18 ks,)  (160.9 ks.) _ (1.hk cu. m.)

Mo,

Q/‘vf = 58,170  Stamos: HIGH SNO'', LOW SUN, NUMBER 3, 1957. £900.

0il on canvas.
b4 - 58,173 Stamos: HEART OF WILLCT -- SUN, 1957. 0il on _$1,500.
canvas.

Total value, Case #28: $2,L00,

VMOMA 29 109 x 88 x 11 inches 57 lbs, L96 1bs. 61.66 cu. £
(276.8 x 215.8 x 27,9 cm.) (25.9 ks.) (225,15 ks,) (1.99 cu. m.)

9~ 58.195 Motherwell: ELEGY FOR THE SPANISH REPUBLIC XXXV, $5,500,
195458, 0il on canvas.

Total value, Case #29:  $5,500,

(26l.2 x 203.2 x 30.5 cm.) (27.27 ks.) (206.8 ks.) (1.63 cu. m,)

\/ MOMA 30 104 x 80 x 12 inches 60 1bs. LS55 1bs. 5F.T tiy £t

227 58,177  Gottlieb: RED AT NIGHT. 1956. Oil on canvas. _§5,000.
Total value, Case #30: $5,000.

VOIE 31 98 x Bl x 15 inches 120 1bs. 505 lbs. 68.8L cu. Tt
M (249 x 205,7 x 38.1 cm.) (Sh.Sh ks.) (229.5L ks.) (1.94 cu. m.)

68 - 58.179 SEill: NUMBER 2. 1949. 0il on canvas. $5,000,
&p- 58,180  Rothko: TARTH AND GREEN, 195L, Oil on canvas. _§{L,200.

Total value, Case #31: $9,200,

/ WO 32 B0 x 68 x 1 inches 76 1bs., 356 1bs.
(203.2 x 172.7 x 35.6 cm.) (34,5 ks.) (161.8 ks.) {1.2L cu. m.)

Z- 58,91 Baziotes: PRIMEVAL LANDSCAPE. 1953. 0il on $5,000.
canvasgs,

#%- 68,182  Motherwell: JE T'AIME, NUMBER III, WITH LOAF OF $3,000.
BREAD., 1955. 0il on canvas.

3/21/58 TOTAL VALUE, PAGE 7: £30,100,

0'Hara Archive bie \"5-)
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Box List - THE NEW AMERICAN PAINTING -8- Value Carried Forward: $309,375.

: WEIGHTS
Case No, DIIENSIONS Net Gross CUBAGE

AMOMA 33 103 x 08 x 11 inches %3 1bs, LBL 1bs, T7.7 cl. ft.
(261.6 x 223,5 x 27.9 cm.) (28,6 ks.) (220 ks,.) (1.63 cu, m,)

$3-58.175 Newman: ADAM, 1951-52. O0il on canvas. $li, 500,

Total value, Case #33:

MOMA 3L, 80 x 72 x 17 inches 127 1bs. L&l 1bs. 5T.7 cu. ft.
(203.2 x 182.9 x L3.2 em.) (57.7 ks.) (220 ks,.) (1.63 cu. m,.

T7- 58,20 Tworkov: PROPHET. 1955. O0il on canvas. $3,600,
7§ - 58,203 Tworkov: TATER CAME. 1955. 0il on canvas. $li,200,
749 - 58.207 Tworkov: BLUE CRADLE, 1956. O0il on canvas. $3,500.

Total value, Case #3k:

Wm 5167 % 7 % 12 Tnohes L Tbs, 785 T6s. 33.0 ou. %
(259.1 x 109.L x 30.5 cm.) (20 ks.) (129.09 ks.) (4939 cu. m.)

24 - 58.178 Gottlieb: BURST. 1957. 0il on canvas., &b, 500,

Total value, Case #35: $L, 500,

MOMA 36 95 x 89 x 15 inches 115 1bs. Lol 1bs,. T3 336l e
W (2h1.3 x 226.1 x 38,1 em,) (52,27 ks.) (22,5 ks.) _ (2.068 cu. m.

5~ 8,202 Brooks: R. 1953. 0il on canvas. $3,600,
§/- 58,200 Tworkov: TRANSVZSE. 1957-58. 0il on canvas.

_$3,100.

Total value, Case #36: £6,700.

D/Mj? 73 x 59 x 21 inches 109 Tbs. 378 1bs, 52.3L cu. ft
(185.L x 149.9 x 53.3 em.)  (h9.5h ks,)  (171.8 ks,) _ (1.L8 cu, m.,

racko - 58,205  Still: NUMBER 5. 1951. Oil on canvas. $2,500,
- 58.201 Brooks: BIXBY. 1958. 0il on canvas. $1,900.
4-58,206  Motherwell: FISHES "ITH REZD STRIPE, 195L. 0il $3,000,

on paper. (PLEZIGLAS)
55- 58,363 Pollock: NUMBER 26, 1951. Oil on canvas. $10,000.

Total value, Case #37: 17,400,

3/21/58 TOTAL VALUE, PAGE B8: $lbL,L00,
O'Hara Archive File [/ §

Mugeum of Modern Art




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Yo \

The Museum of Modern Art Archives, NY

Box List - THE NEW AMERICAN PAINTING -9- Value Carried Forward: $351,775.

WEIGHTS
Case No, DIMENSIONS Net Gross CUBACGE
36 83 x 67 x 21 inches 7 1bs. LO7 1bs. 67.58 cu, ft.
(210.8 x 170.2 x 53.3 cn.) (71 3k ks.) (185 ks.) (1.91 cu. m.)

585269  Dasiobes: SRIREFIND ——195F., Oil—en-canuas, {Ibaa,

b 58.208 Baziotes: RED LANDSCAPE. 1957. O0il on canvas., $3,5004.

58,362 Pollock: NWMBER 27, 1951. O0il on canvas. {15, 000,

&2- 58.36) : TAN AND BL4CK ON RED, 1957. 0il on {3,000,
canvas.

Z WOk 35 B6 X 76 % 12 Inches 335 155, IL.51 cu. ft.
(213.3 x 193 x 30.5 cm.) (27 7 ks.) (152.27 ks.) (1.26 cu, m.) .

- 58.369 de Kooning: FiBRUA®Y, 1957. Oil on canvas. $6,500,

Total value, Case #39:

J MOMA LO B3 x 72 x 15 inches 352 1bs. 51,01 ey £%%
(210.8 x 182.9 x 38.1 cm.) (ltO 9 ks.) (160 ks.) (1.L6 cu. m.)

28- 58,366  Guston: THE CLOCK. 1957. O0il on canvas. §ly, 500,
§O0- 58,368  Tworkov: CRADLE. 1956, Oil on canvas. $5,000.

Total value, Case #L0: $9,500,

OMA 11 71 x 51 x 15 inches 53 1bs. 247 Ib5. 31,143 cu. £t.
’!/M (180.3 x 129.5 x 38,1 em.)  (2h.09 ks.) (112,27 ks.)  (0.886 cu. m,)

/7T- 58,365  Gorky: DARK CREEN PAINTING, c. 1947. 0il 410,000,
on canvas,.

72- 58,367  Tomlin: ALL SOULSY NICHT. 1948, 0il on
canvas,

'TFZ ] 33!4-

Total value, Case #4l: §12,33h,

I/MOMA L2 91 x LO x 13 inches LI 1bs. 222 1bs. Z7.30 cu. ft,
(231,1 x 101.6 x 33 em:.) (20 ks.) (109.09 ks.)} (0,772 cu. m.)

#0- 58,198 Newman : ABitAHAML. 1949. 0il on canvas. {3,000,
52- 58,199 Newman : HORIZON LIGHT. 19L9. O0il on canvas. ip3looo.

Total value, Case #l2 $:6, 000,

3/21/58 TOTAL VALUE, PAGE 9: §sS9o33h, 4 5‘513’3&/'

0'Harg Aschive File (/52

Museum of Meodern At
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Collection: Series.Folder:

Fotr gy

The Museum of Modern Art Archives, NY

£ 409 609.
Box List = THE .7  AMERIC s PATJTING  =10-  Value Corricd Forwerd: 4333369,

WEIGHTS

wa se No., Dimensions Net Gross Cubage
Cat 10LA 3.2 cu, ft.

- 91 x %= ches 1lbs,. lbs
Np. (26,4 x 157.5 x 27.9 cme) (18,6 kilos) (12,7 kilos) (1.08 cu. me)

&~ 58,197 Hevman CONCORD, 1949. Oil on cenvas, 11,000,

Total value, Case /L3: /L,000,

HoiA hL, 83 1/2 x 58 1/L x 7 1/L in. 114.0 lbs. 15,9 1bs, 20, cu. £t.
M (212,0 x 18,0 x 18,0 cms) . (52 kilos) (68 kilos)  (0.5777 cu. me)

/2= 58,371 Prancis: BLUE D BLACK, 1954 0il on canves 21,960,
Total value, Case i#hl: 1,960,

TOTAL VALUE, PAGE 10: 55,9604

TOTLL VALUE OF SHIPMZAT: H2e5069, 4 4/5,609.

0'Hara Archive File Q_bj

Musatum of Modern Art




