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generous individuals to whom we owe the very existéﬁéc‘-i@;’ﬁ
exhibition, It costs the Museum nothing and is useful in pointing
up the fact that we are able to secure extraordinary cooperation
from private collectors. Rldlinger, Franz Meyer and several other
professionally interested people expressed to me their amazement
that our collectors were willing to lend for such a long period.
But my chief concern is to give these lenders some slight
feeling of gratification cut of these catalogs of the exhibition,
a feeling many of them will not have when they find their loans are
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/Au%;., i &.ﬁj Taciabie, to Cuinvatt Piddy

Dear Porter: .Dll) A.&Ax/xé/b m»—toqucy Aletvvta talden, 'f‘) '

I have just learned that you have decided against my
recormendation that a lenders' list be included as part of the

acknowledgments in the catalog of The New American Painting.

I know you must have strong reasons for such a decision,
Since I am deeply disturbed over what seems to me a serious and
damaging omission, I hope you will have a few minutes to discuss it
with me. A lenders' list seems to me a simple courtesy to those
generous individuals to whom we owe the very existence of the
exhibition. It costs the Museum nothing and is useful in pointing
up the fact that we are able to secure extraordinary cobperation
from private collectors. RUdlinger, Franz Meyer and several other
professionally interested people expressed to me their amazement
that our collectors were willing to lend for such a long period,

But my chief concern is to give these lenders some slight
feeling of gratification out of these catalogs of the exhibition,
a feeling many of them will not have when they find their loans are

not reproduced.
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FROM: Porter McCray

SUBEECT: Catalogs for Internationsl Program exhibitions- New Nmerican Painting

Dear Dorothy:

This will reply to your letter of April 26 regarding the catalog for
NEW AMERICAN PAINTING,

As does not seem to be clearly understaed outside of this Department,
althoughf the point has frequently been made, excepting in the case of the Bienal
and Biennale the catalogs are issued by the museums or other sponsoring institutiens
in the various plazes of showing and not by us; and are paid for by them, not by
us., From their point of view there is one lender: the International Pyogram (or

“ m,pp'-g
the Council or the Museum of Modern Art) . The acknowledgment by their own heed
.0
Mn is made to that entity and XEXXKEX usually to the d irector of the
exceseively

exhibition, NUSKIXAEKHERX O r acknowledgments we feel cannot be EXEBEEI¥X¥ long

in the foreword we provide and weArefer to the XEKHEFXE lenders' names listed with
each item, Thas is where we feel they are really meaningful to people abremdi In
a catalog published in this count,ry/the KEHEX public knows who many of these-pecple P

are so there is some point in listing them twice; abrosd, people only whnt to know

who lent ¥WEMR which individual item. I X may add thatin the iive yeurs that we

.

have XuAltinpXEX Dbeen issuing catalegs for ThseliXIsn. international program

ound pre. Prave Cead ~wiauy Ly 20000 O] o ealie

shows no lefider has ever raised this questionj In MOMA cataiogs as policyj we also f“;’*, '
Ly,

alitays print the names of the Tpustees: do you think this would justify our insisting “\

that the Swiss, the Dutch, the English, the Ttallans,the Germans etc, include this, 1

toe? I think you have not clearly seen the distinction between these catalogs and

M(MA's own publications.

As for bilingual titles of paintimgs’/we do this for EXEKEX international

shows like the Biennale or bieraal) but is there any more reason for printing the
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titles in English in a catalog issued in Berlin than there would be for printing
the titles in French XEFXOONSXXEMEX#EXEX as well as English for a Rouault catalog
we issue, in Cerman as well as English for the German show, etd.;: After all Switzerland
is a trilingual countryj so if they had wanted they could have issued the catalog XN
IEEXEN or printed the titles in French and Italian as well as in German{

As for Sam Francis! statemmb as you yourself acknowledge he was constantly
requested to provide us with something and never did, except for that ingonsequential
tit8it out of a letter fKEX te someone else, either when he was abroad or when he was
XFEFX here = nor did I find the statement enclosed in your letter . We/,%d have

have so far

preferred andther statement than the one from Read tee but since we/received X minimum

XX EEBJEEFNX cooperation from the artist himself,had to use what we had and will have

4
to in Milar} since the catalog must be RIEL mailedXTHNEX May 30,

Dorothy, I think you should realize that cmsidcz:a_?le thought has gone into
the form and contents of our international catalogssand Afery issue you raise has
been thoroughly thought through and discussed, and modified from time to time EXEX
in accordance with our considerbbfie experience in dealing with the institutions that
present the shows and, I repeat, issue the catai;,éa for use their countries as
part of their programs. We have also had reference to what was appropriate in EE§X
comparison with what is done by, for example, the Arts Council, the Associathon

Fprancdise d'Action A-tistique and other intermnational lean exhibitions . I think

perhaps we have some understanding of the problems involved) and/lthat the point of
view is not always the same as MOMA's for its own catalogs for an American audience,

I should be happy to discuss this with you further,

0'Hara Archive Fiig
Museum of ra Art
i s il
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J. Vo Date Janvary 31, 1958
b ?;u‘;:. Hara
To: Miss Dudley Re: Condition report

From: carol Stewart "

57.359 Brooks,HOLDAN oil on canvas (lender - Mr. and Mrs. Patrick McOinnis)

Brace causing cracking in bottom center part of painting.
Other conditions: crack and paint loss below center,
stretcher ridge across top, and generally soiled,

11.5L Rnrhum,m BATHERS oil on canvas

Diagonal cracks in lower R, corner of pesinting, Cracking alse
in L. side above center.

5

2.52 Kline,CHIFF oil on canvas
Void in L.L. corner. Generally solled.

!i Hore 'c*‘%aeiih!iita

Yy
g T
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Miss udley
Hre Nammu /
Mye Mlara

TC i 3657 ANSTRACT BLPRESS IONTHM

VIA ATRRATL i St
M”am

%w Se Tavis
Minneaselis Tnetitute of Arts

201 Zant 2uth Street
Minneapolis i, Visnesota

lsar Dicks

In respouse %0 urgent requests frem major instliutiens im leadiny
European citles; the International Prosram of The Museum of Modewn Art
is organizing an wdltition of work Ly acknowledged lsaderm of tho ade
vaneed tendencles in American art. OJelected by Torothy C, Miller,
Curator of the Vmseum Uollectiona, this will be the flmst comprchensive
exhibition of recent American art to be ahown in furope, preseating
ﬂmy five works each by gutstanding painters and seulptors

e work, hitherto neen mainly in isolated examples, has aroused the
keen interest of fupepoan critics snc the azte-lovipg public, The
exhibition has been Yentatively titled ARITRACT W/ VNLLNIWM DN AMANICA
and will be shown in Sasel, Milan, Berlin, Stockhelm, Wruseels, Madrid
and pessibly Paris, frequently under the suspices of the rescective
Porgign ygovernment and the American mbagey,

We are most sager %0 obtaln works of the hisheat quality for the
exhidition and we would eomsicer it a privilepe if we miht ineludo your

Willlem Sesiotes: jed landseape 1957,

The lsan period begims in Jamnuwary, 1958 and teminates in April, 1999,
This period includes the time necessary for caraful sroparetion of the exe
hivition here, sesembly, condition exunination, reframing swhers necessary
for muximum safety and packing, as well as transportation by sea in pree
ferred sterare space enc installation im iurope, 1 em sure you will agres
that this exhi ition should be of unlque interest, It will b shown in
institutions which have slrealy expresged thelr sagerness to have the
epsertunity to present rocent American painting and sculpture in a mejor
axposition,

The works will be coverce by & wall-to-wnli allerisk insursnce policy
for the total reriod of loan at the valuatdon imdiicsted by the lender,

All costs of insurance, colleciiom, packing, refrauing anc shipping bty wes,
will be aseumed by this Huseum, Unpatking, handling, installstion so
repacking at each of the showin s in Durope will be Wwider expert supervision,

iscause of the langth ol time required for preparstion of so larve an
axbicition, loans muist be collected st an early date., In the hove Yhat we
mey count on your eooparstion in this undertakin , 1 am enclesing & loan

agreenant fom in duplicaZe, the ori inal Lo be sined an’ retumed %o us,
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Hre Wdchard 3, lavis -l a Jarnmary 20, 1958

the dulplcate to be retained for your records,

Should you be agresable to lendin: this work, I have indictaed shipping
instructions on the loan agreement ‘om for your approval, Ihis arran; esent
requires your obtaining a Unifom Specisl Contract for ‘sintings from Rallwey
fpress and & valuation of 5650,00 should be declared on the Lax, We would ‘
alse wish to have this Department billed sepamtely for packin; costs, 1

o o £y A%

Ve fael that your Taniotes is of particular value to the guality of this !
important manilsstation of American art in Ewrope amd are most grateful for
your jenercus connlderstion of this request,

e 2 A 1‘. ] .

R Ty v T Porter A, Wobrey ©oo

'-d",‘ * A% Y mw i . )

the mrtict'a ks l 2 mm' |i a : Pl T

Like to hevwe e solisouiy 5 Isaa=slls BEsilTas

of Arls rewwesested in this rerddoulisr show s '
M’ de = mrder of Y 1omepolils in 4
Lostigg roenent form in duplicate for:

Ll thv Donoliey C Ienllis, 1f28/5e.
PAM/FH M " 1

on loan agreement fom - shipping instructions: "Io Le stiipped railsmy
@preas collect,”
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Jamary 28, 1958

Dorothy C. Miller
Curator of the Museum Collections

Mr, Richard 3, Davis

Jirector

The Institute of Arts
201 East 24th Street

Minneapolis L, Minnesota

DCHiew

Dear Porter: I have just heard that the Minneapolis Baziotes
will be lent to his one-man show at the Kootz Gallery which closes on
March 8th. The painting will therefore be here in New York and we will
be saved the expense of shipment. I think Kaotz would probably be
willing to let us withdraw the painting early from the show for packing,
if necessary.
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THE MUSEUM OF MODERN ART
+ Ayt =

Date_Jan ?B, 1988

ICE-F=-36-57

To:  prank O'Hara Re:
- W
From: porotny Miller /Vi/

Dear Frank:

Further loans which can now be requested for the American
show for Europe:

- Motherwell: Elegy to the Spanish Republic XOV. 1954-58. 0il on
ganvas, 80 x 100". Janis Gallery

__'_VMotherwellz Jour la Maison, nuit la rue., 1957. Oil on canvas, 70 x S0".
Janis Gallery.

~=+\ Motherwell: Fishes with Red Stripe. 195L. 0il on paper, L3 x hi".
John Cudahy, 28 Jones Street, NY. WA L-l1Sh

‘Motherwell: (title?) 19L9. Collage,
a Ben Heller

cancel: Notherwell (Minneapolis, University of Minnesota)
n Western Air (MoMA)

“—\-Rothko: Earth and Green. 195h. Qi1 on canv as, 91 1/2 x 75". Ben Heller
"Hr (A5} Fa ,'ﬁ"‘w ;
— v/ Gottlieb: Bursgt. 19571. 4T on canvas, 96 x LO". Ben Heller. Baker 21-812.
\_..— ~Stills ?Tg{; 2, 1949, 0il on canvas, 91 x 69". L " Baker 11-899.

— ,,/(;cttlleb: Black, Blue and Red. 1956. O0il on canvas, 72 x 50", Ik Artist,
# Lot 27 West 96 St., NYC. Baker 21-812. :

=\ Gottlieb: ,Tournament, 1951. O0il on canvas, 60 x 72", Artist. Phot.irtist.
& c
=—=\~Gottlieb: Side Pull. 1956, 0il on canvas, 50 x 60". Clement Greenberg.
J q}r,r 31—J1L;.“ '
N I-' ‘H’ ! / ! . i ¥ A I)}j (4 &
| — SGottliebs éeuncé at Night. 19&3. 0i1 on oan"-aq L8 x 6()::‘ Artist. Phot. Artist.
* Y f g up wi f*f!"A ;" ‘
- -de Kooning: Police Gaze tt'*f 1‘;5‘5. 0il 0?‘1 canvas, h3 x DO!‘( Walter Bareiss.
Baker 17-865. 2ta

Motherwell: Personage with Orange. 1947. Collage with oil (gouache?), 57
7 A K < 5 < y -
x ho", Janis Gallery. (Note: Janis not willing to let this
o for so long a time; BM trying to get someone to buy.)
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THE MUSEUM OF MODERN ART

Duh Jan 98' 1958

cc: Mr. MeCray
Miss Dudley

: ¢ ICE-F=36=57
To:  frank o'Hara Re:

57"
From: oty witler

”

—\/8tills No. 5, 1951. 0il on canvas, LS x 5L". A.nt.hojw Smith,
U ,66 Stanley Rd. South,Orange, N. J. Baker 11-908

 Brooks: R 1953. O0il on canvas, 82 x 87 3/L". Stable Gallery.

ng Baker 16-523.

Brodks: Karrig. 1956. 0il on canvas, 79 1/8 x73 1/2.Stable Gallery.

dan . 1055wk R i g . e Ol e M i SRRl il

'-—-;L-Brookm Bixby. 1958, 0il on canvas, 51 1/2 x 66". Stable Gallery.

~o Hartigan: On Orchard Street. 1957. 0il on canvas, 70 1/2 = 8o 1/4.
'()" Reed (Hartigan) 1126-56. g

“I._"‘r\-:ﬁ )(1 ;u Fym (i%‘
Tty t sz
>[': J\ m ’&f

. >\, LAALAL .{.ﬂfw—g",f?\,.ﬁ_,.-f-.. :

| VAo, krr\;{k ,‘,,(

{mﬂ r)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

' Collection: Series.Folder:
The Museum of Modern Art Archives, NY FOH lLt'C,
ces Miss Miller
i 4 ) i ™ " { | ‘
Mr, O'Hars
o &1, 9 ONISM
RARTIEEATIAL
7 | dammary 21, 1958
b e J/m 190 l b é’fz
ing Direstor . ~Chyle !/"z\ ¥4
The University Gellery
mx of Minnesota
1k, ¥innesota
Dear ¥rs, Nash:

g R T S LS I

Since we have already begun mmummhh-ﬂh
Turope, we should greatly appreciate it 1if
mmmm.mma y -

&t your earliest m. TWW_MMI
m Wfr‘mw.ﬂmm
::Iﬂ um.-u mmtm.m.,ufmmm
Il -II "'_.‘_ - it .."
mhlr

-
;i

Again, mwxmmmwnmm

Sincerely,

ma.m
ﬂu Im‘u.ml Frogram

PAM/FOR s 54
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cct Frank O'Hara Nov, 1, 1957
. Date

| To: W Frane e.m memo, 10/31, re
: me Waldo Rasmussen Avant-Garde show

Crace Hartigan
Corrado Marca-Relll
Kyle Morris

Robert Motherwell
Ceorge Mueller

[ ———
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Date sl

co IDENTIAL

To: oy
From: ;
Porter MeCr
At a tting on Wednesday with Harris Prior, Director
N Mﬂ hmuhmt
m«ﬁnﬂ‘ JMMmuﬁ-mm:—
had authorized the Federation to proceed with the selec~

‘tion of an exhibition of approximately foutteen to twenty works

1y
by young American painters, elmost ell under LO years of age.

f three, including Grace Morley, Harvey Arna-
qnmmmnio 1 ‘ ’ chot ‘

'ﬂ p ’
iste on November 18th. So far they have agreed upon the follow=
ingt !
William Buicvuc
chard Diebenkorn
Ernst
Sam Francis
Crace Hartigan
Corrado Marca-Relli
Kyle Morris
Robert Motherwell
Ceorge Mueller

‘”ﬂ—@

S =S
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. THE MUSEUM OF MODERN ART
Date November 5, 1957

To:  Miss Dorothy Miller Re: AMERTOANS 19k7-1957 for Eurepe
From: Perter MeGray

Dear Derothy: _
I have rec: my earlier dscision to postpone your exhibition

AMERICANS 1
with the ocks I hope this mew proposal will f£it in with your owm
ments, or at least facilitate your future schedule. |

We.have. revioved sur probloms both in-relation e the sstivitiss of this

department, its staff commitments, and the possibilities of desirable bookings
in Europe, and also with an eye to your own : -mu?

to the Venice Biennale and the Indlan Design Show, and the plans
of the Brussels Fair Committes. I believe Frank O'Hara has discussed with you the
partial list of selected artists for the latter show which Harris Prior gave me and
which I transmitted to you in my me(® of October 21st stating that their f£inal choice
of artists will be reached on November 18th. You will probably wish to make inqu
about certain artists who also appear on your list and the availability of preferred
works very soon, if you approve this schedule, Frank is available to work with you
immediately in any way he can be of assistance.

EE

My department will assume responsibility for all the paper work involved in
obtaining the loans and for collection and assembly. As soon as we receive your
selection list we shall start sending out letters to lenders and keep you informed
of answers as they come in so that alternates may be requested at an ea
In view of the December lst delivery date for this list, I suggest that you proceed
with your selection of this exhibition as you would best conceive it, and not be
influenced by consideration of the Venice Biennale and any possible conflict in
selection,

M I R SR R Y gl =
B e WS
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Page 2

Date November s* 1’5‘1

Re. AMERICANS 19L7-1957 for Burope

POLLOCK '
Brussels and Madrid,

bhﬂ.nlﬂuypani&yaddhmtethlitm

Sthedsles

December 1:
Jamary 1:
February 1:
March 153
April 21:

m completed, letters of request begun,

Gollection begun.

Exhibition assembled for preparation and packing,

Exhibition shipped.

Opening in Basel,

Oilm

oum 0! Modern Art
— e

Rre 1ehie o
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THE MUSEUM OF MODERN ART

LOAN TO ABSTRACT EXPRESSIONISM IN AM. Date  February 7, 1958

Re: Reminder to call Mr, Isaacs

about his Pollock

Mr, Reginald R, Isaacs* Jacksen Pelleck: Number 2, 1950
Department of Architecture «.0i1 en plywood_(IP thinks)|

Robinson Hall ..110 x 36 in.-(9'2"x 31!)
Harvard University

Cambridge 38, Massachusetts Also owns: Number 7, 1953 (Black & white)
ELiot 4-4611 but we really need the other above,

¥Lee suggested you might mention that

she feels that this work is of very
high quality and important for JP's O | @” w"’"‘“’

representation in Europe, . S_—

. alite %W\gx il
Wﬂﬁ% é/tdwufvv‘?o MLM&.J%

Snalosures Letter to Ueneral John M. Framklin, Pebruary 18, 1958,

PAM/AR 1CF
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. Mm
Mr. O'Hara
nn——- ,
February 18, 1958
AWM. Lol
Mron i e
s Dol
Mr, Wilddam A, M. Burden
630 Tifth Avenue
Bew York, New York
I am enelosing & 6opy of the letter about whish T spoke %o you,
to General s President of the United States
ing free ocean transportation for the exhibitiom NEW PAINT-
ING.
nhmu—nwwnumwmmm
ne a copy for our files. . -
Cordially,
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February 18, 1958

oy

M, Franklin

;
i

uum

wmx_

23k i .mmu z

st benefited from the generosity of the United States

pa
other American sh companies in providing the necessary
s Mo tuvmwmsmmmmnmmm

tion.
portation both ways for the exhibition DE DAVID A TOULOUSE-LAUTHEC which

Our budget for exhibitions for overseas cireulation is extremely limited,
sent 1o the Musée de 1'Urangerie in Paris in 1955, Sush setion

:: :1.;:: to make possible the United States participation in impertant

international art events, which have greatly increased the prestige of owr

country abread,

and we have in the
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- THE MUSEUM OF MODERN ART

00; D. Dudley 1 8
D. Miller Date_February 17, 195

To: Frank O'Hara Re: Condition Reports

From: Jean Volkmer on ICEF loans

POLLOCK: Number 2
This picture is painted in oil and Duco and metallic paint on a dyed, sized
cotton canvas, There is no priming on it. It is stretched over a strainer
which cannot be keyed out, The canvas is very insecurely fastened to the
strainer with staples. These are at rather far intervals for such a large
painting, The oil in the paint has soaked into the porous cotton, so that there
is little of this oil medium left in the paint itself, This has resulted in
much cracking, especially in the blacks, The paint is no lenger flexible, and
this loss of the oil into the canvas has loosened the bond between the paint
and the canvas ground.(A member of our staff, Mr. Rasmussen,reports that when
he saw the painting hanging in the damp climate of San Paolo, he was shocked
at the puckered and buckled condition of the pi;écture)’:_‘rhis violent expamsion
of the canvas is due to the swelling of the glue size in the cotton, along with
the fact that since the strainer cannot be keyed taut, there is no place for
the slack to be pulled, and hence it hangs limply on the strainer, in folds.
Now that the picture has returned to our climate, it is as taut as when it left,
But this means that the painting has been subjected to a severe strain; which
will eventually result in weakendng the canvas threads, and paint loss, Some
loss had already occured, although a check with our condition photos taken before
the painting went to Brazil indicates that no apparent losses have happened
recently. Howewer, the edges of the picture are puckering throughout.Some of the
paint appears quite loose, and with much handling and the strain of the canvas
movement, there will probably be more loss. This is a painting that is very
difficult to repair with known conservation techniques, because there is no oil
priming, and the materials now in use would change the picture visially, There
is no way of preventing the reaction to dampness, hence no way to assure a safe
trip to a damp climate, I would strongly advise the owner to keep this painting
in as static a climate as possible, to avoid further deterioration. It should
not travel across the ocean, for the holds of ships are damp, and it should not
be subjected to a damp climate. If it is possible, the painting would be greatly
helped by proper fastening with tacks to a keyable stretcher, Pollock is an artist
whose work is full of what is known as "inherent vice", that is, much of his work
is painted in a way that is not structurally sound. Until methods are found to
preserve his work, the most we can do is protect the unsound structure from strain,
Therefore, I think the Brussels loan is not wise,
HARTIGAN, "River Bathers"

Has serious cracking all along edges, extzﬁing far into picture. It must
be lined before travelling, so I have asked for itd return to museum for this,

HARTIGAN, "Ehe Vendor"

This damage can be repaired, probably without lining. Since this week
is bad for me, with two big lining jobs to begin, I shgll try and contact the
insurance adjustor, Mr, Putnam, next week. We are going to leave the paintings
at Santini, and ask him to look at this damage there. At the same time, I will
consult with him about the Brooks "Holdan", for this is an inherent vice
condition which our bracing of the stretcher aggravated to cause further cracking.
I shall tell you when Mr, Putnam is coming, when I make our appointment.
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Pollock, Number 2

Thie picture is painted in oil, Duso, and metallie peint on & dyed, sised cotten
canvas, It is stretohed over a strainer; M‘hmﬁmm.n-umn
ur-u-aummuﬁmnuumnmm-nmmn
""hduﬂmﬂm-mmdhmmm
mwwh““h“mw“ﬂmum
r.hmqu.uumwnmmm-nmmﬂ-mwn.
in all probability. The drying process has been distorted by the fact that the
cotton has no priming, All the oil from the paint is bleeding into the cotton.
Since the oil is the medium and binder for the pigaet, this means that the bond
mmmwﬂmmummuu_ﬁma-mm
into the cottons This is apparent in the blacks espesially; which are cracking.
au-hnnum;h-nm'ummmummunm
increased with the return of the ploture; but the danger i alvays insreased as
the picthre ages. The fact that it 1s nob keyable- thet 48, it cannet be pulled
taut by keying the streteher, 1s bed 1fi this case, for this painting would have
+ tendency to loosen ip dasp climates, or vhen it trevals in the hold of a ship.
ma—nunmmu.-iu'.ﬁuumrummmm
the cenvas is slack, the paint film is beut, and this aleo ceuses paint loss,
This painting camnot be repaired with present day conservation techniques, such
as wax lining, for it is painted in a way thet vill not allow most adhesives to
remain invisidle, They would discolor the cottom, and spoil the artist's intended
§fect. For this feamom, I advise against suy oversess losn of the peinting, It
should be stretehed on a keysble stretcher, vith tacks st frequent intervals, to
mmmn—umdumnumm-nmuumum
If 4t is impossidle to refuse the Brussels request, the pisture whould be wrepped
in waterproof peper before plesing 1t in its boxs This may help to seal cub the
IL’*J dampness while it is travelling. It should hang in an sir-conditioned gallery,

and be wrapped the same way for its return to the U.5.
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cc: D, Dudley
Virginia Pie

To: Frank O'Hara

From: Dorothy M

low about various matters
connected with our ) the man in charge of (

the Janis show in : res we want as soon as l
possible from that direct to Santini /P a/l
instead of back e to is: Mr, Stuart Fro

e College, Pennsylvania,

L A L Sidney seems willing
to try to sell thlis; pLovure witn the condition ‘ has already been
promised to our exhibition, However, he would need to have it in the gallery O/ 2
to work on it for as long as we could let him, I think he would then let 6( 4
it go even if it has not been sold. This would mean that Hetjdenr would

have to measure the painting at the gallery for its strip fr¥me, So that the
frame and box can be made, I have ;}usE ’E?lked with Virginia about this,

I have also got the fifth Guston which is called The Painter's City
1956-57, oil on canvas 65 x 77", lent by Janis Gallery, not for sale, value
#$4,000, Philip Guston cannot 1et the painting go since the man from the
Arts Club of Chicago who is organizing am a big one-man exhibition wants to
see all his work this week., The picture will go to the danis Gallery for
the CGuston show next week so that He enr?&. could measure it for its frame
at the same time as the Motherwell.

e: Rothko,S5idney says he thinks Mr, Grossman will lend.%en I-
phone him ask him if we can get the painting from the gallery as soon as

possible.

The Haupt Pollock is called Number 8, 1950, oil on ecanvas, 56 x 49", d
Betty Parsons will lend me her only photograph isource unknown) to make a Cf ey

copy negative,
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THE MUSEUM OF MODERN ART

ce: D, Dudley
Virginia Pierson Date__February 17, 1958

To: Frank O'Hara Re: Sidney Janis show in Pennsylvania

From: Dorothy Miller

Dear Frank:

I have been talking with Sidney Janis just now about various matters :
connected with our show. He suggests that we write to the man in charge of 6 [ 0( f/[/j
the Janis show in Pennsylvania, confirming which pictures we want as soon as l ‘!’
possible from that show and asking that they be sent direct to Santini ﬂ\ (9
instead of back to the Janis Gallery. The man to write to is: Mr. Stuart Frost, ;‘6}
Department of Art, Pennsylvania State University, State College, Pennsylvania, ﬂ;/ b

Sidney read me an encouraging card from Mrs. Gates Lloyd, telling
him not to ship the Gorky Dark Green Painting to her after the Pennsylvania
show since she would have no place to put it until her house is rebuilt.

Re: Motherwell Elegy to the Spanish Republic, Sidney seems willing
to try to sell this picture with the condition that it has already been
promised to our exhibition, However, he would need to have it in the gallery 7,
to work on it for as long as we could let him. I think he would then let d o
it go even if it has not been sold. This would mean that H?ienr would

have to measure the painting at the galleq for its strip frme, so that the
frame and box can be made., I have just talked with Virginia sbout this,

I have also got the fifth Guston which is called The Painter's City
1956-57, oil on canvas 65 x 77", lent by Janis Gallery, not for sale, value
$#4,000., Philip Guston cannot let the painting go since the man from the
Arts Club of Chicago who is organizing mm a big one-man exhibition wants to
see all his work this week., The picture will go to the Janis Gallery for

the CGuston show next week so that Hef anrha’t‘i. could measure it for its frame
at the same time as the Motherwell.

e: Rothko,Sidney says he thinks Mr, Grossman will 1endMen Inm
phone him ask him if we can get the painting from the gallery as soon as
possible.

The Haupt Pollock is called Number 8, 1950, oil on canvas, 56 x hs",/
Betty Parsons will lend me her only photograph (source unknown) to make a A C
copy negative.
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THE MUSEUM OF MODERN ART

: March 20, 1958
cc: O'Hara Date "
|
Y of catalog credit, |
To: R . P ,
! Waldo . ;
From:

Porter asked me to tell you that !'rs, Pollock has decided that the loan credit
on her two paintings in THE NEW AMIRICAN PAINTING should be credited to the

Sidney Janis Gallery, and that you will probably wish te cable Rudlinger over
th.i.lk.nd.

VArawm
O'Hars Aschive Fiia Qf@-
Mussum of Modern Art

e r— Mﬂmw il
Howevery 1 hope that the Hotherwell representation will still be a
MNM’WhmwsmmamMMH’m

Sincerely,

PaN/ POy R
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Miss Miller
Frank 0'Hara

26, 1958
Dﬂfe FOM »

Re; Clfford Sti1l: lumber 5. 1951.
.

for THE NS AMSRICAN PAINTING

Tmmmmmmmmwmrmmmmm

84411, On it, he @Sagls’Ploase insure on basis of comperable work®, Betty
Parsons' Muher 3. 1951, (48 x 38") is insured for $},500 and his is
only 8lightly larger of the same ysar (45 x 54"). Should we say $1,500

er call Betty Parsons for hr estimate?

mwm”

However, I hope that the lotherwell representation will still be a
nu.-m‘m&mtoummammum%

Pir/ ToHs RE

sincerely,

Porter A, VeCray
Dirscter
The Internaticnal Frogram

-
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eas Miss M1ler

, Otigrw o -
gw-m THE Kl A¥GRTCAN PATINTING , .,
(umi)“ f {,fr

BELLT

!M!O.m

; to inform you that we have decided mot to include the
ment, wilch you so generously agreed to lend us in

Porter A. Felray
Hrector
The International Program

P/ POl RN
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: ' b2 15, “'m _
' "fo G'iln'l [ 3 {{5-?

Gk i & e 7 MM mmw ;w.nzm

Lo reviiany 70, 98

- X1 L

¢ .».uq q.t

plhetyye,

-t m'-marmaquud‘w
guvom -

msmarmwc.ﬁnw,mm.rm

~ Cellections, and tentatively vitled THE Wik me PAIEYLEGy the preparstiom
- .. bas.alresdy begun and the {tinersry in furope will ertend us mw.
pres mmum #ddan, m!a. M, N and

e .am.a rogret naving umwmmam yurkimum
have already demonmstrated so muen gemerosity, and so recently, 1 am writing
pow to inguire 1f ome of the two paintings loaned %o the ﬂ!.eml, dartizan's
ip Grehard Street would be available for TS Nid ANIATCAN PATNTIRG,

We should preatly sppresiate your eomsidaretion of tids further request,

:'.i,mNJJ'.

orter A, FeLvey
rector
The "ntarnatioral "royram

0o Losured s

Loan agreement Tom in cuolleate fory (pace Aart!gans Op Urgasrd Stpget 1757,

florly envelope.

] M T O ik, e e P

2T - MR
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This will confirm my cable of yesterday which read as follows:

‘ T LENDER REQUIRES IMMEDIATE WITHDRAWAL BIZIOTES WHIRLWIND CATALOG
FIVE FROM EXHIBITION, MAKE NEW BOX FOR AIRSHIPMENT. LETTER FOLLOWS.
Ve indeed regret this action is necessary, but we have no choice
except to request that the painting be shipped to the address specified
by the lender at the earliest opportunity. As soon as you have a new
case made for the painting please arrange to ship via air freight prepaid
to the McNay Art Institute, 755 Austin Highway, San Antonio, Texas,
This shipment should be arranged on a alr w 3 in other
words, the airlines on which the work is shipped prepare a single
air waybill which will apply to the total transport from Brussels to
San Antonio, Texas., This single waybill is essential in order to guarantee
that the painting will not have to be examined by United States customs
until it reaches San Antonio: the painting will first arrive in another
city in the United States, possibly New York, and then be trans-shipped
to San Antonio under bond, As soon as shipment is arranged, would you
ask your agent to gable me the air waybill number, date of departure and
£1ight numbers so we may alert the MeNay Art Institute, :

I am enclosing three copies of a shipper's declaration form, which
should be completed and signed and attached to the customs invoice for
shipment, This form is necessary to clear the exhibition through U, S.
customs in San Antonio. Please have your agent airmail the original shipping
papers to the Mclay Art Institute, and send copies of all papers to me at
the Museum, I am also enclosing a shipping record sheet which we should
appreciate having filled in with the detailed information requested and
returned together with the shippimg papers to ne,
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December 12, 1958

M, Robert Ciron

Directeur Ceneral

Sgeiete Auxiliaire des Expositions
Palais des Beaux Arts

10, rue Royale

Dear M, Giron:
This will confim my cable of yesterday which read as follows:

T LENDER REQUIRES IMMEDIATE WITHDRAWAL BIZIOTES WHIRLWIND CATALOG
R FIVE FROM EXHIBITION, MAKE NEW BOX FOR AIRSHIPMENT. LETTER POLLOWS.

We indeed regret this action is necessary, but we have no choice

t to request that the painting be shipped to the address specified
ltnthratthnurmﬁopportmty. As soon as you have a new
made for the painting please arrange to ship via air freight prepaid
tthmmutuh,?SSAuaﬁn Highway, San Antonio, Texas,
lhi.pnntahouldboamngodona_fhf.luﬁp;.u :meﬂur
words, the airlines on which the work
w‘bmﬁichnillapply'bethstohltrmportrrum-hh
San Antonio, Texas. This single waybill is essential in order to guarantee
thatthepninﬁngdllnothmtobeunimdbyﬂzﬁhdstnusmm
until it reaches San Antonio: the painting will first arrive in another
eity in the United States, possibly New York, and then be transeshipped
to San Antonio under bond. As soon as shipment is arranged, would you
ukmagmthnuommqubﬂlnmr,dahormaﬂ
£1ight numbers so we may alert the MeNay Art Institute,

§3

géci

E

I am enclosing three copies of a shipper's declaration form, which

should be completed end signed and attached to the customs inveice for
te This form is necessary to clear the exhibition through U, S,

customs in San Antonio, Flease have your agent sirmail the original shipping
papers to the Mclay Art Institute, and send copies of all papers to me at
the Museum, I am also enclesing a shipping record sheet which we should
appreciate having filled in with the detsiled information requested and
returned together with the shippimg papers to me,
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cc: McNgy Art Institute
Ihzggy

Rasmussen
O'Hara p—
pink, green

A1l charges for this shipment should be billed as followss 7
The Museum of Modern Art, 11 W. 53rd St., New York; Attention: Mr. McCray.

Thank you very mich for your assistance in this matter. I hope
that this withdrawal does not cause too great an inconvenience,

Enclosures:

Shipper's declaration form (3)
m.ppm'ma'd sheet

PAM:WR/em
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BRUSIELS- (Belglum)

PLEASE ADVISS RETURN CABLE FULL SHIPPING INFORMATION ON
BAZITTES WHIRLWIND=

0 CRAY=-
HODZRNART-

chg 1/P ICE-F=36-57 Brussels
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