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SAO PAULO IV BIENAL - quuc [P RevES
General program (Profili letter to Mr. d'Harnoncourt, 26 Jl;i;y)___“u
exhibition of Plastic Arts
International Exhibition of Architecture
International Contest for Schools of Architecture
Film Festival
The "eolloquies" of The Museum of Modern Art
I Bienal of Plastic Arts of the Theatre
Foreign participation ("each country will have a better opportunity
to present not only its most characteristiec works of painting,
sculpture, drawing and prints, but will also be afforded the
possibility of exhibiting work done by its architects and

architectural schools." -Matarazzo invitation to Amb.Dunn, 20 Feb.)
Urgent necessity: to request space

US participation suggestions
1. (PAM letter to Matarazzo, 24 May):"group of American primitivist

painters and also a representation of the vigorous abstract tend-
encies which mow sesn1to be most prevalent among our younger
artists.")

2. (Morley to Matarazzo, 6 April): American primitives; limited number

of Pacific Coast artists inecluded in III Bienal in a fuller repre-

gentation, with hint of emphasizing Mark Tobey (Morley to PAM, 6 &pril)’ R

and similar and varied selections from other regional centers in

the United States outside the well-expored East Coast and especially
the New York area. This to bring out the point that art is a decentraligeq

activity in US.

(Morley to PAM, 6 April): emphasizes importance of Amb Dunn and
obtaining
cultural afficers in/successful resulta.
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contemporary North American art sinee 1942,

Auspicea: The Town Prefecture of Sao Paulo

f‘%‘\ Ly S -ﬁ,__

T;_;LC_ Ih(_ 3

e N

Itinerarys  The exhibition will be shown in Sao Paulo Septembere
December, 1957, A proposal to fulfill further requests from other
South American centers by subssquently d*lﬁng the exhibition to
Rie de Janeiro, Busnos Aires, Santiago, Lima, Caracas, Mexieo City
and Havana 1s also being considered,
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contemporary North American art since 1942,

Auspices: The Town Prefecture of Sao Paulo

Itiperarys  The exhibition will be shown in Sso Paulo Septembere
December, 1957, A proposal to fulf41l further requests from other
Bouth American centers by subssquently d*ltﬂm the exhibition to
Rie de Janeiro, Busnos Alres, Santiago, lima, Caracas, Mexico City
and Havana 1s also being considered,
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D
e September 26, 1956

Jitle: SA0 PAULO MUSEUM OF MODERN ART IV BIENAL

Desgription: The Seo Paulo Bienal is the most important internstionsl
exposition held in the New World and the American representation is
of vital importance to our cultural prestige in South Amerdies,

Purpose : mm«us;»rm»u:mm*—mwmme
contemporary North American art sinee 1942,

Augplces: The Town Prefecture of Sao Paulo

Itiverary: The exhibition will be shown in Sao Paulo Septembere
Decenber, 1957, A proposal to fulfill further requests from other
South American centers by subsequently d*-ung the exhibition to
Rie de Janeiro, Buenos Aires, Santiago, Lima, Caracas, Mexico City
and Havana 1s also being considered,

O'Hara Archiva Fiie @
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Project: Organize the American participation in International ex-
hibition at Sao Paulo,
Title: Sao Paulo Museum of Modern Art IV Biennial
Description:
1. International architectural exhibition for architects of any

n;mnality, and officially recognized schools of architeeture .
There will be:a selection committee and a committee for
awarding prizes,
A III international contest for schools of architecture. Schools
may present one project on an unique theme selected by the

students and professors and reflecting the didactic orientation

of the school as well as the regional tand/i’encies and conditions

prevailing in each country,
International cinematogra manifestat o
International exhibition of plastic arts TN6luding national
representations of participating countries dispkayed in special
halls dedicated to one or more artists; special halls dedicated to coll
ective movements, schools or groups influential in the deve-
lopment of modern art; special halls dedicated to works by
national and foreign artists expressly invited by the Bikennial
and not elgible to compete for the prizes,
Objective:
To show in Soth America the first important exhibition of
contemporary North American art since 1942
Auspices: The Town Prefecture of Sao Paulo
Itenerary: To Brazil - and back, Possibly extend tour to include Rio de Jahero,

Buenos Aires, Santiago, Lima, Caracas, Mexico, Havana,

0'Hara Archive Fila
. Museum ¢f Modern Art
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Title: Sao Paulo Museum Of Modern Art IV Bienal

Description:The Sac Paulo Bienal is the most important
international exhibition held in the New world,(and “the
American representation is‘ of vital importance to. our cultural
prestige in South _-"qnerica.‘.'It will include an international
architectural exhibition, and an international contest for

schools of architecture, an international film festival, and

national representations of the plastic arts displayed in

v ¥
special halls devoted to one or more artists. [ ew ghar™®

(&
rpose: (b ' To show in South America the first large-scale
exhibition of contemporary North American art since 1942, This
will introduce to them a whole new generation of American artists,
as well as the styles and techniqueg which they kmow mainly only

by reputation,

Mipase duiam Madios

Auspices: , The Town Prefecture Of Sao Paulo g.p /M

Itigerary: The exhibition will be shown in Sao Paulo September
to December, 1957, A proposal to fulfill further requests from

other South Ameriean centers by subsequently circulating the

exhibition to Rio de Janeiro, Buenos Aires, Santiago, Lima,

Caracas, Mexico City and Havana is also being considered,

Costs: This estimate includes all insurance, cartage and

handling, and transportation by sea and return. $28 ,000.00

O'Hara Arghive File @
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Titlie: g,.oeﬁumrms INTATION, IV BIENAL DO MUSEU DE ARTE MODERNA, SAU PAULO, 1957

Background: The biennial internavional exhibitions at Sao Paulo, launched in
1951 with the generous financiai support of the public-spirited industriaiist
and art collector Francisco Matarazgzo Sobrinho, are the lLargest and most
important internationai showings of contemporary art in the Western Hemisphere.
Because of the emphasis on quaiity, the distinction of the international
Jjury, and the exceptionaily generous prizes, the Sgo Paulo Bienais have already
attained high prestige ana rival such iong-estabiished manifestations as the
Biennale di Venezia, Furopean ana Asiatic as well as Latin American countries
have consistentiy sent to Sao Paulo sections representing the highest level of
their contemporary art, ana the competition for prizes is keen. In addition
Lo Lhese national represeniavions, which feature the artists whom each country
beiieves to be of international. importance at the time, and which often
emphasize younger artists, the Museu de Arte Moderna itself organizes hors de
concours exhibitions dedicated to artists who are regarded as being of spacial
interest to internationai audiences, such as the ricasso retrospective at the
IT Bienai, or to significant art movements, as for instance Expressionism at
the IIT Bienal in 1955,

Whereas other national representations are organized by their respective
governments, the participation of the United Staves agpends on private
initiative. ‘The Museum of Modern Art organized the U.S4 section at the I
Bienal in 1951, at which Theodore Roszak received an acquisitions prize, ana
the representation at the IT Bienai in 1953/4 when the international prize for
drawing was won by Ben Shahn and a purchase prize by Alexander Calder, In 1955,
upon invitation from The Museum of Modern Art and with its financial assistance,
the San Francisco Museum of Art in cooperation with the Los Angeies County

Museum organized for the II1 Bienal a showing of West Coast artists, among

‘Q'Hnm Michlve File izi
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whom Haiph Du Casse was awarded a prize.
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. Poject Proposay: : Draft 3: 10/1/56
Ui B rtepresentat.mn,
IV Bienal, Sao Paulo, 1957

The IV Bienai in 1957 will feature, besides the national representations,
special sections to be organized by the Museu de Arte Moderna of Sio Paulo
which will be devoted to the so-called modern "naive" or "primitive" artists,
to Dada, and to the painters of the Bauhaus. In addition to the International
Exhibition of‘ Plastic Arts, there will also be an International Exhibition

cCM g Lasnd e Nond f..)ra’.rtJf‘f/J,ch Taclicd

of Arch:tactura, an Int.ﬂrnatnona; Lach1b1t:|.on of the Plastic Arts of the >

Theatres and an Internationai Film Festival,

'| o

Description of Proposed Project: To provide the U. S. Representation at the IV

Bienal do Museun de Arte Moderna, Sao Paulo, 1957,

It has been suggested by the organizers of the Bienal in 353 Paulo that
the United States representation next year consist of a comprehensive exhibi-
tion of American painting ranging from eariy primitives to the abstract
tendencies manifested by younger contemporary painters today. This would,
therefore, be an important representation from the United States, particuiariy
since previous American showings at 55;0 Paulo have emphasized either individual
achievements of outstanding artists in their maturity, for example Shahn, De
Kooning or Calder, or regional groupings, such as the West Coast artists shown
last year, A survey of this sort would also balance the planned showings of
dominant movements Like Dada and the Bauhaus, by demonstrating how certain

important stylistic tendencies of contemporary art have deveioped uniqueliy in

this country.

Organized by the Museu de arte Moderna de Sao Paulo, under the patronage

Auggices:

of the Town Prefecture of Sao Pailo,

Itinerary: Sao Paulo, Brazil, September - December 1957.

Costs: ‘:'r;? 5.
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Project Proposals -8 Drait—b—revised
UeSe Representation, ' AO07Z]56
'IX Bisnal, Sl.o Paulo, 1957

P frevdix () .Ml 0! 75’(

Possible ExtensionX of Project: A number of couktries throughout Latin Ameriea

have expressed the desire for a survey of painting in the United States.

Since no large=-scale exhibition of American art has been shown in that

area since 1942, consideration might be given to sending the exhibition
;

organized for S':o Paulo on tour after the closing of the Bienal, to

five or six centers in South and Central America, for a period of

approximately ten months. This project would, however, require the

services of a qualified person to travel with the exhibition, arrange

68r its pecking, unpacking and installation and supervise the administra=

tive details connected with each showing,

Possible Auspiees: The exhipition would be shown in leading museums in

each country, HEMMMAKEE with tne cooperation and pessibly under the
Jjoint auspices of the Americen Embassy, bi-national institutes and
AFEHAFEIARE cultural agencies ENXAMEEKAXIHEINK of the respective
governments,or appropriate private organizations.

Possible Itinerary: Buenos Aires, Argentina; S#ntiago, Chile; Lims, Peru;

Caracas, Veneguela; Mexico City; and possibly Havana, Cubag 8M4U-md o

Additional Costs for Extended Projects 4,

0'Hita Achive Fite @

Muzeum of Modern Art
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Iitle: SAO PAULO MUSEUM OF MODERN ART IV BIENAL

Degcription: The Bienal is organised by The Musewm of Modern
Art of Sao Paulo with the generous finaneial eupport of the publice
¥pxt spirited indutrialist and art collector, Francisco Matarasso.
Begun in 1951, it is already the most important intermational exposition
of contemporary art in the New World, inviting all countries to send

an exhibition selected according to the best judgment of that country
and providing technical assistance for installation in the musevm and
mumerous substantial prises. Because of Sao Paulo's emphasis on quality,
the European countries most practised in international exhibitions have
=exk consistently sent sections of the highest possible level of their
contemporary art, in no way inferior to what they would show in any major
art center at home or in Europe. The competition for prises is keen, and
many European govermments have taken this opportunity for wimming ine
creased national prestige in South America,

In general the Bienal is a serious review of artists and of aspects
of art that each country believes internationally important at the time.
Most countries prefer to send artists active at the present fwmiddw
Sooddctommomexkion and many emphasize younger artists. At the same time,
the Museum of Modern Art of Samo Paule occasionally organises "hore con-
eours" exhibitions of exceptional merit to international audiences, such
as the Plcasso section of the II Bienal. American artiste who have won
prizes in previous Bienals are: Ben Shahn, Alexander Calder and Ralph
Du Casse.

As an integral part of the IV Bienal, an International Exhibition
of Architecture will be held concurrently with the III International
Contest for Schools of Architecture. S8chools are invited to present a
project on a unique theme reflecting the didactic orismtation of the

school as well as the regional tendencies and conditions of the country.

0 Hera Arehive File
Muzeum of Modern An
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SAO F¥ID PAVIO IV BIENAL — 2,

There will also be an International Cinematographic Manifestation and
an International Exhibition of Plastie Arts for which spedfal halls
will be devoted to national representations.

It has been suggested by The Museum of Modern Art in Sao Paulo

re
that a ecompmehensive exhibition of &rt of the United States, which

has never been represented in a large scale way in South America, be
sent, ranging from early primitives to the abgtract tendencles of the
younger contemporary painters today. Since other seetions of the
International Exhibition of Plastie Arts are planned to be devoted to
such dominant movements as DADA and the BAUHAUS, this is thought to be
en important representation from the United States, in providing its
own aspect of the important stylistic tendencles of contemporary art as
they have developed uniquely in the respective countries. Up t111 the
present,the American sections have emphasized individual achievements
by presenting a mumber of works by outstanding artists in their maturity
(Shahn, de Kooning, Calder) or regional tendemcies (the West Coast group
organized for the ITI Bienal by the San Francisco Museum of Art).

Purpoget To present a comprehensive exhibition of painting in the
United States not shown before in South America since 1942.

Augpicegt The Town Prefecture of Sao Paule,

Itinerary: The American section will be shown in Sao Paulo, Sept,-Dec. 1957,

Cogtat

O'Hara Archive File g:]

Mussam of Modern At
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Estinated costs, incluiing anticipated special donmations:

—— —

'E SAO PAULO MUSEUM OF MODERN ART IV BIENAL — September - December 1957,
a '\

A

/. Breparation: boxing, framing and plexigles: 6, 500,00 6,500,00

A Insurance: based on valus of $110,000,00
Collection and dispersal: 110,00

In transit to Sao Paulo and return: 440,00
On loeation for six months: 330,00

_4 Zransportation: based on 50 boxes, 16,000 1bs,,
Sl 2,000 cu, ft,:
U.S. collection and dispersal:
N.Y, cartage and handling:
* N,Y, -Sao Paulo by sea and return:
Cartage and handling in Brazil:
L/, Catalog:
5. Ehotographs: et

b, Publieity:
/. Speclal assistance: 700,00 700,00
Travel: In the United States: 750,00
‘5/' Foreign and per diem: 1,500,00 2,250,00
7mmm= 1,000,00 1,000,00
/0.Contingency: 25 500,00 2,500,00

Oyerhead: including registration, custodial,
I eables, ete,: 1,000,00

1,000,00
$32, 400,00
Lesas sea transportation and entertaimment:

_9,270,00
Total:  $23,130,00

# Anticipated speclal donations,
October 1, 1956

(P ]

hocum of Modore: AR
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SAQ PAULO MUSEUN OF MODFRN ART IV BIENAL ESTIMATES
Soptembey Hiy-3056

Special Assistance: 700,00

Travel: In the U.S.: 75000

Foreign & per diem: 1,500,00

Preparation: boxing, framing &
p?.pwiglasf: 6,500,00

Insurance , based on value 110,000.00

Collection & dispersal
(8405 per-£100 Tor 2 mosg.): 110,00

By sea to Sao Paulo & return
A% «20-per-5100)T 44,0400

On location for 6 mos.

{&+05-por-$100-_per-mos )+ %ROE %

%  Iransportation, based on 50 boxes, 16,000 lbs., 2,000 cu.fte

U.S. colle(}tiop & dispersal: 1,500,00
i W f !:‘:f-’-:’,f‘ .';?-).1
*1\ Y.~Sao Paulo & return,
fﬁw]uding cartage & handling:B48705T0

Caq ¥ (s & B350, 6 00 «

sgible cnnﬁular fee
(uaived foy II Blenal): /1,008,50

Prei. { Go-9vfn R )
Publicity, including photographs: 1,000.00 1,000,00

Catalog, imelwdiny material-&
dxHatesbdanc

Sove b0

Entertaimment: 1,000,00 1,000.00

Overhead, including registration,
cua’rl;odial, cableg, etc.: 1,000400 1,000400

Contingency: 2,500,00 —2,500400

T4-$27;458:50—

\ L
Aretuvg File
— [ g
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SAO PAULO MUSEUM OF MODERN ART IV BIENAL ESTIMATES

September 27, 1956
Special assistance 17000900~ /U0 OV

Iravel
In the United States: 760,00

Foreign & per diem: 1,.500,00

Ereparation, including colleetion, retwusfi, box-
ing, framing and plexiglass (55 boxes, 18,000
lbs,, 2,500 cu,ft,):

110,000, 00
Ensurance, based on value of

Collection & dispersal

oo d3eeyx oy
($.05 per $100 for 2 mos,)  _'2§8ges 110,00

By sea to Sao Paulo & return
(3,20 por $100) 100308 HA38R 440,00

On location for 6 mos, ) 330,00
00 momth
($.05 per $100 per — XA0xe8 s

Transportation, N.Y.~Sao Paulo and Sao Paulo-
(¢ =
N.Y. by ship, including cartage & handling:’ 0, C 70
RIS SFATI6Y

Possible consu].?r fee (waived L00%.50 xiaspwx
B
for II Bienel): ~ e

1.,
[50. op

i Arehive File @
o At e— ]
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SAO PAULO MUSEUM OF MODERN ART IV BIENAL ESTIMATES
September 27, 1956

Special Assistence: 700,00

Iravel: In the U.S.1
Foreign & per diem:

Ereparation: boxing, framing &
ple:dgiun €,500.00
Ingurance , based on value 110,000.00

Collection & dispersal
($.05 per $100 for 2 moe.): 110,00

sea to Sao Paulo & return
?i.mperilm)t 440,00

On location for 6 mos.
($.05 per $100 per mo.): 230,00

Transportation, based on 50 boxes, 16,000 1lbs., 2,000 cu.ft.
U.S. collection & diopersal: 1,500,00

N.Y.=520 Paulo & return,
including cartage & handling:8,870.00

Possible consular fee
(waived for II Bienal): 1,008,50

Publicity, inecluding photographs: 1,000.00

ineluding material &
M' 22 Mt ’ft‘- R 2”0&

Eatertalment: 1,000.00

ineluding registration
%m’ c.‘b}-‘s' mc' . liom.m

Contingeney! o900
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4. Doppler. 1956
0il on canvas
em. 178.5 x 190.4 70 1/4 x 75 in.

Lent by the Stable Gallery, New York, New York

5. Karrig. 1956

0il on canvasg
em. 201.0 x 186.8 79 1/8 x 73 1/2 in.

Lent by the Stable Gallery, New York, New York

otare Archive Fe (47)
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4. Doppler. 1956
0il on canvas

Lent by the Stable Gallery, New York, New York

5., Karrig. 1956
011 on canvas

em. 201.0 x 186.8 79°1/8 x 73 1/2 in.
Lent by the Stable Gallery, New York, New York

osara Arehiva Pl ()
Wuseam of Mottern Art
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UNITED STATES REPRESENTATION:
IV BIENAL, Sao Paulo, 1957

FIVE PAINTERS
JAMES BROOKS
1. Qualm. 1954
0il on canvasg
cm.  154.9 x 144.8 6l x 57 1/8 in.

Lent by The Museum of Modern Art, New York, New York, gift of Mrs. Bliass
Parkinson

Holdan. 1955
01l on canvas
em. 216.9 x 102.5 85 3/8 x 40 3/8 in.

Lent by Mr. and Mrs. Patrick B. McGinnis, Boston, Massachusetts

Martoe. 1955
011 on canvas
em. 172.7'x 127.3 68 x 50 1/8 in.

Lent by the Stable Gallery, New York, New York

4. Doppler. 1956
0il on canvas
cm. 178.5 x 190.4 70 1/4 x 75 in.

Lent by the Stable Gallery, New York, New York

5. Karrig. 1956

011 on canvas
em. 201.0 x 186.8 79 1/8 % 73 1/2 in.

Lent by the Stable Gallery, New York, New York

0'Hura Arehive Fila (,) ;

Muselin of Modern Art
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UNITED STATES REPRESENTATION:
LV BIENAL, Seo Paulo, 1957

EIVE PAINTRRS (con't)

PHTLIP GUSTON
6. Attar. 1953
0il on canvas
em. 122,2 x 116,8 48 1/8 x 46 in.

Lent by Morton Feldman, New York, New York

7. Painting. 1954

011 on ecanvas
em. 160.0 x 152.4 63 1/4-x 60 1/8 in.

Lent by the Museum of Modern Art, New York, New York, gift of Fhilip C. Johnson

Beggar's Joys. 1954=5

0il on canves
em. 183,3 x 173.3 cm 72 1/8 x 68 1/8 in.

Lent by courtesy of Boris and Sophie Leavitt of Lana Lobell, Hanover, Pennsylvania

The Room. 1954=5
01l on canvas
cm. 182 -8 X 152.4 T2 x 60 111.

Lent by Mrs. Lec Castelli, New York, New York

Dial. 1956
011 on canvas
em. 182.8 x 193.7 72 x 76 1/4 in.

Lent by the Whitney Museum of American Art, New York, New York

U‘Hm-lr:hluq file (1)
Mutoum of Modern Art




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

FOH A

UNITED STATES REFRESENTATION:
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FIVE PAINTERS (con't)

GRACE HARTIGAN

11.

Eagt Side Sunday. 1956

0il on canvas
em. 203.2 x 209.6 80 x 82 1/2 in.

Lent by The Brooklyn Museum, Brooklyn, New York

Essex Market. 1956
0il on canvas
em. 205.4 x 175.9 80 '?/8 x 69 1/[. in.
by the Musevm of Modern irt, New York, New York, on extended loan
Cail Sk from Mrs. John D. Rockefeller, 3rd

The Vendor. 1956

011’ on canvas
em. 173.0 x 203.8 68 1/8 x 80 1/4 in.

Lent by the Tibor de Negy Gallery, New York, New York

On Orchard Street. 1957

0il on canves

Lent by Mr., and Mrs. Patrick B. McGinnls, Boston, Massachusetts

oaa rchive Fle (4).
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UNITED STATES REPRESENTATION:
IV BIENAL, Sao Paulo, 1957

FIVE PAINTERS (con't)
FRANZ KLINE
15. Gardinal. 1950
01l on canvas
cm. 196.8 x 144.5 77 1/2 %56 7/8 in.

Lerit by Mr. and Mrs. George Poindexter, New York, New York

Chief. 1950
0il on canvas
148.3 x 186. 7 58 3/8 x 73 1/2 in.

Lent by The Museum of Modern Art, New York, New York, #ift of Mr. and Mrs.
David M. Solinger

Accent Grave. 1955

011 on canvas
tm. 191.1 x 131.%5 75 1/4 x 51 3/L in.

Lent by Mrs. John D. Rockefeller, 3rd, New York, New York

Wanamaker Block. 1955
01l on canvas
em. 200.0 x 181.0 78 3/4 x 71 1/4 in.

Lent by Richard Prown Baker, New York, New York

Garcia. 1957
0il on canvas
cme 241.7 x 202.2 om 95 x 79 5/8 in.

Lent by the Sidney Janis Gallery, New York, New York

O'Hars Archive File (1) |
Musoum of Modern At
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UNITED STATES REPRESENTATION:
IV BIENAL, Sao Paulo, 1957

FIVE PAINTERS (con't)

LARRY RIVERS
20, Washington Cressing the Delaware. 1953

0ily and peneil on: cenvas
em. 212.4 = 283.5 83 5/8 x 111 5/8 in.

Lenf by The Museum of Modern Art, New York, New York, Amomymous gift.

The Studic. : 1956

0il on canvas
208.4 x 490.3 82 1/2 x 193 1/2 ins

Lent: by the Tibor de Nagy Gallery, New York, MNew York

The Journey. 1956
0il on canvas Y
cm. 262.9 x 291.2 ‘103 1/2 x 114 3/4 in,

Lent by the Tibor de Nagy Gallery, New York, New York

The Pool. 1956
0il on canvas
om.  263.2:% 2350 : 107 5/8 x'92 '1/2 ‘in,

Lent by the Tibor de Nagy Gallery, New York, New York

{"ottina Archive File ) |
1™ Museum ot Modain Art
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Check List, continued Page ©

UNITED STATES REPRESENTATION: IV BIENAL DO MUSEU DE ARTE MODERNA , SAO PAULO,
BRAZIL, 1957

Cate Museum Artist Unframed size Box
Nos Number Title/date/medium height precedes width Noe

DAVID HARE

136451 cgniﬁ;dlgsl. Heights 59.0 cme
Wi .
Lent hy {ggzﬁﬁsemn of Modern Art, New 101(12:? Mwlir‘ *}gz’lg (Parchase  1951)
574326 FIGURE STANDING IN THE Height: 187.0 cm, n
COLD, 19514 (73 5/8 in,)
Steel and bronzes
Ient by Kootz Gallery, New Yorky lNew York
570325 SEATED FIGURE. 195L=55e Height: 209,2 cms R
Steel and plaster, (82 3/8 in.)
lent by Kootz Gallery, lew York, New York
570327 WATERFALL NO, II. 1955 Height: 181.6 cm, 33
Steel, (71 1/2 in,)
Lent by Kootz Gallery, New York, New York
57e452 SUMMER STORMe 19564 Height: 193.6 cm, 3l
Bronze end steel, (76 1/4 ins)
Ilent by Kootz Gallery, New York, New York
IBRAM LASSAW

KWANNONe 19524 Height: 175.3 cm, 25

Welded bronze with silver, (72 in,)

Ient by the Mugeum of Modern Art, New York, New York (Katherine Cornell
APHAEA, 195k, Height: 110,5 cme 29 TFund)
Chromium bronzes (43 1/2 in,)

Ient by the collection of the Carnegie Institute, Pittsburg, Pennsylvania
CONSTELLATION OF PERSEUS. Height: 223.5 cm.

1955, (88 in,)

Welded bronzee

Ient by the Museu de Arte Noderna, Rio de Janeiro, Brazil

EVENING STARe 19564 Height: 97.8 cm,

Various bronze alloys, 5538 1/2 in,)

Lent by Kootz Gallery, New York, New Yor

THE AWAKENED ONE. 1956-57. Height: 21443 om,

Various metals, (84 3/8 ing)

Lent Ly Mrs, Frederick W, Hilles, New Haven, Connecticut

SEYNOUR LIPTON

GERMINAL II. 1953. Heights 175,3 cm, 27
Nickel silver over steel, (69 in,)

Ient by Eetty Parsons Gallery, New York, New York

STORM=BIRDs 1953, Height: 50.8 cm, 2L
Nickel silver over steel, (20 in,)

Lent by Nelson A, Rockefeller, New York, New York

SANCTUARY » 1953, Height: 8644 cme 22
Nickel silver over steel, (29 1/k in,)

Lent by the Museum of Modern Art, New York, New York(purchage 1954)

O tara Archive Fie (4
Museum of Modern Mr
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Check List, continued Page 7

UNITED STATES REPRESENTATION: IV BIENAL DO MUSEU DE ARTE MODERNA, SAO PAULO,
BRAZIL, 1957

SEYMOUR LIPTON, continued

1 574369 CHRYSALIS. 1956, Height: 53,4 cme
Nickel silver over 21
monel metal, !

Ient by the Artist, New York, New York

15 57eLU47 SORCERERe 19574 Heights 153,7 cms
Nicksl silver over (60 1/2 in,)
nonel metala
Ient by the Artist, New York, New York

in,)

0'Hara Archive File “ I

Museum of Modern Art
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UNITED STATRS FRPTSSNT ATION:
IV BIZHAL, Sao Paulo, 1957

JACYSON POLIOCK
1 The Mlame. 1937
041 on wanvas
em, 512 x 76,4 20 1/8 x 30 1/8 4n.

lent by Lee Krasner Pollock, Springs, Long Island, Wew York

¥alo HndFemale. 1942
0il on eanvas
em, 186,0 x 124.5 cm 73 1/4 x 49 in,

Lent bMrs, H, Gates Llowyd,Haverford, Pennsvlvania

G of Secret, 1943
0i1 on canvas

em, 122.8 x 191,3 48 3/%L % 75 1/4 in,

Lant by.the Sgn Francisco Museum of Art, San Francisco, Califoriia

4 The She Woll, 1943
0il on canvas

em, 106,7 x 170.2 41 7/8 x 67 in,

lent. by The Museum of Modern Art, New York, New York, Purchase, 1944

5 Pasinhad, 1943 37, 3¥5

041 on canvas

em, 142,6 x 243.9 56 1/8 x 96 in,

lant by lee Krasner Polleck, Springs, Long Island, New York

Gothig. 1944

041 on canvas
em, 2145 x 142,3 84 1/2 x 56 1/8 in,

lant by lee Krasner Pollock, Springe, Long Island, New York

[orHaes Archiva Fite. (2)
‘_Mum"w of Motarn At
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UNITED STATES REPRESENTATION:
LV Bienal, Sas Paulo, 1957

T7s Iotem I. 1944

01l on ecanvas
em, 177,8 x 111.8 70 % 44 in.

Lent by Mrs. Fmily Walker, Ridgefield, Comnecticut

Totem IT. 1945

01l on canvas
em, 182,9 x 152.6 72 x,60.in.

Lent by Lee Krasner Pollock, Springs, Long Island, New York

The Key. 1946 < 7,43
0il on canvas
Clile 3—4909 X 213-4 0. x 83 "_/3 in,

Lent b Lee Irasner Pollack, Srrings, Long Island, New York

10. Shimmering Substance. 1946

011 on canvas

Lent by Mrs. Emily Walker, Ridgefield, Connecticut

11, Cathedral. 1947

Tueo &ﬁf‘. aluminum paint on canvas
em. 180.2 x 89.0 7L %35 in,

Lent by the Dallas Miseum of Fine irts, Dallus, Texas, pgift of 5&'.~&nd Mra,
Bernard J. Reis

12, Full Fathom Five. 1947

0il on canvas

eme 129.2 x 7645 50 7/8 x 30 1/8 in

Lent by The Museum of Modern Art, New York, New York , '
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IV Biemal, Sao Paulo, 1957

13, Humber 24. 1948

0il on canyas
cm. 88,9 x 286.0 35 x 112 5/2 in.

Lent by Lee,Kragner Pollock, Springs, Long Island, New York

+ -Mbite Cockatgo. 1948
Dueco and. oll on canvas
cm. 88.9 x 289,6 35 x 114 in.

Lent by Lee Krasner Pollock, Springs, Long Island, New York

Summertime. 1948
Dueo and oil on canvas
em. 84.5 % 553.7 33 1/4 x 218 in.

Lent by Lee Krasner Pollock, Springs, Long Island, New York

dut_of the Web. 1949 (J'— ’/, :_, d/l"f.:)

Dueco on masonite

Clla 12109 x 2&0.0 1&8 x 96 in.

Lent by Lee Krasner Pollock, New York, New

Number 1. 1949
Dueo and aluminum paint on canvas
em. 160.3 x 255.0 63 1/8 x 102 1/8 in.

Lent by Arthur Cinader, lNew York, New York

Number 2. 1949

041, duco and aluminum paint on canvas

em. 97.8 x 481.0 38 1/8 x 189 1/2 in.

Lent by, the Munson-Williams-Froctor Institute, Utica, New York

passeun of Modarn Aft

p———
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UNITED STATES REPRESENTATION:
LV Bienal, Sao Paulo, 1957

19. Number 5. 1950
Jil on canvas
cme 13645 x 99,1 53 3/4 x 39 in,

Lent by Walter Bareiss, Greenwich, Connecticut

Humber 32. 1950
Dueo on eanvas

Lent by Lee Krasner Pollock, Springs, Long Island, Kew York

One. 1950
211 on ecanvas
ems 270.0 x 535.0 T106 x 209 3/8 in.

Lent b Mr. and Mrs. Ben Heller, New York, New York

Egho. 1951
01l on canvas
ems 231.7 x 217,8 92 x 85 3/4 in.

Lent by Mr. and lrs. Ben Heller, New York, New York

Humber 11. 1951 '-j'/{ (t ({‘f,
Duco on canyas

ems 14647 x 350.7 57 5/8 x 138 1/8 in.

Lent by Lee "rasner Pollock, Springs, Long Island, New York

Numl 14. 1951 f”/ L

041 on. canvag
em. 14643 x 26943 57 5/8 x 106 in.

Lent by Lee Krasner Polloek, Springs, lLong Ialand, New York

o' Hiwn-Arshive Fila g ’!

Musiun ul Modein At
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25.

Number 22, 1951
01l on canvas

eme  147.4 x 114.4 58 1/8 x 45 1/8 in.

Lent by Joseph F. Smith, Summit, New Jer-ey

Number 8, 1952.
0il on eanvas
em, 105.7 * 142.6 A1 5/8 x 56 1/8 in.

Lent by Philip L. Goodwin, New York, New York

The Deep. 1953

Duco‘ and oil on ecanvas
em, 220.4 x 150.2 86 3/4 x 59 148 in.

Lent by T.ee Krasner Pollock, Springs, Long Island, Rew York

Sleeping Effort. 1953

011 on canvas
em. 127.0 x 193.6 50 x 76 1/4 in.

Lent by Washington University, St. Louis, Missouri

Easter and the Toten. 1953 &7/ =

01l on canvas
cme  208.6 x 147.3 82 1/8 x 57 7/8 in.

Lent by Lee Krasner Pollock, Springs, Long Island, New York

Blue Poleg. 1953

0il, dueo and aluminum paint on canvas

cn. 210.8 x 488.9 £3 x 192 1/2 in.

Lent by Dr, and Mrs. Fred Olsen, Guilford, Connecticut

0'Hara Archive Fils A40)
Maszum of Madern At
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UNITED STATES REPRFSENTATION:

IV BEENAL, - Sao-Fslo..1957

31. Four Ovposites. 1953

X

L0141 jhdueo: and aldninum paint on convas
cem. 183.5 x 130.2 7271 xS =
Lent by courtesy of Foris and Sophie Leavitt of lana Lobell, Hanover, Pennsylvania

32. Portrait and & Dream. 1953
6811 on canvds
m
128.07°#15.0 58 1/h7%13473/8 im,

Lent by Lee Krasner Polloek, Springs, Tons# Tsland, Néw York

Search. 1955
011 on canvas (13 3 .

em. 145.3 ¥ 208.2 ' 57 1/23x090 14 ina.

Lent by Mr. and Mrs. Albert F. Sperry, Hvanston; I11inois

Scent. 1955
0il on canvag
em, 198,2 x 146.0 78 x 57.1/2 dn.

Lent by Mrs. Leo Castelldy New York, New York
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~Gheck-Tists—continued Page 1

UNITED STATES REPRESENTATION: IV BIENAL DO MUSEU DE ARTE MODERNA, SAO PAULO,
BRAZIL, 1957

Cats Museum Artist Unframed size, Box
Nos ~ Number Title/date/medium height precedes width

JACKSON POLLOCK

574426 DRAWINGs 1938, hf.h xe”'f on, W 7000
Lent obgrp[?e%arﬁ.rasmr Pollock, Spri(ng?s,?/Lorfg Esl? nd,inl\?e)w York
5TeL25 DﬁtWING. 1938=43, h{.h :;835.]2_ 311178
Ink on pape
Lent gyp]’.gerf.(rasmr Pollock, Sprgngs',r Loargg %szand:,mﬁgw York
57387 DRAWING. Before 1943, L5,5 x 35,2 emg
Ink on papers (17 7/8 x 1% :T/ﬁ in
Lent by Iee Krasnmer Pollock, Springs, Long Island, New York

574401 DRAWING, Before 1943 5048 X 3505 cme 1
Ink on paper, (20 x 1l in.}
lent by Lee Krasmer FPollock, Springs, Long Islsnd, New York

57383 DRAWINGe Before 1913, 3340 x 26,3 cm, 14
Blue ink on paper, (13 x 10 3/8 in,) )
lent by Lee Krasmer Pollock, Springs, Long Island, New York
57384 DRAWING, Before 1943, 3%50 xlgés%m.
Blue ink on er X in
Lent by Lee llgggsnc:r Pollock, SprJ(_ngs, Long Islan , New York
570388 DRAWINGe Before 1943, U545 x 35,2 cme
Ink, pencil and crayon, ﬁ-lT 7/8 x 13 7/8 inﬁg
Ient by Lee Krasner Pollock, Springs, Long Island, New York
574385 DRAWING. Before 1943, 3Le2 x 2745 cm, 1l
Ink and pastel on papers (13 1/2 x 10 3/ in
lent by lee Krasmer Pollock, Springs, Long Island, New York
570362 DRAWING. Before 1943, 66,0 x 52,0 cm, 13
Watercolor, sepia and (26 x 20 1/2 in,)
gouache on paper,
lent by Iee Krasner Bollock, Springs, Long Island, New York
574392 DRAWINGe 19L6e 2440 x 2l142 cm, 1l
Ink over red oil w (91/2 x9 1/2 in,)
prepared papers
Lent by Lee Krasmer Pollock, Springs, Long Island, New York
57393 DRAWINGe 19L6e 2145 x 1347 cme 1L
' Ink over blue oil = (81/2 x 5 3/8 1n,)
prepared papers
Ient by Lee Krasner Pollock, Springs, Long Island, New York
5'?'391 DRAWINGa 19h60 k°n6 x 30,5 Cie 11],
Ink, gouache and (16 x 12 in,)
watercolor on papers
Lent by Iee Krasner Pollock, Springs, Long Island, New York
574381 DRAWINGs 19L6=L9s 4840 x 63,1 cm, 1
Ink and pastel on papers (18 7/8 x 24 7/8 in,)
Lent by lee Krasner Pollock, Springs, Long Island, New York

y Archive File | !

Mirgeom of Modern Art
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UNITED STATES REPRESENTATION: IV BIENAL DO MUSEU DE ARTE MODERNA 3 SAO PAULO,

1k 57397

15 57395

57« L0k

574L00

5Tal04

57+LL3

57e402
AC

Ly

S7eliSk

57eLL2

5Telld

574403

574455

57.L56

57ek2k

57.L23

BRAZIL, 1957

DRAWING, 19L6=L94 3542 x LTl cme
Watercolor, gouache and (13 7/8 x 18 3/ in,)
font by Teb Frasner Pollock, Springs, Long Island, New York
DRAWINGe 1947 honh X 5345 cme ]-h
Ink and gouache on purple (157/8 x 21 1/8 in,)

aper and cardboard,
fent by ILee Kragner Pollock Springs, Long Island, New York
WAR,. 19h?¢ 52-0 X 6600 Chy 13
Ink and crayon (20 1/2 x 26 in,)

on papers
Ient by Iee Krasner Pollock, Springs, Long Island, New York

PAINTING. 19{.;31. 2941 x Lliak mn.
Gouvache on r i
Lent by Lee Kragggr Pollock, Spr‘EngB 5 on }s nd, ﬂw York

NUMBER 1]4. 191&8. 05 X ??!s Chig

Duco on tempera on er 2 1/h x
Tant fiy Mieh Eatinrre Oraway, estpé#t & nné 131

PAINTINGs 19484 5743 x 78,1 cme
0il on papers (22 1/2 x 30 3/4 in,)
Iernt by Daniel T, Miller, ..pring Long Island, New York
DRAWINGs 19504 56.5 X 15147 cme
Duco on papers (22 1/4 x 5 3/L in,)
Lent by Lee Krasner Pollock, Springs, Long Island, New York
DRAWINGes 1951e 6249 x 9943 cm, 13
Ink on paper, (2l 3/ 39 1/8 in,)
Lent by Clement Greenberg, New York, New York
DRAWINGs 19510 63.2 x 9805 Che
Ink on papers (24 7/8 x 38 3ﬂ4 in,)
Lent by Linda Lindeberg, New York, New York

x in
Ilgﬁtor‘;yp?» g4 l-e’oer Matthiessen, (.Springs, Long Island, New York
DRAWINGs 19516 63e2 x 10143 cm 13
Sepia on papers (2L 7/8 x 3 1/5 in,)
Ient by Penslope Potter, Amagansett, Long Island, Naw York
DRAWING. 1951, hh.3 x 5646 cm, 1l
Ink and duco on papers (17 1/2 x 22 1/ in.&
Ient by Lee Krasner Pollock, Springs, Long Island, New Ym-k
PAINTINGs 1951. 6146 x 8647 cme
Watercolor on papers (b 1/h x 341 ﬁiﬁ in, 1‘25
Ient by lee Krasner Pollock, Springs, Long Is w York
PAINTINGe 1951e 6245 x 99,4 cme 13
Watercolor on papers (24 5/8 x 39 1{ﬂ8 m,ﬁa
Ient by Lee Krasner Pollock, Springs, long Is w York
DRAWING. 1952, ?%;317256.22@1. :
Ink on paper X
lent hy lee K::asnar Pollock, Springs, Long Isfﬂ i'uﬂe‘w York
PAINTING. 19566 45,0 x 5642 cms
Ink and watercolor on papers (17 34 x 22 1n in,
Lent by Lee Krasner Pollock, Springs, Long Island, New York

P Hizaum of todorn st
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IV A03L Loans fron Hee Xrasmer Pollock
i ! } ’
¥ The Flame, 1937, :’Og: K230% "'mT( £ f’ Ju)f

¥

‘,/'Paaiphae. 1943, 6"(:1? X f?(, ) ’*f f 7,1»* - _-‘ "

\' IA‘Otth. l?u;. C‘. qf b 4 k ﬁ-é- ?\' :r'_af ‘,’

|/ Toten I, 1045, /2 X{ 0"

\Ahe Xey. 1946, 57 X 432

\/ Surmertime, 19L3,

\Aamber 24, 1948, 2 < Y
V' inite Cockatoo. 1948,
V/ . Y2y,

& 0ut of the Web. 19h9. U ¥
V/ Taber 32, 19504 4] ( %o 2lrfc

'5\ ';f,f-" Lol o 3
W 950. g Muuber 11, 1951, 5 -

./ﬁumber i A5, S T9q X 06 %)

Vi doep. 1953 0¥ )1 B¢ 74, Xx S9e )

s o

1\

Portrait and a Dream, 1953. & L.?'." 'ZLT /5 Lf{ftf_ﬁ‘

G~ ’/ r } & H
Baster and the Totem, 1953, / A
HERREHSNHEE ‘—“—H--h“!‘*'}i%-!%’-ﬁ-ﬁ“l"‘*"ﬁld!- S -c’.rvl‘-}f-“"ﬁr*” F—H—iHHI—ﬁ-"—H

/1. Drawing, 1938, Ink on' paper. 17 7/8 x 13 7/8
V/2, Draving. (1938-43?) Ink on paper, /72 X /3 '/’g,

V'3, Drawing, (Before 1943) Ink on paver, (57,387) (Xx) ”»}"X ,33;’
V4. Drawving. (Before 1943) Ink on paper. (57.L0L) (X) -
\/5, Trawing., (Before 1943) Blue ink on paper. (57.383) (XI)

/%, Draving., (Before 19L3) A\Lef?vl {on Sa;()cf‘; [(’fbgz «304) (x1) : 4
\/7. Drawing, (Before 19L3) Ink, aRd-paBiol-on. (57.368) @)
\AU. Draving. (Before 1913) Ink end pastel on pm-r. (574385) (H)_ 4

V79, rawing. (Before l‘?h}) Se; >'L. ’\, Wats rcol/) 8
L .

"f B

v10. Drawing. 1946, Ink M\:'ii oid}

VA1, Traring, 1946, Ink ‘ovek biud-
/12, Drawing. 1200, Ink and gouache on papers (5?.391)&7)

1% V‘la Prowing, (19L6-L9) Ink and paatel on papar. (5?.2‘&
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Urawing, 1947, Ink and govache on purple psper and composi:
(574395 )(IX)

Yar. 1947, Ink znd pastel on paper. (57.l0k) (x)

Painting. 1917, Gonache on red paper. (57.400)(IIL)

Drawing. 1950, Tuco on paper, 11 1/l x 59 1/ (57,402 AxC) (X) -

Drawing. 1951, Ink and duco on paper, (57.403)(x)
Painting, 1951. Watercolor. 32 1/2 x 443 1/2n
Painting. 1951, Wetercolor, 3l 1/2 x L8

Drawing. 1952, Ink on peper,

Painting, 1996, Ink and watercolor
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IV BIENAL, SAO PAULO POLLOCK section DRAVINGS 6/27/57
all Mrs, Pollock except where mtd *

5\/ 1. Drawing, (before 1943). Blue ink on paper.
by 2bamg. (v vy w ow oo
@ v 3e Drawing, ( * " ). Pastel and ink on paper.
Drawring, ( " " ). Brush-and ink on paper.
Drawing, ( n n ).f Pastel (erayon?) and ink on paper,
Irawing. ( LA )'.;. i at re alor i ;.rnkggronj naper/
Drawing, ( ™ " ), Ink on paper, .
frawing., 1938. Ink on paper. (Samls show-56,127k:1) ;"7},)(/3%
Drawing. (1938-L3?). Ink on paper. (Sam's 56.1278) C
Drawing, 19L6. i:niomnm (Pen and) Ink and ;ouache onxam paper. 57.391 I:
Prawing, 1946, Ink Lm oilflf on paper. " . X% ./' Yox *"',] 57392 v [M
Drawing, 1946, Ink fvn oﬂ:ﬁr; on paper. ( 513 “?\]57-393 ﬂ‘/téﬂ
Drawing, (1946-49?) Watercolor, 574397 IE
Drawingd (1916-1i97) Pastel and ink on paper, .3&1E
Drawing. 1947, Gouache and ink on paper on oungégﬁ board, 5‘7.3952
Painting, 19.7. Gouache on paper, 57.1;00:[[1‘_
War, 19L7. Pastel (mmi crayon?) and ink on paper. 57104 X

iaintinn 1948, 011 on papers 22% x 30 3/h" _/Dt-mial T :-112.71,1- .
1G9 [0 N by ¢ Nel.
ra.wig J{.S‘;O. [ueo on narx:r./ f, )(/ {?,J ,-f/ ¢ X3} gf%aﬁﬁ -
Q 20, Painting, 1951. Watercolor. 33% x L3% " (Sam's 56,1281) A
’27 21. Painting, 1951. Watercolor. 3} x L8"(Sam's 56,1282) } Jh%
u ‘ ,_

QGA 22, Drawing. (19582) Ink on paper, (San's 56,1276) S
11
:‘B # 23, Urawing. 195’1' Ink on paper. Mr, & lrge Peter @

D[ # 2L, Drawing, 1951, Ink on paper. Clement w 4

N # 25, Drawing. 1951, % on paper. lr, & lirs, Jeffrey m’

7 * 26, Draving, 1951, Ink on paper. linda Lindeberg (Cavallon)
o5 = ] o -]
] ]

- (1 2§. Painting, 1956, Vatercolors (Samte-56,1260)

:1{ &, MK f , ' ) 5[03];%5
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IV BIENAL, Sac Panlo
June 6, 1957
K at Santind

¥poseibilities for Metrépolitan
Musewum

. \
| on raverse)

Numbez 24, 1948, ("Vellow ochre scroll”, Code EEE on reverse) #
Sumbex 14, 1951

The Deep. 1953.

Mumber 32, 1950, and stretcher,

Sumertime. 1948, and stretcher.

Qut of the Web, 1949.

Autumnn Rhvthm, 1950, and ‘tr'n.tc‘uer.:#

Untitled. . Pastel on ecanvas under glass,
9 watercolors under glass, including 1 collected from Janis Gallery,

7 portfoliocs of unctd#aloguesd drawines, mmbered: ITT
i Iv
v
I
X (brown cardboard folded)
X1
IX

Delivered by Hayes Storage (exeept Janis collection) under P.0. ICE 2090

o'Hara Archive Fila (¢
Museumn of Modem At |
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U. S Reoresentation, IV BIENAL, SAO PAULO

X+ The Flame. 1937. 041 on canvas. 20} x 30

1 The She Wolf, 1943. 041 on eanvas L1 7/8 x 67

© Cuardians of the Secret. 1943. 01l on canvas. L9 x 75% San Franeisco Museum of Art
7N\ Pasipha¥. 1943, 04l on canvas. 56 x 96 Mrs. Pollack

© Male and Female, 19L3, 04l on canvas ' Mrs. H. Gates Lloyd

[ i
e bt r

% v 1945, Ougmm 7% x €0

‘r’ A 1';‘., M = 2
G c.th,\y.j'_‘* 1947. 04l on canvas, Duco and alumimm on
canvas. 71 x 35

“ Full Fathom Five. 1947. O4il on canvas. 50 7/8 x 30 1/5-
\~ Number 5., 1948. 0il on canvasboard. 96 x L8
\ Number 1, 1948, 04l on canvas., 68 x 104
X White Cockatoo. 1948. 0il on canvas. 35 x 1y P
\ Number 1, 19L9. Duco and alunimm on canvas. 63 x 102

\ Number 2. 1949. 0il, duco and aluminum on canvas.
o 384 x 15194

“ Untitled. 1950. 22% x 22%

Lmﬂ%—hvwmﬂ eanvas
WExT

X x Number 24. 1948, ;I;;oxl;g’tlmjm f (94 /“ ( l *

7Lv- Out of the Web. 1949. Duco on canvasboard, L8 x 96
\ One, 1950, 0il on canvas. 9'x 17'10"
\ Mumber 5. 1950
.~ Number 8, 1950 0il on canvas. 56 x 39 /(|
. Lavender Mist. 1950. O0il on canvas. 88 x 119
\—Number- 28+ —19%80, 011 on canvas. 68 x 105 _ :
N““X Autumn Rhythm (No. 30) 1950. 04l on canvas, B8'7T" x 1703 ‘) Sidney Janis Callery

[ [V

ﬁ'“"?

' Mumber 3. 1951 Oil on canvas, 56 x 2l Joseph F. Smith
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V. S. Represtnastion, IV Fienal, SA0 PAULO

v'm 19ﬂ. 011 on canvas. 92% x 85%
\/ b 1951, 011 on canvas. G
v lhu'htr 8. 1952, 011 on canvas. U1} x 56

" Convergence (No. 10) 1952, O0il on canvas, 94 x 156"

—Number 12; 1952, 01l on canvas 101 7/8 x 09

. Blue Poles (No. 11) 1953,(19527?) 041 on canvas.
611" x 16'1n

.~ Sleeping Effort, 1953, 04l on canvas. 50 x 763

= i!itnll- 1953, 04l on canvas., 90 x L2
\L\, The '522. 1953, 0il on canvas

| Baster and the Totem. 1953, 0il on canvas. 82 x 58
-« Groyed-Rainbow, 1953, Oil on canvass 72 x 96
" ‘Scent. 1955, 0il on canvas.

" 8eareh. 1955. 0il on canvas. 90 x S7%

M&HM 011 -encanvas

§7L ¥ lof
. st

Mr. and Yrs. Ben Heller

Mrs. Poll .
H Tindiagn

Albright Art Gallery,
Buffalo, ll!’ York

" No A: Rockefeller —

Dr. and Mrs, Fred Olsen

F, Hartt,
Washington University,
St. Louis

Mr. and Mrs, Stanley J. Wolf

Mrs. Pollock

Sydney Janis Ml-rr
Leo Castelli

Mr. and Mrs, Albert F, Sperry

-Alfonso-Ossorto—
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ERoxs
*¥ Qualm. 1954, 011 on cenvas. &l x 57
)[) Gant. 2955 011 on canvas 53% x 62 -

|| [~ Holdan. 1955, 041 on canvas 85 x 4O

\/ Chief. 1950. 0il on canvas 58 3/8 x 73}
| Cardinal. 1950 0il on canvas 79 x 56
|~ Accent Oraye. 1955 0il on canvas  75% x 513

. Wensmsker Blogk. 1955 0il cn canvas 78} x 71
tcm. 1957. 01l on canvas 94% x 80

Wm.—. S e ——hidney-Museum——

usTo
[\ Peinting. 1954, 0il on ca vas 63 x 60 MOMA
U."'- - The Room. 1954=55. 0il on canvas 72 x &0 Leo Castelli
; ||| Beggax's Joys. 195455, 04l on canvas 72 x 68 Boris Leavitt
PireVigtbe—1955. 01l on canvess 68 x 58 - - - - Sidney-Jemle-Gellaxy

mm—— e

~Fab1e e 1956574 OLL om canvag. 65 x 76
A A5G, 413 on Shuves

‘PAeds—1956+ 01l on canvas
hg Prppue-t4s7
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U.S. Representation, IV BIENAL, SAO PAULO - FIVE PAINTERS

_..wIﬂ .
—Ldty Life. 1956, 0il-on canvas - 79-x 98%
\< East Side Sunday. 1956, O0il on canvas 80 x 82% Brooklyn Museum
\~ hgsex Street, 1956. 0il on canvas Mrs. John D, Rockefeller III
On Omhlrd Street. 1957. 0il on canvas 70 x 80 Mrs, HeGinnis . . .
v "!hsl?m De Nagy Gallery .

w K 3 B

-y

v Crossinig the Delaware. 1953. Oil on canvas,
55 E;B X ﬁdf ?75

Self Figure 1953-55. O0il on canvas 9 x 6k
A\~ The Pool 1956. O0il ¢n canvas
\ The Studio 1956. 0il on canvas, 7' x 16'

e Tﬁf ‘-")'.T Wi 1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

FOoH -

The Museum of Modern Art Archives, NY
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" LIPTON
Sanctuary. 1953 3w MOMA  (550.5k4)
TheGloak — _‘__19;2_ ar mn_m__

Storm-Bird 1953 20 x 35 3/L " Nelson Rockefeller
Eorth Forge 1955 Su" 1gth Brooklyn Museum
- -1956 e
Eh i st
E-/'_'KT 75; w Plorm /(, 55

Kwannon, 1952 6' ht. MOMA  (196,52)
Clowdsof Wagellan 1953 52x 70" Philip-Johnson—
Metamorphoses 1955 61"ht - x 50" Mrs, Albert A, Iist—
Wﬁi" ~—Gifford Phillips
AL S PR o v
Carnegie Institute
/f?f/“f_g

HARE (ﬁwr\p.fﬁ‘rhm /o

1951

O'Hara Archive Filg @ i
Museum of Madern Arp
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v 7
4 e 5
¥ 7 ;ﬂ‘ ;.

POLLOCK, Preliminary List

Mus

The Flame. 1937. 0il on canvas. 20% x 30"
Masqued Image. 1938. 0il on canvas. LO x 24"
Magic Mirror. 1941. 0il on canvas. 46 x 32"
Mural, 1943. 0il on canvas. 9' x 17!

The She-Wolf. 1943. 0il on canvas. l1 7/8 x 67"

Guardians of the Secret. 19L3. 0/c. L9 x 7%

or

Pasipha8. 1943. 0il on canvas. 56 x 96"

Male and Female. 1943. 0il on canvas.

or

Wounded Animal. 1943. 0il on canvas.
Cothie. 19Lh (19427). 0il on canvas. 8L% x 56"
Totem I. 194k, 0il on canvas. 70 x LL"

Night Ceremony. 19LkL. 72 x L3" 0il on canvas.
or

Night Mist. 1945. 0il on canvas. 39 x 72"

Totem II. 1945. 0il on canvas. 72 x 60"

Mrs. Polleck

Jeanne Reynal
Lester Longman, Towa
State University
MOMA

San Franciseco Museum
of Art

Mrs. Polleck

Mrs. H. Gates Lloyd

Tom Hess
F=
Mrs. Pollock

Mrs. Emily Walker

Mr.&Mrs. Bernard Reis

Mrs. Pollock

There Were 7 in 8. 1945. 0il on canvas. L3 x 102"

The Key. 1946. Oil on canvas. 59 x 81;".

Shimmering Substance. 1946. Oil on canvas. 30 x 24"

g of Modern Art
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POLLOCK, Preliminary List

The Blue Unconscious. 1946, 0il on canvas. 8L x 56" Mr.&Mrs. Paul Schwamm

er

Something of the Past, 1946. 0il on canvas. Mrs. Pollock?

Bird Effort. 1946. Cil on canvas. é‘

Cathedral. 1947. 0/c, Puco & aluminum on canvas. Dallas Museum of Fine
71 x 35" Arts

Full Fathom Five. 1947. 0il on canvas. 50 7/8 x 30 1/8" MOMA

or

Galaxy. 1947. Duco & aluminum on canvas. Joslyn Art Museum,

Omaha
or

Number S. 19L8. 0il on canvasbeard. 96 x LB8" Alfonso Ossorio
Number 1. 1948. 0il on canvas. 68 x 104" MOMA

White Cockatoo. 1948. 0il on canvas. 35 x 11h Mrs, Pollock
Number 1. 1949. Duco & alumimum/e. 63 x 102" Mr, Arthur Cinader

Number 2. 19L49. 0il,duco & aluminum/c. 38% x 15'93" Munson-Williams-
— Proctor Institute.
or

Number 10. 1949. 0il on canvas. 18 x 107" Alfonso Ossorio:

and

Summertime. 1948. 0il on canvas. 35" x 18! Mrs. Pollock

Number L. 1949. 0il & pebbles on canvas. 35 3/L x 343" Miss Kay Ordway
or

Untitled. 1950. 22% x22% Mrs, Pollock (slideWW)

Number 6. 1949. 0il on canvas. Ll x 53" Mr.&Mrs, Burton
i Tremaine, Jr.

Number 8. 1949. Duco & aluminum/c. 34 x 71" Mr.&Mrs. Roy R.

- Neuberger

Number 2L, 1948. Ducofaluminum? 35% x 113. Mre. Pollock{slide EEE
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POLLOCK, Preliminary List

Qut of the Web. 1949. Duco on canvasboard. LB x 96" S8idney Janis Gallery

One. 1950. 0il on canvas. 9' x 17'10" Mr.&Mrs. Ben Heller

or

Number 32. 1950, Oil on canvas. 9' x 15' 13" Mrs. Pollock

Number 5. 1950 Walter Bareiss
or
A Number 8. 1950. 0Oil on canvas. 56 x 39" Alfonso Ossorio
T, AN Number 27. 1950. 0il on canvas. L9 x 106" Whitney Museum (espec.
Y _ if OUT OF THE WEB is denied)
A Lavender Mist. 1950. 0il on canvas. 88 x 119" Alfonso Ossorio
or

Number 28. 1950. 0il on canvas. 68 x 8' 9 Mrs. Pollock?
Autumn &Ehm(No.JO). 1950, 0il on canvas.B8'7" x 17'3" Sidney Janis Gallery
Number 1. 1951. 0il on canvas. 573 x 106" Mrs. Pollock

Mumber 3. 19%1. Joseph F. Smith
Echo. 1951. 0il on canvas. 92% x 853" Mr.&Mrs. Ben Heller
Number 13. 1951, 0il on canvas(sepia). 57 3/L x 90"  Mrs. Pollock?

Black Head. 1951. Oil on canvas. Alfonso Ossorio

or

Number 8. 1952. 0il on canvas. L1} x 56" Sidney Janis Gallery
or

Number 6. 1952, 0il on canvas. 56 x 47" Mrs. Pollock?

Ccnvergance(No.m). 1952, 0il on canvas. 9L x 156" Albright Art Gallery,
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POLLOCK, Preliminary List -l -

Number 12. 1952. 0il on canvas. 101 7/8 x 89 N.A. Rockefeller

and/or

U"Frieze"., 1952-53, 0il on canvas. 19" x 7'é" Mr,&Mrs., Burton
Tremaine, Sr.

Blue Poles(No,11). 1953(19527?) 0il on canvas. Dr.&Mrs, Fred Olsen
6111" x 16'1"

Portrait end a Dream. 1953. 0il on canvas. 58 x 134" Mrs. Pollock

Sleeping Effort. 1953. 0il on canvas. 50 x 763" IS"‘; Hﬁ:;, Washington U.
- s

The Deep. 1953. 0il on canvas. Mrs. Pollock

Ritual. 1953. 0il on canvas. 90 x L2 Mr.&Mrs, Stanley J.
Wolf

Easter and the Totem. 1953. 0il on canvas. 82 x 58 Sidney Janis Gallery

Greyed Rainbow. 1953. 0il on canvas. 72 x 96M Art Institute of
Chicago

Ocean Greyness. 1953. 0il & duco on canvas. Guggenheim Museum
57 3/L x 90 1/8n

Moon Vibrations. 1953. 0il on canvas. 43 x 34" Mr.&Mrs. Charles Bagley
Wright, Jr.

Scent. 1955. 0il on canvas. Leo Castelli

Search. 1955. 0Oil on canvas. 90 x S7&" Sidney Janis Gallery

0Hara Arehivs Fita

Museum of Modim A
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IV BIENAL, SAD PAUTLO

The Flame., 1937. ofe 20 1/2 x

. Masqued Imace. 1938, o/e 40 x 2
Magic Mipror, 1941, o/c 46 x 32 "
Mural, 1943, ofc 9" x 17!

The She-olf. 1943.0/c 41 7/8 x 67"

Guardisns of the Sserat, 1943, ofc 49 x 75 1/4

Pasiphad, 1943, o/c 56 x 96"

Male and Female. 1943. o/

7( Wounded Animal. 1943. o/c
(/9¢x 7 )

v Gothic. 1944. ofc 84 1/2 x 56"

)/ Totem I. 1944. ofc 70 x LAY

\/ Night Ceremony. 1944, 72 x 43" ofc
Mist, 1945. o/c 39 x 72"
Totem II. 1945. o/e 72 x €0"
Y There Were 7 in 8. 1945. ofe 43 x 102"
Y The Key, 1946, ofc 59 x 84"

\r Shimmering Substonce. 1946,0/c 30 x 24"

4 , 1946, ofc 84 x 56"
\

\{ Something of the Past. 1946. o/c

- Sy

$, 157
LKP

LKP

Jeanne Reynal

lester Longman, Iowa State U,
MOMA

San TFrancisco Museum of Art
IKP

¥Mrs, H, Gates Llowd

Tom Hess

LKP

Mrs, Emily Walker

¥r, & Mrs, Bernard Reis

T¥P

TKP

LKP

IKP

Mrs, Emily Walker

¥r,& Mrs, Paul Schwamm

LxPa 0'Hara Archive Fils (‘)

Mugour of Modarn At
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Bird Effort, 1946, ofe LKP

Cathedral, 1947. o/c Dueo & alumimum/e 71 x 35" Dallas Museum of Fine Arts

Fyll Fathom Five. 1947. o/e 50 7/8 x 30 1/8" MOMA

Galaxy. 1947. duco & aluminum/e Joslyn Art Museum, Omshe
Number 5. 1948. o/ch 96 x 48" A1 fonso Ossorio

Number 1. 1948, o/e 68 x 104" MOMA

White Cockatoo. 1948, o/c 35 x 114 IXP

Mumber 1. 1949. Bfeo & alumimm/c 63 x 102" Vr, Arthur Cinader

Mumber 2. 1949, 0, @ & a/ec 38 1/2 x 15'9 1/2" Ifmn50114'1111,iém-Proct0r Inst,
Number 10, 1949. 18 x 107" o/e Alfonso Ossorio

Sumertime. 1948, ofe 35" x 18! LKP

i
. 1949, o & pebbles/c q X q— Viss Kay Ordway

uero 450, 22Y Xam Awe ue (alidg WH)

Number 6. 1949. o/c 44 1/4 x 53 1/2" ¥r, & Mrs, Burton Tremaine, Je.
mber &, 1949. Duco & alumimm/e 34 1/2 x 71" Mr, & Mrs, Roy R, Neuberger
Nugber 24. 1948. "™ & "2 351/4 x 113 1kP (s11de EEE)

Out, of the '..‘%12, 1949, Duco/e/b 48 x 96" ki Sidney Janis Gallery

Ope, .1950, o/e (9 x 17'10M) Mr, & Mrs, Ben Heller

Nugber 32. 1950, o/e 9' x 15' 1 1/2" TKP

mber 5. 1950, Walter Bareiss

Nmber 8. 1950, o/c 56 x 39" _ _Q\ ML}/?Q { w |

Wusoum of Modern Art
e —
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l"“\ X Mumber 27, 1950, ofe 49 x 106" Whitrey Mus, (especially if
: Ouk of the Web is denied)

Lavender Mist, 1950, o/c 88 x 119" Alfonso Ossorio

| "If Yoy
Numbor 28. 1550, ofo 8 x & o1 b M
(.‘., e =

Autumn Fhythm, 1950. o/e 817" x 17'3" Sidney Janis Gallery
Nupber 4. 1951. ofe 57 1/2 x 106" LKP
Egho, 1951, o/ec 92 1/2 x 85 1/2" ¥r, & ¥rs, Ben Heller

Number 13. 1951, o/c (sepia) 57 3/4 x 90" IKP?
Black Head. 1951, o/e Alfonso Ossorio
Nunber &, 1952, ofe 41 1/2 x 56" 3idney Janis Gallery
Il
I X@_mhgx___é_. 1952, o/e 56 x AT! TEP?

fra (e
ggm. 1952, ofe 94 x 156" Albright Art Gell,, Buffalo

Nymber 12, 1952, o/c 101 7/8 x 89" N.A.R.
> Deay @wﬂ.} ¢ BE’M fin,
\/ "Frieze!, 1952-53, o/c 19'"x T'éM Mr,& Mrs Burto? Tremaine, Sr,
p 77 /7 i f ! ‘_.',., /M -
o f‘f o7 { o _..-*’u'u,-xm, A
Bj ue Poles. 1953. ofc 61111 x 161N Dr, & Mrs, Fred Olsen

N Portrait and a DI:@:’.\[.], 1953, O’JC 58 x 134" TKP

Sleening Bffort. 1953. ofe 50 x 76 1/2" F, Hartt, Wash,U,, St, Touls

The Dasp. 1953. o/ec TKP

Ritual, 1953. ofe 90 x /2" Mr,& Mras, Stanley J, Wolf

Raster and the Totem. 1953, o/e 82 x 58" 1dney Janis Gallery
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Greved Rainbow, 1953, ofe 72 x 96"

_ Y Ocean Greyness. 1953, o & d/e 57 3/4 x 90 1/8"
I g

“Dim >< Yoon Vibrations. 1953, ofc 43 x 34!

Search. 1955, o/e 90 x 57 1/2"

Art Institute of Chicago

Guggenheim Museum

Mré Mrs, Charles Bagley Wright,
Jr,

Teo Castelli

Sidney Janis Gallery

3 Archive Filg

Museum of Madern Art
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POLLOCK foreign collections
May 1, 1957
STEDELIJE MUSEUM

Sea Bull 1946. 0il
(Big Dipper)
Reflections of the Great Bearl 1947, 0il

&_,

PEGGY GUGGENHETIM

Drawing. 1942
é—)':f‘:..’ne Moon Woman. 1942, 0il
Two. 1943, 0il
Don Quixote. 19U
Circumeision 1945, 0il
—— Bird® Effort 1945 0il
Direction 1945, 0il
The Dapcers 1946, 0il

Noise in the Grass. 1946, 0il

— liyes in the Heat. 19h6, 0i1 (19487)

Guache, 1946
Guache. 1946

rive £ yt % Moyd)
five fathoms in the deep of the sea 1947 0il /7% 75 ('/y/

The enchanted forest. 1947

Vertex. 1947. 0Oil

Magic Lentern 1947, 0il

Alchemy, 19u7, il . //rﬂp(o
Earthworm 1947, Oil L okl -
Changing Sea 1947, 0il

tumber 10, 1949
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Ctnn CTYnene "u"‘r-j? cafl R 0

On the basis of the translations dome by Mrs. Smith, Frank and I thought
itwouldbeagoodideatomuug_hﬂnportmthemscmm
given the exhibition én Brazil (not more than 5 pages)e This would
include a brief suumary of the US Representation (with peference to the

purpose and contents of the Bienal as a whole), the amount of coverage

glwen to us (this is the part * think needs the most work--these clippings
have never been mounted and sorted=-firs, Smith went through them to select
the translations, but not on any basis but that of what would be interesting
to us) and some quotes of the favorable and unfavorable reviews (with the
type, circulation etc. of the mummk papers they are in),

Anne
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THE MUSEUM OF MODERN ART

Date—— pee,29,2958

Re: Reporton-IVjiienals 580

—Paule

On the basis of the translations dome by Wrs. Smith, Frank and 1 thought

1twouldbeagoodidutowrihnnhortnportmtheprul coverage
given the exhibition #n Brazil (not more than 5 pages). This would

include a brief suimary of the US Rerresentation (with peference to the

purpose and contents of the Bienal ag a whole), the amount of coverage

glwen to us (this is the part * think needs the most work--these clippings
have never been mounted and sorted--rs. Smith went through them to select
the translations, but not on any basis but that of what would be interesting

to us) and some quotes of the favorable and unfavorable reviews (with the
type, circulation etc. of the mummk papers they are in),

Ahr‘l&.
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Fr. and Frs. Patriek B. NeOianie
Boston and Maine Nadlroad

North Station

Boston 1, Massachusetis

Dear Mr. and Mrs, McGdinnie:

I very much regrot the delay ia wri
Brooks' | whieh you so gemsrously

Mw jm‘tha canvas, expanding and ceaty
yelative changes of hualdity,

econdition,

sh. The painting has, of course, been examined by owr
mm:mmtohwUrwumuhwlm,
either for restoration, if authorised by you, or for its depreciation

in value.
1 shall await your instructions.

|0 Hata Arehive File

Mussum of Modarn Art
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CONTENTS OF LETTER TO MR. D'HARNONCOURT KX FROM MR. PROFILI.

Sao Paulo, 26 July, 1956
Dear Sir:

We take pleasure in informing you that our Secretariat is presently busily engaged
in examining the areas to be ressrved for each delegation intending to participate
in our forthcoming IV Biennial Exhibition,

The general program foreseen for this IV Biennial is particularly heavy. Begides
the exhibition of Plastie Arts, it also includes other initiatives, guch as, the
International Exhibition of Architecture, the International Contest for Schools
of Architectures, the Film Festival, the "cdlloquies" of the Museum of Modern Art,
and the I Biennial of Plastic Arts of the Bheatre, and a foreign participation,
the more larger in number and significance, being foreseen, the "Palacio das
Industrias", the largest of the different buildings constituting Tbhirapuera Park,
will most probably be chosen to house a manifestation of such proportions.

Hence, also, the necessity for us to settle, as early as possible, the question

of subdividing spaces. Such & precaution will enable our Biennial to carry out, withe
out delay, the different works connected with the ingstallation of the different
exhibitions. This will also afford each participating country to have much more
elements and details available for a better presentations and organizations of her
own delegation.

Tt is with this purpose in mind that we are writing you this letter. It is our
earnest request that you intervene near your authorities, and let them advise us,

at their earliest convenience, whether your Museum actually intend participating

in our IV Biennial. Of course, such details as the eventual arrangements to be
reached at, in connection with works to be exposed, artists and technical exigenciess;
gelection of such works, transportations, installationms, characteristics of the
delegation, etc., would be left for a later decision.

It is obvious that what the Biennial is now presently needing is to be put in a
Yisckmteesomriocaraoqmoeicck. - position: of deciding upon spaces, on the basic of the
of fieial participations and adhesions which will reach her.

This, incidentally, is also of equal interest for the interésted countries who will
thus, have, an opportunity for reserving such space, that would better anawdr her
needs.

We sincerely thank you for the urgent steps you will be taking on the matter, and
we do hope to get your reply the soonest possible.

With preat esteem and consideration, we are, Dear Sir,
Yours faithfully,

/8/ Arture Profili
General Secretary

ot Arehive File (1)
Museum of Modern Art
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Sio. Paulo, 8 July. 1956

L
o7 i

Mr.

Porter A.McCray

Director

Circulating Exhibition and the
International Program

Museum of Modern Art

New York, 19
U. ‘5,4,

My dear Mr. McCray :

Mr.Matarazzo has handed over to me your letter of May 24,
which he has just received.

The first news you give are certainly most flattering.Actual-
ly, our earnest desire is that the exchange of ideas to which
you refer, with Dr.Morley and other persons caring about our
expositions, should be most favourable %o the Sao Paulo initi-
ative, and should, once more, confirm the generous collaboration
with the good friends of our Museum of Modern Art.

Mr.Matarazzo is the one to have been appointed Brazilian repre-
sentative to the Biennial of Venice. It seems, however, as if
he will not be able to go; certain matters directly related.
with his industry are keeping him from going.

Yet, it is not improbable that, at the very last moment, he
should have a rapid trip out and in. But, for the purposes which
more directly interest our work, I should tell that Sergio Mil-
liet, our Artistic Manager, is having, since April now, & trip
round Burope, visiting the various capitals and endeavouring to

. g L
TELEGR.: MODERNAR] BIENAL SAQ PAULD
JATROCIHIO DA PREFITURA DO MUNICIMO  DE SAG PAULO (LE NS 4813 DE m DI NOVEMIO DE %)

e —————— . e ——
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establish direct contacts with artistic spheres; that trip of his
should have its logical ending in Venice, where it wild'afford him

the opportunity of meeting the various foreigm representatives,and
have with them useful barter of ideas. If you are not to go to Venice,
I would ask you as a favour to drop a few lines to Mr.Rich,explaining
how things stand, so that he might be an interpreter, upon his return
to the State's of the viewpoints which undoubtedly Sergio Milliet will
have submitted him,

Naturally, if you personally go to Venice, things would be easier.
Shall we have the pleasure of having you here at the IV Biennial?Now,
with this new baby we are fondling - our Theatre Biennial, I mean - of

course, friends are multiplying, but the old ones we have, we still
cherish more.

Sincerest wishes for your work, my dear friend McCray, and thank you,
for all that we are sure you will be doing Ffor us.

Yours faithfully,

ROy

General Secretary
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via air mail

June 28, 1956

lr, Arturoc Profili
General Secretery

IVa Bienal de Sao Paulo
luseu de Arte loderna
rua 7 de Abril, 230
Caixa Postal 7517

SAO PAULO, ERAZIL

Dear Mr, Profili:

Your letter of June 8 arrived after Mr, MeCray had
left for Yugoslavia to supervise the installation of the
exhibition MODERN ART IN THE UNITED STATES, and we have .
forwarded it to him in Belgrade,

Although Mr, McCray is not expected in New York un-
til mid-August, you will undoubtedly hear from him prior
to his return,

Yours sineerely,

(¥rs,) Graece Davis
Administrative Assistant
Circulating Exhibitions and
the Internationsl Program '

Gh:als

O'Hars Archive Fils ()
Museum of Modern Art
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Mr. Francispeo Matarssso Sobrinho
Preaident

Museu de Arte Moderma

Rua 7 de Abril, 230

880 Psulo, Brasil

Dear Mr, Mataraszase:

In René d'Harnomcowrt's absence
temporery reply to your letter to him
of the various exhibitions plaocned for
I should also make reference to the lat
from Mr. Leopalde imimo of the Nuseu de Arie
describing the intention ¢f preparing an exhibition of seme
pioneers of sbstiract painting. With the
tion described in your letter and that proposed
1s no doubt that the United Statés ropresentation can be selected
to fit suitably into this Drasework.

It is not impossible that we oo
American primitivist painters and also a
orous abslract tendensies which now seem 1o
our younger pridstes Howsver, before we comsl
as to the nature of the axhibition or as to the
sible for earrying out the exhibdtion, we shall
this matter with Dr. Morlsy of Ban Francisco and
terested in your exhibdtion. Upen Mr, d'iarncnoourt's
will certainly be in touch with you.

Would you be good encugh %o advise me of the
dress of your representative in Venice who will sttend
tion of the Blsmnale? It is quite possible that
and would be sble to discuse your plans further. 1
that the United States Cosmissionsr this year im
1el Catton Rish of the Art Institute of Chicage
ky the Museus of Nodern Art to sssemble an exhi
States Pavilioan,

H'ul most cordial regards,

hrehive Flla

Wiissumn ‘of Molewn Au_]

Sardees




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

FOH 22

The Museum of Modern Art Archives, NY

May 24, 1956

Pr, Crace WeCann Morley
Director

flen Frencisco Wuseum of Art
Civie Center

Sen Francisco 2, Celifornia

Dear Crace:

Idon't believe I have ever acknowledsed receipt
of your Museum's quarterly bulletin, the installation shots
of the 3rd Bieral of Sao FPaulo, The phitograph of Du Chasels- i s
Yiking, which errived 4in excellent time for owr use in the v ro-
presentatlon of the Internatiomel Progrem et Menhattan lare-
house,

It hes beon René's intention to review with me Woh you
your letter concerning Metarasgo's invitation for participes | .
tion in the 4th Bierel of Ssc Faulo, but he hes been in
Europe gince Nay 3rd, Unfortunately, in writing René re-
garding the Plensl, Mstaresso failed to enclose the copy of
the letter of invitation to the U, S, Governvent, This has
been requested and when 1t 1s received, we shall he able to
enswer your questions more intelligently.

I om delighted that Sae Peule is slresdy meking
plens for the Elenal end there is no reason with this warning
that the U, S, rerresentation cannot be arrived &t in a more
deliterate faghion than formerly.

T shall hope that in your next viait to New York
we esm have & Joint mecting to discuss this yroblem further,
‘T might 8dd that the opprortunities for the success of U, 8,
rerticlration ere greatly enhanced by the presence of persons
of the ealibre of Ambessador Dunn end Lerry Morris, They
create & climste quite different from the one which preveiled
during the ?nd Blenal,

With kindest regerds,
Sinnor.ly.

Forter MoCray

Director

Circulating Exhibitions and
the Intermational Program
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_Dur' Mr, Promis

Your letter of May 2nd has been received in Mr, d'Harnoncourt's
absence, It will be brought to his immiediate attention when he re-
turns from Europe about the first of June,

In the meanwhile would you please be kind enough to send a copy
of the letter to the United States Ambassador in Brazil, to which you
refer but which inadvertently was not enclosed in your letter., I know
Mr, d'Harnoncourt will be most anxious to see it.

Sincerely yours,

Ellen A, Seipp
Secretary to the Director

8r. Arture Profili
Secretario Ceral
Museu de Arte Moderna
Sao Paulo, Brazil
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IV BIENAL
MUSEU DE ARTE MODERNA
DE S. PAULO

IVESPL22%
RUA 7 DE ABRIL, 230 — CAIXA POSTAL 7517 — SAO PAULD —

San Pavlo, May 2, 1956

Mr,

Rend d'Harnoncourt
Director

Maseum of Modern Art
11 West 53 Street

New York 19 -N,Y.

Dear D'Harnoncourt,

Recently, we have sent to the U.S.Ambassador to Brazil an
original letter, of which I attach herewith a copy.

As it is customary here, at the Biennial, a copy of that
letter has been sent to Dr.Morley, and a further copy now
to you.

Actually we do not ignore that the North-American partici-
pation, in the Biennials of S3o0 Paulo and in many = other
initiatives, has always been possible thanks to the genercus

comprehension and enthusiasm with which the Board of Directors

of the New York Museum of Modern Art, and yourself in particular,

have given your support.

Purthermore, your exemplary system of work has so far made it
poseible for ue to present such a significant and intelligent

contribution within the frame of our exhibition.

The presence of Dr . Morley among us, and the presentation of the
artists of the Western Coast - synchornized with your lines

have preciously contributed towarda the success of our manifes-

Museum of Modern Art

tation and that of the U.S, participation in the III Biennial,
TELEGH: MODERNART BIENAL SAD My!.%
o

0'Hara Archive Fila w

1957 - BOB © PATROCINIO DA PREIFEITURA DO MUNIKIMO DE SAD PAULD (LE N° 4B13 DE m OE NOVEMBAD DE 1fs)
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An@ this is why we are taking the liberty of applying to you

once more, with the sincere hope to bé able to rely on your

cooperation for our new project.

je

The Bilennial of S&6 Paulo has conquered in the United States
two centers of such serious and intense activity as New York
and San Francisco. It im only justifiable that we should rely on

you, who represent for the task we are starting now, the most

flatterous guarantes of success.

We thank you for What you and the Wew YorkK Muzéim” of** MoTeTHr

Art will be studyingon- the matter, and.I send you, Dear
d'Haxnoncourt, my best greetings with those from Matarazzo and
the many friendsoyou haverhere: F

Yours faithfully

/ S £
Arturo Profili
General Secretary

'Hava Aschiye Fllg Qjﬁ




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

FOoH A

_ MEMORANDUM
To: P’Q’&l l&éj_ |
IUSEUM OF ART W ROCUM, Exathwarial i i

From: RENE D'HARNONCOURT CALIFORNIA . HEMLOCK 1-2040 HECTOR ESCOBOSA, Vice Presidunt

ROBERT C. HARRIS, Secretary
25 RANSOM M. COOK, Traasurar

GRACE L. McCANN MORLEY, Director

ter to me amnouncing that an invitation for participa~-
ennial of Sao Paulo had gone to the United States govern—
1 other day. I note that he sent a carbon to you, I
«ccording to the enclosed carbon.

You remember thet I asked you last autumn whether you would call on us again -
in order to allow time for preparations if you were going to do so - and I
understood then that you had other plamns. In replying to Mr, Matarazzo I
have tried to open the way for any decision you make, for I am anxious not

to give him the impression that our failure to respond positively lies in a
lack of interest.

As you see, we are going to put the show as & whole on view here and a selec—
tion will be circulated. This will attract some interest to the Biennial
which is still not nearly well emough known here, and I hope will make a con-
tribution in the same constructive direction of international friendship as
our actual participation in Brazil seems to have.

Best wishes,
Cordially yours,

Grace L, McCann Morley
Director

O'Hata Archive Filg
Ruscum of Modern Art
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MEMORANDUM

—
H
To KM l“SEuM or AR' W. W. CROCKER, Chairman of the Board
. E. MORRIS COX. Prasident
From: JAMES WHITE EALIFORMIA . HEMLOCK 1-2040 HECTOR ESCOBOSA, Vice Prasident
ROBERT C. HARRIS, Seeretary

RANSOM M. COOK, Treacwurer
Date: ‘{ —y = g
GRACE L. McCANN MORLEY, Dirsctor

Subject:

@ . ﬁ . ﬁq‘ April 7, 1956

Ae | gy , 4_0{5,% * ster to me ennouncing that an invitation for participa-
lennial of Sao Paulo had gone to the United States govern—
¢ other day. I note that he sent a carbon to you, I

——— — according to the enclosed carbon,

You remember that I asked you last autumn whether you would call on us again -

in order to allow time for preparations if you were going to do so -~ and I

understood then that you had other plans. In replying to Mr, Matarazzo I

have tried to open the way for any decision you make, for I am anxious not

to give him the impression that our failure to respond positively lies in a

lack of interest.

As you see, we are going to put the show as a whole on view here and a selec—
tion will be circulated., This will attract some interest to the Biemnnial
which is still not nearly well enough known here, and I hope will mske a con-
tribution in the same constructive direction of international friendship as
our actual participation in Brazil seems to have,

Best wishes,
Cordially yours,

%—\/v—q__"
—

Grace L, McCann Morley
Director

U'Hara Arehive Fifg
Musoum of Modern Art
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SAN FRANCISCO MUSEUM OF ART i o i s

E. MORRIS COX, President

CIVIC CENTER - SAN FRANCISCO 2, CALIFORNIA . HEMLOCK 1-2040 HECTOR ESCOBOSA, Vice President
ROBERT C. HARRIS, Secretary
RANSOM M. COOK, Treasurer

GRACE L. McCANN MORLEY, Director

April 7, 1956

Mr. Rene d'Harnoncourt
The Museum of Modern Art
11 West 53rd Street

New York, New York

Dear Rene:

Mr, Matarazzo's letter to me announcing that an invitation for partieipa-
tion in the IVth Biennial of Sao Paulo had gone to the United States govern~
ment reached me the other day. I note that he sent a carbon to you., I

have answered him according to the enclosed carbon,

You remember that I asked you last autumn whether you would call on us again -
in order to allow time for preparations if you were going to do so - and I
understood then that you had other plans. In replying to Mr, Matarazzo I
have tried to open the way for any decision you make, for I am anxious not

to give him the impression that our failure to respond positively lies in a
lack of interest,

As you see, we are going to put the show as a whole on view here and a selec—
tion will be circulated, This will attract some interest to the Biennial
which is still not nearly well enough known here, and I hope will make a con-
tribution in the same constructive direction of international friendship as
our actual participation in Brazil seems to have.

Best wishes,
Cordially yours,

-
-‘%

Grace L, McCann Morley
Director

O'Hara Arehive Fila

Kisoum of Medorn Arp
e e
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SAH,FRAHCISCO MUSEUH OF ART W. W. CROCKER, Chairman of the Boord

E. MORRIS COX, President
CIVIC CENTER . SAN FRAMCISCO 2, CALIFORNIA .  HEMLOCK 1-2040 otk e B e,
ROBERT C. HARRIS, Secreiary
RANSOM M, COOK, Trecaurer

GRACE L. McCANN MORLEY, Direclor

April 6, 1956

Mr. Porter McCray

Director of Circulating Exhibitions
The Museum of Modern Art

11 West 53rd Street

New York 19, N. Y.

Dear Porter:

It is always pleasant to hear from you. This morning before coming into the office
I was drafting a letter to Mr. Matarazzo in answer to his, of which he sent a car-
bon to Rene d'Harnoncourt announcing that the invitation to the IVth Biennial had
been sent to the U.S. government. I had therefore beenthinking a good deal about
the Biennial., I answered him according to the attached carbon.

Last autumn I talked with Rene d'Harnoncourt, endeavoring to discover whether he
had any idea of our doing a second one as a follow-up, somewhat according to the
pattern you yourselves had set. My point was that if he did we should kmow about
it long in advance and have time to do a thorough job. There is no sense in try-
ing to do things as we did last year -- under tremendous pressure of time. I do
think it came off rather well in the end, but it was harder than it needed to be,
and there were a few little odds and ends that I should have liked to see done
better. In any case, if we were to be asked to doit again we would need more
time to get the financial business done. I gathered that you do have another plan
for next time. I do hope though that you will give time to do it well and some
thought to planning the most effective possible participation. Had we had time
to get together a really good group of Mark Tobey's I think that he might well
have been a contender for the Grand Prize. I doubt whether he would in the end
have prevailed over Leger, but he undoubtedly attracted a great deal of interest
in the Jury -- beyond that given to any other single artist, I believe. I was
interested to note that he is represented by a number of things in Chicago's show
for Venice. It would not surprise me if he were given a prize of some kind, I
should think he would stand out well in that selection. It will be interesting
to wee what the reaction to Chicago's theme show will be. I hope to see it, but
I should like to see the European reviews|

I am glad to know that reports from Brazil have been good on our participation.

I think the fact that I had long standing acquaintance with some of the other Jurors,
that I had prior knowledge of Brazil, a genuine interest and some knowledge of
Brazilian art, was able eventually to arrange for some gifts to the Museum from

our show and that our government sent down our prize winnmer Ralph Du Casse, who
apparently was a success, all contributed in small or large degrees to the general
success of the show. But most of all, I think it was the freshness of the works
themselves. They had character and creative quality as seen together and repre~
sented a new aspect of art in the United States for both Brazilians and Europeans

e kot 10 L7)

Mugeum of Modern Art
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- Mr. Porter McCray

competent to evaluate the show, who apparently have often found in art of the
U.S. they have seen too close echoes of fmiliar Puropean styles. I was pleased
with the reception and Ifslt our selection did deserve praise. Obviously a
survey show of that kind provides the utmost in quality, variety and strength.
I think a carefully selected follow-up along the lines I have suggested in my
letter to Mr. Matarazzo might sustain the level. In other words, I hope who-
ever does do the show will include groups by a few of those who stood out and
invited interest in order to establish a certain contimuity and to alternate

the survey type of thing with an exploration of a mors thorough kind of each
of a smaller group of artists.

I send you a photograph of Ralph Du Casse's Viking, which was reproduced in-
correctly in the New York Times. I think you got a group of photographs of
views of the show, but I send you another set in case they would be useful for
your Report. I also send a copy of the number of our SQuarterly on the show.

As you note from my letter to Mr. Matarazzo we plan a follow-up here, wherse

the show originated , which ought to make some more publicity pleasing to our
Brazilian friends. In short, we consider this effort of ours a contribution to
art but we are dso much interested in it as a means of international relations,
and as a demonstration to our govermment that art relations are a good thing in
the hope that more can be done eventually. I should add here, that without the
interest and support of Ambassador Dunn and his cultural officers and others
comnected with the Fmbassy the results would have been less satisfactory. In

a way, I suppose this could serve as a good example of an enterprise carried
out under favorable conditions.

I shall call you when I am in New York sometime the week of the 16th, I believe.
I did have a good trip with all sorts of opportunities to see where international
art exchange could do a job. Now I must try to follow-up on my connexions. As
in Sao Paulo that is part of the effort to make a project yield maximum results.

Gou'diam,

Grace L. McCann Morley
Director

Mustum of Modern Art
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SAN FRA“CISCO MUSEUM OF ART W. W. CROCKER, Chalrman of the Boord
Civic Canren SAM FRANCISCO 3, CALIFORNIA HEMLOCK 1-2040 :'e;%:':cc::'m:":rf."mmu

ROBERT C. HARRIS, Socretory
RANSOM M. COOK, Treasurer

GRACE L. McCANN MORLEY, Directar

4pril 6, 1956

Mr. Franeiseco Meterazzo “obrinhe
President, Musen de Arte Moderna
Rua 7 de Abril, 230

Sao Paulo, Bresil

Dear Mr, Matarrazo: ;

My thanks for your letter of March 20th informing us of your offiecial invitation to
the United Stetes Covernment to send a delegation to represent art of the United
States at the IVth Biennial of Seo Paulo next year,

The general directions that you outline for emphasis in this exhibition, that is,
the self-taught, naive or primitive group, Dada and Bauvheus peinting, should provide
interesting contrasts in the historical background, The modern primitives of France,
of the United States and of some other countries hawve a few excellent colleagues
there in Bragil I was very interested to see,

Needless to say we are very glad to have news of your plans for your Biemnial exhibi-
s from my visits to Brazil before the Wer, how much the

Biennials have meent to the development of art and of art lmowledge in that Iy s

and, indeed, throughout a large part of South America, I am inelined to consider

morve influentisl for the cause of art even than the Venice Biemmials. These latter,

after all, interesting sa they are, seldom bring out snything new now, for lmowledge

of contemporary art is in general well distributed now in Furope., We enjoyed

mich partieipating last year in the IIIrd, and we were pleased to add a fresh

to Brazilian experience of art of the U'nited States.

We had thought, at one time, if it were deeided that we should prepare
delegation on a second occasion, that after the general survey of art
Coast which was all that was possible in the short time available for
1
:zsgﬁmm natural sequel to our exhibition of last year would
1imited mmber of those whom you saw then in one, or at most in two
In this way you could see more clesrly the personality of these dom-

the United States, outside the well explored East Coast, and, especially,
would bring out even more clearly the point that our own delega-
that ert is a decentralized activity in this country, and that
¢ strength 1ies in the production of the regional centers, which only reare-
New York galleries and mmusevm exhibitions, Obviously in light
ml&ttunmlluctionofmricanpﬁﬂtim ghould be added if possible as

istoric fooctnote,.

Oz Michive File _G)_

Moseurs of Kodern At
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% , Francisco Materazzo Sobrinho

possible for us to partieipate in the IVth Biennial or to
otthiskindsmetimointha future, I do not yet know. We are handi-
capped by having limited funds, and we have here in San Franeiseo no such genercus
patron as yourself, Last year our partieipation was possible only because the Mus—
! supplemented the sum that we were able
International Fund,

Because of this finaneial help which made that Museum so to speak a partner with us
in the Biermial projeet for 1955, as well as in profeseional courtesy, since the Mus-
emof!hdsm!rtwaathaammywhioh aarr:i.admrt.nohandaqnlythnebllmtanof

nding to your invitation in 1951 and 1953, we must look to it for leadership
for the 1957 project. nding a carbon of this letter to Mr, d'Harnoncourt,
therefore, may have definite plans already for the U, 8, participation in the
IVth Biennial, TP 80, I am sure that it will be an interesting plan,

You may be interested to Imow that we shall show
les the entire selection of works

except, of course, those works

for t

ady, : & number. fvarteriy en our parti -
vhich reproduced some views. of the exhibition in 8Seo Paulo, I send on several copies
under separate cover, and shall send you copies of the eatalogue of the showing here,

Whether or mot we have the homor to participate in the Biennial again soon, we shall
follow it with great interest. You may, of course, count on us for any help we ean

give,
A11 good wishes,
Sincerely Jyours,

Grace L.'&Gm-lewhy
Director .

B ———
DR Y

Maduum of Modern A
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Trenslated from the Portuguese

g7 IVBSP-109

Sao Paulo,20 February,1966

His Excellency

The Hon, James C, Dumm

Ambessador of the Umited States to Brazil
Av, Presidente Wilson, 147

Rio de Jameiro

Demr Mr., Ambassador:

The Museum of Modern Art of Sao Paulo, which prides itself on being
able to count upon the personel emd influential collaboration of your
Excellency for the faworable outcome of its projects, has the honor to
inform your Excellency herewith that we have initiated plans for the
IV Bienal at Sao Paulo, to be held from September = December 1957,

Under the auspices of the Prefecture of the City of Sao Paulo, the IV
Bienal whll present an augmented program, so that each country will

have a better opportunity to present not only its most characteristic
Wworks of painting, sculpture, drawing and prints, but will also be afforded
the possibility of exhibiting work done by its architects and architectural
schools,

We are plemning at the seme time the organization of special galleries
devoted to retrospective exhibitions of various art movements which we
wish to show, as well as for exhibidions by artists of international
repute who will be displayed "hors concours", or who may be the object
of sppeial interest im Brazil or dm the official personalities of
respective countries,

We will shortly provide Your Excellency with other particulars regarding
the IV Bienal and its regulations which are now in the course of being priated,

In order that our enterprise may have the most favorable possible auspices
we are addressing gurselves, as heretofore, to your Excellency in the
conviction that your personal intervemtion with the authorities of your
country would be most valuable.

The painstaking care and effkeiency which high diplomatio representatives
have devoted to our earlier efforts, the interest manifested by all and the
inestimable aid which we have received, constute am incentive which urges
us to ever greater efforts, This time as om the former occasions we hope
to win the approval of the U.S, Embassy for our endeavors.

Accept, Your Excellemcy, the assuremce of our most respectful gompliments.

FRANCISCO MATARAZZO SOBRINHD
President

O’ Hara Archive, Fila (l)

Museum ol Modern Art
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530 Taulo, 20 de fevereiro de 1956

xealentiasimo Jenhor
41 Duana
Laixador dom lstedos Unidos da América no Brasil
ada dor Petados Unidos da Amérieca
residente “ileon, 147
fio de Janeiro

senhor Embe:

fussu de Arte Moderna ds SZe Taulo, que se orgulha de poder
eontar ecom & pesso’l @ prestigioas colaher ag.o de Vossa Exce-
18neciza para o melhor &xito :lc suns realizagoes, tem & honra
de dirigir-se & Vossa Gxcelfncis a Pfim de comunicar gue acaba
le ser langada » IV Tienal de 5o aulo, a =zer realigada de
eatecthro & desembro de 1957,

Oflcializedn sgora pela Prefeitura ds Cidade e 830 i’ihxlb. terd
: IV Blenel agu programs amplisdo d znelira a dar a eada pais
uma oportunidade muior de =ity e o dmente ae suas obras
naig caracteristicas ¢ dinture, escillturs, desenho @ gravara,
=25 ainda oferecer possibil ﬂf.f: da exibir os trabalhos de
peus arguitetos ¢ escul le iitatura,

Tenos em vista a organisagis coacomicante de palas especiails
para retrospaciives de movimentos artfseticos que desejmmos di-
valgar, bem como para artlastas de nome inierqacional A serem
ccuvidados "hors concours”, o yue deverd zer ohjeto de estudos
entre ¢ Brasil e as entidades oficiais dos respectivos paises.

Prdximamente seorio fornecidos a Vossa ixcellncia outros pomas-
ncxbes acérea da IV Dienal por meio do regulamento que estamos

imprimindo.

(0'Hara Archive Fila E.o: ; I

Miuzesm of Modern et
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Desejosos de dar ao nosso certame a maior repercussido possivel,
dirigimo-nos, desde jd, 2 Vossa Excel&ncia convendidos de que

serd preciosa a sua intervengiio pessoal junto dAs autoridades do
seu Pals,

A diligénela e a efifilneia com que tém agido os altos represen
tantes diplomdticos nas gestfes indispensdveis aos entendimentos
iniciais, o interé&sse demonstrado por todos e o inestimdvel

lio prestado, constitusm um incentivo aos nossos asforgos e muito
nos desvanecem, Desta vez como das precedentes esperamos merecer
o apfio da Embaixada dos Estados Unidos da América.

“ueira, Vossa Fxcel@ncia, aceitar com noescs agradecimentos as
expressdes da maior consideragiio,

Francisce Matarazzo Sobriaho
Presidente

’-. 1%a Archive file

wenim &l Mediiy gy
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May 16, 1957

U.s. Representation, IV BIENAL, SAO PAULO THREE SCULPTORS

MOMA  (550.5L)
Nelson Rockefeller
Nelson Rockefeller
Brooklyn Museum

6' ht.
1953 IRV X e
1955 61"ht x 50¢
Myrrha—— 1954 TR0 i A Y
Phoenix 1955 (1 -f.';f( =/{£:.r :I(igu d ¢ w7 f} :
195} 10 (- ‘(‘{/.?CT{:J' }

I? 1953

~ Sunrise 1955
.~ Seated Figure 195L-55
Waterfall 1955

O'Hara hichive Fis (' (I'] '

Mosoum of Modern At
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- OM= i Qaud Qurdy @ howr
U.S. Uepresentation, IV BIEMAL, SA | PAULD PILLOCE, Preliminary List
L 64 7 )(Z,r(,: f(/ ti (as of Yeeting on May ¢, 1957)

-

The Flame. 1937, Uil on cenvas. 20§ x 30" 90~

)( Masgued Image. 1938. il on canvas. L) x 24"

/

N Magic Mirror. 1941, Uil on canvas. U6 x 32" [JTXZIL Jeanne Reynal

Y Mural. 1943, (41 on canvas. 9' x 17° Lester Longman, Iowa
State niversity

»

The She-Wolf. 19L3. Uil on canvas. L1 7/8 x 67" [L€x |1 s /

Guardians of the Secret. 1943. O/e. L9 x 7% L >4Xl|92 San Franciseo Museur
of irt

oy

Pasipha#, 19L3. il on canvas. 56 x 96" Maw 2.5 Mrs. Pollock

Male and Female. 1943, Uil on eanvas. 2 1_{’ ) Mrs. H. Cates Lloyd -

or QX (ot g

)( Wounded inimal, 1243. Uil on cenvas. Tom Hess

X cothie. 19k (19427)s 041 on cenvas. Sk} x S6 ¥rs. Pollack
X ZIotem I, 194k, 01l on cenvas. 70 x LL” ¥rs. Emily Welker

}( Night Ceremony. 1944. 72 x L3" 01l on canvas. Mr.¥re, Bernard feis
or

K Night Mist. 1945, 01l onccanvas. 39 x 72" Mra, Polleck
Totem Ii, 194%. 041 on canvas. 72 x 60v |, ¢3 ).(.'L{w

_y There Were 7 in 8. 194%, Uil on canvas. 43 x lo2"

\'f\ The Key. 1946. 041 on cenvas. %9 x 84 | (o x2.13

X Shimmering Substance. 1946. (il on canvas., 30 x 24" Hra, Emily Walker

O'Mera Aronive e (1) |

Hugeurm of Modam Art
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or

t |/ Somhing of the Pugt. 19U6. 011 on cenvas.

(w3 Bird Bffort. M9k6, 011 on cenvas. | :
‘ /" Dallas Nusewm of Fine

B Cathedral, 1947, O/e, - &Jq:lm oo S 1

A Full Fathom Five. 1947. 041 on eanvas. 50 7/8 x {W" m |

.29 ¢ & ]

or

7O ™ X/m. 1947, Duco & sluminum on cenvas, 2 i J&mn—-,

‘;hg_i,_ 1948, 0il on cenvasbomrd., 96 x LB" 3 43yl>! Alfonso Ossorio

- V’
Wamber 1, 1948, 041 on canvrs, 68 x JOL® |17 x26f wom
e
Vhite Coskatoo. 1948, 011 on ceavas. 35 x 1l 97x>' Mre, Pollock

v
Husmber 1. 1949, Duco & slumimam/e. 63 x 02® I.G‘*ﬂ:ﬂ ¥r, Arthor Cinader

0. ciin e MP
or

Y Mumber 30, 1949, 011 on canves. 18 x 20T* Alfonso Desoris
i '
\/ Summertine. 1948, 011 on eanvas. 35" x 18" A=

|/ Sunber Lo 1945, 011 & peviles on convas. 35 /U x J§" Mise Kay Orcway

-
Untitled, 19%, 22 28 SE Y56

xmxm.m--mu.u&:w
Nusber 8. 1949, Daco & alusimun/c. ﬂs'n' Sexige mlf’lv”""
Wasber 24, 1948 hecotislmimen? 35 X 1130 5§ K26 Mre. Pollosklalide 757

r ]

4
- ST
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. 548
P
Jub of the deb. 1949, Duco on canvasboard. L x 967 Sidney Janis Gallery

One. 1950. U4l on canvas. 9' x 17'10" 5.4 X §-fo¥r tdtrs. Sen Heller -

or

\'i Nuomver 32. 1950, 0il on canvas. 9' x 15' 3" Nep o iBallenl

Humber S. 1950 24 i Walter Dareiss

: [ Qoo L |
or

Number 8. 1950, O4l on canvas. 56 x 39 L X A9 i1fonse Dssorio

1 T « b9 x 106" Whitney Museum (espec. |
X e Af GUT OF.THE WEB is dcni.od)-
Lavender Mist. 1950, Uil on canvas, 66 x 129" ¥

_ & Alfonsc Ossario -
r'],.u"'a%"% '

ar «
Number 28. 199, U1l on canvas, 68 x 8' 9" \.‘Hr&"“p' Myas., Pollock?

Autumn Ehybim(No.30). 1950. 041 on canvas. B8'7% x 17'3" Sidney Janis Osllery

280490 :
\( Mimber 1, 1951. 041 on cenvas. ST x 206 ¥rs. Pollock

Number 3. 1951, 0/(‘ éé X2 (fﬂ (W% £ Jogeph F, Smith

- , ‘,f_‘ y ;
feho. 1951. il on canvas. 92 x BS* 233 % 2% wpMrs. Ben Heller ~

Kumber 13. 1951. Uil on canvas’sepla). °7 3/hL = 90"
Lsx 299

¥re. Pollock? o

M - i O
Black Head. 1951. 04l on canvas. [‘9:’*,‘.4’3”“1«% # lfonse Ossorio

or

Humber 8, 1952. Uil on canvas. L1y x 56" l.o¢ % 1'% Sidvey Janis Callery -
e e
or

K Humber 6- 19520 41 on canwas. 56 x h?' Vprs, ?Mf

Wuzsam of Modem Al

,_
Conﬁgg_m_e.(ﬁo.l-ﬁ). 1952, 04l on eanvas. 94 x 1'56‘5 16 ;llmﬁ Art Osllery,
239K

OrRere Aretrive Fie
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DV & Humber 12, 1962, 04l on cenvas. 171 7/8 x 49
and/or

m 7\ “Exiese”. 1952-53. 01l on canvas, 19" x 7'6" x
VN Seeh R s
.

2 .57 KRG

A Hlue Poles(No.11), 1953(19527) il on eanwass 2il3

711" x 16'1" ‘I.g-?

v
Y Portrait end s Dyeam. 1953. Uil on canvas. 50 x 134"
il 313

Sleeping Effort. 1953. Uil on canvas, § flﬁ“l 154

The Deep. 1993. Uil on canvas.
ftual. 1953, 01l on canvas. 90 x 2" 2'._'_(,‘;‘04

Lagter and the Totem. 1953, Uil on canvas. A2 x 5an,
- 09 ¥ ll""“I
Oreyed Hainbow. 1953, 041 on cenvas. 72 x 96"
[1G2% 23

B2 )( 1953, 741 & duco on canvas.
. ¥ it 'I: l+L!| ]
M a , E;o(v:.?.( ) 57 3/4 x 90 1/8 29 g

. 1963, il on canvas. i3 x 3
™ X Moon Vibrations. 1953 a S Vel

/

oM Scent. 1955. Uil on canvas. ? %’ o =L l_}(' Lo
I -: -‘# "

DM Search. 1955. Uil on canvas. 90 x S7§" ! .*1..-(‘;* [ e

n.A. Rockefeller - _

Mr,iMrs, Burtom
Trempine, Sr.

Dr.éMra, Fred Dlsen —

e

Mra. Pollock

F. fartt, Washington U.
St. louis —

v Mre. Pollosk @
- - f’vz‘q“q&]‘,ab

¥r.AMrs, Stanley J. ’
Wolf 2

Sidney Janis Callery

Art Institute of
Chicago
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THE MUSEUM OF MODERN ART

Date. Yoy 30, 299

i Grace IV BIENALy here are some things
o: Tt

Re:

From: Ry, we should do, Would you add to 1t?

end check me on whether done or not?

I thought 1t would possibly prevent us both from going batty if some of these
were written down and crossed off when no longer needed:

1. list of lenders, loans and form letters for typing.
3 f.ﬁu agreement forms for enclosure in abovs,

3. letter forms seem to me rather complicated, but perhaps you ean suggest a way
"out; as it stands we should have minor changes to accomodate:

lenders who've already given verbal consent
b. lenders not yet approached
¢, lenders to Sao Paulo only
d, lenders until late sumer 1958 (all the Pollocks plus DM's preferances)
Note: ¢ and d may be the same lender in some cases, e.g. de Negy Gallery:
Sao Paulo only for Hartigan's Vendor and Rivers' Studio, but Rivers' ool
goes on to BUrops. gnarlotte's lists are clear but the forms may not be...

Mariamme finds it useful to have a list of loans verbally granted so that she
be ean arrange plck-ups before loan agreemsnt forms have been returned.

5, Immediate selection of Pollock drawings (started).

6, Immediate selection of alternates for requests denied, I've started this amd
a 1ist to keep it straight,

7. The following lassaws which we are requesting are in the MIT show closing Jume

15th, so ac to Mrs, Kootz we should:
e, Add mmmmq authordzation for MIT to

0 Hass Archive File

7

m_ﬁif (Koots) , Kumumen (MOMA) 'ﬂ:--
g .

(:':l:l?d“.t?f m Carnegls nnt\ituhg :, m oh.._ ‘m,

b, write Miss Olga M, Jargstorff, MIT, 77 Massachusetts Ave, 39,

ng she arrange shipment to us (if request is granted) an
m:ﬂ:dou coples :f?:-mu::sumnm.m.-

6. check in good time whether che's received all authorisations,

Ynov whether or mot approx, date
d, notify the shops as soon as we know .nnh.: :mu.
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sbion, IV BIEL, SAD PAULO

1937« 01l om canvas. 20} x 30
" & The She o 19h3. OLl omeomavas l17/8x67
+__L__h he Secret. 1943. 04l em canvas. k9 x 75}
I: Pasiphe¥. 19k3. 04l om eanvas. 56 x 96
D Male and Temals, 193, OS2 on cemvas
‘ﬁu/m 19kS. Of) om canves. 72 x 60

Vm 1947, m.--;lm,’l’hnnlm.
x

r/m 1947, OL1 on canvas. 50 7/8 z 30 /8
« 19548, 011 on canvasboard. 96 x k8
'I‘- . 19k8. 011 on canvas, 68 x 10k
Jm 1968, 0Ll on eanves. 35 x 114
‘T vm 1949, Duso and alueimm on cenvas. ‘Jsll
A m 1950, 2% x 22%

and alunimum on canvas
zTl

m ‘ . "
- Tamb 195 011 en canvas. ﬂ:l’ Py
wn’.m-“ 88 x 129
o PSR -
(No. 30) 1980 0L ou caves. O TR il-r
umnqpu l:ﬁ'_- ' Satu
3 1@;& o[ﬁ ¥
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] *

R, w -
£

~ Beldan. 1955 Ol omesmwes 85 x o
Z Jeskmon. 1956 011 en canves

- "'—,-.u:—'-'—-_-" ‘-Sf—?ﬁ By -'h_".“- P R

/ + 1950. 01l ea eeuves !l)ll:m
/ Caxdinal. 1950 04l on eanves 79 x 56 ‘
. ‘/M 1955 0Ll on camvms 7% x S}
Sememskcey Mogke 19550 ncenves hxM
Im. 0Ll on cmmves' S} x 80 Myﬂ”"' |

£ pesiing. 195, 01 on caims 63 x 60 |
() The Roem. 195heS5. 01l nemws T2x 8
~ Degmr's Jaye 195055, O1) oneamws T2x 68
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Al Mre, Frederick W, Hilles
Carnegle Institute
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JACKSON POLIOCK
1 The Flame, 1937
0il on canvag,on ATOd.

wm Sl ¥ 6.4

Lent by lee Krasner Polloek, Springa, Long J.Blnnd, NM?"&-

fale and Femals, 19,2

1

1l on canvas
en, [flos O X

Lant by lors, li, Gates

the She Wolf, 1943
0il on canvas
em, 106,7 x 170.2 i

Lent by The Museum of lodern Art, lew York, ‘urcuasa, 19LL

uardians of the Secret, 1943

(il on canvas

o MlaSr It mV (122.F x5/, 3)
M
Lent by the San Francisco Museum of .ﬁ.r't Sau F"WM&

Pagiphae. 1913

0il on canvas . P

2. \ 8¢ /¥ XTE
,.'? Ly LYaé¥ N - ¥
Cie JH e N

Lent hy lee Irasner Follock, Springs, long Island ’AM"&IE-

Oothie. 19LL
(il on canvas
cm, 2113-5 X 1’12.3

Fel £l IW ".Q|I
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35 -2 elrs

JACKSON POLLOCK (con't)
w7 Totem I. 19LL
-~ MMt ¥ 5 Y9
0il on canvas

L ﬁ.:',’i ‘]_A_.tc(-u)')
177.8 x 111.8 [ [f\ e [l>q A s

Lent by Mrs, Emily Valker, Ridgefield, Connectfétt Q) ettt WafT ov ¥ 267

Totem IX, 1945

(11l on canvas

em, 102,929 = 152.6

Lent by Lee Xrasner Pollock, ngs, Long Island ”‘H‘*k-
The Key. 196

ok ou eon (2

A .’4?‘? Xald.4 (S y,')( K« \

Lent by Lee Krasner Pollock, Springs, Long Island, ﬂ?w'énlr_

Shimmering Substance. 19L6

2Pt aua ot
Ml on canvas
cm, 76,2 x 61

Lent br lMrs, Imdly Walker, Ridgefield, Connecticut

Cathedral. 1947

Duco and alumimum paint en canvas

em, 180.3 x 88,9 _P o ‘n' -

Lent by the Dallas Museum of Fine .-‘-.Btah't;ift of Mr., and Mrs, Bernard J, Heis

Full Fathom Five. 1947

Vo
(il on canvas o e ) ) ||_"l-] ( ’
om. ’2{1’1 4 7{‘9, - _. y S “a‘.)
Lent by 'll}m Museum of MHodern Art, Hew 'fork’pwl&k_ i (lj‘ {r P’ 6 r.c‘) } i

’ ﬁrsrf...l%.

o' tare Archive File \{
Mugsum of Modem Aﬂ__
_______—-—-—'_-_--
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JACKSON POLLOCK (con't)
13 Nwiber 1, 1940
011 on capvas
Cl,

i

ont by The Huseum of Modern Art, lew "nrk,ﬂi’urc‘nnu 1950

Number ) 191:8
1 on myﬁ:mrd
[+ 19

7"{ by Alfonso Ossorio, fast Hampton, Long lalnnd’ MW*"-

Swmertime, 19L8 ; ; il
lsp:ua.v!) (T4-3 ¥ ~ 7

gl on canvas i 33 xaik”)

am, 86,9 x 5L ; s, b Teload, Vas Yk

b= Wagenmew pllect  SpAvg, |
Lent wm_mﬂﬂmw it 3 situte —Utioa

Puee—and-aloramor nadet o caivas LT n.,(,o )

Y §/5
- ~ Gf I x j13 YR
om ;‘C:"q x ALXb .0

W

Lent by Lee Krasner Pellock, Springs, long Island v Vae 8:1[(,

White Cockatoo. 19L8

0il on canvas )

5,6 (3 % 219" , ; |

cm, &i‘? F 2X% JD | f S5 ol AA pS 1?-'
: - g Long I PN

Lent by lee Krasner Pollock, Springs, Long ;sland,N *\ o

Humber 1. 1949
T-_.-I—_-"

Duco and alwrdmm paint on canvas

om, |GG ¥ 3

| Lent by @, Arthur czmdarjmn\ur?.h‘ Mm?u‘_,

la-nm Archive Fils ()'] _
Muszum of Modem At |
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JACKSON POLLOCK (con's) phety:
H E st

paint e M acw b
041, duco and aluminum/on canvas Facwh ﬁﬁf, v.4

|.‘.n-]'
19 Tumber 2, 1949

em 97.8 x LB1

Lent by the Munson-Williams-Proctor Institute, !J"bica./ Nm.u ?k.

Out of the Web, 1949

Duco clisoemsaower-board 6. nu.'f"

\

em, 121.9 x 2L0 ;o
K i
Lent by ‘he-thmtk-Sidney-darts tailery; New York pwﬂm

One, 1950
0il on canvas
em, 270 x 535

Lent by Mr. and Mrs. Ben Heller, New York , Nlﬂ)&'lft-.

\ Number 5. 1950

Lent by ¥ Valter areiss w} C'cu-u-litimr

S A B8, 1950
A 23) Hhaber % 14 Lbd

0il on cdnvés
cm, ¥%x 12,2 x 99
Lent by tem Alfonso Ossorio, East Hampton, Long Island , N...,ndnk_

\
/2L laxender Mist. 1950

hews AT
¥ 136 -T

om, 220 x 19
Lent by &, Alfonso orio, Bast Hampton, long lalnnd)*hu [

I 0 Hara Atchive ml
Mugaum o Modern At
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JACESON POLLOCK (con't)

25 Number 32. 1950
i &
_Dcnliir} on canvas
cm. 270 x 3% L7k

T

Lent by Lee Krasner Pollock, Springs, long

26_ Aubumn Raybha,~1950 1]

27 Number 3. 1951
0il on canvas

Cin,

Lent by 8K Joseph F. Smith Sk ,&‘wa.maa

28 Echo, 1951
“ 031 on canvas
om,. 231.2 x.21L
Lent by Mr, and lrs. Den Heller, New York N 8’“"

29. Number 1L, 1951
0il on canvas _ el ’ | )
o ees - \ 57 Ve kypk,
cm. y

Lent by Lee Krasner Polleck, Springs, Long Ialand’ Dw&ﬂt

/ 30 Number 8. 1952
0il on canvas

Cin . L “. .lfll

L.
Lent by Mg Philip Goodwin A W&'lb_ Neaw aﬂ; - -
A 7 ) R N Y

‘Museum of Medars A
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JACKSON POLLOCK (con't)

e 31 Conwergence 1952

0il on "t{l\was

Y

Lent by the niirq,&nt Art Gallery, Buffalo, New York

Blue Poles 1953
0il on canvas
cm 207.5 x L82

Lent by Dr. and Mrs. Fred Olsen, Guilford, Connectiecut

Sleeping Effort 1953

0il on canvas ’
1187 ¢ 1230, (¥4 DX 7
'F-‘ F xi\ A f
> v

lent by Ha..s'hin(;ton University, St. Louis, Missourl

cm.

\ Four Opposites 1953

[ 04l on canvas

cm.

Lent by courtesy of Boris and Sophi& Leavitt of Lana LDh.JJ., H-..DOV&I', Ponnsylmil.
, 1953

N {67 {< )
\ { 70/ _‘/(__, &)

and lba\\ Stanley Ji Volf ,@.nnl'ﬂ)nd;, Wlpw*'lk

5

36 The Desp. 1953

!“i‘i}n canvas

3 20.4 X
om, ol DT

TLant by Lee Krasner Pollock, Springs, Long lsland M..u.ﬁanﬁ_
y G

[t e Fie ;' S

oitorn At
Muggum ol M F
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JACKSON POLLOCK (con't)

v 37X Portrait and a Dream, 1953 “r. "y

0il on canvas

\,‘I cm, F% .-I =
Lent by.lLee Krasner Pollock, Springs, Long Island,luwglf‘-

38 Bagter and the Totem., 1953

(il on canvas

Cli. 210 x lll?-:") " fl &

f

- “'-\wl
Lent by theSidney-JdanigCaIlary, New-Yopk ) ng\{""

v 39 Scent, 1955
0il on canvas
em., /9F 2 ¥ /¥4.0
Yent by Mrs. Leo Castelli, New York ,wwgmt-

4o\/ Search, 1955

\ .. 0il on eanvas
A
cm.

Lent by Mr. and lirs, Albert F. Sperry, Evaus l"";w“"""s

0°Hora Arclilve Pl
Musonmn of Modern At
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Ao Qualn,/ 1954 |
0il on canvas
Yorlk, - .
mwmmumm.mrmﬂnam.mw

2, Holdan, 1955
0il on canvas

& Meqxflolb ¢

\at@ M, and Mre, Pateiok B, NoGimds, Boston, Wassachusetts

,Z_l ¥o Earrig. 1956

okl on canvas
ome 201.0 x 186,8
Lent by the Stable Gallery, New York, New York

ox\@é‘ﬁ%//”’ (/ b Ll MLI9s S

0il on canvas

1L 27
lent by the Stable Gellery, New York, New York
4 Be \J__;rfipf’;;r_.t [{ff 5
O=ey (v
R 1793 X 10,

Cfﬁt w

0'Haun Archive ﬁl
Museurn of Mothain At
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(5 painters, continued)
Philip GUSTON

8¢ Painting, 1954 AN S
: Q “U3,08
011 on canvas
WA Hew York,

Lent by The Museum of Modern Art, New York,/Gift of Philip C. Johnson

7, The Roems 195455
0il on canvas
omelORR-xRSPHM- /C2 & v /)
Lent by Mrs, Leo Castelli, New York, New York

8] Beggmrts soyas 1s4-ss

01l on canvas

om, 182,9 x I_I_.'R.? :
Lent by courtesy of Boris and Sophie Leavitt of Lana lobell, Hanover, Pemnsylvenia

9 Yoyage. 1556 Dal (436 .
1

. ] A

0il on canvas ¢ , [l . I\

\ (st
Cie \ _ \
Lent by the Albright Art Gallery, Buffalo, New York, Room of Contemporary Art

1

10. Abtar, 1963

' 011 on ocanvas

Clle

e ©)
Museam of Modtin At
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(5 Painters, continued)
X

Grace HARTIGAN

?1'1- ”f-(,--“¢ - ‘:{ M. ,I""‘..;.- ;4\?.' y s ?'_ ‘-/ : )

’"W

| . ’11
/. 15, On Orohard Street, 1957 (s fam  p e )y '_r,r L A ety
i

- s C4 £,

Clle !

. hni’& by Mr, and Mrs, Patrick B. McGinnis, Boston, Massachusetts

S |
MF% Tibor de Negy Gallery, Fu!orl:. New York

156,

|
'
|

[orha Archiva Fils { 1_- A
Museurn of Modern Art
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(5 Painters, mﬂml)
Frems KLINE

/ 16« Chief, 1950,
0il on canwege S 4

636

/

Omel4843 x 18647 _
Lent by The Museunm of Modem Art, Yow York, cmorlh-.mm--.uﬂdit;'m

/ 17, Caxrdinal, 1960
Cil on cenves
cmy 19648 x 144,56
Lent by Mr, and Mrs. George Poindexter, New York, New York

/' 18¢) Agoent Crave, 1955,
b0$._1 on canvag
ome 191e1 x 15146
Lent by Mrs, John Dy Rockefeller, Srd, New York, New York

/" 19, Wanamler Blooke 1955
0411 on canvas ;
- & b4 " X100 o
oy 3\0010%“"!.’ .
Lent by My, Richard Brown Baker, New York, New York

Mye~

Garoise. 1957

A R Ak

/ o R ..’J

)
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(6 Painters, continued)

s RV
v ﬂ-m Crossing the Delaware, 1953

011 and pencil on canvag
Come 202.4 x 233.5

:I.'ontbyn,, Museum of lodornm.lnomou.gm

e The Boole 1066
0il on canvas
X’c-. 26y 254 131,

i _..4.:,.4-.

lent by the ﬂbﬂ' de Nagy Gellery, New York, New Yorlk

23, The Studde. 1956 .
0il on canvas
ome 215.4 x 487,7
Yent by the Tibor de Negy Gallery, New ks i o

/24, Zhe Joumey, 1956

0il on canvag

oA ome

Lent by the Tibor de Nagy Gallery,New York, New York

O'iig Archive e (7).

Museurn of Madern Art
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Welded brongze
Height cme 59,0
Lent by The Museum of Modern Art, Purchase, 1951

-~ i

Figure Standing in the Cold, Ise7 | .,

Steel and bronse Lt
 Botght om /17, 0 (735¢/

Lent by the Koots Gallery, New York, New York

: Cummgr. SToom, (457 Cff

\steel, rods, chrome, mounted on rock

m .‘by tb-\hright L'rt/ Gallery, Buffelo, New York, Rnon of

. /q\ 0 /) ( /;’
4. Seated Figure. 1954-56
Steel and plaster - .
4 20({ 2 i, "J ?f'i '\,-l‘ - o= v € ‘t > 8 f k s,
\ Height oms : 0 \
" Lent by the Koots Gallery, New York, New York

|, B+ Waterfall No. II. 1955
i Steel
\nwm [§ | {‘f “:'"- (4  Pastd )t'.' A
Lent by the Koots Gallery, New York, New York

[ o'fars Archid Fila_ ((
| Musélim of Mdem An
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The Musevin of Woller Arts New York U.SoRepresentationsIV Bisnal
International Program June 17, 1957
p o
(¥hree Sculptors, continued)
\ ‘

e

Ibrem LASSAW
© | Bs Kwannone xﬁjva
Welded bronge with silver
neigh(-./g's.p
Museum of Modern Arts New York, New York, Katharine Cornell Fumd, 1952
o=
jsess 1955 {00 A el 154, her. -;’_{-'f- |
_ . ronze witl;\ethor brongzes, welded {u,_' [ )¢ / ) .'li"lz. - f[«-,,.-,;,,,. beysen
31&*0& 18644 x 18%‘

unt\py ¥rss Albert A, hﬂ:.' New York, New York

[ ]
[

8. Constellation of Perseus, 1956
Welded bronze with silver (?)
Fig |

A\ Height ome 1" ) ey
Lent by the de Arte Moderna, Rio de Janeiro

9. The kwakensd One. 1956=57
v.,rioul metals \
\_ Height oms 2143 (“ 1 )
Lent by Mrss Frederick W, Hilles, New Haven, Comneotiout

/B pag b, B8
Various bmm!m:i-ﬁ-; gboel, welded

. Height ome 7.8 'r
-

Lent by the Koots Gallery, New York, Yew York

|
J
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(8 Soulptors, continued)

Seymour LIPTON

1. Sanctuary, 1053
Nickel=silver over steel
Height om, 8644
Lent by the Museum of Modem Art, Purchase, 1054

Storm=Bird, 1953

Nickel=gilver over steel

Height oms S—D;\{[.;

Lent by Nelsan A, Rookefeller, New York, New York

18, Germinal II. 1953
A ; r

Nickel=gilver steel
Height om,
}\'\WME' Mwmbmmmhhbm Vew York

!", 0 _1I o J'(A l‘.

J/

‘/,v*"l"’ Qwysadis, 1987
Nickel=silver over menel metal
7 Height ame /) *.‘l
Lent by the artist (or: lent by the Betty Parsons Gallery),New York, New York

16, Sorcererf 1957
Nickel silver over monel metal

X Hoight ome
« lent by the artist (or s Lent by the Betty Parsons Gallery),New York, New York
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THE MUSEUM OF MODERN ART

Date dune 18, 1967

To: Dorgthy C, Miller ne:__"‘"*" borrowed from Museum
From:°1en Ms Frane Collections files

Dear Dotties
The following are the photographs and phétosbats that you were kind
enough to lend me for hvingmtamdororlmlwn.m is working on
the design for our Biemal catalogs.
Guston negative stat of Charles Dougherty photo used in
"12 Americans™

photo by Walt Silver uud in "12 hrfuhu'

photo by Walter Auerbach used in ™12 A_AM
rhoto by Rudolph Burckhardt used in ™12 Americans®
photo by Fridus (#3) used in™12 Ameriocans® %
negative stat of Hans Namuith photo used in "12 Amorhoang®

-

I shall meke it my personal responsibility to see that these are m to m
files as quickly as possible,
With meny thanksl
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2e 5T.044 ] 'r,;u-.gf 'm"_!_ Ink on
o454 D ngfj‘!g +« Ink on

574441 Draving.”

- o"’“—""ﬂ. ;4—9’?

%ao Panlo IV BIZNAL

peper (Dadel T, 1iller) /‘, f«,‘ Z’(“
paper (Clemant Greenberg) F‘"? { 4{_.6/,( ﬁff E: f
peper (Iinda Tindeberg)

paper (Peter Matthiessen)

paper (.,l et DY "t‘t-a?g'} "Q’

O'Hara Archive Filg ]
Mussum of Modern At
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U«Se Representetion, IV BLENAL, SO PAULO June 6, 1957

Albright Ars Gallery

Pollock: Convergence (No. 10) 1952

Guston: Voyage 1956

Hare: Sunrise 1955

Brooklyn Museun

Hartigan: Bast Side Sunday 1956

Camegie Institute

Lassaw: Aphae 195k

Corcoran Gallery

Rivers: Self Figure 1953=55

Dal las Museum of Fine Arts

Pellock: Cathadral 1947

Metropoliten Museum of Art

Brooks: Ainlee 1956

Munson-Williams-Proctor Institute

Pollock:  Number 2, 1949

Myseun of Modermn Art

Pollock: =~ The She-Wolf 1943
Full Fathom Five 1947
Number 1 1948
Qualm 195k
Chief 1950
Painting 1954
Washington Crossing the Delaware 1953

0'Harn Arghlve Fle S i !

Mungurn of Modern Al
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UsSe Representetion, IV BLENAL, SKO PAULO June 6, 1957

Albright Art Gallery

Pollock:  Convergence (Noe 10) 1952
Guston: Voyage 1956

Hare: Sunrise 1955

Brooklyn Museum

Hartigan: East Side Sunday 1956

Camnegie Institute

Lassaw: Aphae 195k

Corcoran Gallery

Rivers: Self Figure 1953-55

Dallas Museum of Fine Arts

Pollock: Cathedral 1947

Metropoliten Museum of Art

Brooks: Ainlee 1956

Munson-Williams-Proctor Institute

Pollock:  Number 2, 1949

Myseum of Modern Art

Pollocks The She-Wolf 1943
Pollock: Full Fathom Five 1947
Polloek:  Number 1 1948

Qualm 195

Chief 1950

Painting 1954

Washington Crossing the Delaware 1953

O'Ham Arehive Fiia (a

Museumn.of Modern At
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UeSs Representation, IV BIENAL, SAO PAULO June 6, 1957

Museum of Modern Art (cont.)

Haye: Crab 1951
Lassaw: Ewannon 1952

Liston: Sanctuary 1953

San Francisco Museum of Art

Pollock: Guardians of the Secret 1943

Washington University, St. Louis (Fe. Hartt)

Pollock: Sleeping Effort 1953
Gustons—Pable - Y956-57.

Museu de Arte Moderna (Rio de Janeiro)

Lassaw: Constellation of Perseus 1955

Sidney Janis Gallery
PdIIbckg,ﬁ"4hghgxﬂghg4gay_ggh9.ﬁ;ﬂ_.
Pol Toeks——dutum, Rhytbm.. (Noe-30)-—3950
Pallogks —Eester-end-the-Totem—1953—

hets 2 95 0 P
KE{'-L-!__( ' C{({,nr{((_ 19565 /

Stable Gallery '
Brooks: Karrig 1956

———

Koota Gallery
Lassaw: Evening Star 1956

De Nagy Gallery

Rivers: The Fool 1956

Rivers: The Studio 1956

Hartigan: The Vendor 1956

0'Hara Archive Flig,
&

Mugeurn of Madern Ad |
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U.S. Representation, IV BIENAL, SAO PAULO

Museum of Modern Art (cont.)

Hare: Crab 1951
Lassaws Kwannon 1952

Lipton: Sanctuary 1953

San Francisco Museum of Art

Pollock: Guardiens of the Secret 1943

Washington University, St. Louls (F. Hartt)

Pollock: Sleeping Effort 1953

Gustons——Pable T956=57.

Museu de Arte Moderna (Rio de Janeiro)

Lassawsz Constellation of Perseus 1955

Sidney Janis Gallery

PolTocks - Qb 0Lt WED =B G
PolLoeK s~ dutum, Bhyibm. . (Noe-30)—3950 "
Pollockz S

: T 5 _/_r'
KUH{ ¢ qr.’{_ﬁf![f_ ’({')L«"J /

Stable Gallery \
Brooks: Karrig 1956

Bragkss—Boon—3956~"

———

Kootz Gallery
Lassaws Evening Star 1956

De Nagy Gallery

Rivers: The Fool 1956
Rivers: The Studio 1956

Hartigan: The Vendor 1956

0°Hara Arehive Fip

Mpmiin of Modern Ait

R
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U.S. Representation, IV BIENAL, SAO PAULO

De Nagy Gallery (cont.)

Mr,

Rivers: The Journey

Richard B. Baker
Walter Bareiss

Leo Castelli

Arthur Cinader
Philip Goodwin
and Mrs. Ben Heller

Poris Leavitt
60 Sutton P1ace South

Mrs. H. Gates Lloyd

Mr.

and Mrs. Patrick McGinnis

¢/o Ritz Carlton Hotel
Boston, Massachusettis

Mr.

snd Mrs. Roy R. Neuberger

Mrs. Frederick W. Hilles

Dr.

and Mrs. Fred Olsen

A fonso Ossorioc

Mr.

and Mrs. Poindexter

Mrss Pollock

1956

Kline:
Polloek:

Pollock:
EusEon:

Pollocks:

Pollock:

-Pag. 3-
June 6, 1957

Wanamaker Block 1955
Number 5 1950

Scent 1955
The Room 195L4=55

Number 1 21949
Number 8 1952

One. 1950
Echo, 1951

Beggar's Joys 1954-55

Male and Female 1943

Holdan 1955
On Orchard Street 1957

Number 8 1949

The Aweskened One 1956-57.

Blue Poles 1953 (19527)

Number 5 1948
Number 8 1950
Lavender Mist 1950
Black Head 1951

Cardinal 1950

The Flame 1937
Pasiphad 1943
Totem IT 1945
White Cockatoo
Untitled 1950
Number 2 1948
Number 28 1950
Number 1l 1951
The Deep 1953
Number 32 1950
Portrelt and a Dyeam 1953

1948

G'Hare Archive Fila ‘ -

fuseim of Modern Art
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June 6, 1957

UsSs Representation, IV BIENAL, SA0 PAULO

Mrs. John D. Rockefeller ITI Kline: Accent Grave
Essex Street 1956

Mr, N.A. Rockefeller Number 12 1952
Jackson 1956
City Life 1956
The Cloak 1952
Stom-Bird 1953

Mr. and Mrs. Albert F. Sperry Search 1955

Joseph F. Smith Number 3 1951

Mr. and Mrs. Stanley J. Wolf Ritual 1953

Mr. and Mrs. Saul Schwamm Blue Unconscious 19l6

Seymour Ljpton Chrysalis 1957

David Hare Figure Standing in the Cold 1947

Seated Figure 1954-55
Waterfall No. IT 1955

O°Hotn Brchise r«i :s o

Muscum of Modein Al
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V.S, Represestetion, IV EIENAL, SAO PAVLO

~ “Dr, and Mre. Pred Mlsen

A

Alfenso OQsseris

PSR
Mrs. Johm D. m.li. 11X

N. A. Rockefeller

Mr. and Nrs, Albert P, Sperry:

Joseph 7. Smith

Mr, and Mrs, Stanley J. Veolf
. o AL A e Cén»wu |
Mo rhle Saul SCTh /g man f)’;t?

oA rf ! Clhag € oy 198
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: LAr, and Mre. Pred Olsen /mun-mh 1953. (19527)

\

Alfemso Qssarin

Mrs. John D. Roskefelles IIX

N, A, Rocksfeller

Mr, and Mrs, Albert F, lpu-ry.'

Joseph 7. Smith

Mr, and Mrs. Stanley J. Velf

s led | 13 C!a-c. “ﬂ-w ea
e /7'??

M rile Sk SCh W

Segman. LI

Dot o

0'Horn Archive File i !
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8. Representation, IV BIENAL, SAO PAULO

POLLOCK
The Flame. 1937, Ol on canvas, 20 1/2 x 30
The She Wolf, 1943, 01l on canvas, Ll 7/8 x 67

Suardians of the Secret. 1943, 0il on canvas, L9 x 75 1/k

e
L Pasipha¥, 1943, 0il on canvas. 56 x 96
and Female, 1943, 0il on canvas.

_@‘w'n E; 01l on canvas. 72 x 60

_ Cathedral, 1917, %&mg&m paint on canvas,
X

Full Fathom Five. 1947, 011 on canvas. 50 7/8 x 30 1/8
Number 5, 1948, 0il on canvasboard, 96 x LB

Humber 1, 1948. 04l on canvas., 68 x 10k
White Cosckatoo. 1948, 01l on canvas, 35 x 11k
Number 1, 1949, Duco and alumimm on canvas, 63 x 102

m_- 1949, Oilmduiolsn:d,ﬂln,;}rm on canvas,

UmbAttEa 1950022 1l xe2 -1k

1949, mooandalnIMonm
Number 8: %aeEn

Number 24, 1948, Duco and aluminmum, 35 1/} x 113

- Out _of the Web, 199, Duco on canvasboard. L8 x 96
~Ons, 1950, 01l on canvas, 9' x 17'10"

Bumber 8, 1950, 0il on canvas, 56 x 39
M Mist, 1950, 04l on canvas, 88 x 119

0'Hora Archive Tile
Musetm of Madeen Art
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U.8, Representation, IV BIENAL, SA0 PAULO

PoLLOGK

~ Autump Rhythn (Ne. 30) 1950, G4l onm canvas. 8 x 173"
M'u 1!51. 04l on canvas., 56 x 2l

Number 32, 1950, 0il on canvas,
~Eghos 1951, Oil on canvas., 92 1/2 x 85 1/2

Number 1, 1951, 0411 on canvas,
Number 8. 1952, 04l on canvas, ll 1/2 x 56
mrgﬁ (!0. 10) 1952. 01l on canvas, 9“ x 156

[ “umber-32. 1982, 011 on canvay, ~10 /6= 89 -

Eg (Mo, u) 1953 (19527) 04l on canvas.
6']12“: 16.1. ;

ME Ei‘rert. 1953. 0il on canvas. 50 x ?6 1/2
Ritual, 1953. 0il on canvas. 90 x k2

The Deep. 1953. 0il on canvas,

. Baster and the Totem. 1953, 0il on canvas, 82 x 58
—~Seent. 1955, 04l on canvas,
Search. 1955, 0il on camvas. 90 x 57 1/2

t and a 1953+ 041 on eanvas.

Blue Unconseious., 1946, 0il on canvas, B8l x 56

| ohara Arehive r-“natﬁ

Mugeurn of Modern Art
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U.8, Representation, IV BIENAL, SAO PAULO Five Painters

EROOKS
Qualm, 195k, 041 on canvas. € x 57

~Boldahs 1955, Dilish'canvas. 85 xho
~ daskgony—1956...041 o eanvas,

- Karrig, 1956,

Boen. 1956,

KLINE
Chief. 1950. 01l on canvas, 58 3/8 x 73 1/2

_~Qardinal, 1950, 011 on-m'\ma. 79 x 86

~ Accent Grave, 1955, 0il on canvas. 75 1/k x 51 1/k

. Wanamaker Blogk. 1955, 04l on canvas. 78 1/2 x 71
~Sarcia, 1957, O0il on canvas, 9L 1/2 x 80

SUSTON
Painting, 195k. 0il on canvas. 63 x 60 MOMA
~The Room. 1954«55, 04l on canvas, 72 x 60 Leo Castelli

Beggar's Joys, 1954~55. 01l on canvas. 72 x 68 Boris Leavitt

) Fables -1956~57.- 0i1-on m*m
St. Louis .

~Yoyage. 1956, 0il on canvas, Albright Art Gallery
PlAse . 1557 R Y

0'Hara Archive File E f i

Mugeum of Medern Arl
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Us3. Representation, IV BIENAL, SAO PAULO Five Painters

HLATIoN
¢ - Sy Idfev 1956, 04l on canvas: 79 x98-1/2- N NeekeretTer
/mm- 1956, 041 on canvas. 80 x 82 1/2 Brooklyn Husews
ot w- 1956,. 0il on canvas.
: Rockefeller ITT

-~ O Orehard Street. 1957, 01l on canvas. 70 x 80 Mrs, NeGinnds
The Vendor

avass

Hashingbon Grossing the Delaware, 1953, 011 on camvas,
83 5/8 x 111 5/8

mm + 1953-55, 01l on canvas, 9k x 6l

The Pool. 1956, 01l on canvas.

The Studie. 1956, 01l on canvas, 7' x 14

_.____M J El * 1956.

[THes ausiies - (1)

Musoum of - Modorm Art
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U.3. Representation, IV BIENAL, SAO PAULO Three Seulptors

LIpToN
Sanctuary. 1953, 34" MOMA  (550,54)

Vo #Ehe Cloalke 19520 B e S RO TS LY
.~ Storm-Bird, 1953, 20 x 35 3/4" Nelson Rockefeller

Chrysalis. 1957,

LASSAW :
Kwannon, 1952, 6' ht. A/ | MoMA  (196.52)

- The iwakened One. 1956-57 Mirs, Frederick V.
ped i

Aphas, 195k, /M) I Carnegie Institute
_ Bveming Star, 1956, /11 [ Koots (at M.I.T.)

Constellation of Perseus. 1955, Museo de Arte Moderna,
. Rio de Janeiro

HARE

Crab., 1951. 23 1/L" ht.

Figure Standing in The Gold. 1917,
_ Sunrise. 1955. 7' ht.
- Seated Figure, 195k=55. 7' ht.
- Waterfall No, II, 1955, 6' ht.

0'Mare Aecnlee Fild
Wgneum &l Mudern At .
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/ S

Pollock:
Guston:
Hare:

Convergence (No, 10) 1952
Voyage 1956
Sunrise 1955

Brooklyn Museum

Hartigan:

Bast Side Sundey 1956

Garnegie Institute

Lassew:

Aphae 1954

Corcoran Gallery

Rivers:
S — .

Self Figure 1953-55

Del 18 Museum of Fine Arts

Pollock:

Cathedral 1947

Metropoliten Museunm of Art

Brooks:

Mnlee 1956

Munson-Williams-Proctor lnstitute

Pollock:

Number 2, 1949

Myseum of Modern Art

Pollock:
Pollock:

Prooks:

The She-Holf 1943

Full Fathom Five 1947

Number 1 1948

Qualm 195k

Chief 1950

Painting - 195L

Washington Crossing the Delaware 1953

o

0’ Mchice Fila_#
——— y /
asna, o ot
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Museum of Modern Art (eont.)
Hare: Grab 1951

3 Kwannon 1952
Lipton: Sanctuary 1953

San Francisco &s&m of Art
Pollock: Guardisns of the Secret 1943

Washington University, St. Louls (F, Hartt)

Pollock: Bleeping Effort 1953
Guston: Fable 1956-57.

Museu de Arte Modema (Rio de Janeiro)

Lassaws Constellation of Perseus 1955

Sidney Janis Gallery
Pollock: Qut of the Web 1949

Pollock: Autumn Rhythm (No. 30) 1950
Polloek: Easter and the Totem 1953
Gusten: The Visit 1955

Steble Gellery
Brooks: Karrig 1956

Brooks: Boon 1956

Kootz Gallo;z
Lassaw: Evening Star 1956

De Nagy Gallery
Rivers: The Fool 1956

Rivers: The Studio 1956
Hartigan: The Vendor 1956

Wuseum of Modutn At
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U.S. Representation, IV ELENAL, SA0 PAULO

/

J
De Nagy Gallery ‘(cont.)’

Rivers: The Journey 1956

Richard B. Baker ' Wanamaker Bloek 1955
Welter Bareiss 1 Number 5 1950

Leo Castelli Scent 1955
The Room 195L-55
Arthur Cinader Number 1 1949
Philip Goodwin Number 8 1952

and Mrs. Ben Heller One., 1950
Echo. 1951

Horis Leavitt B.wrls ;m 1951;_55
60 Sutton Prace South

Mrs. H. Gates Lloyd : Male and Femsle 1943

Mr. znd Mrs. Patrick McGinnis Holdan 1955
¢/o Mtz Carlton Hotel Hartigan: On Orchard Street 1957
Boston, Massachusetts

¥r. and Mrs. Roy R. Neuberger Number 8 19h9
¥Mrs. Frederick W. Hilles : The Awekened One 1956~5T.
Dr. and Mrs. Fred Olsen Blue Poles 1953 (19527)

Klfonso Ossorio Number 5 1948
Number 8 1950
Lavender Mist 1950
Black Head 1951

Mr. and Mrs. Poindexter Cardinal 1950
Mrs. Pollock The Flame 1937
1943

Pasiphaé

Totem II 1945

White Cockatoo 1948
Untitled 1950

Number 24 1948

Number 28 1950

Number 1k 1951

The Deep 1953

Number 32 1950

Portrait and a Dyeam 1953

onars Archive Flb L2
Museum ol Modein AL
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U, Representation, IV BIENAL, SE0 PAULO

Mrs. John D. Rockefeller I11 Kline: Aeccent G
!a‘:'-tfgms Essex Street 1956

Mr. N.A. Rockefeller Pollock: Number 12 1952
Jackson 1956

City Life 1956
The Cloak 1952
Stom-Bird 1953

Mr. and Mrs. Albert F. Sperry Search 1955
Joseph F. Swmith Number 3 1951

Mr, znd Mrs. Stenley J. Wolf Ritual 1953

Mr. and Mrs. Saul Schwamm Blue Unconscious 1946

Seymour Lipton Chrysalis 1957

David Hare Figure Standing in the Gold 1947

Spated Fizure 195)-55
Waterfall No. II 1955

o'Hasa Archive Tile ( L]
Museum of Modern Art
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THE MUSEUM OF MODERN ART
NEW YORK 19 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

PORTER A. McCRAY
DIRECTOR OF CIRCULATING EXHIBITIONS

July 16, 1957

TO:
American Embassy
Rio de Janeiroy Brazil

FORs
Exhibition: IV BIZNAL DO MUSEU DE ARTE MODERNA, SAO PAULO, BRAZIL,1957

United States fepresentation

CONTENTS: 57 paintings, 29 drawings and watercolors, and 1L sculptures
TOTAL VALUE: 618,300,

TOTAL NUMBER CASES: 39

TOTAL CUBAGE: 2,101,1 cubic feet; (59.7517 cubic metres)

TOTAL GROSS WEIGHT: 16,719 pounds; (7,599.5 kilos

TOTAL TARE WEIGHT: 12,36l pounds; (5,620,0 kilos

TOTAL NET VEIGHT: 4,355 pounds; (1,979.5 kilos)

These works of art are of American origin and are being lent for
exhibition purposés only., They are being sent to the American Embassy,
Ric de Janeiro, Brazil, for inclusion as the United States representation
in the IV Bienal do Museu ce Arte Moderma, Sao Paulo, Brazil, They will
later be returned to The Museum of iodern Art, New York,

All paintings are framed,

WEIGHTS OF INDIVIDUAL WORKS OF ART TNDICATED.

0'Hara Archive Pl (4

Wugeum of Matlern M1
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THE MUSEUM OF MODERN ART
11 West 53rd Street
New York 19, N. Y.

Exhibition: IV BIENAL DO MUSEU DE ARTE MODERNA, SAO PAULO, BRAZIL, 1957

United States Representation: 57 paintings, 29 drawings and watercolors,
and 14 sculptures

Box List

Dimensions are given in inches and centimeters, Length precedes width precedes
height. Cubage is given in cubic feet and cubic metres, Weights are given in
pounds and kilos, Values are given in U,S, dollars.

WEIGHTS
Case No, DIMENSIONS Nat Tare Cross CUBAGE
MOMA 1 167 x 112 x 9 inches bs,

9 Se 9 bs, o0 cu.ft.
(475.0 x 2BL,5 x 22.% cm,) (?3 5 ks.) (360.2 ks.) (L33.7 ks.)(3.0866 cu.m.)

Museum
Number  Artist Title/date/medium Value

57.352 Pollock: NUMBER 32, 1950, Duco on canvas., $25,000.
Total Value, Case 1: $25,000,

MOME 2 226 x LO x 10 inches 100 1bs,  L50 Ibs. 550 1bs, 52,3 cu,ft.
(574,0 x 101.6 x 25,k cme) (LS.L kso) (20h.1 ks.) (2L9.5 ks,)(1.4810 cu.m.)

57.353 Pollock: SUMMERTIME. 1948. Duco and oil on canvas. $25,000,
Total Value, Casa 2: $25,000,

WOMA 3 200 x 91 x 9 inches 155 1bs., 700 1bS. 055 1bs, OL.B cu.fb.
(508,0 x 231,1 x 22.9 cm.) (70,3 ks.) (317.5 ks ) (387.8 ks.)(2.68L5 cu )

57.439 Pollock: BLUE POLES, 1953. 0il, duco and aluminum
paint on canvas, 35,000,

Total Value, Case 3: %35,000.

TOTAL VALUE, PAGE 1: $85,000,

0'Hara Archive File @
Museum of Modern Art
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Box List - U, S. Representation:
IV BIENAL, SAQ PAULO, BRAZIL ~2= Value Carried Forward: $85,000,

WEIGHTS
Case No. DIMENSIONS Net Tare Gross CUBAGE
MOMA Ik 130 x L1 x 12 inches 82 1bs, 245 1bs, 327 1bSe 370 Cu.ft.
(330, 2 x 1041 x 30,5 em.) (37,2 ks, )(111,1 ks,) (1L8,3 ks, )(1,0477 cu.m,)

57.3L7  Pollock: WHITE COCKAT0O, 1948, Duco and oil on canvas. $13,000
57.349  Pollock: NUMBER 2k, 1948, 0il on canvas. $12,000. 000,

Total Value, Case L: $25,000,

MOMR 5 113 x 65 x 11 inches 116 1bs, 290 1bs, L,08 1bs, 16,8 cu.ft,
(287.0 x 165,1 x 27.9 cm.) (52,6 ks.)(131.5 ks.) (18L.1 ks,)(1.3252 cn.ng_)'

574345  Pollock: PASIPHAE. 1943, Oil on canvas, $20,000. 50 1bs,
57.350 Pollock: NUMBER 1L, 1951. 0il on canvas, $20,000, 46 1bs,

Total Value, Case 5: $ho,ooq.

109 x 70 x 11 inches 109 1bs, 348 1bs,. L57 1bs, LB.6 cu,ft,
(27649 x 177.8 % 2749 cma) (L9l kse)(157.9 kss) (20743 ks.)(1.3762 cu.m 2

Pollock: NUMBER 1, 1949. Duco and aluminum paint

on canvas, $10,000,
Pollock: SEARCH, 1955, 0Oil on canvas. $20,000.

Total Value, Gase 6: $30,000,

103 x 93 x 11 inches 141 1bs. 379 lbs, 520 1bs. 61,0 cu,.ft.
(26106 X 23602 X 2749 Cﬂh) (61100 kﬂ.)(l?lo? ks.) (235 9 ks.)(1.?2?3 .m-!

Pollock: OUT OF THE WEB. 1949. Duco on masonite, $15,000, 72 1lbs,
Pollock: ECHO. 1951. 0il on canvas, $15,000 000,69 1lbs,

Total Value, Case 7: $30,000,

105 % 65 x 12 inches 157 1bs, 397 1bs, GGl 1bs, 065.5 cu.ft,
(368.3 x 165.,1 x 30.5 cm,) (71.2 ks.)(180.1 ks.) (251,3 ks.)(1.8548 cu.m,)

57.451  Pollock: PORTRAIT AND THE DREAM. 1953. Oil on canvas. $20,000. 7% 1bs,
57.ul0  Pollock: NUMBER 11, 1951. Duco on canvas, $20,000, f2 1vs,

Total Value, Case 8: $L0,000
7/16/57July 16, 1957 ‘ 1118 Arehive Fll {' ) TOTAL VALUE, PAGE 2:)165,000, ,’,"

Miantim of Modan Ant
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Box List - U. S, Representation:
IV BIENAL, SAO PAULO, BRAZIL =3~ Value Carried Forward: $250,000.

WEIGHTS

Case No. DIMENSIONS Net Tare Gross CUBAGE

MOME 9 6L x LB x 21 inches 117 1bs, 1088 1bs, 305 108. 373 Cusile
(62,6 x 121.9 x 53,3 cms) (53.1 ks.)(85.3 ks,)  (138.) ks.)(1.0562 cu.m.)

57«34 Pollock: THE FLAME, 1937. Oil on canvas, $8,000. 4) 1ps
57.407  Pollock: NUMBER 8, 1952. Oil on canvas, $2,500. 30 1bs.
186,52  Pollock: FULL FATHOM FIVE, 1947, Oil on canvas, $4,500s 29 1bs,
57,432  Pollock: SHIMMERING SUBSTANCE, 1946. 0il on canvas. $3,000. 15 1pg,

Pollock: NUMBER 5, 1950. Oil on canvas. $10,000 35 1pe,

Total Weight, Case 9: 117 1lbs, Total Value, Case 9:

M0ME I0 93 x 68 x 21 inches 239 1bs, 332 lbs, CTL Iba. 70,9 cusite
(236.2 * l??:.? X 53.3 C!“l) (loﬁoh kSt)(lSO.s ka-)425900 kS.)(?.lT?ﬁ c‘.‘n.ﬂ.o)

57.430  Poliock: THE KEY, 1946. 0il on canvas, $15,000, LS 1bs,
7+431  Pollock: GOTHIC. 194k, 0il on canvas, $15,000. ©5 1bs,
57343 Pollock: [EASTER ND THE TOTEM. 1953, Oil on canvas. $15,000, L9 1bs,
57+351  Pollock: THE DEEP, 1953. Duco and oil on canvas. $13,000. 61 1bs,

Pollock: NUMBER 22, 1951, 0il on canvas. $5,000. 29 1bs,

Total Value, Case 10: $63,000.

MOMA 11 B3 x 68 x 21 inches 161 1bs., 300 1bs, LAL 1bs, 68.6 cu.tt.
(210.8 x 172.7 x 53.3 cm.) (73.0 ks.)(136.1 ks.) (209.1 ks.)(1.9425 cu.m,)

57.346  Pollock: TOTEM ITI. 1945, Oil on canvas. canvas. $20,000.

57.366 Pollock: CATHEDRAL. 1947. Duco and aluminum paint on/ $2,500,

57.365  Pollock: GUARDIANS OF THE SECRET. 1943, Oil on canvas. $10,000,
7412 Pollock: FOUR OFPOSITES. 1953, 0il, duco and aluminum

paint on canvas, $13,000.

Pollock: SHE-WOLF. 1943, 0il on canvas. $8,000,

Total Value, Case 11: #53,500,

TOME 12 86 x 6L x 17 inches 160 1lbs. 300 lbs. L60 1bs. GL.1 cu,ft,
(218-11 X 162:6 if. b3.2 mo) (?216 ks.}(136ol ks.) (208!7 RB.)(1.5319 C'u.m.)

57.433  Pollock: TOTEM I, 19kL, Oil on canvas, $6,000,
57.354  Pollock: SCENT. 1955. Oil on canvas. $22,000.
57.368  Pollock: MALE AND FEMALE, 1942. Oil on canvas, $10,000,
A Hn57.123 SLEEPING EFFORT, 1953, 01l on canvas. $ls,000,

Total Value, Case 12: $L2,000.

6 TOTAL VALUE, PAGE 3: 186500, «
?/13? 16,1957 T s 49

—

_?\1:| ‘.I-'-._'.-I' Modarn Arl
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Box List - U, S. Representation:
IV BIENAL, SAO PAULO, BRAZIL L Value Carried Forward: $L36,500,

WEIGHTS
Case No., DIMENSIONS Net Tare Gross CUBAGE
ioMA 13 65 x 21 x 4O inches 98 1lbs, 16L lbs. 262 1lbs. 31.6 cu.fte
(165-1 X 5303 X 10106 cm.}(hh‘S ks. Zg?h.; kS [11940 ks. 0.89118 CU,Me

10 Drawings by Jackson Pollock

Museum
Number Title,date,medium Value

57404  WAR. 1947. Ink and crayon on paper, $2,000.

57.L02 DRAWING. 1950, Duco on paper. $1,200.

PAINTING. 19158. 0il on paper. %2,5%.

DRAWING. 1951, Ink on paper. (at MOMA-7/15-57) $ 750,

DRAWING. 1951, Ink on paper, $3,000.

DRAWING., 1951. Ink on paper. $2,500.

DRAWING. 1951, Sepia on paper, $2,500,

PAINTING. 1951, Wetercolor. $1,500,

57456 PAINTING. 1951, Watercolor. 31,500,
57.382 DRAWING, Before 1943. Watercolor,sepia and gouache on

(N.B. Color lithograph on reverse) paper. _$1,500,

Total Value, Case 13: $18,950,

MOME 1h. 37 X 22 x 29 inches 75 lbs. 07 lbs, 162 1bS, 13.7 Cu.It,

(90 x 55,9 x 73,7 cm.) (3h.1 ks,)(39.6 ks,) (73.6 ks.)(0.3879 cu.m,)

19 Drawings by Jackson Pollock

51,410 NUMBER 1L, 1948. Duco and tempera on paper. 32,000,
57361 DRAWING, 19L46-L49, Ink and pastel on paper. $1,500,
57.383 DRAWING. Before 1943, Blue ink on paper.) mounted on
57,38L  DRAWING. Before 19L3., Blue ink on papers) one frame
57.385  DRAWING, Before 1943+ Ink and pastel on paper.
57.387  DRAWING, Before 1943. Ink on paper.
57.388 DRAWING, Before 1943. Ink, pencil and crayon.
57.391 DRAWING. 1946, Ink, gouache and watercolor on paper.
57.392 DRAWING, 1946, Ink on red ground. ) mounted
57393 DRAWING. 1946, Ink on blue ground.) on one frame
57423 PAINTING. 1956. Ink and watercolor on paper.
57.395  DRAWING. 1947. Ink and gouache on purple paper

mounted on cardboard.
574397 DRAWING. 19L46-L49. Watercolor, gouache and crayon on

péper.

57.L00 PAINTING, 1947. Gouache on red paper.
57.401  DRAWING, Before 19L3. Ink on papers
S57.42L4  DRAWING. 1952, Ink on paper.
57.425  DRAWING. 1938-43, Ink on paper.
57.426  DRAWING. 1938, Ink on paper. {
57.403  DRAWING. 1951. Ink a nd duco on paper, 1,200,

cea=em=======a=~~ Lokl Jalua,Case 1hs . 521,000, -
[0huia Avchive File (1) TOTAL VALUE, PAGE ks 39,950,

Museum ol Modern Art
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Box List - U, S. Representation:

1V BIENAL, SAOQ PAULO, BRAZIL =5

Value Carried Forwardsli76,l50, _

WEIGHTS

Case No, DIMENSTONS Net

Tare Gross CUBAGE

MOMA 15 113 x 216 x 9 inches 175 lbs.

(28740 x 54846 x 22.9 cms) (79.4 ks.,)

1015 1bs, 1190 1bs. 127.1 cu.ft.
(L60,L ks.) (539.8 ks.)(3.5991 cu,m,)

S7.428 Pollock: ONE, 1950, Oil on canvas.

$30,000,
Total Value, Case 15: $30,000.

MOMA 16 198 x L6 x 8 inches 75 1bs.

(502.9 x 116.8 x 20.3 cme) (3L.0 ks.)

3L5 1lbs, 420 1bs, 2.2 cu.ft.

1187446  Pollock: NUMBER 2, 1949, Duco, oil

canvase

(156.5 ks.) (190.5 ks.)(1.1950 cu.me )

and aluminum on $2,500.

Total Value, Case 16: $2,500,

MOMA 17 96 x 79 x 15 inches 1L3 1bs,

(2h3o8 x 200,7 x 381'1 Cl'lla) (6h49 ks.)

3L5 1bs, LB8 Ibs, 065.8 cu.ft,
(156.5 ks,) (221.h4 ks.)(1.8633 cu.m.)

Kline:
Kline:
Kline:

2,52
574361
574357

CHIEF, 1950, 0il on canvas,
ACCENT GRAVE, 1955. 0il on canvas.
WANAMAKER BLOCK. 1955. 0Oil on canvas,

$2,5000 112 1bs.

2,500, 1 1bs,
44,0004 €9 1ps,

Total Value, Case 17:.9,000,

MOMA 18 92 x 61 x 17 inches 18l 1bs.

(233-? X 205-7 x 3.2 cm-) (8305 kS.)

353 lbﬁe 537 leo 73.3 C'IJ..IE.
(160.1 ks.) (243.6 ks.)(2,0756 cu.m.)

574358
57.359
57.360
21756

Kline :
Brocks:
Brooks:

CARDINAL, 1950. 0il on canvas,
HOLDAN. 1955, Oil on canvas.
KARRIG, 1956, 0il on canvas,.
QUALM, 1954. Oil on canvas,

$3,000. 52 1bs.
$1,500, L0 1bs,
$2,600. 60 1bs,
*1:8000 32 lbs.

Total Value, Case 18::8,900,

MOMA 19 90 x B7 x 1 inches 155 1bs,

(228.6 X 22150 X 35-6 Cms) (?003 kso)

31}0 1bs, hgs 1bs, 63¢h cu-ﬁl
(151&.2 ka-) (22}4.5 1'[3.)(1.7953 (‘-"‘I.I.I'Ih}

874367

574457
(sl

Hartigant
Hartigan:
Hartigan:

0Rnrs Archive Fila

Museum of Modern Art

EAST SIDE SUNDAY, 1956, 0il on canvas.
ESSEX MARKET, 1956. 0il on canvas,
ON ORCHARD STREET, 1957. 0il on canvas,

$1,600, S7 1lbs,
$1,500. L2 1bs,

$1,800, 56 1lbs,
'34.909..'
TOTAL VALUE, PAGE 5: 55,300,
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Box List - U. S. Representation:
IV BISNAL, SAO PAULO, BRAZIL () Value Carried Forward: ;531,750

WEIGHTS
Case No, DIMENSIONS Net Tare Gross CUBAGE

MOMA 20 107 x 99 x 13 inches 228 1bs, 505 1bs 733 1bs. 797 cu.fts
(271.8 x 251,5 x 33.0 cm.)(103.k ks.) (229.1 ks.) (332.5 ks.)(2.2569 cu.m.)

25.55 Rivers: WASHINGTON CHOSSING THE DELAWARE. 1953. O0il and

pencil on canvas. $3,000, 112 1bs,
Rivers: THE POOL, 1956. Oil on canvas. $3,000. 116 1bs,

Total Value, Case 20: $6,000.

15 x 78 x 16 inches 172 1bs. 259 1bs, 431 1bs, 5he2 cu.ft.
(190.5 x 198,1 x 40,6 cm.) (78-0 koa) (1175 ks.) (195.5 ks.)(1.53L8 Cu.Ms )

7456 Guston: PAINTING, 1954, Oil on canvas. $2,500,
57.332 Guston: THE FOOM. 1954-5. 0il on canvas. $2,750.
57.L05 Guston: BEGGAR'S JOYS, 1954-5, 0il on canvas. $8,500+/2 . N/

Total Value, Case 21: $13,750.

MOMA 22 1 x U1 x 36 inches L2 lbs. 1Lk 1bs. 186 1bs, 26,5 cu.ft,
(%8.? x 104.1 x 91.h em.) (19.1 ks.)(65.3 ks.) (8Ll ks.)(0.7504 cu.m.)

550,50 Lipton: SANCTUARY. 1953, Nickel silver over steel, _$3,000,

Total Value, Case 22: $3,000.

VOME 2 18 x 52 x 16 inches 32 1bs., 65 1bs, 97 1bs, 8.7 cu.Tt.
3 (ﬁiii‘c x 132,1 x h0.6 em) (1h.5 ks) (29,5 ks.) (bh.O ks.) (0.2L6L cu.m.)

Pedestal for 550,54 Lipton: SANCTUARY, 325,00

Total Value, Case 23: $25,00

July 16, 1957
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FOMA 2 38°x S1 x 17 in. 68 1bs, 12l 1bs. 192 1bs, 19.1 cu.
(9645 x 129.5 x 43.2 em.) (30.8 ks.) (56.3 ks.) (87.1 ks.) (0,5409 cu.m.)

57360 Lipton: STORM BIND. 1953 Nickel silver over steel $1,800,
Wood base. 25,
Iron base. 25,

MOME 25 55 x 80 x 39 in, 50 1bs, 325 1bs, 375 1bs. 99,3 cu.ft,
(139.7 x 203.2 x 99,1 cmo) (22.7 ks.) (1h7.h ¥s) (1701 ks.)(2,8119 cu.m.)

196,52 Lassaw: KWANNON. 1952, Welded bronze with silver. 35,000,

Total Value, Case 25:......%5,000,

MOMA 26 35 x LiS x 23 in. 15 1bs, 125 1bs,  1LO 1bs, 21,0 cu.ft.
(88,9 x 1143 x 56,1 om) (6.8 ks.) (567 ks.) (63.5 ks.)(6.5947 cx ma)

53.370 Lassaw: EVENING STAR. 1956. Bronze alloys. 42,000,

Total value, Case 26,

“VOMA 27, 7&:22::2 3 in, bs. 1142 1bs, 211 1bs, 21,7 cu. £t.

c7.LL8 Lipton: GERMINAL IT. 1953. Nickel silver over steel. 7,000,

July 16, 1957 TOTAL VALUE, PAGE 7: 315,850,
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WOMA 28 36 x 91 x 30 in. 67 Ibs. 183 Ibs. 250 1bs. 56,9 Cusite
(91l x 231.1 x 76,2 em.) (30ek ks.) (83.0 ks.) (113.L ks) (1,6112 cu.m)

5T»371. Lassaw: THE AWAKENED ONE. 1956-57, Various metals.  k,800.
Total Value, Case 28: $k,800.

TOMA 29 35 x 50 x 26 ins 18 ibs, 15 1bs, 172 1bS. 26.3 cu.ft.
(889 x 127.0 x 6640 cm,) (8.2 ks.) (69,8 ks.) (78.0 ks.) (0.7hh7 cu.m)

STellS Lassaw: APHAE. 19SL. Chromium bronze, $1,300,
Total value, Case 29; #$1,300,

fOVME 30 57 x 30 x 2L in, 0L 1bs, 191 1bs. _ 275 108, 238 cu.ft.
(1hhe8 x 76.2 x 61,0 cm.) (38.1 ks.) (86.6 ks.) (124.7 ks.) (0.6739 cum)

57.369 Lipton: CHRYSALIS. 1956. Nickel silver over monel metal. $2,500.
136,51 Hare: CRAB. 1951. Welded bronze, 1,500,
Stone base for Chrysalis, 25,

Total Value, Case 30: $L,025,

MOMA 31 21 x B0 x 21 in, 22 1bs. 133 1bs, 155 1bs, 20,L cu.ft,
(53.3 x 203.2 x 53,3 em.) (10,0 ks,) (60,3 ks.) (70.3 ks.) (0.5777 cu.m)

7.326 Hare: FIGURE STANDING IN THE COLD. 1951, Steel and bronze, 31,5004

Total Value, Case 31: $1,500,

VOMR 32 35 % 90 x 30 in. 77 1bs, 292 1bs, 8. Olef CU.TT.
(88,9 x 228.,6 x 76,2 cm.) (311.9 ks.) (1325 ks,) (16?.1.; ka. (1,5489 6um,)

57.325 Hare: SEATED FIGURE, 195L-55. Steel and plaster. $1
Total Value, Case 32,

TOTAL VALUE, PAGE 8: 13,125,
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HOMA 33 25 x 79 x 25 in. L6 1bs, 178 1bs. 22l 1bs. 2B8.0 cu,fts
(635 % 2007 x 63.5 cm.) (2029 ks.) (80,7 kss) _ (101.6 ks,)(0.8099 cum)

57.327  Hare: WATERFALL II. 1955, Steel, $1,700,
Total Value, Case 33: $1,700,

MOMA 3L, L1 x B2 x 28 in, 97 1bs, 259 1bS. 356 1bs. 50.0 CQ.fCs
(104,1 x 208.3 x 66.0 em.) (Llh.0 ks.) (117.5 ks.) (181.5 ks.)(2.L328 cum.)

57.452 Hare: SUMMER STORM. 1956. Bronze and steel.  $3,000,

Total Value, Case 34: %3,000,

TOME 35 31 X 69 x L2 in. 87 1bs, 260 1bs 347 1bs. 52,0 cU.ITe |
(7847 x 175.3 x 106.7 cm.) (3945 ks.) (117.9 ks.) (157, ks,)(1,h725cu.m.)

ST.LLT Lipton: THE SORCERER., 1957, Nickel silver over steel,

$6,500,
Total value, Case 35. 6,500,

MOMA 36 123 x 110 x 12 in, 199 1bs. 346 lbs, SL5 1bs. 94,0 cu.ft,
(312,h x 279.4 x 30.5 em.) (9043 ks.) (15649 ks.) (247.2 ks.)(2.6618 .mg

57339 Kline: GARCIA. 1956-57, O0il on canvas, $3,000, 8l 1bs.
57.356 Rivers: THE JOURNEY, 1956. 0il on canvas, 43,0005 115 1bs.

Total value, Case 36: %6,000,

TOMA 37 B7 x 19 x 12 in. 105 1bs, 200 1bs, 393 1bs., 7«7 cu.ft,
" (221.0 x 200.7 x 30,5 em.) (L7.6 ks.)(130.6 ks,) (178.2 ks.) (1..3507 cu.n.

57.330 Hartigan: THE VENDOR. 1956. 0Oil on canvas. $2,400, 55 1lbs,
S7.453 Guston: DIAL. 1956, 0il on canvas, $2,800, 50 lbs,

Total Value, Case 37. $5,200.
July 16, 1957 -“"'"'“;'_""_'""";_' '_Q Total Valu.e Page 94 ,22,400,
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Vel

Case No,  DIMENSIONS Net Tare Cross CUBAGE

MOMA 38 77 x 82 x 1lin, 121 1bs, 279 lbs,  L0O lbs, 51.2 cu.ft.
(195.6 x 20843 x 35.6 em.) (5L.9 ks.) (126.6 ks.) (161,5 ks,) (1.hh98cu.md

57.409  Brooks: MARTOC. 1955, 0il on canvas, $2,000, 33 1bs.
57.417 Guston: ATTAK. 1953, 0il on canvas %3,000, 31 1bs,
57408 Brooks: DOPPLER. 1956, 0il on canvas $2,L00. 57 1bs,

Total Value, Case 38: §$7,L00,

WO 201 % 90 % 10 in. 152 1bs, 7LO 1bs, B892 1bs, 10L.7 cu.fbt
i (SlO,Sxx 22£8n6 x 25.4 em.) (6849 ks.)(335.7 ks.) (LOL.6 ks.)(2.96h8 cu.m.)

ST.331 Rivers: THE STUDIO, 1956, Oil on canvas, $5,000,
Total Value, case 39: 35,000,

Total Value, Page 10: 12,400,

July 16, 1957 TOTAL VALUE,
CASES IMOMA 1-39: (618,300,
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