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The Museum of Modern Art Department of Film

11 Wes! 53 Street, New York, N Y. 10019 Tel: 212-708-9400 Cable: MODERNART Telex 62370 moparr ENTRANCE at 18 W. 54
#64 FOR IMMEDIATE RELEASE

THE MUSEUM OF MODERN ART TO HOST
THE 5TH ANNUAL NEW YORK WORLD TELEVISION FESTIVAL

Some 27 award-winning television programs from 15 countries will
be on view when The Museum of Modern Art hosts the fifth annual
New York World Television Festival, from November 15 through November 22.
In addition to the screenings, there will be three symposia featuring
leaders of the television industry, as well as the announcement of the
winners of the International Emmy Awards on the final day of the
Festival. All events are free to the public, with 180 tickets given
out on a first-come, first-served basis on the day of the event.

All of the programs selected for the New York World Television Fes-—
tival have won prizes in previous competition at international festivals.
The opening presentation, on November 15 at 11:00 a.m., will be It's
Your Move, a half-hour British comedy written and directed by Eric
Sykes and produced by Dennis Kirkland. The film (which also stars
Mr. Sykes) won the Special Comedy Prize at the 1983 Rose d'Or Festival
in Montreux. Other presentations in the Festival come from Norway,
Japan, Italy, Poland, France, South Korea, Sweden, Brazil, the U.S.S.R.,
Canada, Austria, Czechoslovakia, and Australia. The United States is

represented by the programs Soldier Girls and Vietnam Requiem.

The Festival's symposia will begin on Tuesday, November 15, at
12:15 p.m. with a discussion of "The U.S. Market for Foreign Television
Programming, " moderated by Charles Larsen, President, ALMI Television
Productions. Subsequent symposia will be on "The International Ex-
change of News Programming' (November 17, moderated by Pat Collins,
Arts and Entertainment Editor, CBS Morning News) and on "International
Television Coproductions'" (November 18, moderated by Michael Solomon,
Chairman, Telepictures Corporation). All symposia will be held in
the Museum's Roy and Niuta Titus Theater 2 and will last approximately
ieat ILIL - 250000 jo)ritite

more/
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Following its presentation in New York, the Festival will go on
a three-month tour of college campuses, including Yale, Dartmouth,
and Northwestern.

Events in the New York World Television Festival will take place in
the Museum's Second Floor Video Gallery and in the Roy and Niuta Titus
Theater 2, 18 West 54 Street, New York, New York. The President of
the New York World Television Festival is Donald L. Taffher. The
Museum's Video Program is directed by Barbara London, Assi?tant
Curator in the Department of Film; video programs are made possible
by funding from the National Endowment for the Arts and by the
New York State Council on the Arts.

For Festival information, the public may call (212) 246-8750.

A complete schedule of events is attached.

October 1983

************************************

For further PRESS information, please contact Bob Bernstein or Alan Hale
of March Five, Inc. (212) 687-3484, or Stuart Klawans, Film Press Repre-
sentative, The Museum of Modern Art (212) 708-9752. i

************************************
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SCHEDULE

NEW YORK WORLD TELEVISION FESTIVAL

THE MUSEUM OF MODERN ART

Tuesday, November 15:

11200 Spite = Valele Ecubiiciay
It's Your Move. 26 min. United Kingdom.
Happy New Century. 45 min. Norway.

12:15 p.m. - The Roy and Niuta Titus Theater 2
Symposium: "The U.S. Market for Foreign Television Programming"
Moderator: Charles Larsen, President, ALMI Television Productions
Panelists: John von Soosten, Program Manager, WNEW-TV, New WiorEkd;
Barry Barth, Director of Broadcast Operations, WFSB, Hartford;
Wynn Nathan, President, Lionheart Television International;
Regina Dantas, Vice President of Program Acquisition, Metromedia
Producers Corporation

1:30 p.m. - Video Gallery
When We Are 0l1d. 65 min. Japan.
Al Prisrchiga, 60 b IEchys
Cream in My Coffee. 95 min. United Kingdom.

Wednesday, November 16:

1:00 p.m. — The Roy and Niuta Titus Theater 2
Stardust. 58 min.  Poiland.
SelldilenlGiElish S7amintasUnitte dMSiEate s
Vietnam Requiem. 52 min. United States.
Boy of the Muddy Shore. 90 min. South Korea.

Thursday, November 17:

11:00 a.m. - Video Gallery
Signposts. 75 min. Japan.

12:15 p.m. - The Roy and Niuta Titus Theater 2
Symposium: "The International Exchange of News Programming"
Moderator: Pat Collins, Arts and Entertainment Editor, CBS Morning News
Panelists: John Corporon, President, Independent News Network;
Vincent Burke, Vice President of News, ABC Owned Stations

more/
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SCHEDULE--NEW YORK WORLD TELEVISION FESTIVAL

Thursday, November 17:

1:30 p.m. - Video Gallery
Mort d'un Cameraman: Beirut. 3 min. France.
Une Vallde Contre un Empire. 60 min. France.
Cruel Garden. 78 min. United Kingdom.
Alice: A Fight for Life. 100 min. United Kingdom.
Lady Magic. 60 min. Italy.
The Miracle of Life. 55 min. Sweden.
Morte e Vida Severina. 61 min. Brazil.

Friday, November 18:

11:00 a.m. - Video Gallery
ORvalda A alliel s anEEll G
Three of a Kind. 30 min. United Kingdom.

:15 p.m. - The Roy and Niuta Titus Theater 2

Symposium: '"International Television Coproductions'

Moderator: Michael Solomon, Chairman, Telepictures Corporation
Panelists: Herbert Kloiber, Managing Director, Tele-Mtnchen, Munich:
Mike Phillips, Managing Director, Thames Television International;
Guy Mazzeo, General Manager and Director General of CBC Enter-
prises/Les Entreprises Radio-Canada

1:30 p.m. - Video Gallery
Le Jardinier Recalcitrant. 86 min. France.
Beautiful Days. 149 min. Austria.

Tuesday, November 22: The Roy and Niuta Titus Theater 2

12:00 p.m. - The Roy and Niuta Titus Theater 2
International Emmy Award Winners--5 programs to be announced.
Women of the Sun. Australia.
Le Mandarin Merveilleux. 68 min. Canada.
AboUERVO N8 ONMI NG NULSLSERE

The Change of Prometheus. Czechoslovakia.

Events are free to the public. There will be 180 tickets given out
on a first-come, first-served basis on the day of the event. For
Festival information, the public may call (212) 246-8750.

The Museum of Modern Art
18 West 54 Street
New York, New York 10019
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MARCH
NEWS FROM EIVE

INC.

PUBLIC RELATIONS
30 EAST 42 STREET, NEW YORK, N.Y. 10017 ® (212) MU 7-3484
22 NAVY STREET, LOS ANGELES, CA. 90291 = (213) 399-3211

For immediate release

FIFTH NEW YORK WORLD TELEVISION FESTIVAL DEBUTS AT

MUSEUM OF MODERN ART FROM NOVEMBER 14 TO 22.

New York, October 14, 1983 -- The fifth annual New York World Television
Festival, which will screen at least 27 award-winning programs from more than

15 countries, will be held for the second timé in association with, and at,

the Museum of Modern Art, from November 14 to 22. 1In addition to the screenings,
the Festival will hold three symposia featuring television industry leaders
discussing questions of international significance in broadcasting. All

events, with the exception of the opening night reception, are open to the

public free of charge.

The Festival, held last year at the Carnegie Hall Cinema, will commence with

a gala reception at 6 P.M, on Monday, November 14 with Mayor Ed Koch and

celebrity guests in attendance. The program screenings, admission to which is
on a first-come, first-served basis, will begin Tuesday, November 15 at 11 A.M,
and end on Tuesday, November 22 when the International Emmy Award winners

(which are chosen on the 21st) are shown.

The three symposia will take place from 12:15 to 2 P.M. as follows:

Tuesday, November 15: 'The U.S. Market For Foreign Television Programming."
(Produced by the National Association of Television
Program Executives.)

Moderator: Charles Larsen, President, ALMI Television Productions.

Panelists: John von Soosten, Program Manager, WNEW-TV, New York;
Barry Barth, Director of Broadcast Operations, WFSB,
Hartford; Wynn Nathan, President, Lionheart Television

(more)
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New York World Television Festival, page 2
International; Regina Dantas, Vice President of
Program Acquisition, Metromedia Producers Corporation.
Thursday, November 17: "The International Exchange of News Programming'
Moderator: Pat Collins, Arts and Entertainment Editor, CBS Morning News.
Panelists: John Corporon, President, Independent Network News; ‘
Vincent Burke, Vice President of News, ABC Owned Stations.
Friday, November 18: "International Television Coproductions'
Moderator: Michael Solomon, Chairman, Telepictures Corporation.
Panelists: Herbert Kloiber, Managing Director, Tele-Minchen,
Munich; Mike Phillips, Managing Director, Thames
Television International; Guy Mazzeo, General Manager
and Director General of CBC Enterprises/Les Enterprises
Radio-Canada.
The television programs to be shown have all been awarded prizes at various
international television festivals during the past year in such places as
Banff, Barcelona, Monte Carlo and Montreux. Among the countries that will be
represented by the programming are the United States, France, United Kingdom,

Japan, South Korea, Poland, Austria, Norway, Italy, Australia, the U.S.S.R.,

Sweden and Brazil.

Following the New York dates, the Festival will tour selected programs to various
college campuses for a three-month period. Some of the schools confirmed are
Dartmouth, Yale, Northwestern, American University, San Diego State University

and the State University of New York at Albany.

The Museum of Modern Art is located at 18 W. 54th Street and the number to
call for festival information is (212) 246-8750. A program schedule, subject
to change, is attached.

CE ks

Press Contact: Bob Bernstein/Alan Hale
March Five, Inc. (212) 687-3484
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New York World Television Festival, page 3

NEW YORK WORLD TELEVISION FESTIVAL PROGRAM SCHEDULE

Tuesday, November 15

11:00 AM It's Your Move (26 mins.) [TAKES
Happy New Century (45 mins.) Norway

12:15 PM Symposium: "The U.S. Market for Foreign Television Programming'
1:30 PM When We Are 0ld (65 mins) Japan

Al Paradise (60 mins.) Italy

Cream In My Coffee (95 mins.) /SR

Wednesday, November 16

1:00 PM Stardust (58 mins.) Poland
Soldier Girls (87 mins.) USSie
Vietnam Requiem (52 mins.) UNSE
Boy of the Muddy Shore (90 mins) South

Thursday, November 17

11:00 AM Signposts (75 mins.) Japan
18P 58PM Symposium: "The International Exchange of News Programming''

IS8 OBEM Mort d'un Cameraman: Beirut(3) France
Un Vallee Contre un Empire (60) France
Cruel Garden (78) USKS
Alice: A Fight for Life (100) URIRES
Lady Magic (60) Italy
The Miracle of Life (55) Sweden
Morte e Vida Severina (61) Brazil

Friday, November 18

\

11:00 AM Quark (43) Italy
Three of a Kind (30) U.K.

U2 3115 1zl Symposium: '"'International Television Coproductions"

153 0PN Le Jardiner Recalcitrant (86) France
Beautiful Days (149) Austria

Tuesday, November 22

12:00 PM International Emmy Award Winners (5) TBA
Women of the Sun Australia
Le Mandarin Merveilleux (68) Canada
About You (80) U.S.S.R,
The Change of Prometheus Czechoslovakia

ARk
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SCHEDULE

NEW YORK WORLD TELEVISION FESTIVAL

THE MUSEUM OF MODERN ART

Tuesday, November 15:

11:00 a.m. - Video Gallery
ety Youle Nowes  AE nlns Uailiseel Kilineeomn
Happy New Century. 45 min. Norway.

12:15 p.m. - The Roy and Niuta Titus Theater 2
Symposium: "The U.S. Market for Foreign Television Programming'
Moderator: Charles Larsen, President, ALMI Television Productions
Panelists: John von Soosten, Program Manager, WNEW-TV, New York;
Barry Barth, Director of Broadcast Operations, WFSB, Hartford;
Wynn Nathan, President, Lionheart Television International;
Regina Dantas, Vice President of Program Acquisition, Metromedia
Producers Corporation

1:30 p.m. - Video Gallery
When We Are 0ld. 65 min. Japan.
Al PaEadalsei 60 main ST il Gyt
Creamiin- MyslCofifees 1 95 min.  United Kingdem.

Wednesday, November 16:

1: 00 p.m. - The Roy and Niuta Titus Theater 2
Stardust. 5@ jmatne  PollEinel
Soldier Girls. 87 min. United States.
Vietnam Requiem. 52 min. United States.
Boy of the Muddy Shore. 90 min. South Korea.

Thursday, November 17:

11:00 a.m. - Video Gallery
ShignpeSES 75 M nE  SJQpan.

12:15 p.m. - The Roy and Niuta Titus Theater 2
Symposium: "The International Exchange of News Programming'

Moderator: Pat Collins, Arts and Entertainment Editor, CBS Morning News

Panelists: John Corporon, President, Independent News Network:
Vincent Burke, Vice President of News, ABC Owned Stations

more/
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SCHEDULE--NEW YORK WORLD TELEVISION FESTIVAL

Thursday, November 17:

1:30 p.m. - Video Gallery
Mort d'un Cameraman: Beirut. S ntme . ITCEINEE
Une Vallde Contre un Empire. 60 min. France.
Cruel Garden. 78 min. United Kingdom.
RlSlcelIANRT ghElfounisE e IO 0B mint S Inhtte d RGN gdomes
LEeh7 NechEs GO e, Ieculiy,
The Miracle of Life. 55 min. Sweden.
Morte e Vida Severina. 61 min. Brazil.

Friday, November 18:

11:00 a.m. - Video Gallery
OEER s - A3 e, Il
Three of a Kind. 30 min. United Kingdom.

12:15 p.m. - The Roy and Niuta Titus Theater 2
Symposium: "International Television Coproductions"
Moderator: Michael Solomon, Chairman, Telepictures Corporation
Panelists: Herbert Kloiber, Managing Director, Tele-Mtinchen, Munich:;
Mike Phillips, Managing Director, Thames Television International:;
Guy Mazzeo, General Manager and Director General of CBC Enter-
prises/Les Entreprises Radio-Canada

1:30 p.m. - Video Gallery
Le Jardinier Recalcitrant. 86 min. France.
Beautiful Days. 149 min. Austria.

Tuesday, November 22: The Roy and Niuta Titus Theater 2

L2200 Poils = WHE NGy &eel Nalviesl TiEuS heeitEr 2
International Emmy Award Winners--5 programs to be announced.
Women of the Sun. Australia.
Le Mandarin Merveilleux. 68 min. Canada.
Aooie, Ve, 80 mins  UsSaSs R,
The Change of Prometheus. Czechoslovakia.

Events are free to the public. There will be 180 tickets given out
on a first-come, first-served basis on the day of the event. For
Festival information, the public may call (212) 246-8750.

The Museum of Modern Art
18 West 54 Street
New York, New York 10019
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Program Schedule - N.Y. World Television Festival

180 free tickets available on first-come, first served

basis.

Tuesday, November 15 - Video Gallery

11:00 It's Your Move. United Kingdom. 26 min.

Happy New Century. Norway. 45 min.

When We Are 01d. Japan. 65 min.

Al Pareeis@.  ialys 60 mihn.

Cream in My Coffee. United Kingdom. 95 min.

Wednesday, November 16 - Titus Theater
111l 200 Stareust.  Peland. 9 @mim.

Sollcdiar GirRls,  USKA, &7 mim.

iR unan Recuniems - USHs 52 min .

Boy of the Muddy Shore. S. Korea. 90 min.

Metamorphoses Promethei. Czechoslavakia.

The Firebird. Denmark.
Thursday, November 17 - Video Gallery
11 500 SiilqinipoiSitis S /a plain /i B m i ing:

1330 Mort d'un Cameraman. France. 3 min.

Un Vallee Contre un Empire. France. 60 min.

Cruel Garden. United Kingdom. 78 min.

Miees A EFiche for Lifte., WU, K. 100 mim.

Lady Magic. Italy. 60 min.

MhietiMilvalcilief o it Lliitfiers  Swiediein’s = 55 milini

Morte e Vida Severina. Brazil. 61 min.
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Friday, November 18 - Video Gallery
AMAARAAAATANA AAAANAT AN A AN
11:00 Oueirls,  Weallye A8 .

Three of a Kind. United Kingdom. 30 min.

1 830 Le Jardiner Recalcitrant. France. 86 min.

Beautiful Days. Austria. 149 min.

Tuesday, November 22 - Titus Theater
SMAAAA AN AN A AT A T A A~ A

12300 5 International Emmy Award Winning Programs.

Woman of the Sun. Australia.
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The 5th Annual New York World Television Festival,
November 15-18 and November 22

The Museum is host of this year's New York World Television Festival,
a showcase for award-winning international television programs,

many of which are rarely seen by U.S. audiences. This year's
festival will present programs from Western and Eastern Europe,
Brazil, Japan, South Korea, and the United States. A special feature
will be the Soviet work "About You,'" winner of the Golden Nymph
Award at the Monte Carlo International Television Festival. 1In
addition to the daily screenings, there will be three lunchtime
symposia in the Roy and Niuta Titus Theater 2, on the topics of

the U.S. market for foreign television programming (November 15),

the international exchange of news programming (November 17), and

international co-productions (November 18) .
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November 15, Video Gallery

11:00 It's Your Move. U.K. 26
Happy New Century. Norway. 45

1;30-5:30 When We ARe Old. Japan. 65
Al ‘Paradiise. Italy.. 60
Cream in My Coffee. U.K. 95

Wednesday, November 16, Titus Theater

11:00 Stardust. Poland. 58 minutes
Soldier Girls. USA. 87
Vietnam Requiem. USA. 52
Boy of the Muddy Shore. S. Korea. 90

Metamorphoses Promethei. Czechoslavakia.

7 . The Firebird. Denmark.
Thursday, November 17, Video Gallery
11:00 Signposts. Japan. 75

1§80 Mort d'un Cameraman. France. 3
Un Vallee Contre un Empire. France.
Cruel Garden. U.ﬁ; 78
Alice: A Fight for Life. U.K. 100
Lady Magic. Italy. 60
The Miracle of Life. Sweden. 55
Morte e Vida Severina. Brazil. 61

Friday, November 18. Video Gallery

11:00 Ouavslen  lEaly. 43
Three of a Kind. UK. 30

1:30 Le Jardiner Recalcitrant. France. 86
Beautiful Days. Austria. 149
Tuesday, November 22. Titus Theater

12:00 5 International Emmy Award Winners
Banff Festival Grand Prize Winner.
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NEW NERORREHIS WORLD IRRESICRERV TSR ORN E* EUSETMTEVEAR I SO RBRE

S AR SHSEoNCHIa St o WiliSs

i hec B a L D@ ) E P Em E
ORE

TEHEE MUSEUM ORE MODERN ART

S (@ Jal )5 D) U i, T

November 14, 1983, Monday, 6:30 P.M. to 8:30 P.M.

Reception and Program Trailer Screening, Ray and Tiuta Titus Theatre II and Reception

Area adjacent to Theatre

November 15, 1983, Tuesday

1:00 P.M. - 2:00 P.M. - Symposium in Titus Theatre

2:00 P.M. - 6:00 P.M. - Screening in Video Theatre, 2nd Floor Video Gallery

November 16, 1983, Wednesday (Museum Closed)

1:00 P.M. - 6:00 P.M. - Film or Tape Screenings in Titus Theatre

November 17, 1983, Thursday

1:00 P.M. - 2:00 P.M. - Symposium in Titus Theatre

2:00 P.M. - 6:00 P.M. - Screening in Video Theatre, 2nd Floor Video Gallery

November 18, 1983, Friday

1:00 P.M. - 2:00 P.M. - Symposium in Titus Theatre

2:00 P.M. - 6:00 P.M. - Screening in Video Theatre, 2nd Floor Video Gallery

November 21, 1983, Monday

International Council Dinner and announcement of 1983 Emmy Awards

November 22, 1983, Tuesday

Emmy Award Winning Programs (film or tape)

1:00 P.M. - 6:00 P.M. - Titus Theatre

T. F. Madigan
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Officers

Donald L. Taffner
President

Thomas F. Madigan
Vice President
Thomas Slevin
Treasurer

Terry Colhoun
Secretary

Advisory Committee

Ralph Baruch
Ralph C. Franklin
John F Grist

Kitty Carlisle Hart
Gene Jankowski
Richard A. O'Leary
Koichi Tsunoda

Board of Directors

Bob Bernsteln
March Five
Willard Block
Viacom World Wide Ltd.
Phil Boy
ABC Owned Television Stations
Terry Colhoun
Australian Broadcastlng

Commlssxon
Phil C:
NATPE Internatlonal
Lawrence E. Gershman
MGM/UA Television
Neil Hickey
TV Guide
Kay Koplovitz

gA gtwor
Thomas F. Madigan
WQED/Pittsburgl
Kenneth M. Mason
Eastman Kodak Company
Mary C. Milton
The Markle Foundatlon
Richard N. McHugh
NBC Enterprises
Renato M. Pachett ¢
RAI Radlotelewswne Italiana
Britt Simonson
Swedish Broadcasting Corp.
Thomas Slevin
Cablevision Inc.
Robert M. Smith
Du Art Film Laboratories
Michael Jay Solomon
Telepictures Corp.
Robert H. Stanley
Hunter College—CUNY
William F. Storke
Entertainment Partners
Donald L. Taffner
D. L. Taffner/Ltd.

Festival Management
Harvey Chertok & Co., Inc.
|

M0 7 -394

',@

New Yok
World
Television

Festival

TELEX: 645813

IT'S YOUR MOVE

Things go wrong for two newlyweds from the moment
they arrive at their new house. For a start the
husband is rather accident prone, a fact that isn't
helped by the arrival of the removal men. Very soon
= house, indeed the whole street is in chaos.

IT'S YOUR MOVE is a half-hour film, written, directed
and starred in by Eric Sykes and produced by

IT'S YOUR MOVE is a comedy without

dialogue made by one of Britain's foremost comedians.

Dennis Kirkland.

nas a cast of top British comedians  andicharaecitier

actors who are in alphabetical order:

Richard Briers (the husband)

Tommy Cooper (removal man)

Bernard Cribbins (neighbour)

Jimmy Edwards (policeman)

Irene Handl (passer by)

Brian Murphy (chauffeur to Irene Handl)
Andrew Sachs (roadsweeper)

Eric Sykes (removal man)

Sylvia Sims (the wife) and

Bob Todd (removal man)

IT'S YOUR MOVE won the Special Comedy Prize from the
Swiss City of Montreux at the 1983 Rose d'Or Festival.

7‘“*“ 72Lhdh\

July 1983
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SEPARATE REQI.;ISITION STAFF 4 3 6 9 5

REQUIRED FOR EACH

PHOTOGRAPHER PHOTOGRAPH REQUISIT[ON DATE NEEDED

8/18/83

Stuart Klawans = P\ix.b_].’ic‘ I.nfo.r S SR 8/15/83

NAME

CHARGE TO: 7612-0350

SPECIFY ACCOUNT WITHIN DEPT.

BHOEOSIFA=== REPRINTS FROM EXISTING NEGATIVES
DESCRIBE BELOW LIST ARTIST, TITLE AND SOURCE BELOW

BLUE PRINTS COPY NEGATIVES
DESCRIBE BELOW LIST ARTIST, TITLE AND NEG. NUMBER BELOW

NEW PHOTOS FROM ORIGINAL WORKS OF ART
PERSON REQUESTING WORK MUST FIRST CLEAR PERMISSION
WITH REGISTRAR, MUSEUM COLLECTIONS AND/OR OWNER

MUS. COLL. APPROVAL

REGISTRAR’'S APPROVAL SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE

NAME OF PHOTOGRAPHER TO BE TAKEN =

ADDRESS

LOCATION IN MUSEUM

SPECIFY

NO. PRINTS————— SPECIFY

ARTIST AND TITLE NEGATIVE NUMBER FINISH
GLOSSY. MATTE. SEMI-MATTE

Valery Plotnikov, 1 print,
portrait of s i glo”““;
Vera Glagoleva R S e

source:
NY World Television
Festival

SEOTAINS SN E o s et B pR{NTs.— 0] . SpHOTOSTATS e i S E PR INTS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY FILM 1.766

TO: R.E, Oldenburg, M,L, Bandy, S. Buettmer, E, Cioc, S. Clark, J. Condello,
R. Fischer, E. Gallagher, R. Guerra, R. Howe, S. Jackson, L. Kreisberg,
J. Limpert, D, Martinez, M. McCabe, D. McLeod, K. McShine, J. Neuner,
e {. Rubin, J. Schulman, J. Snyder,
strar, Information Desk, 5th Floor

HARVEY CHERTOK ‘Mancia
Ule—

rl; gmam; Am)

w i
ngs in Video Gallery
s 2
| A
& ;tus 2

leld at the Museum November 15-18,
,. Please call us with any

( °Q‘~Q 4 reenings in Video Gallery
! '.I' ' Titus 2
»h

nings in Video Gallery

"r.s WU’I "ouﬁ’ {tus 2

[S2

irs in the Museum Lobby adjacent

n the lobby all week for

. times by a Festival representative.
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New York World Television Festival

The New York World Television Festival will be held at the Museum November 15-18,
and 22. This memo outlines the specific details. Please call us with any
questions or suggestions as soon as possible.

The weekly schedule 1is as follows:

Tuesday, Nov. 15/ 11AM-Noon; 1:30-5:30PM/Screenings in Video Gallery
12:15-1:30PM/Symposium in Titus 2

Wednesday, Nov. 16/12:30-5:30PM/Screenings in Titus 2

Thursday, November 17/11:00-Noon; 1:30-8:30PM/Screenings in Video Gallery
12:15-1:30PM/Symposium in Titus 2

Friday, November 18/11AM-Noon; 1:30-5:30PM/Screenings in Video Gallery
12:15-1:30PM/Symposium in Titus 2

Tuesday, November 22/11AM-5PM/Screenings in Titus 2

RECEPTION AREA

We will be setting up a reception table with chairs in the Museum Lobby adjacent

to the receptionist. I would like to leave it in the lobby all week for

Festival's use. This desk will be manned at all times by a Festival representative.
Barbara London and Cathy Lehman will be available to see that things run smoothly.

TICKETS

There are some ticket reservations being handled by the Festival Office and
further information can be obtained by calling (212) 586-6808. Tickets are on a
first-come~first-served basis on the day of the event in the Museum lobby at the
Festival reception desk.
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1) Symposium Tickets (Nov. 15, 17, 18)

There are 200 tickets available for each of the 3 symposia on Nov. 15, 17 and 18.
Museum members and the general public are invited to attend the symposia —-
however they must obtain a ticket for admittance to the theater. Tickets for
the symposia should be shown to the guard at the Museum entrance and then

handed to the guard at the theater. (Symposium ticket samples will be sent

to Security this week.)

Video Gallery Tickets (Nov. 15, 17, 18)

Because there are only 25 seats in the Video theater, there will only be75
tickets given out for the morning screenings and 75 for the aftermoon.
Tickets will be available in the lobby on the day of the screenings.

Tickets will be collected by the guard at the Museum's entrance. There will
be no ticket collection in front of the Video gallery.

PODIUM AND MICROPHONE

The large podium and microphone will be needed in the theater on November 15,
November 17 and November 18 and should be placed on the audience level on the
right-hand side of the theater.

MICROPHONES

We will need 4 table microphones per day on November 15, 17, 18.

PROJECTIONIST

Jeff Schulman has been notified and has scheduled his staff accordingly for the
week-long screenings. Barbara London has scheduled a staff member to be responsible
for changing the video tapes in the gallery.

ELECTRICIANS

They are needed on Nov. 15, 17, 18 from 11:30-1:30PM throughout the symposiums
(attached are project orders): Nov. 15-P.0. 12672, Nov. 17-P.0. 12675,

Nov. 18~P.0. 12674.

PORTERS

Emil Cioc and Steve Clark have been sent a memo outlining our needs for the week.
Operations should refer to that memo, which was dated November 2.
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SECURITY

T have attached the project order (P.0. No. 12673) for security overtime on
Wednesday, November 16 from 12:30-5:30PM. Otherwise, there isn't any overtime

required.
SET-~UP
On Nov. 15, 17, 18, there will be two six-foot tables, 7 chairs and microphones

set up in Titus 2 on the stage for symposium panelists. The large podium and
microphone will be needed for these three dates as well.

The tables and chairs will be rented for the week. Operations will supply us
with the microphones and the large podium and microphone. We will also be roping
off some seats in the theater for special guests. Barbara London will be
responsible for setting up the chairs in the Video gallery.

RESTROOMS

They should be checked more than usual, as there will be a lot of traffic
thoughout the week.

Many thanks for your help and support.
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MOSTEROLR S RIS s relevision
programmes produced in the world are
never seen in the world's biggest welevision
market How you see the possibility of an
increase 1 the amount of non US pro-
gramming on US stations depends on your
paint of view

T'wo points of view recently expressed to
TV World would scem to be diametrically
opposed. However, one influental US tele-
vision executive finas them completely
compatible. You may, o, when you learn
their source:

“A great majority of extraordinarily fine
(international) programmes will never be
seen by television viewers in the US.”

“A lot of the best (non US) pro-
gramming has been so successful on public
broadcasting stations m this country that
now commercial television has begun to
take a chance. I think we'll see more of 11

The first quote 1s from an interview
with the President of the New York World
Television Festival, which takes place in
that city this month. The second quote 1s
from a conversation with the Vice Pre-
sident of Nauonal Program Development
for WQED-TV n Piusburgh, Pennsyl-
vania  one of the “Big Four” public tele-
vision stations in the United States

A show case for the best
international television
programmes produced
throughout the world.

Both remarks were made by 1 homas I
Madigan, who wears the mantles of both
offices at once direcung the PBS
station’s New York operation and also the
tour yecar old Television Festuval On cach
job, Mr Madigan seeks o make the very
finest  programming from all over the
world available in the US So s under
standable that while his perspective may
change, as he exchanges his cloak of oflice,
his vision will remain fixed on the same
future state-of the-art in America. What
he sces is encouraging. For while today’s
US viewers may not see most of roday’s
top international  programmes, (o-
morrow’s audiences in this country might
just get lucky.

TV WORLD

lo help aimplement  that  luck, Mr
Madigan allied himself with the New York
World Television Fesuval when 1t was
founded four years ago by his friend John
Grist, then US Director for the Briush
Broadcasung  Corporation. Two  years
later, he became President of the Fesuval
Mr Grnist, now returned to the United
Kingdom, remains on  the Festival’s
advisory commuttee which, along with its
Board of Directors, reads hke an inter-
natonal Who's Who

I'he Lesuval, which has continued o
grow 1n presuige and pracucal value, is
unique in that 1t gives no prizes and makes
no judgments. Instead, it provides a show-
case for the best international television
programmes produced throughout the
world - and those judgments are made by
sixteen other fesuvals. The sole criterion
for being screened during the five days of
the New York Television Festuwal 1s that a
programme must have been chosen the
best in ats caregory by judges at one of the
other anternauional television or festivals
during the current year

Parucipaung  festvals are  Braoslava
Danube, in Czechoslovakia; Golden Harp,
i Ireland; Golden Ring of Switzerland/
Yugoslavia; Golden Rose of Montreux,
also  Switzerland;  International  Emmy
Awards, in the Unuited States; Japan Prize
Contest, i that country; Monte Carlo, in
that prinaipality; Prague D'or, another
Czechoslovakian event; Premios Ondas, in
Spain; Prix Iralia, in Ialy; Prix Futura
and Prix Jeunesse, in Germany.

Lhis vear for the first time, the New
York World Television Festival 1s intro-
ducing programmes from Canada’s Banff
Internattonal  Television Festival, Fairy
lale Fesozal in Denmark, NATPE Inter-
natwonal Iris Awards, i the United States;
and the International Animation Festival,
which rotates from Canada to Bulgaria to
IFrance.

It 1s because only winners of these pre-
stigious competitions are selected for show-
ing at the New York World Television
Fesuval that i has the disuncuon of being
the one event 1o screen la créeme de la
creme of a worldwide menu

“T'hey’re the best of the best,” com-
ments Mr Madigan, justly proud that

sburgh); the NBC Television Network,
and Ted Bates & Co, the US advertsing
agency which ranks fifth in world billings

Mr Madigan says it 1s axiomatc that
“The better the programmes are that you
make available 1o the public, the better the
programmes will be that the public will
want.” This ought to open up the market,
he says

The curious notion must be
commercial television’s
philosophy of lowering the river
instead of raising the
drawbridge.

quahty p
and elsew

ad-hoc nery

Programme

York World 1on Festival, that once
could be seen only on Public Television in
America, are presently being aired on com-
mercial  stations, arriving there from
various routes.

Series which originally made their debut
on PBS have since spun-off to independ-
ent stauons where they may be considered
first-run (first commercial run) although
they can have been aired two, three or
more tumes during their PBS lives A
typical PBS contract calls for four runs m
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the time of day.

Now that viewers of some other stations,
and of cable systems, have shown they too
like 10 see the PBS kind of programmes,
commercial station managers are beginn-
ing to develop a new respect for the via-
bility of alternate programming which
once they wouldn’t have given the ume of
day. Not fringe ume, not late time, not any
time ... on schedules that were sluggish
from recycling off-network series and
movies § es.

Tinker, Tailor,
ne of Public Tele-
series. This year its
le, was sold away
're, as this story 1s
craial television.
station, W'T'BS, 15
nother Austrahian
appeal for family
tations WOR-T'V
in Los Angeles
{ully with enure
d Brniush pro-
n Foreign Film
programme
on US pro-
erties  more
albiet not a

ns 1n the US
ygramming,
a hule less
jogrammes.
e the New

ual screenings of
of the best” plus a series of
seminars on 1nternational programming
which accompanies them, provide a valu-
able forum.

But unhke the upcomimg American
Market for International Programming
(AMIP), the New York World Television
Festval 1s not a commercial venture and
in fact 1s not meant 1o be a market at all
Nor 15 1t designed as a showcase exclusively
for “‘foreign” programming. This year,
four of the prize-winning programmes on
the Fesuval's programme originated in the
Us.

A Long Way Home, starring Brenda
Vaccaro and ‘Timothy Hutton, was

~

Harvey Chertok, Festival Manage

Michael R. Chertok, Program Coordinator.

produced by Alan Landsburg Pro-
ductions. America - Black and White was
made by the Nauonal Broadcasting
Company. Picasso — A Painter’s Diary was
produced by WNET/New York (the PBS
Flagship Station). And The Day After
Trinity was produced by KTEH, a PBS
station 1n San Jose, California . . . not 100
far from Hollywood where 1t was
nominated for an Academy Award. It has
already won seven international awards.

A prize-winning  presentation  from
Great Britain 1s A Voyage Round My
Father, starnng Laurence Olivier and
Alan Bates It was produced by Thames
[elevision, from John Mortimer’s highly
acclaimed play and screenplay.

Altogether, screenings of global award-
winners will occupy about 40 hours of the
Fesuval’s ume. The closing event on
November 23 will be a special public show-
ing of the four 1982 International Emmy
Award winners, which will have been
announced the prior evening - and which
may add kudos to the already prodigious
list of awards, honours and citanons
accumulated by the programmes shown at
the Festival.

According to Michael R. Chertok,
Programme Co-ordinator for the Fesuval,
nine different categories of programming
are represented by 52 international award-
winners from 24 countries, including eight
that are showing for the first time. Also for
the first ume, cleven programmes that

were originally produced on film will be
screened theatrically in the Festival’s new
auditorium; 41 will be seen 1n the Video
Gallery. Thirty-six are either in English or
have English subtitles.

“IU’s an extraordinary opportunity to
see a sample of the state of the artin inter-
national television,” comments Mr
Chertok, who had the chore of finding all
the producers, and contacting them. We
can hear him now:

“Hi there. We're the New York World
Television Festival and we’d like to show
your programme. We don’t pay you for it
Hello? hello? Operator - 1 must have been
cutofl’”

In addition to the programmes they
manage (0 acquire (actually, producers are
generally quite pleased to be invited), an
important feature of the Fesuval continues
10 be the four symposia that bridge day-
ume screenings. They follow a compli-
mentary light lunch. Subjects for this
year's panels are international piracy and
violatton of copyrights; how US policy
affects worldwide rtelevision; international
satellites; and finally, a debate on the
merits of cable vs. broadcasting as an
adverusing medium. Panehsts  include
James Bouras, VI of the Motion Picture
Association of America, Judy Roberts,
Warner Communications Inc, Michael
Jay Solomon, President, Telepictures
Corp.; Charles W. Larsen, President,
NATPE Internanonal; George Back, Pre

TV WORILD
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A e jour year ola resuodl nus
found a congenial home among
Sfriends who share its goals.

Orngmally funded by the International
Council of the Nanonal Academy of Tele
vision Arts and Sciences (NATAS), and
the Markle Foundauon, the Fesuval later
picked up additonal substanual funding
from the Annenberg Foundauon. This
year, the Fesuval was able 1o supplement
carry-over balances from these sponsors,
with underwniing grants from Easiman
Kodak Company and the Nauonal As-
sociation  of  [elevision  Program
Executives (NAIPE). A healthy chunk of
operaung funds was derived from the sale
of adverusing i the Fesuval Playbill,
which at press ume had the support of
about 30 companes, including networks,
production and distribution firms, publica-
tions, suppliers and sponsors.

Additonal help came with the loan ol
all the wvideo screeming equipment, by
Sony; and contribution of design, artwork
and production of the Playbill by the
American Broadcasung Company.

There is a much bigger universe
Sfrom which to choose than is
generally supposed.

So - looking good and looking forward
1o 1ts best year - the Fesuval will run for
tive days, taking ume out to enjoy a week-
end 1in New York. It ends with the Emmy
screenings on luesday, November 23.

As always, the screenings are open o
the general pubhc at no cost, and a tra-
dinonally large contingent of communica-
tions students 1s expected to come from the
Halls of Academia to the Halls of Car-
negie, attracted by ads in Variery and the
New York Tones; notices on university
grapevines;  and  promises  of  qualty
programming that may never otherwise be
seen in this country

With this in mind, we asked Mr
Madigan 1f he would resolve the paradox
created by his oniginal statements, that
most good international programmes will
- and will not ~ be seen by US viewers.

“The gap 1s closing,” he acknowledged,
noting that as more of the best inter-
national programming is shown in this
country, more of an awareness is develop-

TV WORLD

At the recent Prix lralia in Venice,
Federal Communications Commissioner
James H. Quello commented that “We are
in the mndst of a communications explo-
sion n America, creaung an  un-
precedented need for programme product
to fll the muluple channels. Many
American cable companies,” he said, “now
propose 50 1o 107 channels — again elicit-
ing the universal question: What will
cable, DBS, MDS, SMATV, STV and
even teletext use for programming all these
channels?”

The universal answer to Mr. Quello’s
universal question will not be “‘inter-
national programming” until narrow-
casters begin o ascertain a real need in US
homes to see the Milan Bocci Ball
Playoffs, or a 13-hour mini-series about
[.ouis Napoleon's pastry chef. In French.
Broadcasters will continue to seek out pro-
gramming with broad popular appeal, and
as they perceive foreign product which
more or less meets this need, they may be
persuaded o take a chance with 1.

It seems inevitable that T'V stations and
cable systems will soon, in some measure,
be programming at least the best of the
best from the world of television — literally
the world. Then how in the world will they
sell it 1o their viewers and sponsors? How
will it be packaged? And how can sales and
pPromotion managers put 1t over?

THE 5™ ANNUAL

New York
World
Television

Festival

Where a programme is made i1s not as
important to viewers as what it looks like
and how 1t plays, he says.

The sale and promouion of inter-
national programmes is not really the
primary business of either Mr Chertok or
Mr Madigan, insofar as the Fesuval 1s
concerned

**The purpose of the Festival has always
been 1o show what can be done on tele-
vision,” Mr Madigan told TV World “To
demonstrate just how good it can be. Not
to sell anything "

But wouldn’t he like 10 see some of this
good stulf sold here in the United States?

“I'd like to see 1t shown here,” he
replied, reminding us that some of it 1s
grown here. International doesn’t mean
foreign only, and some of the best of the
best of the best are made in the US. Un-
fortunately, they’re not made available to
most of the country’s own TV homes. Mr
Madigan would like 1o see this change, and
he'’s working on at least two [ronts to turn
it around: ‘The Public Broadcasung
Service and the New York World Tele-
vision Festrval.

T'he growth of the Fesuval, and the
dedication of the industry executives who
serve and support it, according to Mr
Madigan, have brought it close to its goals
in three short years. There’s a theory that,
like water, the medium will seek its own
level. The Fesuval has put this theory into
practice by showing just how high that
level can be. The more they practice show-
ing quality, the more of a habit seeing
quality will become. ]

40 West 57 Streel
Suite 415

New York NY 10019
(212) 586-6808
TELEX 645813

MUSEUM OF MODERN ART - NOVEMBER 14-22, 1983
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TV VIEW

JOHN J. O’'CONNOR

New York’s
TV Festival—

A Beginning

wards are not scarce commodities in the land of

television. From the assorted Emmys to the Du-

Pont-Columbia University's, from the Peabodys

to those of Action for Children's Television,

enough citations litter the landscape to assure
special recognition for even the most modest of productions.
But, unlike Europe, this country has not developed a major
television “‘festival." Although we have festivals for all the
other performing and popular arts — film, music, theater,
dance — television has generally been limited to a kind of
Off Bruadway video underground. Currently, for instance,
Global Village in lower Manhattan is holding a *‘Festival of
Works by Minority Video and Filmmakers." It began last
weekend with works about blacks, and it concludes next
Friday and Saturday with *‘Latin Visions.’* For the past sev-
eral years, Global Village has been proving that viewers will
leave their living rooms to watch unusual collections of
video and films.

The same type of public exhibition has long been used
by many of the television festivals abroad. In most in-
stances, competition entries are invited from throughout the
world and then shown in a series of special screenings.
Italy’s Prix-Italia was founded in 1948 as a competition for
radio programming. The British Academy of Film and Tele-
vision Arts Festival was established only two years ago.

L] e ®
Now, we have something called the New York World
Television Festival, the first of which ran from Nov. 9 to 30.
The managing director is John Grist, representative in this
country for the British Broadcasting Corporation. The advi-
sory council includes Renato Pachetti, the U.S, representa-

. tive for Italy’s RAI organization; Nicole Devilaine, from

France's ORTS; Ralph Baruch of Viacon International;
Neil Hickey of TV Guide, and Lloyd Morrisett of the Markle
Foundation, one of the festival’s sponsors. The New York
festival is not a competition; it is designed as a showcase for
a collection of winners from the other international festi-
vals. Mr. Grist has outlined the objective: “'By entering an
International television festival, a broadcaster is making a
statement about his home country and about the character
of its television. Thus, it is our hope that we are offering new
hulghulnwtbodozmorlocmntduwhoupmnmwe
are showing during the festival.” Mr. Morrisett adds: *‘New
York is a cosmopolitan city, an international showcase, and
the center of the U.S. television industry. Even here, how.
ever, it has been almost impossible to see the riches that
world-wide producers create. Most scholars believe that

writers and artists can benefit from exposure to the best of
the world's literature and art. So, It is expected that both
television professionals and students can benefit from being
exposed to the rest of the world’s finest television."”

There is a bit of commercial method, of course, behind
such altruistic protestations. An award of any sort is not
likely to hurt business, and professionals and students can
be influential regarding international sales. Behind many a

lolty causc there stands sumesne likely (0 make d Ly
»iulit. And beyond purely finanaal motives, festivals tend
tw have certain inherent limitatisns. Much has been writien
about the pronounced biases of festival juries and category
designations. For some reason, festivals are extremely par-
tal to “‘socially significant’’ productions. Two of the Amen-
candramas in the New York Festval, for instance, were ex-
plorations of injustices to blacks: “A Woman Called Moses'"
(drama prize at Monte Carlo) and “‘Minstrel Man'' (Prix-
Italia music prize). While both productions were interest-
ing, they were not without their flaws. Nevertheless, the
purpose of the New York Festival 1s entirely worthwhile.
During one of the panel discussions organized in conjunction
with the festival, a critic noted that American television, far
from providing a “global village™ for its viewers, is becom-
ing sumething of an English-speaking union, largely preoc-
cupied with British imports. There is an element of exagger-
ation in this observation, but the fact is non-English produc-
tions have a difficult time getting exposure on domestic
screens. Blame it on the *‘foreignsess’ of the product or the
need for expensive subtitles or whatever, but the scheduling
record Is clear and American viewers are the losers.

Space permits the mentioning here of only a few of the
many outstanding productions celiected for the New York
Festival. **A Trial for Rape” (Prix-Italia for documentary),
produced for RAI, offered videctaped excerpts, recorded
by six women, of a Court of Latina trial of four men accused
of raping a 19-year-old woman. The defense attorney, a
woman, was openly a feminist. The prosecuting attorneys
were caricatures of male chauviaists. The issues were sen-
ous. The details were unintentionally hilarious in their com-
ments on the “‘typical’ Italian male. In **The Spongers”
(Prix-Italia for drama), produced by the BBC, a documen-
tary-like form was powerfully used to tell the story of a
woman trying to get money from the state for her impover-
ished familly. Her struggle was placed in counterpoint to the
elaborate preparations for the Silver Jubilee of the Queen,
which raises the question of whe is really sponging from
who? And in “Thomas Guerin — Retired”* (Monte Carlo for
drama), a French production, Patrick Jamain's direction
managed to avoid excessive sentimentality as an old man
set off on some improbable adventures and regained a sure
sense of himself.

By far the most impressive production seen by this
writer came out of Czechoslovakia. “The Golden Eels"
(Prix-Italia for drama), based oan O1a Pavel's poetic book
‘‘How I Met the Fishes," was writtenand directed by Karel
Kachyna. A family leaves the city for the country, where the
lakes and streams are filled with fish— carp, perch, trout,

- eels. The village drunkard is the best fisherman — *‘an art-
ist, like a concert conducted by Kubelik’’; he becomes the
meator of the family's youngest bay, only about 10 yearsold.
The rest of the film is told through the youngster's eyes. It is
a tale of innocence and growing up among natural wonders.
Gradually, subtly, it becomes a tale of horrors as the viewer

. realizes that the boy's father and two brothers had been sent

off not to war but to a concentration camp. It is 1839, time of
the Nazi occupation. The boy's innocence begins disappear-
ing rapidly. When he finally catches several of the region's
prized golden eels, he releases them back Into the water,
hoping they can swim to freedom. The ione, the atmosphere
and the intensity of this extraordinary little film are very
nearly perfect. It may be the best work aver produced by
Czechoslovak television. Not much is known about television
in the Eastern European countries; they are suspected of
pu;;lng considerable effort Into their possible festival con-
tenders.

In any case, “‘The Golden Eels" is a significant mile-
stone in the history of television drams. For this country, it
provides an enviable standard for both commercial and pub-
lic television. The latter just spent a national pledge week
with well-worn repeats, old Dorig Day and Bob Hope
movies, and a tribute to Fred Waring, the middle-brow -
equivalent of Lawrence Welk. The need for a New York
World Television Festival on a regular, continuing basis
may be mare urgent than we think. The American television
establishment has to be reminded periodically of the medi-
um's true potential. 4]




