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Further note - Leyda believes tiny gketeh to ' ' ° b
left is by E. but did not say wxxXkdx this to Laffont.
Leyda had this photographed for his book - PIM.
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THIS COPY TO BE KEPT WITH THE ORIGINAL DOCUMENT.

Jan. 25, 1980 cc Richard L. Tooke - For RSR records

note: mtzs édentification polaroids were Clive Phillpot Ve
nev:r 2;?;:?’ Laffont -~ who then Elsenstein Archive (2) - 1 with document
for copy negs. and prints - never published, 1 with legal file.

.i;: Leyda-h.ad @ copy neg. and print made of the txx small
Yy drawing to left which he believed is by E. - he had this photographed far his
THE LIBRARY book - see E. file, leyda book.

Pobruary 25, 1980

Miss bBévenice Reynaud

How jork Representstive
ftions Robert Laéfont

Ablgeil Sclowon  Associates

53 Crosby Street

iew York, New York 10012

Dear Hies Reynaud:

In the course of reexzanining the Serga Eigenstein Archive in the
light of criticsl research, lv. Jay teyda, the denor, advised o a
fow days ago when he wae here, that the wiole page (both the dyewing and
the notes) from An American Traegedy (bost with uobrella, and inscription
§0=-XX11 at the top) is not in the hand of the {ihmker, Efsenstain, but
instesd was erxecuted by his long tine aseociate and collaborator, Origori
Alexsndyon (Urishal.

We wish te lat you know dbout this os soon as pessible as you may wish
to salect another page or drawing in the hand of Efsenstein himeelf, for
poseible reproduction in the Fremch Sncyclopoedia, following ey letter
of Janusry 28th.

Ve have, of course, changed our archival recwwds acowdingly, and alse
the literary rights foem (item Ho. 2 on form dated Jan. 28, 1980) which you
signed in behalf of fditicns Robert laffont, on February lst,at the Husem
#en you pleled up the two pélaroid phot:o:;tqlﬁu. lay we ask you to plasse
correct your copy of the form for future infornation.

Please let me know what you dec ide.
vith kind regavds,
Sincerely yours,

Pearl L. oaller
Supervisor of fpecial Collections

m;!g

sopy tol

#r, Jay loyda

2 Washington Squire Village
New York, Wew York 10012




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Eisenstein A.18 e

The Museum of Modern Art Archives, NY

._-fﬂw‘.“'_ T S BT A R R T Y ¢ . e - -

it ) BE KEPT WITH BOOK: Eisenstein's Treatment of An American Tragedy,
g————  the original typeseript(Archive Bl 5c61)
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Briefly,
ABOUT THE BOOK

This is a fascinating chapter of autobio-
graphy in which Ivor Montagu collaborated
with Sergei Eiscnstein and Grigory Alexan-
drov on two original film scenarios written in
Hollywood in the days when the world's flm
capital was at its most fantastic peak.
Eisenstein was the nearest thing to a wmi-
versal gemins . .. that the cinema bas yet
produced, Montagu writes in these highly
personal memoirs of that time. They are
rold with humour and a wealth of anecdote.
be\ 3 The Hollywood of the thirties drew people
from all over the world interested in the
new technique of sound film and within the
nages of this book the reader will meet
many of the famous of the day, working and
plaving together. Included in this volume
is the first publication of the two flm
sCripts, m and_An_American
[ragedy, which grew out of this collabora-
tion. Why they were never produced is part
of thg story. However, the scripts alone
are fascinating. They will be appreciated
by the specialist as examples of Eisen-
stein’s genius and will be enjoyed by the
layman for the exciting story they tell ...

&, r i
FiE- SN S

Y
'
UMD R RS s il s s

NEW WORLD
PAPERBACKS
NW-54

£1.95
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o With Eisenstein
'* in Hollywood

A Chapter of Autobiography by B
Ivor Montagu '

ingluding the scenari

SUTTER’'S GOLD and =
AN AMERICAN TRAGEDY & o3

Ioor in Grass. N

Sk‘g.fdv by Ei:mn‘t.in of the autbor working on the scenario of INTERNATIONAL PUBLISHERS
King Solomon's Mines, M Judy, 1936 :
(Coll. Eisenstein Archive). . NEW YORK
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This Edition

is published simultancously by

International Publishers, New York,
and Seven Seas Books, Berlin, 1969.

-4
%
S |
|
;
H

BY THE AUTHOR

For Pera, Lyuba, Bianca The Traitor Class

2nd Eleonora Plot against Peace
Land of Blue Sky
Film World
Germany's New Nazis

Translations: (from French)

Le Cocu Magnifique

(Fernand Crommelynck)

(from German)

Heill

The Yellow Spot
Cover photogeaph: (from Russian)
Before Hollywood — the Schoolchildren of Pudovkin on Film Techaique
La Sarraz. Front cover: front row (L to r.) The Fiery Angel (Valery Beyusov)
it 49 Jaaihe Bov A Subaltern in Old Russia (A.A. Ignatyev)
Hans Richter, Béla Baldsz, 2nd row left: Fistamir (Ceonid Teanae)

Ivor Montagu, Jack Isaacs. ; : ) Sot (Leonid )
Spine of cover: ding, Grigory A av, Beoia Kok (EakoDiheD
seated Eduard Tisse.

Back cover: seated L. to r.: Walther Ruttmann, $

Raymond Aron, Leon Moussinac. Bluebottles

Daydreams

The Tonic

Wings over Everest
Defence of Madrid

Man One Family

Copyright (c) by Ivor Montagu, 1967
Cover Design by Lothar Reher

Printed in Germany (East) Film Script: Scott of the Antarctic
i i

Monta ﬁ'.;,c,l;.:z‘ LA AANECS
I

& ) L
C_-)/)ec Calll Y2 — A

_ 2 .
‘_’/(-.-’r tf el FA /{c_,_..a
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(c) I took this translation to Eisenstein. We dis-
cussed it, changed it, I made notes on it.
I wrote out in longhand an exact copy of the cor-
rected and noted translation which then became
the final script.
Hell, who alone could read my writing, tvped
this MS.
More copies were made by Paramount typists,
standing by. These were distributed to senior
Paramount executives and some retained by us.
(The Museum of Modern Art, New Yark, made
copies of copies of this last stage presenced to it

NOTE ON SCRIPTS

:[hc scripts were written in the following manner:

1. We all read the novels.
Eisenstein marked his copics with notes.
1 made a précis of Sutter's Gold, singling out and by Eisenstein).

listing the principal characters and incidents for Eisen-
stein's convenience.

We discussed chem. Of Swrter's Gold, we made a first
broad Jivision of the material and incidents into reels.
This, written out by me, was at first in g reels, not 7.

All phases of this work proceeded simult:

cross between multiple chess and a convevor bele
system. Thus Alexandrov would be writinz down reel
6 (details of which he had just received from Eisen-
stein), while the Paramount translators w

on reel 5, and while Eisenstein and I were &

reel 4 (just received from the translators) and the
Paramount typists were following Hell's pazes of
reel 3 (just received from me).

3. We visited San Francisco, and the Sacramento Valley
with the deserted gold rush cabins. Eisenstein made
sketches, Alexandrov rook photos, 1 analysed and
noted details of character and incident from the rem-

i
¥

R

o> iniscences of those we met, and listed names and After the scripts had been got down in this way,
ia{" addresses of those with useful recollections. Eisenstein made his production sketches and costings
T 3 -

s of Sutter's Gold and sketches, notes and caricarures

A similar visit was planned for Upper New York

State after An American Tragedy was written, but

the contract ended before this could be earried out as

planned.

Sutter s Gold and An American Tragedy were both

written straight off in a single operation lasting many

hours, without sleep or rest.

(a) Eisenstein outlined the action to Alexandrov who
wrote it down in Russian.

(b) Paramount translators, standing by, immediately
made a literal translation.

of An American Tragedy.
'l'hc material referred to in the above is ar present pre-
served in the following collections:
The Musenwm of Modern Art, New York
1. Eisenstein's marked copy of An Americen Tragedy,
Vol. IT
Eisenstein's sketches of Sweter’s Gold

T R s b il o

(F) Copies of scripts as completed
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5. Eisenstein's production sketches and costings of Swt-

ter's Gold and sketches, notes and caricatures of An
American Tragedy

Private Library, lvor Montagu

1. Précis of Sutter's Gold, typed copy

2. o reel division, Sutter's Gold, typed copy

. One Eisenstein sketch for Sutter’s Gold
1.M.’s location visit notes for Sutter's Gold, typed copy
(c) Microfilm of noted translation, Sutter’s Gold
(d) Longhand MSS of Suiter's Gold

(e) Typed MSS of Sutter’s Gold and of An American
Tragedy

Eisenstein Archive (now maintained by Gosfilmfond,
Moscow) '

4 (a) Eisenstein’s first outline of both scenarios writ-
ten in longhand by Alexandrov

4. (b) Copies of scripts as completed

4 () Noted translation of Sutter's Gold

NOTE TO PAGES 101 AND 105

In the otherwise admirable booklet on Eisenstein's
theatre_productions, films, drawings, projects and books
issued recently by the Sovier National Film Archive “Gos-
Glmfond” (see Bibliography. item No. 1), not two but
. four subjects are listed as having been turned down by
Paramount.

This is quite a false impression.

Of “The Glass House' it is said: “Eisenstein wished to
create a satirical film of the isolation of people in capi-
talist society based on Eugene Zamyatin's novel We and
worked out an outline sketch of sceipt, direction and set
solutions of the idea. Libretto refused by Paramount.”

This is not so. T have read clsewhere, also, that S.M.
derived the idea from Zamyatn's novel. If so. he never
told anyone of this at the tme. If he worked out any
sketches he kept them to himself, which would have been
unlike him. (If any exist, I should guess cither that they
were made later, as an ¢xercise, ot carlier. and that before
coming to Hollywood he had for some reason dropped
the line they represented.) A sarirical approach was never
considercd or spoken of. No “libretto™ or any other treat-
ment was either written or proposed to Paramount, not
was any turned down, The idea was abandoned on our
side. by S.M. himsclf, and the circumstances were exactly
as described in the rext.

OFf Black Majesty (the novel by John W. Vandercuok.
Harper & Brochers, 1928), referred in the text as the
Christophe-Dessalines story, again a misleading impres-

345
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