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EBriefly, -
ABOUT THE BOOK :
a0y This is a fascinating chapter of autobio-
g graphy in which Ivor Montagu collaborated
4 with Ser

gei Eisenstein and Grigory Alexan-
two original film scenarios written in
Hollywood in the days when the world’s film
; capital was at its most fantastic peak,
i Eisenstein was the nearest thing to @ unj-
: versal genius .. | that

droy un

SO PPV ROy Y |

the cinema has yet

_<¢"
Produced, Montagu writes in these highly
i personal memoirs of that time. They are
told with humour and a wealth of anecdote.
L

The Hollywood of the thirties drew people
from all over the world interested in the
new technique of sound filh and within the
Pages of this book the reader will meet
many of the famous of the day, working and
playing together, Included in this volume
is the first publication of the two flm
scripts,  Sutter's Gold and An American
Tragedy, which grew out of this collabora-
tion. Why they were never produced is part
of the story. However, the scripts alone
are fascinating. They will be appreciated

by the specialist as examples of Eisen-

stein’s genius and will he enjoved bv the

layman for the exciting story they tell. . .

T e wbtota s Ui 1 e T

NEW WORLD
PAPERBACKS
NW-5-4

£1.95
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. With Eisenstein
3 in Hollywood
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A Chapter of Autobiography by
Ivor Montagu

including the scenarios of

' { SUTTER'S GOLD and

& AN AMERICAN TRAGEDY
2
&

)
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Ivor in Grass. I

Sketch by Eisenstein of the autbor working on the scenurio of
King Solomon's Mines, Moscow, July, 1936 INTERNATIONAL PUBLISHERS

(Coll. Eisenstein Archive). : NEW YORK
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This Edition

is published simultaneously by
Tnternational Publishers, New York,
and Seven Seas Books, Berlin, 1960.

For Pera, Lyuba, Bianca
and Eleonora

Cover photograph:

Before Hollywood — the Schoolchildren of

La Sarraz. Front cover: front row (I. to r.)
Sergei Ei Janine B

Hans Richter, Béla Baldsz. :nd row left:

Ivor Montagu, Jack Isaacs.

Spine of cover: standing, Grigory Alexandrov,
scated Eduard Tisse.

Badk cover: seated L. to r.;: Walther Ruttmann,
Raymond Aron, Leon Moussinac,

Copyright (c) by Ivor Montagu, 1967
Cover Design by Lothar Reher
Printed in Germany (East)

BY THE AUTHOR

Books:

Translations:

Film Seript:

The Traitor Class
Plot against Peace
Land of Blue Sky
Film World
Germany's New Nazis

(from: French)

Le Cocu Magnifique

(Fernand Crommelynck)

(from German)

Heil!

The Yellow Spot

(from Russian)

Pudovkin on Film Technique

The Fiery Angel (Valery Bryusov)
A Subaltern in Old Russia (A.A. Ignatyev)
Tuatamur (Leonid Leonov)

Sot (Leonid Leonov)

Benia Krik (Isaac Babel)

Bluebottles
Daydreams

The Tonic

Wings over Everest
Defence of Madrid
Man One Family

Scott of the Antarctic
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NOTE ON SCRIPTS

Thn.‘ scripts were written in the following manner:

I

We all read the novels.

Eisenstein marked his copies with notes.

1 made a précis of Sutter's Gold, singling out and
listing the principal characters and incidents for Eisen-
stein’s convenience.

We discussed them. Of Sutter's Gold, we made a first
broad division of the material and incidents into reels.
This, written out by me. was at first in ¢ reels, not 7.

We visited San Francisco, and the Sacramento Valley
with the deserted gold rush cabins. Eisenstein made
sketches, Alexandrov took photos, T analysed and
noted details of character and incident from the rem-
iniscences of those we met, and listed names and
addresses of those with useful recollections.

A similar visit was planned for Upper New York
State after An American Tragedy was written, but
the contract ended before this could be carried out as

{(c) I took this translation to Eisenstein. We dis-
cussed it, changed it, I made notes on it.

(d) I wrote out in longhand an exact copy of the cor-
rected and noted translation which then became
the final script.

Hell, who alone could read my writing, typed
this MS.

More copies were made by Paramount typists,
standing by. These were distributed to senior
Paramount executives and some retained by us.
(The Museum of Modern Art, New York, made
copies of copies of this last stage presented to it
by Eisenstein).

All phases of this work proceeded simultancously, a
cross between multiple chess and a conveyor belc
system. Thus Alexandrov would be writing down reel
6 (details of which he had just received from Eisen-
stein), while the Paramount translators were working
on reel 5, and while Eisenstein and I were discussing
reel 4 (just redeived from the translators) and the
Paramount typists were following Hell's pages of
reel 3 (just received from me).

5. After the scripts had been got down in this way,

Eisenstein made his production sketches and costings
of Sutter's Gold and sketches, notes and caricatures
of An American Tragedy.

THe material referred to in the above is at present pre-
served in the following collections:

The Museum of Modern Art, New York

planned.

Sutter's Gold and An American Tragedy were both
written straight off in a single operation lasting many

hours, without sleep or rest. ; o
1 : \. Eisenstein's marked copy of An American i ragedy,

(a) Eisecnstein outlined the action to Alexandrov who
wrote it down in Russian.

(b) Paramount translators, standing by, immediately
made a literal translation.

B SR R

Vol. IT
Eisenstein's sketches of Sutter's Gald
(£) Copies of scripts as completed
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5. Eis’ensnein's production sketches and costings of Swut-
ter's Gold and sketches, notes and caricatures of An
American Tragedy

Pricvate Library, Ivor Montagu

1. Précis of Sutter's Gold, typed copy

g reel division, Sutter's Gold, typed copy

3. One Eisenstein sketch for Sutter’s Gold

3. LM.'s location visitnotes for Suzter's Gold, typed copy
(¢} Microfilm of noted translation, Swurter’s Gold

14

4
4. (d) Longhand MSS of Sutter's Gold
4 (&) Typed MSS of Sutter's Gold and of An American

Tragedy

Eisenstein Archive (now maintained by Gosfilmfond
Moscow) ;

4 (a) Eisenstein's first outline of both scenarios writ-
ten in longhand by Alexandrov

4. (b) Copies of scripts as completed

4. (¢) Noted translation of Sutter's Gold

. four subjects ar

NOTE TO PAGES ro1 AND 105

In the otherwise admirable booklet on Eisenstein's
films, drawings, projects and books
issued recently by the Soviet National Film Archive “Gos-

filmfond” (sce Bibliography, item No. 14), net two but
e listed as having been wrned down by

theatre productions,

Paramount.
This is quite a false impression.
Of “The Glass House' it is said: “Eisenstein wished to
create a satirical film of the isolation of people in capi-
ralist society based on Eugene Zamyatin's novel We and
worked our an outline sketch of script, direction and set
solutions of the idea. Libretto refused by Paramount.”
This is not so. T have read elsewhere, also, that S.M.
derived the idea from Zamyatin's novel. IF so, he never
told anvone of this at the time, If he worked out any
sketches he kept them to himself, which would have been
unlike him. (If any exist, 1 should guess cither that they
were made later, as an exercise, of earlier, and that before
lywood he had for some reason dropped
the line they repeesented.) A satirical approach was never
considered or spoken of. No “libretta” or any other treat-
ment was either written 0f proposed to Paramount. nor
was any turned down. The idea was abandoned on our
side, by S.M. himself, and che circumstances were exacly
as described in the text.
OF Black Majesty (the novel by
Harper & Brothers, 1028), referred to i
Christophe-Dessalines story. again a mis!

coming to Hol

Tohn W. Vandercook.
n the texe as the
cading impres-

345




