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July 30, 1933.

Dear Upton:=-
Thenk you so much for taking all the psins to write
such 2 long answer to my letter.

I never meant to express any doubt about your being "sick"
about Eisenstein's Mexican film. On the contrary that seems TO me
the kindest explanation of the phobia you seem to be suffering
from when you spesk of yourself as being "besieged by bandits™
and by "threats of stink bombs and riots in which people may be
killed"™. This sounds strangely like the hysteria of the bourgeois
feeling fear of the revolutionary workers., Your unwillingness to
let Eisenetein have his own film on the ground that you do not bel-
jeve in ™ the fumnishing to the enemy of any evidence of any charac-
ter™ suggests that you look upon the creator of the film as ™"the
enemy". This you seem to feel justifies you in guppressing "the
evidence".

Just as in 1917 you sbandonned Socialism to support the
World %ar, 36 it seems as though you now were abandonning the rights
of the creative artiet to support the righte of the investorss I
can only warn you once mowe that your reputation among lovers of

liberty and art throughout the world is being weighed in the

palance and found wanting.

Very eadly,
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105 BRATTLE STREET
CAMBRIDGE, MASSACHUSETTS

July 30, 1933.

Dear Joe:=
Here is a copy of a letter I have just received from

Upton Sinclair and of a brief enswer which 1 am sending him.

Please let me know what you and the supporters of Eisenstein
in Tew York think about the sbsurd charges Upton makes. His letter
80 clearly betrays his hostility, that I do not see how the ™ New
Masses™ c¢an any longer remain silent,

Don't forget to let me know what you would like me do about
Will Durant's book. I am dying to tackle both Will Durant and

Upton Sinelair in the "New Masses", if you will let me.

Yours for the revolution,

H% Homa




Eisenstein

N.B. This letter of
26 July 1933 was

published in 1970 in

Sergei Eisenstein an

UPTON 3TMCLATR Upton Sinclair... |
Loe ingeles. Test Branech ed. by H.M.Geduld &

Celifornia R.Gottesman (Indianz

U.Pr.)p 392-39, |
July 26, 1933 ’ #
¥r.

106 3rattle “treet,
Cambridge, Naes.

your letier of J 20%h. I appreciate your
tins to me. I': is n:t' your zmn.g-:.{u

8 concerning my mctions
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Dana 7-26-33

the p.oture away from us, und ever since then we have felt theb
we are being besieged by bendite.

I muet explain to you that I reslly have no control
whatever over uke wetter. I sm rather essy to bisckmail becsuse
I do not csre much sbout money =nd I would rather give up and die-
miss the matter from my mind and write enother book; but, unfor-
tunc tely for Eisenstein, it wee with my wife that he eizned m con=
tract, and my wife ie & person who would die rather than submit to
blackmeil. At the demend of the inveetors, there was formed a
body called the MNexican Picture Truet., ¥y wife and her brother
decided what to do, and it was up %o me to help them or cuites I
have been nelping them, sim .y because the -ctions of both Eisen=
etein and his supporters have been of such a criminal nature as
to break down, time &nd time agein, ell my efforts to vork omt a
compromise. It looke as if tey were goinz to force me to tell thies
whole painful story.

The tzlk sbout "the greal masterpiece™ is all plain bunk,
Eigenst-in vas meking five separate pictures and he purposely xeph
thew incomplete as mesns of maiing it impoesiuvle for ue to c&ll him
from ¥exico. If this= stuff were all to be shoveled into one

pletare it ould ma<e such & mess that no one would go Lo see 1t
except out of curiosity. I look forward with great Joy to the time
when Eisenstein will &t last be able to cut hie ovn version of his
"zreat magterpiece” snd ve ghall then gee what happens, Tt will
be & good joke on Seymour Stern cnd the reet of the youns fanatiesid
fisenatein wrote “tern hewas makineg b pictures.

Now to cover the businees side: I have some money in
this picture -- soiely for the reason that T could not raise any
more money snywhere snd I had to go Lo work in o movie studio and
earn the money to keep the thing soing Irom day to day; hut_mcrt
of tue money belonge to friends and strungers. It wae ralsed on the
pegic ol sisenstein's promise to complete the work in three oxifour
gion the, Amonz the agreements made to the investors was the
pledge that the negutive wes w0 be Lept in veult in Holl wood as
gecurity for the invegtor'e money, and that 1t would never be al=-
lomed t0 leave whis veult untll the pleture 8 completed »nd mork=
eted, snd the mone] returned. This pledge is legslly binding upon
ns snd all theee persons Who 8T toaeKing : bout i snd
how helplece I am under the circumetances, T have sbeolutely no
i 1 il no money to pay Ifor 1T

pover Lo send onyibi to Eiecneteln J

manuiacture.

The Russian Covernment 7ot thelr great artiet back snd
avolae aving him turn into hite, =8 Rachmaninov and Challopin
have done. They owe this solely to our efforts, snd “e thought
¢hey would be ready Go do the fuir thing sbout uhé ploture, .Bnt
smirnov of Amkino come ou. here, 'nd I sxi. %0 him in the midet of
a long wiungle: "One thing I want GO0 gei cleaT. Doas Hoacow'wgnt &
thie picture?” The ansver was, "Moacov does not venb thie picture,

You beg me in jour letter to arrenge for a Rusalan catting as well
ag & Hollywood cutting., Vell, that iec exactly what I prqpoa&d to Smirnov
snd hig spever wog delivered with comtempts "Moscow would scornm TO enter

intoc competion with Hollywood."
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Cur propcgition to Amkino wae that they were to buy the
negutive &t the actusl cogt Lo ue; that they were to Jo the out-
$inz ond the synchronizing 6% thelr expense; that they were to
bave the righis o exhibit inpide the foviet Union; =nd that we
would pny them one=h:1f of whutever the picture estned in the reet
of the world, It seeme 20 me thot thet is o felr offer, and we
heveatood by it consistently. It wes to thie offer thet %mirnov
meke his reply thot "Noscow does not went the picture.™

One deteil I might wmention: Amkino insieted that they
would hove to put in $75,000; thies wes their eeti: '.'-tﬂ of the coet
ol cutting oni ¢ynchroni:inzs. Everybody here tol ug that was
prepoeterous, and we have proved it by dolng ¢ cutting snd synch=
ronizing for lese than $16,000, und swxing \!ur;, fine job of ite
I elte %hie aes one of g hundred detni ghorin: hor comuletsly lacking
in glngerisy ond fvirneee the Puegian officisle were,

Bot the point on vhich we broke was the refupsl of Moscow
10 poy the coet of the negative. Ag:d i ngein I ‘x.unine' both
in perponel interviews and in long letters and eablegrama %0 Mogcow,
that us vees vere jo.nd oy the sgreenen ade with
She inveetors Shni the D ive g not Lo lenve the nlte in Tol=
lywood wizhout ;. coet bel 6 lurn nally I m=ade T pPro=
position in ) ram to 3oyuskin The investors would Goke
trede au.e,)?. ncee ¢t glx monshi hia woi giv scow Biwe %o
ent =nd eynechzx i ": pic bure 4 wrket ke notes Tere
due. 'L..u.iini.r .;;.10\ @t thic proposeition was scceplted aspd our
lawmyer then ouliine n o -] 16 ’he: erc three or Tour ordinary
bueinevs l?u).....io.. o Guch se thet she negativ 8 10 be covered by
fpeursnee im traneit, ot here wos 80 be time 1limit on the completion
of uhc vorke Two weeis :;Iu. hie rae srbuitied we were tols that
Soyuzkino h han ( ho d¢ wong ofi

tha e onl; gsumple of the way heve been trested.

Every iitile ds in the olinlione GO0k veei:, and nothing could
(.VL"' be d pended upon A ogether T de 3 th :Gll:,"-'ﬁ()'\'z cnt‘.ing
for eignt HouugL, by piendin: with the gtecs and lnvestors, some=
tizes with tesnrs in my e, ee Your letier unde ag if you were @&
bit sarcsesic on the cubjec oy g "sick almwos?t unto death,"
over iLhie watter. T apenx hi it 1 no Jjoke a cordlens
me taphors

.".ftr'- r Lhe own JugJulu.

] = I
de an offer to ih ussian o furn h t cos lqh' print

5 ¥ r L & WY AT 1
of the picture eO thLe tigene el A maKe L‘.J.y orn L:Au-in‘_go 3
prop,‘)ﬁi‘;i on wag neelie shoul n v r*ight %O how thi: isenntein
vereion as well ac Our vore ion, inside of foviet lusgia, and thet we should
haye She ri:nt 3o wor it outside herc were more long delays over LhsaS.
L mro B e 1 did not consid the g oeli « Teir
nslly Bogde r-“ "I 0t conelaer w.ﬂ. gro £i.10N
:;rim hT‘L use if the; i e 8t o: e print they should have & FLHEYe
of the proiite outeide fueela. He fn] entirely ¢ slder the fsct
E p {nveBsLOT se poid She f the entire negnitive 'nd were
“r = : : . e . . . 3 ) ‘ ] iying the vog
furniehing him the print Ifree ¢ NPy Ve S Sider the right Eoof
- . s noy 1440 10 : AUl 4 b che
ite wsnuficture. P ey e o aving s lue whatever. This
shor & picture ingide the Joviet Union s& having ! oo »
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i

ody t‘ho wants to meke speeches will have to unske them elsenhere.'

’, '?ﬂ_ You have time end sgain made the statement that Sergei Eisenstein
&0

6 down to Mexico and turn out what you esll a non-political film--a trey
; on I want to ask is this: Did Eisenstein at any time sgree to go dowm to
urn out & £ilm of an unguestionably reactionary nature?

Upton Sinclair l:intafruptin&,} ¥y friend, you ave not asking a question; you are
& speech. Sergei Eisensteln said "I l,J.-a,murs to go to Mexico and meke & picture
tive life in thet country. It will be cbsolutely non-political. It is very impor
us. I realize that a political v ictt-s cannot be mede by a soviet eitizen in Mexie:
cen it be released in the United Stetes, ana I want to meke & picture and have 485

lezsed." So he went dowm to Mexiceo.

8

R

e

i

ey
.' '-t'l'

i

e

| 'gu 8inealir: Aas to the setiricsl shots: there ie n¢

Interruptions from questiocnersnd people around him: "ir, Sineleir, you are not ans
the question. You seid the sahe thing Fridey nizht. I want to know if he ever said

was going to Nexico and make a reactionary film."

Mr. Sineleir: I am answering the question, and I shall go rig ht on, so don't thiak
Interruptions ere r Te going to stop me. I never wade any suge estions to Eisenstein, an
didn't kvow whrt }:e wes doing. He sent up lhere at the beginning some 75,000 feet
befere I even saw his scenario. Working with his friends in Mexico he com;pileli a

of what he wished to meke in Mexicb snd thet scenerio ineluded en epilogue &nd that
logue included modern Mexico; it included mechinery, generals, governors, members of
eabinets, parades, etc., ete., in the light that Eisenstein saw fit to film it. Sex
Eisenstein shot every inch of that film es he chose to shoot it. We carefully exciie
thousands of feet of film and had the picture cut according to his exact scenaric.

westion: I have reed a certain book on Mexico--I don't guite remember the pame, snd
should like to know if the inspirstion for the film was given in that boak, regu’éint

primitive 1ife in Mexico, for the film reminded re of that book.

lir. Sinclair: I put into his hands sbout a half dozen books sbhout primitiva Mexico

Te met there ebout 100 different persons who told him about the culture of Mexico.
work was also influenced by Diego Rivera's paintings--pis methods of posing them, &tes
You must understand that Eisenstein in Mexico wes under the Very seme compulsion that
we are under now. He could not hs shot e film in Mexico unless permitted to by thels
Mexican govermment...the scensrio wss published in the New York Sun on Friddy. Every
word of the epilogue, except part of the lons lists of things, is in the pictures 1

» modern Mexico, so far as this

nothing to do with any political opinion concerning
is congerned, The scenaric wes prepared by .i senstein and Eisenstein had made publil

and written nledges to the lexican govta., and I hed too, and 100 times over 1 made the
pledge that this film will be cut rccra‘ir.-_' to the scenaric. Every foot of it wes &
up to the Mexican Consul in Los ange s..;, he & his ;;t:;fi‘ 1\-\:ken‘ over thet film,
the govt, office in Mexico had it certified that the fi

%he scenario, Everything wes left out which we f a Pascist nature. [biucl&ir at thi
point gquite angry with my interruptions emd wiic rks &t this statenent) It
Would indeed have been a Fagcist Tilm if I hac left in som of the shots that Eigens
gtein took.

il
there wesn't a single one of these

stion: Do you mean to say, Mr. Sinclair, thet
fncidents that Kisenstein meant satirically?

t & single satirical foot of

Ahe materiel. everytliing ls of newsreel cherscter. of course, for instance
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{ --mzt on the belcony, aml were saluted and shook 1cta of m

shot it and of course the% couldn't be left in. It had to be cu

is; I persueded Sol Lesser to cut out scenes of Pres. Hubio end put
sams of boy athletes, becsuse T knew thet everybne of the extreme radi
hmstly think that if I left in that shot that I intended Ex-President )
glorious figure. I was not free to say anything that I thought ebout modern
I hed to eut this picture sccording to the contract that Eisenstein had
Mexican govt. There was a weitten contrect with my wife that he guarantee:
plcture shall be strictly non-political. Thé&t contract was shown to the Mexi

(Exeited interruptions by & Mexican who had to spesk in Spanish.His statements
interpreted as follows: "I was & soldier with Villa, and I have seen all the

in Mexico up till now s&nd there is still slavery and murder and exploitation
starvetion and terror and cruelty--your whole picture is all lies, lies, liesl
Sinclair said nothing to this, for some man rushed to the front of the theatre
8 large collection of newspeper clippings testifying to the etrocities of the p
day regime in Mexico, esking Mr, Sinelair how he could explain these clippings i
the light' of his glorified picture of Mexico}

Mr. Sinclair: I know thrt Mexico is & capitali=t country and there are just as

of the same kind of evils in Mexico City as in New York City, and if I wrote a'

on modern Mexico today, I would say thute. But it so heppened that a Russian Di
signed a contract to go to Mexico anl meke a non-political picture. I cannot pox
any of the capitelistic aspects of modern Mexico. Go back to Eisenstein and say to
him, *Why didn't you make a revolutionary picture?" Eisenstein would say that he |
not make a revolutionary scenario beceuse the Mexican Govt. would not have permi

him to do it.

Question: We want to know why you lent your neme and strength with the radicals 6@5
country and every other country in the world, to the commercializing of a proposit

whether placed upon & contract or not upon a contract, and permitted the use of
name and prestige to the horror and treascn of young amd old redicals on such &

proposition.

{Mr. Sinclair trying veinly to interrupt epeaker and keep him from finishing by ¢
out"That's enouzh now. You are not askin- a question, I have said there are 1o be
spesched from the floor.." but to no avail, for the speaker had & lusty voice and |
on raleing it snd outshouting Sinclair un 311 he had finished, for until that po:
whenever Mr. Sinelair wished to, he shouted down questiomers at certain points

then took the floor himself)

Mr. Sinelaeir: You heve the right to eck the guestion and I am here for the purpose s
answering it. Eisenstein said: "I desire to make a commercial film. I desire %o
a film which ean be shown in the motion picture theatres of the world, and returm
money to the investors and you can tell the inves
ture whieh will return them their money." My wife and I made en agreement with
Eisenstein end we went out among our friends and strengers and we pledged our M
neme on the basis of Eisenstein's pledge the ;0ing to make a non-political
picture. We got the money on thet pledge end from the time that 1 took that money,
was my duty to cut that film accor din‘_ to the agreement end to merket it and SO ¥
the money to those persons that trusted me. I desired to help a great Soviet dire
to get out of trouble and disgrace. And I remain a capitalist (members in the and
gt this point hed sccused him of being, instead of the re icel he professed to i
the past 30 yras., a capitalist in the full sense of the word) until I have repaid

money. When 1 heve done thet I em publicly pledged 1o use the rest of the money 1

my books in libraries, Eisenstein vill get se much money out of it as I gety o

tors thet I will make them & pie="
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_ Pilm-~the days of Diaz end the peons revolting sgainst
i from e Mexicen officiel protesting sgeinst thet scene in which men are
4 ‘horses, Wken Eisenstein put that scensrio before the Mexiean censors they
S Show it on one comdition, ani that is thet he rust add to the film something Wi
direc (we, the censors) which will say to the people of the world thet this eru
which heppened, happened 30 yesrs age in & regime which is dead, and a new Mexi
Jarisen in which people live the same kind of lives thet they live in other pents
~ . eivilized world."

‘Question: Why was Eisenstein's film turned inte Hollywood channels? (this came

center section of the theatre, since Mr., Sinclair refused to recognize yhestioners
longer from the 1ft-hand side facing him, since the whole radical cont ingent was
zathered there end had hogged the time all along)

Mr, Sinclair (smiling) now that is whit is lmown as a leading question and I shall

%o enswer it. 'We didn't turn the film into Hollywood channels at all. Eisenstein was

ordered home by his govt. and I es a friend of Bussia could not eny longer keep him

fle had the £ilm cut in Hollywood beceuse we tried to make arrangements which our on b
I tracts would permit us to meke, The Hussian officials didn't heve the money to” put up =

the necessary guarentee which we hsd fo give to ow invesicrs, to send the negatives

to Bussia to be cut by Eisenstein.

.

Question: Do you mean to tell us that the Mexican revolution was motivated by the rapel
of a woman? i

Mr. Sinelair: Thet is one of the forms which oppression takes, ask Sergel Eisenstein’
why did he seleset that story to meke thet film in Mexico.

Question: Whet are Mr. Eisenstein's resctions to this film afts it was edited?®

Mr. Risenstein has never seen this £ilm. Mr. Eisenstein has had nothing
He has kept quiet beceuse he knows that I did everything
p him. I did nothing but to try to promote

said Upton is crezy, the way I ren around

to have this nicture made sccording to

Tisenstein's ideas . omEErIEEx (5inclair started enumerating his illnesses, time

‘Mr. Sinclair:
%o do with this controversy,
+hat & human being could do to try to hel
Hs picture. Why every person vho Jmew me
‘grying to help him. I nearly gave my life

gpent in bed at home and in the hospitel, whereupen from various parts of the audience
‘came shouts ™to skip that pert") Eisenstein knows about the film and I hve had three
comrmnicetions from Eisenstein indirectly from Louis Fischer, and Eisenstein wanted
+o know whether he was going to get his shere of the profits of the film,




