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HA7, Nicholas "Edward Steichen's Photo-Murals"

The Commercial Photographer October '33. pp. 1L-18
In this box In this box.

About Murals in RKO-Roxy Theatre & also im N. Y. State Building at the "Century
of Progress" in Chicasgo.
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CHICAGO HISTORICAL SOCIETY
North Avenue and Clark Street
Chicago, Illinois 60614

May 24, 1975

Dear Mrs. Mayer:

Please forgive the delay in responding to your

letter of March 26th.
he

We were unable to locate any photographs of the for
photomural Edward Steichen exhibited in the New ccollection
York State Building at the Century of Progress.

Sincerely,

John S. Tris
Curator of Graphics Collection

Mr., David Kolody of the same address
Kolody is a collector of early photographs, etc.

G.M.M.
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FW YORK
Grace M. Mayer ‘

The Museum of Modern Art
11 West 53 Street n the
New YOrk, New York 10019 nts for
te collection

Mr. David Kolody of the same address

Kolody is a collector of early photographs, etc.

G.M.M.
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May, 1975

STEICHEN PHOTOMURALS FOR "THE CENTURY OF PROGRESSM IN CHICAGO (NEW YORK
STATE BUILDING)

Four or five mural size photographs (with the Steichen sticker on the
back of several) and a mock-up [1' by L') of the layout, blueprints for
placement, 30 rolls of the actual mural, etc., came from a private collection
into the hands of

Ms. Angel Noel

169 Newbury Street

Boston, Massachusetts 02116

and
Mr. David Kolody of the same address

Kolody is a collector of early photographs, etc.

G.M.M.
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1aMay. 25 75 GEH misinformed . me. The material relatin g { h, rlx_
photomurals does not belongr to the Childs Gallery, ’lrt.'
Ms. Angela Noel and Mr. David Kolody who live above it.
G.M.M.

April 28, 1975

Dear Mr. Orraca:

I enclose herewith Xeroz copies of materiel relating teo
Steichen's phote-murals, and hope that it will be helpful to Ms.
Angela Noel of the Childs Gellery in Beston. I would be greatly
tndebted to her if she would be good enough to send me & descrip-
tion of the part of the Chicago one now in the collection of the
Childs Gallery. Please relay this message to her.

You ask me whether or not more than one enlargement of
the mural was made at the time. I am afraid it is impossible te
determine this now, but it seems unlikely.

With all best wishes -

Sincerely,

Grace M. Mayer
The Edward Steichen Archive

Mr. Jose Orraca

Conservator

International Museum of Photography
at CGeorge Eastman House

900 East Avenue

Rochester, New York 1L607
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"'!'heaBridgeport Post, Wednesday, January 18, 1933, Page - Through the Looking Glass,
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A Reporter Looks at a King Of the Photographic World

@ And What is the Edward Steichen Picture Capt!-ncd but 'Famed Cameraman Promises .
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The Brideeport Post, Wednesday, January 18, 1933. Pame - Threough the lLooking Glass,

A Reporter Looks at a King Of the Photographic World
And What is the Edward Steichen Picture Canticned but 'Famed Cameraman Promises
World Tts Finest Delphinium' - Making Murals for World Fair
By Ethel Reclwith

In the summer, Edward Steichen's place at the tep of Topstone road, Redding,
is where the blue begins. Yov are janzled up a barbaric country rcad and you are
Just about to explods into one climactic pisce of profanity, when lo=

As you hurdle the last rocky hill, you find yourself riding into a dazzling
all-blue world. Your spirits suddenly calmed, you discover that this azure domain
is entirely populated by the flower called delphinium - Edwsrd Steichen's ™other
love "

Now I have heard Steichan talked about as "the world's greatast photographer.?
Tou can see his advertising pictures, if his otner we-% is less accessible to you, and
even if you are as photography-dumb as this reportsr, you know it's a Steichen = he
can put soul inte an ad for corn plasters; a throb of 1ife and light surrounds hi
most trifling subjects.

But delphinium?

Not a Hobby; a Science

Steichen explained it all to me in the starkly simple living-room of his
house Yast Sunday. He insists it s not a hebbh it 95 a science. Some day, if
the "plates" work, it will be Stelchen who will give the world its tallest and
longest=1lived delphininm. ol 8 dha ho has written Steichen's biography to
date, will have to add a delphiniur

Steichen interest in delphinium is nething short of an obsession. Except
for Oriental poppies, a secondary indulzence, the photcsrapher plants all his land
with this tall aad lovely flower which in oity is seen mostly in the arms of

June bridesmaids,

"I have 15,000 to plant this spring, and 5,000 aze already in. You see
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the spikes in that vase = they're four feet high while most delphinium are
about one foot and a halfi"
Will Turm over Best Plants

The important fact is that this is not a hobby; it is a study in heredity
and acquired characteristics of flowers. He has been seriously experimenting for
20 years. When he has developed, by a patient process of elimination, the FINEST
DEIPHTNIUM TN THE WORID, he will turn over the plant to an horticultural institu-
tion.

"T hope to produce an ever-blooming delphinium," says Steichen, with the

solemnity of the magi of Rockefeller Institute.

A long, long Way to His Door
Jealous of his delphiniums' or is it his own, comfort, Steichen has surrounded
his lawn with a high hedge and to approach his door, one must walcx s long and cir=-
cuitous path around the hallowed ground.
When I asked whether he was keeping the world a few minutes longer from his
door, Steichen said: "But in summer my guests can get so much finer a view of the

flowers by walking all around them,"

He's Curious as a Kid

The first impression one g2is of Steichen is vitality. You are soon aware
that he is alertly, if not humorously, looking vou over. He has the curiosity of
a child. He is tall, with inconcruously grey hair topping six feet of tautly framed
energy.

He talks carefully, running to sharp simple words that one imagines his pal,
Sandburg, would like. This is the man who has photographed more of the world's
celebrities than he can remember, noting their psychology, coping with their tempera=-
ments. And this is the man who can spend 20 years growing "a" delphinium and a week
photographing a butterfly.

Praises Garbo and Chaplin

Discussing some of the great he has photographed in Hollywood, Steichen went

i
e AR, T
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into raptures descritbing Oreta Garbo. He named several of the moving picture stars;

they wers all nonentities, he said, who relied on the accident of good-looking faces.
"Garbo," he s2id, "eraczt as her beauty is, does not need this to be

the great actress that she is.”

He regards Charles Chaplin as "Ameriza's z-eatest photographer” because
he says, "the primary fTact of pistures is photopraphy and none in Hollywoed under=
stands this better than Chavlin,” ZLubitsch, who made "Trouble in Paradise™ he con-
siders a superior director, and Zeisenstein sic the greatest.

Of the Barrymores, he sary "John is the most magnificent."

Mural for Worid Fair
Steichen is responsible for a new departure in decoration - the photo-
graphic mural. His study of aviation has besn bnilt into the walls of a 25 by
50-foot room in Radio City.
Just now he is working on a huge assignmen'’ = a photographic mural de=
picting the dominant phases of 1ife in New York State, for the New York State
building at the World's Fair in Chicago.

J. Pierpont Morsan (who paid 35,000 for his picture), Eleanora Duse,
[Gicl
Isadora Duncan, Herbert Hoover, HaupvmanAnud Teats, have all been "Steichenized®;
to say nothing of the near-great and the simply idictic objects which have come intn
his commercial fecus for hish-grade advertising, Tn all of them he sees "a theme,"
he places them in relation to life.
aisien Eirronpcus facts about his early 1ifej1. He became profitably
involved in drawing posters and whe? these were exhibited in a New York store window
he could resist New York no longer,
«ees Sandburg relates.that...Steichen said:
"I am as determined as the tides of the cea and as patient as the
Roman Cathelic churen.®
eveee Mrs. Steichen, stunning with gardenia-like skin and burnished red

hair, joined and fortified us just as "the subject of our skeich" was becoming

TR TN L“l{ﬁri‘m‘
[ it P Tl




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY E s A

vi).c. 12-

i [
nostalgic about his home in Voulangis, France.

It was there that Steichen first grew delphinium. That was it.
when the war broke ou%, he hurriedlv tore out as many plants as he could and
scattered them among nzighbor&! gardens. He returned to New YorKe..ee

To this very house, when he became a colonel and head of all American
aerdal photography, a gently ironic fate brousht him back. He was billeted there
with his staff and cameras.

But his heart was torn by the sight of his delphinium garden being

trampled by the soldiers.
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