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THE FREE LIBRARY OF PHILADELPHIA

CITY OF PHILADELPHIA | tooa s

PHILADELPHIA, PA. 19103

May 15, 1978

Miss Grace M. Mayer

The Edward Steichen Archive
The Museum of Modern Art

11 West 53rd Street

New York, N.Y.

10019

Dear Miss Mayer:

The Theatre Collection would be pleased to assist
you in your search for a copy of the article "The
Color Photography,'" by Charles Hollywood.
however, our holdings of the periodical
incomplete and we do not have the October,

Development of
Unfortunately,
Shadowland are
1920 issue you
our area which
we can ever be

require. We know of no other library in
might have this unique publication. If
of any assistance to you in the future

please do not hesitate to call upon use.

Sincerely yours,
f = 'f' /:, 7&\//&%

Mr. Hobart Berolzheimer
Head

Literature Department

ccs Mrs. Duclow, Theatre Collection




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ESA ~IL. B B

e ffb Cl dechy Dus 4}‘;&(,{,@

Departr




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ESA ~L.B.i. (%

—,

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

Department of Photography : U April 10, 1978

Photo-Duplication Service
The ILibrary of Congress
Washington, D. C. 205L0

Gentlemen:

I am very much in need of an articge on "The
Development of Color Photography," by Charles Hollywood,
which appeared in the October, 1920 issue of SHADOWLAND,
pp.2L4225 and 80. Please be good enough to send me one neg.
and 1 pos. (matte) photostat of this article (or, if possible,
a Xerox copy), same size as original, along with your bill.

Thanking you, I am

Sincerely yours,

Frace M.W

Grace M ._/Mayer
The Edward Steichen Archive
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THE LIBRARY OF CONGRESS

WABHINGTON, D. C. 20540

97 APR 1978

ADMINISTRATIVE DEPARTMENT

Date
PHOTODUPLICATION SERVICE

Thank you for your enclosed inquiry. Since we have not
retained a copy of your request, if you write us concerning it, please
be sure to return all of these papers. Our report is indicated by one
or more of the following notations or other comments written on the
margins of your request.

Bind - In bindery; renew your request in days.

C) - Copyrighted; photocopies can be supplied only if you
resubmit your order together with written permission of
oz the copyright owner whose name and address are shown below.

"

TCS ft in the Library of Congress collections‘(ﬁlg%vm»‘m w

L

Not located as cited in the Library of Congress catalogs.
On loan; renew your request in 30 days.

Not identified as cited. If additional information is
furnished, we will search again.

Not on shelf; renew your request in 30 days.

The institution(s) indicated below is/are listed as having
the material; you may wish to refer your request to them.

Tightly bound; some loss or distortion of text may occur.
Please confirm your order.

Too fragile to copy.

The Library receives this publication or title, however,
the issue or part requested is lacking.

Being microfilmed; if positive microfilm or photocopy is
acceptable, renew your request in 90 days.

Being cataloged; renew your request in 30 days.

English translation available from:

Rofor C L7/

25-1-2 (rev 12/72)
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MEMO FROM
CRACE M. MAYER

NYPL Uy e hove.
m@m
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Varch 13, 1978

 mo¥eemx copy of

ie Development of

\adowland,” pagesCetober, 1920
good enough to ad- issue
jive (matt finish)

i
)eichen Archive
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LIBRARY & MUSEUM OF
THE PERFORMING ARTS

THE NEW YORK PUBLIC LIBRARY AT LINCOLN CENTER
111 AMSTERDAM AVENUE NEW YORK, N.Y,, 10023

April 5, 1978

Ms. Grace M. Mayer March 13, 1978
The Edward Steichen Archive

The Museum of Modern Art

11 West 53 Streeb

New York, N.Y. 10019

Dear Grace Mayer:

We have checked our issues of
Shadowland for 1920. They are in
very poor shape and I am afraid
that the Charles Hollywood article
that you are seeking i1s not among
that part of the periodical which
11 Swaldll @reriong o

Perhaps the Library of Congress

or the George Eastman House may } emdfemmx copy of

have files of the periodical which ie Development of

would include this material. 1adowland,” pagesOctober, 1920
good enough to ad- issue

Very sincerely yours, iive (matt finish)

%
oo oot Mo

Theatre Collection

i
leichen Archive
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March 13, 1978

Phote-Duplication Service
The New York Public Library
Fifth Avenue & h2nd Street
New York, N. Y., 10018

Gentlemen:

I would like to order a phetostatic momifemwmx copy of
an article by Charles Hellywcod, cntitled "The Development of
Color Photography" in 2 magazine entitled "Shadowlund," pagesOctobsr, 1920
2Ly and 25, and continued on p. 80. Please be gocd enough to ad- issue
vise me of the cost of 1 negativs and 1 positive (matt f£inish)
of each page, end I will remit at cnce.

Thanking you, I am
Sincerely,

Grace M. Mayer
The Edward Steichen Archive
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FOR RELEASE
No. 13 February 9, 1957

"EXPERIMENTAL, PHOTOGRAPHY IN COLOR" TO BE DISCUSSED BY EDWARD STEICHEN

Fdward Steichen will give an illustrated talk on "Experimental Photogyepby in
Color" at the Museum of Modern Art, 11 West 53 Street, on Tuesday evening, Febru-
ary 19 at 8:30 p.m. in the Museum Auditorium., Tickets are now on sale at $1.50
for Museum members and studen®s and $2.00 for the general public. The talk is
sponsored by the Junior Council of the Museum.

Mr. Steichen will show examples of recent experimental color 35 mm. slides and
will discuss the controversy concerning the influence of painting on photography,
He plans to show how far photography has gone without moving into painters' concep®s
and to discuss the distinction between these two fields, which have influenced eac™
other since photography was invented.

Mr. Steichen is best known for his exhibitions of black and white photographs,
such as "The Family of Man," but his interest in color experimental work dates back
many years. In 1950 he presented an exhibition at the Museum of color photographs
and transparencies by more than 75 photographers. At that time he asked, "Is (color
photography) a new medium for the artist or is it a means of supplementing or
elaborating the recognized attainments of black and white photography?....In any
attempt to evaluate the present status of color photography, one must recognize that
color was introduced into films as well as into stills after they had been estab-
lished and fully accepted as black and white....today's new photography medium,
television, is, unfortunately, being handicapped by the same black and white prece-
dent. .. .Color has been an integral part of all the other visual arts from the begin:
ning,"

The 1950 exhibition presented the complete range of color photography. Mr.
Steichen's talk will concentrate on recent experimental work in this field. He says,

'serious photographers and students of the art of photography have long since con-
cluded that any form of local interference with the photographic image constitutes
an invasion of the other graphic arts. Today we must recognize the possibility that
much experimental photography is moving into a more serious 'aberration' when the
influence of concepts of modern painting leads to imitating concepts that are

actually peculiar to painting."

Mr. Steichen will be introduced by Andrew Carnduff Ritchie, Director of the De-

partment of Painting and Sculpture at the Museum.

For furvher inforration contact Elizab¥th Shaw, Publicity Directer, Museum of Modern
Art, 11 West 5% Street, New York 19, N. Y. CIrcle 5-8900.
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FCR IMMEDIATE REIEASE
November 23, 1956

EDWARD STEICHEN TO GIVE JLLUSTRATED TALK
ON EXPERIMENTAL PHOTOCRAPHY IN COLOR IN
SEDRUARY

Ecward Steichen, Director of the Museum of Modern Art's Department of Photography,
will give an illustrated talk on EXPERIMENTAIL PHOTOGRAPHY IN COLOR in the Museum
Auditorium, 11 West 53 Strcet, on Tuesday Evening, February 19 at 8:30 pm, The
talk, which is open to thc public, is sponsorcd by the Junior Council of the
Museum. Tickets are $1,50 for ifuseum mcmbers and students, and 52.00 for non-
members,

As most of tle experimemtal work in color photography is being done on
small 35 mm film, seen best by projection on a screen, slides will be used to
illustrate Mr. Steichen's talk. Selected pictures will include realistic render-
ings of surface texturcs, patterns end designs as well ag images made by projecting
colored light to form patterns,

"The kind of expevimental color work I intend to show and talk about,"

Mr. Steichen says, "has to do with the controversy concerning the influence

of painting on photography, which curiously cncugh seems to be of greater concern
than the equally obvious influence of photography on painting. Serious photo-
graphers and students ot the art of photography have long since concluded that any
form of local interference with the photographic image constitutes an invasion

of the other graphic arts. Today we must recognize the possibility that much
experimental photography is moving into a more serious "absrration" when the
influence of eoncepts of modern painting leads to imitating concepts that are

actually peculiar to painting,"

For further information eontact Elizebeth Shaw, Publicity Director, Museum of
lodern Art, 11 West 53 Street, New York 19, N. Y, CIrcle 5-8900.
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COLOR
See the transcript of the WISDOM telecast, pp. Ll et seqg., for

Steichen's description of his early work in color
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Noel H. Deeks

5779 Fest ILinden street
Tveson, Arizona, 85712
Warch 25, 1975

Wiss Grace M. Mayer
Yuseum of Modern Art
11 7est 53 street

New York, N.Y. 1C019

Dear Grace,

You asked me to call you that back in 1973, remember? It w&s so
nice to here from you.egaln, T hope I can be of some help to you.

You are right about "'fac", hils last name wes McKeon., Of course
we all called him "Mac" and I dont recall ever hesring his first name.
Do you know what 1t was?

I first started keeping a diary in 1935, when my new landlord to
be, who was 1n Real Estate and Insurance, gave me one of his publicity
diaries. Tt was February 16th and I made my first entry that day.

The next entry, on Weshington's Rirthday, was:"Worked today put-
ting new pellicles in the coler camera." That wes the 8x10 camera my
father built for him. Tt was only used st the Beaux Arts Studio. On
February 23rd my wife, our baby son and I moved from the Bronx to Ast-
orla, where my new landlord awaited us at 28-30 30th St.

At the front of the diary T had written:"Working for Edward J.
Steichen since October. He sent vs a fifteen pound turkey for Xmag, the
finest we ever tasted. Tt was raised raised on his sister-in-law's farm
in New Jersey. He also gave us $30 cash! We are saving as fast as we
can to move away from here." "Here'"was 566 Brook Ave., Bronx, where we
shared a third floor zpartment with my wife's paggnts, her two brothers
and their wives, and one child. It was a bit crox @,

Yarch must have heen a very busy month. There sre no March entries,
Put the entry for 8pril 2nd resds:"Worked on getting the new transpar-
ency.-darkroom in shape td vse at once." And on 4pril 3rd:"Put finlsh-
ine touches on the new darkroom." '

Obviously we spent MMarch moving to /139 Fast 69th street. All sub-
sequent entries dealiwlth slttings and occurences that I know could
only have happened there, /
—Mo.1987

Stelchen closed the studio on 69th street in December 1938 and I Mee
moved to Connecticut to work for him there on January 3, 1939f So there 3
18 no way Ansel Adams couvld have visited Steichen at nis "carriage houae
studlo In the 60's" in 19%%. T didn't start to work for him until Oct.
1934, and that was definately at the Beaux Arts Building on 40th street
for all of six months. Adams was right about the place, but not the date.

About my own story, I've hardly had time to think about it. The
popular conception of retirees sltting in & rocking chailr t lddling
their thumbs 1s pure fallacy. There |are more,things to do tﬁgn ever be-
fore. The only difference ig that you do what you want to do when you
feel 1ike doing it. No pressure, no sweat. ITt's wonderful. j

|




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
ESA NI B

The Museum of Modern Art Archives, NY

Noel H. peeks

Grace M, Mayer
Yarch 25, 1975

(2)

I take as many plctures as ever, perhaps more. I took more than
400 last October on our second visit to our son in Wailuku, Maui,
Wawail. I took 570 on our first visit in 1972.

T now have perhaps 25,000 color slides of everything that I have
seen that was interesting, beautiful or unusgual since Kodachrome first
came on the market.

Strangely, I have very few of Steichen. T have some of his place
in Redding,and iﬁ's vicinity. [

But the last time I saw him, just after his 90eth birthday, I
gzot several nice ones of Stelchen, his two dozs; little Tripod, who
had one lez missing; and the huege Irish Wolfhound. I believe his
name was Finn Tan. In his livinz room, lookine &t my albums of black
and white prints of the building of his house on the leke; and on the
porch overlooking the lake.

T had written him a sort of family report on his birthday. He
was always interested in our boys. &nd he kindly invited Rory and 1
to have lunch with him. We had a very nice visit, talking over old
times. Very nice.

But T must cease reminlscing and get this letter in the mail
forthwith. Any time that I can help out in any way, pleace fleelSfiree
to callon me. : )

\

Sincerely,

Noel H. Deeks

P.S. Will your book be 1llustrated?
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7/ \“ﬁﬂb ok 1] ‘Ms Grace M. Mayer, Curator ./ | ,f
W%AF %1 \J ' The Edward Steichen Archive ) :
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n A ? 11 west 53rd street, NY, NYa = 100\9
5 / 4

Dear s, "ayer. ] /‘ : ‘

i : .

/ i

al

. I delther from your letter of ay 24th that our old friend Colonel'
%telchen has paased away. We have not heard or read a word about 1t.
'He 1ived a full and vigorous 1ife and will be missed by a11 who knew,

‘"*;-him. We aincerely hope that his passing was . peaceful. “f‘

i ﬂtarted to work for him offlctelly in Octobor 1934, at.his 0ld
lstudio in the Beaux Arts building at 40th street and 6th Ave. Actuually
Y had been working for and with him ‘indirectly & year or more: before.

) My father, Hiram C.J.Deeks; artist, photographer, and particularu
‘ 1y, inventdr: was in business on, I helleve it was 48th street, over-
loo¥ing Radio Clty,\which at that time was largely a vest hole in the 7
‘grdund. He had a color camera of his own making and manufectured sens- .
1tised 8"x 10".color sheets in yellow, magenta 'snd cyan at his home on
, Littleworth lane in Sea Cliff, Long Island. / = ' . o )
; Thesé we used to make color photographs df advertiaing 1ayodta for
. .various Agencies. I was his assistant all along the line. Dad did all
" the art work, brain work and inventing.' I mixed solutions, loaded and
‘developed’ plates, made the color prints, etc. We were known as Deeks
. Color Photography. : B :zv :
] to make
/ VWhen the depression hit and advertisers dumped expensive coloﬂ in
favor of much cheaper black and white, we were in deep trouble.-It was " -
‘"Steichen who helped to keep us going by engaging us, several experiments
. 1n color, usinm our color sheets and several of hle famous portrait
necatives, I' rememher making a color composite of "Greta Garbo" and
.. "Lotus", which he was pleased with. He also did a nude vsing the new
-\.Derender Dupac two .color system which we printed for him. It had nice
.. flesh tones. I still have 1t around somewhere. He gave it to me as a
. . memento yeara later. And Dad devoted several months to constructing for
;'\ Steichen a one-shot color camera with pellicle mirrorl. It was built’
: @pf aluminum and made 8"x10" negativee. o 1 ,
Steichen had a staff of five. There was hla secretary, mlee Eliz-
“abeth Drown, a most capable person.. There was Henry Flannery, his sit-
.‘ting assistant and darkroom techniclan, very capable and, efficient and
8 nice fellow in every way. : ' !
; Mr. MacNamars, hls electrician ( éveryone called hinm "Mac it don't
recall ever hearing his filrst name mentioned ) was likewleb wost capab%e
. and efficient, and very pleasant and friendly as well. Nlce to work . ik
‘*wlth at all timea. : e NG “

Thene vas a colored handyman, Harold. Brown, who ran the many errande
_kept thne place spotless end helped with nlttlnge. A nice. rriendly, w11-
11n5 fellow ve ‘all felt very highly of. ) ‘ “‘
o Yog begin to get the pioture? He had a fine. well tralned team that
" worked leasily togetqer, knew what and got-1t dono wzth" 11tt1-
\ tune es possible ;I‘dldn'txnoalize ' \ N i i : :
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~ stelichen set ‘the exumple for e, -He was always calw gnﬂ?gﬁtllng.
i Mo naver lost hils cool, as we say. He always knew wvhat he wanted andJJ-
""" 'hiow to accomplish 1t. I sec now that 1t had to be that way., He could’

Fabhiemot hgve‘funcbloned successfully withrany‘pnima'donnaa on his staff, ,

i The nearest to that dcscription was Norris Cumaings, his color
Hi s ohnd oyan. (I /neyer did get very close to him nor do I remomber much
. Usbout him. He left soon after I came, ecarly in '1935. Hise forte was
" making color prints by the Eastman Wash-off Relief process, which I
. Xnew nothing about. He may havc done some Carbro but I'm not sure. I/
% neyer tried Carbro myself. Lilcasaie dar, - SR Lk f?'
: 2 1 } it N s
¢ 4 My job was to make color transparencies from the negatives made
" with the new 8" x 10" one-shot color camera. I remember that tde first
' Hrial was & sitting of ‘Anna May Wong 'in a chinese costume and setting.
.\ Rveryéne was tickled with the results, for untlil -then nelther Dad or
~'steichen or I knew for sure that the new camera was aucceaaﬂul.‘

R e SV

3

i o ‘ / :

5 Putyhere I am glving you a complete history of my assoclation with
-gteichen. I had intended to use this material gome day for a nagazine ¥
~article or a short book. I have diaries from 1935 to the present which = .

i *I have been consulting ag I write. I will make 1t short for now. :

Kl 5 \ \ 2 Al : S A ¥
pineidie T belleve 1t was ‘early in 1936 that Steichen moved his studio up-
- ' town to 139 -E. 69th St. He was getting more and more. involved with his .

" . delphinium breeding. During the winter he .would stay in New York all

.2 week, spending only week-ends &t his farm in Rg@%ing, Conn.g{l \

% A d ! fis il | k S ‘ "'..\,u . e ‘l'T : 1 E
) But come summer, he stayeé@ at the fanq;gdrivinm'in onlewhen we
S Hn# ? sitting schedyled. ; i ‘;H ‘ $ 3
M ETAOE The psrtrait came about in this fash¥on. On April 7, 1936, a tues=-

day, a wan named Browning came to the studio on 69th street to film a

. {6mm movie short about gteichen. I believe It was to be callei " 4 Day
.»T ‘Wlth Fdward Steichen %, Of conrse it had all.beén arranged ?eforphand.
"4 'We staged an actual sitting of the famous dancer Martha Graham,
. veginning with Bteiclhen driving in the front door, through all the

¥, ' getting vp, the 1ighting, the photography, the works. It ended with

ithe Colonel examining an 8" x 10" print from the sitting and discussing
/1t with Yiss Graham."Colonel™ was how all the members of his siaff ad-
.. dressed him, except his vwife, Dana. She always called him E, Jio

Fa

) ¢ . (A} 3 , 4 F i
e During the filming I took some st1lls with my Rolleiflex. One of ' .-
these, a general‘studio shot showlng a2ll hands'except myself at work,
‘fwas published in volume one, number one of U S Camera. The portrait
! appeared quite a bit later in. Time Magazine.: S Wi :

/

S ‘

. We all went to see thefmoxle on“Octobef‘Gth, at the Architectural
. League Headquarters. Why there, I rcolly don't know, It was released
‘H‘Jlgtor in Parsmount Pictorial #5-13 and shown in localnNew York theatres,

* How ond why I went, with him to Gonneotiout when he retired in -
1937 and how we' continued to work together until after Pearl Harbor!
would be better left for the story. .. ... et e R

1 v ¢

20 b £
v 1 { N
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ke When Steichen retired, Henry Flannery‘mérriéd Elizabeth ﬁrown

., and moved to Callfornia.jlaatiI‘hear¢, 8 BcCOre or more years &go0, .
v ithey were ‘llving 'in Saqulito.,Never;heard_from Mac or Harold§ but
" ¢TI think Harold got a Jjob with_yictor‘replgr, e

i

_f?- : Steichon'left,for'acbivéfduty in the navy on May 1Bth, 1942,
' After seven ond one-half years I drew ny lest peycheck on MMayi22pd

© ahd wont to work a wcek later'in the tool departmept at Auto Ordnance’
"' .. in RBridgeport as & machinlst, taking up where I left off years before
|+, 'when I’ went into photography  as pad's assistant. - e & :
AR , g R DR | W
s I have a number of things pertaining to Stelchen, some s8till not
nnpacied from our move weat in 1970. I must hunt them up &nd evaluate
them, There are some photograpns.and color slides and even & few feet of
' 8mm color movies., With all these plus my diaries I really could write
R ook, . : o - : i
i ’T : 0 3 : | 0.4 ‘ ¢ s 2 ' i 3
) The lastvtime I saw Stelchen was at his home. That was August 28th
- ]1969. He had invited my wife and I to have lunch with him. I took along.
.. 'gome albums of Rollel shots that I had made when his ‘house wus bBeing

. built, He was most interented. Ryl
g2y el AT Lif

\ o
1 J i % 1
it puring our vieit I made a number of color slides. Of him:looking
~ . at my albums, of his\little‘threenlogged dog, Tripod, of him'with his :
‘5:huge Irlﬂh Wolfhound, Finn Tan, of the Brancusi Column. He was 90 years

rﬂ‘dld, a bit uvnsteady on his feet, a trifle slow in speech, but’still
u ~Aas»a1ert and inquisitive as ever. .. o 51 ‘ i !

o . ) ¢ 7 i 3 g &
Tt Steichen woas » perfectionist. After I had hours, even days of)
] thtensive work put into making & color print, after I was certaln that
.., ~I oovld do no better, he would study 1t and admit that now, at last, .-
'/ 1t might have possibilities. Then we“would really get to wdrk{ ) Jin
U A “He was'a fine man, & great American and I feel honored to have
" 'heen associated with him. Anything that I find among my effects you
Y“are most welcome to-borrqy‘for copying. The anecdotes will come more
| 8lowly, as "I check my dlales. - : he) et !
‘ N L

/A men who knew him even more closely @as his gardener and general
. factotmm, Rodman Valentine, who colaborated with him in all his plant
.,% ' experiments and hybridizing, ralsing acres of delphinium from seep’ S

. year after year, a8 well as vast quantities of delectable fruit and
. .~ ‘vegetables., Valentine and his wife Christine are currently 1living at
. 1" 512 Thomas street, Refuglo, Texas, TR ittt !
3 "My wife and ‘I are leaving soon to visit our son, end his family in
..-Hawaii. I /can be reached here until the 20th of June and after the 18t

"'of Avgust, In between we will be with ovr son,. Roy D. Deeks at 2121 |
~ Hewa Hewa'Drive, Walluku, Maul, Hawail, 96793+ ' Vi )

s , It has taken'me some time to research this data and type this |

n.‘,letter. I hope that yod will overlook my frequent mistakes. With all
4 .7 '‘good wishes for your Archive, and you can oount .

' the assistance I can. 1ol ; e

-

1
3 Lo Ao a7
| \ &

; Siﬁczi:%% zjz5i" g




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ESA ~I.B.iL (B

COLOR

See PHOTOGRAPHY YEAR 197L Edition By the Editors of Time-Life
Books New York: Time-Life Books, 1974 pp. 2121-221
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Noel H. Deeks
5779 Faest Linden street
Tucson, Arizona 85712
April 4, 1975

Miss Grace M. Mayer
Mugseum of “Modern Art
11 West 53 street

New York, N.Y. 10019

Dear Grace,

Oh Wow! Is my face red! Get out the sackcloth and ashes! I knew T
was getting old, but thie 1s too much! Here you are depending on me for
accurate data and I send you information a whole year out of whack'! T
can only beg your forgivenness!

It was In late December 1937 that Steichen closed the studio, and
I moved to Connecticut in January 1978. All of your sources are 100%
correct, How could I have made such a boo-boo? T'm so sorry!

According to my dlary ( double and triple checked this time ) we
were all of us extremely busy with sittings, experimental work and our
preparations to move, right uv to the very last day; with Thanksgiving,
Christmas and New Year Holiday activities sort of sandwiched in somehow.
The following are quotes from my 1937 diary.

Tues. Oct. 5-"Dyed up reliefs for Umpawaug Border, also for the
Ladies Home Journal job for Richard Pratt, L.H.J. Garden Editor. Mr.
Rockwell of Weston Exposure Meters came with epparatus and made tests
of Wesh-off Relief Fllm. Stayed late and made 8x10 enlargements, Finn
Tan is dead! The Blairstown barns burned down!

Mon. Oct. 11-"A "for rent" sign 1s on the studic door! Steichen
won't renew his lease, may even retire'" ‘

Thurs. Oct. 14-"Had talk with Steichen about iob if he retirés. He
sald I would recelve a bonus at Christmas and would have a job for ‘me,"

Sat. Oct. 16-"Roy (our 5 year old son) woke up with cramps 1aﬁe;
vomited. Doc Dresner came, says 1t's his appedix. Took him to Béule-\\
vard Hospital. Dr. Weinstein performed append%ctomy at 5:30. Roy was
a zood soldier and is doing nicely." ' A

Thurs. Nov. 4-"Wede new springs for film slide holder of the small\\
enlarger. Steichen and the boys (Henry and Mac) got back from Washing-
ton ath5 BP¥, they made color shots of John L. Lewis,"

Thurs. Nov. 11-"Finally had time to make the tra
L. Lewis. The boys were busy cutting up old negativesnzggrgggitgf“JOhn

Mon. Nov. 15-"Wade two more transparencies of Lewls. Much bétter'
Sitting of PBychologist Thorndike of Columbia University." :

gges. Ngv. 1?é"¥ade transparency of Dr. Thorndike,.iooks fine."

urs. Nowv. ~"The boys are goinz to P
shot gf Saturday Ev&ning ;ost Editgr."' e o0 cotor
ues. Nov.” 23-"Pellicle broke on color camera' Nicholas Muray 1
ed ugs his for our col | : : ; b i
Ty fine."or ai}ting. Used Gaevert plates for the first tinme.

Thurs. Dec. 2-"Steichen talked with

lcut ;1§h him. Yade some tests#of small eziaigg¥?"m01ng TR R
ri. Dec. 10-"Vade tests of Kodachrome ne

that 3glan;ed. Colﬁr sltting of Nicholas Murayg€:;¥:iéa$fﬁally G et
m. Dec. 13-"Steichen has found a place for us to live i

e e n Branch-

4 ané bigrbzgi ;:;éTead stgﬁion. Four rooms and bath, large sunny kitch-

Fri. Dec. 174"In early. ' Mag =21 : n
print for their spread!" g JTime 'agazlne wente my Stelchentat Horicl
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Thurs.Dec. 23-"Made another print of Mr. May, also made rellefs
for "Girl With Parrot" transparency. A1l of us, Stﬁichen, Miss Drown,
Henry, Mac, Harold and I, posed for a "Goofy Group" picture.

Won. Dec.27-"Spent day cleaning up for packing. Finished the last
transparency, “Girl With Pigeon'." :

Tues., Wed., Thurs. Dec. 28, 23, 30-"Packing, packing, and more

! Where will we put it all?

packi;gl' Dec. 31-"In early. Movers were there at 8:30 AM. More pack-
ing. Everything moved by 3PM. Saild zoodbye all around. Home early,
started to pack our own things. We move to Connecticut next Monday, Jan.

1 8'"
o 920 there you have 1t. We moved, not without IncildentionWJiant s
1038. Stelchen gave me the week off to get settled , and brought over
my pay check on Saturday. On Monday, Jan. 0, I went out to the farm and
hegan to work in earnest. Carpenters were making alterations to a wing
of the house which his foreman, Rodman Valentine, was living 1n; hard
by the main gate. This was to be our new studio, darkroom and workshop.
Nothing for me to do there until they were finished, so I joined the
toys, Charlie Johnson and Stanley Yendick, digging peat out of the bog.

The Steichens left for New Yorg the next day,.and Valentine and I
were able to start fitting out the darkroom on the 12th. They sailed from
New York on Friday Jan. 14th and we didn't see them again until Monday,
Yarch 28th. They got back on Sunday, the day before.

Wnile they were away, I, with lots of help from Valentine, contriv-
ed to get the darkroom and studio in shape to carry on our work just
about as before., There were a million things to do and we did them. We
put the finishing touches in on the day before they arrived. Steichen
was really pleased with the work we hed done.

Although Steichen was supposedly retired, we seemed to have just as
much to do as before. We had frequent sittings, a few at Umpawaug, some
at rented or borrowed studios in New York. We periodically made trips
out to Pratt's place in Uhlerstown, Pa., near Frenchtown , N.J. We made
the montage of Carl Sandburg after one of his several visits, and many
other l1mportant 1obs. Rut no more Vogue Fashion shots or J.Walter Thomp-
son ads.

Speaking of J.Walter Thompson, .I'm sure thelr people meant well,
Yut simply were ignorant. Steichen di1d many,many Jjobs for them but he
wasn't on thelr payrollas a daily worker would be. He wouldn't be consid-
ered an employee of theirs since he worked for many others at the same
time, and was not entered@ on their payroll record. Amusing that they did
not know of him , at least.

The brass plaque on the gtudios door was switched from 40th to 69th
street, but I don't know what became of 1t after he retired. T seem to
remember sending you a small print of it one tine.

After Pearl Harbor Steichen made frequent trips to New York and
on Jan, d‘, 1942 he left for Washington and was «one for several days.
On Feb. ?4th he told me that he was in the navy and would probably have
to give vp the studio. He left on Feb. 9th, in uniform, was gone until
the 14th. On Feb. 18th he left for Washington again, in uniform.

He was back and forth like a commuter after that. We did a lot of
photographic work for the Navy. On April 29th we made 16x20 blow=ups
of Pearl Harbor battleships blowing up. At that time Corregidor was still

holding out, but McArthur had been removed to Australia. In Ma
1dor fell at last. &. In May Correg-

{
|
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On “May 18th Dana told me that E.J., as she always called him, was off
for duty and would not be back. I set about closing down tne studio and
making inquiries about a job at the same time,

On “onday, May 25th, 1942 I went out to Umbawaug for the last time.
I cleared out all my personal things, including the small enlarger, which
Steichen had given to me, saying, "We don't want you out of photography
altogether." At 5 PM I left for my new 1ob at Auto Ordnance 1in Bridgeport
on a 1?2 hour night shift, 6 PV to 6 AM dally except Sunday. The plant was
making Thompson sub-machine guns for the government. My lob was in the
tool department as a machinlist. Pefore I =zot into photography I was a
toolmaker and steel hardener for Allied Die-casting Inc. in Long Island
ehlioy/o

b I enclose six small prints taken in 1935; of Steichen, Henry, "Mac"
and Harold, and my son ROy and myself, to show you how we all looked
then; and one of 69th street showing the studio. Return them, if you will,
at your convenlence.

I have a book called "Gardens in color" by Richard Pratt, with sl
color photographs by Edward Steichen, published in 1944 by Garden City
Publishing Co.,Inc.T keep it for remembrance, slnce I was present at each
10b, developed all of the plates znd made all of the color transparencies
from them. Ladles' Home Journal then made theilr printing plates from the
negatives, using the transparencies as guldes.

Some of the shots were made at the studio on 69th street, others at
Mr. Pratt's place and at varlous nurseries. Perhaps you could find 1t in
the Library? Or I could loan you mine, if you think 1t would be ugefull,

I belleve that about covers it. If I have left out anything, feel
free to call me to task. When your book is published, soon I hope, I
would greatly appreclate an autographed copy? 1

With apologlies for my very stupid error and my solemn assurance of
my help at any time, if I/can possibly do so. )

Very sincerely,
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11 West 53 Street, New York, N.Y. 10019 Tel. 956-6100 Cable: Modernart

Department of Photography May 28, 1971

Dear Kate:

Many thanks for the very interesting material for the
Did you mean to have us keep the originals

s, or make
copies and return them to you? T am looking forward to hearing
from Mr. Sturgis.

Archive!l

Delighted that all is going so welll

Love,

Shace

Miss Kate Rodina Steichen
Pond Road
Wilton, Conn., 06897
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Phol® -Secesiirr
Dear Miss Mayer,

Mazech B ioesIe Al

Thank you so much for sending me your
correspondence with lir. Steichen, for asking those quéstions
on my behalf, and for ordering the print of the photograph.

Just tonight I dug out the references of
which I spoke to you. The one concerning the exhibition of
paintings is later than I remembered:

The exnibition was held at the Knoedler Galleries,
and there is a discussion in the New York Times,
NEewzs K8), . aCLT s o, b2y el T

There is the following entry in the

catalogue of Salon de la Société Nationale of 1907:

Bruce, Kathleen Londres

1823. Edward J. Steichen (masque en bronze)

Concerning the exhibition of 1908 at Fhoto-

Secession, here is a paragraph from the New York Herald,
March 19, 1908, p. 8:

Alfred Stieglitz and his comrades of the Photo

Secession are showing in "The Little Galleries"

some remarkable color photographs by Edward
J. Steichen, who has just returned from Europe,
where he has devoted much time to research and
study in this new art.
A facsimile of a "Calendar of Exhibitions" at Photo-Secession
--(not dated by year) seems to list the above exhibition,
March 16-31, photos by E. J. S., "photographer's experiments
in color-photography"--was published in Camera (Lucerne),
no. 12, December 1969, p. 47. But you probably supplied the
material in this number. --Again, many thanks.

Sincerely,

11 Bleecker Street
New York 10012 {% i (__






