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be: Mr. Richard H. Koch
" Miss Sarsh Rubenstein
Captain Edward Steichen
Mr. John Szarkowslkl
Migs Grace Mayer

Varch 25, 196l

Dear M¥r. llecas:

With rerfcrence to yuur letlter of Harch 2nd to Edward
Steichen, we do not wish teo authorize any forelgn language
editiun of this buc. which cannot be pranted by the original
printers, 2. R. Donnelley & Sons Companmy in Chicago, under
our supsrvisicn.

Tha original English edition has scld well in over
fifty countries and we would prefer to see the Inglish edition
distributed in Czechoslovakia. It can be ordered from the
Macq Mazazine Corporation, 575 Lexington Avenue, Hew York 10022,
New York.

With best wishes, T am,

Sincerely yours,

Monreoe Wheeler

¥r, Vladimir Necas
Publishing Cditor
CRBIS

Haldl adatelstvi
Safarikova 17
Prague?
Csechoslovalkia

Mil: fk
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Tho time foressan is April and eventunlly Mny. We have beantiful, werm
-oving wenther then ond At 4s tho bost timd Yo visit our comtry.

It vould rlve ua gront ploagure 1f you could arrango to coma tO Poland.
ACy-2 Yoznon Vo yould go t o Worsal, vhora I phould be only %oo happy

end honowod to offor you the hospltality of my homde

_ % hope 4o hoar from you 6oon that your recovery 13 mnking

ratinfeotory rropread and that you ara in posgosaion of the material

conzering th Dxhibition in Warsoie Will you plenoa?, ot no know vhat
book on the " trovolt of your great

_you pozd for tho publication of your
workt tha "Family of Man", ond 1 ahall be glad to gand 1t to you.

or 1toms con
dircct to you as €0

anrning tho Fxhitition in
on €3 they arg available.

14th regard to furth
_ ¥roclaw, I ohall forumrd them

With my very best \ighes for your health and further succens

_4n your worlke
‘ Yours aincoroly

signed H. Kaczkowsil
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Warasaw 2 January 1960

Yuvrovm of Modorn
Kzu York :
Dircator Fdwnrd Steichen

Decr I, Stelchen,

' I Kindly inform you to have raceived two lettors, almost at the
gz tima, bud I folt groatly distressed by their contonts. I am happy
¢o lecrn from Mr. Ornce M Mayor's lettor, as well as from your letter,
postcd a fow dayos lator that your health is improving from day to day and
I oincoroly wish that you may soon quite well again, .o

Regarding the dispatch containing photographs and press cubtingo,
T wont to tho USA Embassy a3 goon ag I got your lotter and trust that you
ero dlready in possossion of the parcel referring to the Fxhibition in
Varcoue

. Today, although somewhat belated on account of my recent journcy,
I wont to glvo you some information concorning tho Exhibition in VWroclaw.

: Ao you will probably know the opening took place on the 8th
Novembar in tho beautiful town hall of Viroclaw, whora tho Silesian Museum
1g locoted. It vmo quito a festive event. The cubting of tho ribbon was
p-rformed by profesor Twasekiewicz proaidet of the town of Wroclaw, who
e~ore~oed hls warmest thanks to all who had contributed towards showing

. thig Exhibition in Poland, Furthor addresses wers dolivered by professor

By Iuples, lecturer on photography at the Wroclaw University and by the
Arardean Vice-Konsul in Poznan, who stayed a few days in Wroclaw in order
to help us in organising the Exhibition.

The largs nunber of guests prosent included representatives r
“t.-_ Tolevision an Preso, os 211 as ropresentatives of the o ie
vonide

Ao to tho (Exhibition) exposition as such, which had been plenncd

. by wold~know ertiststs from Wroclaw, visitors pronounced a fevourable

Sudgemont - gadd it was vory imtorosting. Of the sam3 opinion was Mre Symonds,
prooa otiacho at tho Amarican Embacoyy who had also visited the Ixhibitien.

W Tho Exhibition was supposed to last one month in view of its great
popularity howover, it was closcd on the 27th Dec, only.

+ . In .Jmﬁa:y 1960 the Exhib, is to bo presented in Wnrbrlgsﬁ' (sp?)
a mincra tovm of about 100,000 inhabitants vho ere very eager to sos tho
Exhib, Tho Fomily of Man,” :

: ; Furthor Exhibitions are planned in Krakow, Poznan and Oelanol,
T rhould 247 to remark that the won of Poznan offers quits speocial conditions
in vlcu of, tho International Fair which is held thare every year and whero
yeur Dxhib. Lo foreseen, 80 that we mttach great importance to that event.

i
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FAMILY OF MAN PHOTOGRAPHERS

¥Mr. Ansel Adams, Route 1, Box 181, Carmel, California

Emny Andriesse (deceased) rights with Dr. H. van de Waal, Leiden Univ.,Leiden, Holland
Mr. Erich Andres, Langenfelder Sirasse 60, Hamburg-Altona, Germany

Allon and Diane Arbus, 120 East 10th Street, New York, N.Y. -

Miss Eva Arnold, Magnum Phogas, 72 W, LSth Street, Na* York, N.Y. 10036

Mr, Richard Avedon, 110 East 58th Straet, New York, N.Y, 10022

Miss iola Alvarez Bravo, Ambersa 12, Mexico L, Mexico D.F,

Manuel Alvarez Bravo, Espiritu Santo No. 85, Coyoacan, Mexico 21,D.F.

. (Mrs, Pirkle Jones) 663 Lovell Ave., Mill Valley,
Miss Ruth -Marion Baruch, 2273 li0th Avsnius~San-Erancises, California 9l9L1
Hugh Bell, ‘64 W, 23th Street, New York, N.Y, 10011.

Wermund Bendtsen, Skalbjergevj 20, Odensa, Denmark

Paul Berg, Li25 East 86th Strest, New York, N.Y. 10028.

Lou Bernstein, 1103 Dorchsster Road, Brooklyn, N.Y,

Miss Eva Besnyo (now Mrs, Panna Kirchner) 18 Forest Street, Cambridge, Mass.
Jobn Pasquale Bertolino, 907 West California Avenue, Mill Valley, California

Werner Bischof, (deceasad) rights with wi ow Mrs & Burri.

L T0W 1t L8T L

Also ¢/o Magnum Photos > W, LSth St., New York 10035
Edouard Boubat, 10 Rue Tacheria, Paris 6, France
Miss Margarat Bourke-White, Point o Woods Road, Darien, Connecticut

Bill Brandi, 58 Hillside Court, Belsiza Avenus, London N.W., 3 England

.
Brassai, 81 Rue du Faubourg Saint Jacques, Paris 1, France
Josebh Breitenbach, 165 W. 66th Strest, New York, N.Y. 10023
Dawvid Brooks, P.0. Box 931, Williamsburg, Virginia
Mrs. Reva Brooks, Box 8li,San Miguel ds Allande, Gin., Mex

Emst Brunnsr, Murbacherstrasss 31, Lucer e, Switzerland

= all

Miss Esther i.':'-.a‘:_}_“l_-:r:f, 17hT B:-.-',m.'i'.':\::-,r, New ?m":": N

- - Te T
Wynn Bullock, 155 Mar Vista Drive, Montergy,

Chid wlaw Ruywlar REB2£L 1 e N A [ Rasra & Tye
nrley L, Surden, COZ20 Burton Way, Beverly Hills, Ca

Rudolf Busler, Meurautherstrasse 3/111, Munich 13, German
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Harry Callahan, 153 Benefit Street, Providence, Rhode Island
Cornell Capa, Magnum Photos, 72 West LSth Streat, New York 100356
Robert Bruce Carrington, 350 East %ﬂ%ﬁ@%ﬂngﬂow. 51%82%
Henri Cartier-Bresson, Magnum Photos, 125 Faubourg St, Honoré, Paris 8, France
Ted Castle, 566 Commercial Strast, San Francisco, California
J. F. Chappell, Lick Observatory, Univ; of California, Mt, Hamilton, California
Maroos Chamudes, Hotel Carrera, Santiago, Chils
H/Sgt. Al Chang, RA 30116662; For permission write: Commanding Officer i
U.S. Army Photographic Agency
0C5ig0, Dept. of the Army
: Washington 25, D.C.
Herman Claasen, Deutscher Ring 1L, Koaln, Germany
Edward Clark, Life Magazine, Rockefeller Center, New York, N.Y. 10020
John Collier, Muir Beach, Sausolito, California
Jerry Cooke, 161 East 82nd Street, New York, N.Y. 10028
Gordon Cdster, 35 East Wacker Drive, Chicago, Illinois
Barney Cowherd, c/o Naws Bureau, Indiana University, Bloomington, Indiana
Ralph Crans, L28 2hith Street, Santa Monica, California
Mrs, Ruth Stauvdinger Davis, c/o Rapho Guillunetis Inc., 59 East Shth St.,N.Y, 10022
Loomis Dean, 9605 Santa Monica Blvd., Beverly Hills, California
Niek ds Morgoli, 241 East L6th Street, New York, N.Y. 10017
Roy DeCarava, 1015 Sixth Avenue, New York, N.Y, 10018
Joseph Di Pietro, 9 chhaw% Lans, Huntington, L.I., New York
Robert Doisneau, c/o Rapho Guillumette Inc., S9 Fast Shth Streed, New York 10022

Mrs, Nell Dorr, Nettleton Hollow Road, Washington, Connscticut

Miss Nora Dumas, c/o Rapho Guillumette Inc,, 59 East Shith Street, New York, N.Y. 10022

David Douglas Duncan, Castellaras 53, Mouans-Sartouws, A.M., France

R. Diament, c/o Vyacheslav Sharovsky, Chairman Photo Section, Journalists
Souvorosky Blvd, 8/A,

dack Dribbon
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Alfred Elsenstaedt, Life Magazine, & Life Bldg., Rockefeller Ctr., N.Y.,
M  FouS SVder,. San Frenols 1ifornia
English (now Mrs. N.R.Farbman) Life-Shell Eldg., San Francisce, Californ
New York, N.Y. 10036

Elliot Erwitt

1:

J. R. Everma th Street 5
g .B.AlHlmf :

1z
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Magazine must be consulted
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Unosuke Gamo,

11iam Garnett, 128

32l Bedford Road,

pr i - - ey Vi
larmont, New 1O

38, Switzerland

1 Calif,
Allan

- -~ = 1
Mildred Crossman, 35-24

Karl W. Gullers, P. O,
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Ernst Haas, 853 Seventh Avenue, New York, N.Y. 10019

Hideo Haga, 611 Totsuka-ma chi lj, Shinjuku, Tolyo, Japan

Otto Hagel, 2660 Porter Creek Road, Santa Rosa, C;lifornia

Robert Halmi, L5 West S5th Street, New York, N.Y. 10019
~Mrs, Hella Hammid, 1 West 89th Straet, New York, ‘N,Y. 1002}

Hans Hammarskigld, Ymarvggen 36, Djursholm, -Swadan

Bert Hardy, . The Priory, Westbury Road, Bickley, Kent, Fngland

Ricl';ard Har'r‘ingt,on, 12 Castle View Avenue, Toronto lj, Canada

Chien Hao, §Chirta, S neirenastaantiacic Dribbon)

Mr. D. Harrissiades, Par.episti.'::oi;.r 16, Athens 35, Greace

George Heyer, 70-35 Broadway, Jackson Heights, N.Y. 11372

Paul Himmel, 117 East 83rd Street, New York, N.Y. 10028

Hiroshi Hamaya, 362 Higashi-Koiso, Oise-machi, Kanagawa-ken, Japan

Miss Tana Hgban; ¢/c Rapho-Guillumette, Inc,, 59 East Shith Street, Mew York, N.Y. 10022
Frank Horva’;c, L0 Coram Street, Londen W. C, 1, England

Kurt Huhle, Bildba'richterstat.ter‘, Erhardstrasse 29a, Hunich 5, Germany

Willie H*:ztt.ig, Haupstrasse 25, Starnberg, Germany

Eugene V, Harris, c/o Popular Photography, 1 Parl;' Avenue South, New York, N.Y. 10003

(Attn: Michael Kinzer)

Yasuhiro Ighimoto, 2200 Kugenuma, Fujilsa:-!a-s‘ni, Kanagawa-ken, Japan

Izis, c/o Rapho Guillumette, Inc.,,59 East Sith Street, New York, N.Y. 10022

Fenno Jacobs, King's Arrow Inn, Claremont, MNew Hampshire -
Raym-ond Jéccbs, 119 East 17th Street, New York, N.Y. 10003
Bob Jakobsen, 2201 Park Drive, Los Angeles, Califcmial

Ronny Jaqu-es s Photo Researchers, 19 East 53rd Street, New York, N.Y, 10022

Nico Jessa, losnen/vecht, Holland

Constantin Joffe, 2 West 37th Strest, New York, N.Y. 10018

Carter Jones, RFD 1, Peskskill, New York (deceased) 9/5/68
Hank Jonker, Willemsparkweg 120, Amsterdam, Holland

Victor Jorgensen, c/o Scope Associates, Inc., 16 W. L5th St., New York, N.Y. 10036
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Clemens Kalischer, Stockbridge, Massachusetts (P.0. Box 111)

Simpson Kalisher, 1270 Fifth Avenue, New York, N.Y. 10029

Miss Cansue_lo Kanaga, Haptiz-:t Church Road, Yorktown Heights, New York
Dmitri Kessel, c/o Manya Sweet, 2 UWest L6th Street, New York, N.Y. 10036
Thei Kimara, 2-77 Nippori-lachi, Arakawa-Ku, Tokyo, Japan

Miss Martha Kitchen, LC66 Rhodes Avenue, North Hollywood, Califoraia
Torkel Korling, Box 92, Dundee, Illinois

Ewing Krainin, 1 East 53rd Street, New Yor.{, N.Y. 10022

Herman Kreider, e/o Black Star, LS50 Park Avenue South, Mew York, N.Y.

Mr. Koslovsky, c¢/o Mr. Vyacheslav Sharovsky, Chairman, Pholo Sesction, Journalists Club,
Souworevsky Blwd, 8/A, Moscow

Ronald Case, Keystone Photos, 1l West L2nd Street, New York, N.Y. 10036
Walter B, Lane, 3l York Street, Gettysburg, Pennsylvania

Dorcthea Lange (deceased), write: Dept. of Prints, Oakland ! Museum, 1000 Fallon Straet’
Oakland, California QL.q

Harry 5. Lapow, East 9th Street, New York, N.Y. 10003

Lisa Larsen (deceased) c/o Nils C, Rasmussen, 622 East 20th 3treet, Wew York, N.Y.
Miss Alma Lavenson, 58 Wildwood Gardens, Piesdmont, California

Arthur Lavine, 1361 Madison Avenue, New York, N,Y. 10023

Russell W, Lee, 1731 Marshall Sireet, Houston, Texas

Todoer €
radt

fises Fina T-tfﬂ.'l, S

3 = = = .
138 Esst G63nd ST,
Henri Leighton, 22 Cormelia ”waal, N

eLlE
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David Linton, 2h3 East 18th Strest, New York, N.Y. 10003
Herbert List, Ainmillsrstrasse 25, Yunich, Germany
Jacob Lofman, Pix Inc., 250 Park Avenne, New YOrk, N.Y, 10017,
Arnold Maahs, c¢/o Black Star, L50 Park Avenue South, New York, N.Y.
Hans Malmberg, Multragatan L2, Stockholm-Vallingby, Sweden
Alexander Marshak, 525 Hudson Strest, MNew York, N.Y.
Jaan Marquis, c/o Magnum Photos, 72 West L5th Street, New York, N.Y. 10036
Thomas D. McAvoy (deceased), c/o Timae Inc., Rockefeller Plaza, New York, N.Y. 10020
Leonard Hcc?mhe, 71 Sound Avenua, Riv%rhead, New York
Abdul Rasq Mehta, 649 PIB Colony, Karachi 5, Pakistan
Mr. Gjon Mili, 3hL Third Avenue, New York, N.Y.
Francis Miller, Time-Life Bursau, 221 North LaSalle Street, Chicago, I1linois
Miss Lee Miller, 114 Hornton Street, London W. 8, England
Weyne Miller, 10 Highland Court, Orinda, California, or ¢/o Magnum, 72 W.hSth, H.Y.lGOBG
Mrs. Wayne Miller, 10 Highland Court, Orinda, California
Miss May Mirin, 425 Central Park West, New York, N.Y. 10025
Mrs. Lisette Model, 137 Seventh Avenua South, New York, N.Y.
Peter Moeschlin, Austrasse 35, Basel, Switzerland
David Moore, 39 Radcliffe Road, London, England

Barbara Morgan, High Poinl Road, Scarsdale, New York

Hedda Morrison, c/o Tom Blace, Camera Przss, Russell Ct.401l, Coram St.,London W,C, 1,Englan

M

Ralph Morse, Hibernia Road, White Meadow Lake, Rockaway, New Jefse?_

Robert M. Mottar (decessed)

Carl Mydans, Life Magazine, Time-Life g lockefeller Center, New York, N.Y. 10020
David Myers, 18L5 Powell Strest, San Francisco, California or 212 Hommocks Rd,,Larchmont,N.
FPritz Neugass, 25l West 10th Strest, New York, N.Y. 10025

Lennart Nilsson, Erik Sanbergsgatan

Pal-Nils Nilsson, Bullerbacksstigen 6, Lidingo, Sweden




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ESA

_ Y B .2l

page T

Emil Obvrovsky, c/o Die Galerie Josef Gottschammel, Linke Wienzeile 36, Vienna, Austria

Mr, Yoichi R, Okamoto, U.S. Information Agency, 1776 Pennsylvania Ave,N.W.,Wahington 25,D.C.

Cas Oorthuys, Prinsengracht 925, Amsterdam, Holland

Miss Ruth Orkin, 65 Central Park Waest, New York, N.Y, 10022

Mr. Eiju Otaki, 663 Higako, Hichirimura, Kitaadachigun, Saitama, Japan

Mr. Don Ornitz, 123L8 Deerbrook Lane, Los Angeles, Califormia

Homer Page, 169 West 21st Strént, New York, N.Y. 10011

Marion Palfi, 1282 South Burnside Avenus, Los Angeles, California

Gordon Parks, Life Magazine, Puhlishe;'s Office, Time-Life Bldg, Rockefeller Cntr.,N.Y.1002C
Irving Penn, 80 West LOth Strest, New York, N.Y. 10018

Carl Perutz, 1h3 West Shth Street, New York, N.Y. 10019

John Phillips, 17 West Shth Strest, New York, N.Y. 10019

Leonti Planskoy,; Picture Post, L3-LlL Shoe Lane, London E.C. li, England

Rondal Partridge, ¢/o Imogan Cunningham, 1331 Greene Street, San Francisco 9, California

Raphel R, Platnick, 160 Yale Street, Hempstead, Hew York

Fred Plaut, 319 East 50th Street, New York, N.Y. 10022

Rudolf Pollak, Untere Hauptstrasse 27, Freising bei Munchen, Germany

Dr, Wilson Powell, University of California, Radiation Laboratory, Berkeley, Cal

Gottfried Rainer, Einsiedlergasse 31/L, Vienna, Austria

Daniel J. Ransohoff, L1l Hﬂwsgn Woods Lana, Cincinnati 20, Ohio

W.C. Rauhauser, 12007 Edinﬁsrnugh, Detroit, Michigan

Satyajit Ray, 31a Lake Avenue, Calcutta 26, India

Mrs. Anna Riwkin-Briek, Kungsgatan 37, Stockholm, Sweden

Mike Rougier, c/o Life Magazina, Publisher's Office,Time-Life Bldg.,Rockefeller Ctx, ,N.¥.20

Kosti Ruohomaa, (deceased) c/o Black Star, 450 Park Avenue South, New York, N.Y,

George Rodgsr, Magnum Photos, 72 West LSth Strest, New York, N.Y, 10036

Willy Romis, 7 Passage das Charbonniers, Paris XV, France
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Mrs. Annelise Rosenberg, Alfons strasse 9, Munich, Germany

flannes Rosenberg, Alfons strasse 9, Munich, Germany

W. A. Michel Rosenberg, 36 rue Greuze, Paris, France

Sanford H. Roth, (deceased) c/o Rapho Guillumette, Inc., 59 East Shth Strest, N.Y. 10022

Charles D, Rotkin, LL6 West 22nd Street, New York, N.Y. 10011

Karl Sandel, Storgatan 36, Stockholm, Sweden

August Sander, (deceased) c/o son, G, Sander, Nonnenwerthstrasse 71, Colne-Klettenberg,

Germany

Auditors Bldg., lith and Indiana Avenue N.W., Washington, D.C.

ter Sanders, (not available, 1965)

\. Schreiner, Villa "Mahonia", Boulevard de Garavan 30, Menton, Alpes Maritimes, Franc

Schuh, Weimanngasse 62, Kuesnacht, Switzerland
Eric S. Schwab, 122 Rue du Faubourg St..Honore, Paris 8, Francas
Bob Schwalberg, 633 Wetzlar/Lahn, Laufdorfer Weg L, West Germany
Kurt Severin, Camera Clix, 19 W Llith Street, New York, N.Y. 10036 or P.0.box 285
South Miami, Florida
Seymour (Chim),(deceased) c/o Magnum Photos, 72 W. L5th St., New York, N.Y.10036

ann

n, Roosevelt, New Jersey

Musya S. Sheeler, Dows Lane, Irvington, N.Y,

ilk, ¢/o Life Mag.-Publisher's Office, Time-Life Bldg., Rockefeller Ctr.,N.¥Y.10020
Smith, ASMP, 1L72 Broadway, New York, N.Y. 10036
lime-Life Int. Ltd., Time-Life Bldg., New Bond Street, London W.l, England
W. Eugene Smith, 821 Sixth Avenue, New York, N.Y. 10001
Howard J. Sochurek, Life Mag., Publisher's Office, Time Life Bldg, Rockefeller Ctr,N.Y,10020
SOVFOTO Agency, 2L West LSth Street, New York, N.Y. 10036
Peter Stackpole, Life Mag., Publisher's Office, Time-Life Bldg.,Rockefeller Ctr., N.¥. 10020
Standard 0il of New Jersey, 30 Rockefeller Plaza, New York, N.Y., 10020
A1fred Statler, 215 East 12th Street, New York, N.Y. 10003
¥rs. Gitel Steed, LS55 West 21lst Strest, New York, N.Y. 10011
Charles Steinheimer, Nevada Book Store, Las Vegas, Nevada

Louis Clyde Stoumen, 3123 Cahuenga Blvd., Hollywood, California
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George Strock, (not available)

Miss Constance Stuart, c/o Black Star, 450 Park Avenue South, New York, N.Y. 10016

Etienne Sved, 85 Boulevard de Lattre de Tassigny, Suresnes, (Seine), France

Miss Suzanne Szasz, L0 West 57th Street, New York, N.Y. 10019

Yoshisuke Terao, No. 20 Higashino-cho, Nishi=-Shichijo, Kyoto, Japan

Gustav Thorlichen, c/o Lucarini, Reconquista 771, Buenos Aires, Argentina,

Charles Trieschmann, 3,7 East 53rd Streat, New York, N.Y. 10022

Francois Tuefferd, Indian Pond, Piermont, New Hampshire

Jakob Tuggener, Tuggener Foto, Titlisstrasse 52, Zurich 7/32, Switzerland

Allan Turoff, 299 Riverside Drive, New York, N.Y. 10025

Doris Ulmann, (deceased) write to (The Library) The Collection, Univ. of Oregon, Evgene,Orsg|

United Nations - Photographic Division, Secretariat Bldg., Room 99L, 1st Ave.& Li2nd Strest
New York, N.Y. 10017

Ed Van Der Elsken, Koningstrasse 5, Amsterdam, Holland or Achtergracht 39, Amsterdam

William Vandivert, U7 East 9th Street, New York, N.Y. 10003

Pierre Verger, ADEP, 2 rue de St. Simon, Paris-VII, France

Ike Vern, 610 West End Avenue, New York, N.Y. 1002l

Vero (see W. A. Rosenberg)

Roman Vishniac, 219 West Blst Street, New York, N.Y. 1002k

Miss Carmel Vitullo, L2l Eaton Street, Providence 8, Rhode Island

Edward Wallowitch, 39 West Lh6th Street, New York, N.Y. 10036

Todd Webb, 652 Canyon Road, Santa Fa, New Mexico

Dan Weiner (deceased), widow - Mrs. Dan Weiner, 20 East 8lith Street, New York 10028
Mrs. Sabine Weiss, c¢/o Rapho Guillumette Inc., 59 East S4th Street, New York, N.Y. 10022
Edward Weston, (deceased) son - Cole Weston, Box LB86, Carmel, California

Hans Wild, 17a Edith Grove, London, S.W. 10, England

Bob Willoughby, #6 Rivas Canyon, Pacific Palisades, California

Jay Te Winburn, 19 East 57th Street, New York, N.Y. 10022
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Garry Winogrand, L3 West 93rd Street, New York, N.Y. 10025

Arthur Witman, 1023 South McKnight Road, Clayton, Missouri

Cedric Wright, (deceased) write to: Sierra Club, 1050 Mills Tower, San Francisco, Cal.SLl0k
Jasper Wood, 129l Spruce Court, Cleveland, Ohio

Shizuo Yamamoto, #167, 6~chome, Asagaya, Suginami-ku, Tokyo, Japan

Yosuke Yamahata, G.T. Sun Co., Ltd,, No. 18,Tsukigi Chuoku, Tokyo, Japan

- e e e e e e = o e

Maria Bordy, Photo Laboratory, United Nations Secretariat Bldg., lst Ave & L2nd St.
New York, N.Y. 10017

Robert Capa, (deceased) c/o Magnum Photos, 72 West L5th Street, New York, N.Y. 10036
Mrs, N.R. Farbman, Life-Shell Bldg., San Francisco, California (Pat English)
Mr. Gorky, SOVFOTO, 2 West LSth Street, New York, N.Y.10036

Peter Haberlin estate, c/o DU Magazine, Verlag Consett & Huber, Morgartenstrasse 29
Zurich, Switzerland

Mrs, Caroline Hammarskiold, Hggomsvagen L, Nasby Park L, Sweden
N. Kolli, SOVFOTO, 2k West LSth Street, New York, N.Y. 10036

Doris O'Neil, Life Mag.- Publisher's Office, Time-Life Bldg., Rockefeller Center, N.Y.10020

Edward Steichen, R.D. 3, West Redding Connecticut

Ezra Stoller, Kirby Lane, Rye, New York
Mr, Uzlyan, SOVFOTO, 2L West LS5th Street, New York, N.Y. 100356

Warsaw Ghetto photograph; to obtain letter of permission write to:
Mr. Fritjof Jenassen
Exhibits Division
Information Center Services
U8 Ll
Washington 25, D.C.
After receipt of permission a print will be supplied by
Museum of Modern Art at a cost of $2.50 or less.
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This booklet has been prepared on the occasion of the
dinner given by the Trustees of The Museum of Modern
Art on March 25, 1954 to celebrate Edward Steichen's
75th birthday. The Trustees wish to acknowledge the
generous cooperation of Mr. Steichen's [riends for their part
in this birthday dinner, including Dr. Henry Allen Moe,
Chairman of the Trustees’ Committee on I’I.Jr;.*ugm,.‘;h",
toastmaster of the dinner; Tom Maloney, photographic
)‘mb!iah('r; Carl Srun!hm‘g. Mpr. Steichen's brother-in-law ;
Rear Admiral Lewis S. Parks, Chie| of Information,
Department of the Navy; René d'Harnoncourt, Director
of the Museum representing the Musewm staff; and
Wayne Miller, young colleague; as well as the other good

friends whose statements follows.
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WILLIAM A, M. BURDEN, FOR THE TRUSTE
OF THE MUSEUM OF MODERN ART:

When Edward Steichen accepted the Directorship ol the Mu-
seum’s Department of Photography in 1947, Nelson Rockefeller
expressed the gratitude of the Museum and the Trustees, say-
ing no one could bring greater achievement, experience, and
enthusiasm to the position and pointing out that it was pecu-
liarly htting that Edward Steichen should become affiliated
with The Museum of Modern Art as he had been one of the
first to introduce modern art to this country's public. After T
seven years of this happy and fruitful association, all of us,
Trustees and stalf, reiterate Mr. Rockefeller's thanks and say
again how fortunate we are. We are proud to have Mr. Stei-
chen’s accomplishments as Director of our Department of Pho-
tography included in the long list of his achievements. We are
in very good company indeed as his exhibitions here have suc-
ceeded impressive accomplishments elsewhere, beginning with
his active cooperation with Alfred Stieglitz in the establish-
ment of the Photo-Secession Gallery in 1905 which later be-

came the famous “201" Gallery, and including unique and
very important functions in two world wars, as chief of the
photographic division of the Army Air Service in World War 1
and as a Captain in command of all naval combat photography
in World War 11

Although Mr. Steichen first devoted much of his time and
energy to paintings, it is by his great achievement as a creative
photographer and as an inspiring leader that most of us know
him. He has preached and practiced photography as an art
form, and during the "20s and '30s he revolutionized magazine
and advertising photography as chiel photographer for Condé

Nast publications. Then, many years ago in 1938, after a re-
cord that any man could be proud of, Mr. Steichen thought
he would retire and «

vote all his time to a special love that
had been dear to him for some time, and in which he had be-
come expert — raising and breeding plants. But in 1941 he
was called back into the service and in 1943 was in combat in 4
the Pacific on the US.S. Lexington when it was torpedoed in

action. During the war he also found trime to collaborate with

l!u: Museum in assembling two famous photography exhibi-

Hons —“Road to Victory” and “Power in the Pacific,” both

widely acclaimed and circulated in the United States, South

America and Europe.

During the past seven years his exhibitions at the Museum

have been acclaimed by the public and the press. Especially

noteworthy has been the number of fine young photographers
whom Mr. Steichen has found, encouraged and whose work
he has exhibited, such as in the show “Always the Young
Strangers.” In addition, we all remember the large dramatic
shows like “In and Out ol Focus” and “The Exact Instant,”
Now, lor our 25th Anniversary Year program of major exhi-
bitions, Mr. Steichen is preparing another great exhibition on
a universal and inspiring theme, “The Family of Man.” We
are proud of these exhibitions which have been called “one of
the most significant contributions to photographic advance-

ment,” and we are proud to feel that in some way we have all
participated in them.

Mr, Steichen has received many honors, including the

ol Honor, the Distinguished Service Medal, and in peacetime
the Fine Arts Medal of the American Institute of Architects.

The Museum of Modern Art has no medal to bestow, But.

as a token ol our affection and appreciation for Edward Stei-

chen, we are establishing the EDWARD STEIGHEN PHOTOGRAPHY
rFUND for the purchase ol ]Jhl)[ll’_{!'.![!!l\ for the Museum Collec-
tion as a way ol perpetuating his and our faith and belief in

hotography as a creative art,
5 ]

w;‘L«-M\ «.\_QM“\

PRESIDENT




i
r

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

ADMIRAL ARTHUR W. RADFORD,

CHAIRMAN OF THE JOINT CHIEFS OF

MR,

AFF:

On this occasion in honor of Edward Steichen, I am glad to join
with his other friends in the celebration of his 75th birthday.

I have read with interest the plans for the International
Photography Exhibition by The Museum of Modern Art. The
theme of “The Family of Man™ is well chosen and is, indeed,
an ambitious project. However, it is not without precedent
for Edward Steichen.

During the later phases of World War 11, when our Nation
was involved in the bitterest war in its history, Captain Stei-
chen and his associates succeeded in capturing by photography
an indelible record of certain epic struggles of our United
States Navy. Today, in ofhcial Navy files, there is the out-
standing record of that achievement. Future generations will
thank him for enabling them to share a sense of pride in the

achievements ol those trying times.

Official duties preclude my active participation in these al-
fairs tonight. However, 1 take this opportunity to wish Cap-
I am conhdent thatr his
latest undertaking will meet the challenge of his past accom-

tain Steichen many happy returns

plishments.

March 25, 1954

AND MRS. EUGENE MEYER:

Edward Steichen is our oldest friend, whom we love and re-
vere because he is that rare combination, a great artist and a
great human being. He has devoted his whole life with single-
ness of purpose to the pursuit of wuth and beauty, which to
him are but different aspects of the same thing. He now seems
at the height of his powers. But, then, we have always
felt that way about him and always he has surprised us with
new facets of his rich imagination. May there be many more
years of fruitful activity in store for him.

The Museum of Modern Art Archives, NY

Eugene and Agnes

—————
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CARL SANDBURG:

The father of Edward Steichen had a grandfather in the Grand
Duchy ol Luxembourg who was one of thirty conscripts from
one village, They marched with Napoleon to Moscow, saw
that city burned, saw men on the 1812 retreat die by the thou-
sands from cold and hunger. Only two of the thirty conse ripts

got back to their home village, one of them Edward Steichen’s

great-grandfather —and he saw the years pass by and he re-
fused to die till he was 106 years of age. His great-grandson
has been in two wars, in front line service and under fire, the

Angel of Death brushing its wings on him and saying, “Not

yer.” And now on his 75th anniversary, his friends and lovers
speak wishes and prayers that the spirit of his great-g
will hover over him till. if he so desires, he too r

andfather

wches the
ripe age of 106 years. I have seen him many a time in recent
"

years and have gone away saying, “His heart is as voung as it
was when 1 knew him fortysix years ago.”” And [ have heard
his sister, who also sees him with an eye of prejudice, say the
same. A painter whose works are in famous galleries, a photog:
rapher who has been a pioneer and a wayshower if not a pro
phet, a plant breeder whose totlsome exploits have bordered
on wizardry, a daring experimenter in the first days of color
photography and in later years projecting and promoting ex-
hibitions of approved master photographers with always an eye
for advancing the work of promising younger men and women,
a man possessed of the American Dream so deeply and intri-
cately that he shrinks from words and prefers to tell it in deeds
and actions. Tt was not for love ol adventure that at 62 years
ol age he enlisted in the United States Navy, and at 64, the re-

tirvement age, reenlisted fov the duration, having in his com-
mand 4,000 combat ])flrlll);:l':i])hcl's. His book The Blue Ghost
tells, modestly and factually, only part of the story. He is full
brother to the ancient Roman who wrote, 1 am a man and
nothing that is human is alien to me.” The forthcoming ex-
hibition, *“The Family of Man,” will very possibly and quite
likely, as some of us see it now, be a vivid and powerful ora-
tion, a true holiness sermon in no words at all, in pictures, in
documentary photographs, be persuasive of the kinship of all
mankind, of the human unity spoken over and again in the
hopes and prayers of Jefferson and ol Lincoln. As a last word
I might say that Steichen is one ol those stubbom souls who
does not need praise — but he does welcome lellowship, has
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had rich fellowships in his life. And we will hope this night
will shine in his memory as one of the richest in true fellow-
ship. What we honor tonight is a great modern institution and
a rare individual genius. The Museum of Modern Art gave
Steichen a place and room to move where he has done some
ol his finest and most useful work — and each can share a quiet
pride that it so happened. We might all intone for our honored
septuagenarian guest the ancient Irish toast: “The best of luck
before you, bad luck behind you, and the grace of God to

Teio

EDWARD STEICHEN ON PHOTOGRAPHY:

Photography has become an indispensable tool in nearly all
fields of human activity. As such, it renders service with a pre-
cision well beyond the scope of any other visual means, The
magnitude and variety of these functions sometin

over-
shadow its aesthetic potentialities. Photography practiced by
the artist becomes a vehicle for the penetrating emotional ex-

pression of reality and a dynamic process for giving form to

s ideas.
guard and guide you. S 3 ; . .
j It serves as a convincing witness in recording man, his world
|

and the times he lives in. The understanding journalist pho
Oan" S“B.‘ﬁhq tographer working with mental precision, as well as his ma-
chine’s technical precision, has extended the field of journal-
ism and given the printed page a new kind of authority. Shown
on the printed page, the ex tion walls, the cinema and tele-
vision screen, photography becomes a major force in the ex-

plaining of man to man. Along with this incisive documenta-
tion of reality there is the photography which seeks to trans-
late into pattern and design the magic of a detail in a fragment

of growth or deterioration. The sense of timelessness can be

rendered with the utmost in optical precision of detail and
tone, as well as by the swiltest freezing of an exact instant, Pho-
tography records the gamut of feelings written on the human
face in its contrasts of hope, serenity, or despair; the beauty
ol the earth and the skies that man has inherited, and the
wealth and confusion that man has created within this in
heritance.

The ultimate importance of any art medium depends mainly
on the complete freedom of expression accorded the artist. The
lack of freedom of expression can be imposed from within as
well as from without. A specific cult evolved by the individual
photographer or by a group can be almost as pernicious as
that of a program imposed by a political ideology.

Photography's continuing growth depends mainly on the
seekings and probings ol generation alter generation to un-
cover the still dormant potentialities and resources of the me-
dium, which in turn open new doors towards wider and wider
[ horizons. The photographer’s search for truth must be un-
| ending,

| Excerpts [rom poefaces
to phatagraphy exhibitions
The Musewm of Modern Art




CHRONOLOGY

1879
1881
1899

1900

1901

1902

1905

1908-

1917

1920

1923-

1952

1956

1938

1941

1942

1944

1945
1947
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Born, Luxembourg, March 27
Family settles in United States
First recognition when exhibited photographs at
Philadelphia Photographic Salon

First large group ol prints included in exhibition,

the “New School of American Photography”, arranged by
F. Holland Day, Royal Photographic Society's Galleries,
London; later shown in Paris

First one-man show of paintings and photographs at the
Maison des Artistes, Paris

Included in exhibition at National Arts Club, arranged
by Stieglitz

Collaborated with Alfred Stieglitz in org
establishing Gallery ol Photo-Secession,

anizing and

ater called 2917
1914 Returns to Europe, assembles works of Rodin, Matisse,
Brancusi, Cézanne, John Marin and Gordon Crs
exhibition at “291"

Commissioned in the Army. Commanded Photographic
Division, Air Service, U.S. Army, A.E.F. Decorated Chevalier
of the Legion of Honor. Distinguished Service citation from
General Pershing. Retired with rank of Colonel

Decides to give up painting and concentrate on

photography

1938 Chiel photographer for Condé Nast publications
Commissioned to do photo-murals for new Radio City Center
Theatre

Shows own hybrid delphiniums at Museum of Modern Art
in only one-man flower show at any art museum featuring

tor

breeding ol plants as creative art

Has one-man retrospective exhibition at Baltimore Museum
of Art. 150 prints shown

Returns to service as Lieutenant Commander, U.S.N.R.
Organizes and directs Naval i
Attains rank ol Captain
Receives Honorary Master of Arts degree from Wesleyan
University

Collaborates with Museum of Modern Art in assembly ol
the “Road to Victory” show (text by Carl Sandburg)
Muscum of Modern Art exhibits “Power in the Paciic”
Supervises United States Navy's film, The Fighting Lady
Awarded Distinguished Service Medal !
Director of the Department of Photography at Museum of
Modern Art, where he has presented the photographs ol 650
photographers in 28 exhibitions

ation photographic unit
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1950 Receives Fine Arts Medal ol American Institute of Architects

1954 Preparing “The Family of Man" exhibition for the Museum's
25th Anniversary program. This international exhibition is
scheduled to open in 1955

PHOTOGRAPHY EXHIBITIONS ORGANIZED BY
EDWARD STEICHEN AS DIRECTOR OF THE DEPARTMENT
OF PHOTOGRAPHY OF THE MUSEUM OF MODERN ART:

I'hree Young Photographers: Leonard McCombe, Wayne Miller,
Homer Page

Music and Musicians

In and Out ol Focus

30 Photographs by 50 Photographers

Photo-Secession Group

Four Photographers: Lisette Model, Bill Brandt, Ted Croner
and Harry Callahan

I'he Exact Instant

Roots ol Photography: Hill-Adamson, Cameron

Realism in Photography: Ralph Steiner, Wayne Miller,
losh Matsumoto, Frederick Sommer

Six Women Photographers: Margaret Bourke-White, Helen Levitt,
Dorothea Lange, Tana Hoban and Hazel and Frieda Larsen

Roots ol French I‘]ln!rrw.‘l}}h\'

Photographs of Picasso by Mili and Capa

Newly Acquired Photographs ol Stieglitz and Atget

Al Color Photography

51 American Photographers

Lewis Carroll Photographs

Korea (war ilhnlugl.ll!il\l

Abstraction in Photography

I'welve Photographers

Forgotten Photographers

Memorable Live Photographs

Photographs as Christmas Gilts

Five French Photographers: Brassai, Cartier-Bresson, Doisneau,
Ronis, lzis

Diogenes with a Camera 1@ Edward Weston, Frederick Sommer,
”'-Il'l'}' Callahan, Esther Bublev, Eliot Porter, W. Eugene Smith

Fhen (1839) and Now (1952)

Diogenes with a Camera 11: Ansel Adams, Dorothea Lange,
F'osh Matsumoto, Aavon Siskind, Todd Webh

Always the Young St

Post- War European Photography

I'he Family of Man (in preparation)
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18 March 1954

Gentlemen:

I am extremely sorry that my official duties at this time
have necessitated my declining your invitation to be present at
the dinner in honor of Captain Steichen, on the occasion of his

seventy-fifth birthday, I know of no one whom I would rather honor,.
rallery:”
rilliancy

While I was in command of the new aircraft carrier, LEXINGTON, o Okae
Captain Steichen spent over a month with me during the capture of not de-
Tarawa and in the Marshall Islands raid, where late the night of [ i
December 4, 1944, the LEXINGTON was hit with a torpedo losing one pat ado

propeller and steering control. "esm'z'l":
nothing

During this time, for a periocd of about five hours, our t?\n:lfco:t
Carrier Task Group had been in almost constant attack by large prything
numbers of Japanese alreraft operating in almost brilllant moon- b in the
light. Captain Steichen, with an infectious grin on his face, pas Aad

moved around all through the ship giving coursge and cheer to the ‘thought
men, -to't; ex-
i

A few minutes after the hit, I glanced at Captain Steichen h.mfing_

on the bridge and saw him fooling with a rubber bag. I asked him "‘;ﬁ:}i’ct
what he was doing, and he said he was tying up his film so it would and re-
not be damaged by water. I said, "What do you mean by water." He [ pang ¢
said, "We will be abandoning ship pretty soon, won't we?", This e” is an
gave us the first good laugh of the evening and relieved the temsion gz
of all within hearing. “-l-ls&iial’!l
i1 of the

I have always been proud of the record the LEXINGTON made in ALl s

the Pacific due to the fine spirit of the aviators, the officers and ographs.
the crew of the ship. A lot of it was due to Captain Steichen spread- o stores,
ing his friendly cheerfulness throughout the ship in a way the Captain "5? ,f,‘,‘;{’o
could not do. e and

t. There
rtage of
There has never been a more unselfish and loyal American, n winter

Captain Steichen loves people and people love him, May he always :::le?;
have every honor his fellow citizens can give him! “You're
v let you

Sincerely yours, o

FELIX B. STUMP,
Admiral, U. B, Navy,
Commander in Chief, Pacific and U. S.
Paoific Fleet

The Trustees of the Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Russian controlled Viennese news- - -
. STEICHEN lains his paper. “Read this,” Okamoto said— “DEGAS AND WE” by Okamoto, A
E"u:ny of Man sh«f:“tgl!)‘o::il;n editor. “it’s criticism of an exhibition of obscenity ? Red erities % Vieana u:y i
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REPorRT FROM EUROPE

BY ERNEST and ZORA RESHOVSKY

OST significant and important

news we've encountered so far
in Europe is the visit of Edward
Steichen. The dean of American pho-
tographers is visiting almost all of
the Furopean nations as ¢ preliminary
effor! to collect material for a photo-
graphic exhibit sponsored by New
York's Museum of Modern Art. The
title of this exhibit is “The Family of
Man,” with the profoundly challeng-
ing theme of illustrating through
photographs the essential goodness of
man, the basic oneness of man around
the globe and the love that sustains
humanity in its man-to-man relation-
ships, despite the forces of hatred,
greed and strife,

Here in Austria Steichen contacted
many photographers personally, and
said during an interview that he
sought to bring together a collection
of photographs that would be as valid
in 100 years as today and that in con-
tent would impart a positive philoso-
phy about the nature of mar. “I have
a deep and sincere hope,” he said,
“that we'll be able to include mate-
rial from all countries, crossing all
barriers, frontiers and ideclogies,
mental, physical and political, for I
want to show the Family of Man in
its totality and oneness.”

During this trip Mr. Steichen hopes
to stimulate the participation of pho-
tographers from all European coun-
tries. Later he will seek material
from Asia, Africa, Australia, the
Pacific Islands, as well as from South
and North America. He plans to de-
vote a whole year to collecting photo-
graphs and another year to selecting
those to be used and in organizing
the exhibit, which will be held at the
Museum of Modern Art in New York
about the time of Steichen’s 75th

E. J. STEICHEN (right) explains his
Family of Man chow to foreign editor.

birthday in the spring of 1954, Be-
cause of the universality of the ex-
hibit and the importance of its mes-
sage, after the New York show, the
Museum of Modern Art will circulate
the exhibit throughout the world. It
is also tentatively planned to repro-
duce the pictures in hook form,

Although the exhibit is open to any
possibilities to portray the central
theme, Mr. Steichen has certain sug-
gestions to offer. Top priority theme
could well be the mother—symbaol of
security. An entire section of the ex-
hibit might possibly be devoted to
hoth children and old people. One
theme might start with the lovers,
taking them through marriage, to the
home, to the family, to birth and
death. The subject of bread and its
importance throughout the world
might comprise another section.

Edward Steichen stresses that no
pictures should be posed or arranged.
“These photographs must be drawn
from life,” he said “and rest on the
humanness of everyday life. People
should feel they are looking into a
mirror when they see the exhibit—as
the basic purpose is to show how
alike we all are, from Bombay to
Boston. But I'm not looking for the
bizarre. The general concept will
concern normal everyday living.

“If all the untold millions of pho-
tographers pitched in on this idea,”
Mr. Steichen continued, “we'd have a
new folk art almost overnight!” He
believes that with the proper mate-
rial, the exhibit can carry a message
with a elarity that no written word,
no music, painting, no drama could
approach. “I am convinced,” he added,
“that the vehicle of photography is
the greatest thing we have for ex-
plaining man to man. It is the one
universal language that everybody
can understand, and what is more
remarkable, everybody believes it!”

Mr. Steichen's visit aroused such
interest here in Austria that bill-
boards, newspapers, radio stations,
magazines and posters are being used
to announce the exhibit.

We paid a visit to the photo divi-
sion of the U.S. Information Service
(USIS) in Vienna to see Photo Chief
Yoichi R. Okamoto, who's been in
charge of U.S. photo activities in
Vienna since 1946 (first with the U.S.
Army—now under the State Dept.)

We found him chuckling over a
copy of “Oesterreichische Zeitung"—
Russian controlled Viennese news-
paper. “Read this,” Okamoto said—
“it’s criticism of an exhibition of

my photographs at a local gallery:”

“Despite their technical brilliancy
we don't like the American Oka-
moto's photographs. We could not de-
teect a single one presenting human
purpose in a human way . . . Oka-
moto's friends make a great ado
about the photo ‘Degas and We.” This
is a subtly schemed obscenity, smart-
ly masked pornography and nothing
else. Okamoto displays photo tech-
nique without love, men without
naturalness. With him, everything
has a coldly construed point in the
Iine of distortion and decadence. And
that's why we don't like him.”

“This we gotta see,” we thought
and marched off to Okamoto’s ex-
hibit. Held at the Art Club of Vienna,
the photos consisted mostly of por-
traits of club members. After hunting
a while we found the “obscenity.”
Taken in an art gallery, the subject
was a famous Degas nude and re-
flected in the protecting glass pane of
the painting was Okamoto, Rolleiflex
and a friend. “Degas and We” is an
interesting experiment—but porno-
graphic? We share Mr. Okamoto’s
amusement; and report this Russian
criticism because it is typical of the
conflict existing in Vienna. All sorts
of meanings are being read into the
simplest remarks and photographs.

Austria abournds with photo stores,
but they're as bare as Mother Hub-
bard’s cupboard because few photo
supplies are produced here and
Austria can’t afford to import. There
is especially an acute shortage of
film here, and people start in winter
to stock up on film for their summer
vacation. A common remark in
Austrian photo stores is: “You're
lucky . . . today I can actually let you
have two rolls of film, mein Herr.”

“DEGAS AND WE" by Okamoto. An
obscenity ? Red eritics in Vienna say so,
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THE DEPARTMENT OF PHOTOGRAPHY
EDWARD STEICHEN, DIRECTOR

Mr, W, lugm Smith
134 01d Post Road North
Croton-On-The Hudson
New York

Dear Eugene Smith:

The selection of photographs that will make up the Family of Man Exhibi-
tion has been completed. The inclusion of some of these prints still
depends upon their relationship to the design of the installation, but
among the prints that have been definitely seleoted as key material in
the various categories of the show are your photographa, which you can
identify by the enolosed small photoolips. For easy reference in oor-
responding with us, please use the numbers we have indicated on the back
of each photoolip., If, in addition to these photographs, any of your
other prints are later seleoted, you will be so informed.

I em sure you realize the many complex problems that come up in weaving
the seleoted photographs into their assoclated sequences for this Exhibi-
tion. Not the least of the problems will be the visual determining of
the exact size of the enlargements for the several editions of the show,
those going to different countries as well as the major Exhibition here

at the Museum.

I hope you will ocooperate with us by lending the Museum your negatives,
or if they are not in your possession, authorizing your agent to do so.
T fully realize that I am asking a great deal in making thie request,
but I hope you will recognize the necessity for 1it.

The enlargements will be made under my supervision, and the Museum will,
of course, take the same care of your negatives while in our custody that
4s taken of all works of art. And they will be insured at your valuation.

The negatives will, naturally, be returned to you. We are now much be-
hind schedule, and your prompt cooperation will be a great help.

Will you please give us some brief blographical data on the enclosed
form, and the permission to reproduce your photographs in connection
with Museum publicity about the Exhibition? I hope you will return
the information sheet at your earliest oonvenience.

¥ith all good wishes.
Eincerely yours,
L'.L,./’ ‘("?d-v——‘-—r Séc'('"é“‘

Rdward Steichen
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May 23, 1957

FAMILY OF MAR

Country: Ipdia

City: Calcutta Dates of Showing: Mar. 1k, 1957 - April 1, 1957
(open to public on Mar. 17)
Flace shown: Hanji Stadium e did Hovemg b @lyrs

Co=-sponsor:

Admission: free hours: 10-9 daily

ST et 0 fel! 350,200

Opening ceremoniest Upened by F. 5. Chakrabarti, Chief Justice of the
Calcutta l4gh Lourt; speech by Gordon H. Mattison,
U. 5, Consul Yeneral

Attendance: |

Distinguished visitors: March 27, closed to public L:30 = T:00 for visit
by U, S, Ambassador in india, Mr. Ellsworth
Bunker; Governur of West Sengal, Hiss Fadma ja
Naiduj Serndor Uovermment officials and repre-
sentatives of the Lalatta Fress Corps.

Special events:

fadio and lelevision:

Fress coverage!

Inforzation taken from newspap e clippings in EP files,
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STEICHEN, Edward
See Infinity February, 1955 "Hard Facts on Hard Covers" by Jerry
Mason p. b et seq. Re the first edition of "The Family of Man"

(paper cover).
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U. S. INFORMATION SERVICE

| USTS-Guiro 01450 [

101
TO: USIA WASHINGTON BESSAaN O

REF: USIS Despatch 94, March 26, 1961

susJecT: "E.

ILY OF M.1" EXHIBIT

Pr25 15037

AGENCY USE

925

ACTION

IC3*-~10

NFQ.
I/8
IAN
I/r
IRI
I10P/N
I0P/E
IBS
IPS
IAI/S
I0A/B

STATE
CIA
NSA

The "Fu :"' 1y of M.n" exhibil epencd in Cairo on Miurch 25 shoatly

after & period of itiecl tengion, « mob attack on the United Siates
bl 88y <nd Sress came 108 ~oeiosh omerica in gener-l nd tie Usited
Stotes' policy in the Congo in perticulir, The tension combined with
cerbedan technical di '..uies, ci sed several rosqc 1;-;—..1‘...' of ‘Gie opening.
Finally the date wee fixed for Mach 25 with the Governor C.J:'o anreeils
L0 perform the function of cubiing the symbolic ribbong &nd Airdster
- Gulbure and “utional Guidance Iidiceiing his infersst. Tb ws Zecred,
Yoy, that several fucia 1inil the success of the veniure.
p.._.m g h»d been reluctapt for & previous month or two to be usgociated
y wild .rne&:.&u pro ety the -=the best possible Irom the
the ax.f\ibi-':nvon Wie 13tk flecr of U e m_lw‘au ity
ccessibia only by elewvibor; and I=ckr of undersi.nding
e Lpppldans &8 to what the exhibit ws -.:'\'u.
® gvcked queations and miagivincs.

e fezrs proved commlotely groundless. acceompanied by 4 well
'd organized puuau.c:L b campaizn (newspupers, einemus wund ortdoor
)5 the exhibit ovened in the presence of spproxinutely LOO
._*‘-‘u“iteea. The G wernor of Cairo, Sulah Dessoukd, tie “inister
4 Hationsl Gz e, Sarwot Okasha, The smerican ..mbussider,
ther “thflwbrﬁ', Undor-Secretaries znd militury offiecials
In the fellaing 5; the somentum of the exiibit srudually
the gtory whboul ilte excellence and artistic presentation
over Calrs,

For the next 21 days .E‘Ul’it‘.ﬂi:-'-j; the opening, the two elevilors in
nieipality ouilding reserved for the exhibit were constuitly in use.
i 400 people on ihe pO&taO’:‘:c’ll..{’ day, the number grew to clmost 1200
12 day the exhibit closed--roaching & total of 16,000 visitors.
o politicul crpsiderutions nor the effort required to get to the
© were cousidered &s obstocles cgainst going and visitinz the pre-
The erowd consisted of pacple from &il wulks of life incl*ml:mg
s painters, merbers of U.e Egyptien intellectusl elite &5 well cs
mnts wearing the rutioncl costume--the gallibeyg. .bout lulf.
rough the showing, the Municipality of "diro, hnr:ressad i bself with
_hty and artistis stundirds of the exhilit, notified ¢
..c:.t»:.on and excursions from Cuiro achools sb .“tred pa nﬂ

s £ 702
[ b ca el _t’

Liarorsidtelk UNCL SSIFID

CLASSIFICATION
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Esch visitor entering the hullwey le.ding to bthe exhibit w.s presented with
2 pamphlet written in Unglish and Arabic, in which the exhibit was described.
(Exhibit ¥o, 1). Pumphlets were prepared in two versions: one «imed &t cn
aver-ge 7un of the street .nd the other at = more sophisticated public., (ixhibit
No. 2). . Csiro book seller undertook tie selling of "Family of Mun" books, which
were abttr_ctively displiyed on & tuble near the cntrance, Two USIS/Cairo employees
were nermoncntly on duby, answering questions, conducting more importunt visitors
around, counting attendince and solicitins coments. So.e of the comnents are
worth repocating:

n(ifter seeing the exhibit)...l really believe thut man is bthe stme every=
where," wrote an .y officer. %I don't think that civilisation ehanges the
quelity, sentiment wnd love of man whether he is sophisticated or primitive " in
attorney wrotes "Let the UN see such living pictures se thoet it will tcke more
care of those people and strive to Liberats them from imperialism...l was ubttracted
by the many pictures of the underprivileged closses of the whole world. They have
added more sorrow than joy %o our sonl." 4 student of a Cairc secoindory school
remurked: "The theme underlying this exhibib is excellent, For man is man cvery-
where with his custcis and traditions.” .nd énother student from & highschool in
Upper Egypt: "I hive admired very much bthis besutiful display cnd wish to thonk
those who have orgénized this valecble and great exhlbil exploining the evolntion
of man.®

<mong the visitors were clzc foreisn residents of Ciiro. < mmber of Chinese
were noticed., OSeverzl Ryssians come, including one of the politicul officers of
the Soviet Imbussy ulio engiged & local USTS employee in & long and searching
conversation. They touched upon the value of art, contribution of art to peice
end relative merits of ..merican und Soviet cultures. The visilt was made on the
day the Soviet Union put & men in orbits tnd the Bussiun officizl, after con-
gratulating the employee for the excellence of the exhibit, asied for a camplinment
in return--soliciting her opinion on the latest Soviet accomplishment. There

.

were zlso Cgechs, Indicns; Jupunese and cthers--both siplon.ts and tourists,

The quality of the exhibit also «itrocted the -ttention of aurh eritics, -nd
the press covertge exceeded thet of other similor wpmeriedn events. The usually
unfrierxlly'..:;d pl:'cacomnunist newspaper, .1 Ilcsa, ca wfternccn deily, printed on
entimeiastic review with & reproduction c¢i one of the pictures. The review
stated, cmong other comments, "it the roof of the Munieipality building in a
spucious -nd modern hill, we cun view the prectest collection of most suceessful
photosraphs ever displayed ut any of Cairo's exhibits,® The newspaper had to
add criticism. It accused the organizers of poorly selecting quotes and slogans
accompanying the pletures. "They reud like scrmons,™ stated Al Musse, Other
duilies und week!ies published extensive rcviews, news stories cboul the opening
end congratulitory remurks addressed to Fdword Steichen, the cre.tor of the
exhibit, cnd the mericen orgenizers in Cairo.,

Jeher

UNCLISSIFIED
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FROM:
USIS KABUL %

TO: USIA WASHINGTON MESSAGE NO.

REE: September 20, 1962
DATE
suBJecT: US Exhibit at Afghanistan Annual Jeshyn k

(Independence Day) Pair | Sep2l 09 33°62

ABSENCY USE

*L‘Z The Family of Man exhibit is still going strong, more tuan eight years
i after it was assembled, This exhibit was the focal peint of the US presenta-

tion at Afghanistan's annual Jeshyn (Independence Day) Fair, held in Kabul fron
/U 3§ | Mewst 24t to 3lst, The exhibit was formally opened by His Boyal Highness,

/L= ="" | King Mohamed Zaher Shah, The attached photcs show the King, his son Ahmed Shai

e (in uniform), various Afghan government officials, the Honorable John M, Steeves,

//$ A rican Ambassadar and Mr. Robert Miller, Public Affairs Officer during the

,//(_v, official opening and walk through by His Roysl Highness,

//(S A press preview of the exhibit was held -on the 22nd end officiels of the
RGA's Press and Informetion Department attended, aloug with correspondents from
the local newspapers and from Kabul Radio, This did mot result in amny coverage
by the press or radio, perhaps because of the Jeshyn shut down of activity in
Kabul, perhaps because of indifference or bias. The latter possibility is the
more likely one, since the local press gave considerable eoverage to a Soviet
dancing and folk music troupe. :

Four hours before thpmmdwamlloydmmsodmthm
exhibit area and blew down about 20% of the exhibit, In the process, 4 x 4's
were sna ped like the well known toothpicks, The resultant shambles was
quickly straightened up and ‘the pictures re-hung in time for the arrival of the
press.,

The exhibit drew good @rpwds throughout the Falr, perhaps an average of
2,500 per day. The interest of the crowds was particularly demonstrated by
the fact that 100 or 200 people steyea after the' US moviea were closed at 11:00
PM each night in order to make whi.t seemed fo be a thoughtful, impressed tour
of the ex.ibit, One comment which was heard many times had to do with the high
literary quality and descriptiveness of the USIS/Tehran prepared Farsi captions.

In sddition to the exhibit, USIS showed motion pictures on its outdoor
screen at the exhibit area. The titles showif were: “Arizona Sheep Dog",
"Bear Country", "Copters and Cows", "Jumping Horses", "Follow the Swum", "In-
vitation to New York", and "Transcontinental®, : As always, the crowds for these
showings were huge, Not only was every inch of space within the grounds packed
snd jemmed with Afghans, but they stood 30 and 40 deep outside the grounds,
outside the range of the amplifiers and nearly out of sight of the screen. Also,
on the final night, the King sent to borrow the films for a showing at the Palace,
A shuttle system was quickly improvised so that the Palace showings could be ’

RMiller/we UNCLASSIFIED
DRAFTED BY CLASSIFICATION
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| Provided without intaruptm thn m &t the Pair Grounds, ‘

tms/xam is very grateful £ov the assistance rendsred by the Begional
Motion Picture Technician, Mr. Al Mueller, He is & competent, capable man, very
adept at sizing up a situation, deciding what needs to:be done, and getting it dome.
He is particularly skillful in mting the cooparation and willing help of others,
even people outside USIS.

mxs/nmmomupnwmmm swstand
stocking it with low cost ladder books in English vith Derien Plan magazines,
We had hoped to get permission to sell these bt because they had not
Mammmwmurm.mmnmmﬂ‘mMm to sell them.
mzummm,mmutmnmmdmmhwmw
available information is in the US, and also in underlining ‘the need for an informed
citizenry in a democracy.

Other countries participating in the 1962 Jeshyp were the Federal Republic of
Germany, which sponsored a football team ind an exhibif of books, among them several
fine old Qorans =nd illustratéd Shahnamehs; - Indik, which had an exhibit of Indian-
produced goods, a hockey team and & group of Indiaw mpusfeisns, and the USSR, which
brought in a troupe of Tadjik performers and a football'team, The United Nations
had & small exhibit of its local activities, s RE S

The 15-person Tadjik troupe from the USSR gave nine nightly performances to
paying audiences at the 700-seat Kabul Nandari theater on the Jeshyn grounds, appear-—
ing seven nights with the Indian artists, The Tadjiks had an excellent, colorful
show, by Afghan standards, with Tadjik songs and dances, all of which were readibly
-understandable to the warmly enthusiastic audiences, The group appealed to the
nationalist pride of its audiences with a Persian poem and a Tadjik song, whose
essence was: "dear friends, we have come from the Soviet Union from nearby Tadjik-
istan, to salute you during your independence celebrations,” The audience loved it.
The King was present for opening night, Without doubt, the Soviet artists made a
strong impact on a somewhat select group of Afghans, and they were praised and
publicized in the press; but much of this impact can be attributed to the strong
similarity of the language and culture of Afghanistan and Tadjikistan,

Vs (o ll

Robert Miller
Public Affairs Officer

UNCLASSIFIED
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Contest Is Well Under Way

Early entries are already coming in
steadily for Porurar PrHoTocrAPHY'S 1955
Picture Contest, and competition promises
to be stiff as usual. If you've been day-
dreaming about what you could do with
a share of the $25,000 prize money, re-
member you can't win if you don't enter!
Putting it off is no good, either. It's too
easy to delay until the very last minute,
then find it takes a couple of days to get
a set of prints ready. So if you want to be
sure you're not left out in the cold, be one
of the early entrants. We'll be watching
for your package.

We Go to The Family of Man

Our treatment of Steichen’s huge and
provocative exhibition at the Museum of
Modern Art (pages 80-88) is original and

Freedman at the Steichen show.

unique among magazines, so far as we
know. We felt even a generous portfolio
of individual pictures could give only a
meager sample of the whole show, and
we wanted to convey to our readers a
sense of actually being in the museum, of
seeing the show much as you would if
you were here in New York. So we
called on one of the nation's outstanding
photographers of interiors, Lionel Freed-
man, to photograph the galleries, He
tackled the job with an 8 x 10 Deardorff
view camera and 6l%-inch wide-angle
Dagor lens. The show was so well lighted
that he seldom had to supply his own
illumination. For maximum depth he
usually stopped down to /64, and expo-
sures ran about one minute on Super
Panchro-Press Type B film. Whenever
unwanted light struck the surface of a
picture and would have caused a “hot
spot,” Freedman used a polarizing filter
on the lens. Our congratulations to him
for a superb job! We're sure you'll like
it too.
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This is what you see as you enter the exhibit, which occupies the entire second floor

of the museum. Foreground photos are dramatically displayed against transparent wall.

THE FAMILY
OF MAN
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No photographic exhibit has ever created such excite-
ment and controversy as Edward Steichen’s mam-
moth, history-making show now at the Museum of
Modern Art. The 500-odd pictures have been
assembled with such spectacular effect that we wish

all our readers could see it. In lieu of actually
being there, we hope the following views will convey
an impression of what the exhibit is like and show
some of the things a visitor sees as he wanders
through The Family of Man.
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Mounting photographs on vertical poles is unconventional display method used in

children’s section. Airy, free-flowing design enhances the mood set by the pictures.

|
S T T e
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Family groups from different lands, displayed on hanging panels, form the heart (‘)f
the exhibition. Note also picture on floor, foreground, and on ceiling, rear left.
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A giant, recessed wall mural, rear right, and a photograph of muscular laborers,
jutting at right angles from wall at left. keynote group of pictures on work.
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THE FAMILY

OF MAN continued

Startling innovations in display lend variety

to the exhibit, add impact to the pictures

VERWHELMING" is the best way

to describe most people’s first im-
pression as they walk through The Fam-
ily of Man, Edward Steichen’s latest and
much-publicized photographic exhibit
on display now and through May 8 at
Manhattan’s Museum of Modern Art
The show is gargantuan in every respect:
in number of pictures—more than o0
selected from about two million viewed
during the past two years; in size—the

exhibit fills the museum’s entire second
floor; and in theme—nothing less than
the universal humanity of all mankind.
Add to this a dazling array of display
techniques and you have a unique
achievement in the history of photo-
graphic exhibits, a show that will be
praised, damned, criticized, and discussed
for a long time to come.

To cover such an exhibit adequately
within a few magazine pages is an im-

Curved room dividers
are used to isolate
wall displays from
center passageway.

possible task. Instead, PoruLAr PHOTOG-
raruy devotes the preceding eight pages
to interior views of the show in hopes
they will convey something of its spirit,
and urges you to see The Family of Man
for yourself if you're in or around New
York during the next month. A travel-
ing version and itinerary are planned,
but details are not complete at the time
of this writing.

After the (Continued on page 147)
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The Family of Man

initial impact wears off—the feeling of
having stepped into the Grand Canyon
or the Carlsbad Caverns or something
equally monumental—several interesting
facts become clear. In the first place,
Steichen did not slant this show to inter-
est only photographers or connoisseurs
of photography but to appeal to the wid-
est audience—the very family of man
which provides its central theme.

If ever a photographic exhibition could
boast of having human interest, this one
is it. From the opening di of lovers
(see pages 80-81) to the closing group of
children (see pages 82-83) the pictures en-
compass a tremendous range of human
emotion and activity. Here is man’s Odys-
sey from the womb to the grave, a camera
panorama of primitive and civilized peo-
ple around the world. And here are the
basic experiences shared by all: birth,
love, play, work, hunger, fear, loneliness,
and death portrayed with the impact and
sense of participation that only photog-
raphy can give.

Already The Family of Man has estab-
lished itself as a solid hit with the pub-
lic. In the first two weeks more than 33,
000 viewers flocked to see it, smashing all
previous attendance records for any pho-
tographic exhibition ever held by the mu-
seum.

The size and scope of the show required
equally monumental effort on the part of
Steichen, director of the museum's de-
partment of photography, his assistant,

-

| o

VISTASCOPE...

(and 35mm color slides, too™)

Lo LI

(Continued from page 88)

Wayne Miller, and a special staff. They
spent more than two years on what was
probably the hugest single job of picture
editing in history, Photographs poured in
from all over the world in response to a
widely-publicized request, and Steichen
personally collected many more pictures
during trips abroad until the astronomical
total of more than two million prints was
amassed. These wi whittled down to
about 10,000 from which the final 501 were
selected. In its completed form The Fam-
ily of Man represents the work of 2i3
photographers from 68 countrie and in-
cludes some of the most celebrated 5
in photography as well as unknown ama-
teurs whose work appears in public here
for the first time.

Steichen and Miller drew heavily on the
work of magazine photojournalists and
documentary photographers, and were
guided by story-telling content as much
as by the : i h picture.
Steichen explains that his basic aim was
not to compile a collection of great pho-
tographs but to
ness and goodn . in the sim-
ple direct terms of photography.” The
result is not pho phic art for its own
sake, but photography at work conveying
information and inspiration.

Words used sparingly—only small
credit lines on each print, quotations from
world literature to keynote the groups of
pictures, and an introduction by Carl
Sandburg. Whatever faults one may find

Series Folder

Ry Wayne Miller, eourt
Edward Steichen, wlio conceived
duced The Family of Man, exg 5
with a scale model of the huge exhibition.

with the show it proves, once again, how
vividly the cz a can communicate
i and emotions without the help of

Architect Paul Rudolph, who designed
the installation, has created a fit setting
for this mammoth exhibition. He handles

e, color, light, and layout with good

ste and boldness. A few of the off-beat
display technigues lapse into the melo-
itic or overly clever, but most of
them enhance the power of the pictures
without calling undue attention to them-
selves. The Family of Man should stim-
ulate other museums, galleries, camera
clubs, and individuals into experimenting

Vistascape for 8 mm. and 16 mm. movies gives you all the excitement of
Hollywood's newest wide-screen techniques—without glasses.

» 50% more horizontal sweep, making panning obsolete.

» Save 50% of your film, which will soon pay for the cost of your Vistascope.

» Get clarity of definition, no more abnormal distortions in close-ups.

The VISTASCOPE Anamorphic System (using the same lens for both picture taking and
projecting) “squeezes” your picture into a standard frame when taken, and
unsqueezes” it onto your standard screen when projecting.

even [llumination throughout
image area.”

Norman Lipton, “Tools and Techniques,' March Popular
Photography: . combines a reasonable cost factor :
with unprecedented image quality." Mo adjustments —
Fwirite for - . " simply slip on camera
Z and projector.

the entire projected

HERE'S WHAT THE EXPERTS SAY:
am W. Maorris,

Fabruary Popular Ph
Vis

otography:
With e b

u can do
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WITH A GRAFLEXs-MADE |
ELECTRONIC '

STROBOFLASH
2

PORTRAITS: The STROBOFLASH
satin finished reflector is designed to
eliminate hot spots in the picture area
and approximates floodlight lighting.
Reflectors with high beam candle power
second ratings usually create undesir-
able hot spots.

ACTION: The STROBOFLASH II (il-
lustrated above) has a flash duration of
1/1000 second. The photographer can
stop action at this speed even though
his camera only has a 1/200 shutter.

SPORTS: Sequence pictures can be
taken allowing approximately 3 seconds
between shots for recharging (with
fresh batteries). This is about the time
it takes to change film. No time is
wasted changing bulbs.

COLOR: The color temperature of the
flashtube is balanced so that special
filters are not necessary. The light out-
put of the STROBOFLASH 11 is great
enough for most color photographs; it
has a color guide number of 50. Espe-
cially wvaluable, too, for (filling-in
daylight shots.

Ask your Graflex dealer
about STROBOFLASH portables
or write Dept. P -55,
Grafiex, Inc,, Rochester 8, N, Y,

&

GRAFLEX:-

Architect: Paul Rudulph

Steichen's photographic tribute to humanity is so huge and covers such a wide
scope that it requires new approaches to organization and display. The architect’s
drawing above shows how some of the problems were solved. Groups of related pic-
tures are indicated by number in approximately the order they are seen by a visitor
walking through the exhibition: 1 entrance arch, 2 lovers, 3 childbirth, 4 mothers
and children, § children playing, & disturbed children, 7 fathers and sons, 8
photograph displayed on the floor, 9 “family of man” central theme pictures, 10
agriculture, 11 labor, 12 household and office work, 13 eating, 14 folk-singing. 15
dancing, 16 music, 17 drinking, 18 playing, 19 ring-around-the-rosy stand, 20 learn-
ing, thinking, and teaching, 21 human relations, 22 death, 23 loneliness, 24 grief,
pity. 25 dreamers, 26 religion, 27 hard times and famine, 28 man’s inhumanity to
man, 29 rcbels, 30 vouth, 31 justice, 32 public debate, 33 faces of war, 34 dead
soldier, 35 illuminated transparency of H-bomb explosion, 36 UN, and 37 children.

with new ways of presenting photographs.

Many of these unusual display tech-
nigques—FOPULAR PHOTOGRAPHY counted at
least 13—can be seen in the interior views
accompanying this article, and some are
indicated on the architect’s floor plan on
this page. Here's a roundup of what
you'll find at the exhibition in New York:

1. Enlarged sections of a crowd shot
lining the jambs of the entrance arch.

2. Photographs mounted against a trans-
parent wall through which a panoramic
view of the exhibition can be seen.

3. A “rotunda” with walls of diapha-
nous curtain material against which pho-
tographs on the theme of childbirth are
displayed.

4. Giant enlargements mounted on pan-
els hanging from the ceiling.

5. Photographs mounted on upright
SCreens.

6. A large photograph mounted low and
parallel with the floor on a stand like a
coffee table.

7. A many - sided “merry - go - round”
stand displaying pictures of children from

| many lands playing ring-around-the-rosy.

8. A large photograph mounted high
and parallel with the ceiling.

9. Photographs mounted on short curved
“room dividers.”

10, Cut-out silhouettes of African na-
tives mounted upright on the floor,

11. Small photographs mounted against
huge wall murals,

12. Photographs jutting out at right
angles to the wall.

13. Photographs mounted on vertical
posts.

The pictures vary in size from tiny al-
bum-size prints to enormous murals fill-
ing an entire wall, and are cropped and
grouped in dynamic layouts. Unlike most
photo exhibitions, which are designed to
be viewed flat against a wall, The Family
of Man makes dramatic use of space for
viewing “in the round.” No matter where
you stand in any of the main rooms you
see an interplay of overlapping, three-di-
mensional forms. =

Most of the photographs are in black-
and-white, although a few are toned for
special effect. The most important color
shot is a huge transparency of a hydro-
gen-bomb explosion which is illuminated
from behind in a darkened room just be-
fore the exit. i

Inevitably, an exhibition as ambitious
as this will provoke controversy. For ex-
ample, some people object that The Fam-
ily of Man is not art at all, but a social
and anthropological document, and sug-
gest half seriously that it ought to be
moved from its present location to the
Museum of Natural History. Others have
questioned its theme—an optimistic as-
sumption of the “essential oneness and

Popular PHOTOGRAPHY
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goodness of man.” The way some pictures
are linhed together because of physical
ilarities in the subject has been criti-
cized as superficial, and the question has
been raised whether the exhibition really
provides deep insight into the nature of
man or whether it is primarily a vehicle
for Steichen's personal opinion.
Regardless of the validity of this criti-
cism, The Family of Man is an important
event in photography, perhaps the most
significant of recent years. It deserves to
be visited and revisited, to be thought
about and talked about, to be subjected to
searching questions. We'd like to hear

OUR CONTEST WINNERS
HONORED

Six prize-winning pictures from Poe-
vLar PHOTOGRAPHY International Pie-
ture Contests were selected for The
Family of Man, including this shot of a
Peruvian flute-player by Eugene V.
Harris, which is repeated as a theme
picture several times throughout the
show and in accompanying publicity
and literature. Other winners include
Hot Jazz by Hugh Bell (1954); City
Child by Farrell Grehan, Ballet Master
by Yoichi R. Okamato, Hamburgers by
Robert Frank (1933), and Brothers by
Ruth Orkin (1952).

your opinions, favorable or unfavorable,
and will do our best to print as many
comments by our readers as we can. For
one reader’s point of view, see The Fam-
ily of Man—A Minority Report in the let-
ters column of this issue.

If you miss the New York showing you
still may be able to see The Family of
Man. Plans are being made to open the
exhibition at the Cleveland Museum of
Fine Art, the Minneapolis Institute of Art,
and perhaps in other museums across the
country. Two “overseas editions” also are
scheduled, one to travel in Asia, the other
in Europe. It is Steichen’s hope that The
Family of Man, with its message of
brotherhood spoken in the universal lan-
guage of photography, may in some meas-
ure help ease the tensions afflicting man-
kind today—Arthur A. Goldsmith, Jr.
May. 1955
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Do You Need?

For Your Still Camera

ARGUS SPEED GRAPHIC
BOLSEY TWIN-LENS REFLEX
CANON KODAK (Miniature)
EXAKTA LEICA

IKOFLEX VOIGTLANDER
ROLLEIFLEX ZEISS-IKON

For Your Movie Camera

BOLEX KEYSTONE
For Your Stereo Camera

REVERE “33" 5'|'EREO-I!EAI.IS'I'|
THREE DIMENSIONAL PROJECTION

For Special Subjects

BEGINNER'S GUIDE TO COLOR PHOTOGRAPHY
MEDICAL AND DENTAL PHOTOGRAPHY
OMEGA EMLARGER GUIDE
PHOTO DARKROOM GUIDE
PHOTOGRAPHING YOUR FLOWERS

$ 9_5each

(Add 39, sales tax for NYC deliverias)

Order from:

AMPHOTO

AMERICAN PHOTOGRAPHIC|
BOOK PUBLISHING CO., INC.

33 W. 60 St., New York 23, N.Y.
150

Ektachrome vs Kodachrome
(Continued from page 109)

sample was found to have appreciably
more grain than the Kodachrome.

Both of these transparencies were then
projected side by side (using two projec-
tors of the same make, model, and lamp |
wattage) on two 50x50-inch  beaded
screens. The projected images filled the
respective screen areas. When these two
images were observed from a normal
viewing distance, the granularity appear-
ed negligible in both.

When producing color prints from these
transparencies, graininess is not evident
in either sample result on low magnifica-
tion. However, in those cases where the
magnification is as high as ten times, the
Ektachrome appears to exhibit more
grain.

gradation

The new 35-mm Ektachrome is softer
than Kodachrome, Because of its softness
characteristic, it has more exposure lati-
tude. It is estimated that this new film
will yield an ptable transparency
exposed plus-or-minus a full stop from
the correct exposure, as compared to a
limit of about one-half stop for Koda- |
chrome.

color reproduction

After comparing many pairs of Koda-
chrome and Ektachrome test transparen-
cies of various colored charts and objects,
1 found no great difference between the
two films' color reproduction character-
istics. In the new Ektachrome, the reds
appear to be more bluish, producing more |
of a brick red than the Kodachrome. The
over-all color balance and gray-scale re-
production appear fairly neutral in the
new E-2 Ektachrome. Of course, this ob-
servation which is valid for the particular |
emulsions I tested may be subject to
drastic revision if and whenever Kodak
changes the emulsion characteristics or
permits a slight shift in the response.

In sum, the new Ektachrome E-2 color
film is substantially faster than corre-
sponding Kodachrome films for daylight,
electronic flash, and clear flashbulb ex-
posures; it's on a par with Kodachrome
“A" for photoflood exposure. On the debit
side, Ektachrome E-2 is somewhat grainier
than Kodachrome, and its resolution is
measurably inferior to Kodachrome's.
Nevertheless, Ektachrome E-2 offers such
additional blessings as softer gradation,
greater exposure latitude, and the unmen-
tioned and immeasurable advantages of
“oonsumer processing.” These include
immediate processing under the user's
control (or those of his favorite process-
ing laboratory) and especially the ability
to “push” the effective film speed and
alter the color response by processing
manipulations.—pe

-
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What has been called "the greatest photographic exhibition of all time" = "The Family
of Man" collection of more than 500 photographs assembled by the master photographer

Edward Steichen - will come to the ) _ : in

on -

Dedicated to the humanitarian theme of "the dignity and oneness of mankind," the
exhibit contains photographs from 68 countries by 273 photographers, chosen by Mre
Steichen, who is Diredtor of the Department of Photography at the Museum of Modern
Art in New York City. .

This unique record of man's universally shared experiences = birth, death, love, joy,
sorrow, hunger, fear, hatred, hope - has attracted record crowds wherever it has bein
shown. More than 1,000,000 persons have viewed the exhibit at the Museum of Modern
Art, the Corcoran Gallery in Washington, the Institute of Fine Arts in Minneapolis,

and the Museum of Fine Arts at the State Fair of Texas, in Dallas.

' Two international editions are touring South America and Furope under the sponsorship
. of the United States Information Agency. A Japanese newspaper is sponsoring an

exhibit in Japan this spring.

The paper=bound $1 book edition, The Family of Man, has been on best-seller lists
throughout the country since even before its official publication on June 21, 1955
Published by Maco Magazine Corporation, New York City, the book for many weoks
occupied third place on the New York Times' non=-fiction list, topped only by Anne
Lindbergh's Gift from the Sea and Peale's The Power of Positive Thinking. A $10

deluxe edition is published by Simon & Schusters

Mr. Steichen, assisted by Wayne Miller, a noted photographer in his ovm rirht. s~ =t

/
more than two years selecting the pictures, working in a loft over a night club in

New York Citys Together, they studied more than 3,000,000 photographs from all over
the world. ¢
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Knovn to the book trade as a "sleeper", a 192-page paper-bound book, modestly priced
at $1.00, has made history by skyrooketing into the rarefied atmosphere of the top

best sellers and firmly retaining its position there,

A phenomenon in book publishing circles, the book has no actual author end contains
R

only a handful of words = these mainly brief quotations from the world's literstures

The book is The Family of Man, based upon the photographic colle otion by Edvard

Steichen, "The Family of lian," which will be shown at the

from to » Besides the captions, the only written words

! it contains are an introduction by Steichen and a prologzue by Carl Sandburge

Although there have been dissan’cing cries of "Is it literature?" this slim volum=,
with the photo of a whimsical Peruvian piper on the cover, appesred on best sellu:
lists two weeks before its official publication on June 21, 1955, 'fithin a few weaks ,
the first edition of 130,000 copies was completely sold oute A second _edi:;i:ion of .
100,000 and a third of 200,000 proved equally popular, The book is now in its

edition of coples.

The unprecedented success of The Family of Man, published by Maco Magazine Corpe,

is attributed by most book reviewers and columnists to the impact on the reader of
the unforgettable photographs by photographer-artists =~ glimpses of the joys,
sorrows, loves and fears of people the world over -- and to the ma jesty of its theme,

"the dignity and oneness of mankind,"

As Steichen puts it in his introduction, "The exhibition, now permanently presented
in the pages of this book, was conceived as & mirror of the essential oneness of

mankind throughout the worldsws The Family of Man haes hann sraetad #n 2 paoeionate

epirlt of love and faith in men," .
o

Actually, Steichen, who has often been called the dean of American photogrepher:

had no idea when he was assembling his now-famous colleotien of photographs that
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The photographic exhibit which has done more than any other exhibition to establish
photography as an artistic medium in the public mind, "The Family of Man," Edward

Stéichen's world-famous assemblage will open here at

L]
o —— —

This exhibit of more than 500 phétographs from 68 countries by 263 photographers has,

as the Photography Editor of one New York paper put it, "gold photography to the

‘public as nothing had ever done before on a scale so grand and effective."

Wherever the exhibit has been shown = in cities of the United States, South America
and Burope = the public has gone to see the show as an exciting new experience, and

has been deeply moved and impresseds The book, The Family of Man, based on the

exhibit, has been a best seller since even before its official publication in
Juney 1955‘

' The photographs were chosen by Mr. Steichen and his able assistant, Wayne Miller,
from more than 3,000,000 pictures from all over the worlde The gigantic task took

 two entire years.

L3

While many U. S. photographs are included in the collection and book, "The Family of
Man" also contains pictures from such countries as India, Israel, Sweden, Mexico,

. Germany, Austria, France, Colombia, Burma, Holland, China and many others.

In view of the singular aptness of these diversified photographs to the theme of "The

| Family of Man" - the universality of human experience - some viewers and readers have
| assumed that the pictures were taken expressly for the exhibit and at lir. Steichen's
request. Actually, this was not the case. Mr. Steichen combed mapazirog, wire ser=
'_v:l.oaa, and such agencies as the Us S. Farm Security Administration for photoss He
alsn wrote to photographers with whom he was personally aoquainted, arking them t~

submit examplee of their works ;
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Quotations from the Sioux Indians, from the Bible, from the Maori tribes in the couth
Pacifio, from Shakespeare and '/illiam Blake = singularly poetic eand apt quotations

which set the theme for the book, The Family of lian, based upon the Edward Steichen

exhibit, "The Family of Man," now at the have caused meny persons

to wondert ; GM
w

How were these quotation-captions chosen? What were the sources of these widely-

diversified, wisdom=laden lines? ‘fhat kind of individusl vms able to find the quo-
+ations in the millions of volumes of world literature and apply them so deftly to

4he exhibit's theme of "the dignity and oneness of mankind?"

The answers to all these questions can be supplied by & sparkling, brown=eyed New I 17
v-oman whose dynamio energy and unflageging zest for living make it difficult to realizs

that she is not only the mother of grown sons but also a grandmothers

Dorothy Norman, who selected and edited the captions for the besteselling ;1 book

rdi*ion, The Family of Han, is a poet, lecturer, biographer, former newspaper colum=

nist and photographer in her own righte

T+ took little more than a month to seleot the captions - but duri.ng that month she
sorked, "literally 2l hours a day," as she puts 1%, poring over hundreds of volumes
from the standard olassics to little~kmovm tomes which she ferreted out in dusty,

-

side-street book stores.

Mrs, Norman's own library, in her exotically-furnished duplex apartment, in New Yo:''c

feshionable East Side, contains many of the books from which she quoted, including a

wellethumbed Bible, She also frequented public libraries and the libraries of
friendse

"I went through virtually every mythology in existence toPind the perfont quetatic

| otting forth the wenders of Creaticn,” she recalls, "and finslly cams right back
il -3

F‘
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| Edward Steichen, one of the world's greatest photographers, tried, by showing through

photographs the grim horror and "monstrous stupidity" of war, to influence the minds

of the people against war and in the direction of love and peace.

L
But he found, to his disappointment, that his three war exhibitions at New York's
liuseum of Modern Art did not make the desired impact. So he turned from the negative
to the positive approachi

The result - the culmination of many years of untiring work on Mr. Steichen's part =
is the now-famous exhibit and book, "The Family of Man," which will be shown at the
from to s whils

“he book is on sale at all local bookstores.

‘Mr. Steichen, who photographed the two world wars, and saw them in their "monstrous
-'ct.tmlity,“ fashioned the war exhibitions for the Museum, of which he is the
photography department!s director. He included in these displays "just a 1ittle

yragment of the Korean war that I had."

& -
"I believe they were great photographs," he saids "But what happened? People felt
tbhat the exhibitions, the pictures, were wonderful; they were pathetic; they were

sad; but they soon forgot about it.

"So, I said there must be some other way. This is the negative way. ILet us try the
positive way.

"let us show life and love and home and people and nature in all its beauty and all
its glory. That may be the real deterrent.

"And in this exhibition, we have inecluded the ominous suggestion of the most
horrible multiplying factor that has ever been given to man for killing.
I
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THE FAMILY OF MAN (ICE-F-#14-53; SP-ICE-#10-55)

503 photo panels; 50 text panels. .Organized
by Edward Stelchen.

FOR ATTENDANCE FIGURES, SEE LISTS AND REPORTS
ATTACHED)
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"We are concerned vith men in relation to his enviromment, to KRN ART(
richness of the earth he has inherited and vhat he has done with thitwchiwes:

heritance, the good and the great things, the destructive and the stupid

" " '"ie are concerned with children, as the universality of man is not omly
accepted but taken for granted among children,

"We are concermed with the religious rather than religions,

"Je are concerned with basie human consoiousness more than social con=
sciousness,

"Je are concerned with phote rarhs which express the universal through the
individual and the particular, that demonstrate the importance of the art of
photography in explaining man to min aemess the world, his dreams and aspir-
ations, mirroring the flaming ereative forees of love and truth and the corrosive
evil inherent in the lie,

" believe that love should be the dominant and key element in THE FAMILY
OF MAN exhibition, Just as it is in the individus) family,

"Fhotographers, professional and amateur, in all parts of the world are
invited to submit for the Museum's consideration printe they believe appropriate
for exhibitions celebrating the Museum's 25th amiversary, gives further emphasis
and scope to this recognition of photography as an art,

"THE FAMILY OF MAN is planned as an exhibition of photography
the universal elements and emotions and the oneness of humen beings
the world, It is probably the most ambitious and challemging project photo-
graphy has ever faced and one for which, I believe, the art of photography is

uniquely qualified,

"This exhibition will require photographs, mde in all parts of the world,
of the gamut of 1ife Msom birth to death with emphasis on the gweryday
ships of man to himseélf, to his family, to the commmity and to the world
live int subject matter ranging from babies to philosophers,
garten to the university, from the child's home-nade toys
from tribal councile of primitive peoples to the councils
It will require photographs of lovers and marriage and child bearing, of the
family unit vith its joys, trials and tribulations, its deep rooted d
and its antagonisms, photographs that revesl the selflessness of mother love,
gimply the Madomne element in 'mother' but her all embracing love,
of security she gives to WA» children and to the home she creates
varmth and magnificence, its heartaches and exaltations,

"ie are not converned with photographs that border on porpaganda for or
against any political ideologles.

"We are concerned with following the individual and th family unit from
1umuon|tothab¢gmhznor11fom°mumh¢mw0uﬁﬂ
burial,
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FACT SHEET
THE FAMILY OF MAN

by
etn o BANATA S1010hBN. et v s

i P -
_3?\1blishar: Maco Magazine Corporation, New York City, for the Museum «.f Modern Art.

. Contents: 503 photographs from 68 eountries by 273 photographers, faithfully
reproduced on 192 pagesa

.‘?_g.l_.r:_e: $1.00.

‘“he Family of Man, the popular paper-bound dollar edition of the world-famous

=hotographic collection created by Edward Steichen for the Museum of Modern

‘Art, has.beccme one of the most widely read books of its kind in this centurys

Even before its official publication on June 21, 1955, the first edition of
%,30,000 was sold oute Other editions followed in rapid succession. The

amily of Man skyrocketed to the top of best seller lists throughout the country

nd remained there for momths on end.

The photographic collection on which the book is based has been called "the

greatest photographic exhibition of all time," It was assembled by Steichen
and his assistant Wayne Miller, after a two-year study of nearly 3,000,000

photographs from all over the worlds

After breaking attendance records at the Museum of Modern Art, the exhibition
went on its present tour which will continue for two more years, encompassing
more than LO cities in the United States, Two international exhibitions, touring
South America and Europe under the sponsorship of the United States Information

Agency, are meeting with equally enthusiastic receptions,

Carl Sandburg, poet and philosopher, has written a ;n-ologue: climaxed by ¢the
salutations "A camera testament, a drama of the grand canyons of humanity, an
epic woven of fun, mystery and holiness = here is The Family of Mani"
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The introduction to the book and exhibit, written by Steichen, reads in parts "The -
exhibition, now permanently presented in the pages of this beok, demonstrates that
the art of photegraphy is a dynamic process af giving form to ideas and ef explaining
man t6 mane It was cenceived ssses a8 & mirror ef the essential oneness ef mankind

throughout the world seees 'The Family ef Man' has been created in a passionate
Py

spirit of deveted love and faith in men."

Poetically moving quotations were gathered frem the world's literature = including
1ittle-knovn sayings from the Sioux Indians and the Maori tribes and were edited by
Mrs. Dorothy Norman, poet, biographer, editor (and photegrapher in her own right).
The captions, expressing the themes of the photographs, appear in the book gncl also

on panels at the exhibition.

The Family of Man has evoked favorable comments from editorial writers, columnists,

art critics, photography experts and clergymen. Many business, religious and fra-

ternal organizations have ordered copies for distribution to their members .

A television program, "Adventure," based on "The Family of Man," and featuring
)Mrs. Eleanor Roosevelt, Steichen, Sandburg and scientist Dr. Harry Shapiro, won
second prize in the films-for television category at the Sixth International Exhibi-

tion of Cinematographic Art at the Venice Film Festival.
Lt bo 1o 7, s D wad Hald in 1985 1)

Although the slim, paper bound volume, The Family of Man, with its appealing photo=

graph of a whimsical Peruvian piper on the cover has achieved international fame,

the publicatien ef such a book was not part ef Steichen's original planss «

Steichen, who is the Director ef the Photography Dapartment at the Museum of Medern
Art, conceived this exhibition as a means of influencing people against war and in
the direction of love and peace through photographs showing "life and love and home

and people and nature in all its beauty and all ite glorye" .
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"pnd there are faces in the exhibition of three men and three women and three

children that are obviously asking the question, 'Why?'

"And one of the children was photographed in Nagasaki the day after the bombings

"I believe that of all the things that are important in our 1ifes.. s in all of these
-y

we are alike. We are not as dramatically alike in everything as we are in birth
and in deathe

"From day to day we have been fed now for years on fear and hatreds « « Truth and

love are the greatest creative forces on this earthe

WThey bring forth babies and they bring forth great works of art in all mediumse.

And the 1ie is the corroeding force of evil,
*T thought we should have a loock at life = a frank look at life,"

YWr, Steichen's "frank loock at life" —= "The Family of Man" exhibit a.nd‘th.el book
derived from it - has been seen and studied by more than 1,000,000 persons in the
Jrised States, South America and Europe through two international editions which
ars gponsored by the United States Information Agency and by overseas sales of the

Yook«

ft2 $1 book edition, The Family of Man, published by Maco Magazine Corporation, was

a best seller two weeks before its official publication, June 21, 1955, and has
appeared on best seller lists throughout the country. For weeks, it held third place
in the New York Times! non-fiction list, topped only by Anne Lindbergh's Gift from

the Sea and Pealet's The Power of Positive Thinkinge

###
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In phdtographic circles, interest has been intense. Some dissenting volses have been
raised, however. The exhibit and the book have been eriticized because photographers
were not recognized as individual workers but merely used their pictures to carry out

| Mp, Steichen's theme.

This criticism was offset by Mre. Steichen himself,  iu his statement that "The Family

of Man" was not intended as a photographic display but as the graphic presentation

of an ideae.

"Photography today is part of every humen endecvor, part of évery industry, part of
every science," he said. "1t plays such a big rolo that we are apt to overlook ita

importance as a medium when used by an articte

nT4 is an extraordinary force in conveylug “doac, and I believe it is today one =

the most potent means of explaining man to man. "

"The Family of Man" perfectly represents Mr. Steichen's concept of the place of
sho%ography in today's living = and photograrhers &8 well as the geueral public ¢

yesognize his exhibit as a milestone in ths progross of this new ort medinme.

###
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The show has elicited comments from editorial writers, columnists, art critics,
authorities on photography, and clergymen. A television program, npdventure," based
npon the exhibit, was awarded second prize in the f£ilms-for-television category at

the Sixth International Exhibition of Ginematogfaphio Art, at the Venice Film Fostivale

This program featured Mrs. Eleanor Roosevelt, poet-philosopher Carl Sandburg, scien=
A

tist Dr. Harry Shapiro and Mr. Steichen, who gave their views of the exhibit.

Mr. Sandburg wrote a prologue for the bock, The Family of Man, and Steichen himself
‘penned the introduction, which reads in part: "The exhibition, now permanently
presented in the pages of this book, demonstrates that the art of photography is a

| dynamic process of giving form to ideas and of explaining man te man. It was con-
oeived.\f_'géa . as a mirror of the essential oneness of mankind throughout the world. e
+ o 'The Family of Man'! has been created in a passionate spirit of devoted love enii

faith in menJ"

Postically moving captions, painstakingly gathered from the world's literature -
including the little-known sayings of the Maoris and the Sioux Indians = were preparsd
for the book by Dorothy Norman, poet, biographer, editor and photogi:aphers These
captions, expressing the themes of the photographs, also appear on Pamle in the
erchibit,

# A
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they would ever appear in book forme He happened to describe his concept of "The
4 Family of Man" to his friend, Jerry Mason, former editor of Argosy, and now
president of Maco, a publishing house less than two years old, Convinced thal

the exhibit would make "the greatest book in the world, " Mascn Yold Steiohen.

"I will publish it for a dollar,"

And because Steichen realized that this modest price would bring the book ~ and

oo,

' his photographic message of "love and truth" - into the homes of hundrads of
thousands of persons, he agreeds That was the beginning of one of the most

swmsual success stories in the history of the book publishing industrys

HH#
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to where 1 started = the Bibles"

The quotation which she ultimately chose {s the inimitable one from Genesis = "And

God said, let there be lights"

Strangely enough, although she tried, Mrse Norman couldn't find in the works of alt

Yhit h t mi
man a single line which she considered nppropr__iaza as a caption for The Family

of Mane But she did find a wealth of beauty, imarery and wisdom in the folk sayings

of the Navajos, the Sioux and other Indian tribess

Practically no one - even her friends = knew that Mrs. Norman's prodigious task was
a labor of loves She received no remmeration for her worke A friend of lre Steickean,
end enthusiastic admirer of his world-famous photographio collection, she is also

decply interested in photography as & growing communication mediume

 fMe worked with the late Alfred Stieglitz, photographer and pioneer in bringing

sodern art to America, and she is now writing his bioégraphy, soon to be published by

 Noonday Press, New York Citye Collection of her own photographs have been exhibited

¢4 e Museum of Modern Arte

i
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The veteran "dean of photographers" happened to confide his dream to an acquaintance

and fellow-commuter on the Stamford, Conne express, Jerry Mason, former editor of

Argosy and now president of the Maco Magazine Cerporation. Mason's interest in this

concept deepened when at Steichen's invitation, he visited the loft where Steichen
_and his assistant were assembling the photographs, He became convinced that "The
-

Family of Man" could make "the greatest book in the werld."

After the exhibition opened at the Museum, practically every publishing house in
~ New York put in a bid for book publication rights, But Mason told Steichen, nI1ll

publish it for a dollar," And thus was literary history mades

For readers who prefer a more expensive volume as a gift or for their libraries, -

. a de luxe edition at $10 is published by Simon & Schusters..

###
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r === extra copies for Library FAMILY OF MAN

/, ot ,'arpriginal and one copy sent to
f éj;Stoiohan - 3/9/55 dotnoibnok by .5 & plctg P lere
‘;-' are concerned with man in relation to his enviromment, to the beauty
! and richness of the earth he has inherited and what he has done with this in-

heritance, the good and the great things, the destructive and the stupid things,

"We are concerned with children, as the universality of man is not only
accepted but taken for granted among childrenm,

"We are concerned with the religilous rather than religions,

"Jje are concerned with basic human conseciousness more than social cone
sciousness,

"Je are concerned with photograprhs which express the universel through the
individual and the particular, that demonstrate the importansce of the art of
photography in explaining man to man acgess the world, his dreams and aspir-
ations, mirroring the flaming creative forces of love and truth and the corrosive
evil inherent in the lie,

"I believe that love should be the dominent and key element in THE FAMILY
OF MAN exhibition, just as it is in the individval family,

"Fhotographers, peofessional and amateur, in all parts of the world are
invited to submit for the Museum's consideration prints they believe appropriate
for exhibitions celebrating the Musewm's 25th amiversary, gives further emphasis
and secope to this recognition of photography as an art,

"THE FAMILY OF MAN is planned as an exhibition of photography portraying
the universal elements and emotions and the onemess of human beings throughout
the world, It is probably the most ambitious and challenging project photo-
graphy has ever faced and one for which, I believe, the art of photography is

uniguely qmliﬁ.ll.

"This exhibition will require photographs, mde in all parts of th
of the gamut of 1ife ¥eom birth to death with emphasis on the g¥eryday relat
lhlpofmtohh-m,hmtﬂ to the ecommunity and to the world
live int subject matter ranging ‘:-biu to philesophers, from the kind
garten to the university, from the child's home-made toys to scientifie
from tribal councila of primitive peoples to the coumecils of the United Na:
It will require photographs of lovers and marriage and ohild bearing, of
family unit with its joys, trials and tribulations, its deep rooted devo
end its antagonisms, photographs that reveal the selflessmess of mother love,
simply the Madonna element in 'mother' but her all embracing love, with the
of security she gives to hér children and to the home she creates in all its
warnth and magnificence, its heartaches and exaltations,

"je are not converned with photographs that border on porpaganda for or
against any politieal ideclogles,

"We are concerned with following the individual and th family unit from
its reachtions to the beginnings of life and continuing on through death and
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STEICHEN, Edward and THE FAMILY OF MAN

See Infinity February, 1954 pp. 8-=9 "ILast Call" for photographs to be

submitted for "The Family of Man." Includes Henri Cartier-Bresson portrait

of Steichen. Article gives particulars of requirements.

G.M.M,
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File No.: SP-I1CE-#24-59

THE FAMILY OF MAN . Refurhlsh[*nl of Crpy
1, for presentation at the American Natfon-
al Exhibition in Moscow, U.S5.S5.R., January
24 - May 8, 1959. Subsidy of $15,000 pro-
vided by Rockefeller Brothers Fund for this
purpose, (See: SP-ICE-#10-55, Copy 1)« Mro
Edwhrd Stelchen and Mr. Carl Sapdbhurg attend-
ed the opening ceremonies.
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Paul Rudolph’s exciting installation of “The Family of
Man,” a major photography exhibition occupying the
Museum of Modern Art's entire second floor through
May 8, dramatizes at once the individual photographs,
the theme of man’s oneness and dignity, and the exhibi-
tion as a designed space. Rudolph makes the thematic
core the spatial focus as well, by suspending from the
ceiling in the center of the main gallery a group of family
portraits from far corners of the world. Around this focus
the pattern of human life unfolds, in an organization that
follows the life cyele. Over 500 pictures by photographers
of 68 nations were selected for the exhibition by Edward
Steichen, with the assistance of Wayne Miller.

the family of man

INSTALLATION BY PAUL RUDOLPH, ARCHITECT

SELECTION AND ORGANIZATION BY EDWARD STEICHEN

phatogrophs by ez stoller

marriage; € pregnancy and birth; p mothers and babies; § children; B children, | ymtly activities;
e, mugic, parties, fun; L education; M relation. shina between people; M death

ty aud revolt: T Justice; U war; ¥ hidrogen bombd; W huabonds and wive
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An exhibition is perused in somewhal the way a book is perused, but it is at the same
time a three-dimensional experience—an interior through which one traverses. The
exhibition interior is admittedly of a special and transient kind, calling for exaggeration
and acceleration of normal interior elements. Still, the basic principles it operates under
are the same as those for any other form of interior design—eflectual organization. logical
circulation, climaxes and focal points, variations in perspective, relationships of volumes.
the effect of color, ete. Paul Rudolph emphasized the three-dimensionality and the
volumetry of this exhibition in several ways: in a clever use of a transparent material,
Lucite. as a mounting for the opening section. thus allowing both a sensation that the
pictures are floating and also a perception of the greater exhibition space beyond: in a
four-sided arrangement of the family portraits hub (see preceding page). which repeats
each picture from two viewpoints; in devices that invite the viewer to enter or to walk
around, such as the pregnancy temple. the hydrogen homb room. and the Ring around
the Rosie. Where an otherwise sudden change of spatial dimension would oceur, as in
the series of narrow rooms near the end, preparations are made—in this case, arched
walls are set out to narrow the preceding space (see cut at bottom right, opposite page).
Wall colors change to suggest the divisions of sections, and sometimes they are used to
great emotional effect, as the sudden emergence into light and hope from the blackness
of the hydrogen bomb room. Most of the photographs are momentary things that catch
fleeting glimpses of human life, and Rudolph has rendered this aspect well by creating
open patterns of photographs in most sections, giving each picture a particularizing
surround of wall or air. Other photographs of a more suggestive nature are often used
as murals, blown up to wall dimensions, to set the theme of particular sections.—/, A.
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lishes a route for the viewer. Behind this first-focus level, deeper perspectives a

1r, and the rocks and hills mural on the farthest wall

Above left: Moments of childhood pally disport
“Oh wonderful, wonderiul, end mo:
. clasp the hands and know the thaughts of

the Rosie dances from many countries
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PACT SHEET ON "THE FAMILY OF MAR" |
i
$hs Funlly of Man ghow opened in New Jork at the Museum of Modern Agt in January 1?55.
Bince that tims an estimated five million people in Asia, Africa, South America
#nd Europs have lined up in qusues, somstimes four atweast, i cee the exhibition.

An @J{g\;dn, whare the show was on view for throe weeks, 276,300 people out of a
oity population of 500,000 saw the sho.

gn Japan, a mfllion people crowded into ehowings in 19 ﬁtin.

Jn India, at least cne and one-half million saw 4t, free books were given out to ’I'-‘ch '
AW, visitor. In Madras, 22% of the population turned sut for the show. £

A lettsr puhlishsd in a Calcutta paper (Amrita DBezar Fatrika)i

Despite its immanse educative valuo, it has a significant role

to piay egainst ths background of Aba present diy world-tension,
In thise days of hatred, melioce end rancour bstxesn countries
undor the canopy of difforent 'isima®j such an exhibition will
suraly e long way tewards promotion of intorrational friendship
and ani¥y. I offer my thanks to tha USIS for holding this exhi-
bition., (signods Santosh Eusar Raychaudbury.)

A Staff Correolpondont, writing in the Hindustan Timsa, Now Delhis
’

An cxhibition at once tremendous in conception of its theme
end spiritually and essthetically sublime in its execution is
' *The Faunily of Man", presented by the USIS in tle former American
. "~ pavilion,

t{'ﬁ"iﬂgm en opinion survey revealed that more tli: 90% of the visitors recogniced
hs objective of the exhibit to be besyond that of the usual photo show, i.e, that

dt v23 intendsd to stross tho common and uniting characteristics of lli =on,

2@ returmad for a socond, third and fourth tim, .

gi_:f..ynm Rhod1ia, the Africsn Daily Mews, editorializeds Mthe portraynl of 1ife
‘s sebeend{ry. . Jovar bafors have the univereal thomos and tle ccsmon experionecs of
8 )ifstim oo graphically boen eshovn...l believe 'Ths Femily of Man' he cns to
£1)ir3 hoy man is bosically the same #ll over t be world, sd in cur mul cial
racicty, the ethibition holps ono to have a realization and la=mans approach teo

A problems that estrange ona man {rom enother. Ite philos.phy is humany is of
=013 cultural and spiritual value,”

——}

rn Y}’M"_‘_“l_, (vhare all photogrephy waa inventad) the press ocmments are extraorciryrilyl
z~ci-203 in high predse. ..."wonderful™, "boantiful”, "cxtraordinary quality®, .

Prevalation for al) the Parisians®, "a syrphony in black and whits", 'hun-rmwg’..?
An estimaled 1,000,000 copies of book have been sold
| (375,009 \:9 f];lne'68>
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Fimily of ifan

!
"exiraodinary quality", "revlation for all the Paric
'blac}c and white" "heart-rending",

LtHunanite" (I don't know what {he polifies-of-this _prp_q:_-__s:ra)

e ———

5 8
- "It is comfortin{:_,{o know that this quite unigue collection which
is traveling rcudd the world comes frém the Unitod “trtes, that 4t v ,_J 2
oxpresses the Jow of mankind, the fraternity which/exists in this, groatiiis
world family; with o :

¥

ith 211 races and ol customs mingled,.2s 2re alsg .
“their joys, théir randness, their ‘suffering, their hopes," _ 1; '
S

-
-

"4

In pencrel it seems to me/ that the show hse been roceived as a vory "Amoerican"

statenent, privarily becayse of its on hasis on optimis, cxuborance, romantic

(love and sentimenialitys A have the fmpression that few people writing about
the shar had ever scen \this kind of rhiotographie presentation before ( and I

think Steichen’really did invnt it), Most reviewhrs mradiséd both the quality
of the pligtographs and{ et \ oo

the theme of the thow it:}c}.?.

.
-
--’.'

"/f -
lll Wabhington Pest i erview with Steichen and Sandburg is attached,

———

-y
L
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