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‘Swmg Street’ Now Quietly Commercial
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Skyscrapers Overwhelm 52d St.,
Once a Home of Jazz and Bars

By THOMAS W. ENNIS
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_This ino connection with the loft in which
THE FAMILY OF MAN was worked out.

3

MUSEUM OF THE CITY OF NEW YORK
FIFTH AVENUE AT 103rp STREET
NEW YORK,N.Y. 10029

[212) 5341872

28 April 1976

Dear Grace:
Sorry to hear about the mugging but glad
it was apparently not too serious. It happened to
me once and it shakes one up more than expected.
As you' can see by the enclosed data

(probably more than you want), Jimmy Ryan's was ab
53 West 52nd Street on the north side. T checked
the book to see if there were any reference to the

exhibition and there was not.

Margie had lunch with Tsabelle a couple
of days ago and she reported that VIM has slipped
badly mentally. Too bad.

Affectionately, £ Milt Gabler

‘King' Cole, Eddie Heywood—whoever was in town on a Sunday

afternoon—would drop in.
“We paid union scale for a class-B room—ten dollars a man and
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Flier for a 52d St. jam session at Jimmy Ryan’s.

52d St. was no longer a music street, he took the concerts down to
Second Avenue at the Central Plaza, At the beginning I used my store
mailing list and the United Hot Clubs to build an audience. I always
used two bands. One consisted of members of the Condon mob or
group, like Wild Bill Davison, Pee Wee, Georg Brunis, Joe Sullivan,
Zutty Singleton and other members of the Commodore Dixieland
bands. The other was a Harlem-type band built around Red Allen,
Edmond Hall, Ben Webster or Don Byas. These men attracted the
great black musicians from uptown.

“We mixed personnel right from the beginning. Also audiences.
For that matter, T used mixed bands on my Commodore recordings.
The problem was to get blacks—musicians included—to bring their
wives downtown. They weren’t used to socializing outside of Harlem.
But Ryan's was wide open, friendly and had a fine atmosphere. The
shows were great. Where could you get three solid hours of music
for a dollar? And the talent! Stars like Fats Waller, Earl Hines, Nat
‘King' Cole, Eddie Heywood—whoever was in town on a Sunday
afternoon—would drop in.

“We paid union scale for a class-B room—ten dollars a man and
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A last view of the 52d St. Jimmy
Ryan’s.

Arnold Shaw

Chez Lina, as well as such hallowed jazz hangouts as Reilly’s Tavern,
Famous Door and Three Deuces. It was apparent that the wreckers
were waiting for two closings before they tore down everything on the
south side from the corner of Sixth hallway down the block. In this
chunk of property, later the site of the Sperry Rand structure, only the
Club Samoa and Nedick’s on the southeast corner—closing Saturday,
March |13—were holding up the wrecker’s steel ball and bulldozers.

Six years elapsed before the decadent clubs were forced to close.
A small story on page 2 of Variety, dated July 20, 1960, reported
that the State Liquor Authority had rejected a plea of the Musicians
Union for restoration of licenses to seven padlocked clubs, which had
been raided two weeks earlier on the most historic of American holi-
days, July Fourth. The refusal to restore their licenses meant that The
Street was dead, but stone dead. That the real-estate interests should
have been behind the SLA’s move seems only fitting since it was the
same interests that had originally opened The Street to business in
1926 and made Swing Alley possible.

The passing of what was the next-to-the-last club on The Street,
Ryan's, was a quiet thing, noted in only one metropolitan newspaper.
But the New York Times memorialized the event in an October,
1962, story that appeared, appropriately enough, in its Real Estate
section: SKYSCRAPERS OVERWHELM 52D ST., ONCE A HOME OF JAZZ
AND BARS,

Nobody but nobody seemed to notice the 1968 inundation of
Hickory House by a music-less fish shanty. After all the great and
magical sounds that had filled The Street with awe-struck crowds for
so many years, 52d ended not with a bang—and hardly a whimper.
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THE STREET THAT NEVER SLEPT

BY THE SAME AUTHOR

Belafonte: An Unauthorized Biography

Sinatra: 20th-Century Romantic

The Rock Revolution: What's Happening in Today’s Music

The World of Soul: Black America’s Contribution to the Pop Music Scene

COMPOSER

Sing a Song of Americans: 15 Songs with Lyrics by Rosemary and Stephen
Vincent Benét

Mobiles: 10 Graphic Impressions for Piano

Stabiles: 12 Images for Piano

Plabiles: 12 Songs Without Words for Piano

New York’s Fabled 52d St.

by ARNOLD SHAW

Foreword by Abel Green
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Coward, McCann & Geoghegan, Inc.
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By Edward T. Folliard
Statl Reparter
PT. EDWARD Steithen's greal pholographic collection, “The
Family of Man,” which will go on exhibition at the Corcoran
Gallery of Art July 2, was put together in a second-story loft on
New Yorks 52d Street

Steichen, who has an estate at Ridgefield,
Conn., moved an ordinary col into the loft early
in 1954. and got ready for a year of the hardest
kind of work.

He and the members of his staff examined
more than three million photographs, sent in
by photographers all over the world (including
some behind the Iron Curtain), They reduced
the number of pictures to 10,000, then to 2000,
finally to 503,

It is this collection of 503, representing the
work of 286 cameramen in 68 countries, that

will be presented by the Corcoran Gallery of Art for a month.

The exhibition will be sponsored by The Washington Post and

Times Herald and George Washington University. Afterward Lhe

United States Information

Agency, which loaned the col-

lection to the Corcoran, will take
. it to Germany for the start of a

European tour.

Steichen, poring over the
great mass of pictures in his 52d
Street loft, often worked into
the early hours of the morning,
Then he would stretch out on  people of the world have a great
his cot and fall asleep to the deal in common; that they have
brassy music coming from two 5 “oneness” despite differences
nearby nightclubs. in race, language, religion and

in New York, launched his
ambitious undertaking early in
January, 1954, by preparing a
statement of what he had in
mind and sending it out to all
parts of the world

He explained his purpose: To
show in photographs that the

T is doubtful if any other man culture.
X1 could have done what “Maybe being in two wars
Steichen has done with “The made me feel it so deeply,

he said afterward, “who knows?
But I had to prove that fhere
is an essential goodness, op-
timism and dignity in all men;
that everyone has the same
capacity for laughter and tears
*Something,” I thought, ‘has to
explain man to man.'"

Family of Man."

To start with, it was necessary
that whoever did it have a
reputation in the photographic
field, not only nationally but
internationally. Steichen has it.
He is Number One where pho-
tagraphy is comcerned. known
around the world as “the father
of modern pholography,” the
man who has done more than
any other to raise photography
to the level of art.

The task required something
else—compassion, a love of peo-
ple. Steichen qualified here, too.

Steichen, who is director of
the Department of Photography

= of the Museum of Modern Art

TEICHE in asking the
b photographers of the world
to send in their best, told them
bluntly: “Since this is an ex-
hibition, no payment will be
made or prizes awarded [or any
photographs.” Such was his fame
and his reputation, however,
that the photographs soon were
pouring in—millions of them

In a television show, broad-

PARD STEICHEN and CARL SANDBURG are
‘s they worked out some of the details for their

i Man” photographic exhibit.

THE WAS

HINGTON POST

Family of Man,”

cast while he was selecting pic-
tures for “The Family of Man,”
Steichen tried to explain what
he was trying to do.

He told how war—and “bigotry
and the snarl of inlolerance;
hate and fear"—had given so
many people a mnegalive athi-

- tude.

“We must use these photo-
graphs,” he said, "lo bring out
the beauty of the positive side
of life: the mother washing her

baby; the sweet simple things
of life. We have lost track of
them.

“On the one hand we over-
intellectualize everything; on
the olher, we ape over-mechan-
jzed. We can understand the
danger of the atomic bomb, but
the danger of our misunder-
standing life is much more
Serious

“In the pile of things that
we have gathered, that are
going up on the walls in the
museum, there is a story of
what Beethoven referred to as
the goodness of man . . .

“and let's add to that the
oneness, the thing that makes
us all alike. Another word for
it is brotherhood—a word that
like so many others has become
meanimgless . . .

“We hear, every day, some
politician or diplomat lell us
how bad things are. Then he
always ends up: ‘But I am an
optimist.' There is only one
optimist and he has been there
since man has been put on this
earth, and that is man himself

. We have survived everything
and we have only survived il on
our optimism.”

CERMANY —Robiuilding with determination, Photo on display in the exhibit, “The J

opening Saturday at the Corcoran Callery.

\”-\\'\I" Miller, who worked

closely with Steichen in
preparing “The Family of Man,"”
has said this about the world-
famous photographer:

“The amazing thing about
Steichen is his ﬂe“hliil)" Apart
from the broad aim of the show,
nothing was fixed Photographs
at first violently rejected were
later on welcomed, as we saw
new things in them and as
we better understand our sub-
ject matlter. He'd work on a
section week after week; then
stand back and look at it and
then, likely as not, junk it.

“The panel on Love look the
most time. The result? It's tough
to show what love really is,
frustrating to try and express
a kiss. In the many love
tures there was \
warmlh, passion—bul love?
There were shots of a happen-
ing, not an emotion. In the end,
he was nol satisfied. He had
hoped to make this the most

successful of them. all.”
\ THAT then does the collec-
tion show?

There are photographs of
children playing ring-around-a-
rosie in Germany, Switzerland,
Peru, Israel—in 2 countries al-
together. The idea js, of course,
to show that it is a universal
pastime, equally enjoyed all
over

The collection is a great parade
of human emotions and feelings,
seen in people and recorded by
photographers of many races,

There are pictures of men
working the land in Iran, Ireland
and Indonesia; of men on the
seas and on the African Gold

and TIMES HERALD

amily of Man'=Born in a Loft

Coast. A kinship is sensed
among all of them. The same s
true of men and women shown
dancing and party-going in
Paris, in Borneo, at Coney Island
and in New Mexico, Studying
and learning are shown to be
much the same in Israel,
Czechoslovakia and Princeton.

There are pictures of a dead
soldier (made by the pgreat
Brady in our, own Civil War)
and of compassionate Yanks on
a Korean battlefield

The panorama shows a native
chieftain and a King, a French
count, an American policeman.
Also, there is a shot of a street
car in Indonesia bearing the
stirring words taken from our
own Declaration of Independ-

ence: “All people are created
equal.”
One section contains classie

photographs of couples under a
placard on which ‘is inscribed
a line from Ovid, “We two form
a multitude.”” Husbands and
wives are shown sitting on a
bench in Wales: in a Mexican
house; standing in their Germaa

garden; in workeclothes in the
United States, in a field in
China.

The Cover

HE COVER, a reproduction
of the first page of the
gram for “The Family of ﬂm

s a picture taken by m_n_s
Harris for Popular

It recurs throughout the es
and s deseribed
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