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The dramatic story of Korea
in all of its stark reality is
shown in Edward Steichen’s
new exhibition at Museum

of Modern Art. New York

“HUMAN N
sion, devo

endurance, senseles
ity are scrambled tc
impact of war. Here, photography,
bridging remoteness and apathy,
dumps a place and a moment called
‘Korea’ right into our laps. Auto-
matic cameras produce the imper-
sonal mechaniecal record of exploding
bombs and rockets. An artist with
a camera gives us the beautiful tin
less image of a young mother, nurs-
ing her baby, as she flees from the
advancing armies. Another 3
the haunting photograph of a
marine whispering a prayer f
morrow as he eats his frozen r
Another print reveals swarms of peo-
ple, from an evacuating city, crawl-
ing like ants over the sm hed and
twisted girders of a bombed bridge.
Here are photographs with some-
thing . . . to say and they say it.”
With these words, Edward Steich-
en, Director of Photography at the
Museum of Modern Art in New
York City, opens his latest photo-
graphic exhibition, “Korea—The Im-
pact of War.” Approximately one
hundred and twenty-five photographs
have been assembled which repres t
r th

Acme g Servi ‘
Press, International News Ph

well as the best work of the Depart-
ment of Defense—Army, Navy, Ma-

KOREAN MOTHER

Carl Mydans, Lije Magazine staff pho-
tographer made this fantastically dra-
matic photograph during the evac

from Seoul, The frantic civilian

more than anything else, war's impact.
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WITHDRAWAL TO SEA

Powerful reporting matched powerful
action during the heartbreaking days
of the Marines’ fighting movement from
Changjin Reservoir to the sea at Hun
m, David Douglas Dunean, of Li
staff, accompanied the valiant Ma

rine Corps and Air Force
photographers. In making hi:
tion of prints for the exhibi
Steichen has purposely sen th
which bring out most strongly ti
terrible impact of war on the in-
dividual, whether he be
front-line GI, or hapless
one views the exhibition this
. becomes increasingly apparent. De-
spite the complex mechanization of
modern warfare, the individual
emerges, clearly defined and in proper
perspective, from the welter of tanks
and guns, carriers and jets. It is a
tribute to this group of phot
phers, all combat-experi
the last war, that they
nized this fact and \ought to e
ture the human equation behind rhe
trigger rather than the shell-burst.
The major part of the show is cen-
tered about the work of Max Desfor
of Associated Press, Stanley Tretick
of Acme, Charles Rosecrans, Jr.
of International News Photos, and
David Douglas Duncan, Carl Mydans
and Hank Walker, all three of Life
Magazine. In November, Duncan,
Mydans and Rosecrans received [/.S.
Camera Achievement Awards for
their work in Korea, and many
of their photographs, which are in
the show, were featured in U.S,
Camera Annual 1951.
Some of the highlights of the ex-

SOUTH KOREAN

A dead South Korean farmer, hit by
strafing attack, lies in a field where he
was phntographad by the late Charles
D. Rosecrans, Jr., INP photographer.

52
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CHRISTMAS—FROZEN RATIONS

Here is 4 face that most Amerieans will remember for long years—the
face of a young marine, photographed by David D, llunr;_m for Life. This
boy is eating trozen vations; tne story was titled “There Was a Christmas”,

54

hibition are shown on these pages.
Carl Mydan’s touching photograph
(page 51) of a Korean mother, nurs-
ing her baby, as she flees with a few
precious belongings from the burn-
ing city of Seoul, is perhaps the most
poignant from his large group.

Dave Duncan is represented by
two major groups—his coverage of
a Marine company attacking a hill,
and the Marines’ dramatic with-
drawal from the Changjin reservoir.
In these photographs Dunecan, an ex-
marine himself, has epitomized Ma-
rine Corps Gen. Smith's statement
upon the successful completion of
the operation. “We brought out our
arms, We brought out our equip-
ment., We brought out our wounded.
We brought out our dead.”

Of Duncan's coverage of this ac-
tion, Mr. Steichen has this to say,
“In hiz photographs of the Marine
Corps saga of Changjin to Hung-
nam, David Duncan has set the high-
est tide that combat photography
has achieved up to the present.”

Assoviated Press is ably repre-
sented in the work of Max Desfor.
Two outstanding shots from his
group are, the horde of civilian
refugees fleeing over the bombed out
bridge from Pyongvang and the pa~-
thetic shot of two Korean children
clinging to their dead mother.

Stanley Tretick of Aeme, a for-
mer combat Marine photographer,
caught one of the amusing sidelights
of the war. Amidst the smoking
ruins of a burning town can be seen
a grinning GI running in a erouch
for shelter with his rifle in one hand
and a plump rabbit in the other.

Charles D. Rosecrans of Interna-
tional News Photos was killed in a
plane crash last September, but some
of his dramatic coverage of the early
days of the war is shown.

From among the Departurent of
Defense combat photographers, three
are outstanding, Sgt. F. C. Kerr,
Marine Corps photographer, accom-
panied the marines on the with-
drawal to Hungnam and produced
one of the great photographs to come
out of that action (page 55). S/8gt.
Walter W. Frank, also Marine Corps,
accompanied the troops in on the
landing at Inchon (page 57). Frank
Kazukaitus, of the Signal Corps,
made an interesting group portrait
of a conference between U.S. Navy
and South Korean officers,

The photographs appearing in
“Impact of War” were taken by
many different cameras and lenses.
Most of the news service photo-
graphs were taken with 4x5 Speed
Graphics using film pack, and some
of them supplemented by twin lens
reflex cameras.

Department of Defense photogra-
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DEAD KOREAN MOTHER

Max Desfors, ace photographer of Asso rd P n Korea caught
this touching scene along a Korean roadside. Two mall children, com-
pletely bewildered by the impact of a tragic , cling to the still-
warm body of their mother, who has been killed by 3 strafing planes,
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rior to a sup
s off the eoast o

phers (except for Air Corps pho-
tographers who used special aerial
cameras) also have been using the
Speed Graphi 1 primary camera,
with a few ceptional instances
where a 35mm camera was used,

Life photographers, Duncan, My-
dans and Walker used 35mm
cameras for the most part. Duncan
used two 3C Leicas, equipped with
Tewe Polyfo finders, strapped
around his neck, but for most of his
work he used a 50mm f/1.5 Japa-
nese Nikkor lens, which has proved
most satisfactory.

“The Impact of War” also shows
many of the other facets of warfare:
the quiet heroism of front-line troops
with their woun surgeons per-
forming the mirvacles of their pro-

m; brave men crying at the
limits of exhaustion; the faces of
young recruits waiting to be shipped
over to Korea; the faces of anxious
young wives and mothers; and the
seemingly endless piles of equipment
and supplies, which make up the
sinews of war. In all of these, the
photographer has admirably caught
the individual's reaction to a new,
exciting and terrifying experience
of life which he has mnot sought.
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j’hotography: The Foot Soldier’s War

Steichen Puts Essay
On Museum Walls

By FENDALL YERXA

ROM Thermopolae to the

swales of the Yalu, a common

plaint of the foot soldier has
been, “How can you tell 'em?
They'll never understand, they
never can.”

The foot slogger cares what
“they"” think Stateside, He wants
them to havé his own vision of
war, seen through the gray veil of
traumatic shock, smelled in cord-
ite and rot, and felt through the
drumhbead of fatigue. He tries to
tell, but he cannot detach himself
far enough from the scene to get
any one to listen,

It's a far cry from the gentil-
ity of New York's Museum of Mod-
ern Art to the 38th Parallel, too
far to measure accurately in
shades of gray on a plaster wall.
But as vividly and realistically as
a photograph can speak, the
museum and Edward J. Steichen
told last week the story of the in-
faniryman in Korea.

The rifleman caught up in the
Far Eastern “meat grinder” would
‘cut loose his most derisive laughter
al spectators who shake their
‘heads and cluck their tongues at
‘the shadow of his flesh and blood
in a camera picture. He feels
that a people are inadequate to him
who can still their hearts as they
move esoterically to the penthouse
for afternoon tea.

Press Shots Used
If Mr. Steichen’s exhibition of
Korean war photographs at the
Museum of Modern Art accom-
nothing else, it would serve
 purpose by instilling that same
mﬂnﬁan of inadequacy in the
~ people, where it belongs, It would
M it did not.
~ The photographs assembled by
stolchen are a collection of
made by magazine, news
military photographers.
them have appeared in

5 talent for the
ﬂ ‘a gallery’s walls, M.

has arranged the photo-
!l:h another in hisseries of

ES5AYE.
elther of

the|bitten, where a boy from the states|
raises eyes from a frozen can of

-|victorious enemy. Masses of refu-

Marines on a winter march in Korea, by David Duncan. The photo,

Korea Comes to Teal

-

h is from the exhibition “norea—the lmpact of War" on

display until April 22 at the puseum of Modern Art

watching together as thelr man
ships over and the carrier moves
out.

Across from them—but they
don't see it—Is the flotsam of war
in Korea—Hegira of Korean civil-
ians across a river, backs to the

gees in a rall yard. Among the mobs,
singled out by the camera's finger,
one woman, suckling child at her
breast, all she owns heaped in &
dishpan on her head.

Moving on, you turn a corner,
mercifully out of sight of wife
and mother, to stumble on mass
death in a Korean ditch. And then
inside, and up to the lines, where
the foot slogger entrenches him-
gelf with numb faith in the only
adequate peg he knows—faith in
the guy in the next hole,

You see no military formations,
none but the route-march into a
sunrise whose fingers are Irost-

meat and beans, like unwashed
vel, and murmurs, "“Give me to-

posures on & 4 by 6 inch film was
1 say, with your tea?/put on the markel last week by

humor |Grafiex, Inc.

of war at which men who have
pbeen separated from boys can
laugh, even if you can't. A G.1
rescuing live hassenpfeffer from s
blazing town. Trio of Marine:
lighting up on a single matck
standing before the inferno of
Seoul. Front line barber shop ix
& snowstorm.

You meet the enemy face to rnce
tough, crafty; but less fearsome
somehow when you see also the
faces of the men who have come
through against him, their fal
vindieated, veterans wearlng their
baptism.

1t i5 not merely an exhibition§s
of pictures in a gallery. It should
be required reading for a people
who, if the foot slogger has h
way, will soon or late face up
life that must, for survival,
carved slit-trench wide and
thickness of & man in the dedi-
cated muck of Korea.

New Dividing Back on Market
A new Graflok Dividing Back
which makes possible two ex-

o




