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Number ate
USN 417152 July 1950
USN 418587 July 1950
USN 418582 July 1950
USN 418588 Avg 1850
USN 18819 Aug 1950 °
USN. 418703 Sep 1950
USN 419919 Sep 1950
USN 419929 Sep 1950
UBN 418844 Sep 1850
CNFE 489 Nov 1950
CNFE 472 Nov 1950
CNFE 488 Nov 1850
CNFE 470 Nov 1850
CNFE 557 Nov 1950
CNFE 551 Nov 1950
CNFE 851 Nov 1950
GNFE 624 Date
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JAt- |simplifier of human values, a kind
\res jof exaggerated situation in which
and|the worst in human character, the
- brutal and the callous, is never
“ry [very far from tha most tender of

_ulinans emotions; - J. D,
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Number ate
USN 417162 i July 1950
USN ‘418587 . July 1950
USN 418689 July 1950
USN 41858¢ Aug 1950
USN 18819 Aug 1950 °
UBN 418703 Sep 1950
USN 419919 Sep 1950
USN 419929 Sep 1950
USN 418844 Sep 1950
CNFE 489 Nov 1950
CNFE 472 Nov 1950
CNFE 468 Nov 1950
ONFE 470 Nov 1850
CNFE 557 Nov 1950
ONFE 551 Nov 1950
CNFE 651 Nov 1950
CNFE 6824 Date
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TAKEN IN THE KOREAN
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e 124 te
Number Da

2 July 1950
USN 416565 22 July 1850
USN 410000 22 July 1950
USN £ioo60 1 Avg 1850
USN 13aze 18 Aug 1850 °
UBN 41670 2 g8ep 1950
USN 418703 A
USN £15950 18 Sep 1950
UN $100es 18 Sep 1850
ONFE 45 17 Nov 13950
CNFE 40 17 Nov 1950
ONFE ‘06 17 Nov 1950
NFE 470 17 Nov 1850
GNFE 37 24 Nov 1950
GFE 551 24 Nov 1950
ONFE 201 29 Nov 1950
ONFE g5¢ No Date
CNFE 824

SRR ——

JAL- |simplifier of human values, a kind

res lof exaggerated situation in which

and|the worst in human character, the

o= tbrutal and the callous, is never

Yry [very far from the most tender of
4. D

_ians gmotions. -
e ———— e——




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:

The Museum of Modern Art Archives, NY ESA E' B 3 g >

For photographs made by Ieo Trachtenberg of the installing of the Korea (1951)

exhibition at MoMA, see portrait file,

G.M.M.
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KOREA

In a letter from Tom Maloney to Professor Richard Evans of the
U. S, Naval Academy, it is mentioned that photographs of Korea

are in the National Archiwes,
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letter dated August 13, 1969.
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CAMERA NOTES December 1950 p. 2 (The Camera Club of New York)

"Mobilization Marches On
New color trend at the Club is toward the red, white, and
blue. Capt. Edward Steichen was embraced by the welcoming
arms of the Navy in Novegher, He returned to the picture-
supervising :ma.-‘ where he served with such distinction in

World War IT."

UM [pICTUres snow war as the great
at- [simplifier of human values, a kind
Ires |of exaggerated situation in which
and| the worst in human character, the
“¥m-lbrutal and the callous, is never
ory very. far from the most tender of

“_lmansemotionw~_ - g D.
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PHOTOGRAPHY THE NEW YORK TIMES, SUNDAY, FEERUARY 15, 1031
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“THE IMPACT OF WAR”
. = b=

M e | PICTURES
- |[FROM KOREA

Modern Museum Exhibits
More Than 100 Prints

WENTY-FIVE wayr photog-
raphers, aiming their cam-

118

eras both at soldiers on the

Korean front and civilians|
fleeing the war areas, are repre-|
sented at an exhibition of more
| than 100 photographs which opened
linst week at the Museum of Mod- |
iern Art. Here photography “brings |
|and dumps a place and a monment
|called Korea right iuto our laps,”
jcommenls Edward Steichen, direc-
tor of the museum's Department
of Photography, who arranged the
show, The display will continue
through April 22 in the first-floor
galleries,

The exhibition, "Korea—the Im-
pact of War,” which comprises the
work of photographers for Life
Magazine, the press associations
and the Armed Forces, is best un-
derstood when seen in its totality
as a record of an agonizing human
experience. Because they tried not
merely to reproduce but also to
describe and interpret the tragic
world they witnessed, the work of
six of the twenty-five photogra-
phers is grouped separately. These
photographers are David Dunecan,
Carl Mydans and Hank Walker of
Life; Max Desfor of Associated
; : Press; Charles D. Rosecrans of

: W 3 L i - |International News Photos, who
Asked by the photographer, David Douglas Duncan, what he most was killed in a plane crash at
wished for, this marine answered: “A tomorrow.” From an exhibition Tokyo, and Stanley Tretick of

of Korean war photographs at the Museum of Modern Art, Acme.
From the hundreds of pictures
| sent to their publications by these
1ents (nhotographers, Mr., Steichen has
LMES put together a kind of gigantic pic-
€5 |ture story, the subject of which
| 9N8 lis the effect that war has on the
the fighting soldier and the civilian,
" of | Pictures that were taken as lso-
BIMS. | lated impressions of widely sepa-
the |rated situations have been assem-
PYo- | bled by an editor-exhibitor trying
ture [t5 piace together an intelligible,
trol, convincing and dramatic account
Itrol | of an important event,
! & Comprehensive Document
dis- (" At the finish, Mr. Steichen is
Tee- |able to say: “This is it This is
ture what war is like in Korea, This
CUS- | iy the way people look and act ina
A |time of mortal crisis, When forced
vide- | ¢ flee from their homes in terror
d of land uncertainty, here is how peo-
four |ple behave, In the face of great
one- |suffering and death, it is like this
by |that people respond to one an-
other's needs,
4.50| It is the story of human hurt on
five la mass scale, in which neither the
I or larmed nor the unarmed are safe
Iber [from peril, At the same time, the
ork |pictures show war as the great
nt- |simplifier of human values, a kind
Ires of exaggerated situation in which
-and|the worst in human character, the
n=\brutal and the callous, Is never
Ury [very far from the most tender of

' lan's emotions: - d. D,
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NEW YOREK HERALD TRIBUNE, SUNDAY, FEBRU '-':'-
Photography: The Foot Soldier's War in Korea Comes to Tealf
e — ® i

Steichen Puts Essay| S vk
On Museum Walls : ey

By FENDALL YERXA
FROM Thermopolae to the

swales of the Yalu, a common

plaint of the foot soldier has
been, “How can you tell ’em?
They'll never understand, they
never can.”

The foot slogger cares whai
“they” think Stateside. He wants
them to have his own vision of
war, seen through the gray veil of
traumatic shock, smelled in cord-
ite and rot, and felt through the
drumhead of fatigue. He tries to
tell, but he cannot detach himself
far enough from the scene to get
any one to listen.

It's a far cry from the gentil-
ity of New York's Museum of Mod-
ern Art to the 38th Parallel, too
far to measure accurately in
shades of gray on a plaster wall.
But as vividly and realistically as
a photograph can speak, the
museum and Edward J. Steichen
told last week the story of the in-
fantryman in Korea.

The rifleman caught up in the
Far Eastern “meat grinder” would
cut loose his most derisive laughter
at spectators who shake their
heads and cluck their tongues at
the shadow of his flesh and blood
in a camera picture. He feels
that a people are inadequate to him
who can still their hearts as they
move esoterically to the penthouse
for afternoon tea.

Press Shots Used

If Mr. Steichen's exhibition of
Korean war photographs at the prite
Museum of Modern Art accom- : 5 2
plished nothing else, it would serve
its purpose by instilling that same
realization of inadequacy in the
people, where it belongs. It would
fail if it did not. watching together as their man|of war at which men who have|s

The photographs assembled b¥|ships over and the carrier moves/been separated from boys can
(g s . . A Ry - YL s o

Marines on a winter march in Korea, by David Duncan., The photograph is from the exhibition “Korea—the lmpact of War” on
display until April 22 at the Museum of Modern Art 2
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Steichen Puts Essay
On Museum Walls

By FENDALL YERXA

ROM Thermopolae fto the

swales of the Yalu, a common

Plaint of the foot soldier has
been, "How can you tell 'em?
They'll never understand, they
never can.”

The foot slogger cares what
“they” think Stateside. He wants
them to have his own vision of
war, seen through the gray veil of
traumatic shock, smelled in cord-
ite and rot, and felt through the
drumhead of fatigue. He tries to
tell, but he cannot detach himself
far enough from the scene to get
any one to listen.

It's a far cry from the gentil-
ity of New York's Museum of Mod-
ern Art to the 38th Parallel, too
far to measure accurately in
shades of gray on a plaster wall.
But as vividly and realistically as
a photograph can speak, the
museum and Edward J. Steichen
told last week the story of the in-
fantryman in Korea.

The rifleman caught up in the
Far Eastern “meat grinder” would
cut loose his most derisive laughter|
at spectators who shake their
heads and cluck their tongues at
the shadow of his flesh and blood
in a camera picture. He: feels
that a people are inadequate to him
who can still their hearts as they
move esoterically to the penthouse
for afternoon tea.

Press Shots Used

If Mr. Steichen's exhibition of
Korean war photographs at the
Museum of Moderm Art accom-
plished nothing else, it would serve
its purpose by instilling that same
realization of inadequacy in the
people, where it belongs. It would
1all if it did nut.

The photographs assembled by
Mr. Steichen are a collection of
pictures made by magazjne, news
service and military photographers.
Most of them have appeared in
public prints. But the current
exhibition is not merely a reprint.
With his matchless talent for the
use of a gallery's walls, Mr.
Steichen has arranged the photo-
graphs into another in his series of
unigue museum essays.

It is no glorification, either of
war or of photography. “These
pletures have something to say”
is Mr. Steichen’s humble appraisal,
“and they say it.”

The Confident Boys

Entering the gallery, the specta-
tor is introduced fo a few of the
green young men first shipping
overseas—hoys, with a confidence
written on thelr faces that brooks

¥

Marines on a winter march in Korea, by David Duncan. The photograph is from the ext
display until April 22 at the Museum of Modern A

watching together as thelr man
ships over and the carrier moves
out.

Across from them —but they
don't see it—Is the flotsam of war
in Korea—Hegira of Korean civil-
jans across a river, backs to the
victorious enemy, Masses of refu-
gees in a rail yard, Among the mobs,
singled out by the camera's finger,
one woman, suckling child at her
breast, all she owns heaped in a
dishpan on her head.

Moving on, you turn a corner,
mercifully out of sight of wife
and mother, to stumble on mass
death in a Korean ditch, And then
inside, and up to the lines, where
the foot slogger entrenches him-
self with numb faith.in the only
adequate peg he knows—falth in
the guy in the next hole.

You see no military formations,
none but the route-march into a

v fingers frost

of war at which men who have

—

been separated from boys can|.

laugh, even if you can’t. A G. L
rescuing live hassenpfeffer from a
blazing town. Trio of Marines

lighting up on a single match|i

standing before the inferno of
Seoul. Front line barber shop in
a snowstorm,

You meet the enemy face to face,

tough, crafty; but less fearsome|

somehow when you see also the
faces of the men who have come
through against him, their faith
vindicated, veterans wearing their
baptism.

It is not merely an exhibition
of pictures in a gallery. It should
be required reading for a people
who, if the foot sloggér has his
way, will soon or late face up to
life that must, for survival, be
carved slit-trench wide and the

thickness of a man in the dedi-
ted of Korea

PR HOR B Ao S r®
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The dramatie story of Korea
in all of its stark reality is
shown in Edward Steichen’s
new exhibition at Museum

of Modern Art, New York

“TYUMAN NOBILITY, compas-
sion, devotion, inexhaustible
endurance, senselessness and brutal-
ity are scrambled together under the
impact of war. Here, photography,
bridging remoteness and apathy,
dumps a place and a moment called
‘Korea’ right inte our laps. Auto-
matic cameras produce the imper-
sonal mechanical record of exploding
bombs and rockets. An artist with
a camera gives us the beautiful time-
less image of a young mother, nurs-
ing her baby, as she flees from the
advancing armies. Another creates
the haunting photograph of a young
marine whispering a prayer for to-
morrow as he eats his frozen ration.
Another print reveals swarms of peo-
ple, from an evacuating city, crawl-
ing like ants over the smashed and
twisted girders of a bombed bridge.
Here are photographs with some-
thing . . . to say and they say it.”
With these words, Edward Steich-
en, Director of Photography at the
Museum of Modern Art in New
York City, opens his latest photo-
graphic exhibition, “Korea—The Im-
pact of War.” Approximately one
hundred and twenty-five photographs
have been assembled which represent
the Korean war coverage by the staff
photographers of Life Magazine,
Acme News Service, The Associated
Press, International News Photos, as
well as the best work of the Depart-
ment of Defense—Army, Navy, Ma-

KOREAN MOTHER

Carl Mydans, Life Magazine
tographer made this fantastically dra-
matic photograph during the evacuation
from Seoul. The frantic civilians showed
more than anything else, war's impact.

staff pho-
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hibition are shown on these pages. i1y
Carl Myd touching photograph g‘.ﬁg
(page 51) of n Korean mother, nurs- 5,2
ing her baby, as she flees with a few E e
precious belongings from the burn- ""5‘5‘;
sty of Seoul, is perhaps the most Pk
ant from his large group. EE%:
Dave Duncan is represented by P
v p his coverage of = ;EE
sttacking a hill, = =
matic with- £ 2
in reservolr, =+ =

1 and produced
the great photographs to come
out of that 55). S/8¢L

Walter W. Fr 5 rine Corps
aecompanied the troops in on the
landing at Inchon (page 57). Frank

of the Signal Corps,
sting group portrait
between 1.8, Navy
i officers,

phs appearing in
“Impact of War" were taken by
many different cameras and lenses.

and South Kores
The photog
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Most of the news service photo- |
v _— S = P graphs were taken with 4x5 Speed
CHRISTMAS—F ROZEN RATIONS Graphies using film pack, and some
Het at most A=tericans will remember for long years—the Ur1”|.um supplemented by twin lens
1 phatographed by David D. Dunean for Life. This reflex cameris.
bos

1 rutiuns: tne story was titled “There Was a Christmas”, Department of Defense photogra-
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“Wollensak Lenses are tops, and allow me to satisfy
the most critical magazine editors,”

says OZZIE SWEET, one of AMERICA'S TOP COVER PHOTOGRAPHERS

® Wollensak Raptar Lenses and Rapex Shutters are adaptable to any kind
of work demanded of a photagraphic illustrator. As a cover photographer
who must handle all types of jobs under all conditions, | have found Raptar
lenses most versatile. They give sharpness, all-ever definition, and depth of
L B field —factors that are so necessary in my work. In short I'd say the resolution
GHns Arcy \? '1'1}“'."" hl”r"" _"]_“I"r"Jil‘”:'I“" of Wollensak lenses is tops and satisfies the most critical magazine editors, |
e e e --II::|~,:_:|--<I.”\I\‘ilt”}: recommend Wollensak lenses for either color or black ond white.

Tewe Polyfoc "
around his neck, but for mos

e ] - ) :
work he used a 50mm (/1.5 Japa- | / @ _ G en -
nese Nikkor lens, which has proved fijr (. )w

I L& =

Life photo shers, Duncan, My-

Ll

most satisfactory.

“The Impact of War" also shows
many of the other facets of warfare:
the quiet heroism of front-line troops

. another example of Wellensak leadership. Reason why leading press,
pertrait and salon photographers, os well as thousonds of omateurs rely on

DEAD KOREAN MOTHER

Max Desfors, ace photographer of Associated Press in Korea caught
this touching scene along a Korean roadside. Two small children, com-
pletely bewildered by the impact of a tragic fate, cling to the still-
wurm body of their mother, who has been killed by enemy strafing planes.

with their wounded; surgeons per-
forming the miracles of their pro-
fession; brave men crying at the
limits of exhaustion; the faces of
young recruits waiting to be shipped
over to Korea; the faces of anxious
young wives and mothers; and the
seemingly endless piles of equipment
and supplies, which make up the
sinews of war. In all of these, the
photographer has admirably caught
the individual's reaction to a new,
exciting and terrifying experience
of life which he has not sought.

Wollensak Raptar lenses and Ropox shutlers te get the fine results they wiant
ond con expect. Don't accept less thon the best. Be sure your comera is
‘Wallensak equipped

WRITE for literature on Roptar Lenses ond Rapox Shutters. Wollensak
Optical Co., 922 Hudson Avenue, Rochester 21, MY,

WHEN YOU BUY WOLLENSAK YOU BUY THE BEST

%ﬂ{ OPTICAL CO., ROCHESTER 21, N. Y.




