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-w Steichen, Director

Museum of Modern Ar
“11 West 53rd Street,

: .' r‘rk 19, lu Yo

Steichen:

J,- ydn know the watoch dial sponsored by you in an oqrnn patqnt :preea
,pnsnoa. the test successfully.

f’l‘o;.: renmt familiar to innovating designers ourmaro m ntqh. nuuhé
5 m come forward to incorporate this design in h.ip lpq. ¥ ‘1 ‘_ it

: -Henantly however the Neiman Marcus Company umi-rtoob; ta }rpnqil i.i ia A
' advertisment. On October 22 it appeared in a rather ‘ftltltll .:l:i
~ {in the New Yorker and I enclose a photo-static copy of tha w‘rﬂl
' @isl is mine - the strap lugs, courtesy the tail-fin era == j}p.l movement ;- I /bt iig
. believe, is by Omega. Any oredits to the Noiman-Marous Ooni ?,-ﬁs ’_ Lo ke
Marcus himself — he must have bulled past his Precious Jewela' buye: ‘;ﬂ ST

'~ solid eitizen who believes that design leaderhip in tht! fhldnumﬂ OIF 3
~ 1dperal use of dimmonds. y A

!hank xou for assiating at the birth,

Cordially,

(Signed) Nathan Geo. Hcmdtt-: PR
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November 21, 1960

pear Mr, Homeltts . it ol
1 . Y & P! e st
' A Mr, Steichen is convalesging from an illness, he . -, |
has asked 1'- t8 thank you for your thoughtful letter. He l#-s‘ Sae
was delighted to see the photostatic copy of the advertise= *7
ment and to have news of the watoh dial, e DL

He sends you his best wishes for the success of your . %
very attractive design, and ;rind regards » G C-

5 255

t w

| dar i}

Sincerely, ', 7"

Orace M. Mayer
Specigl As

Mr. Nathan George Horwitt
Lenox

Massachusetts
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érdman, Peck & Co. Bring
.. Out New ,E/Johern Art Line

..\Nﬂ\i'::ffMademquC" Line in Hardman and Harrington Pianos In-
1+ cludes Case Designs by Lending Artists in This New De-
. velopment — Exhibit ‘This Week in New York

) . e

uction by Hardman, Peck

by thig' Hardman house. Uprights and grands) alike have been included, several of which are il

Mpaer.e i factory. Vihey are the work of Lee Simonson, Helen Dry-
en and Edward Steichen, who are leaders iy,

& a4

inthe H

ihe new decorative art movement,
Annaupcement of this pew addition to 1h
lardman. catalog was made by wneans of ag
he, w's main . &
yeaue, during the entire week, ' Th
ted much ipterest in Filth avenug

view of 1he exhibit of “modernistict

Murnilure, /3taged 4 lewsweeks before by thg

LJord & aylar depariyent store across (hg

“irest, from \he Hardman warcrooms.  Many

Wiy of interested pajrans thranged the
ps an the i

the pitch of interest on 1

s seemed (o vindicate to Hard-|

Ca. tha} they were introducing];

B b, 4 LR

s-ups with the event were effccted!

¥
sampsny through advertising In local

g day ofi

At spa) #nd by & full-page display in theje
l;rIJ’flm- da addhhul.‘ll::-'ﬂ. E A. mat
new

event to several
varlous . parts of the
fews noles appeared

Co, New York, this week of » new group of

with casey done in modernistic | esign is expected to prove one of the biggest in-
~ yations in the piane market in recent yours The line will be known as the “modernique”
¥ nmp-_pi Hardman and Harrington piancs, the e "modernique” having been d I

e - ‘
Two New Hardinan Grands {n the "Modernique" Line

Lee Simonson, one of the lounders of the
Theatre Guild and its cliel stage deslgner, has
created a grand piano case which is revalutionary
in aspect. He has done awsy with the con-
ventional legs and substituted for them 3
scheme of delicate, tapering supports, joined
together at various, povel angles, but at the
same time giving an ¢ffect of much strength.
The case, which may be finishied in u variety
of materials, such as leather, wood veneer,
metals, marble, or cork, bas many Ingenious
moldings and “sei-backs” after the skyscraper
principle.

Miss Diyden says of her grand plano, which
she calls "Caprice,” *The color schemes of to-
day, incloding the fabrics and furnitare, are all
more or less gay, and I have expressed that
moad in my pianoc alse,

“My upright 1 bave reduced 1o its simple,

¥

menl and the warerooms were curiained off to
show to the best advautage the gronp of new
instruments.

It is a tribute to the progressiveness ol the
exccutives: of Tlardman, Peck & Co. that this
house, which hay distinguished itseli in the
ficld of art siyles ol piano design during the

st few years, should also be among the pio--

‘peers in applying. the modernistic infl to

ial form, ing the ornaments and
maldings that have always attached themselyes
to it. I have given it good line and proportion,
aud the color scheme is also in harmony with
the high-keyed wall and fabrics used in mod-
ern interiors. Because of this T would like to
call it Simplicity.*

Mr, Steichen has designed jwo pianos, one of
which is & grand, painted in brilliant black,
green, red and gold leaf, the design [ollowing
the most remote absiractions of the forms of

l-al ;lﬂll A 1h Cralch ;l a

deli 5

piano cases. As can be noted [rom the accom-
tanying photographs the modernistic tendency
is highly individual and each arlist's conception
Lears no relation to the creation of b
artist,

selected three artists who are widely known

“lor iheir contributions to the new art of deco-
ration.  These arlists were commissioned fo
praduce. new designs of pianos, which would
cunform to the new styles of interior, which
are everywhere springing wp. They were nol

i texpricted in any degree as to the siyle ‘of

- Wane they should create other than that it be
‘eundly artistic, that it should not affect Ihe
shusical Il of the Hardman, apd that it
bt able 1o take its place harmoniously in the
toaletn American home.

In making this move the company has.

e, dimi affair called “Lunar Moth"
with a keyboard of only four feet six inches,
taid to be the smallest true grand piano yet
produced. Inlaid in the legs and on the under-
side of the key cover with mirrors, it is at
once & novel and sprightly piece of furpitare.

. Central Piano Co. Quits

Axaoy, O, April 9.—The Central Piano Co, for
many years one of the leading piano stores here,
located in the Eagle Building, East Market strect;
has discontinued business, it is snp d
The stere merchandised several well-known
wiakes of planos, and a line of talking machines.

Consult’ the Usi of

1 Want Di
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4% Lesington Ave.
A New York

s

Vul, 86 N

1C

f ﬁ:..q.u‘-. Hysixiss Pesuicvions, Iuc.‘ M“S{'IZi"c 1‘{%%‘;&122;& Nu.'rl'lbel'

jn!

il 1, 1924 No. 15

Single Coples
Ten Cemta
Annuval Subaription
Twe Dollare

. r'.. Sohmer grand
" &\ pianoand bench, l-

o
et

_‘] designed by Kem
. [Peber, Barkor
" Bros, Los An-
L0y geles, and now
"o exhibiy in
t-N*_' that store, |

LR T

CNEY 2 comparatively fow months ago

ern art” iu. furniture design was

“intesest slared by the few and ree

Y largely asg apother of those

Cfad't that, come. pt periodic intervals,

Feusationg] while they lasp, and with as much
furablity pa puost fads of his character,

4 thwg'lhml yeary ago pianos in wodern

4 a1 Gase-designs were mhown at the annual

b "iﬁldnjq..\_lphue in Paris, 2 number of which

designs were reproduced in The Review at that

e, they created but & mild curiosity and

Imade, no jmpression upon the American indus-

i Although fhese casgs were the work of

ing Freach [fuspilure designers, they

mbadied wuch a radical departure from accepied
mdu%uﬂlx i auiarg which fog ap:
progimately one handred years has been satis-

ﬁ:‘.p 1 roduce the wark of Ihe seventecnh
Ainglb century masters, Lhay in America
least, UW. found no
Hpweyer,

hY phe t pecent  exhibition of

work s !ncg‘i\rlna Ihe piano in-
usi have its case designers keep
with furgitare design Lrends,
field, apd plrcady it bas pra-
uding examples of the plapia-
ﬂ&ﬂqﬂmd in insteuments
ered merchally ta the

¢ of § howses which

- shown with ¥his
B “.’ <

The general opin
in home aniallins‘}
just at the beginnin
art furniture, and

wider the piano strict

il

)

i ol those who study style
Li secins 1o be that we are
Lu; of a period when d

Inatrument and
bench  finished
in black lacquer,
trimmed with
silver leaf, with
tup underaide
and beneh tup
in red lacquer,

MOdem Art Makes
Debut 1n ﬁ?iano Design

will find a fairly wide sale, especially in the
larger cities where there exists a purchasing

icre il is mecessary Lo con-
tly from its furnishing side,

A Hardman #b, It " gy
Designed by pr Mo Dipdes

public suffi y prosp lo  gratify its
whims and to follow the development of fash-
jon. Especially is this likely to take place in
living rooms, drawing rooms, elc, the rooms
where the piano inevitably finds a niost promii-
nent place jn the furnishings. It is even stated
that furniture firms which have ventured into
this field tentatively canuot supply the demand
at the present moment, - To the dealer in the
large city and who has an ordinarily prosper-
ous clientele, the novelly of the new style at
least is likely to bring good returns, and 1o be
of great publicity value. That this has been
recognized by some is shown in the Sohmer
modern art grand reproduced with this aricle
which is one of the oujstanding features of the
Spring exhibit of Barker Bros, Los Augeles.
Those who ber (he rapid development
of the period art stock piana in the jndustiy
during the past ten years, a developuient wlu_nt.«
was walched with disprust by many in the it
dusiry at its beginning but which today .I":""':'
#h ihesent and necessary part of the In Mt
and who Jave realized the puwsein! ?"“"“‘ o
such » development may be tanil tii L8 T
Placing ubl piawos i thg luwie, will n I
The advent of this new style with e
Tlae sayly eleeul forps u pwact b s
o aid l~;, Ikwlphu_tl- ll;'U:l‘l' |: *“'_"dlh e
Appires iatey] and il
.-rﬂ’.icna i saeetinge e glrsban l--u"-.f.
piabilic’s Dgrained blca that the piais iy e v
ilyiin i'lltl‘lt‘:-‘ ¢ .
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CARNEGIE LIBRARY OF PITTSBURGH

4400 FORBESAVENUE*PITTSBURGH, PENNSYLVANIA 156218

AXTHONY A. MANTIN, DIRECTOR . 621-7300

November 9, 1972

Ms. Grace M. Mayer
Department of Photography
The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Ms. Mayer:

The correct date for Musical Forecast is
February, 1929. I am very sorry about the con-
fusion and hape that it has not caused you too
much inconvenience,

Sincerely yours,

/R

Anne W. Gordon, Librarian

Music and Art Department
Carnegie Library

I. L. DELAMARRE

e
I'ES
Wl by their colored geomerric

f the store proper i a series of
artha Benslev Bruere, which ar
nfinished and hence not subject
However, the largeness
atrast of lghe and dark o
he one to helieve that the com-
Verpower the rovm. i untors
nslucent glass stand-lamp s nre
the alreadv adequate and pless
ot th we,  On the whoie
oy ible simplicity cou;
evorative features
dernijue Pionoy
tageeration of fact. Harndnin
exhibiting a4 gvoup o

hsipgs 1 which. they chum o

e
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CARNEGIE LIBRARY OF PITTSBURGH

4400 FORBES AVENUE* PITTSBURGH, PENNSYLVANIA+ 16213

ANTHONY A, MARTIN, DIRECTOR . 621-7300

October 26, 1972

Ms. Grace Mayer

Curator, the Edward Steichen Archive
The Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Ms. Mayer:

Miss Myllen, Head of the Music Vivision of Car-
negie Library, passed your letter on to me. Unfor-
tunately, we have no information about an exhibition
of Hardman pianos in Pittsburgh in 1928, I am
enclosing a xerox copy of an advertisement by Fred-
Drlck‘s Piano Salon of Pittsburgh, from Musical Fore -

e § February, 1929, which mentions the Steichen
dexigned piano. I have also found in House and Gar-
den, July, 1928, a picture of the piano which Steichen
designed. An article by Lee McCann, "The New Im-
poetance of Design in Pianos", in Countgx Life, (New
York), July, 1928, mentions that "within the last f-w

3 monthe the work of such modernists as Edouard Steichen,
LOBRY Lee Sironson, Kem Weber, Eugene Schoen, and others
Iarel Fin has come before the publie in the field of piano
design."

You probably have all of this information al-
ready, and I am very sorry that we have mothing
on the Pittsburgh exhibition,

T
E}{,_Iil S?cerely yours,
111;:\”.-1'.":: VAR Xﬂh?( dﬂb (L Anmmon lerama.n

i [1.‘» Music and Art Depart.ment

::: f‘ ,{,,;717 P13 %l Q(n)/‘(” ’af-,wf

decor

et alfm_/f_b GC?‘EC C)‘ (¥@ ' :. )

uﬂ ular

I'hese

O New

TR A AT e VeI s At g peestaranon S80S 0I% emes e

sucvesstul turniture. :
Uhe exterior by nicht presents a fine study in pro With o slichs exageerat ion

portions but the teeehited misnor of the dome and Peck and C n my are exhil

upprer panes give it an wil sant irrides sence in m s BOALITY “I! “’\'--1 thev clan
dag e A vl tope of displo stand tor the wards thieir cazalotue, t rime there 15 expressec

£ T T “ T A U S e ooratie
{camedin thee shaw winduws whose geasral tane nf v i } appeasance of a piano o de
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LORBY
trore! Limonln, N

DECORATIVE
The Joln Ha

W‘rll vr is heralded as the Lirgest circular wins
Jow in the warld, erected by the John Ward

il Newra

Fifth Avenue, is the
i feature of i mslern ghop designed by Richard
Havelin Smvthe. The etfort s heen made to carmy
out the modern snle
the teculs proves of interest oty
the enty I
decorative movement thar = en

contion tn America, and specitica
snentorh fine wood-inkiy panels in the =ile

Men's Shoe Store on upper

o esferir uhi in s but
hecause it marks
pee ot another industiv into the
12 IneTeaAsing

Beeati=e of two

Pligse panels representine @ cunmposite impre

of New York ef the tuture. were desiened by .
ander Cornard, whds also respunsible for the 14l
wueves=ful plarniture.

The eaterion b nighe presents a tine stindy Inpro-
sarpns, bur the teselated mitror of the dome and
fuines :.!\{‘ it in hl"."l'.l\\“'.'. ?"r;ll\“\f‘“f(‘ {r‘
A novel svpe

i :hr <l wadow s, wiise et e 01

t displavestand for the wares

L. DELANARRE

e R
ART NOTES
Brown s aceentuated by rheir colored peometric
Torims.
v the walls of the stare prope

v Martha Bensley B

ill unfinished and her

] However, the
Jesivn and sharp contrast of light and dark masses
ne to believe that the com-
An uning-

tunite Y. elass stand-lamp is un-

in the sketches incline
:_‘]- "'\l 1 = W |il ovel l'll\\ er :\il' oot
neves=iri

indirect 1i

nt

Mudernigue Pianey
v oslicht exageeration of face, Haeds
Peck « sany are exhibiting: 4 group ot =
nunes inlm casings in which. they clim
i for the fisst time there 1s expressed

wWand appearance

itas e,

a '.‘5...'.(- a ded




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY ESA T .C | o

sipniticanee which derives from the modernist
dencies in music.”” 1t would have been more ac
vurate to have siid “for the first time in Americ
since the Waison Gavean of Paris as long as three
vears o had on display in the fover of their con
cert Ball o group of modern designed pianos that

ten

were less reminiscent of the traditional form than
those in the Hardman, Peck show. “The Gaveau
piancs were all carried out in stained woods, where
as the Hardman, Peck cases painted in 0 varien
of colors and have metal and glass parts. There is
of course no reasonable objection to the inclusion
af color or I uther than wood where prio
ricables in fact it marks a happy departure from the
shoresighted dogma of the past that mahogany, wal
nut ar ebuny was the only proper material for piano
Yet we do feel that the changes wrought
by the artists of the Hardman, Peck piano were,
despite some attractive elements, essentinlly super-
ficial.  This is distinetly so in Helen Dryden's
Caprice, which is but the tvpical grand piano in a
ant silversgray with pastel roses, violins and
sheer music painted on the sides and sheet-board.
The wprighr, called Simplicity, alswa by her, is in-
tereatingly conceived in its form bur very stodgy,

« Simbnson’s contribution, Death of 2 Simile,

PLANG Destgned by EDWARD STEICHEN
Hardman, Peck ami Comprny

WIS ¢y :llL‘l'lrl\ meanr, s we L1:1[||{'I' ffﬂln [II(’ [Etll‘,
to claiin itselt us something new under the sun, for
with the death of 1 simile comes the demise of 2
compirison,  But what's in s name 2—and perhaps
we read too much into it or entirely mistake its sig-
nifivance. At any rate, Death of a Simile embodies
the most radical changes. s legs are construceed
ot meral snd the Hogareh Curve of the type casing
has been squared off into mteresting angles.  The
lezs, altoueh adequare support fur the bulk above
them, nevertheless do not convinee one of their serue-
tural power, for they appear to be like the leaded pat-
e of o window.

Edward J. Steichen’s Vers Libre and Lunar Moth
are reserved and effective. He has broken up -the
tormer in o coloved planes and in the latter has
sl serips of mittors as decorative surfaces. To

wind Lunar Moth is the most successful of the
v, withiirs silver body, highly:palished surfaces and
sunple pyramidal legs.
: J Thee Last of the siv pianos (which are all of an in-
MEZZANINE 1. DELAMARRE  Terior order ot workmanship) by “the unknown
YLl Fidewtns Newe York decorator” is but an aberration’ and is a sure token
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library which is very effective i its simplicity,
subdued tone of the carpet, the quiet restful Jine=
the enclosed book-shelves, il the unadorned ceiling
are dizturbed anly by the floswery designs ot the
coverings. The north wimgeot the lobby carries over

the simplivity of the library W ith, however, an a
touch of decoration in cetling and radiator erills,
But the main lohhs revenls the fact that M
Délimarre has not yet mastered the new rechninme
uul  discloses all ton eadily  his French sources,
Although the marble work which by the very
of its material demand araizhtforward handlin
i i formhy ent. the derails in plaste:
weakly  goncer Must  unpleasant
brackets berween column and ceiling pirders
are ornate; heavy and adventitious rather thus
mieally necessarv. In rwo instances the ceilin
are too yviolent and the lighting hxtures,
satisfactory iis units, are distracting,: partic ulard
their  place beneath the pe ndulous brackers,
patlings about the mezzinine kac ine on to the labby
HOOKED RUG Designed by THOMAS Bl are the outstanding decorative features of the roon.
Newe-dyge WWorkersy dvr Conliz We become more and more convin ed that simpliciny
< : - i the sine qua won of the modern decorative style
that unles ‘h"_'-""i“': in the: mudern ".""[_v By "'”_ to and this conviction wis turther sub=rantiated
Thnﬂ: aware ot 1= |IJ'.'ll .|||l| ":u'-.ll\'ll‘ nots praniee. visit to |'|'l‘ |1”“‘! one t".|'|1ir:',{ when the
there will be perpetrated some unspeakable horrors
that will reflect no gosd upon the movement.

The Linesln Hotcl

Full justice in o briet note vin hardly he dome
the lobby and dining-room ot the new Fanvaln Harel
erected by the Chanitn - Construetion Compans.
These were designed in their eanren S [
Delamarre and  furnished  under his: supervision.
The ensemble is patently in the French mode ot
1925 and, in spite of bein Delamarre’s fipst eftort
in the style, is nevertheless a contribution o the
decorative arts, This may b <iid with surery of the
dining-room which i treated n broad ~imple
masses, relieved here sl there by Hua]l morives
the cetling amd eormwes, i e salider eoinetienl
forms in the casements and window-panes.  Par-
ticalarly sarisfactory is the musking grillavork et
the sentilaring apenings:  Lhe wolor contrasts i
Hour coverings, walls il murals are <ubdued so as
to be unobrrusive. It wiis SUTPTISING, vet Eratiy
ing, to find thar the designer ot the furminire. 1.
Mervin, is emploved by the Singer Furniture Com
panys for it augurs well for ong interiors it arvistic
wark can be produced on @ commercial seale a suon
after the auquiescence of large manutacturers the
modern decarative movement in America. STORE EXTER

A north wing to the main Tohby ix Manked By '",ﬂd \er .\'f-‘m-l.{‘;:f.-.!, o H. SMY THE

08
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CLIPPING FILE Decamber 6, 1228

bel's in Philadelphia we were reinforced by two additional
_*Modernique™ grapds, where a rather extensive showing

Piano and Musical Instrument Section |y o 1 i e il

“\:“lﬂﬂm Q-IC-:&. W. Lawson and Company, through

i L bl . ; s ' o . ith, the exhibit was a
'*‘%‘H Fd%n Uses the “Modernique” B B R o ot i Hhss itk oo

' Tt y H. Shutter, who | believe is the hardest work-
' 5 ( ﬁrea = HZZ Z) > "?::rmi::umiuwml *uhhynlg;:rip. uid.h;l-i.;::nn
: 111 a t PromOtio nve ::u‘ lm:d the | country fﬁ:‘ﬁzrﬂgl a vole :;
ardman, recen 14 prospeets were revived and new oned obtained.  thanks from the whole piano industey.”
b &lﬁ“" "[::‘:u}"'-"" ecgtly ;o i fomtiom s Susigy Dickenson before fiy depar. It is my frm belicl thay every Hardman, Peck & Conr
pRSL, 19 su: ) farm FY B ! mwnumﬁ:ﬂm:hlﬂnlakﬁﬁolmlmwwm_mduler‘dnrimlhlmnu year and years
volving about the unique Hardman creations known (€ B0 ot ealer was sure to bring about & much  will yalue his Hardiman franchise more and more.
as the *Hnd!willu" Eroup. These pianos are ol beer und ling and closer bus} i Latis In Bufy 1 want “m‘;‘_w“";m":‘:‘z:ﬂm
uJ NS o, e o, e it i &m;“é.“i’;f“a.‘i“:‘nﬁc?:ﬁ,ﬂ'ﬁﬁ"b,.umm..awu..a.s..:m.u,
: ies under OTEERiIali Here the local press published mll‘ll.t arti=  visited.
their supe “These pianos m“mmmm;"mm““'“mm Itkm&mﬂdﬂoﬂmugﬂ&nnwﬁ
2 by Frank Amreibn, general manager, Several > Peck i
us furgre af their first shawing in New York. So r:::wwr::cwm»ggyu.mmuun_”“il?‘“dtwp S O y
y publi i that it yas decided to pass  exhibit ; , ]
; ads 13ge3 i . ! e , Geor M. Ott, owr dealer, was mosf K e v
dalmdw%:;-u ih:t thml:i;y“m.}{ﬂd‘ P . in'his reception of the “Modernique” . on & territorial basis in order ta test the sentiment of
e s o an'lmrlthum Windaw displays, interior store decorations and pewspaper. the country, There seems no question but that the
evolved around them in dealers) ' “ new forms of the piano are aftracting attention and
fprd Hendel was placed in charge. I, T TR ] helping to sell other pianos through the renewed
”M}w Sy ednu:  shart ti ' - < esss ird “« interest in the “basic musical instrument.” With this
Tmm e |in ddagitangill, LG "1 "1 article are shown three of the instruments of this

s -

e x -
30, wag pusatandingly successful g1 e ) . gioup: Caprics, designed by Helen Dryden; Vers
B e e s by o | PRI RTY R e Cinee, designed by Col, Edward J. Steichen, and The

MMMmﬂmdinthsnkoitheaﬁrﬂ- ‘i N, S g . * Death of a Simile, designed by Lee Simonson.
L] 1 ‘.lﬂl’:ﬂyﬁ. ] u'wlplﬁﬂ'i‘knﬂ}'dm that - i pr oty e . <

- - . e e
Zinthe o home the eonveptional models would TSSSSEsii Ao . Schubert Biography Commends
s ﬂ““m Con d;ﬁﬂ:ia S b RN A . Columbia 2o N
i i NN GEERr ] || ot e b ot 3,
_ SOy . the Calumbia Phonograph Company. The
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4 i fon of o thousan
Rateiad o bupe] -

and profession | musicians.

famous.

yHardmar Flaro Co. New York City have created pianos with a wide range of
Grands from $993

prices— Uprights from $430
5 and Wc.m— flignon Reproduun” Grands from $1

975. Any instrument may be purchaseg
on our-easy rmunt oud

runthy budget t,;au.. Your old piano takcen in exchange a8 Part payment. A beaud
and auteore

sautitul dlustrated
plied &5 page beok of world famous artists will be sent on request.

Tor = ¥ are the firse

or the ternd of

J_._i/LL. _.'\_\._/]h‘n_./'ui
‘;:)' J(‘

Sold only by
e—qr—-‘\ ﬁqm*“?q—r’-,ﬁﬁ-\npp o—\.c—‘ [ W i o

8 o S EALUSELITNNG W\ Loy
525-29 PENN AVENUE

& q_-b"u..- oY "«._) e

PITTSBURGH, PENNA.
Retail Piano Salon—Entire Fifth Floor
Oppenheim, Collins & Co. Bldg.

(Entrance on Cecil Way or by Oppenheim, Collins Store Elevators)
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Tk Sl

Soahmer grand
pianoand bonch,
designed by Ken
Weber, Barker
Bros,, Los An-
geles, and now
o exhibit in
that store.

Tusteviment anid
beneh  finished
in black lacquer .
trimmed  with
stlver leaf, with
top underside
and bench top
in red lacquer,

odern Art Makes
- Debut in Piano Design

an interest shared by the few and re-

garded largely as anoither of those
“cragy fads" that come at periodic intervals,
sensational while they last, and with as much
durablity as most fads of \his character.

When some three yeary ago pianos in modern
art case designs were whown a1 the annual
Salou de Musique in Pasis, 3 wamber of which
designs were reproduced in The Review an that
thime, they created but a mild curi
made no impression opon the American indua-
try. Although these cases were the work of
the leading French furniture designers, they
einbodicd such a radical departure fram acsepted
standards, cspecially in an art. which for ap.
proximately one hundred years bas becn satis-
fivd to ceproduce the work oi the seventecnth
and eighteenth century masters, that in America
At Jeast, they founl we followers.

However, with  the  recent  exhibition o
French modern art al Lord & Taylor's in New
York, with furniture of modernisife design now
being offered commercially, with the publicity
which all this work s receiving, the piano in-
dustry which must have its case designers keep
in cop Aotsch with Fueniture design trends,
bas entered the ficld, and already it has pro-
luced mame outstanding examples of the adapta-
tion o this new design trend in instruments
that ase being offcred commercially to ihe
trade. ‘dosigns of leading houses which
have et this field are shown with ihis

NLY a comparatively few months ago
“modern art” in furniture design was

The general opis
in home fuenishin
just at the Lcuinning

1ol those who study style
vins 10 be that we are

- i i
art furnitire; and 15 90 3 period when modern

’ . liere it is neces -
sider thie plano steict L e ﬂ_ry’l.e o
otly from its furnishing side,

A Hardman “Ma BT LT T Y
Designed by 1o Heisn Digden

Eoh P e

will find a fairly wide sale, especially in the
larger cities where there oxists a purchasing
public sufficiently prosperous to gratify its
whims aud to follow the development of fash-
ion.  Especially is this likely 1o take place in
living rooms, drawing rooms, etc., the rooms
where the piano inevitably finds a most promi
nent place in the furnishings. It is even staled
that furniture firms which have ventured into
this field tentatively canuot supply the demand
al the present moment. ‘Fo the dealer in the
large city and who has an ordisarily prosper:
ous clientele, the novelty of the new siyle at
least is likely to bring good returns, and 1o be
of great publicity value, That this bas beeu
recognized by somie is shown in the Sohmer
modern art grand reproduced with this article
which is one of the outstanding featuren of the
Spring exhibit of Barker Rras, Los Angeles
Those who remember the rapid developient
of the period art stock piano in the industey
Auring the past twn years, a development whish
was watched with disteust by wany fn the
dustry at its beginning but which s day 1
an fnherent and necessary part of the indusiry
and who bave realized the poweiinl ket e
such  development may be tunod it Do
placing olil pianus in tie homne, will e s =
the wilyenl ol this pew stabe with § o
iie @ BHOE &
wlin ey o
T T
e bugeg
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Art Nouveau, Art Deco and
Arts & Crafts : l

Thursday, December 7, 1989 I
at 10:00 a.m. and 2:00 p.m.

VIEWING
Saturday December 2 10:00 a.m.-5:00 p.m.
Sunday December 3 1:00 p.m.-5:00 p.m.

Monday  December 4 10:00 a.m.-5:00 p.m.
Tuesday  December 5  10:00 a.m.-5:00 p.m,
Wednesday December 6 10:00 a.m.-2:00 p.m.

In submitting bids, please refer to
Sale Number 6929

[E]

Cover illustration: lot 47

Back cover illustration: lot 560 (detail)
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AFTERNOON SESSION

At 2:00 p.m.
LOTS 303 - 563

LATE 19TH/EARLY 20TH CENTURY
FURNITURE

® 303 A BENTWOOD ROCKER, by Thonet or ]. & |
Kohn, circa 1870, with caned seat and back, the arms with
bentwood loops—44Y2 in. high

£1,500-2,000

® 304 AN ART NOUVEAU SIDE TABLE, the rectan-
gular top over one drawer with curvilinear bronze pull,

with arched aprons and fluted, shightly curved legs (some
veneer losses)—30 x 274 x 20 in. $500-800

e 305 A WHITE-PAINTED VIENNESE STYLE
BREAKFAST SUITE, by Wittman, Austria, contempo-
rary, from a design by Josef Hoffman, comprising a table
and two chairs, cubistic shape with vertical spindled sides,
the cushions upholstered in cream and pink Secessionist
design fabric, with firm’s labels—chairs 272 in. high, rable
28% in. high, 27 in. diam. (3) $1,000-1,500

® 306 VERS LIBRE: A BABY GRAND PIANO, case
designed by Edward Steichen for Hardman & Peck, 1928,
Serial No. 112658, the mahogany case with bold painted
geometric design on top and sides, raised on six legs, with
wvory keyboard of 7% octaves (works reconditioned)—4 ft.
6 in. long, 4 fi. 8% in. wide

This piano is onc of two designed by Steichen as part of
Hardman & Peck’s “Modernique” line. Although Steichen
(1879-1973) is remembered primarily as a fashion and fine
art photographer, he was one of the leading, most widely
known artists of the 1920s, producing designs for graphics,

book covers, textiles and even Steuben glassware.
£8.000-12,000

Braughk BED00 + 10T, Snpv o Mus Link duala .

303

® 307 A LARGE BURLED WALNUT ART DECO TA-
BLE, American, circa 1930, the double rectangular top on
pedestal base with open geometric design—31 in. high, 54
in. long, 22 in. diam §1,000=1,500

® 307A A SILVERED WOOD ART DECO MIRROR,
by M. Roger and E. Ferron, oval, the ends carved with fruit
and flowers, with white tassels—40%: in. diam.

This mirror is illustrated in the December 1925 issue of
Mobilier et Decoration. $1,500-2,000
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MEMOQO FROM
GRACE M. MAYER the fashion plate in Vogue
v also be the one used in

January, 1986 p.p. 68-69 Chris Hemphill

£l=n Mos now 3% 88 Weost - j
(RN OR A% 5 Weoster Stteet,, New see it on Thursday, Dec. 2. Mr. Moss how
np written Nov. 18,76 Has pianol

York, has had the piano restored and Dec. 2, 76 Seen by 3.
. s | Teiie

has lent us transpsrencies (returned to

August 17, 1976
him) %o have copies made. This has been

done, and new label made.

Bk 1987

?"7’?.%.

ggestion of Chris Hemphill,
includes one of "Mcdernique"
r Hardman, Peck & Co., in
d ¥ 6",sald to be the small-
t time), or "Vers Iibre,"
gold leaf? Would it be
it for the Edward Steichen
Jusion in a bock I am writ-
please order two 8 x 10
rse expect to pay for this
vork. Do you have any articles about that lipne of pianos,
plessa?

With thanks for your cecunsideraticn of this inquiry, and
all good wishes -

Sincerely,

Grace M. Mayer
The Edward Steichen Arcliive

Mr. Alan Moas s P
20 East 17th Street b -5&% A b
New York, N. Y., 10063
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Note: This pianc may be shown in the fashion plate in Togue
May 1, 1928 p. 6l; it may also be the one used in
in Vogue November 1, 35 p.p. 68-69 Chris Hemphill
poin this out to G.M.M.
Have written for appt. to see it on/Thursday, Dec, 2. Mr. Moss how
October 25, 1976. Follow-up written Nov. 18,76 Has pianc!
956-T7067 Dec. 2, 76 Seen by G.M.

August 17, 1976

Follow-up WNovember S, 77

Dear Mr. Moss:

I am writing to you at the suggestiocn of Chris Hemphill,
who tells me that your collection includes oue of "Mcdernique"
pianos Edward Stelichen designed for Hardman, Peck & Co., in
1928, Is it "Lunar Motn" (lkeyboerd L' 6",saild to be the small-
ost grand piano produced up tc that time), or "Vers Iibre,”
in brilliant black, gresn, red and gold leaf? Would it be
possible to obtain a photograph of it for the Ldward Steichen
Archive here, and for posszitle inclusion in a book I am writ-
ing about Steichen? 1If so, may I please order two 8 x 10
semi matte printa? We will of course expect to pay for this
work. Do you have any articles about that line of piancos,
plesea?

With thanks for your censideration of this inquiry, and
all good wisnes =

Sincerely,

Grace M. Mayer
The Edward Steichen Arcliive

Mr. Alan Moss o % o
20 East 17th Street b é&m LRy A
New York, N. Y., 10003
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PIANO DESIGNED BY STEICHEN
"Vers Libre"

Alan Moss acquired this piano recently. The person from whom he bought
it had evidently acquired it from DECORATORS' STUDIOS, Inc., which

opened in 1932 at 503 East 72 St., New York xmo@R2® and closed after

a year due to the Depression. The announcement describes it as "An

Art Moderne Salon devoted excliésively to the interest of the Interior
Decorator" and invites inspection. The invitation reads "WE TAKE PLEASURE
IN ANNOUNCING THE OPENING OF A PERMANENT DISPLAY OF MODERNE FURNITURE

FCR ALL ROOMS...."

The piano has a Frank Lloyd Wright feeling; the bench is also along the
same lines. The decorative features are in gold and silver leaf and a
sort of robin's egg blue. "Manufactured by Hardman Peck Co. Standard."

It is a small baby grand. It is to be restored, and the price will be
$15,000.

The New York Times Magazine for Nov. 8, 1931 deals with Decorators'
Studios, Inc. (p. 1 = "Wicker Furniture for Year-Round Use") Piano
illustrated. Gene Thornton asked to order stat.

G.M.M.

Moss also has a pedestal which he thinks appears in Steichen fashion
photographs, by Robert lLocker, a friend of Demuth.
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October, 1989,
The Allan Moss Gallery is coing to offer the piano at anction, in the

December sale at Christie's Eaast,
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ALBANY PUBLIC LIBRARY

19 Dove St. Albany, N.Y. 12210 Tel. HO 5 - 1463

Edgar Tompkina = Director

January 9, 1973

Ms. Grace W. Mayer, Curator
The Edward Steichen Archive
The Museum of Modern Art

11 West 53 Street

New York, NY 10019

Dear Ms. Mayer:

I am sorry to report that we are not able to find any information
about the exhibition of the Edward Steichen piano at the Thomas Music
Company in 1928. Unfortunately, there is no index to the Albany news-
papers which we have on microfilm. The Thomas Music Company is no
longer in existence and both the officers listed in the last entry in
the city directory are dead.

Maybe you will be able to pin-point the date. Then we would be
glad to search our newspapers.

Sincerely yours,

WM (LL&A:-,\L& }l-tu@uux‘; u._u_/:_.

Marguerite Mullenneaux
Librarian-in-charge of the Albany Room

Ms. Marguerite Mullenneaux
lLibrarian-in-charge of the Albany Room
Albany Public Library

19 Dove Street

Albany, New York 12210
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Dear Ms. Mullenneaus:

Thank you for your letter of January 9th and for your
efforts in our beRalf.

I am afraid that I cannot give you the exact dates of
the exhibition of pdancs {including those designed by Edward
Steichen) in Albany. The earliest mention of the show found
so far is in The Music Trade Review of April 1k, 1928, znd
the Musical Courier Tor December, 1928 speaks of "The first
M.W only a short time &gCeees” s}”cifiﬂ
dates for exhibition along the #dnte of the tour are not
given in any of the clippings we have on hand. It is tco
much to ask of you to suggest a search over all the inter-
vening months.

With very real appreciation and all good wishes -

Sincerely,

Grace M. Mayer

Ms. Marguerite Mullenmeaux
Librarian-in-charge of the Albany Room
Albany Public Library

19 Dove Street

Albany, New York 12210
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Thanked. Weeks & Dickinson written. G.M.M.

BINGHAMTON PUBLIC LIBRARY

78 EXCHANGE STREET ® BINGHAMTON, NEW YORK 13901 » (607)723-6457

M. CHARLES MILLER
DIRECTOR

October 16, 1972

Grace M. Mayer, Curator
The Edward Steichen Archive
The Museum of Modern Art
New York, N. Y. 10019

Dear Miss Mayer,

This is in response to your letter of October 12, 1972, requesting
information of an exhibition by Weeks & Dickinson of a piano
designed by Edward Steichen,in 1928.

Unfortunately, there is no index to the local newspapers and
our local history materials are not as extensive or so well
organized to have any information on this exhibit of the
Hardman, Peck & Co. piano.

I regret that I am unable to assist you in this matter. May

I suggest that you contact Mr. Norman Dareh of Weeks & Dickinson
Music Store==3lL Chenango St. Binghamton, New York 13901. Perhaps
he or some member of his family could shed some light on the
exhibit of the piano.

-
Yourg truly,

Edwin F, Miller, Jr.
Coordinator of Information Services
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THE NEW YORK TIMES MAGAZINE, NOVEMBER 8, 1931,

WICKER FURNITURE FOR YEAR-ROUND USE

Living Room Furniture of Malaces Finished in a Fruitwood Lacquer.

By WALTER RENDELL STOREY | There are many styles of small|
ICKER furniture this ses- | Wicker coffes-tables—always con- |
son ls being made in new | YPRient mccessories because thelr
forms mnd finishes that |!fBtness of welght makes It sany |
harmonize with wood| !0 move them sround-and several |

pleces. 11 is herefore fnding s | Kinds of wicker chalse longues. A |

place In sdull play-rooms and inti. | WOOE. one-plece chalse longue with
mate interiors such as amall sitting | &0 upholslered end Is wdapted for
roums snd dressing rooms. In in. | dressing room. whils for a lving
troducing this faraiture iato rooms | ro0m there ls & commodious arm-
with traditional pieces, harmony s  thair with a square stool placed in
galned not only by choosing a simi. | front which may be used as an
lar tone of wicker bul by having Sira seal. For a penthouse Ler
the predominant colors of the room | M & long seltes has & canves
appear In the upholstery | covered back and sides that serve

In the mew designa of a leading | [0 Protect it from the wind. This
manufacturer of raltan and malaces | Useful plece of new furniture, nlek-
furniture, one style has a dull lae. | BAmed “The Coversd Wagon" Is

In Its N
Finish
With

scenes of pagodas
and gardens,
falihtully follow
the technigue of
the fine lscquer
work of the past
Decorative paint-
ing in the Oeek
demtal stiyle
koown as Vene-
tian utilizses flow-
ers and vines In
bright colors with
backgrounds  of
yellow or greea.
The » lent
planss — invented
inltmly — wers
thus embellished.
sometimes witih
raised patterns of
serolls 1o gesss or
plaster When the
brilliant calors
are loned down
to wuggest Lha
patine of age. this
highly ornamen.
tal style i appro-
priste sither n &
roem furnished
with the slegance
of the past or
one In which gay
are aiso appropriate in rooms thal| hues suggest informal simplicity
have an informal selection of fur- R
niture from many periods

Planos in the light natural finish

| The sxhibition of painted intariors
showing the recent work of prom-
of walout or . OF lacg | Inent & , now open Lo Lhe
in & pastel hue, are used in rooms | publie in the new Decorstors’ Cluls
where the light tone of the walls, | gallery. presents an opportunity to
curtains and upholstery would u-hul sse how professionals utilise color
& dark wood seemi Loc heavy o | a8 well as furniturs in sresting dec-
formal. The light walout case of | orallve moods o rooma The paint
one plano, Intemded for such & ors of thess dosen or s0 important
room, has been lightly rubbed over | 'nteriors have naturally emphasised
with allver mnd wax, so that it pos | the dominant color scheme of ssch
senses & soft, gray effect. A band | room so ihal it is easy for the ob-
pattern composed of closely placed | server to grasp quickly the color
lines of silver, with & narrow line | arrangemenis and nols their rels-

turing Chiness

(of blue lscquer, is the sole orna-

mentation.

tonship. The visitor will alse see
the new guariers of the club, dec-

quer or wt of & desp

hue applied to the light-hued natu-

ral wood The effect is not imits-

tive; rather the color suggests in

its variations of tone the patina of
weathered malaces. This

I'Ilﬂl-i. carried out in the wooden
top of the circular table and the
curved frame of & chair and couch,

with wheels, so that it
may be moved around with change

of wind or san.
e
P with the light-hued

Interiors which are In vogue
Once considersd solely s & musi

IANOS are now styled to har
monizs

cal instrument. the planc is today

thought of aleo
an & plece of fur-
niture which
should it in with
the room's dec-
orative  scheme.
In the new effects
the (iraditional
shape of the In;
strument bas
been retained. bul

permits apy of the pleces to be
successfully associsted with furni-
ture in mahogany or walnul.

Another new [finlsh recalls the

Individuality is not lost through
imitation. Upholstery of almost
any type would harmonize with
this finish, from large-scale con-
tem designa to small-flower
chinta patterns reminiscent of sarly
Amarican fabrics. The traditional
form of reed construction is ad-
hered to, although contemporsry
designers have introduced a more
rectangular effect in the lines of
chairs and couches.

STy interiors.
N = suite of raitan furniture de-| Bquare, taper-
signed by Paul T. Frankl, em- | log lege, arranged

phasls on straight lines ls appar-
vat though there are also the care- | nected
fully conaldered curves suggestive
ol matal furnlture. A dull sliver or
pewtor finlsh makes this group
harmonizse with contemporary fur-
niture or s in
or monal metal, and permits grest
latitude in the color of the uphol-
slary. Hare seat cushions of forest

ton

interiors with »
contemporary air,
& may be sean In
& mualc reom in
tha modern style

with & Block-printed floral patiern
in gresa.

Lrall red lncquers that partsks of
tha character of the natursl finish
 ratisn and malacea are fre- | on display st the
‘iiently used oo wicker furniture | Decorators® 81t u-
um which rawhide ls stretched for dice. The new

reats wnd bmoke | typan

Lacquar finishes for plancs range | orated in s quiet but distinguished
from one-tone effects in the contem- | manner by & commities of mem-
porary manner to slaborate period | bers. The exhibition will be open
designs based on the chinoiserie | until Nov. 14

style of the sightesnth century. In| A plcture painted by Felicle

this latter fashion the rich green, | Waldo Howell shows a musle room
blus or vermillon of the back-|in the residence of Gerrish H. Ml
ground may reflect the predominant | ken, decorated by Nancy MeCl
color of rug, curtaing or upholstery.

Inc. Hers a harmony of

Music Room With Piano in Natural Walnut Decorated in Silves
Mimdins

Fhste Conttray [eravatars

ewest Designs and
es It Harmonizes
Wooden Pieces

green, gold sod white is the basis
]fw an eightesnth-century Georglag
ffect. The soft green painted walls
the white marble mantel, the
crysal chandelier and the gilded
frames of the tall Adam mirror are
impariant featursa in the ensemble
A chesrful lsoguer red Is seen in
the seal upholstery of a Nherstor
chalr and thers s & soft red in the
wall hangings
A pleture painted by Frances
Burr reveals a living room in the
Baisley B Elehash residence, dec
|orated by McBurney and Under
|wood.  Hare the sffective robin's-
ogx blue of the painted walls is set
off by window curiains in American
Beauty red and an Oriental hearih-
rig in which reds predominats
The mahogany of the furniture, the
dark blue of the upholstered wrm-
chair and the light blue of the
couch also form contrasting notes
A ross beige carpet ls harmomis
ingly sautral
STEL huss appropriately dom
inate s drawing room in the
French style in the home of
Mrs Frank N. B Close, decorated
by Mrs Menneth Torrence and ple-
tured by Frances Burr. The walls
Are in & warm cream with mursl
panals of romantic landscapes and
ruins in subdued bul rich tones A
Louls XV bergire is upholstered in
Invender brocade. its painied frame
in old blus completing the impres
wlon of delicala elegance A fireplace
mantel is in desp ross marble, and
the windows are formally draped
with soft rose silk curtains
In Georgian Engllsh style in &
subdued color scheme is the library
of James G. Rogerson, decorated
by the Arden Studios and shown
in & painting by Jonas Lis. The
brown wood-paneled walls and re
cessed book shelves provide a warm
background for & sofs and sasy
chalr in green upholstery, the large
flcor rug and the window curtains
in complementary hues of blus and
lavender
Other period interiors Include =
sporlsman’s reom in the Spanish
mode In the home of Willlam J
Morden, shown in & painting by
| Carl Heck, the room having been
decorated by Ethal A. Reave, Inc

i Continued on Page 18 )

r and Blus.
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HEAVY IuThm “Little Italy’” Keeps Up a Tradition

Brought From the Old-Country Vineyards

PENALTIES
await

INTERIOR

WINE TIME IN

By MICHAEL DI LIBERTO

N the teeming, color-spiotched
market-place of East Harlem,
Evape is king. “'Litile Italy' has

of Callfornia have poured their
bountiful products inte Manhat-
tan's terminals.

The markel-place of East Harlem
extends for almost s mile wloog
First Avenue. from 100th to 118th
Street. There, where the golden
casaba ocutshines the pink persim-
mon, where the [Italias prune
smiles bluely al the green manm-
nills ollve, and the pomegranate
flaunts Its blood-red pits at the am-

The natives of Naples, of Sicily,
and of Bari will take one by the
arm and declalm the glories of
to, Zinfandel, Gragnano, All-
eants and Barbers. Al times their
bave an slmost lyric quality.

DECORATION
AT HOME

crowned it 0o, And to assist In | A%
| this coronation, the great vineyards

EAST HARLEM

the pit, carted away and emptied
into casks to allow fermentation

feat—rto taosform a

Ir is really & very simple
P e el dan it

World wine-makiog. No longer do
entire families joyfully participate
in the conversion of the grape: thal
in left solely to the hesd of the
housebold, with perhaps the aid of

Erates into s barrel immediately be
low, The barrel bas & faucet which
will allow the julce to run inte casks
‘when the time is ripe.

Meanwhile, in the East Harlem |

guining. the clsar volces of the ven-
dors rise to musical heights:

“fart Fas. 54 - Sead fov Calaiep 818

MEW YORK SCHOOL OF
INTERIOR

DECORATION
378 Madiscn Avemee, New Yock Coy

the At noon  toll
censes for & short period, and & meal

Just spread Milirary Brand Camembert thickly
upon it—and lo, with this accolade, the lowliest
of the biscuit family is mised to regal stare. ¢
becomes a patrician among dessercs!

If you would add the tang of fruit to the
salry sweetness of this glorious cheese, substi-
rote slices of apple for crackers. Or try some-
thing novel—rhin slices of brown pumper-
nickel, generously buttered.

Whether you use crackers, fruit or bread, the
unportant thing is that the Camemberr you
decorate them with be Milicary Brand. For
Milicary Brand is Camembert at the zenith of
rich, creamy lusciousness. A cheese soft, ripe,
mouth-melting. A wue prince among foods!

Camembert

One of Borden’s Fine Cheeses

And ths throng sweeps on. Above |
it all merry king grape holds eway.
““To-kay, signor; m good -un-l
sirong. Mals-ga' A suo .
| culent grape, signor. It makes sweet |
| wine —and strong ' y

PAINTINGS SHOW

i Continued from Page 14)

il
i
;

i

I

X

¢

DECORATORS' ART
]

decorated by Mra Tuckarman

by Frances Burr of & IIM‘M] Ofb.‘s‘i“’"

Qs e oo !
“Now 1 can
take advanrage

Draper, The Empire style of the | "My husband snd | invest

Interior s developed againat s back- | fedviarty from svinds | ver

ground of desp brown that 18 al | sheppind fund. At bast e

most black Black-bronze Hghting | found an investment plan

fixtures accent this unusual sffect 'het's funi™

Any muggestion of sombermess is.

bowever, avoided by the light tone

of the otber furnishings—ross cur An Investment Plan

lains, cremm and whits upholstery W E -

and s pastal-colored Aubusson rug tha

The recent fashion of baving dec- k S n]oy
orators arrange the imteriors of Sanamlco.ln-bunhh Investments, however, must be fired
yuchis in shown o a library-lounge “7* o provide many couples rionsl oeeds. Some of the
decorsted by Harriet E. Brewer. withanl that has 5 W. Suraws &
who m:ﬁu__.“h pieture. proved more of & plemsure than 3 Co. in performing this service is
ey o hardship giveninthe bookled
tan carpet, rost and green uphol in possi i

stery and green curtalns were defl- .::.:.ﬂ:.:m:w:: 12 TRUE STORIES
Ritely salected by the decorstor In corporations for as lirtke as $100 & mmdm-:.h__ﬁ
x'd"m “"'U‘_r::" the & time. Regular iovesments build [ihed in o remarkabie new 1)-pade
inal scheme throws into relief the

views of the ses seen through ihe

large windows which, framed by

the curtaina. sesm like wall decora-

Hone, .

Tha gallery of ibe ¢

Club. which waa arranged by Mre

Hlanche Bostwick, Mrs. Phillip.

Brooks Fobinson, Miss Herstin

Taubs and Miss Grets Blancel. s

& restful backeround
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BUFFALO AND ERIE COUNTY PUBLIC LIBRARY
LAFAYETTE SQUARE
BUFFALO, NEW YORK 14203

856-7525

October 25, 1972

Grace M. Mayer

Curator, The Edward Steichen Archive
Museum of Modern Art

11 West 53 Street

New York, New York 10019

Dear Ms. Mayer;

We have checked our local index for the year 1928
concerning the appearence of the "Modernique" pianos by Neal
Clark and Neal Company. We can find no reference to that
appearence in our local history file but we invite you to come
in and use our newspaper collection for a more thorough check
of the whole year, As an additional possibility I am en-—
closing the address of the Buffalo and Erie County Historical
Society for your consideration,

Buffalo and Erie County Historical Museum
25 Nottingham Court

Written Buffalo, New York 14216

Oct. 30, 7

Sincerely yours,

g \Ig’r":*?)fw
Jé“i’?eyj «» Mahane
Géneral Information Department
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212.585-6717

c/?ifa go'r.c{, ine.

MUSIC BOXES - ANTIQUE & NEW

812 MADISON AVENUE
(AT 68tr STHEET)
NEW YORE. N, Y. 10021

July 22, 1976

Ms, Grace M, Mayer

The Edwsrd Steichen Archive
The Museum of Modern Art
11 West 53rd Street

New York,IN.Y. 10019

Deer Ms, Maver:

Thank you for your kind words sbout our
window displays.

I'm afreid thet we have no informstion
concernings the two pianos designed by
Steichen, since we deal exclusivelvy in
music boxes, antique and new.

We can only suggest that you try the
Library of the Performing Arts st Lincoln
Center if you have not slready done so.

The next time you pass our windows, we hope
you will drop in.

Your

ta Ford, inc.

ful windews, upon

someé information
ed for Hardman,
ine im 1928. I
u may be able to
"Wers Libre."

all good wisheg =

r
eichen Archive
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Dear Mrs. Ford:

D often stop to admire your besutiful windows, upon
whiech my eongratulations!

It oceurs to me that you may have some information
about the twe piarcs Edwafd Steichen desigued for Hardman,
Peck #: Co., ay part of their "Modernique" line im 1928. I
should greatly appreciate any sssistance you nay be able to
give me in deowmenting his "lunar Moth" and "Vers Libre."
Are any of these extant, pleazse?

With thanks for vour thoughts and all good wishes
Sincerely,
Orace M. Mayer
The Edward Steichen Archive
Mrs. Rita Ford

812 Madison Avenue
New York, N. Y., 10021
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’Bzgfalo and Erie (punty Historical Society i* Founded 1862

25 Nottingham Court - BUFFALQ - New York_ 14216 = 7:6—TR3-9644

Nov. 6, 1972
Grace M, Mayer
Curator, The Edward Steichen Archive
The Museum of Modern Art
11 West 53 St.,
New York, N.Y. 10019

Dear Miss Mayer:

Because of staff and time limitations, we must con-
fine our research on each request to a maximum of one
hour. This preliminary survey of our resources resulted
in the following information concerning your request:

The following areas were checked - all with negative results:

Vertical file
Library
Moseum's collections dept.

Should you wish to pursue your research, we will
be glad to have your come in and use our collections.
The library is open every day, except Sunday, from 10
a.m. to 5 p.m. If you cannot come in, we can send you
a short list of private searchers who have indicated
their willingness to conduct research for a fee. You
would have to correspond directly with them.

Sincerely,
Qs 0

Curator Vertical File
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Ieads to be followed up. G.M.M,

LIBRARY & MUSEUM OF
THE PERFORMING ARTS

THE NEW YORK PUBLIC LIBRARY AT LINCOLN CENTER
111 AMSTERDAM AVENUE NEW YORK, N.Y,, 10023

October 12, 72. Thanked.

September 8,

Ms. Grace Mayer

The Museum of Modern Art
11 West 53 Street

New York, New York 10019

Dear Ms. Mayer:

We regret that we do not have the catalogue issued by Hardman, Peck and
Co. describing their "Modernique" piano. The only reference we were able
to find was an article from the Musical Courier (see enclosed xerox), a
duplicate of which was in our clipping file on pianos. There are no
special indexes to music magazines going back to the 1920's, so that
searching that period for information is extremely time-consuming. The
three or four magazines we checked contained no mention of the pianos.

If you have the time to spend, you may find something in non-musical sources.
Jo II; The New York Times Index for April of 1928 contains two references to
~ |, "modernistic" pianos (no mention of Hardman, Peck) and Reader's Guide for
Chee e, 1928 also cites a few articles on decorative pianos. The Art and Architecture
Division of the library reports that there are a number of monographs on
Edward Steichen at the Central Building at 42nd Street (along with books
and periodicals on furniture and design) which may contain some details on
his particular piano design.

Nothing in You might also try the Library of Congress in Washington and the libraries of
LofC. Lbrar- the other cities included in the "Modernique Tour," on the off chance that
ies in other the catalogue fell into a librarian's hands.
cities written
As for the whereabouts of the pianos, a search of our catalogs of musical
instrument collections in museums did not turn anything up. Tracking down
the pianos seems like an impossible task, especially since the manufacturer
apparently has no records going back that far. An employee at the Aeolian

Previously  Corporation (which now handles Hardman pianos) said that they had no way of
checked by
G'H.
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finding out what happened to them.

It's an interesting problem, and if you are successful in solving it,would
you let us know as well, so that we can add the information to our files?

Sincerely yours,

I (f".(f..?{,{,eé’

Frank C. Campbell
Chief
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Jannary 70, 198L

TNear Mr, Steinwny:

I am sorry to say that ve do nat have the nepative or e mn 2
print of “teichen's portralt of one of vour supeard planes. You might
try J. Walter Thompson, as that company emploved M~. Steichen in con-

necticn with his work in the field of admrtisine.

rder separate cover, 1 have sent you vhotsstatic copies of
pares in losue and “anity Fai-.

BILCK  Topue MNeoverber 1, 1919
Ches Helen Morgan VYanity Fair Jamnare, 1928
Helen Meoroan  Vopue Jannary 18, 1928

The capticn henesth RTACE gives credit to Steinvay., My cood friemis,
Mr. and Mra. Harry M. Horewit~ (musiciens both, with two prapd piancs
in their 1fivine rorm) believe that the two of Helen Morgan show her
seated on o Steinuny. Please note that “onde Nast PuRlicaticns owns
the copyrish! en these three. T1f I find octher item=z in your field of
intarest, T will be in tonuch vitr ven apain.

fhe Jetter frem Ms. Fedrzich which you enclosed is your reply
to her. Maw we plense heve o copr ef Fer misiive to veu for our recerds?

With a1) pood wishes -

Sincerely,

fvl(,. AL AN ':’.IL}:{{’}_ :

Grace M. Mayer

Mr. Henrv 7. Tteinway
109 West “7Lh “treet
New Yark, M. Y 1N019

P
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HENRY Z STEINWAY
109 West 57
NY NY
10019

Dear ls. Mayer -

Inspired by an Article about Steichen in the
George Eastman House publiceation,I wrote to them about a
picture of a pieno he did for Steinway & Sons,through our
agency N.W.Ayer in the middle tiirties.It was the best picture
of a grand piano ever taken,and we have used it and used it
over the years.Enclosed is a xerox,and a copy of Ms. Pedzich's
very kind answer.

Would it be possible to find out if the original
negative is with you ? and what other Steichen - Steinway pictures
you may have ?

I am retired former president of Steinway & Sons,
now owned by CBS,and am amsing myself with old stuff we have
collected over our 130 year history in New York.I am & member
of MOMA also - and eagerly awaiting the new building.

Yours -

L Jow 1924
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HENRY Z STEINWAY
109 West 57
NY NY
10019

Dear lls. Pedzich -

Many thanks for your very interesting information
on Steichen and Steinway.Enclosed is a xerox of a print of the
photograph,which I am told wasmade from & copy negative,probably
made by my brother John,an Amateur photographer,and for many yeers
in charge of Steinway's advertising.We are still using this and
sending it to dealers,and it has been imitated by our competitors
for their products.He says that the other shots you mention with
people around the piano were probably made at the same time,but
never used in Ads. .

Would it be en imposition to ask if I could get
a xerox of the prints you have ? just so we would know what is
in your files.I will also be in touch with Ms. Mayer at KLOMA,and
thank you for sending her name.

Yours -

[ Jaw dagy
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Chez Helen Morgan
New York's Favourite Night Club Hostess Is Now Appearing in Mr. Zivaleld s =*Show B4

NOTHER Ziegleld girl o became a star, Helen Morgan made her name in the night clubs instead. From a saffo vice calé called The &
little revues and ¢ tants. to return to the Ziegleld entourage as a White took this artist into the Scandals to replace an intapn
celebrated principal. A ¢t .suprang with more ambition than money, Miss 8till more night clubs a revue r ana, then Les Am
Morgan went into the ¢h of “ally. to pay lor her music lessons. Then she and the London music halls. Finally len Morgan roqune
appeared as an entertaines ina Chicago sawdust place where she was “discovered” her own remdez-vous, Chee Melen Morgan, the lveliest

by a local dramatic «ii ended her to Ziegleld. And so she was Ziegleld observing her, cast her vnp rtantly in the curront
brought back 1o New ¥ork r. Ziegleld to decide that she atill be- Ferber's Show Boat, Mixs Murgan spe plires in “totch 8¢

longed in the chorus. M Murgs wever, did not agree with him and went into perched on a piane—anid wshe wan tees 1 Me Ziegleld rom vmbe
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July 2L, 1972 Thanked & Fern written.
G.M.M.

THE LIBRARY OF CONGRESS

WASHINGTON, D, C. 20540

Rererence DEpARTMENT
Music Division

July 21, 1972

Dear Miss Mayer:

Alan Fern has passed on to us your letter of June 29,
asking about the "modernist" Hardman, Peck pianocs. We have
found no catalog from that firm--that's one type of material we
simply have not gone in for--and so all we can send you is the
enclosed Xeroxes of two pages from "The Music Trade Review" for
April 1k, 1928. The pictures of course do not come out at all,
and you may want to look up copies at the New York Public
Library or elsewhere in Manhattan. With best wishes-—-

Sincerely yours,
/7 r . ’ 4 _‘
//(,{%I#Jé S
illiam Iichtenwanger
Head, Reference Sectién
Miss Grace M. Mayer
Department of Photography
The Museum of Modern Art

11 West 63rd Street
New York, New York 10019
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HENRY Z STEINWAY
109 West 57
NY Ny
10019

Dear Ms. Mayer -

Meny thanks for the wonderful material - and here
is the copy of my latter from Ms. Pedzich up at George Eastman.I
don't seem to have a copy of what I originally wrote her,as is
often the case with me.As you can see, she is no doubt talking
about the same VOGUE 1935 ad.

I think your friends the Horowitzs ere dead right.
It reminds me of an 0ld Broadway show,name of which I have long
forgotten,in which Fred Allen told the audlence that Helen Morgen
would be late for the evening's performance,as she was over at
Steinway's having a fitting.She was that famous for sitting on
the pisano.

In thanks for your efforts on our behalf,I am
sending you under separate cover,my father's book for our
100th year back in 1953 "People and Pianos" which is mostly &
picture book,and uses our copy of the Steichen image on the
cover and the title page.

Many Thanks
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Internatonal
Museum of
Photegtaphy at
George

Eastman

House

900 East Avenue
Rochester hNew York
14607

7162713361

George Ilastman House

December 12, 1983

Henry Z. Steinway
141 East 72nd Street
New York

New York 10021

Dear Mr. Steinway,

Thank you very much for your letter inguiring about the Steichen image

of a Steinway piano, Based on your description of that image, I would say
that it is not in our collection. We do own four images of Steichen's which
include Steinway pianos, One of them is a pretty famous one entitled "Black"
which was, I believe, a fashion photograph for Vogue magazine. It featured a
Steinway piano in the middle with two models dressed in black on either side.
The other three images of Steinway pianos are advertisements for the pianos,
it appears. They show people gathered around the pianos.

You might want to contact Grace Mayer at the Museum of Modern Art in New York.
She is in charge of the considerable Steichen holdings there and may be

able to tell you about the location of the photograph you asked about and

its negative.

Sincerely,

13 7 -
,‘:--\ i et b}l t"‘{__

Joan Pedzich
Chief Archivist
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HENRY Z STEINWAY
109 Viest 57

Dear Cynthia -

For once I'm writing to you about something
different,You told me that your archives had been presented with
& bunch of stuff from the advertising agency N.ii.Ayer.

Ayer was our agency for years,and around 1935
when we brought out our S Grand,they got Steichen the famous
photographer to take the photo for the ad.The result was that
marvelous shot of the piano from slightly underneath,which
we used and used - and still use.,It is on the title page
of my father's book.

My nuestion is - do you think by any chance the
original negative is in these files ? I have been in touch
with both the George Eastman House in Rochester,and the Modern
here in New York,but they don't have it.Not & big deal,but
it would be fun to get a print from the original negative,
mede by somebody who knows what he's doing.

Yours =
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