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L. Moholy-Nezy was one of the Hungerian Ma group
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THE MUSEUM OF MODERN ART

Date July 29, 1946

To: Mr. Sweeney Re: Attached letter

From: L. Amber LLu_J_A Ml; bl
f o

The attached letter came with Dr. Landman's Check for $24.69.
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L. Moholy=Nagy was one of the Mungarian Ma group
of construotivist artiste, In his canvas

Variallde of an 7 H Picture

we have an adaptation of constructivism research in three

dimensional relationships translated into a two dimensiomal

expressiones The simplified form relations we see here and

the supreetion of space are intlmately related to the work

of the Mungarian and Hussian constructivists during and

shortly after the first world war.
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Miss mm e Us

Dear Moholy,

Some weoks apo 1 received a packet of photographs
and collages from Kurt “chwitters which he asked mé to
propose %o the Committee on Fxhibitions 1n the hope of a
one man show at the Museum, For the time being it was
impossible to find sn opening, and Selwitters asked me to
send them on to you.

1 would like to see a Sehwitlers show at the
Museum. I understand it is still possible for him o
reeonstrict his Merzbiu, and I have heard funds might be
made avalilsble for the realisation of this.

1 hope Sibyl aud you are both well. ind T sm
gure the school is ilourishing.

411 Laura's and my best to you both,

AB ever,

¥r, L. Hoholy=Nagy
2622 lakeview Avenue
shicago 14, Illincls

Jdsi ja
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Dear Mra. w.

1 do not see that there is eny reason

husband should not feel free to copy the
work of & modorn master eny more then en old
mster. Many students train themselves in this
work, The only point I can see where an
infringement of rights or a misrepresentation
might be involved would be in the signature of
the painting with the original artist's name and
its sale on that basis, 'hereas I do not
imegine your husband would contemplate any such
step, I do not see why he ghould deny himself
what pleasure he may derive from copylng such
modern work as Loger's Three Women at Breakfast
or Dali's Porsistence of Memory.

With rezard to publications, the
shortage of paper has been the principal reason
for the delay in reprinting meny of the early
ontalogs, the supply of whioch is exhausted. I
is hopod that in the near future the most important
of them will be reissued.

Yours very truly,

Mre. Libby Landy
82«01 Britton Avenue
Flmhurst, Long Tsland, XeYe

JJGs Ja
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LIBBY LANDY 82-.01 BRITTON AVENUE ELMHURST, LONG ISLAND, N. Y.
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Pormit me to exprese my deep appreciation of
consideration of my letter proposing Mr. Alexis

‘Leger Leger for & 3ollingen Fellowship and of your
generosity in granting him one.

I am confident that the work he will produce
for publication in your series will do honor to your
persploacity of choice mnd will be & worthy addition
‘4o the list which is stoadily enhancing the repute of
your patronages

Respectfully yours,

James Johnson Sweeney
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Moy I take the liberty of proposing et the suggestion
of several of his frisnds the eminent Prench poet and )
Alexis 5te lager leger ng a'candidate for & Bo P
for rescarch in commootlion with n;{‘mjeehd prose work which 1is

an

of the ethical amd

4o take the charnoter of & diseus
spiritunl problems of the time,

T do mot nood o erphasize Vi, lLeger's achiovemsuts in
the field of poetry. MMs reputation is sufficient to
Mr. T. 5. Fliot in describing hinm as "the greatest 11 poet”,
and $o permit ¥r, “onsrset Yaugham recently at &he Congressional
Library in Waghinston to @escribe him me "ore of the rreatost
1iving man of letvers".

fg T understand it the Bollingen Press is primarily
intersstod in the publication of prose works in comneotion with
148 followships, but should an extension of its patronage to
other fields bo oonsidored ¥r, Leger has et present an unpublished
mamuseript of a long poem in Prench, Venta, which eritice who have,
had acceas to it regard as his greatest work to date. Pour
authorized Pnglish tranvlations of his resont poems, Ve » Pluies,

rxils, and Poeme & 1'Firangers, are also available for cation
Ta ook foris

Should there be any further information which 1 might be
m-tompplyinemctimnun ¢his proposal which I have taken
the liberty to meke T will be glad %o do 8Os

1 am

w,ﬂl’lp
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still have any available I would
a quotation of prices and deseription ~

ossibly photographs.

Very sincerely yours,

Janes Johnson Sweeney, Director
Department of Painting & Soulpture
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September 50, 1946

~ Dear Ir. Leirens,

' ' hm-mlcﬁMhm“zmﬂm'
hﬂuﬂ“ruwlmmamg
contemporary artists you thought might interest us,

You very kindly sent some exiremely intsresting
photographs and catalogues after your Paris visit, but you
have never sent me a statement of expenditures in this
direction on our behalf = or for cables in connection with
the Chagall lomns earlier in the years

I will appreciate it very mmch if you will send
us such & statsment for settlement, You should not be
oub=of=pocket because of your service to the Mussum.

I hope we may be able to see each other very
shortly.

With all kind regards,

" 8inceroly,

Mr. Charles Lelrens

77 Washington Place
Yew York City

JJs1ja
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"THE MUSEUM OF MODERN ART

Date_juwary 50, 1968

Miss M. Miller
Miss Muller
Miss Ulrich Re:__Charles feirens —

Mr. Sweeney

For Your Information:

Charles leirens, formerly director of the Palais des Beaux Arts,
Brussels, a refugee in this country during the war, is sailing back to
Brussels to resume his activities ms director of the Brussels Chamber Music
Orchestra, WMr. Jan Albert-Goris of the Belgian Information Service sugzested
that he might be of assistance to us in connectlon with Chagell loans,

Mr. Leirens cablsd his secretary to communicate with three parties
in Brussels and offered to follow the matter up on his arrival, Mr, Leirens
also offered his assistance In any other matters which might come up of the
same sort. I asked him to keep us in touch with developments in Brussels by
periodic letters. Alsoc to send us catalogs and periodicals which might
interest us, and to write me should he hear of any Belgian paintings or
sculpture on the market of sufficient note &nd desirability for our acquisition.

1 sugrested also that he should keep a record of any minor expenditures

made in cabling us and posting such materials and that we would reimburse him,

He sgread to all the

collection of photographs of
Belgian, French eand Erglish, which
that should we need photogrephs of
s as an excuse to zo to Parid, or in

He also mentioned the
contemporary artists = scul
we might care to draw on.
livin.c_; artists he would be gl
the case of Belgians would be
rate photogrepner, &s is a'.fifer.-_c‘_-ci_ 3
us snd the portrait to be published shortly

d to make them for us. Leirens is a first
by his portrait of Chapgall which he lef't
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Date_January 30, 1948
Miss M. Miller

Miss Muller
Miss Ulrich s_Charles Jeirens

Mr. Sweeney

For Your Informationt

Charles Leirens, formerly director of the Palais des Beaux Arts,
Brussels, a refugee in this country during the war, is sailing back to
Brussels to resumé his activities as director of the Brussels Chamber Nusioc
Orchestra. Mr. Jan Albert-Goris of the Belgian Information Service suggested
that he might be of assistance to us in connection with Chagell loans,

Mr. Leirens cabled his secretary to communicate with three parties
in Brussels and offered to follow the matter up on his arrival, Mr, Leirens
also offered his assistance in any other matters which might come up of the
same sort. I asked him to keep us in touch with developments in Brussels by
periodic letters. Also to send us catalogs and periodicals which might
interest us, and to write me should he hear of any Belgian paintings or
sculpture on the market of sufficient note &nd desirability for our acquisition.
T supgrested also that he should keep
made in cabling;,‘us end posting such materials and that we would reimburse him,

a record of any minor expenditures

He agreed to all these sugzestions.

had a large collection of photogrephs of
Belgian, French end English, which
that should we need photographs of

He alsoc mentioned that he

contemporary artists - sculptors and writers,
we might care to draw on. also sugrested 3 :
living ertists he would be glad to have this as an excuse to zo to Paris, or in
the case of Belgians would be

rate photogrepner, as is evidenced by h ;
us snd the portrait to be published shortly in Vogue.

them for us. Leirens is a first

115 portrait of Chagall which he left
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FOR THE RECORD January 30, 1946

Charles Leirens, formerly direetor of the Palais‘.das Baaux
Arts, Brussels, a refugee in this country during the war, is sailing
back to Brussels to resume his metivities as director of the Brussels
Chamber Music Orchestra. MNr. Jan Albert-Goris of the Belgian Information
Service sugrested that he might be of assistance to us in cormection with
Chagall loans,

Mr. Leirens cabled his secretary to comminicate with three
parties in Brussels and of fered to follow the matter up on his arrival,
Mr. Leirens also offered his assistance in any other matters which might
come up of the same sort. I asked him to keep us in touch with develop-
ments in Brussels by periodic letters. Also to send us catalogs and
periodicals which might interest us, and to write me should he hear of eny
Belgian paintings or sculpture on the market of sufficient note and

desirability for our acquisition.
minor

f 2
I suggested also that he should keep & record of any/expenditures

made in cebling us and posting such materials and that we would reimburse

him.

T . had a large collection of photographs

He also menti

lotors and writers, Bel ian, French and

of contemporary artists - sculp A

to drew on. He also sugzested that should

English, which we might care

i pl > iwine artists he would be glad to have this a
we need photographs of living artists he would De rlad © this as

1 1= -l x % POy
an excuse to go o Paris, or in the case of Belgians would be rlad to

make them for us. Leirens is a first rate photographer, a&s is evidenced

lef't us and the portrait to be published

by his portreit of Chagall which he

shortly in Vogue.
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Januery 31, 1946

Dear Mr,. Leirens,

It was very good of you to permit us to
oable your secretary on Wednesday in connection with
our Chagall exhibition. We deeply appreciate your
courtesy.

I am also happy that I Lave someone in
Brussels aware of our interests and as sympathetic to
them ag you are.

With all ¥ind rercards, and best wishes for

your trip,

Very sincerely yours,
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Dear Mrs. Dena,

Last year we spoke of the possibility of mueic

e et the Museun of Modern Art. I wonder if you would
still be interested in helping ue elong “his line, rhartly
after our luncheon Mr, John Abbott brought e siamilar suggestion
to a meeting. While nothing definite was decided, tho idea was
weloomed, Perhaps this might not be a congenial task for you,
tut if it would wo at the Museunm would be greatly appreciative
of sny help you could pive us,

Since talking the matter over I had some corres

with = Belgisn scquaintence of nine who went back to Brussels.
Possibly you lmow him = Mre Cherles Leirens. Before he left I
asked him to 186k inds some picture mattors for me, and he at
the time suggested that he might also outline a few progrems of
music of & sort which Americen sudiencee rerely have a chance to
hesr, I am enclosine a transeript from his letter outlining
gome of his proposals, I have told him that I would show them

to youe

I do not Ynow what we can do in this field at the
miseum, But I sincersly hope somsthing can be done this winter.

With all kind regarde,

fincerely,
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FRANK H, LESLIE
o/o Leslie & Co,

39 Thomas Street
New York City
WO 2=-8995
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Dear Mrs. Lewisohn,

1m;mwunmmaﬁ-mn
' you called on Wednesday.

Miss Elodie Courter and Rens D'Harnoncourt ia
collaboration arranged the exhibition of Modern Jewelry. 1
took up the matter of Kramer with the Ciroulating Department
and I understand that they had looked at Kramer's work while

the showe. I understand the list was completed before
Rene D'Harnoncourt's departure for Europe.

s 1 hope you will have a quiet and restful vacation
and Yook forward to seeing both of you on your return in the
fall,

With all kind regards,

Sincerely,

Mrs. Samuel A, Lewisolm

Twin Ponds Camp
Malone, New York

JJsrja
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MUSEUM OF MODERN AR
Date_June 5, 1946

THE MUSEUM OF MODERN ART
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ments whioch
1d you let
~ gy would be
e = 4 pretty steep
to me (almost 016?::- item)s Still, these are pretty rare

birds,
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THE MUSEUM OF MODERN ART
Date__ October 15, 1946

Oocomenlss

Re:Dada-bookss-

To: ., xarpel

From: Mr, Sweeney

Dear Mr. Karpel,

h
I am attaching a list of Dada documents whio

Pierre de Massot (7) is offering for $300,00, Could yout;.d'.l;:

me know at your earliest convenience if the Library wo -

interested in buying them at that figure. Seems pretty steep
to me (slmost $10 per item), Still, these are pretty rare

birds.
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THE MUSEUM OF MODERN ART

Date__Septomber 30, 1946

Mr. Karpel Re: ___BjervePetergen

Miss Anderson

Dear Mr. Karpel,

Here are two more that belong to the
B=P gift

1 Konkretion

1 Linien
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THE MUSEUM OE/MODERN ART

Date September 30, 1946

To: ur, Xarpel Re: Bjerke=Petersen

From: Mies Anderson

Attached publications were brought to the museum sometime ago by Mr, Bjerke=
Poterson.puﬂaoy are & gift to the Library. I believe he first delivered
them to Mr. Lieberman, who sent them up here for lMr, Sweeney to see, Bill
asked me to return them to the Library after Mr. Sweeney had examined them.

ssues Honkretion

5 Surrealismens Billedverden
Eymboler i abstrakt kunst
Surrealismen
International Nutidskunst
mindernes virksomhed
International kunstudstilling

i
i

1 will send you Mr, B=P's address.
Ja

el el SR
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THE MUSEUM OF MODERN ART

Date__coptomber 30, 2046——

Mr. Karpel Re:

Mr. Sweeney's Office

Dear Mr, Karpel,
In response to your question about the Masson Bestiarre,

at $100, Mr. Sweeney said "I do not think we ghould afford it now,"

ja
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THE MUSEUM OF MODERN ART

Date

8/26/46

Mr. Sweeney, Re:

May these be sent to Library?

Did you have a chance to look at them
in?

Ja

Attached catalogs were left by Mr. Castelli in April, together with five
i

/!
wateru/olgr{s, which he picked up on a visit to Mr. Sweeney in June,

/ ,Lb y L
e
. é;b‘"’
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Date_June 5, 1946

Re:

THE MUSEUM OF MODERN ART

To:

From:

For Agenda.

Date

Le Jet d'Eau by Maurice Toesca
e L RS St

Blasons by -Meurice Sceve

z % * 4 1 lvimdradtane hyv Matilan)
EC].OEU-ES of VlI‘:‘;ll witn lllustrations Dy Mall La
e —————
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HE MUSEUM OF MODERN ARS

Date_June 5, 1946

S———

THE MUSEUM OF MODERN ART

e/c: Mr. Wheeler Date_Merch 23, 1946

To: Nr. Sweeney g Re:__ Fougeron Illustrations

From:

Mr. Barr

Dear Jim,

Herewlth is & copy of Le Jet d'Eau by Msurice Toesca with illustrations by
Indre Fougeron offered to the Museum by Jean Delmas through his wife, Mademe
Gladys Delmas. Thetr esddress is 6 bis rue CGalvani, Peris 17. (f'\ M

I would be for accepting this gift.
Mademe Delmas elso spOke of another book,illustrated by Pignon, which she

thinks she left with Mr, Wheeler for the Museum Libraery. Perhaps this can
come up before the Committee at the same time.

2
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Date_Jupe 5, 1946

O sy ¥
" THE MUSEUM OF DERN ART

c/c Mr. Sweensy v February 8, 1946

Mr, Wheeler de! Vieillerd Illustretions

To:

From:

Alfred H, Barr, Jr.

Dear Monroe,

is to much
te of the drop im price I still think that seventy dollers

i: ;’l: for the Vieillard illustratione to Rimbeud, They seea to me interest-
ing principally es illustrations of over-literal visualization of poetic
metaphor of no grest importence or quality.

A
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" THE MUSEUM OF MODERN ART

Date_ January 31, 1946

To:» MR, BARR Re:_ HOMAGF A RIMBAUD
&Iﬂ. SWEEREY
From:
Mr. Wheeler

vi £ the exchange situation Roger Vieillard now offers us the
}!ti‘nba;: ;oena 11lustrated by his etchings at 470 instead of $1.40.

Do you think we ghould acquire it for this price?
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THE MUSEUM OF MODERN ART

Date_June 5, 1946

e
~THE MUSEUM OF MODERN ART

Date_gct. 5, 1944

To: ¥r. Sweeney Re:_EKroniek 1

U/ )
From: . Karpel \#

I have entered a subscription to KROMEK VAN ....KUNST.. and will send along
copies when received - perhaps within a month.
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THE MUSEUM OF MODERN ART ]

Date__1o0/t/as

Mr, Karpel Re:
Mr, Sweeney's office

Dear Mr. Karpel,
¥r, Sweeney saw Mr, Castelli todasy, and Mr, Castelli
said that the Library might keep the catalogues which Mr, Sweeney

sent down %o .
s Miss Anderson
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THE MUSEUM OF MODERN ART

Date.

Re: __ suigeRichter—————

Dear Mr. Karpel,

Miss Gigl Richter is going to Parls In about a week,
1% sbruck me that perhans she oould a,rmn;:e tI;;e surchase of
certain French books which you had in mind a.n; ::um ﬂwﬂt:.o over
to a shipper such as Foinet, Perhaps we might be able give
Miss Richter a money order or cash which would facilitate
purchase of these books?
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THE MUSEUM OF MODERN ART
Date_June 5, 1946

To: Mr. Sweeney Re:

From: Hannah Muller

Mr. Lerner of Raymond & Raymond thinks that the following O'Keeffes

will not make good color slides or will be equally effective in black

and white:
- "ti”'qn
@3- Black Abstraction. 1927°
~#{5.-Lake George Window, 1927 - .~/ ~ « .
5. Jack in the Pulpit. no, 6. 1930 5 .
" Blue and Red Hills. 1945e vop i Trnn

He has also suggested that we eliminate the following Chagalls
Portrait of My Fiancee in Black Gloves. 1909: [iu eaiong Hasas,
The Praying Jew., 1913 cxv lad. —

o — __Candles in the Dark Street. 1908

.If you have any special feelings about these, or if you think we

should make substitutions, please let me know as soon as possible
beeause Mr. Lerner is working on the group now,

Thank you

Vs
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THE MUSEUM OF MODERN ART

Date_March 6, 1946

Books acquired by the Library

since last list sent to you
Re:

' . | QJ‘_A RN
THE MUSEUM OF MODERN AR:I"7
. Date_Jduly 12, 1946

To: Mr, Sweeney Re:
From: Hannah Muller

Dear Mr. Sweeney
Have you ever heard anything concerning the set of Sic which we ordered last
Decenmber{ To date, the magazines have not reached us, and we have had no word.

(A —

Lo ;U—LU-L e

JSJ t-‘c i lg € 0L 'lir oo _,L,’Mk_. \,-LLI-.«Lt’L!
Jo - . -

f 5 .
W. : ? ) D¢
Cesars Domela...prefzce de Vassily Kandinsky. n.p.,n.d.
3:;:;:%9: W.R.: Origins of modern sculpture. New York, Wittenborn, 1946
Alexander A’rchipenko: retrospektive ausstellung. Potsdam, Kiepenheuer, 1921
Huyghe, Rene: La peinture francaise: la peinture actuelle, Paris, Bibliotteque
da].'A;'.las des arts, 1945 .
Georges-NMichel, Michel: Chefs d'oeuvre de peintres contemporains. New York,
Editions de la Maison franceise, 1945 ‘
Chieago. Art institute: Drawings old & new, comp, by Carl O, Schniewind. 1946
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THE MUSEUM OF MODERN ART

Date_March 6, 1946

Books acquired by the Library

To: !r. Sweeney _since last list sent to you

From: Hannah Muller

T e le &.‘.
THE MUSEUM OF MODERN ART

Date_Aug.68, 1946

To: ¥r. Sweeney Re:_Miss Richter

From: Mr. Karpel

Dear Mr. Sweeney: : )
Many thenks for your kind thought as well as to Miss Richter

for the proposal to act for the Library in Peris. However, & friend

of mine, who is overseas as & Guzgenheim end Belgian Foundation scholer,
has been buying for us since June. He is having loads of things sent us,
based on our desiderata list as well as his own good judgment, and pro=
mises to use up the $300 just forwarded besides the 3300 provided him

in June.
ks soon as the books arrive, I shall see you are informed. Would = pre=-

1iminary checklist be of some present value?

pomela; Cesar: Domela...preface d¢ Vassily Kandinsky. " n.p.,n.d.

Valentiner, W.R.: Origins of modern sculpture. New York, Wittenborn, 1946
Alexander Archipenko: retrospektive ausstellung, Potsdam, Kiepenheuer, 1921
Huyghe, Rene: La peinture francaise: la peinture actuelle. Paris, Bibliotkeque
del'Atlas des arts, 1945

Georges-Michel, Michel: Chefs d'oeuvre de peintres contemporains. New York,
Editions de la Maison francaise, 1945

Chicago. Art institute: Drawings old & new, comp. by Carl 0. Sekniewind. 1946
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- THE MUSEUM OF MODERN ART
Date_Narch 6, 1946

Books acquired by the I.ibrary"

To: MNr. Sweeney Re; fince last list sent to you

From: Hannah Muller

. < r T : \L.VV« 1
THE MUSEUM OF MODERN ART

eipril 20, 1946

To: lr. Sweeney Re:

From: Hannah Muller

Dear Mr., Sweeney

Wle already have the trade edi
from Wittenborn a few weeks ago.
de luxe edition with the original e
bit too expensive for the library to acquire.

Thank you for sending down the sample copies of the Norwegian periodieals.
We shall subscribe to Bonytt, as you suggest, or try to get it on exchange
thru the Kunstmuseum in Oslo.

tion of Eluard's A Pablo Picassc which we obtained
The Swiss franc being worth sbout 23¢, the
tching by Picasso at 225 francs would be a

pomele; Cesars Domela...preface de Vasslly Kandinsky. " n.p.,n.d.
Valentiner, W.R.: Origins of modern sculpture. New York, Wittemborn, 1946
Alexander Archipenko: retrospektive ausstellung. Potsdanm, Kiepenheuer 1921
Huyghe, Rene: La peinture francaise: la peinture actuelle. Paris Bi! .
del'Atlas des arts, 1945 , Bibliotheque
Georges-Michel, Michel: Chefs d'oeuvre de pefintres contemporains, New York
Editions de la Maison francalse, 1945 )
Chicago. Art institute: Drawings old & new, comp. by Carl O, Schniewind. 1946
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~ THE MUSEUM OF MODERN ART
Date_Narch 6, 1946

Books acquired by the Library
To: Wr. Sweeney Re_since last li=t sent to you

From: Hannah Muller

.“11 . e AT 01";‘&_“_7
THE MUSEUM OF MODERN ART

Date
“Kpril I7; 1946

To:

Re:
Miss He Muller Norweglan Poriodioalse
_Frﬂm..l'. Sweeney

Dear Miss Muller,

I am sending down a selection of samples of Norweglan magazines which
I requested the Norweglan Information Ofiice to have sent uss I think it might
be worth subscribing to BONYTT in order to keep us in touch with what is
happening in that part of the world, as I understand there is a rather lively
movement of young painters and architects with 1ts center in Oslos

Attache.=3 Magasines,

pomela, Cesar: Domela...preface de Vaseily Kandinsky., n.p.,n.d.

Valent;ner W.R.: Origins of modern sculpture. New York, Wittenborn, 1946

Alexander irchipenko: retrospektive ausstellung. Potsdam, Kiepenheuer, 1921

Huyghe, Rene: La peinture francaise: la pelnture actuelle, Paris, Bibliotheque
del'Atlas des arts, 1945 .

Georges-Michel, Michel: Chefs d'oeuvre de pekntres contemporains. New York,
Editions de la Maison francaise, 1945

Chicago. Art institute: Drawings old & new, comp. by Carl O, Schniewind. 1946
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THE MUSEUM OF MODERN ART
'nm_kmu.._l%ﬁ__.__

Books acquired by the Library

Re: since last list sent to you

= ——— e
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' THE MUSEUM OF MODERN ART

Dotgoris 1e, 300

“To: 4 ‘ .
Miss H, Muller i RQ&W-W'I—

oy ovesney

Dear Miss Muller,

Have we & copy of Paul Eluard's A& Pablo Ploasso sold through Gerald
Cramer, 6, Ad. Fabri, Geneve, switzerland = 20 examples on Verge Hollande van
Gelder selling at 300 francs, and 65 numbored examples from 26 to 90 on
Yelin du Marais selling at 225 francs with an original etching with each
example? I think it 1s worth aoquiring.

N ) o oOGL - uvmm-..pxc;:uu ue !Gﬂ.‘:u_.]_y MENULNDAY « Hepe ,u.u_.
Valentiner, W.R.: Origins of modern sculpture. New York, Wittenborn, 1946
Alexander Archipenko: retrospektive ausstellung. Potsdam, Kiepenheuer, 1921
Huyghe, Rene: La peinture francaise: la peinture actuelle, Paris, Bibliotheque
del'Atlas des arts, 1945

Georges-Michel, Michel: Chefs d'oeuvre de peintres contemporains, New York,
Editions de la Maison francaise, 1945

Chicago. Art institute: Drawings old & new, comp. by Carl O, Schniewind. 1946
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Books acquired by the Library

Re: since last li=t sent to you

T Fibary
THE MUSEUM OF MODERN ART

Miss H, Muller

Miss Anderson

Dear Miss Muller,

There's no hurry about this. Mr. Sweeney would like to
soe the following books which were listed in your memorandum
of March Gth:

Courthion, Pierre: Donnard: peintre du merveilleux.
lausame, Marguerat, 1946
them wheneve Fierens, Paul: James Insor, Paris, Bditione Hyperion, 1943
:::‘hlv. .ughnnno. v Huyghe, Rene: la peinture francaise: la neinture actuelle,
Porhaps you would Paris, Dibliotheque del'Atlas des arts, 1545
ttﬁh-:-not have them Les Renovateurs: Emile Rernards Paris, la Renovation
all out at oncee esthetique, 1933
Le livre: les plus beaux eoxemplaires de la Bibliotheque
nationale, Pakis, kditions du Chene, 1942
Gischins L.t la soulpture en France depuis Rodin. Paris, 1946

Domela, Cesar: Domela...preface de Vassily Kandinsky. ‘ n.p.,n.d,

Valentiner, W.R.: Origins of modern sculpture. New York, Wittemborn, 1946

Alexander Archipenko: retrospektive ausstellung. Potsdam, Kiepenheuer, 1921

Huyghe, Rene: La peinture francaise: la peinture actuelle, Paris, Bibliotheque
del'Atlas des arts, 1945

Georges-Michel, Michel: Chefs d'oeuvre de peintres contemporains. New York,
Editions de la Maison francaise, 1945

Chicago. Art institute: Drawings old & new, comp, by Carl 0., Schniewind, 1946
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THE MUSEUM OF MODERN ART

%
Books acquired by the Library

Mr, Sweeney Re.since last list sent to you

¢ Hannah Muller

THE MUSEUM OF MODERN ART

Date March 5, 1046

To: Miss H., Muller Re:
From: Mr. Sweeney

Dear Miss Muller,

I am very grateful to you for your list of books
acquired by the Library dated March 6th, MNany thanks.

Gesar: Domela,..preface de Vassily Kandinsky. n.p.,n.d.
Ezgzi:;ner W.R.: Origins of modern sculpture. New York, Wittemborn, 1946
Alexander irchipenko: retrospektive ausstellung, Potsdam, Kiepenheuer, 1921
Huyghe, Rene: La peinture francaise: la peinture actuelle, Paris, Bibliotheque
del'A%laa des arts, 1945
Georges-Michel, Michel: Chefs d'oeuvre de peintres contemporains. New York,
Editions de la Maison francaise, 1945
Chiecago. Art institute: Drawings old & new, comp. by Carl 0, Schniewind. 1946
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- THE MUSEUM OF MODERN ART

Date_March 6, 1946

Books acquired by tietgibnry
' t se
To: Wr. SMW Re: since last list sen you

From: Hannah Muller

~Courthion, Pierre: Bonnard: peintre du merveilleux. Lausanne, Marguerat, 1945
Janneau, Guillaume: Au chevet de 1l'art moderme, Paris, Alcan, 1923
Chicage. Art institute: George Bellows: paintings, drawings and prints.
Chicago, 1946
Klee, Paul: Uber die moderne kunst. Bern-Bumpliz, Verlag Benteli, 1945
Miller, Henry: Echolalia: reproductions of water colors by Henry Miller.
Berkeley, Bern Porter, 1945
The happy rocks a book about Henry Miller. Berkeley, Bern Porter, 1945
Bertocchi, Nino: Luigi Bartolini. Torino, Chiantore, n.d.
Scheiwiller, Gioverni: Giorgio Merandi, Torino, Chiantore, n.d.
i Joholy-Nagy, Laszlo: The new vision...end Abstract of an ertist. New York,
Wittenborn, 1946 :
Lydis, Mariette: Mariette Lydis. Buenos Aires, Viau, 1945
Adrieni, Bruno: Pegot Waring, stone sculptures. New York, Nierendorf, 1945
Robinson, Ione: A well to paint on, ' New York, g §é4[3}11tton, 1946
Ramuz, C. F.: Rene Auberjonois. Lesmsanne, Mermod,
Cavalieris, Vincenzo: Aldo Patocchi. Neuchatel, Editions de La Baconniere, 1941
Contini, Gianfrenco: Vingt sculptures de Marino Marini. Lugano, Collana di
Lugeno, 1944 y !
Fosca ﬁra.ncois: Histoire de la peinture suisse, Geneve, Editions Rhone, 1945
Offi c;.al directory of American advertising artists and illustrators, 1946
Hacdreevy Thomas: Jack B, Yeats, Dublin, V. Waddington publications, 1945
Graber P;ns: Auguste Renoir nach eigenen und fremden zeugnissen. Basel,
s
be & co., 1943 ) .
LeB:zﬂrongz?TaRane: I.-a.’ sculpture franceise contemporaine. Monaco, Les Documents
dtart, 1944 1943
kman is
’gzdel .Maui;-:e:’gﬂkm- Paris, FEditions Art et technique, 1943
= ’

+ vuffet. Paris, Galerie Rene Drouin, Pierre Seghers, 1944.
Beerot, L;:ﬁ'. ii;’;anﬁnsor, Paris, Fditions Hyperion, 1943
,.-Fiergns,cesar: Domela...preface de Vassily Kandinsky. n.p.an.d.
Dome a; e W.R : Origins of modern sculpture. New York, Wittenborn, 1946
Elamenntd:: ircl;il;anko: retrospektive ausstellung. Potsdam, Kiepenheuwer, 1921

Huyghe, Rene: L& peinture francaise: la peinture actuelle. Paris, Bibliotheque
WYENS, 2

s arts, 1945 )
G:ﬁiui;:c:; ,a;icl’ml: Chefs d'oeuvre de pehntres contemporains. New York,
Edigons de 1a Maison francaise, 1945 N
Chicago. Art institute: Drawings old & new, comp. by Carl O, Schniewind. 1946
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Ghriha:rpentier, Galerie, Paris: Emile Bernard...la jeune sculrture francaise.
s, 1943
_-Les Rer’mmbeurss Emile Bernard. Paris, la Renovation esthetique, 1933
Serrano Plaja, Arturo: Manuel Angeles Ortiz. Buenos Aires, Fditoriel Foseidon, 1945
Payro, Julio E.: Emilio Pettoruti, Bueros Aires, Pogeidon, 1945
Brughetti, Romualdo: Ramon Gomez Cormet.  Buenos Aires, Poseidon, 1945
Dorival, Ceo: Jorge Larco. Buenos Aires, Editorial Poseldon, 1945
Seeve, Maurice: Blasons: lithographes de Edouard Pignon. Paris, Jean Delmas,1945
Crane, Aimee, ed.: Portrait of America. New York, The Hyperion press, ¢l945
Ford, Charles Henri, ed.: A nignt with Jupiter and other fantastic stories.
New York, View editions, cl945
Masereel, Frans: La terre sous le signe de Saturme. Berne, H. Lang, ¢l944
Pool, Phoebe, comp.: Poems of death.,.with original lithographs by Michael
Ayrton. London, F. Muller 1945
Bourdelle, Pierre; War. Ne;r York, and London, American Studio books, 1945
Graber, Hans: Paul Gauguin. Basel, Benno Schwabe, 1946
Hill, Adrian: Art versus illness., London, Allen and Unwin, 1945
Montevideo. Salon nacional de bellas artes: Exposicion Pedro Figeri...egosto-
petienmbre de 1945. Montevideo, 1945 .
Campos, Jules: Jose de Creeft. New York, Erich S, Herrmann, 1945 st
Fernant’lez, Justino: Litografos y grabadores mexicanos contemporaneos. Mexico, Delfin,
1944 : ) ik
: 11 configurations, Zurich, Allianz verlag, cl94 i
ggiéo?a;i é.r-? 20 dibu,ﬁoguﬁa Jose Clemente Orozco de la exposicion de agosto de 1945.
Mexico, 1945 i e
es: Divertissement. Paris, Terip‘a e, 194 ;
g:u;‘;lviézt};zzgplua beaux exemplaires de la Bibliotheque nationale. Paris,
i Chene, 1942 )
Ediz;c‘:: d;eil: G;ntemporary Australien art, Sydney, Ure Smith, 1945
Hcﬁka ln;zki, George K.: History of modern Russian painting. 1945
#ordzmber:g-cildmrt: Millimeter und geraden. 1940
B::r i, Sandro: Jeu et sincerite dans l'art. 1943.
Gmfh’ John: Studio: Europe. 1945
3 Frans: Destins 1939-1940-1941-1942.  cl943.
i Stedelijk museum: Vincent van Gogh... 1945
“’I""ﬁﬁ‘p;ﬁ; 2+ Ia vebelion de los pintores. Mexico, Fditoriel Leyenda, ¢1945
810 g E
c]‘;:thuit, Georges: Le serpent dans la galere. ¢l945
Jedlicka, G.: Edousrd Manet. cl941
Gino: Matisse. ROII!LE:ll 1244 e
Prampo Picasso, sc re. >
Leug 1li§;;E§Eizg;position;n. Zurich, Allianz-verlag, 1943
Sohgp 5 7,: The prints of Paul Klee. 1945
’ - -.
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Date
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Hartley, Marsden: Selected poems, New York, 1945
Taeuber-Arp, Sophie: Les derniers 9 dessins de Sophie Taeuber-Arp. Zurich,
Allianz-verlag, 1943
Arp, Hans: 1924, 1925, 1926, 1943. Bern-Bumpliz, Benteli, 1944
Lafargue, Marc: Aspects de Maillol., Albi, Editions du Languedoc, 1945
Lyall, M..M.: The cubies' ABC. New York, Putnam, 1913
Newton, E_ic: War through artists' eyes. London, 1945
Goldwater, Robert: Artists on art. New York, 1945
Breton, Andre: Le surrealism et la peinture. New York, 1945
Giedion-Felckey, Carola: Die neue realitat bei Guillaume Apollinaire., Bern,
ligizs-h'ce, Manuel: Modern Mexican art. London, 1945
Rouault, Georges: Soliloques, Neuchatel, 1944
Pierard, Louis: La peinture belge contemp?raine. Paris, 1928
Paris. Musee des arts decoratifs: Exposition des artistes du livre et de

! ie. is, 19 "
Siiﬁfrggrnarﬁsne H Plzzﬁ, ‘z ast?md traedition: a study of Australian art since 1788.
Sydney, 1945 .

ngart cerne: Paul Klee zum gedachtnis. Luzern, 1945
%oa.:;s. Hu;egaif:i:’mggerne de la ville de Paris: Henri Roussesu: le douanier.
_GE:ZE;,IE‘% La sculpture en France depuis Rodin, Paris, 1945
. Gramantieri, Tullo: Il caso Manet. Roma, 1944
Moro, Cesar: Lettre d'amour...Alice Paalen. 1":31p(»art rrs Soma. Danpite R
Severini, Gino: Arte indipendente, arte borghese, e s e s ez 5
Bikbo .T;.ck- The moderns: past-present-future. London, The Modern gallery
5 g

1945 k, 1945
ilaire: Why abstract? New York,
Hiﬁ:iiign Piorro; Henri NMatisse. Paris, Rieder, 1934
gg\mi:il fc,:r the encouragement of gusic: and the arts, London: Anechibition

of French book illustration, 1895-1945. London, 1945
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Date_ July 11, 1945

To: Wr. Sweeney

Hannah ¥Mller

==

'.- x cjléiu:u7
THE MUSEUM OF MODERN ART

Date January 5, 1948

To: Miss Hannah Muller Re: Suszoested Book Purchases

From: Mr. Sweeney's Office

Dear Miss Muller,

Mr. Sweeney has asked me to pass along the names of the following
books which he suggests you purchase for the Museum Library: :

James Fnsor by Paul Fierens (Paris”"ditions iHygerion)

L'Ecole de Laethem Saint Yartin by Paul Haesaertes

(tditione Formes Bruxelles
1945)

Jjean anderson

® A S
ﬁn%%wf%ﬁ;?'
2 b,
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THE MUSEUM OF MODERN ART

Date__ July 11, 1945

To: wr. Sweeney : Re:

From: ‘tonnay Woller
BN E—— - = —

s -, e 2y PRAR
~ 7 THE MUSEUM OF MODERN AR
ﬂ( Dufe_‘nrn._m__
%

Re:

Desr Mics Maller:

I do not feel that the Engraved Woodblock prints
by Ian Hugo are interesting enough to mcquire for the
print collection, or with the Church fund, From the point
of view of the Depte of Painting and Soulpture, I feel
the price could be much better invested, But don't let
this interfere with you 1f you have any reason for getting
them for the Library.

it e 3

B ke, B
fﬁn‘éwﬂujfmh*ﬁéﬁﬁzﬁé%ﬁrg

% L,
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To: Mr. Sweeney v Re:

From: Hannah Wuller

I have received on approvel from Wittenborn "5 Enpgraved Woodblock Color Prints
Hand-Pulled Op Chine=e Rice Paper, by Ian Hugo, with preface to This Funger...
which these prints illustrate...". It is priced at $18.00, Becanse they are
original prints, I am wondering whether you are considerine them for purchase,
On the other hand, they are also bool illustrations, and may be jnstifiasbly
purchased from Library or Church funds, TIn any case, T shonld 1ive %o know
if you think they are important ernough to consider at all, and we can then
make further arrangements,

A2 O
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Date__ July 16, 19/5

THE MUSEUM OF MODERN ART

August 14, 1948
Date «

cot Mre

rog Mizs Hannah Be Huller Lisbormann Re'-

From: Mrs, Catlin

Dear Hannah:

In a recent letter to Mr, Sweensy Sandy Calder wrote that he had
" just had word that the Uercury Fountala is s%ill extant, though

dismantled."
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Date__ July 16, 1945

In checking material for Mr. Schniewind T discovered that in 1942 or 1943
there was published by VVV a groun of originsl prints in a2 limited edition
(not more than 50 conies), The pmrpose of this publication was to raise
funds so that VVV might be continued. Artists recresented were Breton,
Calder, Carrington, Chagall, Ernst, Hare, Masson, Matta, Motherwell,
Seligmann, Tanguy. The Museum does not own this portiolio, TWittenborn
tells me he has a copy available for sale, but he has yet to ascertain

L
the price he wants for it, Are you interested?

/////.1 o
e
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THE MUSEUM OF MODERN ART

Date November 27, 1245

Miss Barry . Re;_Helf Tomes of

Mr, Sweeney St ‘s B

ﬁmr Iris:

I don't lnow whether these are of any use to you =
half tones of Strand's £11m which were reproduced in Transition.
1f they are, please keep them, If they are of no use, dispose

of thems
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‘THE MUSEUM OF MODERN ART

Date_ October 2, 1945

. Lib r Hours
To: Staff fw S»Uf-**}'c,. Re: New Library

From: Vr. Porter

r Sunday and
m4n. the library will be closed every i
Bpﬂmiigdzitlﬁ::q w?‘.lil go into affect October &th, me}-ef‘f\.*}\, the
. £ g
?ie;rar" will be open from 10:00 £.M. to 5:30 P.M. including
Sgturr‘.eys.

AN g FTE TN

- v !L.l.\"tl.r_;_
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*"fl"‘me MUSEUM OF MODERN ART

Date duly 17, 1945

Re:

Toytes miller
Fromg,, syeeney

Dear Miss Muller:

reint to my
Many thanks for bringing the VVV Chagall prin
Before calling Wittenborn 1 think we might get in

ernanrd 1 him %o=
Reis who backed VWV, I will call
e he has some still in his handse
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THE MUSEUM OF MODERN ART

o d : Date September 30, 1046

To:  Miss D, Miller ReZdpohits Homedickion.
cc: Miss Dudley
From: Vr, Sweeney

Dear Dorothy,

I do not romember hearing that the Two coats of wax were
ever put on the Lipchits figure in the garden. Perhaps they were. But
4if not will you please ask Mr, Warren to have it done.
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Dear Lipohits,

b hMW:Mom.MMﬁ
Motlb-hgwthhturmmmum

your difficulty in getilns passages
' I hope this letter may be of use,

lnduliﬁhdtomyaumpmﬁnuyn
your way beck to our part of the world.

¥ith all best greetings to Madame Lipehits and

you,
Singerely,

James Johnson Sweeoney
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Dour Lipohite, :
B A znau'o'iiﬁn&u' absenco krs, Puak took the
m

showing me thhturmmhmﬂm
mwtmwhutmwm

Iwmcmrwhnrm.

win & vod om delighted 2o hear you are-practioally.en
your way back to our part of the worlde

With all best greetings to Madams Lipehits and
Jou,

Sinscrely,

James Johnson Sweensy
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that Mr. u”h!.‘h'l
therefore, that ean
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MUSEUM OF MODERN ART =
NEW YGRK '_.“F‘Ir’ o l;\ w:lr':s'a}}?;‘r‘lur

| TELEPHOME: CIRCLE 5-8700
. CABLES: MODERNART, NEW.YORK. = .

the Right Honorabls Jefferson Caffery
Embaesy

Unided States
aris, France

Dear lir. isbassador:

1 understand that the sculptor Josques Lipehite
is snxions to refrn o the Unlted States So resums M
hsre. Mr. Lipohits setablished himself in this ty
years ago and retwrned te Frence in the apring of
straighten out hias affairs,.

bis five years in Sew York Mr. Lipohits
made a valuable santribution to meulpturel expressiosm in
this seumtry and has eatablished Rimself as ane of the
mijor influsnces in the field.

1 uwnderstand that Mr. Lipohits's paperz are all
in order. Aaything, therefore, that can be done %o
oxpedite his return to the United States will be a waluadle
service to art in this country.

I em

Respeetfully yours,

Juses Jomsen Uweeney, Ulrector
Departusunt of Painting & Sculpture
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THE MUSEUM OF MODERN ART

June 3, 1946

Date.

rol i > *.,m

e R ‘s oo 083 Niss D, uiller 5 -
From: ~ = e Sweeney ¥iss Dudley -

R Fipshita Jenediokiom,

Dear Mr, Warren,

sal or France on Priday, If possible I would 1ike %o
have Iézu:t.:;p::ro &s the lobby moved out to the parden in crder th::l he
may see it in place before he Jemves, It will require & higher mh
out of doors. I will have the dimensions %o you tomorrow, Woul )
possible to make the move, which should be 1ts last, sometime !od:osdly
I would like it placed near where the Duchamp=Villon is &t prcs:n ’ t
somowhat to the left end noarer o the treet. T will indicete the exao
spot to you befors the move in undertekens

PR
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001 Miss Dudley
Miss D, Miller

Ootober 9, 19468

Dear Ourt,

Lipehitz wrote Jans Tabers’i a nots about
his ppemit troublss and Mrs. fuek took the liberty of
showing his request ts ma,

1 am emologing a sapbod of the letter I wrote,.

I note also that you hav doeum ..n\ 3 coo
approval Severini's "Heatless Dencer -

?uilqﬁ.rm_

Mre. Curt Valentin
Buchholz Gallery
32 Bast ETth Ctreet
Neow York 22, N.Y.

JdiE s Ja

inele
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BUCHHOLZ GALLERY

CURT VALENTIN

32 East 57th Street, New York 22, N.Y.

TELEPHONE: PLAZA 5-9320 CABLE: BUCHVALENT

Octcber 8, 1946

Mr. James J. Sweeney, Director
The Museum of Hodern Art

11 Yest 5%rd Street

New York 19, N.Y.

Dear Jimg

Jacques Lipchitz has written me that he is
desperately trying to get reservations back
to the States and that it would be helpful
if you would write an official letter to
the American Embassy stating that his prompt
return to this country would be desirable.
Do you think you could write this letter?

Sincerely,

g
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s The Museum would be very glad to imcorporate

it in the winter rearrangement of the sgulpture exhibit
in the en which it is plamning now if this would be

able to you. If the figure were properly waxed I
feel certain surface would not suffers

The only problem is that the exhibition space
will be again rearranged with the restoretion of the
resturant in the springe And it will probably be necessary
to withdraw 1t at that, time.

But I hope you can see your way Yo sllowing it to
be placed in the garden for the winter.

With all kind regards and many thanks,

S8incerely yours,

PeSe I am enclosing & Reglstrar's form
morely for the sake of the insurance
question, Could you fill it in and return
it to Miss Dudley.
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Dear Hre Marx,

I an deeply appreciative of
Mrs, Marx's and your continued support of
the Museum of Modern Arte

Pormit me to thank you on the
part of the Trustees,and the Department of
Painting and Sculpture in particular, for
your gemerosity.

With all kindest personal regards
to Mrs. ﬂuudtoyalu

Sincerely,
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Dear Fraacis,

I read ia last Sunday's Times of
your recent embarassing bequest [{rom Gertrude Stein.
Should you feel too burdemed by it at any time, we
will gladly relieve you.

Some time you have an eveaiag free let us
have dinner together. The Ceatury is dark, still and

O!.p%y’-
As always,

Wi, Francis Heary Taylor, Director
Metropolitan Museum of Art

Fifth Avenue at 8<nd Street

New York 28, #. I.
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THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N, Y,

DEFARTMENT OF PRINTS

?JM\M*’] 'S

b@‘d« UN Sw{ene

Thank 7.« ,Z wmuck 74~ :%Jjo
wme Ke conlims 7£4 Yo
w”,,./ijm aCl&m‘?‘ Mo, Co)mr
catal ne, S-ncq J wWrg B )uﬂ-

af ley Le.w.«]o 7L(‘D-w|7&v\ } Jw Ja

Wome J)’-erﬂd m

s 7lvuu~«° l.'Je ave aJ) w?d/ jm&fa

o 7&»\ —/;31- fm.glcf 7%'? wrvj’@wm?\f
\/M7 Tamc&wo)\f

A )447})‘513-7&»«
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THE MUSEUM OF MODERN ART

Dafe__damary 15, 1946

To: ur. Sweeney Re:

From: Dorothy C. Miller

- ed, such as the

le exchenges of femmesk pictures which may be arranged, s
lindiamrliﬁzissi: Picasso :ECciffure", we might bear in mind the poss:.bi.llty of keep-
10 Ehe rether valuable antique frames, that is unless what we get in exchange
1:gsqually well framed,as you know frames of this kind involve from $200,00 to
$400.00 .

Wr, Georges F. Keller

Vice Prosident

: ; Ino.
b Sty e
32 Tast 57th Strest
New York 22, N.Y.

351 3e
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Dear Mr, Keller:

I am in receipt of your letter enclosing the
information soncerning Mr, Miraviles.

His backgrownd sounde very interestings The
exhibition he organized in Paris at the Musee de
Jou de Paume, Art Catalan, was for mo one of the
high points of my visit to Paris that year. I also
enjoyed his volume in collaboration with Zerves
on Catalan Art,

I will be very happy to see him, Please ask
him to phone my socretarys

As you request, I will keep the information
you have submitted confidential.

With all kind personal regerds,
Sincnﬂl,‘f.

¥r, Georges F. Keller
Vice Prosident
W’ Ino.
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December 11, 1945

Dear Mr., Keller:

I am in receipt of your letter enclosing the
information concerning Mr. Miraviles.

Hie background sounde very interesting. The
exhibition he organised in Paris at the Musee de
Jeu de Paume, Art Catalan, was for me one of the
high points of my visit to Paris that year. I also
enjoyed his volumne in collaboration with Zervos
on Catalan Art.

I will be very happy %o see him, Please ask
nim to phone my secretary,

As you request, I will kesp the information
you have submitted confidential.

With all kind personal regerds,

Sincerely,

Mr. Georges F. Keller
Vice President
Bignou Gallery, Ince
Rolls~=Royce Building
52 Fast 57th Street
New York 22, N.Y.

Jdstja
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BIGNOU GALLERY,

ROLLS-ROYCE BUILDING
32 EAST 57TH STREET J y
DUNCAN MACDONALD, presinent caBLE ADDRESS ETIBIGNOU
GEORGES F KELLER, vice presinenT NEW YORK 22, N. Y. TELEPHONE:PLAZA 3-2568

December 10th, 1945

Mr. Jemes J, Sweeney

The kuseum of Modern frt
11 %est 53rd Street

dew York City

Uear ar. Sweeney:

I em encloslng he
concerning Mr. Mireviles, of
As I told you, he hes & job now wi
Center. I understend this orrenizetio
his knowledpe in Pelpgium £nd that t
in the near future., However, he
Statee &nd would be interested
woulld keen him in this country.
that Mr. Nelson Eockefeller knows
me know if you ere interested enc
thet I can, in turn, inform hL

the informetion, which I glve

Mey T

the Musgseum's deeciglon on
the ontion on thic ieture
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L. Moholy-llagy was one of the Hungarian Ma group
of constructivist artists., In his canvas
Varialide of an R |
have en adaptation of construct
dimensional relationships transla

exoression.

the sugzestion
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L S ARERY O WIlCONSIN
P EOHOGR O IDUCATN

cos Miss D. Miller

Dear &I. Moir,

In reply to your letter of inquiry of
January 26th, Mr. Jacques Lipchitz' address is
2 Dast 23rd Street, New York 10. "

I don't believe that Mr. Lipehitz intends
to return to Paris immediately. With regard to his
activities in this country during the war, the
Museum is planning to publish a bulletin recording
interviews with various Paris artists who have
spent that time in New York, and lists of their
woric and aetivities. Lipchitz will be among those
represen ted.

Very sincerely yours,

Mr. Robert Moir
ent of Art Education
: Art Bduoation Building
3 / o The University of Wisconsis
74 Madison, Wiscousin
7a

e ¥

'JJSIJ‘

) P

-
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THE UNIVERSITY OF WISCONSIN
THE SCHOOL OF EDUCATION
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My proposal to Mr, Stern was not very’

fruitful, though he did respond
generously.

. Mre Stern at the moment of my writing
felt he was not in a position to contribute the
balance required for Mr. Reder, but without even
seeing Mr. Reder's work offered to contribute
$100, against the needed balance.

I had hoped to find some other donor,
but so far without luck. However I will continue
%o keep the matter in mind and will let you lmow
promptly of amy encouraging developments,

Sinocerely,

Miss Elizabeth Mongan
National Gallery of Art
Smithsonian Institution

Washington 26, DeCe
JJ8: ja
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Date of COMPIEHON. ... i

ARTIST or SUBJECT NEGATIVE NUMBER

in  Broadway Boogie Woogie Sunam 4692

'SEND TO GEORGE L. K. MORRIS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

EMRA I39.b

The Museum of Modern Art Archives, NY

including Painting and Sculpture Study Collection and
group of paintings, sculpture, drawings, etc. which are
acquired for sale or exchange.)

Works acquired for this collection are approved by the Museum
Committee and are then accessioned by the Registration Department.

‘Records are filed in the master file of the Museum Collection in
‘the Registrar's office.

*Painting and Sculpture

et T 52" )

‘THE MUSEUM OF MODERN ART

<
/L’qu'l/v

Date

George L. H. Morris

Black and white photograph Boorie Woogie .

3 -} H 2 i e = el a Wil
If not,; lend him the master nrint. Wants to reproduece. i1l

reture it.

= e of the value and nature of the material the Painting and

*HOTE: gzuui:iura Study Collection is approved by the Museunm Committee and is
accessioned with the rest of the works in the Mugeun Collection. It is
not listed in printed catalogs of the collection.
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| GOLLECTION (including Painting and Sculpture Study Collection and
group of paintings, eculpture, drawings, etc. which are
acquired for sale or exchange.)

Works acquired for this collection are approved by the Museum
Committee and are then accessioned by the Registration Department.
Records are filed in the master file of the Museum Collection in
the Registrar's office.

#Painting and Sculpture
Prints
Posters
Photography -
Dance and Theatre Design (only works approved by Committee)
Industrial Design
Manual Industry

DEPARTMENT COLLECTIONS (not officially approved by Museum Committee and not redorded
by the Reglstration Department.)

Photography. A=SEs B—
Chie
tech
phot

Industrial
Stud

Muse

Pance and '
Non—
engri
Orig.
to b

TMENT COLLECTIONS OF NON-ORIGINAL MATERIAL (not listed in M.C. and
i - not recorded by Reg. Dep't.)

Architecture (Models and enlsrged photographs)

Color Reproductions (recorded by Circ. Dep't. )

: cause of the value and nature of the mater'}.a.l the Painti'.ng and
Rk g:ulptura Study Collection is approved by the luseum Committee and is
accessioned with the rest of the works in the Museum Collection. It is
not listed in printed catalogs of the collectiom.
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{ (including Painting and Sculpture Study Collection and
group of paintings, sculpture, drawings, etc. which are
acquired for sale or exchange.)

Works acquired for this collection are approved by the Museum
Committee and are then accessioned by the Registration Department.
Records are filed in the master file of the Museum Collection in
the Registrar's office.

¥Painting and Sculpture
Prints
Posters
Photography 7
Dance and Theatre Design (only works approved by Committee)
Industrial Design
Manual Industry

DEPARTMENT COLLECTIONS (not officially approved by Museum Committee and not redorded
by the Registration Depariment.)

Photography.
Chiefly collateral and documentary material, examples of
techniques, early work, source material (such as scientific
photography) , fine reproductions, etc.

Industrizal Design.
Study collection of objects which are not suitable for
Museum Collection.

Dance and Theatre Design.
Non-original material such as programs, etc., photographs,
engravings, etec.
Original sketches which do not have enough artistic value
to be included in the Museum Collection.

DEPARTWENT 2% COLLECTIONS OF NON-ORIGINAL MATERIAL (not listed in M.C. and
not recorded by Reg. Dep't.)

Architecture (Models and enlarged photographs)

Color Reproductions (recorded by Circ. Dep't.)

%NOTE: Because of the value and nature of the material the Painting and

~ Sculpture Study Collection is approved by the Museum Committee and is
accessioned with the rest of the works in the Museum Collection. It is
not listed in printed catalogs of the collection.
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be stored at 21 West Sird Sireet when it 1- woved and not

storercos at Mashattan,

ing, ebe., but becauss of time consumed in this depsrtueant in Miu,
otcs - tize which we caunnot afford to spend cecuse of our heovy sthddils

Every Lixe we move s storeroon it is costily not only because of packing, truck-
.Lhﬁ!‘

Lf ptorsge spece 15 ot in the Lulldlag or sdjecent to Li comstant u-i.ps b.r
and forth oy Lruck or Uy [ool are necessary 0 colleci rebura picturss
peeded for sxilbltioss, {ocr losa to other suseuss asad for curstors »he =ish to
ptudy them or presenl Lhem L0 comuittees, etc.

taks cure of the wori Lavolved.

;wmm

fe would need extra halp to

/ 1 understend thab tids coliection will eveniually be stored in the Print Departe
meat so that 1t will be avalleble fox study as well as for exhibition,

This collsction suwuld be svallsble for sludy purposss and probably should be
stored in the Theatre “epartaent Jusi as priuts will Le stored in the Print De-
te If this is not possivle 1t should be stored ut 21 in s sepurate room

for the Theut-es Department's use.

I believe Mr. Kaufmsnn would like 1o have this collectlon ss swallsble as poe-
sible, 1 don't belleve it 1s used os wuch as the waterodlor and drewing collec-
tion at He may hawe plans for the future use of the collecticu and
showld, I believe, be consulted before & storage space is plauned.

the frustees have considered ralging funds for the sorting and cate-
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"THE MUSEUM OF MODERN ART

Date i oust2,-1946———

—Mmseum Garaenm.

oo1 Miss Dudley

Mm'

Here are a few points about the garden which I think we
look to ae som as you are free from your page proofs. 'm
Attention to them was originally postponed on account of Mr. ]
vaocation,.

The Lipchitz base should have been enlarged on its left
gide to match the width from the foot on the right, I had mentioned
this at the time of instelletion but did not go any further in the

Zorach and Despiau should be moved, or the fenoe behind
Zorach heightoned ms we plarmmed, should we decide to pub the Lipehita
there,

Could the Calder be made to move more freely? I haven't
notloed eny movement in it all swmer. I think we could risk taking
the pin ocut of the top.

I was looking at the new Miro after Alfred mmg it. I am
afraid that we haven't yet hit on the right frame fof it, In studye
ing it I was even tempted to think that a small baguette might help
to give the forms in the painting more importance = 1

I was thinking that bsfore you left wo were talking about
the frame on the cubist Piocasso and we mentioned the possibility that
a gold line around the inside of the Duchamp might help.
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for Mr, Crowninshield

The following are statistios comcerning the Museum Collection whish Mr,
Crowninshield has reqested:

U8, = ml'ool'l..‘.l.l.tvolll&
- "m“leﬂo..-o.ol.lom

- sﬂlm.'..'...'...' @

- LA LR RN .l.'..135
. ¢ (1neluding artists not born in France
- WatercolorS.eseeseses 45 but identified with the ocountry, such
as Plcassc, ven Gogh,ete,)
- Seulpturo.......u... 20

latin America « 0118,00cvanss &%
- Watercolors.. 35

= Soulpture.... h

1 Museum Collection (not including Study Colleotion, items for sale or
g exchange, children's paintings, Folk Art whiech i
is not listed in catalcg, ete,, eta,
0118sc0cnvncsascencnns 1422
WatoroolorS.cssenssane 2‘7

aﬂlpﬂlﬂ. sessensene 15"4-

I understand that Mr, Crowninshield wants round figures and so these figures have
not been cheoked down to each 1:51: figure, but they are generally ocorrect,
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- ce. Miss Dudley Date__February 14, 1046

To: lMr. Sweeney Re:__ Museun Collesction
From: Dorothy C. Miller

Dorothy Dudley and I need clarification as to the status of the
Latin-American and other works which were not listed in the Sup-
lement to the €ollection checklist printed last May. If these
works are definitely to be withdrawn from the Collection, does it
require action by the Committee on the Museum Collections, as in
the case of the Montenegro recently?

You remember we spoke of transferring the Latin-American works to
the Study Collection. Possibly this will be the solution for the
other works which were eliminated from the list, although some

might be placed in the category of "works held for sale or exchange".

The metter comes up whenever a request is mede to borrow or repro-
duce any one of these items and we need to know how it should be
credited. The Registrar needs the final informetion to bring the
accession cards up to date.

Attached is a list of the works in question, with the Latin-Ameri-
cans seperate from the rest.
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TTED FROM SUPPLEMENTARY LIST, JULY 1942 - AFRIL 1945, OF
{G AND SCULPTURE IN THE MUSEUM OF MODERN ART".

Letin American

ANHALZER-FISCH, Olga: Indian Girl. Gouache and India ink, Inter-American
Fund. 630.42

ARTZA, Gonzelo: Bogota. (1941,) O0il on canvas. Inter-American Fund. 632.42

BADI, Aquiles: Moroccan Café, 1935. Tempera. Inter-American Fund. 637.42A

BADI, Aquiles: School Tablesu = Sen Martin's Birthday. (19%5.) Tempera
Inter-American Fund. 636.42

BADI, Aquiles: Spanish Café. 1937. Tempere. Inter-Americen Fund. 635.42

BALLESTER PENA, Juan Antonio: Epiphany. (1940.) TVetercolor end inke. Inter-
Americen Fund. 639.42

BASALDUA, Hector: The Ball. 1932. Tempera. Inter-Americen Fund, 640.42

BEASALDUA, Hector: Expreso Villalonga. 1937. Tempera. Inter-American
Fund. 641.42

BEN-ZION: In Vemory of the Massacred Jews of Nazi Furope. (1943.) Goueche.
Given enonymously. J.44

BERNI, Antonio: New Chicego Athletic Club, (1837.) O0il on canvas. Inter-
Americen Funde. 645.42

BERNI, Antonio: Seated Boy. (1940-42.) 0il on canves, Inter-American
Fund., 646.42

BORGES DE TORRE, Norah: Children., 1953. Tempera. Inter-Americen Fund. 7988.42
BORGES DE TORRE, Norah: Holy Week. 1935, Tempera. Inter-American Fund. 797.42

BUTLER, Horacio A.: Orpheus. (1939.) Design for scenery, gousche. Gift of
Lincoln Kirstein. 9.43

BUTLER, Horacio A.: El Camelote: Tigre., (1941.) O0il on canves, Inter-American
Fund. 653,42

ENRIQUEZ, Carlos: Lendscape with Wild Horses. 194l. 0il on composition board.
Gift of Dr. C. M. Remirez Corria. 604.42

FORNER, Raquel: Desolebion. 1942. 0il on canvas. Inter-American Fund., 687.42

GOMEZ CORNET, Ramon: _Head of a Eoy. 1942, (il on canvas. Inter-Americean
Fund. 698.42
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ARD, Alberto de Veiges Quro Preto., 1942. Tempera on board. Commissioned
through Inter-American Fund. 10,43
HEREDIA, Luis Alberto: Plaza at Pomasqui. Oil on cenvas, Commissioned through
Inter-American Fund, %5.42

HERRERA GUEVARA, Luis: Self Portreit. 1933%. 0il on cardboerd. Inter-American
Flm.d- 7.45 i

HERRERA GUEVARA, Luis: Snow Storm et the University. 1941, 0il on canves.
Inter-American Fund. 707.42

KRAUS, Erwin: Ravine. 1942, Watercolor, Inter-American Fund, P4dv42 70§.¥Z
MONTENEGRO, Julio: Field., Pen and watercolor. Inter-American Fund. 743.42

MONTENEGRO, Julios To Work Is to Pray. Pen and wetercolor. Inter-imerican
Fund, 744,42

PACENZA, Onofrio A.: Street Corner of San Telmo, 1934, O0il on ecanvas. Inter-
Americen Fund, 764,42

PAREDES, Diogenes: Threshers. 1942. Tempera. Inter-Americen Fund, 766.42

PETTORUTI, Emilios The Verdigris Goblet., 1934, 0il on cenves. Inter-Americen
Fund. 4.43

PINET, Georgette: Academia Perreires. 1938. 0il on cardboard. Inter-American
Fund, 770.42

RAMIREZ FAJARDO, Alfonsos: Landscape. 1942. Viatercolor. Inter-American
Fund. 775.42

RAMIREZ FAJARDO, Alfonso: Fiesta. 1942. Watercolor. Inter-Americen Fund. 774.42
RAMOS BLANCO, Teodoro: 0ld Negro iioman. Viood. Inter-Americen Fund. 776.42

REBOLLO GONSALES. Francisco: Suburb of Sao Paulo, 1941, O0il on composition
board, Inter-American Fund. 777,42

REYES FERREIRA, Jesus: Angel. Tempera. Gift of Mrs. Edgar J. Kaufgmenn. 607.42
REYER FERREIRA, Jesus: Clown. Tempera. Gift of Mrs. Edger J. Keufmenn. 608,42

ROA, Isreel: The Fainter's Birthday. O0il on canves. Inter-Americen Fund, 213.42

ROSSI OSIR, Paulo Clesudio: Lemon., 1939. 0il on wood., Gift of Lincoln
Kirstein. 615.42

ROSST OSIR, Paulo Claudio: Frute Do Conde. 1939. 0il on wood. Gift of
Lincoln Kirstein. 614.42

SOLDI, Fauls Street in San Martin., 1940. Tempera. Inter-Americen Fund. 789,42
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, Juan: Child with Bird. 1941. Gouache. Inter-Americen Fund. 792.42

@immm, I.:l.no Eneas: Seated Woman. 1932, Tempera on burlap. Inter-
L American Fund, 794,42

ZUNIGA, Franciscos Totonac Boy. 1936, Cast stone, Inter-Americen Fund, 820.42
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WORKS OTHER THAN LATIN-AMERICAN

BURICH, Richerd: The New Forest. 1939, O0il on canvas. Gift of the Americen
Acedemy and National Institute of Arts and Letters Fund. 584,42

KOPF, Maxim: Tahitian Widow, (1942.) O0il on canves. Given anonymously. 71.43

MORGAY, Maud: Musicel Squash. (1942.) 0il on canvas. Gift of lirs. Kenneth
Simpsom. 593.42

MORTELLITO, Domenico: Electricity and Grease. (1942.) Various lacquers and
plastics on linoleum. Given anonymously. T6.43

PAO CH'I-CHUAN: The €ommon People Bombed by the Japse (c. 1940.) Watercolor)
Given anonymously. 577.42

ROBINSON, Boardman: Serbia. Color crayon and gouasche., Nrs. Simon Guggenheim

Fund, 342,42

SEGONZAC, Andre [unoyer de: Bather. (c. 1922,) 0il on cenves, 0Gift of Frank
Crowninshield. 624.43
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(u-u«-—) C‘olfea.tu-&
WEWEUM OF MODERN ART
e A e

f«An
Re:___ﬁmm
mmm

Il'o Wheeler

During the South Seas show while we are able to have so few pictures from the
Permanent Collection on view I am naturally anxious that the publiec should
not be too disappointed by the absence of certain pictures that have become
favorites.

I asked Mrs. Clark which pictures were most frequently asked for by visitors
to the Museum. She is continuglly being asked the whereabouts of the popular
plctures and for color reproductions of those people like best.

Her recollection of plctures most enquired about is as follows:
1) Blume ETERNAL CITY
2) Tchelitchew HIDE AND SEEK
3) "the Gésannas‘f (plural)
4) "the van Gogha" (meaning STARRY NIGHT)

5) Hirsch TWO MEN

6) Orozco ZAPATISTAS

Can you arrange to fit these favorites among the third floor pictures? On
account of the new color reproductions it would also be desirable to have
Picasso's THREE MUSICIANS on the landing and the Utrillo RUE DE CRIMEE In one
of the galleries.
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—=_ Coyle b/--@-"
ﬁEUM OF MODERN ART

o qd;_‘_ Date April 17, 1946

Ool_l;:‘w
THE MUSEUM OF MODERN ART

Date Fobruary 2, 1946

To: Mr. Theeler Re: SOLLECTION FAVORITES
o¢: Mr. Bary
From: M. Dweeney Miss D, Miller

Doar Moaroe,

Thank you for your sugzgestion regarding Collegtion favoritess
Then the Museum Collection is being rehung on the third floor I will
take up~bhe your note with Alfred.
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sl —_ Co/lec/niin i

IUSEUM OF MODERN ART

ey s Uk~ Date_ortr 11, 1045
N_L_(ndtﬁ g—& th—CLﬁ}_ow e ale -

Miss D, Miller

PAINTING AND SCULPTURE IN THE MUSEUM OF MODERN ART: SUPPLEMENT

This list containss
1., All works acguired since the 1942 printed checklist, EXCEPT:
A, Drawings and prints

B. Works acquired for Study Collection

Ce Works designated for future sale or exchange

Paintings and sculpture already listed in "The Latin-American
Collection of the Museum of Modern Art" (except Extended Loans).
Items formerly in the Collection which have been sold or ex-
changed, for instance, Despian and Lipchitz.

References to the 14 items listed as Addenda in the 1942 check-

list.
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85 uipless ary Mdst, July 1942 through April 1945§

y ,-I e % L\ W A, (.,_u.._.._,.’

-"" 4 m.:, y

tp., “& @y iist supplements the check list, Palutiny and Sculpture in the

w vhich was publidhed fn November 1947 and whieh
'..]-.EEI'-hld works mcgulred up to July 1942. | Works besring the. following
;suibers in that chegk list have alnce vaAen wold or exchanged for otner
‘works: 59, 84, 86, &7, 88, 91, 9%, L0L, 104, 159, 268, 280, 372, 419, 491,
495, 516, For an index of artists lu tulsl supplement and & list of

LA
JMuseunt publicatlons ref z:.I‘Ed to tn tu.* 308 pages Ax - Ax.
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RAL, Virginia. aneriean, born 1915.

fb’ M Composition. 1942- 0il on canves, 36 x 34".
Pm'w“ anai' 6&.“0

ANGUIANO, Ruul. Mexican, born 1909.

6%0&' La Llorona. 1942. 0il on canvas, 23 5/8 x 29 5/8". ( g“!‘“**‘a“‘"\ )
. Inter-Americen Fund. 622.42. ELP'\( bl Awner. Gl pi 7

Also, prints, posters and broadsides.
ANHALZER-FISCH, Olga. Born Hungary 1900. Ecusaor,since 1939.

OUT- Indien Girl. Gouache &nd India ink, 25 5/8 x 19 5/&",
Inter-American Fund. 630.42.

ARCHIPMIKO Alexsnder. American, born Hussia 1887.

* 93 HIC. Woman Combing Her Heir. (1915.) Bronze, 13 3/4" nigh.

Acquired through the Lillie P. Bliss Bequest. 581.43. Asr 47T [l

ARIZA, Gonzalo. Colombian, born 1912.

I
&

pUT Bogotd. (1941.) 0il on canvas, 31 5/% x 39 1/=" :
Inter—American Fund. 632.42. Copr., hafoilien. Colloy pr T

694 Of: Sevamna. (1942.) 0il on canvas, 19 3/8 x 19 1/4".
Inter-American Fund. 633.42.

BADI, Aquiles. Argentine, born 1894.

Of/? Moroccan Café. 1935. Tempera, 12 x 15 3/8".
Inter-ﬁmerican tund. 637.424.

oUT School Tableau—San Martfn's Birthday. (1935.) Tempers,
11 7/8 x 16 1/4". Inter-American Fund. 636.42. Ay, Lafie-

OUT Spenish cafe. 1937. Tempera, 15 3/8 x 20 7/8".
Inter-American fund. 635.42.

Alego, & drawing.
BALLESTER PENA, Juan #ntonio. Argentine, born 1895.

y Bpiphany. (1940.) Watercolor and ink, 17 5/8 x 16". Illustration
OU for the book EL Nino Diogs. Inter-imericen Fund. 639.42.

m& M W CeliaTen: 10
BALTHUS (Baltheas.r Klosaowsky). French, born of Polish perentage 1910.

rtrai - 1936. 01l on wood, 44 3/8 x 28 1/2" :
1ired thmugh tha.[d.llis P. Bliss Bequest. 67.44. fipr 2edl € /o,

W s_ui-i.em, born Scotland 1880.

1936. 0il on canvas, 36 1/2 x 42 1/1." Acquired
Fﬁﬁ@a P. Bliee Bequest. 745.43. #uv Monitic /7y gt
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% -érgentine, born 1900.
mw 14932. 1 Zempera, L4 x20". | Inter~imericean Fund. ~640.42.

Lo 1937, Tempersy 124 x 18 3/4Me- o 17
641.42. Eq,fly, Lall ~@mann fof/- )9 3@

¥

ul,Mche‘q frmn a portfolioof lal, 24 x 1.9" . Uiven anonymously. 2.44, 3.44.
g S ¥ =

LU
Bﬂm Eug&ne. .&merican, born Russia 1899. Worked in Paris.
67§ oK. Mﬁ% 8830 2:08, onvoanvas, 36 174 x 28 3/4m ~*
Gift of Philip L. Goodwin. 120.45.

g

AU 5 A A0 : -
BERMUDEZ, Cundo. Cuban, born 1914.

6 77 Ok ~+The Baicony. "(i941.) -0l on- canves,:29.x23 1/8%.. <
Gift Qf m 'T' dmm’ 'Ir' 6/4"0‘-!"- I"'l v JAJ-'\',‘iIh"r {,-f/-/ ﬁd-._.?
i

76v oK w 1942. " 0il on canvas, 25:1/8, 32121480, ~
Inter-American Fund. 68.44. 4 davicin colow, Cakbes /’ri? opprpe (&

“BERNI, intonio. Argentine, born 1905,

QU ¥ NewChicago hthletic.Club.  (1937:)" il on Cathb, (3 3/4n x 9'10 1/4".
dnter-American Funde. 645.42. Fopy, tafi-Amer, ol S

OUT Sected Boy. (1949-42.) -0il on. cenve By 37 x 22 3[40
Inter-Americen fund. 646.42.

“4lso, prints.

BERTOIA, Harry. American, born Itddy 1915.

B~ ‘Monoprint. (1944.) Uil on aper printed with move ble mrms,
191247/8“ Purchase Fund. 255.4L. lopr, Ot tn Bogyess, p.

Al 4
BLU&JI Hyma.n Americen, born Latvia 1913,

éxx_lgg_o_ﬂe. (e. 1‘9.:’.0 ) Qil on canvx 18, 65 1/4 % 46 ."-.!'"

; J!um through the Lillie P. Bliss Raauest. 6115 43. £ip B e bss | 0T ,No 4

. Americeny born Bussia 1906.

City. 1934~37. 0il on compoeition bo&ru, 3L x 47 n/q.._
Simon Guggenheim Fumd. 574.42. Alp). Audd ——

, two urawlags and aa oil (5.0.), steuies for the above.
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¢ ! L,
,. fw

.&‘."" "!?!“'4.""*; ’“3"

B, 1933. Tempera, 19 x 19". Inter-imerican Fund. 798.42. |
‘ ﬁ,‘?ﬂfﬁ‘i 15 3/4%. Inter-American Pund. m.u.k,.;ffgf'w“;;f
-' m, ‘born 1876. Lives in Paris. |

L. (J%i.%‘m ze (moJ 8 1/4* long, 3 3/4" nigh.

-”- Jvf n f:, rerg, f /3¢

r Estagus (1923 )uou on canvss, 23 1/2 x 19 1/2%, ~
3o Eosn il
m. ’m- lﬂﬂ.‘i&lﬁ, born 1836.
it 2 -
706 ok. Fallen Angel. (1943.) 01l on cenvas, 13 x 16 1/8".
Purchase Fund. 10443, pr Bu/iZs m'.f b o

m Bonoxo A. Argentine, born 1897.

oV m (1939.) Design for scenery for the play by Jesn Coctesu
r at La Cortina Theater, Buenos Aires. Gouache, 11 3/4 x 17 3/4".

Gift of Lincoln Kirstein. 9.43.

. (1941.) 0il en canvns, 32 x 29",
653 &2. t’x.n) £al #a "‘”’,- P 2 F s

m.Z e &
CALDER, Alexander. American, born 1898.

207 o - . (1928.) Boxwood, 34 3/4" long. hoquired tarough
the 1e P. Bliss Bequest. 747.43. 4.., Caiu. 7 P

7o f Ok ° Sox. (1928.) Wire construction, 17" long. Gift of the artist.
5eddyn

70? CK oklac (1941.) Hemmered silver, circumference 27".

archase Fund. 748.43.

bject. (1943.) Wood and steel rods,
/2" high. Purchase Fund. 74643.41.(( o

1 Jro O
: a\.Lso, voos illustrations anu a priut.
" CALLERY, Mary. 4merican, born 1903.

;- ?'H" o.f:'.r jm’. (1944.) Bronze, 50" high. Purchase Fund. 256.44.
CARDOSO JUNIOR, Jose Bernardo. Breailien, born Portugal 1861.

/

ont. ‘('i - LR

Sar et
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"% ke

lﬁﬁ.m Mlm 1913, MNow in U.8.A.

41 on canvas, 31 x 41". o
o O5T0h20 By LaZil - Ara, G// o 57

77 %’WW iﬂﬂm Mﬂl composi tion burd, 4 x .

-

CASTELLANOS, Julio. Mexicen, born 1905.
ok : » (1933.) 01l on cenvas, 60 7/8 x 48 3/4".
can Fund. 1.43. Lpr. LTl Amey: Cof, i T

OKr -y Los Robachicos). (1943.) 01l on cenvas,
x 37 8' Inter-American Fund. 6.44. <\, A% L <.y pr /02

4 .llu, w“. .

CHAGALL, Marc. Born Rugsia 1887, Worked in Paris. Now in U.S.A.
2|c |a~pl il
oK m&nm Watercoler, 15 1/2 x 19 3/4". Acquired
. P. Bliss Bequest. 71.44.
d‘k,( % éf & River without Banks. 1930-39. 0il on canvas,
!_32'- Given mmm“ﬂy. 612.‘30
AL50, 4 ,J.:J.ut. e & — - _,._QK:,,&c >

onim MORADO, José. Mexican, born 1909.

QU Procession. 1940. 0il on canvas, 23 5/: x 33 1/2-
Inter-Americen Fund. 665.42. 7 -

#lso, prints, poeters and broadsides.
CRISTOFANETTI, Franceeco, Americen, born Italy 1901.

OUT + (1942.) 011 on ceavas, 45 1/8 x 75". Gift of the
“tﬁ“o i T49.43. &fr B ble Ta, , et XL -wo 4

wm, Jemeg E. American, bornm 1901.
I NTY A‘-F

T2 .;y;. m 1944. Trencparent pigment on cellulou acetate I » 2 0"5 La g,[..
. Purchase Fund, 2.45.

Davis, m htrim, born 1894.

iok g o

3@? oku ¥ « 1930. 04il on canvas, 50 1/8 x 32 1/4".
m& 122.45.

(1938 ) Gousche, 12 x 15 7/3-
.Qs-a. i

__ ousl .,.,...m.;;.

- l_m

e i"iu .y
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m !ﬂmh, huu 1874.
-. Q.J.uu

w (19217) Bronse 25 1/8 huh G4t of Frenk Crowninshield.
o m Vol TL o, 4 T

65” 19“3 ; (1927.) bronse,
15 3/4" nigh. Gif% of Frenk Crowninshield. 616.43.

DIX, M ﬂu_ln, born 1891
2d Fre, b
& ke m. 1921. Watercolor and pencil, 20 x 16 1/8".
© Purchase Fund. '124.45.
#Algo, & print.
Dos l’m, .llitm-. Bruilin, born 1918. -

18 W. 1942. 0il on canvas, 25 1/2 x 31 3/4".
A .can M m-a. K’m.r P P ‘F‘hc o, o <0

EGAS, Camilo. BEcuadorian, born 1899. Now in U.5.A.

OK . 1939. Oilonomus,aoxzs'
- Inter-Amerieen fund. 3.45.

nniwm Garlos. Cuben, bom 1900.

(o] uf 1941. 04il on composition board, -
x 23 5 " Gift of Ik-. C. K. Ramires Corria. 604.42. 4 .. <7, -

ERNST, Jimmy. German, born 1920. Now in U.S.A.

oK.~ mw 942. 01l on canvas, 20 x 18 1/8%.
unde 0‘30

Also, a drawing.

m“' Richard. hm.h' bormm 1903.

>JU¥ The New Forest. 1939. O0il on canvas, 25 x 30 1/8". Gift of
" 'the American Academy snd National Institute of Arts and Letters
hl‘ld. mi‘zﬂ

EVERGOOD, Philip. Americsn, born 1901.

o ' . (1938-44<) - 011 on canvas, 26 x 18".
Purchase 120ehds Lopr: At ho Brejress, pes

FEININGER, Lyon ﬂ".,. Anerican, born 1871.

K 1920. 01l on caavas, 39 3/4 x 33 3/4". &cquind
2 Hﬂb mu. Po ml. a“{m‘a 2”0“. Hapy. Feu }; MayT e
w' D Odin® II. 193‘? 0il on canvas, 261/2:391/zl :
ugh tr mm PR 43 By i cns g'a fra: %

l'hnnhr and ink omn,los/a 16 3/8»,
(!rl-h-niw ' ¥

L7
i
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sacan, 19‘2-. Watercolor, 13 3/4 x 19 7/8n.
'h’!&; ﬁ!”c e

Oumurdburd, 32 x 20 1/2". GAft of the
Hony end, Brsy. Bobert Roods: BAse: “8udds Lyor, Uit <Amer Gl p. ¢

FORNER, m Au-ntin-, born 1902.

Oulr 'm' . 1942. 0il on canvas, 36 7/8 x 28 e,
Tnter-mmeriosn Fund. 67.42. Lepvs Lo T~ e B, Qii'as

m oom M lrgnt.:lnl, born 1898.

OUT !&Le!..n_h:. 1942. Oil on canvas, 21 7/8 x 17 3/8".
Ilw‘!‘ Fund. m 42. -e;fov LT A iy, .,_,/z ol ‘T
Alss pbpte vllotin s

‘fiﬁﬂr}—ﬂb@n-mru /b =62 1/4".
. - un abec (and-Purchase h:ml) 335442,
12§ ok ”c.sre-:, _

f"gﬂn; ﬁm-ranub! darn Ftra, J’,.,. e Yo

GRIPPE, Peter. Americen, born 1912,

724 (A v The City. (1942.) Terra cotta, 9 1/2" high. Given anonymously.
20

GROSSER, ‘l;.uriat. Amsrican, borm 1903.

of< v The Pusheart. 1942. O4il on cenvas, 19 1/8 x 26 1/8".
Gift of Brigge W. Buchanan. 575.43.

GOAYASAMIN (Oswaldo Gunynufn Calero). Ecuadorian, born 1918,

< My Brother. 1%4z. 0Oll on md, 15 7/8 % 12 3/4'
& Iatmm Mdc m 420 ’!-'-")- A ¥, € ,',,
ﬁ&” @ lﬁ.l
Wm G‘Mﬁm\hm-. l.nm, bern 1910.

i

ok.'_ 7 : 19)9. 0il on cenves, 53 3/4 x 43 1,/4"
. Fund. 2.“. by, LeZ :

~ Also, mﬂ
“{ = -“m; Mxmm 1892.

. (2938, !Wm. 21 18 1/8%,
m e fubiie g:: nwm b2
"-L "\

p AN migrenl r




¥ 0~

7Y€

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

EMR W.39.b

LThe Museum of Modern Art Archives, NY

A - : 1942. 011 on composition board, :
Anquiﬂd thm.h the Lillie P. Blise Bequest. 66.43. &.‘pr 6».._.2 F’fa

A.Lso, a print.
HEREDIA, Luis Alberto. Ecuadorien, born 1909.

quT« Plass st Pomssqui. Oil on canvas, 35 1/2 x 39 ) 1/2. , :
Commissioned through the Inter-imerican Fund. 705.42. #lsr. fafls

HERRERA GUEVARA, Luis. Chilean, born 1891.

“OUF Belf-Portrait. 1933. 0il on eardboard, 16 5/8 x 13'
Inter-American Fund. 7.43. ot Eedf 2 £< e S

oo«'t' Storm & U . 1941. 01l on cenvas,
24 x 27 5/8". Inter-American Fund. 707.42. Aipv. fali-Aoe

HOPPER, Bdward. American, born 1882.

plc v Gas. (1940.) 01l on mns. 26 1/4 x 40 1/&' Mrs. Simon -
Gl.l“mh.il Fund. 577 “ e Cofoy, N *.;-' CPp- p 34

JULES, Mervin. Ameriecan, born 1912.

A~ The Little Presser. (1943.) 01l on composition board, 11 1/2 x 11 5/8%,
P‘urohla. Fund. 617-‘30

KAHLO, Frids (Fride Kahlo de Rivers). Mexicen, born 1910.

oD : 1940. 04l on canvas,
GiftotldzarJ.hurmn,Jr 3:43- Lapv. inZ

m, Wassily. Russian, 1866-1944. Worked in Cermany and France.

] ‘ (1913.) 0il on ceavas,
2 Aequ.‘l.r.d through the Lillie 7. Bliss Bequest.

" -m priut.

%' lq;i.a_a_. 1879-1940. Worked in Germeny.

1 abov ps. 1916. Watercolor, 9 x 7 7/8".
: w tho uu.uo P. Bliss Beguest. 122.44.

dan. 1920. Watercolor end ink, 10 1/6 x 6 5/8".
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B ok Yy 1 m .ﬂ “‘m
'muiaﬁ?f 140l B ,f ¢ & ffmm fooF2

uum M. born 1892. Now in U.S5.A.
- Jehitien Widow. {19%) 011 on cenvas, 18 x 21".
. ymon lJ.n TLe43.
m-lrﬁhs ‘Colonmbian, born 1911.

ebT m le Watmulor, 21 x 171/8". Inter-Americen Fund. 708.42.
IIIIIOSEI !’am. Au-rim, born Japan 1893,

D8 d 1940. 0il ou canvas, 60 J,/S x 35 1/27‘3. x
?"’ th-ough tha Lillte P. Bliss Bequest. 1285.44. 4 e o B

{lﬂ. Iirrodo Cuban, born 1902.

ok » . 1942, oouch., Q 7/3 % 34". Inter-iaerican Fund. 710.42. Fsn ;.z P,
s Cuastave. Urugum, hom 1918,

ou¥ W 1941  Watercolor, 19 1/4 x 13 Va.
rﬂ'ﬂdo TLI42. .(ﬂc oy, LAl =4 miv, __I/r. ‘..?" g4

07 01d Weman. 1942. 041 on wood, 7 7/8 x 5 1/2".
Inter-American Fund. 712.42.

L{GI_K, !'maml. Freuch, bo‘ﬁ 1881. Now in U.S.A.

| 757 ok, wm 1916. Watercolor, 14 1/8 x 10 3/8".
huo und. 142.44.

*?ré IL‘C{; RlSO o JTJ.'I'F- s e fir
D.,. ltuni.ln, born 1896. Ioﬂ:u in Yrence.

'he Shrimp Fishermen Oil on eanvas, 21 1/4 x 31 3/4".
757 ek The Shris irs. Jones Threll Soby. 587.43.

LEVI, Julian. Americam, born 1900.

e gV rait of Sube. 1944. Oil on cenvas, 28 1/8 x 19 7/8".
%dmﬂm) 26244

'LIPCHITZ, Jucques. French, born Lithusnie 1891. MNow in U.S.A.

Ii"'!\’ff wiC- Blos (l"?w ) Eronze, 21 1/2% uigh. Given anonymously.
':_ h ) &f - ;!vrlf Y i 13

’ v (1942.) Gdlded bronze, 15 7/8® high.
g m %r 590.42. 5
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: -- . Mtonmd, tree “7/3. x
43, 107.43, 108.438=b. ,@u «fcz.b el E wo. 5

20 x 25 5/8".

Sudwed In raris

i Figure." (c. 19301) 'rm sotta, 9% high. Gift of
ie .' w. ”J““. .-‘r,,or 4: i Lragress, pof22

uth (1937.) Bronze, 17 5/8" high, innludj.ng bronze base.
“Fund. :
MARLANO mugmo aodrimu) Cuban, born 1912.

al4 1941. 0il on canvas, 29 1/4 x 25 1/8". Gift of the
luiaml Cubena de Cooperacion Intelectual. 30.42. 4. a7 - 4.

Al 0"- zum.u.umm 1942-16 Hatercolor, 23 x 28".

mm mda - . e ;r CJA;; Ply. = /¥a

*7é-? M‘\ IR‘F‘N Trl‘h-. ey e Birn /8§ a F F22 e
MASSON, André. Fremch, S 1896. R

X 7¢§ o©Ok¢ v and Is 'Este. 1942. 0il on canvas,
' 39 7/8 x 50". Civen enonymously. 72.43.

S C 7 s . 1944. Pastel and ink, 18 x 24". Purchase Fund.
| iiﬁ.“-.
Alsq, & arawing, and four arawlogs ou extended loau.

m!ﬂ.hﬂi, John. American, born 1913.

oY Dream of Chicago. Oil on canvas, 18 1/8 x 18". Giit of

Dr. Nathaniel S. Wollf. 592.42.

£I9DZ?I 01X on canvas,
I. Bugh. 160.42.

iso, prints
MATTA (Sebastiun Antonio Matta Ichnurrm) Chile&n, born 1912.

. J B Meri. (1942.) O1il on canvas, 38 1/4 x 51 1/4". Gift of
= . . ’ "
770 ok’ SN . s,
' . (1944.) 011 on canvas, ﬁ‘S' x 813",
65.44. oy =V

Now in U.8.4a.

m m,hnllw-
- -
- 1942. Crayon, 17 7/8 x 23 7/8%. Inter-imoricen mn.-a.,,om“ -

E—
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L
Hﬁmm lm. bora 1917

[!9&!') 01l on cenvas, 19 3/4 x 39 3/3" . 9,
“Mﬂ- ‘.o Lewlisohn . 739 .42. szr Latin ~Amer. Gl 20 1€
“two

Siverta 1900. Now 1n U.5.A.
Lontve—if-2,
+ ~Open Doow.—(194R«)- 01l on-cenvus, 65 1/8 x 43"
Purchase Fund. 390.42.

m_mwmu Frence.

wﬂﬂ 011 on canvas, 21 3/4 x 18 1/4".
Gift of Frederic Clay Bartlett. 339.42.

MONDRIAN, Piet. Dutch, 1872-1944.

OF v, Broadesy Boojtle Woogle. 1942-43. OLl on canvas, 50 x.507.
Given snonymously. 73.43. ;4 e e Fmgvess, pr 7

MONTENEGRO, Julio. f_ i, .1567-193,: Worked in Ecuudor.

ok~ BSolidarity. Pen and mat.ercnlor, 19 5/8 x 22 7/8".
Inter-American Fund. 745.42.

O uT [Field. Pen and watercolor, 17 1/4 x 23 1/8“ Inter-American
Pumd. 743.42.

Out: % Wiork Is To :Eny. Pen and wetercolor, 17 x 23".
ter-American o Thhe42.

MOORE, Henry. English, born 1898.

~k_v Be& » 1942. Colored crayon, wash end ink,
g 22 5/8 x 18 1/8". Acquired through the Lillie P. Bliss Bequest.

;;?fg,,l:’a dh)w; g

MORENO, Rafsel. OCubsn, born Spain 1887.

UK The Farm. (1943.) 01l on canvas, 39 x 78 1/8". Inter-
mm 12“."-"! *&'I-«/;—?I. ,_,r_?

(1943.) 04l on canvas, 39 x 77 1/2". Extendsd loan
Church. B.LoA4.495. A o Bublil., vil X, wo. S
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(19‘2 ) 01l on cenves, 15 7/8 x 26 1/8".
th Simpson. 593.42.

Imuu.hd Domenico. American, born 1906.

ouT nmm_m%u. (1942.) Various lacquers and plastics
~ on linoleum, 55 1/4 x 36". Given anonymously. 76.43.

MOTHERWELL, Robert. American, bora 1915. LAs,
- AT TR P

i 7 4o 6K v v D . 1943. Gouache with collage,
L . 28 x 35 7/8". Purchase Fund. 77.44.

MUSE, Issac Lane. 4merican, born 1906.

7 &0 ok ~ mm%ansmm.m 1941. Wetercolor, 12 5/8 x 20".
Gift of Mra. Wallace M. Scudder. 77.43.

O'GORMAN, Juan. Mexican, born 1905.
78 ok v d es of Tetelpa. 1942. Tempera on composition board,

A 22 1/4
*7 ?3@0&!!#F.5‘5;m;m Armericaw, dorn /&7y, ok, &g
OROZ00, José Mexican, born 1£83.

774 ok Self-Portrait. 1940. Tepera on cardbosrd, 20 1/:. x 23 3/a".
Inter-Americen Fund. 605.42. Aipr LadeAn

Also, two drawings and prints.

' : .a-mm_mﬁmﬁ-)q ~{1942.) 01l on canvas; 48 x-24".
“——Nrav—simon-Guggenheim Fand.  340.42.

PACENZA, Onofrio A. Argentine, born 1902.

OUV " Street Copner of San Telmo. 1934. Oil on canvas, 27 1/2 x 31 3/8".

Inter-American Fund. 764.42. /<o Kol p.
() d of t. 1936. 011 on canvas, 33 3/8 x 41 3/8",
Inter-American Fund. 212.42.

PAO CH'I-CHUAN. Chinese.
Bombed by the Japs. (c.1940.) Watercolor,
Glven snonymously. 577.42.

Pﬂlﬂlﬁ, Mu. Bcuadcrian, born 1910.

. 1942. Tempera, 20 1/2 x 19 5/8"
me) mm 766.42. Af,or o i on Calls ol

srlnl fﬁuﬂ., imelia. Ouben, bora 1897.

1938, 04l on cauvas, 27 1/4 x 3, 1/3'
1“.“. &f Lalon = Arie Ce Vs,

x 18", Gift of ld,lr J wm’ Jr. T51.424 I@!for LaZuy-Amer. {'""/f‘.. /
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9‘"3'7 ok <. w»&zf o canvas, 45 1/2 x 35 1/8". Inter-bmerican -

g }";/7,
Tor ole ﬁé" 1943. Watercolor, 25 % 27 5/8", Inter-American Fund. .

vy

PETTORUTI, Emilio. Argentine, born 1895.

ou‘fvmmmu 1934, OLL on canves, 2L 5/8 x 18 1/8".
Inter-imericen Fund. 4.43. KiJ, Lol Arier/Coll, p. 2%

PICASS0, Peblo. Speanish, born 1881. Lives in Paris.

ok ~ Fernande. (1908.) 0il on canvas, 24 1/4 x 16 3/4". Extended
M fl’Ol Hm cmrch- ‘J.n-“-lg“. ﬁsa g 2 F.5s / Forlva "} r-’“ 4?

Of< v Fruit Dish. (1909.) 01l on caavas, 29 1/4 x u- chuired through
the Lillie P. Eliss Bequest. 263.44. £.ov /encin, P LT

#Also, three drawings and prints.

PICKENS, Alton. American, born 1917.

Ol %M 1942. 0il on cenvas, 42 7/8 x 35". Purchase Fund.
.‘3.

OU1 v Acadenis Perreires. 1938. Oil on cardboard, 19 1/2 x 27 3/4".
Inter-American Fund. 770.42.

POLLOCK, Jackson. American, born 1912.
9 4v k.~ The She-Wolf. 1943. 0il on canvas, 42‘ 1/4 x 67". Purchase Fund,

PONCE DE LEON, Fidelio. Cuben, born 1895.

K+ Iwo Womea. 1934, Oil on canvas, 39 x 39", G.'I.i‘t of -
pef3 3 . C. M, Ram{resz Corrfa. ©06.42. ripr. /o
tku drumgs
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m ‘ﬁi h e O asdic ET& s
o » Rend. Cuden, m.:.m

e DK”‘m .\.961. unmmdmmmnmmw .
& m:a& 1/2". Inter-American Fund,  77he42e1-. 25 ..z)f(',w Lot Amer. Gkl p1 5

 RAMFRES FATARDO, Altonso,  Colosbian, bors 2925

ovy 1942, Wetercolor, 17 3/4 x 23 1/8".
MM Fund. '?'75-42-, v

DUT"’ 'M 1942, Watercolor, 18 1/2 x 24 1/4". Inter-
:’ueﬂm l"und. Tlheh2 ;?ar LaZiw~Amer, Codfi, f;-’-'_f.n"

mlns BLANCO, Teodoro. Cuban, born 1902.

OVT Ql%ﬁm Wood, 11 1/8" high. Inter-imerican Fund.
A2, alin ~Amer. "?'1 f o

nuou.o GONSALES, Frencisco. Braszilian, born 1902,

ouv m__g_m;_. 1941. 0il on composition board, 15 3/4 x 19 5/8%.

mn, Juniuns. American, born 1917.

7 75 © K - Nignt Scens. (1941.) 011 on cardboard, 43 3/8 x 33 3/8".
Purchase Fund. 755.43.

REYES FERHEIRA, Jesits, Mexican.
ouT" Angel. Tempera, 29 1/2 x 19 5/8",
607

Uift of Mrs. Edgar J. Kaufmann.

Gift of Mrs. Edgar J. Kaufmann,

oul _cf%.m. Tempera, 29 3/¢ x 19 1/2",

-

ROA, Ierael. Chilean, born 1909.

ouT v ter's Birt . 011 on mm'us, 47 5/8 x 38v.
Inter-americen Fund. 213.42. /o0 Lai

ROBINSON, Boardmen. American, born Nova fcotia 1876.

v Serbia. Color erayon and gouache, 18 x 25 3/8".
OUT Mrs. OGilmon Guggenheim Fund. 342.42.

RODRIGUEZ LOZAWO, Msnuel. Mexican, born 1896.

P Despair. 1940. 0il on cenves, 33 1/2 x 27 1/2"
77‘ Dk‘ ter-imeriecen Fund., 5.43. 7 -.‘Ia: Lal, 'Jnr- i
- ﬂn, & ﬂnrl.ng




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

’ The m of Modern Art Archi Collection: Series.Folder:
useum ern rchives, NY
EMRA aT.39.b

Paulo Cleudio. Brasilian, born 1890.
uU‘F mJ.m 011 on wood, 8 5/8 x 11 3/4". Gdftothinmlnlirltdl. ‘

Wmmn 0il on wood, 8 5/8 x 11". .
n"m m.u. f“? ;Ca . '.‘ e
a1z,

o >
g L7

s =24 1941. 0il on canvas 125/5:165/3*
% rud 6.“. lellak zn’ = Aucevi Catts Or 70

SCARAVAGLIONE, Concetta. American, born 1900.
ok, oy A

. (19277) Bmu, ne high. Given snonymouslyy
brmhmgn 18.43. £Ar 2ot ( Yoas?y o 76

SCHLEMMER, Oskar. German, 1888-1943.

K

. (c.1929.) 01l on cunm, 63 3/4 x 4k 3/4".
Given anonymously. 597.42. /%o~ Badi

SEGONZAC, Andre Dunoyer de. French, borm 1885,

Bather. £
(e.1922.) 0il on canvas, 25 5/8 x 18 1/8", Gift o
el Frank Oromninshield. 624.43.

(K. BRoad snd Crane. Watercolor, 24 7/8 x 18 7/8". (Gift of
Frank Crowninshield. 625.43.
Aleo, & drewing.

SHAHN, Ben. American, born Rupsia 1898.

n
ok . Welders. (1944.) Tempera on composition board, 22 x 39 3/4".
Purchase Fund. 264« 4dye

SHARRER, Honore. American, born 1920.

. 1943. 0il on compositlon board,
- mn ﬁ 2 37!-. Gitt of Lincoln Kirstein. 17.44.
SMITH, David. American, born 1906.

. G E. Merrill.
o Eg 1938, Cast irom, 19 3/4" high. Gift of Cherles or
SOLDI, Reil. Argentine, borm bora 1905.

. 1940. Tempers, 333/8:213/4-

mn'"n, Jusn. Mexisan, born 1920.

1941. Guuulu 25 1/2 x 19 5/5-
'”Trw\-l T9RehRe Ao v A e At
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iul.iw Eneas. mtuc, born 1896.
- HapvRy Tersetld
me: '.:: 'E‘Q“- &,’? Ll:;-:.-"—“mer. Co// /3 <3

f i.
t.
. ‘t’ 1ﬁn:.l.. m
& & m:w a-m«n.hmzmymo

g/ i m’ : 1918. 04l on burlap, 56 x 46" hquirldthmﬂch
g ~ the Lillie P. Bliss Bequest. 3.43. lapr. Butlelu., Vel BE, #o.d

BEAEAT,~Thelma-Jolmson. amerivem; borm 1912:
- —Rabbit Men. 1941. Gouache, 6 5/8 x 4 ",

ETUEMPFIG, Walter. American, born 1914.

O . (1943.) Oil on cenvas, 28 x 35". Acquired through
%l P, Bliss Bequests 757.43. Auypn Torwanic 7. o i2F

TAMAYO, Rafino. Mexican, born 1899. Now in U.S.A.

O/C  Woman with Pineapple. 1941. Oil on canves, 4U x 30%. Gift
of friends of the artist. 79.43.

TANGUY, Yves. Freuch, born 1900. ... ¢ 4
{07 & Blomy towsrd the North. 1942. Oil on canvas, 42 x 36%.
| = Gift of Philip Jolmson. 627.43.
Also, prints. _
TOHELITCHEN, Pavel. Ruseian, Dorn 1898. Now in U.S.A.

", Gift
* Fallen Rider. 1930. 0il on cnn\rss, 21 l/-’. x 28 3/4".
g 02’ Oﬁ\ f B.mrd Davis. &)0-42 -

—Gouachey 25 L4 % 19 3/47.
W-m. - Peia

mﬂﬂ-_&g}: }.939- qunalor

pale)«— 1939, Gounche snd-watercolor,
e Fand, 351042,

tuqy for Hide-and-Seek). 1937. Gousche,
Mre. Simon Guggenheim Fund., 596.42.

1940, Wetercolor «nd ink, 13 U8 x 16 3/40.
X —Lafebed 9. 5§ -

us gg et design for costume for the ballet broduced by the
et Russe. 1341, Gomchﬁ’ 16 x 8 5/8" Girt of the z{t\iﬂt. 137.44.

smzne :;aign. Gouache, 14 3/8 x 11 3/8".  GISt of J
Al e 50 -

- Apollon Musagete: 2 designs for scenery for the bellet. 1942.
43 (ouache, 14 = 25". CAft of iincoln Kirstedn. Bi.isiie.d.

- h'
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L‘I i, Wmmw A_rgmﬁn, born 1896.

el

v " ! bur. 5 x 29 5/8".
By ol * mz; e e A

_ ﬂn. a pr.\nt.
m, Joaqh Americen, born Italy 1880.

0K Fastortes. 1918 Oil on burlap, 56 x 46" Acquired through
the Lillie P. Bliss Bequest. &.u. apre Bulela,, vel. XX, Me-d

m. Americam,born 1912
m-: ~ Goueche, &ys 4 7/8%.
w ¥ x

ETUEMPFIG, Walter. American, born 1914.

O m E (1943.) Oil on cenvas, 28 x 35". Acquired through
l 1. P. mi.’ Bqu..t. 75?.”. f!.l.m. Tavicawle &9, 2. L2

TAMAYO, Rufino. Mexican, born 1899. lNow in U.S.A.

O/C  Woman with Pinespple. 1941. Oil on caavas, 40 x 30%. Gift
of friends of the artist. 79.43.

TANGUY, Yves. Freach, born 1900. .. RIAW

& " Blowly towsrd the North. 194%. Uil on canvas, 42 x 3o
o Gift of Philip Jommson. 627.43.

Also, prints. :
TORELITCHEN, Pavel. Russian, born 1898. Now in U.S.A.

:' [ 0/ © Fallen Rider. 1930. 01l on cmvas, 21 1/4 x 2& 3/4%. Gift
l e of Bernard Davis. 600.42. © -

—-Gombt;‘ 25 3/4 x 19 3/4°.
Fund. 21942

(study for Hide-and-Seek). 133%. Wetercolor
%Wmm=~w
thete Fund. 351,42

oK for Hide-and-Seek). 1939. Gouache
3 o1 wg l}lwlrs. Simon Uuggeubein Fund, 598.42.

R . 1940. lamcal,or and m, 13 '7/a x 16 3/40.
e, o~ : Fand, 599442 -

=427 01k on cenves;- ‘?B*}}g—xau-y‘o_
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16,

ther. 1937. 0il on cardboerd 9;/8:61/8" i X )
Lewisoln (by mhms-). 196,43, fapy. dnfins Amer:Colt, 2 7%
A4 -

Wh’ﬁ-ﬁ: Anertosn, born 1890.

- §/T @K - Thresding Light. 1942. Tempera on cardboard, 29 3/8 x 19 1/2".
thuum 86.44.

TORRES mncn, Joaquin. Uruguayan, born 1874.

*é'" (o B ey . 1932. 0il on cenvas 281/4:193/4'
Gift F Ronss Promado Sirt. €1edD. Lipr. f-aTai = G bt ke

i'

e o/ 1942. ouoncmabm-d 31 3/81397/8" -
O vions Pk 80143 2 oo

TONNARD, John. Bnglish, born 1900.

c Fague. 1938. 0il on composition board, 24 x 34 1/8". Acquired
".P/F ok through the Lillie P. Bliss Bequest. 1343.

URTEAGA, Mario. Peruvian, borm 1875.

£/9 pL . Burisl of an Illustrioue Mem. 1936. 0il on oanvas, 23 x 32 1/2%.
Inter-American Fund. 806.42. i"j'_;r,'- Lot Ciney: EL0, /* &3

UTRILLO, Msurice. French, born 1883.

£ 20 (4. BRue de Crimée, Paris. (c.1910) 0il on cuavas, 28 7/8 x 39 ;/8". >
Extended loan !'ron Henry Church E.L.43.2383. Rafor s MMA Colpo TAwd
L v Fnpcicis, }»

VARGAS, Rail. OChilean, born 1908.

Ear ok 28 P . 1941. Terra cotta, 1l 1/2" high.
Inter-Americen Fund. =220.42. for Lot ~Foue SR A

] / i
VINCENT, Rene, Haitian, born 1711.

2.2 ~ Gock Fight. 1940. O0il on canvas, 18 x 26". ter-imerican
J’ O‘K Fund. 150.44.

WEBER, Max. Americen, born Russia 1881.

o " - The Gexsnium. 1911. O0il on canvas, 39 /8 x 32 1/4' Acqu.'..red_
Er® ok through the Lillie P. Blies Boqucbt: 18udde #isr At /i ' “.52

{ Y . (1917.) O0il on canvas, 40 4/8 x 30 :L/B‘

_ﬂ."‘_"-‘f 6K... g of Richard D. Brixey (by exchange). 19.44. /

[ 1 0il on canvas 25 1", BPegquest of
¥ oF - patw G ot o, 252
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wres. 1918, Gouache, 43/4:41/2'
. Brixey. 116.43.

LCE, 41fredo. Mexticsn, born 1906.

52 L v -~ 1939. 04l on wood, 15 x 21 7/8". _
kﬂ w Mm hlnﬁ. 810-65. f:’l/ll. a(nz.-,'!‘ml'h- G?‘

-t

LY
Also, prints, posters and broadsides.

UNIGA, Freneisco. Borh Costa Rica 1913. Mexico since 1936.

QUT: : . 1936, Cast stone, 12 3/8" high.
can Fund. 820.42. Ay, JoZicAwe, Con

i, o

4
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THE MUSEUM OF MODERN ART

Date_ Dec. 16, 1944

copies to Mr, Barr
Miss Miller end Miss Lytle

To: Mr. Soby Re:__loving Mus. Collln
From: Miss Dudley

Dear Jim:

Could you arrange for us to have a typist for two days next
week, Dec. 80 and 21, or Deec, 31 and 22, to type lists of the
Museum Collection to be moved to Lincoln Warehouse. We will need

to know what is being eliminated a day before the typist comes (or_

half a day before) so thet we can get the card file ready for the

typist to use. If we heve check lists prepared in advance we can
move the ecollection in less time. Figuring closely I belisve we
can move and check the collection after it arrives on the following
days:
Thurs. Jen. 4 ( all day ) Paintings (3rd floor storeroom)
Jan., 5 ( all day ) Wetercolors,drawings (5th Ave. storeroom)

( A.M. ) VWstercolors,drawings (5th Ave. storeroo)

Finish checkkng at Lincoln if notdone on Sat

5
6
. 6 ( P.M, ) Check 2t Lincoln
7
8

( A.M, Sculpture
Jan. 8 ( P.M., ) Finish checking at Lincoln
/ The return of the collection to the Museunm apd to 5th Ave, could
{ probably be mansged in three days, Jan. 20 - 31. |We will need the
IW Ba_e__dr two of Mr, Werren's men (Tom Ryan snd Alex) on Feb. 1 amd
2 (perheps longer) to store the collection again after it arrives.im
Otherwise the stoarge will De delayed and, as you know, the collection

1 not be svailsbe for use.
I believe we should use the Lincoln truckamen for the moving,
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e CotlecTion |

bee. 10,1944

Uear Jim: 1

&b vhe meeting of the kwecutive Camulttee of the Trustees on Dec. 14, 1t
was voted to wrrange & showing of the Musewa Collection at the Linecoln Werehouse
in the spociul room rented for the purpose. The Foom has been rented for four
weeks beginning Jan. 4,1946, The showing will include all of the Collection whiech
is not now instulled un the third floor of the Museun or out on tour in cireulating
Sxhibitions or out on loun w0 another institution, with tie following additional
exceptions: no prinis from the Collecilon will be ineluded; work falling in such
special eategories as Yrugs and vmpestries,” @mud certain “xtended Toms will
probubly nov be incluced.

The ensire arrangement of the exiibitvion of the Collection, ineluding
whatewr labels, noies wnd explunsntory materisl juy be ‘ecidsd upor by the members
of the Departaentel Coumittee on reinting anl Seulpture (sub-comuittes of the
ComnitSen on the lusewn Collections), has boen turned over -o the Departuental
Comuit tee consisting of you, Alfred and myselfs [ very much hope that you will
be willing to help ous with this Luaportant job eud thst it will be pessible for
you to meot Wiia us on .onday for luseh t» discuss plans. I'11 phone you over
the weakeomn.

T™he muin purposc of the extiib.tlop will be i¢ determinesd which items
will be retained in tie Collection. 7The Bosyd of Trusteus hes been invited to
s0e the pictures at jincoln varshouse durliny the laat too weels of the four
weoks (it 1s to be open ic them durlng ceriain howrs probeblyj. At the meeting
of the Execuirive Comndtiee, ixs Clark sald thal he felt the Trustees should be
guided in their decisiouns by the opinion of' the PDepurtuental Committee widl thas
recommendations should be made on sseh item Ly the Comitice. he present plan
48 that all interested Irusieed will assewble for a Cinal judging late in
January, first reviewing the muteri=l now instulled on the third fluor in the
Museun end afterwards going to Lincolu /arehouse.

i' sure there will be muny questions you will want 10 ask, wwl I hope
you gan join alfred, Dorothy snd me for lunch on Wonday.

Best regards,

Sincerely,

/ 7




-
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THE MUSEUM OF MODERN ART

DateFebruary 1, 1945

MR. BARR
. SWEENEY
To: MISS DOROTHY MILLER Re: Pa
and Sculpture in the
From: ur. wheeler Collection

Ansel Adams has offered to photograph while he is here painting and sculpture
in the permanent collection at $5. per negative. Will you please let him

have as soon as possible a 1list of major works of which we should have better
photographs than now exist. I told Mr. Adams that we could guarantee him twenty
such shots.

These photographs can be used for some new postcards we would like to make of
peinting and sculpture in the Museum collection.
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Dear Mrs. Klaussen,

I was very sorry to have been in
Washington the week of May 22nd and I must
apologlze to you for not having replied more
promptly to your kind invitation to becoms &
member of the committee being formed to honor
Milton Avery by publishing a portfolio of his
most importent paintings,

4As you undoubtedly know I respect
Mr, Avery's work as I like him personally, and
though I wes not able to attend the meeting I
would be very glad to take advantage of your
alternate invitation to Join the camittee,

Very sincerely yours,

Mrs. Bjarne Klaussen
NATIONAL ARTS CLUB
15 Gramsroy Park
New York City

Jdsi ja
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To: Yr. £

Club Committee

From: Mr. Sweeney

Dear Allen,

become & T
Wilton Aver

Abtreh.~Letr

Hews 'from him before this arrives, Please give Laura's and
my warmest to Franocine, and the same to you,

As ever,
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I have not written you earlier for two
reasons: first there was considerable time after the
receipt of your letter before the Exhibitions Comuittee
decided on your proposal of "L'Art et la Resistance”
exhibition for October and November, and afterwards I
did not feel any temptation to write you the adverse
decision,

1 felt from the list that the representation
seemed much too catholic in its embrace to show the
development of French art to its best advantage from the
point of view of quality. I certainly may be wrong in
this, but I would have much preferred to have had a smaller
selection of men, each represented by several paintings.

In fact, & strictly selected group in my opinion would
give a fairer view of the achievement of French painting
during those years than & more democratic cross seotion,

T know this was not the grounds on which the exhibition in
question wae chosen, but I felt the Museum should endeavor
to find a scrupulously chosen offering for their introduc~
tion of the American public to the painting in France
during the war years, Perhaps you have some suggestions
toward such a show, I would be very grateful to hear them,

I imagine things have cleared up considerably
since the late winter and life is more in its old stride in
Paris. This morning Sandy Calder took winge from La Guardia
for the left bank, and I imagine you will have had all the
news from him before this arrives, Flease give Laura's and
my warnest to Francine, and the same to you,

As ever,

M, Paul Nelson
98 Blvrd. Auguste-Blanqui
Paris XIlle, France

JJs: ja
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The Minister of Iducation,
Arts and Sclences.
The Hague, Netherlands.

Dear 81?,.

1 understand from your letter of
somo weeks ago that Mre T. Koot of Amsterdam,
Dre Re ve Lubborvelt of Utrecht and Mrs D. Fe Lunsigh
Scheurleor of The Hague are plamning a visit to
the United States with the intentlon of studying
the museums of this country.

I will be personally very happy to meet
these gentlemen and to introduce them to ouwr Museum.
It will be extremely gratifying to us if there is
anything within our power we can do to assist them
in thelr research during their stay in this oity,.

Vory sincerely yours,
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To the FPresidents of the musea
to be visited in the United States
and Canada.

*ﬁuaeumet Mofer srt, :




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

To the Presidents of the musea
to be visited in the United States
and Canada.

The Hague, 4 April 1946,

On the kind invitation of the LHockefeller
Foundetion three officials out of the Netherlands
g::lﬂl world will make & study tour %o the USA and

Al o

The Hinister of Education, .rts and Sclences
has designated for this visit Nr.l.Kcot of .imsterdam,
Dr.R.v.lattervelt of Utrecht ard Nr.D.F.lunsigh Seheurlesr
of The Hague. They will probably arrive in lew York in
Nay next already and visit the most important musea with
thie town as & starting-point.

In view of the great importance this study tour
may have for the museum life in the Netherlands I have
the honour to introduce the above mentlioned gentlezen to
you herewith and 1 expreas the hope, that this contact
may lead to an intensificstion of the cultursl relations
betwean your museum and the Netherlands.

I should like to add that the above gentlemen
are especislly interested in the organization and
exploitation of your museum, the conservation of the
objects and slso in the publications end propaganda of

your museum.

After your faveurable reply I trust that the three

gentlemen will enter into commt nicstion with you on their
arrival in the USA. Necdless to say that any suggestions on

our part will be gweatly eppreciated. ilesse adress your
{ottorn to: The Netherlands Information Bureau, 10 Hockefaller

Flagze, New York, H.Y. 20.

The sinister of iducation,
AxYts mnd Solences,

-
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April 22, 1946

:'mﬁ;;’?ﬁ’f'_' "V Pernit 8 45 tako  Liberty, Thure 16 & young
t‘ . painter named Salewme from whom the Museum has recently

-
L

rric

purahaged &n oil, I find nis work is very fnteresting.
'W reason for writing this note is that Salemms has
recently lost the job on whloh he depended for = living.
The Museun is not in'a position to purchase anything of
his at this time. Perhnps you kmow his work, and 1t does
not appeel. Dut I am only writing this in the off=-chance
that you might not have geen his most recent products,
and might oare to look at them,

Sincerely,

¥r. Roy Neuberger
22 Dast 08th Sireet
Tew York 28, NeYe

JJS:ja
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Datdstesber 13, 10t

r"“b Tiheeler
F : ce. Mr, Bnenq/

8. Newmeyer

It occurs to me that 1t might be yery Pitting to include in the
Stettheimer exhibition the wonderful doll house which her sister presented
to the Museum of the City of New York., This is certainly Florine's
handiwork and it has, in addition, offerings from many of the artists
she knew so well-—sculpture by Lachaise, Arp and, I think, Duchamp;

paintings by many modern artists.
The doll house is absolutely fascinating and is & work of art

which carries with it the aura of the artist as much as her paintings
do. Naturally the doll house would meke & tremendous hit with the

P‘m—iﬂl
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Dear Mr, Nivert,

I have your note of April 29th
with reference to your work, The Museum,
&s you understand, does not make any
contract arrangements with artists. our
undertaking is primarily educational, and
engaged in the exhibition of ocontemporary
works of ert for the general education of
the public.

Very sincerely yours,

Ur. G, Nivert
8 quai de la Rapee = 8
Paris 12, France

Jdsija
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September 17, 1946

Dear ¥iss Norman,

Thank you for your letter of Ceptember 12.
I shall see what I can find of interest in our files
in relation to Stieglitz and his letters. May I sug-
gest that you write Mr, Sweeney too, for I think he
mey have some correspondence in connection with the
0'Keefe exhibition - unless you have slready done so.

Sincerely,

Alfred 2, Barr, Jr.

P.S.: Congratulations on the contents of the Ugtober
Twice 8 Year.

AHB

Miss Dorothy Norman
124 Esst 70th Street
New York 24, N. ¥.

AHB /ob \/
cc: Jemes Johnson Sweeney
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Dear Dorothy,

I will be very proud %o contribute
¢ = such as able to = to the special
Stieglits issue of ™Mwice a Year".

I hope I may see you sometine very
shortly on the Cape. Possibly we can then
talk over your plans, I hope I may be sble
to do something at least a little worthy of

my esteem for Stieglitz.
Sincerely,

¥iss Dorothy Norman
Woods Hole
Massachusetts

JiSs ja
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Doar Mre Ohly,

I an very grataful to you for the
photographs of Graham Sutherland's worlk which
you sent me in your letter ofJJanuary Ird,

Also for your catalog of your present exhibition

of Tibetian Art.

I have commmicated with Curt Valentin
of the Buchholz Gallery, and at present have
two Oraham Sutherland's under consideration by
our committes.

Vory sincerely yours,

¥William F, Cs Ohly, Fsge
Berkeley Oalleries

20, Davies Strest
Berkeley Square

London W, 1

England

JI ja
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ask you to lend. I wonder

some private collector

in that periocds I do

with such a matter, but if you eou

With all best,

Miss Georgia O'Keeffe
./o Mrs, Robert R, Young
Fairholm

Ochre Point

Newport, Rhode Island

JiSi1ja
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Dear Miss Morin,

The Museum will be glad o cooperate with you in
your exhibition as far as we ore ables, nfortumately we have
already promised to lend our largest Stuart Davis's, The anly
resent oil which is 2%ill free is “tudy for Mot Stillesocape of
1940, (9 x 12"). If it can be of any use to you we will gladly
send it on,

In accordance with our usual procedure, we would
insure the picture and bill you for the premiume You could
arraage to have Rudworth collect it from the Musewn, letting our
Registrar, M¥iss Dorothy Iudley, know a few days shead when
pliokup would be made.

With regerd to other olle, may we migzest that you
might commmionte with Mr, larry Zolomen of Port Washington,
Yew York, who ovms Cape Amn landscepe, 1539, e have not spoken
with hin about the possibliity, btut I am surs you would find
him cooporntive,

I assume {yom the dimensions you give for the largost
size plcture you can hang, nemely 30 x 40", that our “tuart Davis

rug, the Fl@ Carpet, would be too large for your wall. The
rag paturs WO ve to be hung. :

I am sorry that we cannct offer more et the moment,
But I wish you all success in jyour enterprise, and good luck in
the development of Outlinse which cen do & great service for

Pittsburgh.
Very sincerely yours,
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Fast . lan sorry not to have got this

letter off to you earlier. Nevertheless I

trust it will reach you in good time.
With all best,

Sincerely,

Mr, Wolfgang Paalen
o/o Sekvla

599 Park Avenue
New York 22, W.Y.

Encle

JdSi ja
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Lefebvre~Foinet

Luoien
Vavin
France

Gentlomen,

1 understand that you have been
requested by Wr. and Mrs, Wolfgang PFsalen %o
taks oharge of the packing and shipment of
their housshold and perscual offects end their
art collection,

1 will be very grateful to you if
you could ship to the Museum, in the name of
Mr, Paalen, a portion of thelr collectlon in
order that we might be able %o exhibit it at
the iuseum.

I trust 1 my count on yowr assistance
in this.

Yery sincerely yours,
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-ﬂﬁi—“ " PASADENA ART INSTITUTE

A6 Nor*w Los Ros.es AvENUE

~ PASADENA ). CALIFORNIA

o &

WOLF6ANG PAALEN
Yo SELVLA
299 |

i

L =% e

Claire Milker (Mrs, H, P,, Jr.)
Secretary to the Director

Enec. ck.

ce: Mr, Jimmy Ernst
327 East 58 Street
New York 22, H. ¥,

My, James Johnson Sweeney
- Director of Painting and Sculpture
L~ Museun of Modern Art
11 West 53 Btreet
'" Yﬂﬁ 19. " Y‘
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PASADENA ART INSTITUTE

46 Noer'w Los Rceies AVENUE
PASADENA ). CALIFORNIA

Ay

Horlyst Callery
59 West 56 Street
l.w'!'ot'k. N. Y.

Gentlemen:

We are enclosing our check, made out to Jimmy Ernst,
in the amount of four hundred dollars (§400,00), the fourth
purchase award for his painting, "East of the Dark"™ in the
first Pasadena National exhibition.

The Pasadena Art Institute deeply appreciates the
opportunity of adding this painting to its permanent

ml.ctimo
Sincerely yours,

Claire Milker (Mrs, H, P., Jr.)
Seoretary to the Director

Enc. ck.

co: Mr, Jimmy Ernst
527 East 58 Street
New York 22, K. Y.

Mr, James Johnson Sweeney
l// Director of Painting and Sculpture
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PASATENA ART INSTITUTE o444
46 North Los Hobles Avenue
Pasadena 1, California

May 8, 1946
We have returned by Railway Express nrepaid the vpaint-

ing "Sixth Avenue and Twenty-ninth Street" b John Sloan to
.C. W, Kraushaar Galleries, 32 I, 57th St., vew York City,

Pasadena Art instit ute
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[(THIS SIDE OF CARD ISPENADDRESS )

James Johnson Sweeney, Dir. of Painting & Seulpt

Huseum of llodern A

11 West 53rd St.

Tt

New York 19, N, Y.
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N o fThis "S. =R l.”.!l...m mml.w:lt MI Colo- for Frede Vidar, New Jersey. The of California for his painting, “Reflection." A picture
! %.M_omo‘a:nﬂonﬁumﬂ ”wonvm_”mto::n ,_«th_zo.oa_..._ )m»nqma___mwnﬂ:iﬂmnr ﬂn- Award, was donated by Mrs. W. Jarvis Barlow. Right—This painting by Les be found in The Star-News Art Editer's column foday
d last night at Art Institute and which opens to the public today. Davis of Arizona, is called "Chuck Wagon on the C Bar" and won fift ﬂ\mu? the $400 Hattie Brooks Stevens Memorial Awar
t prize was the Harry G. Steele Memorial Award, donated by Mrs. ze, a $250 John W. and Eliza M. Kidwell Memorial Award donated b alter G. Chard, went_to Jimmy Emnst, New u.!r.#.c hi

WG Steels, St by the painting is David E. IL!\., _gmn? ter iss Anna M, Kidwell. The third prize, a $500 Edward C. Harwood Memoria of the Dark." Scores of 1gs, by artis

w ._\_rmro _._ﬂm —hﬁ

this painting which won the second 'prize of $750 Award, donated by Mrs. Edward C. Harwood, was wen by Chares Howar States, were included in:the.
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P AS ADENA Lr\Lll 1217P JAMES JOHNSON SWEENEY
}*MUSEU?.Z OF

e I | AT al
URGENTLY NEED BIOGRAPHICAL DATA OK
Uy {5 o &

THE OOM’I‘“ WILL APPRECIATE SUGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICK

; eritic Of the San franeisco Unronicle, Keginald FOland, A1rectoT or the
!hm Museum of Fine Arts, Donald Bear, director of the Santa Barbera
2 of Art, end Kenneth Ross, art eritic of the Pasadena Star News and
Francis de Erdely of Pesadena, professor of fine arts at the
y of Southern Califernia, will serve as guest dirsctor of the

Our objective in arranging an exhibit of this nature is three-
fold: to present to the people of California a representative and fair
cross~-section of the trends in painting throughout our country todar; to
stimulate and encourage our youth, by means of substantisl purchase prizes
and nationel recognition, to enter or continue in the field of fine arts;
and to do owr part in nurturing imerican art to a healthy and robust
maturity,
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THE COMPANY WILL APPRECIATE SUGGESTIONS FROM IT8 PATRONS CONCERNING ITS SERVICE

Tt eritic or the San Franeisco unronicle, Heginald roland, Qirector of the
b D8 acr m of Fine Arts, Donald Bear, director of the Santa Barbara
Art, end Kenneth Ross, art eritic of the Pasadena Star News and
Frameis de Erdely of Pasadena, professor of fine arts at the
y of Southern California, will smerve as guest director of the

Our objective in arranging e&n exhibit of this nature is three-
fold: %o present to the people of California a representative and fair
eross-section of the trends in painting throughout our country today; to
stimilate end encourage our youth, by means of substantial purchase prizes
and netionsl recognition, to enter or continue in the field of fine arts;

and to do ewr part in nurturing American ert to & healthy and robust
maturity,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

J'r_.. Director

E—.P ‘fm -

;WML\ E ¥ rat r

Puuhna Art Institute has just completed plens for its first
ennusl exhfbition of contemporary Americen painting, to be designated ns
&szmu and to open on March 2, and close on April 28, 1946.

4s our intention to exhibit two paintings from each of the forty—uight
s and the District of Columbia, one to be the work of a painter of
ished professional standing and the other that of an artist under
X t_iggf_:x—ﬁtq years of age and still in the formative period.

The members of the Jury of Awerds are: David E. Finley, Director
of the National Gallery of Art; Otto Karl Bach, Director of the Denver Art
Museun; Roland J, McKinney, former Director of the Los Angeles County
Museun,

Substantial purchase prizes are being offered, in the following

First prize $1000
Second prize 750
Third prize 500
__—>Fourth prize—— 350
Fifth prize 250

In addition there will be a popular vote prize of {100,

PR It is expected that prefaces to the catalogue will be prepared
by Arthur Millier, art editor of the Los Angeles Times, /lfred Frankenstein,
eritic of the San Fremeisco Chronicle, Reginald Poland, director of the
Diego m of Fine Arts, Donald Bear, director of the Santa Barbara
a of and Kenneth Ross, art eritic of the Pasadena Star News and
= hhﬁatyorm. professor of fine arts at the
of Southern California, will serve as guest director of the

Our objective in arranging an exhibit of this nature is three-
fold: to present to the pecple of California a representative and rair
eross-section of the trends in painting throughout our country todar;
stimilate and encourage our youth, by means of substantial purchase pa.'j_m
and netionsl recognition, to enter or continue in the field of fine arts;
and to do owr part in nurturing Americen art to a healthy and robust

maturiiy.
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ZIRST BNEUAL BSRALZHA RATIONAL

Tha firet anrnual Pagsas
SEteupacary fmericsn nasn 1-.,.,
‘?5 ?v‘,,—xttgq Poam Ui .'.:- i .

Januery 19, 194&

~ Bedause we are particularly amxious to have a truly repre-
sentative exhibit, we are delegating the selection of the two artists
Trepresent each state and the Distriet of Columbia to the director of
the foremost ruseum in that state and District. In the states lack—
@ such & museum, the choice un'bo-uhbymmndarthomde—
mt of the state university.

2 Y

1Y Wle are therefore asking that you select two oil paintings by
m 11.11-3 artists to represent your state in our exhibit, bearing in
mind the above mentioned conditions and objectives. Entries must be for-

warded to us express prepaid by the exhibitor end are due by February lst,
1“6. Work will be returned express prepaid by the Pasadena Art Institute,.
We sincerely hope you will give this metter your early and con-

siderate attention so that the state of New York may be represented to
the best possible mdventage in the Pasedena National,

Cordially yours,

PASADENA ART INSTITUTE
By:

Jarvis DBarlow
Director
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_ The first annual Pasadena National, an exhibition of
contemporary American paintings, will be held at the Pasadena
Art Institute from March 3 to April 28 inclusive.

A preview for the membership is scheduled for March 2
at 8 p.m. A group of men and women, distinguished in the art
world, and government officials in the area, have been in-
vited as special guests. Each member may bring a guest for
whom they will fill out the enclosed card.

The National is an important event of 1946 and has
attracted favorable comment from leaders in the art world
throughout the nation. It is unique in art exhibits, since
it will show, side by side, from each participating state,
the work of an artist of established reputation, and the
work of an artist still in the formative period. Entries
have been sent from forty states, chosen either by the
director of a leading art museum or the head of the art de=
partment at the state university.

David E. Finley, director of the National Gallery of
Art in Washington, D.C., is making a special trip across the
continent to serve on the Jury of Awards. From the middle
west will come Paul Parker, director of the Des Moines Art
Center and from California, Maurice Bloch, curator of Art
Collections, Henry E. Huntington Library and Art Gallery in
San Marino.

The first prize will be one thousand dollars and the
winners of all prizes--$750.00~--$500.00--$400.00--$350.00=-
will be announced first at the membership preview.

In sponsoring this significant exhibition, the Pasa-
dena Art Institute seeks to present to the people of Califor-
nia a true picture of the tremnd of painting throughout the
country; to do its share in nurturing American art to a
healthy and robust maturity; and to encourage youth, by
means of substantial prizes and national recognition, to
enter or continue in the field of fine arts.

Francis de Erdely, professor of fine arts at the
University of Southern California, will be guest director.

The National will be held in the East Galleries, and
in comnection with it, Jarvis Barlow, director of the In=-
stitute, has arranged new and unusually fine exhibitions for
the West Gallery, the Members' Roori, the Pasadena Roon, the
Permanent and Loan Gallery, Gallery of the Americas, and
Gallery of Asiatic Arts,

* oW W N % R W W

Menmbership Preview Pasadena National
8 p.n. Saturday, March 2 Pasadena Art Institute
Come and bring a guest.
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- ARTISTS AND DEALERS ADVISED STOP 50TH mun—ma

_ PICTUAES PASADENA SATICHAL TODAY

JAMES

SWEENEY
MODERHART

W 31.b
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- JﬁHNSOM SWEENEY, "

FMCTUR PAINTING AND SLUL
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. “l A y

I39.b

thL You' G#IFY ART |STS OF SELECTI1ON ANI

WERS SEND PAINT INGS PREPAID ANXIOUS TO
BIME FOR JURY MEETING FEBRUARY 28TH
EXWIEITION PREVIEW MARCH 28D APPRECIATE

"COOPERAT I01i=]"

B - JARV 1S BARLOW

PASADEMA ART INSTITUTE,
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Dear Miss Lust,

I am enclosing e ocarbon copy of the letter
addressed by the Pasadena Art Tnetitute to the Museum
of Modern Art,

For your informetion, today we have telegraphed
Mr. Barlow as lollows:

ARTIATS A¥D DEALFRS ADVISED STOP POTH
SHIPPING TICTURES PASADENA WATIONAL TODAY"

Thenk you for your cooperation,

With all kind regards,

Hiss Eleanor Lust
Norlyst Gallery

59 West 58th Street
!ﬂl’ York. N.Y‘

Encl,.
BALTS! Y
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PRIE A STt AT, TR
5 ’ " ‘. —

.. i . o] gl:“ '-‘_'h

l'obnu,ry 20, 19“

.‘Du-r ll.t.u [ﬂiuslnnr,

I am enclosing & carbon copy of the letter
ﬁdraased by the Pasadena Art Institute to the Museum
of Hodern Art.

For your Information, today we have telegraphed
Mr. Barlow es follows:

WARTTCTS AND DEALERS ADVISED STOP BOTH
SHIPPING PICTURES PASADENA WATIONAL TODAY"

Thank you for your cooperation.

With all kind regards,

Miss Antoinetbte Kraushaar

Ce We Kraushaar Art Gallesries
82 Bast 5T7th Street

New York 22, H.Y.

Encl.

JJ8: je
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\SADENA ART INSTITUTE
i "l.' 1 . |

Lot Robles Ranowsd

arth
Nesmare §- 863
CALIFORNIA

February 13, 1946

Dear r. Barlow, “

In reply to your letter roqm-_rtinp at the suggestion
of Mr, Alfred Barr, that I propose two artists from New York
State to represent New York State in the Pasadena National,
mAy 1 propose the names of John Sloan and Jimmgy Frnst,

I would select Sloan's Sixth Avenue and Im:!'ﬂ-th Street, and
Ernst's Bast of tho Dark. I understand that 'both of these
plctures will be available during the period t;!' your exhibit-

ion, You may commmicate direct with the respective artigts'
dealers, the 0, We Kraushaar Galleries, 32 L. §7th Street
regarding the Sloan, end the Norlyst Gallery, 59 W. 56th Street
rogarding the Emst,

I am very interested in your wmdertaking. I hope
these two suggestions may be agreeable to your plan,

With all best wishes for the sudoess of your
undertaking, A

Very truly yours,
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46 North Los Robles Avenue
Telephone: SYcamore 3-6167
PASADENA | - CALIFORNIA

January 29, 1946

Mr, James Johnson Sweeney
Director of Painting and Sculpture
The Museum of Modern Art
11 West 53rd Street
New York 19, N. Y,
Dear Mr. Sweeney:

I am writing you at the suggestion of Mr., Alfred
H, Barr, Jr. to ask if you will be kind enough to make the
selection of the two artists to represent New York State in
the Pasadena National. I would sppreciate enormously if you
would give this matter your immediate attention. You will
be happy to hear that we have enthusiastic responses already

from most of the states.

Enclosed 1s a copy of the plan as sent to

Cordially yours,

-

L
y Tarvis Barlow
Director
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Wr. Rolend Penrose of

hum-ﬂmum%t&m

the Plaza Hotel. I said T would write you

ask if 1t might be possible for him to visi 1t
sometime in the near future. I hope this will

not cause you any serious inconvenience. I know
he will greatly apprecinte the opportumity.

] I imagine your parden is just as
enchanting as over, sven in whatever new seasonal
ooat it has mssumed. Although it is probably
hard to find anything to replace the Japanese
cherry tree we saw so gorgeously attired earlier,

With all kind regards,

Very sincerely yours,

Baroness Hilla von Rejay
Solomon R, Ouggenheim Foundation
Carnogle Hall, New York, NeY.

JIStja
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February 17, 1946

: Miss O'Keeffe has phoned me abiout yewr recent
- letter.
She confirms Stieglitsz' unwillingness to lend

anything, but herself will lend Sunset, Casco Bay, 1919.

at si D Tom

Our Lower Manhattan (Cosposing Derived from
Top of Woolworth), 1922, which I suggested, is perhaps our
only first rate Marin. For thls reason and because of the

fragile sewn-on piece Hr. Sweeuey does not want to lend,

I am inelined to agree with him, especlally in
view of Stéeglitz' uanwillingness to lend.

I would like to propose - and Miss 0'Keeffe
agrees -~ that we borrow the Metropolitan's Frauconias
Mountain Peaks, 1927, or your own Back of Bear gougtain,
orkfsiliug both of these, the Fogg Museum's siount Chocorua,
9

For & fifth, why not Philip Uocdwin's Qu Morse

Mountain, Small Point, Maine, 1928 (color plate opposite

page 22, our catalog).

I remecber with ianterest hed T,,;fht.utn; 1922, lrom
the Howa.d Collscticn, Columbus Callery of Yine Arts.

Either of our other Marins, Usmden Mountain across
the Bay, 1922, aand Bug, aine, 1931, would beammailable

Slacerely,

§r. Duncan Phillips

Phillips Memorial Gallery

1600 Twenty-first Street, N. .
Weshington, D. C.

AHBim
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[Number of shots)

Date of completion

~ THE MUSEUM OF MODERN ART

Date

The Suseum offices and library will continue to be ¢losed on
Saturdays through the month of September. Begimning October 5th
the library will resume its Saturday schedule of 10:00 to 5:50,
and the offices should be covered from 9150 to 1:00.
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NEW PHQTOGR-APHS

(Photographer)

Date of completion

(Number of shots)

NEGATIVE NUMBER

QUANTITY

| €
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NEW PHOTOGRAPHS

Please have ...

(Photographer)

[Number of shots)

Date of rnmr\|M?nn

=
" ARTIST or SUBJECT NEGATIVE NUMBER QUANTITY

es1 Little Known Bird of the Inner Fye, S-5728 1

HiosK-1gdu.

ts " % =D \.L\-:_r.[e‘ 194l

o ekt tine

sh 15 eur ,:.at
packef yoy are
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Miss Milde Prytek
Nierendor! Gallery
53 Bast 57th Strect
Wew York Oity X

Jdsije
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cct Miss D, Miller

Dear Miss Prytek,
Mr. James Jutmapon Swesnes, Ddrecis
The luswue of Wofern Ar I am very grateful % you for your
31 Mgat 5%0d Sureet
Bou York Uity, Vesnbdecin recard £ the Cherles Toward photo

r S, Swserey: and your greetinge from Mr, Nierendorf,

s rescived you tar of 0@ leook forward! to his return and an
to a phategraph of ; : " Lar L

HSerbert Read o wery. oxod Sed: by the word of the:Xlees he is
the latia T tan X

&5 F’r - bringingy:

Vory truly yours,

Hise Tilde Prybek
Nierendorf{ Gallery
63 Fagt (7th Street
Kow York Oity

JJS1ja
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Mr. James Johnson Sweeney, Director
The Museum of Modern Art

11 West 53rd Street

New York City, New York

Dear Mr, Sweeney:

We received your letter of September 30 with regard
taaphotomphofutorkbychnrhsﬂmdforlr.
Herbert Read of London, We are enclosing a copy of
thahtttruhav.nitmmlﬁ'.nudmdthﬁ.nktht
as Mr, Mr. Howerd resides in London (since Jume, 1948)
this way will be easier and more satisfactory too.

Mr. Nierendorf is still in Europe. He asked me to
rmhhtoyouifyonlhouldcuoinsmtm.

nemtoulthath.ishringingdmamnool-
lection of most magnificent Klees when he returns,

Very sincerely yours,
NIERENDORF GALLERY
[ (Se /Zn) Ye A

Hilde Prytek

. SCULPTURES - DRAWINGS * GRAPHICS - ART BOOKS
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Very sincerely yours,
NIERENDORF GALLERY

Hilde Prytek
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(Number of shots)

Date of completion

ARTIST or SUBJECT

5w by J. Soby)

NEGATIVE NUMBER

8-6961
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NEW PHOTOGRAPHS

{Photographer)

[Number of shats)

Date of completion

Red Votive Lights.

 Calder: Constellation with Red Objects
Marin: Lower Manhattan.
m (o)1 The Flying Dutohmen,
Matta: Le Vertige d'Eros.
Austing Catamount,

Pelvis with the Distance.

NEGATIVE NUMBER QUANTITY

Print of this attached = which is not very good,
Kindly replace with better print, if you have cne,

;l‘l--'l_/\.um Ce llc.g:r.;_u,

(\2 hele ) ru.-.rh;d... id.'i.. 6‘1-:.0)

Lhbs bt e s et
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PHOTOGRAPH REQUISITION

Date_ Auzust 5, 1946

Paintinz and Sculpture

Department.

PRINTS

NEW PHOTOGRAPHS

Please have . ..

[Quantity)

taka.cr

Hm.mm,

Date of completion

Gl CoEari
h’ha""...c._._h_\(ud.x'cp. .

Date of completion..".......

: (Numbsrof ;hgu]_ -

Griud—. 1qde,
diaas. 198 4, s 1 -(Z'\,'%

) [Photographer)

,?agl 5.2.15‘”0
L, 2lr3

ARTIST or SUBJECT

Salietherwedl—
BalecolmbGreene”
Jimmy Ernst—
Vaclver—
Pereira—

vGraves—"

Guglielmi— O
Kuniyoshi~

vDavis—

yBen Shahn—
Files Bpencer—
Zorach—
Peter Blume

Bloom—

Burchfield—
Hépper—
Calder”
Stella”

NEGATIVE NUMBER

- L
}':\__‘: b, - \.’..A..A."r..l_u_x-‘}‘;.;_‘.__k"\l. .\;'[(‘;'r_.

4@ 4 Ao E, LJ-;. huas

v O ,:-t ._:u._/
c,A.Lm|.I cwond—0
:)__‘_Lg'_g_:\-_,l- o
}3 L Lo Wan O

G

Toe J4an - Red. o lide il
Oaxorne - Shadouses ot
Hro~iat- })c.-—'-llr.\hu_a’LhG“‘ﬁ. @
Kurey "Ir_'.:]"-.L - L\,F.su‘.d.x— N ouunan|
Aais- ,<'lﬂ»m1 fev Hot s\iin
-’hﬂ-\\n’ _lunt dann, 1q - <.
5 can - Y \ban O~e.0, 19
(Z'ctach. Reaa ,}.I Tl
Abruns - S and-RNlape e
A loean- A, Atudo- . VG s
.":S-I..L.‘- C'I'\_‘:kﬂ-.fi.. - .leo_l_(.:: sade Ao
HQ_FP,{_.-._CIC\“J. !‘1\1.(. f). bo
Qa_s.'.c'u_u. = CLL&AI.LLL&T;:uu w .f !
:)T"-LL‘U' :jn.l:luL-:Ja . lﬁ\‘i,
Loebaosn - T Bivan 9> L.
j QL;LLI.L{IL\. - Sleauasn & c\:.~.‘_

@ L

W airan ”

<
|

QUANTITY

- S-3169
o s
1*M'RMM_ M 2
ke, S- 2150
axian i S lnc-"l{
'm»hmh_(}clm

ch;;u‘ -‘.:5'{5 AR
£82.%
yy . D Llead

Q4o S.51VY
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NEW PHOTOGRAPHS

(Photographer)

[Number of shots)

erio|

'ARTIST or SUBJECT

NEGATIVE NUMBER
T sichns oun
Bu-( L
Casaan
Pn (LECT =N
Pm.i.k..n..
Clrias. Hoswaxs

Uusdore Re sza b
Ro..ZL.Am_

T eueia -
i

QUANTITY ;
i&-a‘u'l- b-'n.‘ul.-
wd\.f:\a.;.b—- &'-

o GTﬁPoB

Fla. W) 4
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Dear X¥r. Redd,

¥r. Sweeney 1s out of town 2 A
at present, Just before he left he /9% "
asked me to send you the enclesed -

photograph of Fortrait of Wﬁ;mbcrﬁ

by Arthur Dove whioh Nie secured from

An Jmerican Place,

a
.
-
-
-
r
2]
(* ]
<
-
-

The rather larpge selection of
other photorraphs, including the Mondrien /
Eroadway Doogie-licorie, which he ordered
for you sometime ago, should be received
in the nsar future,

ton &bt B

Ehey 2y
Very sincerely yours, linad.

L {}é"-,..'.‘s ’;‘:'
Secretary to Mr. Sweeney
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BROOM HOUSE SEER GREEN BEACONSFIELD
BEACOMSFIELD | 268
D e

M deer Sweenev:

wvou apain ahout
;vr_n] -'-:v-._'x,;.n,»?
edition of

include anv Aterica
me not to ~ttenf to
of a few of

thev =7re h

in mind tr

general  hut =2

$het T oucht to illue

parthur

rStuart
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Ly doar Read,

Ian moloaing the seleotion of
- photographs which you requested before your
visit To Yale. You probubly have picked up
several exmmples of work by these mem over
here, but I will be very glad if these will
be of some use to you.

I imagine you have already "dug dn"
auge more and the hurly=burly of your frontier
life is already = thin memory,

All the more reason to make
arrangements to renew your acquaintance with
this side of the sea,

A1]1 Laura's and my best to you,

Asa ever,

Herbert Read, Esq,
DBroom House

Beer Green
Besgonsfield, England

JdSi ja
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rself at
{'::nrd with great plessure to

artists, 1 have g:udy &

¢hem, including nAMSs

will write you a few dotails
-vnotbermniuuiﬁm I aend

photographs.

{ our
1 imsgine Henry Moore has told you o .
exhibition of his work for November next.
?ﬁﬁﬁo a great privilege to show it in this couniry,
end it isdlready enthusiastically enticipated.

t
With regard to the Picasso=Matisse outburst,
T anm at & ccuplete loss %o n.;::o::ta;dz:?umoh u.t:hi:ns
shou vpen now a He Tfying hear
ﬂntli :o many Klee ﬁi‘bition is being held in the
National Gellerys Porhaps 1t is the official housing
of shese two shows that has sbirred up the trouble.

Let me hear from you as 500D &8 you are sot
to leaves.

All our best,
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BROGHM HOUSE SEER GREEN BEACONSFIELD
BEACONSFIELD 1268

G:1:246

Mr James Johnson Sweeney
Woseum of Wodern Art,New York.

¥y dear Sweeney,

b L

vy long .rojected visit:- to the United ¢ 5§ 18 prob&bly
cominge off this Spring. Le University ¢ ¢ give a course of
lectures there during four weeks in March-April,and 1T the essary

finencial and travel arrangemen can be got throt in 1 shall
come. I eshall,of couree, try to staj or two in New York,and shall
hope to see something of ;

Yeanwhile can you help me i the f atte ’ ) edition of
ART NOW has become &an Urg : vant to t t opportu 7
of repairing a serious omission | e e it by iunclu
& representation of ! . no ree, americaas, but
ag significant modern 3e O 1 ind : me to obtain &
gelection of prints? mi a1 - stween L2 and 2U
plates. I € ig ¥ '
painting,
to include is repr
Evergood,Jack Levine

IR AR TS Aveiug
Bow Sork T, Bew York

Miss Florence Walters




I think I zh i de &n e 2 10 £ eber. Coulc you &lLEo
supply me with & print of “ondrian’

1 am writing also to 1 G enheim and Curt Valeatin,but I feel
that you are the person v

There is & terrible row goi : ] h i : uxnibitiuu
(end now the Xlee exhibition,which is bel eld in t! Galleryl
It is all very stupid,of e, but afte ATE T -h-¢1Jn it is
good to see art in the ne W

I spent = in
to Bwitzer er
g

t hen drdL on

amazing experi and
the good things of
gre worege than ever

pleces, supp
Flease excuse this

Looking fo rd to
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October 11, 1946

Dear Miss Walters,

Thank you very much for the

- photographs of Abraham Retimer's work
which you sent so promptly, I have
selected one from the proup, Kiosk,

to send to Mr. Herbert Read im London
for possible reproduction in "Art Now",
1 am returning herewith the other photos
which you:eo kindly sent.

Sincerely yours,

James Johnson Sweensy

Miss Florence Walters
Paul Rosenberg & Co.
16 East 57th Street
New York 22. H.'!'.

Jd8s ja

Enclse
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Ootober 51, 1945

Poar ¥r. Rewalds | [ )

. I am returning Reder's letter from Maillol
and ¥ailllol's introductory letter to Alfred Barre As
_Boon as I have a moment I wi_il get out to Forest Hills

t0 see Reder's work,

Bincerely,

r.

N

Mr, John Rewald
796 Lexington Averme |
New York 21, New York |

JJs stk
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-
4

umq W ald

Louis E, Stern has promised $100.00, Mr. Stern
at present In Paris., There is no question but
check will be forwarded lmmediately on his return,

I am happy that the matter is finally
+to Mr. Bernard Reder's advantage.

With all kind persanal regards,
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W, dosme Joscapr Jweonsy, Dizesto
~'Hebams of Wnisrs Avt
1) Waah B} Direed

""" Dear Wr. Landau,

e Tt 1 am very grateful to you for your
HE wnmmmmm
‘“:“.‘ .wmbhﬁthb
fssrlent Mr, Reders
B, 8. Faig I have commmnicated the receipt of
o, ,-a '-:g.-.mhlr. Rosenwald through
) Miss Elizabeth Mongan of the Natiomal Gallery
in Washington,
Very sincerely yours,

Mr. Jacob Landau

New York 17, N.Y.
JdSt ja
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101 PARK AVENUE
NEW YORK 17. N. Y.

MURRAY HILL 3-2097
July 9, 1946

Mr. James Johnson Sweeney, Director
Museum of Modern Art

11 West 53rd Street

Yew York, N.Y.

Dear Mr. Sweeney:

I am herewith enclosing cheeks from the following gentlemen for
the amounts indicated:

Mr. Jacob Blaustein $250.00
American Building, Baltimore, Md.

Mr. S. Ralph Lazrus $125.00
¢ /o Benrus Watch Company

200 Hudson Street

New York, N.Y.

Mr. Julins Stulman
173 West Street
Brooklyn, N.Y.

These checks are intended for Mr. Bernard G. Reder for whom I
understand you are making an effort.
Very sincerely yours,

f(Aitra

acob Landaun
Managing Director
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Dear Betty,

for Mr, Bernard Reder has been oontributed by a

Mr, Jakob Loeb. I have received the check and turned
it over to Mise Ulrich for deposit, An equivalent
oheck can be made out te Jre Roserwald or Mr. Reder
whenever necessarys

We have not had very good luck,s This
has been dragging out unfortunately long. But perhaps
Nrs Rosenwald will be interested to hear that we have
at lenst $8,000- of the needed thousand,

Xee.-
All best regards,

Sincerely,

Miss BElisabeth Mongan
Hational Gallery of Art
Smithsonlan Institution
Viashington 285, D.Cs

JJss ja
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co: Miss Ulrich /

My dear Mr. Loeb,

I am very grateful to you for your
generous expression of esteem for lMr, Bernard Reder's
work in the form of the check which will be of great
agsistance toward obtaining for him Mr, Rosenwald's
provisional gift, We will arrange a transfer of this
sum to Mr. Rosexwald.

With ny deep appreclation for your kindness,

Very sincerely yours,

B0 West 72nd Street
New York 23, N.Y.

Jissja
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§ % Jakob Loeb
50 West T2nd Street
New York 23,¥W.Y, New York, June 21lst , 1946

James Johnson Sweeney , Hsg,
Maseum of Nodern Art

11 West 53rd Street

New York 19, N.Y,

Dear Mr., Sweeney :

In order to show my high esteem for the works of

the Sculptor Bernard Reder I am sanding you enclossd a check of § 1L00

- s e

{ fourhundred Dollars) ms a share of the

contribution to Ir, Rosenwald's

Flease acknowledge
£

Encl.: 1 cljeck
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NATIONAL GALLERY OF ART
SMITHSONIAN INSTITUTION
WASHINGTON, D.C. 25

. : Kc.de/\
THE MUSEUM OF MODERN ART

Date__june 25,2946

= :__ _Bemmard Reder
To: Mss Ulrich e

From: Mr. Swoeney

Dear ¥Miss Ulrich,

hing the check and cove letter which I mentioned to you in
the gu:d: :t:'::' days agos You may reo:ﬁanr. Rosenwald offered to give Reder
the seulptor §2,600 provided an additional thousand ococuld be raiseds
¥, Lewis Stern has promised $100 of the necessary thousand and this check
a further contribution of J400, Could you keep this $400 until
Mr, Reder's frionds succeed in raising the remaining §60071 Or at least for a .
veasonable poriod? I have written Loed por the enolosed carbon acknowledging ite

Attache=Lotter w/check encls

New York 19, New York
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NATIONAL GALLERY OF ART
SMITHSONIAN INSTITUTION
WASHINGTON, D.C. 25

July 9, 1946

Dear James:

Thank you very much for your letter which I found
on my arrival here yesterday. It is good news indeed
thet you have received another $400 for Bernard Reder.
I will send your letter on to Mr. Rosenwald and will
let you know later his reaction.

With all good wishes,

Sincerely,

gl Mo

Mr. James Johnson Sweeney,
Director, Museum of Modern Art,
11 West 53rd Street,

New York 19, New York
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¥r, Rewald Re:
Mr, B“m

Dear John,

Many thanks for having the Loeb letter revised,

I am sorry to have put you tc the troubles I am sure you

understand tho problom,

Washington 25, D.C.

JJSi ja
W, Juss Jcbrs
e howug of Eic
Mew Yorx 19, W%,
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HERE " sTR R A,

 Dear Betty,

My proposal to Mr, Stern was not very
fruitful, though he did respond graciously and
- gemerouslye.

; Mrs Stern at the moment of my writing
!'ol‘h he was not in a position to contribute the
balange reguired for Mr. Reder, but without even
seeing Mr, Reder's work offered to contribute
$100, against the needed balances

I had hoped to find some other donor,
but so far without luock. However I will ocontinue
to keep the matter in mind and will let you know

promptly of any encouraging developments,

Sincerely,

Miss Elizabeth Mongan
National Gallery of Art
Smithsonian Institution

Washington 25, D.C.
JdSi ja
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LESSING J. ROSENWALD

JENKINTOWN,. PA,

May 17, 1946

Dear James Sweeney:

lir. Rosenwald has just put on my

desk your letter to him of April 2nd about Mr. Reder.
He has asked me to find out from you if anything ever
came of your letter to Mr. Stern. I am sorry to
bother you again with this, but there still may be

some way to help Iir. Reder.

with all kind regards,

Sincerely,

I£h
Blisebeth! Nongali o

Mr. James Johnson Sweeney, Director
The Juseum of Modern Art
New York 19, N.Y.
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e Amerlican Cesoul
Sansulate of The "Mmited fiates

ragne, (eesthonlemila May 68, 1946

L

© Dear Mr. Reder,
The letter requested is
enclosed, ready for mailing, I trust
that it will be of help.

Very truly yours,

Secr. to Mr. Sweeney

Mr. Bernard Reder
112=-256 68th Avenue
Forest Hills, L.I.

Encl,.
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cc1 Mr. Bernard Reder

The Ameriocan Consul

Consulate of The United States of Amerioa
Pragus, Czechoslovakia

Dear lMr. Consul:

Mr, Beraard Reder, the well known and highly
esteemed Bukowina sculptor and friend of Aristide Maillel,
who has been living and working in Forest Hills, Long
Island, during the last few years, has asked me to write
you.

1 am acquainted with Mr, Reder's work as a
soulptor and have a definite esteem for it, Maillol has
written very generocusly his appreciation of Reder's work,
and what I have seen amply bears out his praise,

If this information will be of any assistance to
you, I am glad to have been of gervice.

Yours very truly,

James Jolnson Sweeney
Director

Department of Painting
and Sculpture
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LESSING J. ROSENWALD

JENKINTOWN, PA.

April 8, 1946

My dear lir. Sweeney:

In Mr. Rosenwald's absence from
the city I wish to acknowledge receipt of your
letter of April 2nd, regarding Mr. Reder.

Mr. Kosenwald will return the
early part of next month, at which time your
communication will be brought to his atten-
tion. I know that he will appreciate your
interest in lr. Reder.

Very truly yours,

E. Wellens, Secretary to
Mr. Lessing J. Rosenwald

Mr. James J. Sweeney,
The Museum of Modern Art,
11 West 53rd Street,
New York 19, N. Y.
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Dear Betty,
I an sorry about the confusion
betwoen Mr, Willlam and Mr. Lessing J. Rosemwald.

However the mistake was caught before the carbon

copy of our letter to Mr. Stern was sent to Mr.
Rosenwald, We forwarded the copy to Jenkintown,
80 don't trouble to send him yours,

I hope something may come of it for
Reder.

With all kind regards,

Sinomly »

Miss Elizabeth
National Gallery of Art
Smithsonian Institution
Washington, D«Ce (26)
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NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

WASHINGTON, D, C.  (26)

April 3, 1946

Thank you for your letter. I do hope that your
good efforts for lMr. Reder will come to something. There is just
one small detail-, it was Lessing J. Rosenwald and not brother

William, who made the original offer of $2,500.00.

Mr. Rosenwald hes gone at the invitation of the Nevy for
a tour of the Pacific and won't be back until the middle of May.

shall show him your letter when he returns.

I hope to see you one day soon.
With best wishes,

Sincerely,

2

lr, James Johnson Sweeney, Director
The Museum of Moderm Art

11 West 53rd Street

New York 19, New York
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Hy dear Mr, Rosermwald,

Mr, John Rewald spoke to mo of your interest
in the work of a sculptor from Bukowina named Bernard
Reder end sxplained your generous oifer to mssist him
provided the Museum could [ind another patiron,

I oalled on Mr. Reder a f{ew weeks ago md-
found his work = particularly his wost receat group =
very interesting and quite gratifying, Om my retarn
from his studlo I wrote & sellector wap 1 knew was
interested in assisting artists of talent or promise
named Mre Louis terns I am sncloalng a copy of my
lotter to Hr. Stern,

As yot I have not had a response from him,
but I truet he will eso his way to contribute fo
Mr. loder's assistance,

1lan

Vory sincerely yours,

Mr, J. Lessing Rosemnwald
Jenkintovm
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April 5, 1946

Dear Mr. Stern,

Mr, John Rewnld told me yesterday
of your generous proposal toward helping
Rader "sight unseen".

It is very pracioue of yous I oan
understsnd the requosts that must be made of
the same sort week in and week out.

I hope vou get a chance in any case
to call on Reder. I am cortain he will

appreciate your visit.

cordially,

Wr, Louls E. Sterm
444 Test 62nd Street
Hew York 22, H.Y.

JdSija
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Dear Betty,

I should have sent you a copy
of this letter long agoe As yet I
haven't had a replys 1 do not kmow what
chance there is of a favorable ons, but
if nothing develops I will try in some
other quarter,

A1l bost,

Uiss Elizabeth Mongan
Natianal Gallery of Art
Smithsonian Institution
Mm 25. DeCe

'mﬂlo

JIsie
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Dear Mr, Reder,

I was veory glad to get your
suggestion of March 26th regarding
Mr. Edward Warburge .

Since our visit I have written
another colleastor. As yet 1 have not had
a reply from him, If he does not ses his
imy to help, I will write as you suggests

With all kind regards to
Mrs. Reder and you,

Sincerely,
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Rea ek

Dear Mr. Stemm,

Some weeks ago Mr, John Rewald, whom I belleve you
know, called my attention to a sculptor from Bukowina named
Bernard Reder, at present living in Forest Hills, Long Island,
whom he had met through Maillol, ¥aillol had & high opinion
of Reder's sculpture to judpge by the note of Introduction he
wrote, and they were close friends, Reder having 1lived for
peveral years near Maillol in Frence.

During the war Mr, Alfred Barr arranged Reder's
evacuation from France and managed to got him e grant of
$1,600.00, After Reder's arrival in this country a friend
gave him a house in Forest Hills and some money was obtained
for remodeling a studio in the rear. Reder has been working
econcistently since his arrival on geveral stone sculptures and
one very large stone proup. lNr. Rowald brought Reder's work
to the attention of William Rosenwald and Rosenwald offered
o donate $2,500.00 to ald Mr, Reder, provided another donor
of $1,000,00 could be found. ¥Mr. Re. Sturgls Ingersoll of
Philadelphia visited Mr. Reder some wecks ago and arranged to
have all Reder's work in France transported to this ocountry,.

About a fortnight ago I called on Reder and found
his work extremely interesting, particularly the large group
which he estimates will take him about six months to finish.

I do not know how great your intereat in sculpture
is, but I feel that a visit to Reder's studio - if you could
spare the time = would be genuinely rewarding, And if you
could in any way be of assistence to hin toward the fulfillment
of the conditions of Mr. Rosermwald's offer, I feel it would be
an important contribution.

Forgive the liberty I am taking in writing you this,
but I was genuinely struck by Reder and his latest work and
would like to help him,
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Few York 23, Y.Y.

Jisije
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The Museum of Modern Art Archives, NY

February 15, 1946

Dear Mr, Reder,

As I explained to Mrs. Reder on
Priday when I telephoned, Mr. Sweeney had
hoped to complete the catalog on which he
is working by the date he was to have visited
you, but it is still in the writing, and
the printer is waiting. I am sure you
mnderstand such thiizs.

Please allow me to convey Mr. Sweeney's
apologies, and if I may, I will telephone your
home to set anothor date as soon as he is free
from this work.

Very truly yours,

Secretary to Mr. Sweeney
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Dear Betty,

Alfred showed me a letbor this sfternoon which

you wrote him yesterday, Jamuary 50th, with regard to a
soulptor named Bernard Reder, a friend of John Hewnld's,

Sometime ago John Rewald dropped imto my offlce
and asked me i1f I would care to go out to Forest Hills o
lock at the seulpture of a friend of hie, & men with a highly
commendatory from Maillol, Rewald showed me the Meillol
letter and explained the torms of Mr. Rosemwmld's offer,
I said I would go out there sometime when I had an opportunity
to do so. Thers was no urgency indlcated. I wes unaware
from Rewald's conversation that Reder "is desperately in need
of funds" to live one. From Rewald I understood the probtlem
was to find Reder money to finance his projecte for soulpture,

My promise to Rewald was to vieit the studio, I
could not have piven Rewald any assurances that I would try
to reise money to help Reder, since I would not kmow where
to turn to help in this weay, I wish I were in a position to
make such an offer, I do not know how such a misunderstanding
could have arisen,

As I say, 1 did not realize thore was any serious
urgency or I would have found a way to go out to Lond Island.
I will be glad to pay & visit to his studio, end will do so
in about ten days.

I an sending & copy of this to John Rewalds

With all best regards,
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Dear Mr. Reder,

I am sorry not to have had a chance to
answer your kind invitation of Januery 15th carliers
1 have been, as you probably are eware, working on the

text of a catalog for Chagell's exhibition end have not

had a great deal of lelsure.

Perhaps we might meke an appointment - just for
a casual visit, about the 14th of Februsry, if that is
not postponing it too long. I realize considerable time
has passed since Mr. Rewald firet spoke to me, but at

that time he suggested that I drop in %o see you sometime

when I might be on the Island.

¥With all kind regards,
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HENRIETTE REISS Tel. GR. 7-0912
|0 Fifth Avenue, New York |1, N. Y.
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Dear Miss Relss,

I read with interest your
for the organizing and financing of an a
in Lausamne sinmllar to the ane you are ggosting
at present for Uenova. I am sure that Dr, Gledion
will do everything in his power if he fee,
time and situation in Switzerland is right for
such a project. In Switszerland he is a man of
considerable influence in the art world. e is
the Swiss representative and former Seoretary
General of the Cel.Ai.ds, and his scholarship and
enthusiasa won hinm many friends in this country
during his recent extended stay.

Very sincerely yours,

Miss Henriette Reiss
10 Fifth Avenue
New York 11, NeYe

Jd8: ja
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‘The &mn gnm. m.a 8 mm—-——m page editorial

February 6, 1946

fo join the United

Dear iir. Sweeney,

f rt could they offer

I thank you for your letter II,31

ler questions might
whiech arrived only yesterday o #ivgs Ta
ure eid painting,

ght prove to be the

14 February is convenient for me to
You are welcome
You arrive from I
of the world together
Queens Hd., and the 69th Aven

use strife in the po-
eby completing and

as followsg

1ieh would be sub-

aTo.Einence,
There woult L (IACF) and individ-
ual National 4
The IACF, would pay for sll genersl expenses, the NACFs would pay for their
own individusl coste. The IACF wonld stert with & limited pool contributed
‘equslly by all countries, each with & vote to elect the maneper and do the
“'spending. Out of this fund would be financed the inside architectural changes

“(sueh ac a tenant might expect from & landlord) for theaters, concert hslls,

y " r!nrld Fairs and the bational Swiss Zurieh exhibition of 1940
" o 6 -

) Plans would be passed on, no doubt, by & committee,
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The Gasette de Leusenne esrried a J.ong erticle , a front page editorial

mmm stated that the Swiss pe ple would like to join the United
~ Natlons but not at the price of their neutrality, and what could they offer

R h_ltull? I belleve that the answer of this and meny other questions might
be an Intomt&,on-.l Art Center in the former “eague of Nations buildings in
I Bq_nwl &n art center for all of the artss misie, seulpture eud pailnting,

_ th- thutqr ud dance, poetry and architecturs. This might prove to be the
m donolimm that could ethically bind the peoples of the world together
in brotherhoodj for where national differences seem to cause strife in the po-
litical and economic srenagys, they enrich the arts, thereby completing and
unifying,

The rough organization end financing might be somewhat as followss

‘The project would be for an International Art Center which would be sub-
divided into Nationel Art Centers.

R
. There would be a genersl Internationsl Art Ceater Fund (IACF) and individ-
ual National Art Center funds (NACF).

The IACF, would pey for sll general expenses, the NACFs would pay for their
om individual costs. The IACF wonld stert with & limited pool contributed
equally by sll countrles, each with & vote to elesct the mansger and do the

“‘wpending. Out of this fund would be financed the inside architeetural changes

‘(such ae a tenant might expect from = lendlord) for theaters, concert hells,

.t::,.,r which would be leased to the individuel nations end decorated
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!Ii"of di.‘ whm would collect & head tax on ell hotel bills, bon'rdinl
houses and tourist rooms, two thirds of which would go to the IACF end one
48ird would be kept by the olty - if anything.

“Yhere would be « smsll fee at the entrance of the grounde per person, c{r,
buss, ete. (like a bridge toll.)

*Havemis also would come from a tex like our Pedersl smusement tax, on &ll
ﬁ;elntl for performances, and a smell sales tax on all food, clgatettes, sou-
wenirs, in fact anything but progrems,sold by individuel nations in thelr
thesters, concert halls, gelleries ete, this tax to be turned over to the LACP.

International hrt Gellery

—

'}his_ would consist of one large building subdivided into Hationsl Sections,
There would be & small entrence fee which would psy for genersl upkeep, expenditures,
ete.

Finencislly there would be two funds, & generel fund known as the “eneral
Art Fund (GAF), and a Nationsl Art Fund (NAF)

Sale of art morks would be on & commission besisy 50 per cent, of which 20 per
eent would go to the NAF and 5 per cent to the GAF. 7o per cent would go %o
the artist, 5§ per cent to the IACF as tax such a= would be levied on theater,

concert tickets ete. And there would be & rele. tex on primgs, books, ete.,

AT,

At eny ressle of sny pleture or other work of art a ¥ per cent of the secles
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hmnb- stamped by the AF, mmmu;ldiﬁ’urshnmmq‘ﬁ.

dﬁ&\tuw of the work of art, ehuq omndn;‘tho uluo br tie obzoot.u d

- \

o
z

3
> oo.u-e@{ qg,,aularis item, _ :
ﬁ b
of m B pr cent, 1 per cent will go ‘o the artiSt during his entire 1ife-

time niu for._the 1ifetime of hid dlbect helrs (children), after shich a2 per
oentdn cont!.nue ad infinitum to provide monsy for the Art Found:tion and
help nj}staﬁ over the world mospucti.n of color, race or crud. ‘hma &
pleture sold et $65,000, such as a certein Van Gogh, would provide §1,%00 d_olurc,
one like the Geinsborough Blue Bou , sold et $1,000,000; would provide §20,000,

This is 'Inot counting the intween seles but merely the lgst one.

Travelling Loan Exhibitions
These Iould be sent all over the world like films, to museums end nationel

art centers for & nominal fee mccording to ability to pay (1ike income taxes)

International Passports

These to be granted to the few who give mankind exceptional service through

thelr ereative genlus elther in the arts, sclences, professions or business,
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: " 1 %oa was porry that it was not
‘poseible to do amthing about your paintings,
1 am very.grateful to you for your kind mote

and. I alsa Pind your idea of an Intermational

“art center at Genova extromoly interesting,

Twill pass your lotter on to a friend of mine

in Zurioh who is very interested in contamporary

art from all aspecis, Dr. Slegfried Giediom,

whose work you possibly imow, especially his

lsotures given through the Charles iliot Horten /LV“

Chair at Darvard. On the ground perhaps he would
be best able to wake use of your suggestiijm, J }én

With all kind regards,

Very siuncerely yours,

Mrs., Aonriette Relss
10 Fifth Avenue
New York 11, N.Y.

BALTR
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’ " % I %oo was porry that 1t was not

<1 'possible to do amrthing sbout your paintings,

. Yory greteful %e you for your kind note

3 1 alpa find your idea of mn International
’ at Genova extronmely interesting.
Lwill pass your lotter on te a friend of minme

o 'in Zurich who is very interested in contempo

art from sll ”P.ct" Dr. Sie;l‘riad Giedim,
whose work you possibly Imow, especially his
lectures ziven through the Charles Eliot Norton
Chalir at Yarvard, On the ground psrhaps he would
be best able to wake use of your suggoetion,

)
e
X

'\." In .

With all kind regurds,

Very slucerely yours,

Mrs. Homriette Relss
10 Fifth Avenue
How York 11. NeYe

JI8i ja
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10 Fifth Avenue, New York |1, N. Y.
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HENRIETTE REISS Tel. GR. 7-0912 /
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HENRIETTE REISS

K Liayr
Tel. GR. 7-0912

10 Fifth Avenue, New York |1, N. Y.
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confortably. From the example you sent me I feol the,
‘interest is less striotly pi.o'borhltlun orn-und
character. I oan understand your explanation of your
msical associations much better after seeing the actual

"~
T
be
o
i
4
-

work,

I am afraid, as I explained to you at our meeting,
that in view of the demands placed on present space restric=
tions there is not much opportunity for showing them at the
Museumn,

1 am very grateful to you for having let me study
this example of your work, I am returning your letter as
you requested, and I am keeping your biographical data for
our files.

Very sincerely yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

i Collection: Series.Folder:
Museum of Modern Art Archives, NY
EMRA N.29.b
S —
el

3_1_;

HENRIETTE REISS Tel. GR. 7-0912
10 Fifth Avenue, New York |1, N. Y.

N

-]

o L7 Lf*‘u__‘




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

EMR

The Museum of Modern Art Archives, NY




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

IW.39.b

HENRIETTE REISS

Tel. GR. 7-0912

10 Fifth Avenue, New York 1, N. Y.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

EMRA W 31.b

Ch{:e.q__, Sws,
[ Jaly 945
| /1%
o Dean Mr. Pwuns.y} vy
He ,auéo?‘afug anied
| ra.ﬁ(:/,o.& a guik passage,
i ik o mé/b&u@
M\'fk 'C"‘M", and .:u‘[\ma_e
R ol
towo e alum Yo Ramt guven
ARG Soleefusn | orD Fuaald
Rmsﬁ._.\f T @/S-Ql“‘w
% m7 boo K . }
oy /muﬁo:a/\w

/GM Jn

Ray (%—_M} B.ﬁ a <‘¢.§CL?‘\Q&M
0/(7.(- Yor Rap QM/:afrilg'i‘I, R
packef Gub  wibalioec & o

VHMSUUET ViTOoLoaue
boxing for ocean suipping :
Ocenn freight was arracged by the French
Government.

14V NYIIAOW 40 WNISNW 3FHL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

EMR IW.39.b

The Museum of Modern Art Archives, NY

purspalie o futilio ard
WG ne Aren Gk b apae
bfRai oy 1!
/L‘,/..t_ b—afi b
e e hza Aot Mroseun

= RO Ve i TEL GIILYT

boxing for ocean caipping

Ocenn freight wes arraaged by the French
Government.
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January 25, 1946
Date :

To: 1Miss Ulrich Re:.iwimn Ixhibition in Paris

Dear Miss Ulrich,

I an vory grateful to you for having written Mr. Washburn
the details of the Duropean exhibition which he requesteds

R —— = —
/ as follows:
During transit and wnite in Paris

93¢ per hundred per month for peintinga, etc.
125¢ per hundreu per montn for sculptures

During period of assewoiy in New York snd cissolution and returm to lenders

: 4¢ per hundred per wmonth
At the time we consldered Lnsuring with Lloyde btut fimally ceclcea thet
4t was prefersble to insure with & comestlic compsny with whoze policy con-
cerning scbtlement of clsims we were familiar. Aictually, we had very

little damege. -
X The Peinting and oculpture cection was uanpohe'fi" ol ,@’1‘ indivi-
States.

“duels, 2, suseums, and 22 deslers localed &ll over the United
The cost of assemply and shipping wae ue foliows:

»

£ Packing end shipping to Nee lork and pickups :

%.':' in Mew York _ 3700

. Qartage to the packers and to Lhe pler, and

- customs clearance Y 260

boxing for ocean cilpping 350

Ocenn freight sas arrasged by the French
Government.
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Janusry 25, 1946

‘Dear Mr. Washburn:

At Wr. Sweeney's request I aw glad to esd you some details
in 'connection with the American Exnivition in Peris in 1937.

The Folk Art in this Exhibition was included under the
Painting and Sculpture Section. This section was composed ofi

Velues in round figsures
205 paintings % 105,000,

49 seulptures 41,000,
65 prints 20,000,

The insurance covered all risk excepl war and conficcatlon. The total
insurance cost was $4,920 for five montns transit end tie period of
exhibition and two months for assemoly anu dispersal. The rates were
as follows:

During transit and wpile in Paris

94¢ per hundred per month for paintings, etc.
125¢ per hundared per wonth for sculptures

ri £ gssembly in New York snd uissolution and return t

4¢ per hundred per month
At the time we considered insuring with Lloyds but fimally declcea thest
4t was prefersble to insure with & comestic comgany with whoue policy cone
cerning settlement of clslms we were familiar. Zctuslly, we had very
little damage.

The Painting and Sculpture cection was uonpo..w indivi-
‘duals, 2, museums, &nd 22 dealers locateu all over the United‘States.
The cost of &ssemply and sulpping wes us foliows:

Packing end shipping to New York and picaups
in New York $700
Qartage to the packers and to lne pler, and
customs clearance 2 260
boxing for ocean chipping 350
QOcenn freight was arrasgea by tbe French
Governmen .
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You &re probabiy aware that the avove costs could not be
- duplicated at the present time. I should estimate that present costs
would be from 35 - 50% higher than ‘hose quoted here. It is also
possible that the insurance retes would be higher, tut this is some-
think you can ascertain from your insurance cempany.

Mr. Sweeney said something sbout the costs of the catalog.
The catelog in 1937 was printed im Parlis, and we puid for those coples
which were sent over here. Froceeds from the sales of catalogs in Paris,
as well es admissions, were retained by lhe Jeu le Psume Zu=uae ageinst
the cost of imstellation. If you can give us some idea of how large a
catalog you had in mind: the muaver of pages, nuaber of illustratioms,
esount of text and if it would be bilingual, we could, because of our
experience in publishing Looks here, then give you some ides of what
it would cost here in the Stales. ie would have no idea of what it
would cost in Paris at the present time or even if it would be possible
to get it donc. Your Paris coliavorator could probably tell you.

I hope this will be of assistance to you.

Cincerely yours,

Assistanl Treasurer
Mr. Gordon Washburn, Ulirector
The Museum of Art
Rhode Island School of Ueslgn
Providence, i. I.

I0:LE

ce, Mr. Sweeney
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* The costs of dispersals

Customs clearance and cartage to the paczer 200
Unpacking and repacking in originsl boxes and
‘delivery to leunders T

& ——Qeneral expenses, which included sll puulicity
mavrorial and innumerable photographs,
emounted to 760

You ere probably aware that the above costs could moet be
duplicated at the present time. I chould estimate that presemt costs
would be from 35 — 507 higher then ‘hose quoted here. It 1s slso
possible that the insurance retes would be higher, cut this is some-
thiny you can ascertain from your lnsurance company.

Mr, Sweeney said something about the costs of the catalog.
The catalog in 1937 was printed im Paris, and we paid for those coples
which were sent over here. Proceeds from the sales of catelogs in Peris,
as well as admissions, were retained by lhe Jeu e Psume Sumue agelinst
the cost of imstellation. If you cen give us some idea of how large &
catalog you had in mind: the nuaver of pages, nuaber of illustrationms,
emount of text snd if it would be bilingual, we could, becsuse of our
experience in publishing books Lere, tnen give you some idea of what
it would cost here in the States. WHe would have no idea of what it
would cost in Paris at the present time or evem if it would be possitle
to get it donc. Your Peris collatorator could probably tell you.

I hope this will be of assistance to you.

Gincerely yours,

Assigtant Treasurer
M¥r. Gordon Washturn, uUirector
The Museun of Art
Rhode Island Scoool of Lesign
Providence, ii. L.
I0sLS

¢e, Mr. Cweeney
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_m!%ﬁﬁAGn:haa just tasted one of the first real pleasures of pesce.

‘ﬁf'n -'ﬂﬁb'?ietoria and Albert Museurm and the National CGallery hsve
R in this 1ast month of the old year presented Londoners pith
.“ fe;r'exhibitions: each one remarkable, one highly contoversisl

and all only possible with the end of the war.

At the Nafional Gallery treasures from the National frt Collectiom
Fund and part of the Museum @ixx collection, long hidden in fzles
have been returned for the first time to London. At times the
gelection Lés probably been onc of expediency rather than of
choice, but once again Lhere sre assembled under ons roof

truly incomparable masterpieces. Ven Fyck!s Portrait of fAnolfini
and His wife, the colours so hystériously richly glowing.
Leonardo's Madonna of the focks, enligmatic in zuthorship =nd
profoundly moving in 1its strengkh & g fhe rare half
finished ¥Wirgin, Saints and Angels by Nichelsngelo. Fl Creeco's
magnificent palr: The Agony in the Garden and The Purification

of the Temple. A Uesutiful Kaguslen fe:iing by Ven .er Jeyien
Magnasco and Bellinit's very different renderings of The Agony

in the Garien, the latter surc<ly one of Bellini's finest psintings.
Botticelll's Venus =nd Kars an. last but not least five
‘magnificent portraits by Hembrandt including perisps nis best

Self Portrait es an old man. One whole wall in the roos

f roted to draw ngs hang = series of colourful watercoloﬁrs

srating scenes from Dante by +illiam Flake.

; before Christmas sav the opening of a very large «nd
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part o!‘ the Nztional Callery Wwhere the Tate 6 llery
~ now holds its exhib:l.t.ions since it was too heavily damaged to
" be open to the publ;c. The majority of the pictures come {rom

‘Mrs. Klee and have rarely been seen before. Theore zre exsmples

of every type of medium that Elee worked «ith ani one can see
how much he experimented with them and used them to sult and
express his moods. The exhlbltlion =zp begins with the realistie,
runantic-portrait of his sister done in 1802 znd continues
through every phase of Klee's remarkable, imaginative develop-
ment, to one of the last watercolours done in 1840, Lhe year
he died. The only criticism possible is tuat due to lack of space,
there is some unfortunate overcrowding. It 1s however such
Tare pleasure to see such a mervellous collection of the ork of
one the really great artists of thls century, that it 15 a “ault
on the good slie. That Klee was such & consumate viclin player
18 a wvaluable key to his work which 1s indeed full -f musical
effects and sometimes cannot be Judged by the usual visual
standar.s alone.

The Victoriz and Albert Museum has couragéously housed the
}ost controversial exhibltion ever to bé shon in Loniom. 4000
pevple dally have flocked to see the exhibition of ork by
Pilcasso and Matisse, organised by the "L'Assoclation Frencailse
dlaction Artistique" and the "BEritish Council". it one end of
tha room is a-retrospective show of the work by M=tilsse,

r «1th some vary early sombre pzintings done aboutlSno
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: *‘ B egain see the expected still lifes, the window scenes and
;ﬁﬁﬁﬁﬂf*ﬁf"his "femme de luxe", His work still abounds in glorious
sun filled colour and delicate line.

—': - I?.I ;
s Tl - _
The other end of the room is devoted to Pleasso work since

B

. " Rugust 18%9.Picasso has developed 2nd ch=nged in mood, and it
; is perhaps the latter that hcs cause . such a furor in London.

-7 In ¢ach painting Picasso has expressed his violent nad horrifie
reaction to the war in great strength znd power and that is
what the people have felt znd reacteu so violently sgainst and

_sometimed Tor. The most besutiful and miglcal of Picasso's
' p2intings was done in August 1839 Jjust before the ocutbrezk of the
hecloenust. I,:‘i_.; one of the lsrgest ¢ rv.ses nd is eslled "Night

Plshing =t Antibes". Just s h

twin towers of the town part

f:l‘he ¢olours re glorious mauves

',élowing yellow moon casting 1ts light over the ¢ 0 rs.
i9n® of the fi:sgerman, in white =nd blue check .: cking

lthg gmﬁll hoat with one foot on each edge ol the bo nd through

'end under ;.'ne water are the vy lines of th b 1. The other

ﬁn.g;;gings, all painted during the wer, cre the strongest and most

b Wml expression of Plcasso's rewuctlon to the times, as well as
' & magnificent hortrayhl of them. One gay and happy day must have bee
! : Sth 1940 when he painted gayly snd colourfully the village of

- One absolutely superb picture is the " oman with Mandolin®

. 1y developed and simplified from the easrly cublst style.

pl nes 'nd created in sprce with new perspectives.

g not too good idea to have the two leaders of the
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de Parls so unfairly represented. Metisse with s retrospective
. .Q which brought us only more of the same brightly psinted rather
' Iﬁﬁﬁﬁ-éhie odalisques. And Plcasso's magnificent work of only the last

= Eﬁrgu-yssfs, with no clue as to how this development has come about
" and which the public are now at & complete loss to underst nff.

The Picasso padntongs have csused sn unprecedented furorr in London.
‘The "Times" was literally full of angry letters § written in protest
by umbrella waving shocked ART lovers. A respectable book -shop keeper
"in Grosvenor street, z policemen and a’walter have 2ll told me the
 same thing, as well as the well educated mass who were not so rolite
about it, that the pictures were blinking rot, sthe msn ought to
'.be'locked up and 1ittle Willie can do better aged five. In fact the
excitement has been even more furious than over = Foosevelt election.
The reactions have indeed been violent cnd passionnte, 2s are the
paintings.A few men have been brave enough to e=1l Picasso = genlus
bt whatever the answer is, there hes blten the most wonderfully strong
reaction, =z most healthy =nd encoursging sign. Peculisr not only to
the english but also to the french where they heve hed to be guerded
by gendarmes. From India I hesr that the exhibition 1s to go there and
be shown in Delhi side by side with contempérary Indi=n srt =nd it
T' will be interesting to hear what their re ctions will be.
iR
Very different in spirit snd character is the second exhibitim
rietéria and Albert Museum. For the first time and perhaps
.‘_#rsi‘g'th. gilt cffigies of the kings and queens of Fngland _
.  removed from their tombs in westminster Abbey, together
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MY ’?t‘ih.Lfruring the war they repsed 1in a s=fe hiding place,

have bren cleaned and with the removal of the sccumulated

~grime of centuries they can now be sern in all their splendour snd

,' ory and trgly megnificent they sre.

S
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cot Miss D. Miller

June 4, 1946

Date__ March 18, 1946

To: Bill Lieberman Re:

From: Jean Anderson

Bill,

Mr. Sweeney thought that Mr. Barr might like to read the attached =

which I believe Gigi Richter sent from Englend.
~
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cet Miss D, Miller

wi W, %

Dear Agnes,

1 do not lmow whether or not Vassar remains
open during the summer and whether you would be interested
in an excellent collection of 20th century peintings for
exhibit there. Excellent is an understatement, The
colleotion is that of Roland Penrose from London, and I
am sure you lmow meny of the fine examples In it of Ploasso,
Braque = 15 or 20 Chiricos - & dosen liros, Tanguys, Klees,
Magrittes, Max Ermst; fine negro mask from the Belgian
Congo area, etes And what is most surprising, it is
resting placidly in crates in Poughkeepsie, New York,
within the distarce of & toss by a Miro personage throwing
a stone at your own door.

I know Penrose would be glad to have them on
view if you are interested, and I will be glad to pass the
word on to him. I susgested that I would write you. Or if
you prefer to write him, he is staying at the Shelton Hotel,
(Lexington Avenue and 49th Street).

All best,

As ever,

Miss Agnes Rindge
Vassar College

Poughksepsie, New York
Jdsija
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/QM-K SPRinge
MUSEUM OF MODERN ART

Date. Maroh 28, 1548

To: ¥r. Barr and Mr, Soby Re:_Rook Springs High Sohool

From: Mr. Sweeney __ WarMemorial =000
: ooy Miss D, Miller -

Decr Alfred and Jim,

Here is a request for ald in -huhéi.th.r of you might
iate suggestion you ve
Dot ble o el mes T W A Erpe it ¥ SeSteis S TkTerrery beveer
Crosses could not be purchased for this figure,

¥lmer J, Halseth
Art Pro,

i

hrris
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Dear Mr. Halseth,

1 an in receipt of your letter of
Maroh 14th and will investigate possibilitles
of an appropriate memorial painting to be
purchased by the fund you indicated.

It i3 « matber to which I would like
to give some oonsideration, But I will let
you Jnow as early as I find something worthy
of the purpose.

Very sincerely yours,
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* 5. M.BOUCHER, PRINCIFAL
LOLA WILSON, DEAN OF GiRLE

ROCK SPRINGS, WYOMING

March 14, 1946

Mr. James Johnson Sweeney
Director, The Museum of Modern Art
11 West 53 Street

New York, 19, New York

Dear Nr. Sweeney,
‘e have your March 5 reply to our earlier inquiry.

You wanted to «now in a round figure how much money we
could spend for a memorial painting. To this guestion I
cannot answer definitely, for we plen to gather the needed
money after the selection of painting has been made. Eow-
ever, roughly, 1'd say anywhere from $500 to $1000 and up
to perhaps $2000. ‘hen the desired painting is available
we can get the money.

We would like to have the artists and galleries indicate
what they consider as appropriate for a soldier memorizl.

A work of sculpture will not be considered.

Yours trul
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S0 " ROCK SPRINGE

Dear lr, Halseth,

I would very muoh like %o be able to help
you in your planed memorial for Rook Springa Hipgh School.
I find it sonewhel d1f0icult however to make any
suggestiona without an idsa of tho mmownt of money that
would be available., If you sould suspest a round flgure,
I will boe glag to write you sugrestions of some paintings
witich you mizht Lo able to acquire for the aveilable sum,
We are not in n position o offsr you anything ourselvsa,
it we could ludicute certain galleries and artists from
whon you might aoquire somsthing appropriaste for the
project,

Very sinoerely yours,

Wy Elmer J, Helsoth
Sehoeol Art Projuot Spansor
Rook Ssrings High Solicol
Rook Springs, Wyoming

BALER
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ROCK SPRINGS HIGH SCHOOL m."“

"_'Q'-.‘-&’t. BOUCHER, PRINCIPAL
LOLA WILSON, DEAN OF GiRLS

ROCK SPRINGS, WYOMING

Februsry =27, 1948

The Museum of Modern Art
11 Wegt 53 Street
New York City, 19, ¥ew York

Denr ‘:'f‘iv-r:n‘?'_r;'r-:

Meavw we herevith 4nfarm vou that we are
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The Pan-American Union, thl-ough- the ohannel of Mr.
Chaves Nunez, has invited the Colombian artist, Regulo Remero
T to effectuate an exhibition of his works in Washington. With
tive, teking into account m great influence on the artistic

: Cley e Lol ronMJ\Wwa_e.-mp\,
centers of the United States, I turn today to you for-recomende IS O

r ‘ﬁw—bost—m)to assist in the realization of the purposes of the artist

The works which Mr. Homerc will send are about 45 reliefs

_ (raised work?) in wood,

The undersigned knows he owes youall the thenks he is

able to give in the event that a fortunate end to this attempt {competition,

disputation?) be assured.

Your humble servant

mmg?y = having only a rudimentery knowledee of Italian and a Syanish

iionary to assist mo in meking this translation I do not believe it is
jcourate., I have tried to Pollow it as nearly word for word as I oo
ocounts for the curious Enpglish.

AB




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

EMRA AVL37. b

The Museum of Modern Art Archives, NY

REPUBLICA DE COLOMBIA
M]NISTERFQ pE EbucacioNn NAcCIONAL

- ol N
émmm EXTENSION CULTURAL Al contastar clis este mimero
I Y BELLAS ARTES. 7 ia Saceith 64 procedascts

5/ 2366}

Sefior

DIRECTOR DEL WUSEQ DE ARTE MODERNO,
2 West 53 St.,

NEW YORK, U.S.A.

3

La Unién Panamericana, por conducto del se-
fior Hernando Chaves Nifiez, ha invitado al artista colombiano
Régulo Romero, para que efectde una exposicidén de sus obras
en Washington., Con tal motivo, y teniendo en cuenta sus valio-
sisimas influencias en los centros artisticos de los Estados
Unidos, me dirijo hoy = usted, recomenddndole de manera muy es-
pecial, se sirva coadyuvar a la realizacién de los propésitos
del mencionado artista.

Las obras que enviard el seflor Romero son
al rededor de 45 tallas en madera.

Bl enscrito sabrd agradecer a usted todo lo
que puedia hacer para que dicho certamen alcance un feliz éxi-
to.

Cbsecuente servidor,
o
e e - #
= JORGHIROJAS,
Dirx_ctor de xtn“qién f'JltLr-a.l
y Bellas Artes,
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Deay Mre Homero,

The Masoum's exhlbitien s<heduls for the momend
is extremely orowded end thers is very little chence of
an opening for some considerable tine Yo come,

Furthersore it s not our usual practice to
schadule exhibitlione which have not beon chosen by members
of our am stalf or scime delogated guest director.

Howsver we will look with intsrest to the opening
of your exhibition under the suspices of the Pan Ameriosn
Onlon in Weshingbon, end should we se« amy exhibition
poseibilitics st the time we will commmicate with you,

"incerely,

Jamws Jolnaon "weaney
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Bogoté, Uolombia
September 18, 1946

Museum of Modern Art
New York

Deer Sirs:

I would 1likeé to know if you lave received = letter from
the Ministry of National Fducation of Colombia asking

you about the possibility ofrhaving &n exhibition in

your museum of wood-cuts. *‘his exhibition willbeshown

in Washington first under the auspices of the Pan fmerican
Tmion.

The works are based on architectural themes from ecolo-
‘nial times in “Yolombia and Fecrador.

L am the srtist who did these wood-cuts and there is

a possibility that T may go bto the otates when he exhi-
bition is held.

Hoping to have come information about your decisionm

plense zddress your reply to : Resnlo Romero C. falle
16 No. 18-28, Bogota, “olombhia.

gincerely,

eenlo Romero.
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Estimades sres.:

Per la presente ruege a Uds., se sirvan cemunicarme si han regibiaee
una carte del Ministerie de Béucaeibn llwcinal de Celembia, en la cual se

selicita de Uds, 1la pesibilidad de realizar uma expesicién em ese musee,
de tallas en madera (relieves) la eual va primere a la ciudad de Vashing-
tem, dende se exhibiri per cenducte de la Unién Panamericana.

Estas ebras se basan em mptives Arguitecténices Celemiules ae las re~
piblivas de Colombia y el Ecuader, .

Yo, come auter de estas ebras, Yy en la impesibilidaa de ir persenal-
mente cen dicha expesiciém, y Ceme las ebras vam para su exhioiciém y vem-
tm, Tuege a Uds, se sirvan darme eemas infermes al respecta,

En espera de su grata respuesta, la cual puesen airijirme asi: Régule
Remere C. Calle 16 #16-98 Begetd, Celembia S.A. Queds ae Uas, coms su

atte, y s.n. _é/#ﬂ/ ?

. Ronro e
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Miss D, Miller

MS’M

Dear Mr. Rose,
I bolieve that you are still in possession
of a portrait by Modigliani of the Frensch writer

Jean Cootsau, You were on cne ocoasion very genercus

in lending that painting to the Musewm, T wonder if
it is 2till in your possession, and if by smy chance
you would consider parting with it, either by sale or
gift to the Musoum. It would make a mapnificent
addition to our representation of Modigliani's work,
and we would be very grateful to you for any assistance
you could provide toward our acquiring it.

T will appreciste hearing Irom you at your
oconvenlenoce,

Theaxking you in anticlpetiom,

Very truly yours,

4 £ (e
oy 2

)//Z{ et ' !:/({Q_/

Mrs Billy Rose : 2 e
33 Beokman Place 7 Aa

New York 22, N.Y. r\
JUS1ja
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Dear Mr, Rosenberg,

1 e vory grateful to you for
your penercus request to the Art Institute
of Chiomgo to returm Ploasso's

The Three Musiclans

%o us at the close of thelr exhibitions
With all kind repgurds,
Sinocerely,

New York 22, NeYe

JiSija
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ot orocy
THE MUSEUM OF MODERN ART

Mr, Barr
Yr. Sweoney

Dear Alfred,

thanks for your note, Whan Dan Rich wrote me
at your suggestion I assured him 1 was entirely clear on
matters

%0 Budworth o call For it and ship it %o you, as
you have requested,
Sinceroly,
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THE

To: ¥r, Barr .
L2t eo: Miss D, Miller
From: ¥r, Swoensy Mios We Dudley

Alfred,

s SRS ]

nOBiT, Today I spoke with Rosenberg over the phone. He said to me of course
ihlt The Threo Musicians would be returned to the Museum of Nodern Art at the

oonolusion of the exnibition at Chicago, But I suppose that means if Sam Marx
does not buy 1t in the meantime.

PSS Budworth to eall ToF 1% and ship 1t %o you, s
you have requested.
Einceroly,
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Re: Picassar The Threa Musiciang
—Ohtoageboanty————

cos Miss D, Miller

about insurance, continue carrying the insurance until

. . t that they insure it at their om

it gets out there, and they will probably sugges
acoord,

- —— S —— —

%o Budworth o eall for it and ship it %o you, ns

= o

you have requested,
5!}!“”1"’

o
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Dear Dan,

In spite of our regret at perting with
 4he ploture = Paul Rosenberg't Thres Musioians =
for the swmer monthe, wo will be delighted that

you have 1% in Chicago. I will call Mr. Rosenberg
‘otworrow morning and ask hia to give instructions
%o Budworth to call for it and ship it to you, as
you have requested,

Sincerely,
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Re: The Three ﬂﬁ icianse.

Miss D, Miller

Perhaps in view of the value of The Thres Musicians :hidt gogenberg
ould like to lendpto the Chicago Art Institufe for the sumer,wiulgi@u gefer
:et.-bor if the Chicago Art Institute handled the insurance = or jou p

to do it otherwise?

I assume you are out of town, and envy you
if it is Paris.
With all kind regards,

Sincerely,
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Dear Mr, Rouchaud,
1 am very grateful to you for your kindness

in leaving Leon Werth's La Peinture et la Mode at the
apartment. I have enjoyed it very much., 1In faot I
at once ordered a ocopy for myself. I will leave it
before the 15th at Bendels.

I assume you are out of town, and envy you
if it is Paris.

With all kind regards,

Sincerely,

Mr. Andri Rouchaud
166 rue de Rivoll
Paris, France
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