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of April 78h. If you will telephons me st Clrcle 5-8900, I

will be pleassd to makes an eppointment at your convenience.
Very truly yours,

secretary to Mr. Abbott
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The Museum of Modern Art Archives, NY

March 31, 1947

Dear Mr. Hobbell:

Mr. Abbott has asked me to tell you that he will be
vary glad to see you vhen you are in New York during the wesk
of April Tth, If you will telephone me at Clrels 5-8500, I
w111 be pleased to maks an sppointment at your convenience.

Very truly yours,

secretary to Mr. Abbott

/2 p %,,J T ute r!adi
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RICHARD W. HUBBELL AND ASSOCIATES
TELEVISION, RADIO AND MOTION PICTURE CONSULTANTS

2101 INTERNATIONAL BUILDING 140 WEST NINTH STREET 3201 TARECO DRIVE
€30 FIFTH AVENUE CINCINNATI 2, OHIO HOLLYWOOD, CALIFORNIA
NEW YORK 20, NEW YORK CHERRY 1822 H. RUSSELL MCCUNE. MANAGER
CIRCLE €-1750 HUDSON 2-5833

New YorkeApril 7-15
ADDRESS YOUR RepLy 1o: Cincinnati -April 15-30 March 26,1947

Mr. John E. Abbott

Museum of Modern Art

53rd St., between 5 & 6 Aves.
New York, New York

Dear Mr. Abbott:

Although I have only had the pleasure of
meeting you once, I remember the occasion with pleasure.
Back in the Spring of 1944, when I was starting up the
macazine "Television" for its present publisher, you were
kind enough to write an article for me.

During the years that have elapsed tele-
vision has been unsble to po ahead because of & quasi-legal
snag. As of last week this was removed by the FCC decision
on television and, for the first time, television has a
green light to go ahead.

I plan to be back in New York the week of
April Tth and I wender if I may take the liberty of phoning
you at your office to meke en appointment, I would like to
discuss & development in the television field, which I
think will be of interest to you.

Very truly yours,

(o lonk b Holloo0

Richard W, Hubbell
RNH:gw

POSI
Attached is a press release which might be of interest

to you for reference purposes.

ASSOCIATED WITH ROBERT JEROME SMITH. WASHINGTON, D. C.
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RICHARD W. HUBBELL AND ASSOCIATES

TELEVISION, RADIO AND MOTION PICTURE CONSULTANTS

2101 INTERNATIONAL BUILDING 140 WEST MINTH STREET S DRNF\‘:RNIA

830 FIFTH AVENUE CINCINNATI 2, OHIO HOLLYWOOD, CALI s

NEW YORK 20, NEW YORK CHERRY 1822 H. RUSSELL MCCUNE. MANAGE
CIRCLE §-1780 . HUDSON 2-5633

R iR e Cincinnati Release date:s March 24, 1947

RICHARD W, HUBBELL RESIGNS FROM CROSLEY

FORMS HIS OWN TELEVISION COMPANY

Cineinnati, March 24: Riochard W, Hubbell has announced his resignation
from the executive staff of Crosley Broadeasting to operate his own
independent firm, Richard W, Hubbell and Associates, Television, Radio,
and Motion Picture Consultants,

The new firm is retaeined by the Crosley Broadcasting Corporation,
with whom Mr, Hubbell hes been associated since 1944 as Production Manager
of WLW and Television Consultant of the Corporation,

Crosley Broasdcesting, subsidiary of AVCO, the Avietion Corporation,
end operator of WLW, Cincinnati, WINS, New York, and five international
shertwave statisns, is now constructing television stations in Cincinnat
and Columbus, Ohio, It has an application to build a third station in
Dayton now pending. The Company also has an option to buy KSTP, in
Minneapolis, with its television station included,

Richard W, Hubbell and Associates has also been retained by the
Washington D. C, public relations counsel, Robert Jerome Smith,

Richard W, Hubbell and Associates hns established temporary head=
quarters in Cincinnati at 140 West Ninth Street and will continue to
maintain an office in Cincinnati to service Crosley and other Ohio River
Valley clients, Permanent headquarters will be established in New York

in April, at 2101 Internationsl Building, 630 Fifth Avenue,

ASSOCIATED WITH ROBERT JEROME SMITH. WASHINGTON, D. G,
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0ffices have also been established in Vashington, D, C., and Hollywood,
with a fifth office plamned for Chicago later in the year,

Richatd Hubbell, author of "Television Programming and Production”
and 4000 Yeers of Television," has been prominently identified with
television since the mid-30s. He was o director-producer-writer in the
original CBS Television Progrem Department in New York from 1939 until
1943, and previously had been associnted with WOR, WQXR, and other radio
stations, In 1943 he was associated with TINE, Inc., first as o movie
director for THE MARCH OF TIME cnd then &s & speciesl television consultant
for FORTUNE and LIFE. He has also been associcted with the radio and
television activities of N, W, Ayer and Son advertising agency, with
Farnsworth, and several television companies, He has been o magezine
editor, was the orgonizer of the Television Press Club and in the summer
of 1944 was Coordinator and VModerator of the original Television Seminar,
sponsored by the Radio Executives Club of New Yorki A graduate of Wesleyan
University, with post graduate study rt Columbia University, lMr, Hubbell
hes lectured on television, radio, and motion pictures in all parts of the
country at universities, engineering and advertising groups, and other
professioncl societies,

Mr, Hubbell's new firm is offering consultoant service to & selected
1ist of non-competitive clients, including broadcasters, agencies, end
notional advertisers., It specializes in the fields of programming and
production, problems of menagement and studio design, merchandising and
promotien., It is believed to be the only orgenization of its kind, backed
by a decade of television experience.

H, Russell McCune has been appointed the firm's representative at the
Hollywood offico, located nt 3201 Tarece Drive, He will begin work cs soon
s his other committments permit, and will be available to render service

in the west ocoast erea,
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Dear Miss Shaver:

On my return I found your letter of July 3lst. I am sorry
to say that so far the films included in the Pilm Libwary are not
available for television since the rights concerned are not yet
clear. I will, however, be very glad to let you know when this
matier is céleared up.

Sincerely,
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The Museum of Modern Art Archives, NY

-

August 7, 1946

Dear Wiss Chaver:
In Mr. Abboti's absence on vacatlon, I acknowledge
with thanks your lstter of July 3lst. Hr. Abbott is not expected
to retura to the office until after Labor Day, at which time your
letter will be brought to big attention.
' . Bingerely yours,

Secretary to lr. Abbott
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ANDERSON, DAvis & PLATTE, INC.
Adwrtisz'ng

5o ROCKEFELLER PLAZA, NEW YORK 20
COvrumsus 5-4868

July 31, 1946

Mr. John E. Abbott
Executive Vice-President
Museum of Modern Art

11 Vest 53rd Street

New York 19, N. Y.

Dear Mr. Abbott:

It has been some time since I spoke to you about the Museum's
participation in television.

Due to meny deleys in formlating our client's future adver-
tising projects, 1 have been unsble to submit to you my
suggested plen for sponsorship of & luseum television program.
I hope to be sble to do this within the next few weeis, how—
ever.

At present, my egency's other television program, "THE MAGIC
CARPET", sponsored by Alexander Smith & Sons Cerpet Company,
and presented over Lulont Station 7ABD on alternate Wednesday
nights at 8:3%0, is considering a change in format.

With this in mind it ocecurred to me that your Miseum ¥Film
Library might offer interesting progrem meteriel. Vould it
be possible to procure any of those films for use on our
progrem? Complete credit would be given to the Museum, of
course, at each showing.

During the war years, the "MAGIC CARPET" show wes originated
with the ides of providing vicarious enjoyment to those people
who loved to travel esnd were then restricted, necesserily, to
their own living rooms for entertainment. This trevelogue
progrem has now been developed into & children's fentasy in
whieh s little girl end her dolls are whisked by msgic carpet
to fer lends, under ses, or to sports events. ~Ihese journeys
are simileted with the use of movie films.

Member of the AMERICAN ASSOCIATION OF ADVERTISING AGENCIES
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Mr. John E. Abbott July 31, 1946

By virtue of unusual visual effects tieing in with the films,
this travel progrem hes proved very interesting snd hss
achieved & distinet popularity with the publie.

In plenning & new program for Fall we would like to contimue
using films combined with live talent. Je hope to be able
to improve the caliber of our film—content. It is for this
reeson that I heve turned to the Museum ss & possible source.

Should you be interested in seeing how this progrem is now
being handled, I would be very gled to have you, or snyone
you may suggest, attend a showing as my guest.

Yours very truly

Napae, SLL

ISABELLE SHAVER

P. 8. I would be very interested in imowing how the Museum's
worik in television is progressing and hope that 1 will
be allowed to witness some of your experiments.
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THE MUSEUM OF MODERN ART

Date_ October 23, 1945

Mr., Abbott Re: Columbia Television

Mr, Rodakiewiez

The following worke from the Collection were photographed in color
on October 19th:

"Manchester Valley" - Pickett
"Sleeping Gypsy" - Roussean
"Bather" - Cezanne

"Starry Night" - van Gogh
"Studio" - Picasso

Calder mobile in stairwell

All these may not be used.

Mpr. Rodakiswicz would like you to lmow that they had an enjoyable
evening and the guards were most helpful;

T wish you would pass this on to Mr. Abbott, saying that T
am still hoping to devise some way of introducing the Museum of
Modemn Art to the NBC Television Andience end I am looking for recom-
mendations from him on the matter.

Sincerely yéur-s.

/s/ David A. Wilkie

David A. Wilkie
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THE MUSEUM OF MODERN ART

Date January 3, 1945

To: Mr. Abbott v/ Re:
Miss Ulriech

From;
e, Warren

The television studio which started out with
@ small consumption of current, has recently increased

about 7 fold. They are at present using about $25. per
month,

I wish you would pass this on to Mr. Abbott, saying that I
am still hoping to devise some way of introducing the Museum of
Mpdern Art to the NBC Television-Audience and I am looking for recom-
mendations from him on the matter.

-

Sincerely yours,

/s/ David A. Willkie

David A. Wilkie
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NATTONAL BROADCASTING CCMPANY, INC.
RCA BUILDING Radio City
New York 20, N. Y.

October 24, 10kl

Mr. Vietor D'Amico
Museum of Modern Art
11 West H53rd Street
New York 19, N. Y,

Dear Mr. D'Amico:

Thank you for your note of Cctober 18th and I am certainly
looking forward to your suggestions.

By all means we would like very much to have the Museum of
Modern Art originate and develop program ideas. In turn, it would
be my hapoy position to aid you in every way vossible in producing
them. Ve would like to extend to the Museum a cordial  imvitation
to experiment with us in the best interests of all concerned.

I wish you would pass this on to Mr. Abbott, saying that I
am §till hoping to devise some wey of introducing the Maseum of
Modern Art to the NBC Television Audience and I am looking for recom-
mendations from him on the matter.

Sincerely yéurs,
/s/ David A. Willde
David A, Wilkie
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NATIONAL BROADCASTING COMPANY, INC.
RCA Building - Radio City
New York 20, N. Y,

August 28, 1944

Mr. Victor d'Amico
Education Department

The Museum of Modern Art
11 West 53rd Street

New York, N. Y,

Dear Mr. d'Amico:

The renewed activity in Television seems to point more
‘than ever towards greater interest in the fine arts.

I notice that you have already done some work with us in
1939. As I have just been appointed by NBC to head up programs
in the arts, I am wondering if we could have a talk in the near
future. Knowing the progressive spirit of the Museum of Modern
Art, I am sure that perhaps above all other institutions it will
be interested in the use of Television for furthering public re-
lations with the museums and in art education.

I shall be glad to meet you any time at your convenience.

Sincerely yours,
/s/ David A. Wilkie

Television Department
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, i Mr. ,‘,i,bof,t Re: Televiaion

From: Wr. a'amico

Mr. David A. Wilide of NBC would like the Museum to cooperate with
them in putting on television programs. He believes the public will
be more interested in modern art than traditional art. NBC is in-
terested in putting on 15 mimute programs in the evening featuring
Industrizsl Design, useful objects, snd Architecture more or less to
influence the public taste. Specifically interested in putting on
a program on the history of the ekyscraver or on the ART IN PROGRESS
show.  Mpr. D'Amico mentioned that he had the film, "Evolution of the
Skyacraper” snd Mr, Wilkie would like to have the film sent over to
IBC so he could see it (Mr. D'Amico will send over his copy, if you
epprova).  Mr, Willie would like to use that movie and build it up
with some other kind of animation and program for October Tth. The
Museum would have to produce this show and supply the material.

General Electric¢ station.

Le¢ Cooley, formerly of WEXAO, Loe Angeles, Television Director of
Ruthrauff and Ryand and producer of one of the first movies made especially
for television, will discuss plans for the use of television in training
leaders of the Sixth War Loan drive in the New York area. :

Ted Byron of N.W. Ayer, will discuss the production of Atlantic Refin-
ing Com any commercials used in telecosts of the University of Pennsylvania
football games originating over WPTZ.

BenJamin E. Dyer of Willard Pictures is demonstrating £11ms used by
Firestonv Tire and Rubbsr Company. Discussion of these pictures will follow.

Bud Gamble, preslident of the Television Producers Association, is ehow-
ing movies of live talent programs given by the Sketch Book Group over WABD,
New York.

Raymond E. Nelson, Vice President of ATS who directed the "Boys from
Boiss," over WABD, for Esquire, will discuss this important production.
Mr, Nelgon ie Vice President of the Charles W. Storm Company.

David Hale Holpern, chairman of the ATS Program Committee, will preside
at the meeting. Don Widlund of Jam Handy, is Chairman of the ATS Motion
Picture Committee.

A question and answer period will follow the regular program.
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VOLUME 2  Number 1 OCTOBER, 194k

TELEVISION - FIIM TOPIC FOR ATS OCTOBER 12 MEETING

Practical demonstrations of films mede for television, with detailed
explapations of how they differ from other movies, will be featured at the
October 12th meeting of the American Television Society. The meeting, which
will be open to the public, will be held at the Museum of Modern Art Auditor-
ium, 11 West 53rd Strcet, at 7:30 p.m.

Hayland Bettinger, newly appointed manager of WRGB, Schenectady, ;rill
discuss film techniques with demonstrations of various films used over this
General Electric station.

Lee Cooley, formerly of WEXAO, Los Angeles, Television Director of
Ruthrauff and Ryand and producer of one of the first movies made especially
for television, will discuss plans for the use of television in training
leaders of the Sixth War Loan drive in the New York area. '

Ted Byron of N.W. Ayer, will discuss the production of Atlantic Refin-
ing Com any commercials used in telecosts of the University of Pennsylvania

football games originating over WFPTZ.

Benjamin E. Dyer of Willard Pictures is demonstrating fi.lma used by
Firestone Tire and Rubber Company. Diecussion of these pictures will follow.

Bud Gamble, presldent of the Television Producers Association, is show-
ing mavies of live talent programs given by the Sketch Book Group over WABD,

New York.

Raymond E. Nelson, Vice President of ATS who directed the "Boys from
Boise," over WABD, for Esquire, will discuss this important production.
Mr, Nelson is Vice President of the Charles W. Storm Company.

David Hale Halpern, chairman of the ATS Program Committee, will preside
at the meceting. Don Widlund of Jam Handy, is Chairmen of the ATS Motion

Picture Committee.

A question and answer period will follow the regular program.
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WABD AWARDED ATS HONORS

The American Television Society Award for the year's outstanding contri-
bution to commercial television was awarded to Allen B. DuMont, President of
the Allen B. DuMont Leboratories, on behalf of station WABD at the September
14 ATS meeting, Dan D. Halpin, President of the Society, presented the award.
02 ?.i\::nday, September 17, this award was presented over WABD to Mr. DuMont and
staff.

MOVIE, STAGE AND TELEVISION DIRECTORS

ADDRESS SEPTEMBER ATS MEETING

Emphpsis on technical excellence of productions lnstead of artistic ex-
cellence has impaired television programming, Capt. John G. T. Gilmour, former
manager of statlion WRGB, Schenectady, told the Americen Television Soclety at
its September 14 mecting. Captein Gilmour is serving with U.S. Army,Signal Corps.

Directing for stage, screen and televieion was the topic of this meeting
at which Bretaigne Windust, theatrical director; Busby Berkeley, motion picture
and stage director; Paul Knight, manager of station WPTZ, Philadelphia; Diana
Lynn, young Paramount atar, end Captain Gilmour were speakers.

"Television 1s now at a point where it is going to need showmenship,"
Captain Gilmour sald. "The director must interpret what the author puts on
peper into a tangible, living, vibrant visual image. Small audience groups,
comparatively small screens and limited definition all mean that the director
must work largely with close-ups of details." Suggestions Captain Gilmour made
to.television directors included: (1) Have actors "play down" rather than
"play up." (2) use foresight in planning action; there is no cutting in tele-
vision, (3) step up timing in tclevision to faster then that for stage and
radio, (4) work for an impression of spantaneity, (5) work with an engineer
with whom you have "union of thought," and (6) study televieion on receivers
in homee.

Berkeley summarized his theorics about the relation between directing for
othor media and for television: "Fundamentals and principles of acting will
never change, The technique mey change, but the fundamentals and rrinciples,
never."

Windiet drow a parallel between stage and television productions in that
the stage director tries to focus attention of the audience on certain points
on the stage much as the television camera selects these principal points for
its subject. .

Knight told of his experiences in remote pick-ups of football games from
Franklin Field, stressing the importance of human interest shots to relieve
tension of watching the game for 1ts full period. He indicated the importance
of television sporte announcers naming athletes involved in particular playe
and identifying and interpreting plays rather than giving radlo-style play by
play descriptions. :

Miss Lynn, who will soon appear in the movie "Our Hearts Were Young and
Gay," was a surprise speaker who described her experiences before the cameras
at WEXYZ. "Television, to the actress," she said, "combines the better char-
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acteristics of both the motion picture and the stage," by giving the roles con-
tinuous progressive action and developing the actress' poise, consciousness of
eppearance and subtlety of acting. She was interviewed by George Shupert,
chairman of the ATS Membership Committee.

The meeting was opened by Dan D. Halpin, president of the American Tele-
vision Society. David Hale Halpern, chairman of the Program Committee, intro-
duced the speakers. i

ATS ASKS COMMISSION TO LEAVE
TELEVISION CHANNELS UNDISTURBED

The American Television Soclety on Tuesday, September 26, sent a wire to
the Federal Communications Commission commending experimentation between 400
and 1,000 megncycles but urging that, for early develogment of television,
present channels remain undisturbed. The wire reads:

"According to the trade press, there is a definite implication, based on
Mr, Fly's address in New York last week, that television will soon be shifted
from ite present frequencies to those above 400 megacycles. While we are de-
finitely in favor of channel allocations between LOO and 1,000 megacycles for
experimental purposes, we arc amazed that any consideration should be given to
eliminating the present frequencies as we feel their continued use will make
it possible for television to become & public service immediately upon cessa-
tion of hostilities and ald materially in absorbing labor from war plants and
giving Jobs to returning veterans, We urge you to leave present television
channels undisturbed and that you grant a hearing te a representative of the
American Television Society, an independent, non-profit organizaetion with no
axe to grind other than the furtherance of television as a public service,"

* ¥ *

TELEVISION PIAYS MAJOR ROLE

IN SIXTH WAR LOAN DRIVE

EXCLUSIVE: -- Televislion will be used for its most effectual public service
function since the training of air raid wardens when 1t is employed this Fall
as a training medium for Sixth War Loan workers, The War Finance Committee of
New York has announced that the major portion of its recruiting and educating
campaign to secure and train Blue Star Brigadiers for the Sixth War Loan drive
will be handled via television. :

Through an arrangement with Allen B. DuMont Laboratoriles, a series of
seven half-hour television broadcasts will be inaugurated on Tuesday, October
31, and continued through Sunday, Novembsr 9, the day preceding the opening of
the drive. These-half-hour broadcasts will feature Hollywood and Broadway
artists in some of their most famous bits together with instruction for the
Blue Star Brigadiers in films to be made especially for television.

For purposes of television training, DuMont will install television re-
celvers in the 13 district headquarters of Manhattan, where War Finance Com-
mittee workers will assemble recruits for the educational treining campaign.
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ATS MEMBERS TO BE GUESTS OF HOUSEWARES CLUB

"Television and Postwar Distribution" will be the subJect of an address
by Thomas F. Joyce, General Manager of the Radio, Phonograph and Television
department of RCA, at the October 25 meeting of the Housewares Club of New York.
Members of ATS have been invited to attend this meeting as special guests by
Juliue Elfenbein, President, and Flo English, Secretary. The meeting is at
8:30 p.m. at the Hotel Pennsylvania, Tth Avenue and 33d Street. Trade papers
will carry announcemente of other meotings of this type in leading citles.

R R

SOCIETY MEMBERSHIP BROCHURE READY

A pew membership brochure containing a schedule of meetings for the cur-
rent year, objectives of the society, proposed activities for members, classi-
fications of membership and other information about the Society has been pre-
pared by a committee of the Americen Television Society composed of Dan D.
Halpin, George T. Schupert, M. W. Carlysle, Charles Kleinman and A. W. Bernsohn.
Coples of the brochure, "Television and You," may be obtained by phoning Miss
Lee at VAnderbilt 6-4137.

George T. Schupert, chairman of the Membership Committee,.announced that
new members of the Society approved and welcomed by the Board of Directors
this month include:

Gerald Dickler, U.S.N.; Agnes M. Grew, President Grew Associates, Inc.;
Capt. John G.T. Gilmour; Justin Herman, Paramount Pictures, Inc.; Edgar Kobak,
Executive Vice President, The Blue Network; Sterling E. Norcross, Commercial
Engineer; Martha Louise van Kleek, and James Werblow, Secrectary, Polygraphic
Company of Amerlca.

Recent members elected at earlier Board meetings include: Kurt Cornfield,
Selma lee, R.F., Murray, O.A. Morgan, Miriam Tulin and T. J. Valentino.

L

ATS LITERATURE TO BE HOUSED IN PUBLIC LIBRARY

A ten-point program of action has been developed by the ATS Library Com-
mittee under chairmanship of Edward C. Cole. The committee plans to acquire
books on télevision, subscriptions to television periodicals, clippings on
television and literature published by commercial organizations interested in
television. It will review new books on television in ATS News, conduct re-
search among publications other than those expressly devoted to televisionm,
compile and maintain a complete bibliography on television, collect important
scripts and establish a central repository for thls material.

The New York Public Library proposes to furnish curator and custodian
gervice and make the collection available to the public, Confidential material
may be reserved for the exclusive use of ATS members. Books and periodicals
contributed by the Society will be plated as the ATS Collectlon.

Members of the Library Committee are Betty Ayres, Helen Gaubert,

Myrtle Ileley and Juane Laban.
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TELEVISION LITERATURE SENT FREE TO ATS MEMBERS

Fred Kugel, President of Frederick A. Kugel Co., publisher of Television,
"the magazine of video fact," has graclously consented to mail Televislon to
each new member of ATS. He is also sending ATS members timely television news
bulletins at periodic intervals. Mr. Kugel is one of the ploneer members of
the American Television Society.

The Radio Engineer's Digest will be mailed to members requesting it. This
1s made available through the cooperation of Henry Stophens of Hudson American
Corporation and John C. F. Moore, editor. The August issue features "Today's
Plans for Television's Future.” Address inquiries to the magazine, 25 West L34
Street.

* * *

PLANS FOR RECEIVER DISTRIBUTION
TO BE REVIEWED AT NOVEMBER MEETING

Ernest Vogel, Vice President of Farnsworth Radlo and Television Corpora-
tion, will be the chief spenker at the reguler ATS meeting on November 16, 7:30
p.m., at the auditorium of the Museum of Modern Art. A Round Table Panel of
experts on 2ll phases of televislon will conalst of an outstanding television
diatributor, a leading rctailer, a consumer and a monufacturer who will discuss
the question: 30,000,000 Televislon Recelvers -- When and Where?

D.W, May, ATS member end major radio-television merchandiser will preside
as chalrman of this meeting.

* * *

COMMITTEES ANNOUNCED FOR 1944 -45

ATS Committees are now being organized with chairmen appointed as indicated
below. Members intcrested in theso activitles arc invited to communicate direct-
ly with committee chairmen prior to announcement of full commitiee personnel.

Mcmbership -- George T. Shupert, Paramount Pictures; Programs -- David
Hale Halpern, Henry Souvaine Co.; Publications -- Henry Stephens, Hudson
American Corp.; Educational -- J. Raymond Hutchineon, 0ffice of War Informa-
tion; Awards -- J, Raynond Hutchinson; Library -- Ddward C. Cole, Yale
University Theatre; Public Relations -- Al Bernsohn, Click Magazine; Polley
-- Norman D. Waters; Motion Pictures -- Don Widlund, Jam Handy; Research,
Commercial -- Richard Steiner; FProgram Leboratory -- Charles Kleinman, Reeves
Sound Studios; Directory -- Sterling E. Norcross, Commercial Engineer;
Speakers -- Virginia Lee Comer, Association of Junior Leagues of America.

* ¥ *
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THE MUSEUM OF MODERN ART

September 8, 1844

K?-f Date

¥ in ) P [ \En 8 AMERICAN TELEVISION
To: ) Mo QG{:G'.{I i “Re: y ]

NOTID SOCIETY MEETINGS

From: Miss Hawkins

Members of the staff and their friends are invited
to attend the meetings of the AUEKICAN TELEVISION
SOCIETY, which will be held in the Auditorium at
eight olelock on the second Thursday, September
through Hay.

the: dates of the meetings and subjects to be dis-
cussed will be as follows:

Sept. 14 DIRECTION - STAGE, SCREEN AND TELEVISION

Get. 12 TELEVISION AND GOVERNMENT

Nov. 16 80,000,000 TELEVISION SETS - When and Where
Dec. TELEVISION AND SPORTS

Jan. 11 SEEING IS BELIEVING -Television in Advertising
Feb. 15 SCENIC DESIGN - STAGE, SCREEN, TELEVISION

Mar. 15 PELEVISION AT HOME OR IN THE THEATRE

Apr. 12 CAMERA  TECHNIQUE - Screen and Television

May 10 TELEVISION AND THEZ VISUAL ARTS
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THE MUSEUM OF MODERN ART

Date Septenber 7, 1944

To: Mrs. Clark cc to Mr. Abbott! -
From: Miss Hawkins

SEP -7 1944

I understand that there have been several inquiries at the Front Desk sbout
a television set-up in the Museum. Following is thne only information that
is available on this at present.

Hletropolitan Television, Inc. has an office and egquipment on the 3d Floor of
our premises at 631 Fifta Avenue, but they do not went to have visitors un—
less the arrangement is made tarough thelr central office at 554 Medison
Avenue. Please tell anyonme asking for Metropolitan Television, Ine. to
telephone Miss Schwartz st REgent 4-7547,

The American Television Society is holding a series of meetings in the
Aunditorium of the Museum and will be gled to have members of the Museim and
of the staff attend if they like. The meetings are from 8:00 to.9:00 Pelle
on the following dates:

September 14, 1944
October 12, 1944
Hovember 16, 1944
December 14, 1944
January 11, 1945
February 15, 1945
March 15, 1945
April 12, 1945
May 12, 1945

Plezse note that there i1s a business meeting from 7:00 to 8100 Pem. in the
Auditorium to which the public is not admitted.
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THE MUSEUM OF MODERMN ART FILM LIBRARY Q:mE.F. Kerns

O w ToMr. John Abbott

Al

Date May 9., 1944
gy OF MOD™ 5

a

e: Future of Television ISk
MAY 39 1944

This will be in reference to the letter of lr.
Hollister, of Columbia Broadcasting Sy$tem, Inc.,
dated April 27th, addressed to your attention, to
which was attached their report titled, "Television".
I am returning both letter and report herewith.

Columbia Broadcasting System's desire to obtain
the largest size picture and best definition possible
is quite sound. My only thought is that they might
be setting their sights too low. Assuming it is
technically possible and economically feasible, an
image 30" wide with as good definition as shown on
Plate 2-A of the report, would approach more nearly
what the public is accustomed to expect as a mini-
mum on their home movie screens today. This can be
obtained from even 8mm. projection, much less lémm.
The average viewer's standard of gquality has increased
tremendously since the advent of fine grain emulsion
and the popularization of Kodachrome.

The fact that some $25,000,000 has already been
expended on the prewar device does not justify gambling
with future public acceptance. Most of it has probably
been written off over the past ten or twelve years any
way .

Far more serious, in my mind, are the following:

(1) Whether the Federal Communications Commission
will be willing to freeze a sufficiently adequate por-
tion of the ultra short wave band as yet unallocated
specifically for this purpose. If they don't, and the
14 to 16 megacycle channel is standardized, it will
mean & virtuzl monopoly for a few companies.

(2) If the transmitting companies have or can de-
vise commercial satisfactory production technique for
television comparable with their present radio programs.

(8) If the optimism expressed in the last paragraph
the report, relative to the solutlion of network tele-
vising, is justified. From all I have learned to date
neither the coaxial cable or radio relay method provides
the ultimate answer to nationwide telecasting.

EFK/og
Attachment
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A challenge to American technical “know-how"

This report has presented an opportunity—and a problem. It has shown, as well
as printed plates can show, the magnificent improvement which work already
done in wartime electronics promises for peacetime television. It has discussed the
complex problems in Government, in industry, and in the market place which

must be solved fo clear the road for such improvement.

Despite every effort to state pros and cons, this report is by its nature opfimistic. It
speaks of finer television pictures which lie “at the fingertips of engineers.”
Nowhere, we recognize, does it admit the possibility of failure. That possibility
must be faced plainly. We know no engineer, familiar with the seven-league
strides which electronics has made since Pearl Harbor, who doubts that tele-
vision can be vastly better than it was. But how much better, and how soon, remain
to be demonsirated. And then tested in the field. And then embodied in fool-
proof production models.

To disclose just how much has already been accomplished, how little remains to
be done, is not in the inferest of security. Yet to underestimate the possibility of

disappointment would be less than realistic.

This much seems sure—a single year of concentrated effort in a dozen engineer-
ing laboratories should prove the case for better television pictures, or else disprove
it. Hundreds of American engineers have done ten times as much, in two taut years
of war, as remains to be done in one full year of peace. They have done the

impossible. This is not the impossible. This is the mathematically probable.

We have implicit faith in the technical know-how of these engineers once they turn
their skills to peace-time television. The real problems lie, we believe, not in the
laboratories where engineering is done, but in the offices where policy is made.

13




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

I.2a

EMH

4TS NEWS

VOLUME ! MAY

1944 bl

" NUMBER 2

YOU LET US KwOW -30UT I8

Thunks for «ll those phone culls,
postoards and good vords thot told
us you liked your first issuo of
4TS NEWSe

This moath's bulletin ineludes
those columns we promised youe
TIE KINESCOPE - o column of telc-
vision program review - appears
on Poge 4, SZE IEaR, YOU, the
'Strictly Informal" column, ap-
pears opposites

ANY i-aRD IDEAS?27

lire J. Raymond Hutchinson has
been appointed Chairman of the
ATS ward Comnittee /hich meets
soon to decide who best merits
the ATS awards for progress in tel-
evision progromming end for out-
standing service to the publiec
which -.TS established lust year.

iirite Mr. Hutchinson «t Office
of iiar Informetion, Film Strip
Scoetion, 224 l.est 57th Street,
low York 12, your choice of out-
standing candidates for these
ATS avurdse

ELECTION MEETING
Thaut:cley MAY (1 (1242

Come and hear what leading
journalists in the field
have to say about televisiong)

HETEL TADITO
E.’g}l”‘ Averue ',\,n‘ 17 \.'.ffff’

8 30 PM. S/ ahF

SGE B«R, YOU
AAY 0

OHRISTEREDY our tS6riotiy fngomms
al! colum =-- eand albert Deane
did it. He suggested the above
namo (vhich the Bditorial Board -
liked best) but sent along others,
to0o, like SEEILG IS BELIEVING,
1, J*VE BEGN SESING YOU, and ACCORD-
1iG TO IBAR SEE. Obviously, lire
Desne isn't waiting until after
the war to beccome television
minded} We of fer the three names
we didn't usc as en inducement to
othor peeple to start more tele-
vision colums -- if wr. Deane
doesn't mind us giving swuy his
idcase

QVERDUE ORCHIDS* to ~ttorney Sum
liarkle for bringing uTS through

its Ino-ing puins with & modest

minivwon of fuss amd his ovm do=-

natou lebors e all owe & thunk
you to TS liember larkles

*Tho's got unother word for
the musty orchide cverybody
falls buck on whon compli-
ments arc culled for?

Let's have a television term-
inology! 'ie thought of "in
syne" to praise & television
person or performance that's
in the proove, Got any idoas
yiurself§ Let's have them,
especially som:thing else

for 'orchids'l

CHIZRS for the folks behind the
folks who ére alv ys calling us
to says "Ono of your members
told 1o cbout jour Soeiety wnd
1'd like to join«" You may bo
anomymous but Kou suro do count
and ve need all thut holp you're
giving usd

(Continued Page 2)
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MAY ATS NEWS PAGE 2

A7 vewd]

Published monthly by the Amorican
Television Socicty, & non-profit,
menbership corporation incorporated
vnder the laws of the state of iew
York.

EDITORIAL B0.5D

Kay Reynolds, Lela Swift, Helen Guubert,
Joseph Fromsr, C, Elizebeth Ayers, Freda
Lippman.

voLl NO.Z < MAY 1044

Si HEAR, YOU
(continued)

ATS bEoLR Ee Je MHeCarthy right-
ly laments the difficulty of
keeping up with tclevision pro-
gram technique when he has no
sct to sec the programs. lirs
MeCarthy would like to buy & re=-
ceiver if there's any for sale.
Wants & reasonsbly large screen,
not less than 7 inches wides. Call
lir. lioCarthy at Liu 4 7923 if you
lmow of a receiver for sale, or
yrite him at 7101 Fourth Ave.,
Brooklyn, He Ye

THE DZLUGE describes the offors
ATS NE'S has had for subscrip-
tions sim ¢ the first issue &p-
peared., Dantoniialker referred to
our baby bulletin as & "magazine"
in his cclum. That started it --
and nov try to stop it. le have
beenfirmly trying to tell people
TS NES is just one of the So-
cioty's (mny) services. Not a
megazine, folks -- anyhow, not
yots lic mado Some newu friends
and moibors that way -- so goodd

ThaT IE% .ORD FOR ORCLIDS to
Dan Halpin, nomineo for ATS
next president, who's <lready
rolled up his sloevos in bechalf
of aT8 «nd is pushing us tovard
a bigger «nd better organizatia
right nowe

DON'T Bi DUE-LY MORTIFIED to tell
your prendchildren you missed
being & Charter liember of uTS be=-
cause you didn't pay your dues
in timed You can't be a "eharter"
if you don't get your dues in
beforc May 51st. DBetter send
them in nowr and be on the safe
sidel

PRACTICAL SIDE OF ITd .. You'll
have to pay $5.00 extra ..fter
lay 5lst, registraticn fee, if
you don't take advantapge of your
temporary merbership nowe

+ o+ sk ok

SPECLLL TO SSRVLICEMEN

According to the now by-
laws of the americun Television
Society, members of the armed
forces may join uTS for the nom-
inal foe of $2400 which is to
cover mailing espenses. This ur-
renpgement will lést for the dura-
tionof the wur or until the mem-
ber's earlier discharge from the
urmed forces. The cntrance fee
of 55400 will of course be vaiveds
iAs enncunced in last month's aTS
NES, service men who are already
members of ATS will be carried
vrithout further charge for their
durationof services

o ok K ok W

HOW DO YCU LIKE
TO B:i #DDR.ISSED?

Are you getting your 4TS
meil as you like it? Does it
go to your office when you wish
it would go to your home, or
vice versa? Please drop & card
to Kay Reynolds, 175 Sulliven St.,
WYC, with the address you want
to sce on your w@il -- if it's
not thet vay nowe

x ¢ B K ¥ B %
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IMPORTANT VIEWS EXPRESSED

When E. K. Jett was appointed
a Commissioner to the FCC, every-
one was delighted for it meant
television would be represented by
another steunch friend on the
Commission.

Members of ATS and the televi=-
sion world at lerge will be much
interested in this letter from
Mr. Jett expressing his personal
views on television in answer te
a query from Normen D. Waters,
President of the Society:

"This is in reference te your
letter of April 17, 1944, in
which you propound certain ques=-
tions with respsct te the future
of television. I believe that
the subject matter has besn dealt
with at length in erticles ap-
pearing in the various trade
journals. I see no reason, how-
ever, why I should not give you
my own views on this important
matter. WNgturally, I do not speak
for the Commission or any other
persons

"Accordingly, there is given
below g brief statement in an-
swer to each of your questions:

QUESTION I: What are the
possibilities of commercial
television, based on the
assumption that materials and
manpower become available

for the production ef trans-
mitters and receivers at a
reasonably early date?

"If materials and manpewer be-
come available at a reasonebly
early date for the production of
television transmitters snd re=
ceivers, the wisest course of ge-

 ATS NEWS

FAGE 3

tion would be te proceed under the
existing commercial standards of
the commission, In other words,
there should be no deley in pro-
moting the full commercialization
of television beyond the time ré-
quired te, menufacture equipment in
conformity with existing frequency
ellecations and engineering stand-
ards of the Commission.

"I do not mesn t¢ imply that we
should cease to consider proposals
to effeect worth-while changes,
Indeed, there may be time te con-
sider and adopt some desirable chang=-
es; for example, the RTPB may be
able to show that certain changes
cen be made without deleying the
menufacture and sale of equipment.
It would be very unfortunate, how=
ever, if the publie is derived of
televisidn service simply because
there may be a theoretical basis
for certain worth-while improvements.
Obviously, any theoreticel proposal
could not be nccepted unless it can
be backed up by practical tests and
demonstrations in the fields There-
fore, proposals involwving extensive
research and development should not
be ellewed te interfere with pro-
gress under the existing systems

"The present commercial rules and
standards were sdepted by the Comm-
ission in 1941 after lengthy hear-
ings. Since that time the Commission
hes reserved 18 charnnels for comm-
ercial television and a few stations
have remained on the mir in spite of
the handicaps resulting from the
wartime "freeze" on cquipment and
menpower. We know thet service on
the lowor seven channels, i.e., be-
low 108 Mo will memsure up to our
original expectetions. I must admit,
however, that we lack reliable data
with respect to the performence
choracteristics of frequencies in

[t g manmd s T s Bl Nnssin X .
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THE KINESCOPE

WOR VIDEO VARIETIES, broadcast
over Station W2XWV - Tuesday even-
ing, April 25, romped through an
hour and a half of entertainment
at a lively pace. Of the many fac-
tors that go ints making a good
television broadcast, the progiem
material far surpassed the camera
technique, staging and lighting.
However, it must be remembered that
the show was produced with limited
facilities and yet despite this,
it came across to the audience with
a fresh informal style and with a
spenteneity that picked yeu up and
made you forget the troubles of
the deay. Bob Emery, Producer,
Director end Master of Ceremonies
kept the show st a good pace.

The program was "variety" in
the broadest sense of the word
and renged from frog jumping to
sedate and dignified judges of
the New York bench guessing the
price of merchendise; from Hill
Billies, natives of Newark, to
Harvey Marlowe and Lucky Field,
comedy teem. Thrown in for good
measure was & film short. Not
counting the film, the seven num-
bers were rehearsed in a minimum
amount of time -- good news to
those concerned for the future of
commercial television. Shows
like this prove that with ingenu-
ity, imegination and esprit de
corps, it is possible to produce
good entertainment without the
conventional Broadway rehsarsal
time.

Terew Rilla with her asccordion
opened the show with popular tunes
that set the mood for the acts to
follow. Maurice Dreicer presented
an ides of how a commerolal might
be done on televisions He tried
out a guessing game based on the

price of the article to be sold
and used as experts Judge Fair-
child, Judge Vangilden and Mery
Chases It went over well because
who wants to question a judge's
decision, especially with the OFA
and ceiling prices! However, more
clossups on the article would have
improved the presentation of this
act.

The number of Marlews & Co. was
good old vaudeville slapstick
comedy. "Lucky"Field, the foil
for Merlowe, took it on the chin
for the act's sake. A little bit
of this goes a long way and the
boys were keen enough showmen te
renlize that. Like all good com-
edians, they both want to try their
hend at some serious stuff and are
working on some ideas in that direc~
tion nows,

The jumping frogs were both di-
verting and disconcerting since
they had a constant tendency to
Jjump out of the picture, leaving
a blank screen until retrieved by
their owners =-- youngsters from
the Boys' Clubs in New York, This
act needed Fpederic. March as Mark
Twain to hold it together. Or --
if Sem Herman's xylophone had been
used as a jumping pit se that each
time a frog lended it would sound
8 note, there might have been a
new idea here for audio-video pro-
grams}

The last act wes the Hill Billies
from the Otis Company Aeronatutical
Division whipping through a
medley thet finished with "Pistol
Packin' Mama",

Bob Emery has plans for more
experimental work in programming
for television, He has some good
ideas and here's luck te him in
developing them,
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the upper 11 television bands abeove
162 Mc; likewise we do net have any
assurance that high power trans-
mitting equipment can be built for
this portion of the spectrum.
Therefere, I sm not convinced that
the present amllocation would permit
the licensing of a truly competitive
netionwide system of television
broadeasting, particularly if lower
band channels are assigned to some
stations, and upper band channels

to other stations in the same city.
There are, of course, other consid-
erations such as the feasibility of
developing en efficient receiver
which moy be tuned te any of the 18
channels. This is important both
from the standpeint of sales distri-
bution and convenience to set ovmers
whe move from one locality to another.
Receivers should, of course, possess
the same pessibilities with respect
to reception of all television fre-
quencios that now exist with respect
to Standard end FM receivers,

QUESTION II: Hew would you
provide for an immediate
system, and at the same time
previde for a new and improved
system of tdlevision, so the
public will be fully protected?

"If large scale television opera=
tions are commenced at a reasonably
onrly date on the basis of the
present standards, industry end the
public generally will want to know
whot the television poliey will be
when the impre¢ved and more poermaenent
system of television is ready for
commercial scrvice. I believe that
the public is entitled to know that
a bettor system of television may
be adopted after the war as a result
of secret war-time research and dev~
elopment, but I am not convinced
that the se-called new system, in=-
cluding the allecntion of suitable

PAGE 5
channels, can be made ready in-- °
lot us sgy, ono or twe years. Evon
if the military wore now willing

to release all of the necessary
technical data, it would require con=-
siderable time for all interested
individuals, companies and groups

t2 use such information in planning
a new commercial systems And we

must not overleok the fact that after
such data have been studied end in=-
dustry end government are fully in
accord regarding the superior quel=-
ities of the new system, that it

will take time to design, build,

test and demonstrate the new trans-
mitting aend receiving equipment.
Finel approval must necessarily a-
wait the outcome of all these fac=-
tors; therefore, while the "freeze"
on materials and menpower continues
there is little or no hope that

the much-talked-cf- new system can

be made ready within the time that
moy be available,

"If you mgree with whet I have said
up te this point, then you must alss
egree that we should proceed on the
basis that there will be twe comm-
erciel systems of television in the
future, i.e., (1) the present system
or a slight modification thereof
which can be accepted st an early
dete; end (2) the wastly improved
systom which will be intpoduced ns
the more permanent system of tele-
vision sometime efter the ware

"If we prepare now on the basis
that there will be two systems of
commercial tolevision, sach oceupy-
ing different bands ef froquencies,
it would be possible in the time a=
vailable to give mdequete attention
to both systems. Under this plan,
the public would have a good system
of television under existing commer-
¢ial standards immediately after the
"reoze" is lifted, and this system

(Continued on Page 6, Columm 1)
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could be continued for an indefinite COiuITTES CORR4L

period after the new system is
pleced in commercial operations The novly orptaized puncl of
This would require, when the new sys- o _-l;'l,t_-::.-. o8 pre‘son‘tgd ia the l-st
tem is commercialized, that licen- issue o 'f_]-m‘f.‘i‘l into iorlke
sees transmit simudteneously all pro- Plons heve veenlormulated by «11

rams und. h the ehsirmen and future activitics
iew atend:;d:l:a s scheculeds There is still room

on nmost of these comnittecs for

" . nore menbers. This is our c?_t..iwe
e N Be ee 0 to get iato sone active television

set a date and say that the present sorke Sweck wp hile the oopor-
system of television standards will Ty 1-atsl
cease te be available at that time. '
In my opinion it is entirely feas- tiembershiz Conitiee
ible to recognize that thers will be A
a peried when licensees will trans- ' Under Rwvmond E. Helson, this
mit all of their televisiocn programs comnitiec is preparing meterial
with two transmitters, i.e., simul= for « membership drives
teneeus transmission under the old
and the new standards. I realize
thot this may introduce some diffi-
cult problems but these would not be Leland G, Friersoa, Vice Prosae,
insurmountables In the finel anal=- Ruthrauff ¢ Rien; D. A. lorer,
ysis it is essentisl that all pro- Bng. 1fre, -icstingrouse Redio
groms be available to all sot owners Stations, Ince; Je Jo UJouphucy,
regardless of whether the receiver -58te Trewse, allen B, Duliont
is designed to operate under existing L.bse, Ince; Theodore T. Houston,
or new standards. Columbic 3roadessting System;
Formen itosen, . {: L Bnterorises,

Ty may be nrguod thot this plan (ﬁ-ﬁsocit-tod ;,'i'{;hvr».dic e fil}'-lﬂ);
would waste voluable frequencies J““}""' ds Liban, Yolo Thectre;
2 : loon Goldberg, «Gv. Dir., Adam
in thet it provides for the contin=- Watns ook O hewd s g

i ior system i S X b e
ued operation of an infer v duction; Freca Lipmnsn, Ronbins
of television efter the superior lusie Corpe.; Dena Reed, iictro
system is ready for commercinlizatioen. Goldiyn liavers
Intthis connection, there are many :
today whe srgue that FM has certain liotion Picture Comiitice
advantages ever AM aural broadcast- Tl i B RS N
ing, Is it not a fact, however, Georpge T Shupert, Chairm.n of
that we are planning for the con- This comnltiee, is prepering « re-
tinued use of bcth bands. And this, nort to mm_-hors ca the part sotion
I might rdd, is exactly es it should gigt'i‘reg widl yﬂ{v"‘ykin "_’"’L"."'“fifdi i
bes In short, it nppears that wo are uh;e avislappotropis i GrReR G
= : s report be as cowslste as

faced with just such a situetion in Suaiibis, a8 is amious vo heie
television, and on the basis of the from «11 .78 membors, who have idous
frets now avoilable I cannot soe any outhe swbject. Plouse get iatouch
other legical solution of the long vith ¥re Shupert ot Paramouwat Pie-
rm ge aspects of this problem." tures, 1501 Brosdway, ©¥C, if
interasteds

moet these mer members vvho have
reecutly joined us:

(signed) E. K, Jott
Commissioner = ATS -~
ok ok K K koK &
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ATS NEWS

COMMITTEE CORRAL
(Continucd)

Public Rclations:

This committec, hoadod by Al
Bornsohn, is planning to eovor the
industry and tho genoral public for
tho purposc of focussing attoention on
ATS Activitics., Initial activitics of
the committee inelude distribution of
ATS NEWS to selcctod oditors as a
sourcc of nowsj material for columnists
covering radio and ontortaimment (also
other cditorial copy); distributing
news roleasos prior and subscgquent to
meetings; support of activities of tho
othor committcs; cege, proparation of
litorature and form lottors to bo uscd
by tho Momborship Committoo; and tho
dissomination of inform.tion to
intorcsted partics.

AR

NEW GUEST ARRANGEMENTS

Aftor Juno lst, ATS bolicves it will
mako guost arrangoments smoothor by
having admissions to mootings subjoot
to proscntation of a card (Monmbership
or Guost Card).
ATS Mcctings cxocpt theso oa?ocially
dosignatod as "opon moctings™e

Guest cards will bo obtainable in
advanco upon application in writing.
Mombors will be @ble to obtain guost
cards for friends by tclophone or
writton request, but will be asked to
furnish tho nomes of thelr guests.

LONG REMEMBER !

that ATS duos are deductiblo
from your incomc tax! ATS is
o non=profit cducationnl
sooloty.

ATS = DEDICATED TO THE ADVANCEMENT
OF TELEVISION

REMEMBER THESE NOMINEES

IEEREE RN

?
3

In case you've forgotten, or have
lost your April copy of tho ATS NEWS,
here arc the nominccs for Officors and
tho Board of Dircetors of ATS for the
coming yoar:

Prosidont:
Vicce=Prosidcnt:
Troosurecri:
Scorotary:

Don Helpin
Roy Be Nolson
Don MeClurec
Koy Roynolds

Board of Dircetors:

Normon De Woters
Goorge Te Shupert
David Hole Halpern
Edword Ce Colo

Lola Swift

Charles He Kloinman
Je Roymond Hutchinson.

Those nominations worc ontered by tho
nominating committeo in aeccordancc
with ATS By~-Laws as reportod in our
April issuc.

This will apply to cll |
| Sovoral ATS members have oxprossed thoir

WOULD YOU LIKE TO GET HOME EARLIER ?

desiro to have our meootings start
cerlior thun the 8130 thoy havo beon in
tho paste Tho idea scoms to bo thut
most people have dinnor out on mooting
nights anywey and would profer mectings
to start corlior and brouk up ocarliors
Would o 7:30 mocting moet with your
approval? Porhaps you hove ideas of
your owne ATS would liko to know your
views on this subjeet, so why don't
you drop a post-card to hondquarters
oxpressing thome And do it right nowl
ATS NEWS oan usc contributions in the
form of articlos or information on any
phose of Telovision. Howover, sineo
ATS 4s not organizod for profit, no
contributions can be pnid for. Scnd
your article to Koy Roynolds at 173
Sullivan Strout, Now York City.
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GENERAL MEMBERSHIP: Limited to
those with actual television experience, or
those who, by reason of learning, gene

experience or background are deemed suitable
for membership by the Board of Directors.
Entrance Fee, $5.00 (after May 31, 1944)
Dues, $10.00 per annum, in advance

D L ASSOCIATE MEMBERSHIP: Open to
students, and those under 25 years of age
with a serious interest in television.

Dues, $5.00 per annum, in advance

« WRITE FOR APPLICATION BLANK o
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Doar Mr, Halpin:

. Py ol -

LARRe

Mz, Abbott vill be able to see youat, 12:30,0'clock on, Tuesdey, Sy
258h.  If it turms.out, Bt you yon't be,ghle to come. in fxom Gasden
that day, I will be pleased to make another sppointwent at your con-

[ A

venience.

Very truly yours,

secretary to Mr. Abbott

o b lal sl xﬂ- :

sidwenptel oihgll
ooy

Fadio Corporation of America sk ek
Camden
Yew Jarsey

Mr, Dan Halpin
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July 19, 1944

Doar Mr, Halpin:

11 you pleass change the hour of your appointment with Mr, Abbott
“from 12:%0 b”ﬂt&hmmmw .Myasm

oy In oyl : 2 ! : [

"ery tru:l:f yours,

gecretayy to Mr, Abbott
|
i
" My, Dan Halpin
: Radio Corporation of Amarica
| Canden . : DLalt ST
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ofevision.,... ...

153 W. 23rd STREET, NEW YORK 11, N. Y. yny o 1944

NOTED ..

EBERICK KUGEL CO0MPARNY P UBLIEATI ON
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Dear Mr, Hubbell:
I am enclosing the manuscript of Mr. Abbott's article, titled,
"Television and the Visual Arte". Mr. Abbott would suggest as a
sub-title, "Can a Museum resch a new and broader public?"
‘As requested by you, I have prepered the following brisf biographi-
cal sketch of the suthor:

JORN E, ABBOTT

Executive Vice President

and Trustee, Mugeum of

Modern Art; Director, -

M¥useum of Modern Art Film

Library; Chaimman of the

Historical Committee,

Soclety of Motion Picture

Mmu: Chaiman of the

, International Feder-
.uucn of Pilm Archives.

Itmtth-tnhuﬂthwl.u!
Very truly yours,

ux.mm

T T

m__pu
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FILM LIBRARY
75/9'//5/0” MAR 27 1944
Review

153 W. 23rd STREET, NEW YORK 11, N

N
March 23, 1944 ﬂl‘f-ﬂ
Miss Iris Barry J{-/!/'

Maseum of Modern Art 75 (,z (27
11 West 534 Street C
Few York City

bpe. 9-7510

4

il =

Dear Miss Barry:

It es been suggested that you might be interested in
presenting some ideas on the value of materials exhibited by the
Museum, such as the models of Norman Bel Geddes, for use in
television presentations. Or you may care to present same thoughts
on the possibilities of wide-spread dissemination of such museum
values through television.

1 am not certain if Mr, Richard Hubbell spoke to you about
this ides, however being cognizant of your alertness to the modern
medium of television, tle Geddes Exhibit would be very appropriate
for discussion. 250-300 words would serve nicely for a brief survey
for the present issue.

Since we will wish to go to press at the earllest oppor tunity,
we will appreciate your cooperation and courtesy of an early replye.

Pl, 6-65345
irs 5. 571 W
A/.7, 3-2-

EREOE BRE Lt 3 Ky & EL C o MPANY | S J S R LD T
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¥Mr. J, Raymond Hutchinson
hgsociate Wditor,
Television Review

153 Vest 23rd Street

New York 11, N. Y.

Dear Mr, Wutchinson:

Migs Barry has turned over to me your letter of March 23rd concem-
ing = brief article on the Museun's role in televieion. 1 have
been studying this subject for asome time and would be glad to contri-
bute a brief article, not, however, restricting the subject to the
models of Norman Bel Oeddes, but rather on the all over presentation
of the Museum material which should become possible. If you would
let me know the date on which you would like such an article, I would
be glad to forward it to you.

Sineerely,
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THOMAS L. STIX & J. G. GUDE
30 Rochefeller Plaza
NEW YORK 20, N. Y.

June 10, 1948

Dear Tom:

For the past fifteen years Stix & Gude has been in the radio
business as personal representatives for talent and agents for
package shows. Yuring that time we have specialized in quality
and have consequently kept our list comparatively small so that
we could do the best job for our people. We hzve never had a
contract between us and the people we represent on the theory
that if we can't do the right job for them or they don't believe
that they are getting all they should from us we can't honestly
represent them.

Among others, we currently represent Raymond Swing, Elmer Davis,
Joseph Y, Harsch, Quincy Howe, Fannie Hurst, Leland Stowe,
John W, Vandercook, Hobert Trout and Robert S. Allen.

Wie have also built and are handling radio shows for John Gunther,
Dr. George Gallup and James Thurber.

Through our activities we have, of course, excellent contacts
with the networks and the advertising agencies, but perhaps our
greatest asset is that we work under the theory that our clients!
interests come first and must always be protected.

We are very enthusiastic about the possibilities of a television
show for the Museum of Modern Art and believe that it could not
only give current television a real 1ift and new direction, but
that it would also bring great benefit to the museum itself.

Sincerely yours,

/
\ o

Mr. Thomas Braden
Museun of Modern Art
11 West 53rd Street
Na' Iork, Harc
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Dear Mr. Schubert:
I heve your latter mddressed to Mr. Alfred Barr
about the Mugeum of Modern Art and Television.
ol . ¥r. Barr is out of the country at the present
time Tut I should be glad to see your Yr. Reiss when he
_ calls, ;
Sincerely yours,

Mam
Secretery

"~ Yir, Pernard L. Schubert

Eh rth Camden Drive
lm ﬂ.nl. Calif.

TWBik
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NEW YORK WL GED
509 MADISON AVENUE ##*%MW
PLAZA 3-4670 %&#ﬁ}!}ﬁﬁ}

BEVERIY HILLS
366 North Camden Dra
CRestview 5-430€

June 28, 1948

Mr. Alfred Barr

Director of the Modern Nuseum
West 53rd Street

New York, Na. Y.

Dear lir. Barr:

As radio and television producers and representatives,
we wondered whether or not the luseum would be interest-
ed in discussing with us the possibilities of a commerc-
ial televislon program.

What we have in mind is a televislon program which
would be sponsored by one of the most important adver-
tisers in the country. This sponsor would present a
weekly program built around the film subjects in the
Museum librarya.

If this suggestion meets with any interest, we would
like the opportunity of discussing it in detall. I
have asked Mr. Saul Relss in my New York office to get
in touch with you to further dlscuss this projected
programa

Very cordially,

ernard L. Schubert
President, Radio Artists Corpa.
L
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654 MADISON AVENUE

SUITE 907
NEW YORK 21, N. Y.

July 1, 1948

Mr. Thomas W. Braden
The Museum of Modern Art
11 West 53rd Street

New York, N.Y.

Dear Tom:

Thank you for informing me about the meeting
of the Film Advisory Committee. This is very

interesting.

Sincerely
45(13557d§£ffi

A, C. Goodyear
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SELZNICK TELEVISION CORPORATION
400 MADISON AVENUE e NEW YORK 17, N.Y.

June 3, 1948.

Thomas Breden, Esquire,

Director, The Museum of Modern Art,
11 West 53rd. Street,

New York City.

Dear Mr. Bradent

Confirming our convereation relative to the
Selznick television project in collaboration with the
Museum of Modern Art, thie is to advise that our legal
department is presently drawing up a summery covering
thoee points we discussed and which, it is hoped, may
serve a8 a basis of agreement.

This summary should be in your hands shortly.

Very truly yours,
SELZNICK TELZVISION CORRORATION
r

Wu. G
Eastern Representative.
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BLOOMINGDALE'S
NEW YORK

EXECUTIVE DFFICES

November 4, 1942

Mr, John E, Abbott
Museum of Modern Arst
11 West &3 Street
New York C1ivy

Dear John:

On severasl cccaslons I had the pleasure
of discussing with you informally some

of our plans for the development of our
television statlon and the possibility of
tying up with future plans of the lMuseum
or Modern Art for a broad and new progranm
service. At the time you felt that no
conerete steps should be taken until:

(a) Our station were buillt and ready to
operate, (b) Your plans were further
erystellized,

I am writing to tell you that our station
ig now in operation, We have our license
from the FCC and we have our engineering
and progrem staff functloning.

You will also be interested to know that

we have entered into a plan of collgboration
with the General Electric Company. Our
apparatus was not complete as & result of
war strictures, 90 the engineers and

program makers of both companles are now
cooperating, 'his has given us a much wider
scope in our experimental plans than we had
even concelved at the time I talked with you.

It seems to me that the time has arrived
when you would be interested 1n seelng our
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S
dr, John E, Abbott
November 4, 1942

operations and considering a discussion
of future plans with the Museum of Modern
Art,

I think you will find it interesting to come
and see our studlios and to discuss the matter
at a convenient time soon,

Cordially yours

LI/zf'. E1%schmann
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¥r, Banry ﬂn;giold
m Dire »
Radio Station WRVD
117 Vest 46 Street
New York 19, ¥. Y.

Dear Mr. Greenfield:

I have your letter of April 29th in which you request the
Ihmufllod-mmmteyoualathrnto ting to the fact tha
Station WEVD is qualified to meet a2 need that has been demonstrated
for a television station that will broadcast a full program of
cultural subjects not carried on commercielly sponsored programs.

The Museum of Modern Art is deeply intorested in the development

and use of television as a medium for further extending ite edu-
cational activities. However, with particular regard to Station
WEVD, I do not feel that we have sufficient evidence conceming your
television activities to make such a statement to the Federal Com-
munications Commission,

Very tmly youre,
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THE MUSEUM OF MODERN ART

Datee7 2 1946

To: Mr. Abbott

From: 8. Newmeyer

Station WEVD, at 117 West 46 Street, is owned and operated
by the Debs Memorial Fund, Inc. The president is Adolph Held.
The program director is either Henry Greenfisld or George Field,
end the principel emnouncer is David Niles.

I hope this gives you the information you want.
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RADIO STATION WEVD

117-119 West 46th Street g New York 19, N.Y. : BRyant 9-2360

April 29, 1946

Mr, John Abbott
Museum of Modern Art
11 West 53rd Street
New York, N.Y,

Dear Mr, Abbott:

Station WEVD has, in the past, devoted much of its time
to programs of entertainment and culture which would erdinar-
ily not be carried by commercial stations, The non-profit
nature of our enterprise hes enzbled us to promote vital
nrograms not favored by commercial sponsorship,

At the present time we are planning to add televieion to
our facilities, The s2ddition of television would enable us
further to enrich our cultural programe, This is particularly
true in the field of the graphic arts, a field which, through
television, would for the first time reach the broad radio
sudience, You, no doubt, have alrezdy conceived of visual
programg of instruction in the technigues and appreciation
of the grazphic arts which would be appropriate for telecasting,
We are ready to cooperate with you in such program,

The Federal Commnic-tions Commission has before it our ap-
plication for a television license. In support of that applica-
tion we are required to show evidence of approval from those
individuale and organizations which regard Station WEVD as qual-
ified to meet a need that has been demonstrated for a television
station thet will brosdecast a full program of cultural subjects
not carried on commercially sponsored programs,

We would appreciste your writing a letter to us which would
attest to the presence of such & reed today, to the ebility of
Station WEVD to supply your need, and to your willingness to
cocperate in furthering telecast progrems which would enlarge

the audience for the grephic arts,

Very truly yours,
RADIO SPATION WEVD

Menaging Director




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY EMH Iﬂ-— .22

gm IR

E/r I ML,J;A/’
"THE MUSEUM OF MODERN ART

Date _ October 13th

Mr. Abbott Re:____ Film Library Television

lMr. Street

Dear Dick:

In order to coordinate the publicity end promotion
work, I believe I should have been in on the plans for the
Film Library television show tonight., There was a slip up
because I was out sick, but in the future I think matters
like this should be covered with a memo, so that Miss Anderson

can keep me posteds I didn't find out the date until this

morninge
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THE MUSEUM OF MODERN ART
Dﬁfe-—wrma__

¥r, D'Asico / ; :__Televigion shows
CeCe Mrs Abbott . =

e
o

Dear lir., D'Amico:

I notice fram the report of the Educaticmal Pro ject
that you plan several television shows, I will be glad to discuss
arrangements for them with NBC whenever the Educational Project wishes

to continue the experimental programs already given,
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THE MUSEUM OF MODERN ART
: Dafe_mm__

Mr, Barr Re: _ sorsstomprorrem—by-
Ce0e Mr, Abbott /
—  our zallery-ialkere—

Mre. Street

Dear Alfreds
How do you feel about a series of television

programs by our gallery lecturers? I believe it would be

an interesting experiment and helpful to us in several ways.
Miss Olson, I believe, would prove telegenic, I would like

to try all three out on a series of three sculpture programs
if you think:’;ouibh that they would be able to get up the

Cor
Mr
Ste
Mr
Th
Ms
Ed
i 41
w
L
M
B
L]
E
1

materiale
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The Museum of Modern Art

Trasicia 14 West 49th Street, New York, N. Y. Telephone: Clrele 7-7470 Cable Address: Modernart

President:

A Conger Cosdysar April 17, 1939

Tt Vice-President:
Mrs. John D. Rockafeller, Jr.

vt i EILM LIBRARY
Bt askil Mr. John E. Abbott APR i

ST ehBr Seldt < Director of Film Library

e 485 Madison Avenue § 1939
Cornalius N, Bliss New York City

Mrs. Robert Woods Bliss
Stophen C. Clark Dear Mr. Abbott: =] S !
Mrs. W. Marray Crane - e
The Lord Duveen of Millbank This is to confirm our talk at lunch
Marshall Field Fridey sbout the Film Library television shows from
Edael B. Ford the N.B.C. Empire State transmitter. I'm glad you
Phillp Gosdwia liked the idea.

William S, Paley
Mes. Charles S. Payson N.B.C. would like three ten minute

Mrs. Stanley Resor subjects for its schedule of television programs to be
Beardsley Ruml sent to the RCA Building st the Fair grounds. Each

Mes. John 5. Sheppard show, according to my understanding with Mr. Hungerford
Edward M. M. Warburg of N.B.C.'s television department,will be seen by ap-
John Hay Whitney proximately 150 people, and there will be twenty show-
ings of each ten minute film every three weeks. In
other words, each film will be seen by 3,000 people.
e Since N.B.C. is only able to pey a nominal sum, $15

to $20, for each film rented, it was my thought that

in return for the rental of these films we secure the
Thomas Dabney Mabry, Jr. services of Mr. William Eddy, of the television effects
et depertment, to make an animated map showing how to get
S Aoss ' from the World's Fair and Rockefeller Center to the
Museum of Modern Art.

I know from what you said that this idea
will present problems of cutting film properly, ete.,
for you and suggest that we get together with Mr.
Hungerford and Mr. Eddy some day soon.

I shall be seeing you in connection with
the details of the broadcast on May 10th, and after we
get that ironmed out and under way we can tackle this
television proposition., I'll call tomorrow regarding an
appointment with Sterling Fisher.

Very sincerely yours, ! E
Jﬂg’f“:, Jr.

38,r./k me M&'z’w/ﬂ?
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"THE MUSEUM OF MODERN ART

Dafe April 8, 1946

Re:

N +talacns

"Cuernics lacast.,

ENE xis Tes ikl

S
you at the end of the luncheont

Up to about 1906 Plcasso's art wes fairly derivative in style with
a kiné of mixed Bohemian end humanitarien subject matter--intelllgible, even
obvious, in character. In the first half of 1906 he reaches a period of al-
most classic serenity which soon gives way to the demon of exploration and
experiment (Eﬂ__ﬂ scientific invention and exploratiom). At first aggres-
slve and brutal in the "Demoiselles d'ivignon" snd "Negro" pictures (1907~
1908); them more celculated and speculative in the solid geometry of early
cubism (1:”"4“')- 4 cubist picture of 1909 is primarily an exercise in
e orgenization and simplification of natural forms by reducing them to
semi-g cal solids. In 1910 end afterwards the forms of reality are
redicelly disintegrated, flattened, made transparent, juggled, turned inside-
out, cut in sections but slwsys with a resulting esthetic order whatever fes
structive psychological satlisfactions may have been imvolved ( poste
Buclideen geometry end relativity theories). In later cubism, from 1914 to
1925, the geometrizing becomes more ebstract and more decorative and in fact
passes into the decorstive arts (whereas the esrly, more severe kind of
cubisw passed in devious but important ways into gr
forth), In 1915 Picasso suddenly returns to reallty in & fov ?ﬁi‘Ht draw= Y i 8
ings, By 1917 he is meking numerous figure drewings (related to the Aussiem Wh‘ﬂ""i
bellet end his marriage to & dencer) although he is still primerily a cubist, ¥
By 1920 his "classic” figures take up sbout as much of his time as his cubist
compositions. In 1925 both cubist and neo-classic figures begin to give way
to bisarre tremsformetions of the humsn flgure, often with strong psychologi-
osl content, possibly saliiétic end certainly more upsetting than the equally
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April 8, 1946

Dear Mr, Jotf(:

To try to relate the vailatloms of Picasso's style to the political
and socisl effairs of the world before 1937 would seem unprofiteble because
the relationship seems to pretty temuous snd also because we have only 20
minutes to work in, dhana

! At the same time I do not feel that we can wigely drag in specula-
tions sbout his personel 1ife, important as I believe &% to be in relation
to his peinting. It seems to me that the approach to the first forty years
of his art might be simplified esthetics, technique and philosophy. This
might well take up the first 10 minutes, The second 10 minutes could be:
given to the "Guernics," both as a dramatic culmination of "modern"art and
a revolutionary departure from the studio to the public arema in Picasso's
own career, '

You asked me to put in writing the three minute survey that I gave
you at the end of the luncheont .

Up to about 1906 Picasso's art was fairly derivative in style with
a kind of mixed Bohemian and humanitarien subject matter--intelligible, even
obvious, in character. In the first half of 1906 he reaches & perlod of al-
most classic serenity which soon gives way to the demon of exploration and
experiment ( re scientific invention and exploratiom). At first aggres—
sive and bru in the "Demoiselles d'iAvignon" and "Negro" pictures (1907-
1908); then more calculated and speculative in the solid geometry of early
om (1908-1909). 4 cubist picture of 1909 is primarily an exercise in
the or nization and simplification of natural forms by reducing them to
-geometrical solids. In 1910 end afterwards the forme of reality are
redically disintegrated, flattened, made transparent, juggled, turned imside-
out, cut in sections but always with & resulting esthetic order whatever Ces
structive psychologicel satisfactions may have been imvolved ( re post-
Buclidesn geometry and relativity theories). In later wbin,%ml. to
1925, the geometrizing becomes more sbstract and more decorstive and im fact
into the decorative arts (whereas the ewrly, more severe kind of

cubism pessed im devious but important weye into gr
forth). In 1915 Picasso suddenly returns to reality in e fov ;Eéni.t draw- :
ings., By 1917 he is meking numerous figure drewings (relsted to the Russian Qnciidrlow,
ballet and his marriage to a dencer) although he is still primsrily a cublast. !
By 1920 his "classic" figures take up sbout as much of his time as his cublst

yeitions. In 1928 both cubist and neo-classic figures begin to glve wey
to bisarre transformetions of the humsn figure, often with strong psychologi-
osl content, possibly ‘safiiétic end certainly more upsetting than the equally
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Mr. Comstentin Joffé April 8, 1946

redical deformetions of cublsm, The terrific violemce of the bullfights of
1934 and 1935 ere a more explicit smticlpation of the "Guernice.”

The "Guernica" itself trenslates Picasso's own troubled state of
aind from s private into s public domain, He deserts the easel picture for
the public wurel, and private anxietles for public prophecy. At the same
time he himself becomes a public flgure of some political importance, & role
which has grown since the Liberation of France,

His most importsant painting since the end of the War 1s the "Charnel-
House," a picture of starved-to-death, Belsen-Buchenwald cadavers——& long way
from the ivory tower, yet painted, as was "Guernica," without sny concessions
to popular teste, (iis Communist friemds do pot spprove his style——nor would
Stalin or Trumsn or the late Adolf H,j but of course our vidience will, after
the telecest!)

In the sbove paragraphs I heve not tried to adjust Picaseo's art
to the problem of the telecast. fe would heve to do this I think in conver-
sation. I would look on the first forty years &s & kind of preperation for
the "Guernica" which would be the principsl subject of the broadeast.

Sincerely,

Mr, Comstentin Joffé
Vogue Studios

480 Lexington ivenue
New York 17, Hew Iork

AHB1np
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JUSTIFICATION
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7 e

To project Guernica on the air means to bring it to the
cross-section of public understanding. People contemplating modern
art. always like to understand the painting. It shocks them, infuriates,
or enchants them depending on their own capacity of capturing and editing
emotions., What I would like to try to do is to find in the past visual
elements, which could explain why this trend developed and what the
psychological background of modern painting is.

It is certain that modern art is a reflection of the
tremendous change through which human society passed and is still
undergoing.

From 1898 in France there was a definite growth of popular
education, the surge of socialism, the Dreyfus case, crystalization of
opinions, On one side, euthority, tradition, aristocracy, clergy; on
the other side, defenders of freedom, intellectuals, protestants, free
thinkers.

1904 - 1905 = 1906 is an era of big political unrest. Man
starts to have a feeling of collectivity. The socialists are for no
cooperation with the bourgeois government. Syndicalists are for direct
action., Growth of industrisl power: The peasant country of France starts

to have an industry. Man comes from the village where he lived in a

1ittle individual house to live with others in big houses.

The relationship between nations is bad. Franco-German feud.
The Germans take the Maroccen affeir as a pretext of trying to break
up the Entente Cordialle. This is the beginning of the world erisis
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Justification

which grew to the explosion of 1914.

Unrest, unrest, unrest is the climate of France. Man with an
"a" becomes men with an "e". All about mentioned developments are
transitions in conception of an individual life. Public life takes up
new importance. The sense of security in collectivity and the growth
of movements super—impose themselves on private 1life. Man knows,
feels the unrest end the coming catastrophes.

The face of a human being as an individual subject dissolves
and integrates itself into patterns. To give 2 visual example, let us
take a little house and a front of a big building with hundreds of
windows. Behind those hundreds of windows is still humanity, much
moreso anonymous. There are still emotions, fears, desires, and human
forms and beings. But the pattern of lines, masses, and windows break
up the face. Face becomes faces. Individualism becomes collectivism;
and patterns of collective life cover up, hide, the individual form, the
human reality.

T would like to prove visually to the public that modern paint-—
ings, as they evolved with their breaking up of reality, are only a
repetition or reflection of normal human surroundings. That psychologi-
cally, on the subconscious as well as a reality level, the individual
human 1ife is surrounded by patterns so strong and violent that we are
sometimes in pein to see the human face of it.

The beginning of the 20th century sees an intense accumulation
of production means. There are statistics, use of diagrams, graphs, or
everything to simplify and utilize human movement geometrically to the
biggest extent to make efficiency of industrial production profitable.
Industry eats up individual enterprise. We see the birth and growth
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Justification page 3

of cartels and trusts. The little artisan, the little shop disappear.

Big factories grow; big department stores appear. The country-side vomits
men. They come to town. They live behind thick walls. All around them

is a new symphony of metal, stone, development, unrest, political instability,
evolution towards collectivity, and patterns.

Patterns of life: Designs for living (Bauhaus Dessau), furniture
design. Everything is angular. We live amid lines, angles, circles,
streamers, machinery, technology, and militarism.

Still bigger political unrest; still bigger mass movements. In
Russia: Sovietisation; collective farming; collective thinking; collective
education. In Germany: collective psychosis; pattern of uniforms covering
up human instability, a brown shirt gives mental satisfaction to its bearer;
growth of Nazism; mass production of man and mind. Patterns, patterns
everywhere we look.

Picasso's paintings are condensed emotions of the distorted,
unrestful humanity, the humanity behind the bars of patterms. It is reality,
reality of emotion, "For reality alone, even when concealed, has power to
arouse emotion." (Picasso).

"In my case a picture is a sum of distruction. I do a picture,
then I destroy it in the end, though, nothing is lost; the red I took away
from one place turns up somewhere else."—"Everyone wants to understand art.
Why not try to understand the song of a bird? Why does one love the night,
flowers, everything around one, without trying to understand them? But in
the case of painting people have to understand."-—"I want to get to the
stage when nobody can tell how a picture of mine is done. What is the
point of that? Simply, that I want nothing but emotion to be gi'mn off by

it." (Picasso)
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GUERNICA

fihen I started to think what to do sbout Guernica, how to televise it, the
following problem confronted me: When we present an educational film on Guernica
to the on-looker, we are faced wiéh a tremendous amount of destroying influence
of familiar surronndings. When an individual goes to a theater or movie, he
gives his willing attention. When his television get is bringing him any kind
of a feature in his home, the best we can expect is to be greeted as a willing
intruder.

Before explaining and building up Guernica as a painting in the home, I
would like to show visually by taking mostly newsreel and still-life material
(material that certainly the library of the Musuem of Modern Art has in abundance).
to illustrate all those concrete ideas about abstractions of human life which I
mentioned in my Justification.

From then on, my ideas of how to film the painting itself are useless. I
need a chronological table established by Mr. Barr. Once he gives me this
precious indication as he desires to mix sketches of construction with the
painting itself, only then, can I meke a visual seript of the filming of Guernica
itself, I am no authority on Picasso and do not pretend to be one. Mr, Barr is
one of the best in the world.

If I may make a suggestion: Television is a small screen, The only one
definite thing we know about it is that it pays always to show close-ups or,
in our case, details of the painting.

The reason I do not want to have any individual human face in my emotional
build-up before showing Guernica is that I think that the terrific impact of
disaster and emotions which is condensed in the faces and detzils of Guernica
is so big that comparison shots with any living human being or beast would ba
bad taste and unnecessary. The human and emotional impact of Guernieca is what
I would like to stress; and, as ve capture the emotions of the on-looker, the

big artistry of Picasso, I think, will be very easily understood by the on-looker

of cross-sectional educapion in his home. If Mpr. Barr thinks so, could we keep

olism and just concentrate on emotion, human tragedy as depicted h[.__r A
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April 21, 198

‘Denr Jerry:

These =re some of the reasons which ceused me

to disturb you. They are not set domn in the

form of 2 seript becauss I couldn't do that any-
how. Nevertheless, I think » good geript writer
could, in consultation with me, or others here

at the Museum, work this idea into a ugseful com~
bination of educationsl purpose and good enter-
tainment. On this last point you moy note whatever
infilence is left in me of WOR.

Sincersly,

Thomas Braden
Secretary

Mr. Jerry Danzig

Columbin Broadcasting System
Talevicion Studlos

15 Vanderbilt Avenue

Yew Yoz, N.Y.

TWB:lc
enc.
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MEMORANDUM DATE: April 21, 1948
0 Jerry Danzig
FROM: Tom Braden

SUBJECT: Proposal for television show—eight to thirteen week series over
CBS for the Museum of Modern Art

1. This show would be the first big television series ever aired from a
maseum,

2. It would be the first big television series to make use of original
paintings and other objects of art.

3. It would be a public service performance, educational in aim and cov-

ering the whole field of art as it relates to practical living: e.g.
the theme might be modern art is practical art, the title might be Art

r_._:- People's Sake,

I should think it might be a half hour show each week and it would not be a
half hour talk or discussion as educational shows occasionally turn out fo

be, but a very live program which would use audience participation both within

the Museum end among the listening public and perhaps even a panel of experts
on the order of Information Please., I think it might even be sponsored.

Now for the suggestions:

1, There would be a spot each week in which the camera travels
through the galleries and we get from the audience a cab
driver, a housewife, etc. The MC, somebody on the Fadiman
order, asks the participant what he thinks of such and such
peinting: Is it good or bed? One week we might take for the
general subject of such paintings Women in Art, one week
Landscapes in Art. The participant responds, the MC calls in
an authority from the Museug, preferably somebody like Alfred
Barr, who explains what the painting mesns and points out the
difference between a one and a bad one or an old one and
a new one, (note page 4 of What Is Modern T by Alfved
Barr and you'll see how this can be both educational and in

. esting).
vy
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A section each week on "What Is Good Taste?” Hare we might work
in a panel of experts using the Museum's Useful Objects annual
exhibitions as the basis. OCompare glasses, knives, etc. asking
the experts or the public to explain why they like one or the
other best and then have the MC or the Museum's Director of

Indnstrisl Design tell them why the artist considers one better
than the cther.

Photographs ve Paintings—-a spot in which the Museum's Director
of Photography might discuss the History of Photography from the
Daguerreotype to the present, or compare photography to painting
and show the gradual movement, as in painting from the objective
to the subjective. (Note that in Mr. Steichen's current show at
the Museum there is one section devoted to some abstracts by cem-
era which are as fully abstract as the more widely known pars-
llels on canvas.)

An art quiz with a panel from the public or of experts.
The whole series mfight begin each week with an artist doing a

painting or a sculpture, showing the various stages from begin-
ing to end and progressing each week as the series moved along

:ﬁhs finished job in the last show.

MADISA =

654
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STATION

(}jfﬁjggj_f December 14, 1943
/ /

Mr. John Abbott
Museum of lModern Art
11 West 53 Street
New York, New York

Dear Mr. Abbott:

Confirming our telephone conversation of today concerning
television equipment to be used in the building across from
the Museum, the following information will be required by
Mr. Goodwin:-

1. Over all weight - approximately seven hundred pounds.
This equipment is contained in two standard racks, each rack
being approximately twenty four inches by twelve inches at the
base with a height of six feet, distributing the weight over
an area of approximately four square feet. This weight is
easily distributed over a larger area if necessary.

2. Power consumption - approximately twelve thousand
watts. This power consumption is mainly used in connection
with lighting: requirements for which may run as high as ten
thousand watts. The rest of the equipment will not ordinaril
require more than six to seven hundred watts. This will in a{l
probabxlity necessitate our running a new BX on Conduit line

from the main.

3. Alterations within the building. It will doubtless be
necessary to open up and remove in great part, at least one
partition in order to obtain the necessary unobstructed room
for operation. I can seé no objection to this since it is
highly unlikely that floor loading would equal that required

for normal habitation purposes.
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I think the above will furnish all the information necessary
with the possible exception of the question of fire hazard.
We don't consider these installations as offering particular
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Page 2 - Ur. John abbott, December 14, 1943.

danger, though we sometimes find it rather hard to convince
others. There is also a question of procuring sufficient
fire extinguishing apparatus which, at the present time, 1s
almost unobtainable. It is quite possible that Mr. Goodwin
wiil raise some objection on these grounds although I hope
no -

If there is any further information you would like to have,
please let me know.

Very truly yours,

oo

Thompson
Manager of Operations
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PHILIP L. GOODWIN * ARCHITECT # 32 EAST 57 STREET * NEW YORK * VOLUNTEER 5-1990

Mr. John E. Abbott,
The Museum uf Modern Art,
11 Vest 53rd Street, New York.

ear Dick:

Our resesrches are getting to the point vhen

1 must know more about the television studio situstion.
Vould you give me names Oor Some form of approach to
the G. E. man whom you mentioned to me Some time ago?
Yould you alsc let me have any 1ist of requirements,

particulerly for the f1lm library =and television de-
pcrtmentH that you may havVe.

Betty Mock 1s sunposed to begin work this week
on the Salon, but I have not ypt heard the financizl
situation in the architectural d artment between now
and June 30th. Monroe is ;roh;nlg awaiting Alfred's
return from Boston.

The cost of "Brazil Builds" mounts every day
snid I eannot mske a large contribution for this purpose
NOWe It was the FAufmﬂnn fund which I had t10u0h*
would earry along until the nev budget would take on
the job.

Sin

M/-ﬁ’
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Dear Phil,

xmmmmammmwmmmnh
with the G. B, engineer, Our lewyer, Fnated, and I ere
neotine with then asin on Tuesday, Warvch Waroh 231 to sse if
mmmmommmmﬂ.m
relationship, umm.lmmﬂmm
huﬁm-mu.mtl for you to ot tomether with

tha G, &, peopla.

o

1 am trying to find tm'hat'dcnth-mluo .
uwlmmummmmuhlmm.
mum Imm'thdﬁnmu-k.butmlm

that 1% is dane =9 soon as Pogsible,

et D Aig
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TRELEVISION AND THE VISUAL ARTS

Any working association between television and the visual
arts belongs %o tomorrow - not a distant, undefinable tomorrow, bub
tho tomorrow when the wer has ended and uimm.pm'mnpx‘ta
pmeuful ]ﬁrmita.

In the meantime, we can spemxiato, hope and plan about that
hmuu Can the new welwts Iin telavision make it the nadi.m
by which the visual arts can be broadcast as easeefolly mi BRAA
has made possible the broadcasting of symphony aariat SN

ue-ful a.'m's purpose?

%an&mmﬁo{Mnlﬂ iltohnlj

) e e o vimeh svtaef was A it
i jeyment s modn the stimiiating plensure asd recreation offered by
B b i te qua;uon;- SaTued 2 i oF Boroec o iv?’
siassln of &l

Mu:umammt;uaummmtmmm

L LA s 9 3(..“ i ’I

uwummwuuhmmﬁwuu—um
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important part in his everydsy life, both practical and lplﬂt_]..
m-wmmuummmmmu-
certain extent, through exhibitions in the Museun's galleries, which
last year were seen by more than 350,000 people; by publications for
1ts 6,000 members; or through its scheduling 577 showings of its
131 circulating exhibitions in 235 towns and cities outsids the metro-
politan area. Though this large personal attendance nlmmm
it is mraun that we bear in mind that Om ratfs 10,000,000
listensrs to the Phﬂtumi_-o broadcasts.
That television can multiply a maseun's Wu by bring-
ing it tonmhhrprpblinthnmﬁnﬂthﬁ_nDrMim
to visit puorl.n is a for.uno conclusion. Can hlﬂhlm M -:a

than that? Miummlmlmw!

With the advent of practical television, we will have a new

umammmnm.nm ammthninatd].

LTS8 L ats! G Umg Zvds

our activities. Television's potentialities conjure up visions of
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maxhibitlonwhichmldmtbolmtodtosﬁuofthoﬁninhd

work of art itself ma it hangs on the gellery wall with only a written

label or the artist's preliminary sketches to axplain it $0 the publiec.
Throagh television the sullence could ba taken to the artist's stadlo
and see him utl work, watch how he develops ‘niu concepts and materialiszes
hic {deas. We can show them the background and siznificance at' the
exhibition in their homes before they come to see the works ;u-p:w.d

in Ithl m 'Palevi.sio'ln ean borrow from the technique of tho filme
and show, in a series of close-ups, a study of detail in a manner that
the most mssiduous Pl g gallery could aave bops to hae w
his m ayes. I lhon these thiap are technically feasable tclwiuan
has alnost 1imitless possibilities as an aitvionsd el ] wikoh
pf..p;u;nmt;m;ﬂmﬁa.aﬁmm;m; "
st peclpdars!

A most interesting example would be the contribution of

s ~—— v shim ROLLITT T o thineon’ g CUin LSRN
television to the understanding and appreciation of the theatre arts.

s Baryy - S tas Osperweni, talis e W satlsk PSS
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¥o matter how many sets, still photographs, or drawings, you may show
of an outstanding example of theatre or ballet design, the vitaliz-
ing agent is lacking. Dance and theatre art is art in motiom, it

is the counterpoint of the line, color, shape and space of the sets
against the movement and color of the figares on the stags. The

television progrem of this exhibditon would first analyre the de-

signs !‘ﬂ' the sets and costumes, culminating in an actual attendance

at those scenes of the production which best showed the complete ef-
- __I‘h".

.',I. |

/" /Bt vhat of television 1tself as an art mediua? May mot

'Jfl.l‘
ihbi!tmpnnlhlthlofihﬁlllmﬂpbw Ihlﬁl.'l.th
Wiﬂdm " are as mich & part of the program of the Museun of
/ -’iﬁ are the traditionally considered "fine arts", pdnu-g

“ hth&Md&“‘cﬁhi‘m

(4%
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was originally regarded purely as a recording instrument, as an
extension of experience. "Yet in this profane art", she writes,
"whose history is strilingly unlike the history of the other visual
arts a new method of commnieation has been invented. As a medium
which exercises a powerful influence on society and is peculiarly
charscteristic of our culture, it concerns students of sociology as
profgundly as it concerns students of the fine arts .... an under-
standing of the film becomes essential to any well-grounded edu-
cation, since it exercises so profound an influence on the attitude
to life of the millions who attond' film showings."

Photography also was originally not so mich an art as a
cheap substitute for art. G?agmlly through the efforts of lmh
men as P, H. Muerson and Alfred|Stieglitz, who not only championed

. i W
the art .d photography, mt{:ﬁ]j;r;;fiod 1;\3‘ possibilities and accepted

ite limitations, the position of ph_ptd':m as a fine art was general~

7~ ; 4
1y accepted. When m-*fm{p-qia{ METFW”"?““’*{ :

L \ i

.
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partment of Photography, they recognized that it is also a popul&!\

L

art, an art of, by, and for everybody. e

In the Museum's BULIETIN vhieh describes the department,
Alfred H, Barr, Jr., Advisory Director of the lMuseunm, has written:
"1t is not only as an art, fine or popular, that photography plays
an important part in our civilization, In many fields of technology
and science, photography is an essential instrument of research and
documentation. These functions of photography would scarcely come
within the province of an art mgseun were it not that the camera in
extending and refining man's comparatively feeble vision for purely
scientific purposes haa sometimes produced images of guch extraordinary
besuty that the artist photographer may woll envy them and learn from
them, just as, to draw an analogy from another Museun department,
| the modern industrial mwmnummmm technilogi~
cal elegance of ball bearings and airplane propellers.”
Is television,a medium by which enjoyment, understanding and

wdthnvlml.ﬂldmmhpu.amﬂNM“
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of the foregoinz statements sbout films snd photography can be applied,

itself a new entrant into the field of the visual arts?
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When CBS on April 27 asked—

“dre prewar television standards really ‘good
gh’ for post television?”

= =
Is prewar te'eVISIun a substantial inflow of informed opinion resulted. The inflow
continues. In the sole interest of an early and clear answer
to the question, and of a resulting industry-wide policy, we
here reprint a typical handful of statements from qualified

. — ) witnesses in various sectors of authority.
e May 20, 1944... GBS

",

MUSEU i
MAY 22 1944

NOTED ...

PREWAR COARSE-GRAIN PROPOSED POSTWAR FINE-GRAIN BLACK & WHITE PROPOSED POSTWAR FINE-GRAIN FULL COLOR

A progress report by the Columbia Broadcasting System ...
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Is prewar television “good enough™?

MUSLU
MAY 22 1944

- .

PREWAR COARSE-GRAIN PROPOSED POSTWAR FINE-GRAIN BLACK & WRITE PROPOSED POSTWAR FINE-GRAIN FULL COLOR

A progress report by the Columbia Broadcasting System ...
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How engineers, advertisers, educators, editors and offc!

EDUCATOR: *...the prewar pictures tired the
eves quickly —or did mine, and they were, both
because of small size and poor definition. very
hard to pick up even in the middle distances, let
alone the backgroand.

“Sy 1 am prepared to hazard a guess that
unless television makes immediate use of its
possibilities for improvement, both in increased
size of screen and better definition, and color
reproduction, its future in the immediate post-
war world will be much less rosy than some
folks seem to think.

“The prospect of a larger screen and clear
colored images becomes alluring. Television
could take the Metropolitan M um, or the
flower show, to the nation. I don’t think of it as
a substitute for the theatre, but I do see enor-
mous felds for it in visual education and
pleasure, as the radio has been in musical.
These fields would open only if the screen were
larger. the images clearer, and color was added.
Unless this is done, I fear 1 have no interest at
all in television.”

(i

Walter Prichard Eaton
i Yale University
New Haven, Connecticut

ENGINEER : “...in principle, my company feels
most strongly that no standards should be
adopted and that the public should not be per-
mitted to increase substantially its investment
in television receiving equipment until the re-
sult of all related research and development
carried out during this war is made available
and thoroughly analyzed.

“Jt is my company’s helief that, after such
analysis, standards should be set which will
produce the very hest television picture obtain-
able within practical limitations and without
any regard whatsoever for prewar standards.

“Ip appears obviously unsound to allow a sev-
eral hundred million dollar investment of the
public’s money in equipment other than that
based upon the latest design in formation and
1 ) »

1 t s +
de ¥ n ex

Howard Hughes
Hughes Productions
Hollywood, California

ADVERTISING EXECUTIVE: “I am glad you had the
courage to speak out with regard to the diffi-
culties and contradictions that are inherent in
Television.

“UIp to now, the published comments of the
people who know better, have heen building up
a fool’s paradise in far too many minds.”

William Reydel
Newell-Emmett Company
New York City

BANKER: =, . .1 feel that without question the
proper course is to develop and market only the
most advanced products that the stimulus of
war has accelerated. Certainly I much prefer to
wait a year, two years or three years rather
than have any interest in poorer facilities that
might more promptly be available,

“The number of receiving sets in the hands
of the public today is a negligible investment to
iscarded...and the same applies relatively
to the investments of manufacturers and broad-
casters, as | see it, at least in comparison to the
investment that ultimately will be needed to do
the job right.

“True, this policy imposes an immediate
penalty on certain big companies who have
heen out in front in this field, but after all, tha
is only the penalty of leadership and one which,
in the long run, I think will be more than recom-
pensed by the following of the program which
you sponsor.’

Walter H. Johnson, Jr. Vice President
The Marine Midland Trust Company
New York City

FCC CHAIRMAN: ... The highest developments
which our television technicians are capable of
producing should be made available to the pub-
lic o soon as may be feasible, consistent with
the over-all economic picture,

“At the same time it would be foolhardy to
lock down future television service to the pre-
war levels. Wartime research has been very
productive.

“The public interest is paramount. American
families should be given the benefit of the many
technological improvements ereated in the lab-
oratories in the stress of war. There should be
no bottling up of such improvements by arti-
ficial restrictions for the sake of temporary
profits, And there should be no locking of doors
against current research and development.”

Chairman James Lawrence Fly
Federal C ications C ission
Washington, 1), C.

INDUSTRIAL DESIGNER:*This presentation on “The
Crossroads of Television® is both intelligent and
& courageous thing for Columbia to have done.

“It seems to me that there is no question but
that the full possibili if television should be
exploited at once, without delay.

“In plugging for the utmost progress tele-
vision will merely be following the precedent
set by any number of progressive manufactur-
ers who have scrapped plant equipment and
products whenever something better was avail-
able. It is my opinion—not that I know anything
about it—that any losses incurred will be made
up ten times over by increased profits from a
more satisfactory technigue

Walter Dorwin Teague
New York City

CARTOONIST: *.. . to me it is unthinkable that so

magnificent a stride in television as is now

prophesied could possibly be held up because

of the relatively small investments in primitive
plants.”

Jay N. Darling

Register and Tribune

Des Moines, lowa

ENBINEER: “Relatively poor definition is accept-
able while the wonder of television remains,
but for the habitual viewing of television pro-
grams by a large, general audience, the d fini-
tion must be such that the ey il o
of the line structure. Th eans technically
that the number of lines must again be in-
ereased beyond what has been so far considered
as standard—just as the present standard itself
was an increase above earlier experimental
values.

“In turn, this increase in defini uires
a higher frequency in the radio spectrum, to a
region that was largely unexplored territory
before the war, but is now familiar ground to
many engineers,

“With the possibility of such improved serv-
ice in sight, it is evident that provisions should
be made for carrying it oul, as soon as possible
after television broadcasting is resumed and
before too many of the public have invested in
television receivers that are doomed to become
obsolete,”

Alan Hazeltine
Maplewood, New Jersey

ADVERTISER: “As to my opinion...although we
are interested in television and currently sur-
veying it with a view to possible sponsorship,
we do not have any vested interest in it at the
present time. Perhaps this gives us a greater
degree of objectivity than is the case with inter-
ests who are currently active.

“Anyway. for what value it may be to you.
my opinion is that you h nade a completely
effective and persuasive case, and 1 would vote
that way.”

Stuart Peabody
Director of Advertising
The Borden Company
New York City

EDUCATOR: “To throw into the open. for frank
discussion and decision by all factors most con-
.erned. the whole question of whether the
public is to have improved television after the
war, and how soon it can be perfected, is sound
and enlightened policy. And thus to air the
whole question while there is still adequate
time to evolve a common course which will best
serve the public interest is so far-sighted and
unusual as to be almost unprecedented in
American business.”

Donald K. David

Dean, Graduate Se
Business Administration
Harvard University
Boston, Mass.

EDITOR: *...The form of te jon which you
be as possible is ohviously one that all
parties at interest should support. Nothing less
would constitute either complete honesty toward
the market or the best face for the product.”

Ben Hibbs, Editor
The Saturday E\-rninf Post
Philadelphia, Pennsylvania
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ENGINEER:**. .. my beliei is that the better choice
1o make would he one that would permit the
use of the new advances in this field to be used
at as early a date as possible after the war. ..

“As to the cost of scrapping present equip-
ment, T am sure that from the consumer stand-
point. i.e., purchasers of . it could well be
absorbed since these sets doubtless were pur-
chased by people who could well afford such a
lnss. The manufacturers who pioneered to be
sure would apparently he penalized, but I be-
lieve the final penalty for all would be consid-
erably greater if the use of advanced ideas were
long delayed.”

H. B. Dirks

Dean of Eng

Michigan State C

of Agriculture and Applied Science
East Lansing, Michigan

BROADCASTER; “Congratulations for taking the

bit in your teeth on the television matter.

“The brochure certainly sets forth the situa-
tion in a straightforward manner and anybody
in his right senses who has anything to do with
the development of television must know that it
is ‘right.” ”

Walter J. Damm, President
Station WTMJ
Milwaukee, Wisconsin

PHYSICIST -“Color adds so much to the informa-
tive and esthetic value of a picture that every-
thing should be done to make it possible for
television to adopt color broadcasting soon
after the war. This will help to prevent fixation
of equipment at the black and white stage,
which would be an undesirable condition
because the basis and method of color television
have already been well worked out.

“To be effective, color television needs to em-
ploy wider frequency bands than those now
used, It would, therefore, be desirable for engi-
neers concerned in the development to know
how wide the available bands will be and where
they are to be located in the broadcasting
spectrum.”

Selig Hecht

s and officials answer the CBS question:

ADVERTISING EXECUTIVE: “I am
agreement with the conelusions of C
short-range diffi < should not be permitted
to stand in the way of delivering to the public
the most effective form of telev 1, It seems to
me that temporary delay, cost or inconvenience
are of no sequence in comparison to the
long-range advantages.”

1. 1. Tarcher
1. 1. Tarcher & Company
New York City

RADID DISTRIBUTOR: “It would be a sad mistake
1o saddle on the art any serious inefficiencies of
the present assigned bands purely with the
purpose of oby ating obsolescence of a few mil
lion dollars of equipment owned by broad-
casters and the public, That investment was
made in the knowledge that it was experimental,
and the public has had ample warning to that
effect right from the beginning. Such televis
sets as have been bought by the public were
purchased by people who wanted the thrill of
partaking in the early dev Jdopments of a new
art and most likely expected their investment
to be anything but permanent.
1t is really high time that the public were
informed truthfully and in understandable lan-
guage regarding the television situation.”
Ben Gross

Gross Distributors, Inc.
New York City

COMMODORE: *Now is the time for the different
radio corporations to collaborate and explore
these possibilities. I believe the Federal Com-
munications Com i
War Department wou
hold such meetings.

“With the marvelous developments which
have already been made in electronies, 1 have
absolutely no doubt in believing that these
same electrical engineers will be able to per-
fect for public use the remarkable interpreta-
tion of color television as you have shown me
in your pamphlet.

“Yes, Mr, Kesten, NOW is the time for such
preliminary explorations!

“The capital loss to those approximate seven
thousand individuals who purchased prewar
television sets ranging from $150.00 to $600.00,
and the investments which the broadcasting
ies have made already, are small as

Prof of Biophy
Colombia University
New York City

INDUSTRIALIST: 1 would like to see the manu-

facturers and broadeasters go ahead with the
better grade pictures as soon as possible and
let all parties, including the public, write off
their present investment. This may be tough to
take, but the total net loss will probably be less
than that incurred by any delaying program.”

Alfred C. Marshall, President
The Detroit Edison Company
Detrait, Michigan

compared to the possibilities of such a postwar
development.”

Commodore Ernest Lee Juhneke

LISNR (Ret.)

Bureau of Ships

New Orleans, Louisiana

MANUFACTURER: “Of course, there can be only
one answer— provide the best, regardless of the
expense involved. Any industry, any single
plant, which does not ruthlessly scrap old
methods when better methods are available is

already moribund.”
Sterling Morton
Chicago, Iinois

ENGINEER: *“Your conclusion that public accept-
¢ of television will require much better pic-
lefinition than possible inside the present
ards, plus color, deserves great weight.

“I am in complete agreement with the con-
clusions given.

“Television must have a channel width over
two times that provided for by the present
standards.

“If this requirement is to be met, there is no
future for television on frequency assignments
below some boundary frequency which is cer-
tainly above 100 megacycles. The claim made
by some engineers that frequencies above 100
megacyeles may be unsuitahle does not over-
come the inherent abstacles to the use of fre-
([llt‘ll(‘i‘“i !h"l"w lon me ¥ ('!l"‘

“The Columbia Broadcasting System is to be
commended for a completely realistic approach
to a subject which has been the occasion for
more 1ful thinking and erystal-ball gazing
than the rest of the radio art has enjoyed dur-
ing its entire history.”

C. M. Jansky, Jr.
Jansky & Bailey
Washington, D.C.

EDUCATOR:*T have, of course, been familiar with
the controversy going on in the radio world
over the television question you raise.

“T am entirely in accord with Columbia’s side
of the controversy. I believe it would be a great
mistake, and altogether contrary to all Amer-
ican tradition, to accept permanently anything
less than the best, technically, that we can get.”

Fremoot Rider
Wesleyan University
Middletown, Connecticut

INDUSTRIAL DESIGNER "W hen I first saw television
pictures, 1 was completely taken back by the
fact that they were not in color. It had never
oceurred to me that they would be anything
I'E?‘!'q

“Half of the effectiveness and conviction of
immediate transmission is lost if the picture
lacks the realism of color.

“The advance in black and white transmis-
sion that you depict in the brochure is certainly
an imperative improvement—perhaps that must
be the step to full color. Pnrti:u?nrly if the
same megacycle necessary for this step can be
used eventually for color application. And
a television program might be vastly enhanced
and a certain visunal monotony avoided by an
intelligent alternation of color and black and
white presentations,”

Henry Dreyfuss
New York City

ECONOMIST:".. . There will be some hardships, of
course, if you go ahead with the newer develop-
ments, but it seems to me they should be
accepted as inevitable and as less ardnous and
costly than would be the development later if
improvements were ignored now.”
Alfred P. Hanke
Park Ridge, Winois

(more on next page)
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EDUCATOR: *Both as a representative of the poten-
tial television audience and as a professional
person in the field of adult education [ find the
logic of your argument indisputable.

“It seems to me that the issue is hetween
those who favor short-term advantage in prefer-
ence to longterm values of tremendous impor-
tance to the future of television. The situation
i= somewhat comparable to thar which has
developed in the manufacture of typewriters.
Although we now have an improved keyboard

i demonstrated advantages in economy of
time and case of opera estment in
the so-called standard typewriter effectively
prevents needed improvements. We should not
allow this sort of thing to happen in the devel-
opment of television.”

Paul H. Sheats
“New Tools for Learning™
New York Uiry

JOURNALIST: *.. . It would seem to us in general
that if such striking improvements are to be
available in the near future, it would be most
economical for industry to put them into pop
ular use at the earliest possible moment.

“Ob ly, less loss would be taken now
than might be necessary after the popular use
of television has developed further.

Mr. Grant M. Hyde, Director

The University of Wisconsin
Madison, Wisconsin

ADVERTISING EXECUTIVE: “It is indeed hearteni

to see¢ g business take i ideration mo

aspects as well as those which are purely busi-
ness. | might add that this is to be expected of
the Columbia Broadcasting System — for
throughont its career it has been a leader in all
major policies which were tof improvement in
radio broadeasting. It is also fitting and proper
that the Columbia Broadcasting System shou Id
take this advance step in the field of television.

“It i= & courageous attitude and one which |
am sure will win many friends {as well as some
enemies, temporarily ) for the Columbia Broad-
casting System.”

Walter J. Neff, President
eff-Rogow, Inc
New York City

BROADCASTER: “...Certainly, if prejudice and

personal interest could be removed....every sub.

stantial broade in the country would con-
r in your recommendations nd conclusions
r the good of the whole development.

“The section devoled to the Public should be

This is CBS...
the Columbia Broadcasting System

placed in the homes of all listeners, Then, they
would have substantial evidence that Columbia
is truly representing their interests in the prog-
ress of the American broadcasting system.

“My congratulations to you and Columbia
for this splendid and courageous contribution
to the Radio Industry and to the Public.”

John Shepard, 3rd

Ch i of the Board
g ankee Network
Boston, Massachusetts

ADVERTISING EXECUTIVE: *As a matter of opinion
and policy. it would seem to me to be far better
to have twenty thousand resentful users and a
few obsolete hroadeasting stations than to start
television out with two strikes on it by doing
what is obviously the wrong thing in order to
oblige a few.

“It would seem to me that it would be mani-
festly unfair to the American public a
hroadeasting industry as a whole to «
thing but the best and the most recent improve-
ments, regardless of whom it may hurt. For
abviously. everyone would benefit in the end
through following the path of progress and

12 the best reproduction possible.”

Willizm S. Walker, President
Walker & Downing
Pittsburgh, Pennsylvania

MOTION PICTURE PRODUCER: 1 fieel as you do. that
it would be a mistake to se ion i v
way that would pre i ;i

the quality that we know will be pe

color film.

“I hope you are successful in your campaign
that the highest standards of quality will be
paramount factors in the plans of all postwar
X pansion.

“1 find your hooklet most interesting and
would like to say it's my belief that color will
play a role of far greater importance in postwar
activities than it has heretofore.”

Walt Disney
Walt Disney Productions
Burbank, Cal.

LAWYER: ... startling. interesting and commend-
ably frank. It is an honest statement of a prob.
lem on which parties interested who are likely
to know most about suld ordinarily hedge.
Also, in its wider

ness problem the answer to which is of general
application. Indircetly the report really poses
the fundamentals of democracy.

“Fortunately, we live under an economic
system where no one dictates the policy of

Creryone. Some no doubt will try to retain pre-
war tele others will try postwar tele-
vision: others will try neither or both. Those
who guess wrong will have to pay for it. Those
who guess right will reap the benefits.”

Arthur Garfield Hays
Hays, St. John, Abramson & Schulman
New York City

RADID EXECUTIVE: -...it makes a lot of sense to
me.

“My reaction, for whatever it is worth, is
that you are absolutely right that prewar tele-
vision equipment and methods are obsolete
right now, and that a relatively short delay
after the war would be required to complete
the development work ary for a greatly
improved television service.

“It seems to me it would he insane for the
the FCC, and the public
g fullest possible advan-

tage of wartime improvements before wic
spread distribution and sale of television

receivers,”

James L. Free
Free & Peters, Inc.
Chicago, [llinois

PSYCHOLOGIST: “I consider that the present in-
terruption of production presented a golden
opportunity for the kind of change-over which
you suggest.

“One may be sure that all previous equip-
ment, both for manufacture and for broadcast-
ing. has deteriorated considerably over this
period of inactivity.”

Samuel W, Fernberger

The Psychological Laboratory and Clinic
University of Pennsylvania

Philadelphia, Pennsylvania

RADID EXECUTIVE: “I'm sure you know I'm not
an engineer, but | have carefully digested the
“BS material, the letters and editorials in The
Times, and a great deal of the stuff carried in
the press on this whole television controversy,

“I'm thoroughly convinced that, in the
interest of the American concept of radio, the
CBS plan is sound and looking way ahead;
and maybe that’s why some of the people are
fagin it’.”

Morris S, Novik
Station WNYC
New York City

NOTE: 74 the distinguished authors of these com-
ments—our apologies for fragmentary quotation, To
the interested reader—we will gladly send any of
these commenis in full, upon responsible request.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

EMH .22

The Museum of Modern Art Archives, NY

-
e e

BLOOMINGDALE'S
NEW YORK 22

EXECUTIVE OFFICES

My, John E, Abbott
The Museum of Hodern Art
11 West 53 Street
New York 19, N, Y,

Dear John:

T have talked out the situation with My, Thompson
relative to the plans for the equipment to be
installed in the televislon studio at 681 Fifth
Lvenue. Hr. Thompson points out the mechanical
difficulties involved in this installation which
he 1s now at work in overcoming.

According to his schedule, the equipment should

be ready for installation not later than June 15th,
He hopes that it should be ready for operatlon
within 30 deys from that date although 1t 1is
difficult to estimate this date accurately.
Obviously we are just as eager to expedite this
program as you are.

I am sure you reallze the complex mechanicel
operation involved in the relaying of pictures
between the studlo ai the llugeum, It will be
necessary for us to recelve authorization from
the Federal Communications Commission for this
experimental step, but I have no doubt that
this will be approved and will meet with their
interest. I have already discussed the matter
informally with Chairman Fly.

¥With regerd to your ingulry concerning the
employment of personnel for progrem experimentation,
it would be my guess that 1t would not be desirable
to do so until July lst. Prior to that time we
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page two
My, John E, Abbott
May 6, 1944

will have a more accurate schedule and Thompson
and I will be glad to discuss 1t with you further.

Thompson and I think the studio 1s excellent for
the purposes, We look forward to an interesting
and productive collaboration.

Cordilally yours

I, A, Hirschmann
iahiret Vice-President
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TELEPHONE MESSAGE 180 East 79th Street
New York City

YORK I7. N.Y.

For “Mnom WM Aoril 8, 1944

Phone. R 43770 X

%4z /vy n general, these are the matters I
ST g h you next Wednesdays

oesibility of devoting a section of
vue mugeum of Modern Art Library to books
and other printed material on television,
Preparing and publishing an snalytieal
television bibliography (to be periodically
revised or to have supplements).
That copies of FOC films of televised
programe be kept and presented by the
Museum (of course, special clearing would
have to be obtained from FCC),
Museum exhibitione on various phases of
television,

The Museum of Modern Art, being the
outstanding archive and organized exponent of the
modern visual arts, should, of necessity, include
television === a8 it is the newest of these, and
related to the cinema in many ways. A complete
record of the progress of television would be most
valuable and quite in keeping with the aime and
purposes of the Museum of Modern Art,

It 1e my own suggestion that if the
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180 East 79th Street

cll cK New York City
55| FIFTH AVENUE, NEW YORK I7. N.Y.

W;jt ){}( koril 6, 1944
o L,

Mr. John Abbott
Museum of Modern Art
11 West 53rd Street
New York City

Dear Mr, Abbott:!

In general, these are the matters I
shall discues with you next Wednesdayi

1 « The possibility of devoting a section of
the Museum of Mpdern Art Library to books
and other printed material on televislon,
Preparing and publishing an analytieal
television bibliography (to be periodieszlly
revised or to have supplements),

That copies of FOC filme of televised
programeé be kept and presented by the
Museum (of course, special clearing would
have to be obtained from FCC),.

Museum exhibitions on various phases of
television,

The Museum of Modern Art, being the
outstanding archive and organized exponent of the
modern visual arts, should, of necessity, include
television === as it is the newest of these, and
related to the cinema in many ways. A complete
record of the progress of television would be most
valuable and quite in keeping with the aime and
purposes of the Museum of Modern Art.

It ie my own suggestion that if the
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Museum should adopt television among its activities
that it do so in some connection with the American
Television Society = an orgenization forming the
most repeesentative group of television professionsls
and enthousiaste - "Dedicated to the Advancement of
Television®. A liaison between the Museum and the
Society, would, I think, be extremely beneficial to
both,

Looking forward to the pleasure of seeing
you next Wednesday, I am,

Sincerely yours,

Wa.w

Helen A, Gaubert

Under sepgrate cover, I am sending you & copy
of the April issue of CLICK, which bhas a
pictorial story on televieion. 1 am a member
of CLICK'S editorial staff and a member of
the American Television Society.
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Dear Henry:

Thanks for the kind words re television letter. This matter has been under
more or less constan scussion the last gmtha. including a day which
Schenectady with General Electric, and I feel
n the letter is extremely favorable to the
I felt the Museum

I am not sure to what you specifically refer regarding insurance, We have
mn:hmwtw&ﬁn. damege, etc., but perhaps you are referring to
some. other type.

Concerning financial questions before

enough of "Can we afford this?" and I

asked more often. However, the items dealt with last Thursday were all
revolving fund items and potential income against

completely cover them or at least a major portion.

Sinoerely,

Fifth Avenue
York 17, New York
JRA1l)
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HENRY ALLEN MOE
551 FIFTH AVENUE - NEW YORK 17 Januery 21, 1944

Dear John:

I think the Television folks' letter is both a fair and an
able document; and I have no suggestions about it. It is
I think okay for approval by the Museum.

There's only one suggestion, not relating to the letter
but to our operations under it: I hope you have an insurance
adviser who really kmows his business.

Anent the meeting yesterday: Doesn't anyone ever ask, "Can
we afford this?" (referring to a proposal up for consideration).

Sincerely yours,

Mr. John Abbott

The Museum of Modern Art
11 West 53rd Street

New York, N. Y.

M:1
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Dear Ira,
I-uﬂplnndhb.nbhhmeﬂm

that 1 presented your letter of Jamuary 18th regarding
apnndwmmthmhtmnm
mm-m.m.nmmummuﬁ
Trustees yesterday afternocoh, After a most interest~
ing dlscussion the proposal wie approved, and 1 enclose
o signed carbon copy of the latter. I-munxtw
_mmmummumum-mmn
qpa:u;muw--h-iunuwdm

-nnoim: yours,
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We shall at our expense maintain fire and such other
nsurance as we deem necessary to covar our own equipment and personnel
and we assune that you will earry your own in upon the premises
and to cover yourselves again liability to persons or property in and
about the premises, :

Our program of experimentation will in the main involve
the broadeasting of a suitable t elevision program through the broadcast-
ing station which we presently meintain or which we may maintain in the
future, and you will from time to time fumish us material which you
deem suitsble for brondeasting in the fomm of films, sets and such
parsphernalia as you may have in your possession or mey subsequently
acquire suitable for such btroadcasting., Ve are mot to have any cost or
mtnmﬁmdthtbpmﬂncorunotnohpmnhm
as you may furnish, Ve, of course, will be largely guided as to the
sul tabllity of material by your wishes tut since the program will be
broadesst by us through our station, we must have the final decision
to what materisl shall be used and when and how it shall be Bo
of us will retain full title snd owmership of all of the properties which
we respectively and neither of us shall have any
L‘lmrwtrﬂdlttn properties of the other. We shall

such program meterial as may be supplied by you
that you will protect the ssme Yy adequate insurance for

We doth balieve that our combined effort in
with the broadeasting of television programs will be of mutual benefit
and will succeed in obtaining wide public approval. We cannot at this
time fix time limits for the durmtion of our joint effort but we can
state that it is our understanding that we shall begin on or about
April 1, 1944 ond continue for a minimum of two years with automatic
renswal thereafter from yeat to year except that either party may on
the other temminate at any time after end of
Although we shall cooperate in every respect, we
t partners nor to have the right to
T by contract or otherwise, In essence, the
tribute the space, we contribute equipment
and facilities for the broadeasting of materisl which you will supply.

We beliewe that we have swmariged the situation and
mtmnhmﬁ:;!{m-vhdnin to malke, Imt }cthr-:tc
your approval will necassary presen s for you sign
:rxdm:htmwrthwﬂ'mwmmtlmwtm
s page.

METROPOLITAN TELEVISION INC,

By I.A, Hirschmann (signed)
Vic e~President
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EXECUTIVE OFFICES

January 4, 1944

My, John E. Abbott
sugeum of Modern Art
11 West 53 Street
New York Civy

Dear John:

Enclosed 1s the suggested draft of an
agreement on the subjeet of' the
television experimental work,

if you can make any revisions that you
care to, and prepare to have 1t signed
by Friday, it would be fine to get tThis
out of the way before I go so that
Thompson and our Television man can
begin to get to work.

With good wishes,

Cordlally yours

L, Hirgechmann
iah:ret ice-President

T1..22.
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s

BRONSON WINTHROR

ALBERT W. PUTHAM

GECROE ROBERTS

FRANCIS L ROBBINS, JR. LAW OFFICES OF
ALLEN T HLOTS

CHARLES y NOURSE WINTHROP, STIMSON, PUTNAM & ROBERTS
O HERBERT SEMLER

ARTHUR E. PETTIT MUTUAL LIFE BUILDING NO. 32 LIBERTY STREET
JAMES W, HUSTED

HAYDEN M. SMITH NEW YORK CITY IATEDN
ALLIBON OHOATE WHITEHALL 3-0700 h JILU

PERCY W. CRANE
JAMES N. DUNLOP
HENRY L.STEITZ
WALTER » PFEIFFER
JAMES A AUSTIN
WALTER H, GIASON
EDWARD E. MILLER
WILLIAM P LEARY

ALVAH K. PARENT March 31’ 1943.

EQDUARDO ANDRADE
EOWARD 5. HAND

Mr. John E, Abbott
Executive Vice-Presldent
The Museum of Modern Art
11 West 53rd Street

New York, N. Y.

Dear Mr. Abbott:

After having had a further review made of the law,
I do not believe that your television program will create
as many tax problems as I suggested,

As to real estate taxes, the exemption runs only
to property used exclusively for your educational purposes
and from which no rents, profits or income are derived, If
you should erect a new bullding and rent part of it to a
television company, real estate taxes would have tec be pald
upon the part of the assessment which represents the value
of the leased part of the bullding.,

The last time we met, we were all quite sure that
real estate taxes would have to be paid on the baslis I have
indiceted above, I was afraid, however, that it might be
argued that in respect of this television program, the Museum

was engaging in a commercial undertaking rather than carrying




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY EMH :m-_ 22

. -

=
]

o THE MUSEHAMIOE MODFRN ART FlI A HBRARY Fram Mr. Ra=anhaiman

Mr. John E, Abbott March 31, 1943,

out its Charter purposes, If this were so, I thought the
Museum's exemption from income tax and 1ts donor's exemption
from gift taxes might be affected. Apparently I was wrong
in these latter fears. If the income from any such venture
1s devoted to your fundamental educatlonal purposes, the

fact that the Museum might be engaged in a commercial venture
is of no importance. A number of cases apparently have
passed on this very question and the answer seems clear,

In conclusion, I see no tax problems involved in
these television plans except the question of real estate taxes,
and, as we supposed, this only means that to the extent that a
building is leased, will real estate taxes have to be paid on

its assessed valuation.

James W, Husted
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THE MUSEUM OF MODERN ART FILM LIBRARY From Mr. Rosenheimer

M E MO el
] Date 17 June 146

Mr. Roger Bowman, CBS Television, was in this morning with the

" idea of doing a "documentary" television show. Documentary, in his
sense, is showing things in action, and he has already lined up a
Katherine Dunham dance show, a show on the Thatrs de la Mode, ete.
He would like to start his series with a Film Library show 8xplain-
ing the film origins of documentary. What he wants is a speaksr
from the Film Library staff to do the explaining and permission to
run excerpts from our films to go along with that. Since the show
is only thirty minutes long, film selections would be quite brief,
and would consist of things like MOANA, POTEMKIN, RIEN QUE LES HEURES
and so on, with a current documentary to top it off.

The show could tie in nicely with our new documentary cycle,
since it is slated for early July. Mr. Bowman thinks also that in
later sessions he éould use more material on the Museum itself.

Question is, can we let our films be used on a television pro-
gram? Will you let me know as soon as possible your decision in

e km&gr(z

this matter.
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65494 MADISON AVENUE + NEW YORK 21, N.Y. - RHINELANDER 4 -1647

Office of the Vice President

March 15, 1946

Mr, John Abbott

The Museum of Modern Art
11 West 53 Street

New York, New York

Dear John:

I hope I did not convey the impression in
my letter last week that we are, in any
sense, gfolding up our television activities,
On the contrary. We are committed to a
definite policy of experimentation and
developmental work in the upper frequencies
on color. It is our convietion that this
will be the future home of television., A
statement of the FCC confirms this, our
position.

I did not want you or your Directors, to have
any misconception regarding the work that was
presently going on at 681 Fifth Avenue. We
should like to continue our collaboration as
soon as equipment for experimental work in
color is available and certain engineering
problems have been resolved. I should very
much dislike to abandon our co-operative
relationship.

When I see you on Tuesday, I think we ecan work
out an understanding with regard to the interim
period, It is my hope that we will be able to
resume where we left off as soon as conditions
permit, We will talk about it on Tuesday, but
I want to make certain that there is no mis-
understanding.

Good wishes,

. A, Hirschmann




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

_ The Museum of Modern Art Archives, NY

WABF
W2XMT

METROPOLITAN TELEVISION INC,
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Ay -1647

Office of the
Vice President

March 8, 1946

Dear John:

As you know there has been a very moot
issue among the engineers and television
experts on the subject of black and white
versus color. Our organization has been
giving considerable study to the subject
and doing experimental work which has
led to the conclusion that the field of
Television ultimately will find its

home in the upper frequencies in color.
We intend to pursue that field to the
best of our ability with the equipment
that will be available. I regret to say
that such equipment has not been at our
disposal to date, and it does not look
ag if it will be for the immediate present.

Accordingly, it seems futile and wasteful
to continue with the experimentation in

the black and white field in which your
organization collaborated with Metropolitan
Television, Inc.

Our plan is to set up an entire new de-
velopmental program. We intend to dis-
continue our present operations until
the new planning is completed and the
necessary reorganization has taken place.
At the present time it seems that this
will probably be in the neighborhood of
nine months to a year from now.
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METROPOLITAN TELEVISION INC.

654 MADISON AVENUE, NEW YORK 21, N. Y. TELEPHONE REGENT 4-7547

Otfice of the

Vice Presicent

March 8, 1946
Page Two

We had considered continuing the present opera-
tion but after full consideration it seems
useless to carry forward this expense with

the kind and type of equipment which we have,
which is now obsolete. It is entirely in-
adequate to serve either of us any gainful
purpose. Accordingly, we have decided to

defer the purchase of new black and white
equipment and will not therefore have suitable
equipment until such time as designs are avail-
able which are capable of color and high defini-
tion monochrome transmission.

I should 1like personally to sit down and talk
with you about this so we can see eye to eye.
Some day I am sure we are going to get together
on a major piece of concrete work for Television
when the issues are resolved and we have an

audience.

With good wishes,

Cordially yours,

iahiem I. A. Hirschmann

Mr. John Abbott
luseum of Modem Art
11 W. 53rd Street
New York City.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY EMH :III— 22

January 21, 1946

¢ Dear Mr. Musted:
Mr. Abbott asked me to send you the enclosed copy of
an agreement between the Museum of Modern Art and Metropolitan Tele-
| vision, Inc When you have had an opportunity to examine this
agreenent, will you please call Mr. Abbott so he may discuss it with
you? ¥
; Vary truly yours,

secretary to Mr, Abbott
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METROPOLITAN TELEVISION, INC.
654 Madison Averue
New Yorlkc

Mr. Joan E, Abhoit

tive Vice President
The Museum of Modern Art
1] West 53 Street
New York City

Dear Mr., Abbott:

Quricompany, as its name implies, is interested, among
cther things, in broadcasting television programs., The nresent war
emergency and the limitations immosed on materials and manpower have
delayed, we believe and will until the end of the war, delay progress
in that field. For that reason it appears more practical in working out
the subject matter of this letter to state loosely our mutual under
standing rether than to attempt » definitive agreement.

We are prepared to furniash such electronic egqnipment as
we now have available on hand for the purnose or as we may from time to
time procure therefor in the premises to be furnished by you at 9=11
West 5 Streect or any successor Museum Building and thereafter to main-
tain that equipment and o operate the same, maling all alterations,
additions and improvements that we deen necessary for the purpose, You
are to incur no expense with respect to the installation, maintenance,
additions in or alterations to the equipment, or the use thereof,

You are to furnish such space suitable for the installation
of the eguipment ss you may have avail.ble as omner or lessee with such
additional spece adjacent thereto as vou may have available for use as a
studio for progrem éxperimentation. Any alterations in your premises
which may be necessary or advisable in order properly and safely to house
the equipment and to protect it from molestation or damage, and %o be
used as the studio are to be made by you tut we agree to pay the cost
thereof provided that we apnrove any necessary plans or specifications
ard the cost of the labor and materis

have free access to the space
Dbropar purpose connected with

equipment or any other Durpose
exparimentation,

Continued,...,
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We shall at _our expensg meintgin fire snd spch ofher
inkprdnce ot Wwe dbow/necessarw £n coveribur om nquimmt and pergormel
and we assume thet you will earry your own insurance upon the nremises
and’ to'cover, yourselves again 1iability to Nersons or vroperty in and
about the premises. _

Our program of exverimentation will in the main involve
the Lro'uchq:;::; of a suitable t elevisiod program thrr .s;;h t: e broadcast—
ing station which we presently maintain or which we may maintain in the
future, and you will from time to time furnish us material which you
deem suitable for brosdcasting in the form of filme, sets and such
parsphernalia as you may have in your _-‘.’:5-1‘."?'5?%;‘!31 or may subsequently
acguire suitable for such 1 o""c"f‘i";. We are not to have any cost OF
sxpense in connection mtn the wrocurm or use of such program material
as you_may fumish. We, of course, i1l be largely gmided as to the
suitébilit‘,’ of material.by your "'iq"t“‘- but since program will be
broadeast by us th “u;b. our station, we must have t.-n final decision as
to what material sghall he used and whe | how i 1a1). be used. Both
of us will retain ful 1 title = _-c’ in of 211 of the properties which
we reapecu:we". supply and neitl us shall have any claim upon or
property right in the rrw*‘wn of "':. g all use due care in
Handll.h- -.u,cl; progran metsripl . aa mey be ~uunlied “" vou.but we assume
that you sill protect. the sare Ly adequabe. ingurancae for your;om account,

e Loth belisve that. our combiped.effori in connection
with the brogdcasting of %elevision progrems will be of smbual benefit
and will succeed in,obsaining wide public approval. . We ganno§eb this
time, fix time Timits.for the duration of, our Joint effoxt bui we cen

that. it 1s our unc.=-rs>,t‘.an'.:14.nr that we shall ‘begin on oI about
Aprid 1 v 29U and, continue for.a minimunm of Y%0.Vears with altomatic
renew_ﬂ. thereafter. from yveat to yesr except that either pariy may o
gi‘xty :mrsf nntice %5 the otl her terminate ant any tine n‘-‘tn\" " 18 end \.f
the Ffirststwo jearse. Al t“:}’h_,.l wa .shall cogperate in every ras‘u‘:ct, we
shell. in .no manner le deemed to Le parinars.nor to.have. the.right to
bind or engage the other by cont.mct or otherwise, . In assence, the
arrancement.is,that you, centailuta the .speca, we,centribute; eql uipment
and facilities for. the Lre,_umsti.né of meterial which. you will SuDply e

Yo believe. that we heve swmiarized. the =ifuation and
await sueh comuent.ns Joumay assire o make, - If this letler mests,
your approval, all that will be necessary presently is for you fto gign

a fopy of thisletter under the word "Apnroved" im the lewer left corner
of this pase.

Cordially yours,

QLITAN TEIEVISION INC.

By 1.4, Hirecipern (signed)
Vic e-Presideal

APPROVED

By Jokn E. Abbott (signed)
Hoseum of Modern Art
Janusry 20, 1944
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METROPOLITAN TELEVISION INC.

454 MADISON AVENUE NEW YORK 21, N. Y. TELEPHONE REGENT 4-7547

January 10, 1945

Mr, John E, Abbott
Executive Vice President
The Museum of Modern Art
11 West 53rd Street

New York City

Dear John:

As I indicated on the telephone the other day

the reasons for the delay in setting up the studio
for experimentation of televlslon programs in
collaboration with the Museum of Modern Art has
been due to the difficulty in obtaining egsential
components for the equipment which we possess. Ir
we have been over-optimistic regarding the progress
of thewar and the War Production Bosrd's ability
to release such equipment, we are not entirely
without company.

Mr, Thompson and 1 are happy to be able to report

to you now that the Iconoscope camera tube which

has been on order for the past two years and

promised numerous times has been delivered. It

is now in the studio room at 681 Fifth Avenue.

The other essentlals necessary for the repalr of

the camera chaln are now in our possession, and

the necessary rebuilding 1s progressing satisfactorily,

In view of the «bove it now looks as if we have
reached the point where we will be able to produce
pictures in the studlo at 681 Fifth Avenue not later
than February 15th.

You will recall #t the beginning of our discusslons
connected with this project we advised you not to
employ anyone at that time, and that we would advise
you at the proper time when 1t would be feasible

to get someone to undertake the program experimentation,
That time has now arrived,
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METROPOLITAN TELEVISION INC.

554 MADISON AVENUE NEW YORK 21, N. Y. TELEPHONE REGENT 4-7547

page two
January 10, 1945
Mr,John E, Abbott

We regret the circumstances which have occasioned
this delay, but we are looking forward now to &
fruitful collaboration. Mr. Thompsgon will be in
touch with you before February 15th in order to

get up the specific arrangements, and 1 look forward
to the opportunity of meeting you to dlscuss future
plans.

Cordially yours

I.“A. Hirkchmann
Vice President
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COLUMBTA BROADCASTING SYSTEM, Ixc.

485 MADISON AvENUE, NEW YorRk 22, NY.

WICKERSIAM 22000 MAY

PAUL W. KESTEN NOTED, Sy
EXECUTIVE VICE PRESIDENT ll*iay Bl 1944

Dear Mr. Abbott:

In the vigorous public discussion which has followed
Columbia's recent plea for higher television standards
end vastly better television pictures, one point seems
to have become obscured:

CBS is asking for one intensive year (after
the war) of concentreted effort by Americean
engineers to prove or disprove the case for
better pictures -- instead of years of delay.

It is aifficult to understand how our position can be
attacked by anyone who grasps that salient point.

Our confidence that a year of such intensive effort
will achieve the desired result and our fears for
the future of television if the improvement comes
too late are, of course, fully set forth in the
television report which you have alresdy received.

A reprint of its concluding psge, in reduced size, is
enclosed. It leads to the charitable inference that
the few who have criticized our proposal either spoke
before they reached this basic conclusion or overlooked
it in the report itself.

This seems to be borne out, by contrast, in the meny
thought ful letters I have received from public, educa-
tional, and industrial leaders congretulating CBES on
both the practical wisdom and the moral courage of
our position.

May I ask that you accept this note &s a sincere invi-
tation to tell me your opinion on the important public
issue we have drawn?

Sincerely,

Mr. John Abbott
Museum of Modern Art

11 West 53rd Street
New York 22, N. Y.
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COLUMBIA BROADCASTING SYSTEM.Inc.

485 MapIsoN AveENUE, NEW York 22, N.Y.

WICKERSHAM 2-2000

PAUL HOLLISTER
YICE PRESIDENT
IN CHARGE OF ADVENTISING
AND SALES PROMOTION

Epril 27, 1944

MIISFINA ¢

Mr. Richard Abbott
Museun of Modern Art
11 West 53rd Street
New York City

Dear Mr. Abbott:

T am moderately sure that you are going
to be vitally interested in the contents of the attached
report released today. When you have read it, I should
deeply appreciate an expression of your opinion on the
problem it poses just as swiftly as you can formulate it
for our guidance. You are in a perticularly important
position to express such an opinion on account of the
netural affilistion between the fine arts and television.

Tn documents stamped "secret! in United
States military channels, and jsbelled "most secret" in
the corresponding British code, there exists & steadily
enlarging body of electronic facts, of deadly importance
in the war.

CBS television engineers have been able to
contribute some small part of the vital work behind these
faets.

Because of the widespread interest in post-
war television, and because all current discussion of
postwar television which ignores wartime developments tends
4o be discussion "in a vacuum," we have attempted the re-
sponsible and diffieult task of disclosing fully (in the
enclosed report) what all this should mesn to the immedizte
future of television, without diselosing eny of the mili-
tary work which lies behind it.
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Not many copies of this report have been
printed — its visual elements require a large page size —
and paper is scarce. It is being sent to a limited list
of leaders in education, in science, and in publiec life,
to each OBS affiliated station, and to a few business and
advertising executives.

Tts purpose, as stated on page one, i8eae

a. "To state and describe and epproxi-
mately to visualize the tremendous
opportunity which the war has given
postwar television, and

b. "To state end describe the problems
which lie in its path."

It has been prepared by the Columbie Broadcast-
ing System for three reasons:

1. "To bring into the open discussion
which has largely gone on behind
closed doors;

7o make clear to the layman what has
hitherto been almost wholly the inside
knowledge of engineers;

W7o inform the purveyors of television
progrems (the broadcasters) and the
users of television programs (the ad-
vertisers) how much that is vital is
at stake.”

Mey we ask if you are at all interested in the
tremendous future influence of nationwide television broad-
casting on American 1ife, that you read this report carefully.
May we also ask that you share it with any of your colleagues
who sit, as you do, nin the offices where policy is made."

And finelly, to guide our own future policies,
may we ask that you tell us your reaction to the basic prob-
lem thig report presents — and what choice of direction
you would make at the important crossroad which the report
describes?

Sincerely yours,

% sl
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CoLUMBIA BROADCASTING SYSTEM, INc.

TELEVISION STUDIO

Television—
a Show Window

in Each Person’s Home

An Addressby

I. A. HIRSCHMANN
Vice-President of Bloomingdale Bros., Ine.
and Metropolitan Television, Inc.
New York,N. Y.

Delivered before the American Marketing Association
at the Hotel Sheraton, Wednesday, December 15th,

at Luncheon
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ELEVISION has had so many false starts, that one is
Tcertainly sticking his neck all the way out to make
any predictions about it or its use. I think any respon-
sible person would not want to make any prophecies on
any subject these days. But we do not have to prophesy
to plan, and those of us who are interested in all the
possible ways of getting in touch with people now and
in the future, cannot afford to ignore the endless pos-
sibilities that television will offer.

I am just assuming that it will come as a regular serv-
ice for our people. It may be delayed. It may come in
some variation of the forms that we have been seeing,
but it will be here. Nobody can stop it.

The people who might delay it or interfere with it
may be those who would like to make it an overnight
wonder and an overnight profitable success. That would
be the most deadly means of retarding its development.

I am told that technically most of the bugs have been
taken out of television through the co-ordination of the

best engineering minds working under the auspices of
the government in the war effort. Programming hasn’t
even had a start. And that’s a field that will interest all
of us, and will call for the best imagination and the best
implements that we have learned to use in other related
arts. I have absolute faith that we will learn how to do it
well and learn how to do it inexpensively. I also think
that we will probably learn the hardest way, which in
the long run is the best way, and the way we seem to do

things in this country.




FOR STUDY PURPOSES ONLY. NOT FOR RE PRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY EMH :[IL 22

CoLUMBIA BROADCASTING SYSTEM, Ixc.

The most dangerous kind of thinking that we can
indulge in is along these lines:

(a) That immediately or soon after the war there will
be a fully operating television set in everybody’s
home where you now find radio sets.

(b) That television will be so revolutionary, that it
will interfere with or frustrate the moving picture
business, the radio business, the newspaper busi-
ness, and change the habits of the American
people.

We ought to know now, from the history of even our
most exciting developments in the fields of commun ica-
tion and entertainment, that it doesn’t work that way.
Moving pictures are just beginning to become less
sappy, more intelligent and well-integrated. Our mem-
ories are probably short, for most of us forget that from
1920 to 1929, in the boom of the first war postwar era,
radio went through fumbling preparatory stages. Tele-
vision will also come gradually. If it doesn’t, something
will be wrong with it.

x * %

Just as we moved into an unparalled boom in adver-
tising, with radio selling its head off, we suddenly
learned that the technical method for broadcasting was
outmoded ; that FM would supply a much more desir-
able service; that radio principals were rushing head on
to develop this new field which inevitably would replace
our present AM radio. This ought to provide some kind

of a lesson that there is no final technical word when
you are dealing with the ether. There is no last frontier
that we know of in the field of the unknown. Our steps
ought to be bold but well-aimed. And we must always
anticipate the possibility of a revolution from some of
the fertile minds of the youngsters who will come out of
this war and will have had first-hand opportunity to use
their hands and the now secret mechanical instruments
which will be the commonplace tools of the future. This
should not give us pause or haste, but courage and con-
fidence, for we know that the fields will be broad and
open with newer possibilities and opportunities than
any of us dared to dream about, even in our optimistic
moments.
L * *

Now, I want to make a plea for good standards of
programming for television in its early stages. I still
think that radio, with all its success, is underselling the
American people; that it could be raised several notches
higher in intelligence and appeal, sell just as much
goods, if not more, sell good-will along with it, and sell
itself as the valuable instrument that it is. Advertising
on radio need not necessarily be offensive or defensive.
People will gladly give credit to a company that sup-
plies decent entertainment, humor, music or informa-
tion, and will do it all the more if the assumption is
made that the average listener is several grades above
the moron stage. As long as I live, I will continue to

repeat that it is not necessary or desirable to talk down
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to people. You can bring people up to a product, not the
product down to them.

Not that the department stores have made effective
use of radio. On the contrary. It is apparent that stores
have fumbled badly in the use of radio. When it was a
new medium they ignored it, then feared to use it, and
finally edged into it the wrong way. It is as specialized
as any of the other departments in their stores, and
needs the same specialized approach and treatment. 1
see symptoms of stores finally coming around to ap-
proaching radio in an intelligent way, and I hope they
will stick to it.

I sincerely hope that department stores will approach
television at the start with the thoroughness, intelli-
gence, boldness and resourcefulness that they have used
in developing their businesses, their displays and their
newspaper advertising. A great contribution to the entire
field of television can be made by the stores. It is a
vital link in the promotion of the future of this new
medium. My impression is that department store
owners will not be blind to it. Television will offer a
miniature show window in everyone’s home. Great care,
time, and in some ways large expenditure go into stores’
exterior show windows. We are only now coming to
appreciate the need for vital interior display. It will
require this kind of specialization and extra skill and
research to build the effective show windows in peoples’
homes through television. I see an entire new industry
of men and women who will learn to treat merchandise

for these visual presentations so they will be dramatic,
interesting and salable. Remember, it is a dynamic
process in a dynamic age. It will not be possible to
drape a fabric or a dress in front of a lens and have
people become interested in it.

* * *

Now, you are going to ask me, exactly where do
stores come in with effective competition with world
news, expensive entertainment and sports events, which
will be seen as they occur and not be rehashed by an
announcer or edited by a news camera. The answer to
that is—they don’t come in. That will not be the function
of television for the department store.

Again you see the distinction between purely vocal
advertising, radio, and the visual, television. In the
vocal you can hitch a selling message on to a news
program. In the visual the message will be the “bread
and butter” itself, that is, the actual merchandise. In
newspapers and magazines, for example, we advertise
the actual goods, not a news program. In television
we will be able to do so again—but with a different
technique.

Let us get the picture again. Right in our homes we
will see events the split second they occur. So what we
will be able to offer our customers is the news of mer-
chandise behind the scenes as it comes into the store, so
that the public may have a visual catalog for shopping,
if it is done dramatically and interestingly enough.
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Obviously, you are not going to get away with shoot-
ing a camera at your static cases of goods.

But there is excitement and interest for women in
stores; their activities, the use of goods and all the
new things that are going to explode upon us after the
war. The background of these new things has never
been interestingly or properly presented to the public.

Let us take typical advertising phrases that you read
again and again in the paper and that have become
trite. See how they come to life under television:

Blown glass from Mexico.
Hand-loomed tweeds.
Shoes made by hand by old cobbler methods.

The miraculous scientific background of a new fabric
like Nylon can be made really dramatic by showing
the laboratory method of production and showing scien-
tific tests demonstrating how well it wears.

All these Bureaus of Standards reports that are so
dry in reading can come to life and can prove before
your eyes that materials won't stretch, fade or wear
out except under certain strains.

ko
Merchants who are struggling to find the solution to

the present static window display will eventually find
their answer in the dynamic television screen which

will give movement, vitality, interest, change and im-
mediacy. Your customer of the future, facing what is
now the framed still-life window display, will find her-

self looking into active moving exhibits of merchandise
either from within the store or other interesting sources.

As T think of it, the present window display com-
pared with the future television window will probably
seem to us, at a not distant time, like a framed picture
of dead fish in a Victorian dining room.

Department stores will do well at this time to begin
studies of these television techniques. It is not necessary
to build enormous equipment to do so. I am sure that
as soon as the field opens up somewhat, small flex-
ible devices will be available for rehearsal and experi-
mental work. Every advertising department of the
future will have studios devoted to this kind of experi-
mentation with the store’s goods. It is none too early to
begin to look into it.

The interior use of television within the store, of
course, will be interesting. For the first time it will be
possible to see goods from one floor, in various other
parts of the store —wherever television receivers are set
up. Displays within the store will be very much influ-
enced by this new medium. Windows will show actual
goods and models from various parts of the store. Tt will
be very interesting but very confusing if it is done with-
out study and without experience. I look for the major
development in television for stores, to come from dis-
play personnel rather than copy staffs.

One of the prospects that seems especially inviting
to me about the advent of television is the bridge that it
will create between the merchant and the customer. As
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the big stores became larger they became more imper-
sonal and naturally lost touch somewhat with the indi-
vidual customer. Television will help bridge this gap.
It will create, if not an individual association, a closer
feeling between the actual store and customer.

* & Ed

From all of this, I do not wish to convey the thought
that television will replace or substitute for the present
media of advertising. With all of radio’s magnificent
success as an advertising medium, it has never suc-
ceded in substituting for magazines or newspapers. And
it shouldn’t. It was never intended to. I still think, as I
have said many times, that newspapers represent the
most economical form of direct advertising for depart-
ment stores, I think that television will not change a
fundamental habit of quietly reading something that is
not moving in the ether, whether through voice or sight.
Our newspapers, of course, will eventually be used in
co-ordination with television in showing the actual mer-
chandise and displays in the ads on the screen. News-
papers would do well to look into these possibilities for
their own protection and development. You have heard
other speakers here who are far more competent than I
to tell of the great future of television’s ability to
eliminate vast machinery and to supply the printed
word through the miracle of electronics right in peoples’
homes. That, of course, is coming. It may not be too
far off.

All of this, I believe, indicates that merchants will be
obliged some day to reorient their thinking in the matter
of communication with their customers. Those who
learn the most about it with the greatest curiosity,
patience, research and intelligence will bethere firstand
foremost. Others may be left behind. So I advise mer-
chants not to think of television as a miracle which,
like Minerva, sprang full-armed from the head of Jove.
Television will develop slowly, step by step. But its
coming, as a dominant factor in our relation to our
customers, is as sure as victory over Germany and
Japan!

Extra copies of this booklet
may be obtained by writing to
GEORGE H. ALLEN

WOR, 1440 BROADWAY
NEW YORK 18, N.Y.
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TELEVISION STUDIO
15 VANDERBILT AVENUE, NEwW YORK

GILBERT SELDES "FEbm- 84, e
DIRECTOR OF (!
TELEVISION PROORAMS

The Columbia Broadcasting System
invites you lo listen to
A New and Significant Series of Broadcasts

“Time for Reason

—ABOUT RADIO”

The speakers, Dec. 1:
Mg, WiLLias S. Pavey, Chairman of the Board

and M. Lysmay Brysox, GBS Counsellor on Pu blic Affairs

Sundays, beginning Dec. 1, 1940 At r:30 to 1245 EM. (EST)

Mr. John Abbott
Museum of Modern Art
11 West 55rd Street
New York City
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TELEVISION STUDIO

15 VANDERBILT AVENUE, NEWw YORK

GILBERT SELDES
DIRECTOR OF
TELEVISION FHOGRAMS

ecause it is an institution so deeply pervasive and
B reflective of American life and culture, radio nec-
essarily numbers in its millions of listeners both friend
and critic. The Columbia Broadcasting System acknowl-
edges freely the value of the intelligently critical voice,
and hopes always, too, for a wider understanding of the
role and of the aims of the responsible broadcaster.
GBS is undertaking this special series of broadcasts to
acquaint a larger circle with some of the many facets of

radio, in hopes of public response and guidance needed

Mr. John Abbott
Museum of Modern Art
11 West 55rd Street
New York City

; February 24, 1942

to Tun a business controlled in all ultimate decisions by
the people themselves.

These broadcasts will discuss the policies and problems
of radio; its role in helping people govern themselves
with more intelligence, questions of public taste in humor
and music, and many other aspects of broadcasting.

Copies of the talks will be available to any interested

listener.

The Columbia Broadcasting System
485 Madison Avenue, New York 22, N.Y.
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TELEVISION STUDIO
15 VANDERBILT AVENUE, NEW YORK

-
February 24, 1942
GILBERT SELDES 31

DIRECTOR OF
TELEVISION PROORAMS

Dear John:

In the course of programs you have cooperated
with us, and at various other times you have
been good enough to lend us many photographs.
Wie have these in our files, and we would be
very grateful if you would write to us author-
izing us to use these photographs again, if
this is possible.

The 1ist of the photographs now in our posses—
sion is appended.

Faithfully yours,

Mr. John Abbott
Museun of Modern Art
11 West 55rd Street
New York City

. —- = - S
W TR T
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October 31,194

ul‘ombﬂﬂ m'
Columbia Broadcasting System,Inc.
15 Vanderbilt Av,

York,
Dear Gilbertt

1 have your letter of the 29th

and will have Mr, D'Amico get in touch with you
to arrange an appointment sometime after Wednesday
of next week, He is out of the city at the present
time,

Cordially,
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oot 9 L CoLUMBIA BROADCASTING SYSTEM, Inc.
TELEVISION STUDIO

PPVt i o
I",,.u-u"““ 15 VANDERBILT AVENUE, NEW YORE

NOTED.....-

GILBERT SELDES
DIRECTOR OF
TELEVISION PROGRAMS

October 29, 19l1.

Mr, John Abbott,
Museun of Modern Art,
11 West 53rd Street,
New York City.

T understood that Mr. DeAmice will be coming
round the mountain to look et some of our shows. If
this is not correct, let me be corrected, If it is so,
1 would like to proceed to explore ell the possibilities

as usual.
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TELEVISION STUDIO

OCT 10 1941

NOTED To—
T et es R s October 9, 1941

DIRECTOR OF
TELEVISION PHROGRAMS

15 VANDERBILT AVENUE, NEW YORK

Dear John:

1 was a little bit distressed by & reference you
made to one of our early conversations and 1 have
gone back over my memories and my files, and now

I know what the situation was. I did say that I
hoped you would give me first shot at anything,

and that I would give you first shot at anything -
but our conversations at that time were limited to
moving pictures. I am particularly certain of this
because the idea of using paintings or photographs
or slides of paintings was definitely excluded from
my program until I went to England where I first
gaw a painting transmitted, and promptly altered
my opinion as to the availability of still pictures
in television.

Moreover I think that at the time of our earliest
conversations which were, Almighty God, in August
and September of 1957 - at that time I think that
your interest, or the interest you presented to me,
was exclusively film.

I don't want you to think that even by inadvertence
T failed to keep a promise to you,

1 know thzt no harm has been done, and 1 will write
you very shortly & general proposal for collaborative
and cooperative effort which, my dear Mr. Abbott, will,
1 am sure, without doubt, be of the greatest matual,
and 1 may say, public, advantage.

Faithfully yours,

Mr. John Abbott
Museum of Modern Art
11 West 53rd Street

New York City
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September 25,1941

Mr,Gilbert Seldes,

Columbia Broadcasting System,Inc,
Television Studio,

15 Vanderbilt Av,

New York,

Dear Gilberts

Yours of the 24th about Children's Classes
on Understanding Modern Art sounds likse a most interesting
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CoLUMBIA BROADCASTING SYSTEM, Ivc.
TELEVISION STUDIO

15 VANDERBILT AVENUE, NEW YORK

GILBERT SELDES
DIRECTOR OF

mmevisox. excossriancet i1 OF MODERN ARI
September 24, 1841

Mr. John Abbott
yuseum of Modern Art
New York, New York

Dear Mr. Abbott:

T thought that I wrote you about ten
days ago, but find no earbon of any lestter, soO
probably I failed to send you a suggestion. It
is, in short, that the new project of children's
classes on understanding modern art might be a
possible subject of collaboration between us.
Do you want to talk this over yourself with me,
or put it into someons else's hands. )

T still don't know how 1ill and how well
you are, but I trust that you are progressing in
the right direction and that we can work together
also in the right direction.

Faithful yours,

..-—""__-

GS:C Gilbert el%iiff”f'

* () at deo M REGT
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COLUMBIA BROADCASTING SYSTEM, Ixc.
TELEVISION STUDIO
15 VANDERBILT AVENUE, NEW YORK

Sept. 1, 1941

GILBERT SELDES
DIRECTOR OF
TELEVISION PROORAMS

Dear John:

The show was I think,a thumping success,
and I am grateful to you for the coopera-
tion of everybody concerned.

I am also happy that we have begun a colla-
boration between ourselves and the Museum
of Modern Art. You may know that I have
planned several other things, and am ac-
tively working out certain possibilities.
But I am glad that we got a show right on
the air with you, and that it was good.

1 hope that you are recovered now, and when
you are in town and want to be mildly enter-
tained, come and see what we are doing.

Faithfully yours,

Mr. John Abbott
Museum of Modern Art
11 West 55rd Street
New York City
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Parade will, one vu
the moat.
" Haa any other radio serles ever
enjoyed such a wide and fasci-
nsting range of subject-matter and
production styles, such a continu-
ously rich and varied array of
writing and acting talent? No
challengers come at once to mind.
It [s really astonishing, the more
#0 for the fact that it began laat
Fobruary with no great fanfare
and, indeed, has never been pub-
leclzed extravagantly. Yet here it
s, with a total of 136 productions |
made since then, and 833 stations
to which the records regularly go,
and more stars and writers donat-
ing their services than you could
shake a ‘microphone at. For the
project’s title means exactly what
it snys. Here are stars on parade
fn the service of their country,
and the public looking on—ar,
- rather, listening in—must be not
only vast but appreciative.
1t Takes Some Doing
The marshals of the parade are
several — incinding Willlam A,
‘Bacher, ~producer; William
B. M , expert consultant and
signer of the atars; Shirley Burke,
head of the script department—
and the job they do is obvioualy
prodigious. The original produe-
pace has slackened somewhat,
he scheduls of three p )
week having been shortened to
two, but still the Treasury Star
Parade represents an almighty ot
of work, It docsn't seem o,
though, ms you listen, which can
be called the professional touch.
Serfous or light, the shows have
that apparently easy bul always
expert. touch that marks the real |
craftsman, These records are |
alive, ns “live” fro-
quently are not. Juat possibly the |
under which they are !
has something to do with
a certain taneity which is not
their least-attractive quality.
Be that as it may, and apart
its noble purpose, there are|

to rovive - .
elsewhers—Stephen  Viacent
nét's “Nightmare at Noon,” say, or
Alice Duer Miller's “The White
Cliffs of Dover,” in the magnifi-
cent reading by Lymn Fontanne.
Or it may be, In the long run,
that the Tressury Siar Parade's
greatest gift to radio will be its
encourngement  of writers who
might not otherwise have had a

Series.Folde

L& TP
Treasn 1
you proud of what Mr. Morgenthau |

describes in & foreword as “patri-|

otic teamwork between the Treas-
ury and the broadoasters, hetween
the government and Its free eitl-
zens.” Here ia one of the brighter
chapters in American radio history.

—M
STATION WITH AN IDEA

By T. R. KENNEDY Jr.
NEW broandcaster is on the, program supervisor, prepares the

New York air. Another may
not he authorized by the

Federal Gnmulutau-m'

Commission in the country until
the war Is over, 20 the occasion is
worthy of more than passing in-
tereat.

WTENY is owned and operated
by Metropolitan Televialon, Inc., n

joint project of the B‘Iooaulngd.ahl
and Abraham & Straus stores, con- |
colved some years ngo but only |

| eoln, Ethigal Culture

material and presents it
Featured each Tuesday will be
a 5 o'clock educational program,
put on in cooperation with the atu-
dents of six
Elizabeth Irwin High School, Lin-
Called the “Little
House," the programa will be writ-
ten, produced, dirscted and broad-
cast by the children themselves.
Eventually the students will do

lutely put on the air hecause of the | everything except OK final scripts

diffieulty of mocuring equipment,
Active in the FM broadoast or-
ganization Is Ira Hirschmann, vice
president of Bloomingdale's, who
has mnnounced that all

are to be broadeast wholly in ac-
covdance with the idea of public
information and service. In charge
of the station operations are L. L.
Thompaon and assistant Anita De
Mars, formerly of the CBS. Abra-
ham Cohen, chief engineer, is from
KYW, FPhiladeiphia.

A huge FM “doughnut” aerial

| perched stop a tall building, 700

fest pbove Fifth Avenue at Sixty-
first Street, is the lofty pin-
nacle from which the new waves
leap into space, Frograms sent
out from station WTSNY have
been clearly recelved as far as New
Haven and middle Long Tsland.
But reception of the broaficaster

many attractive aspects of the |, heen most marked northward
Treasury Star Parade. Ome of |y gchenectady, and northwest to
them, and it surely is gratifying | ihe uypper Delaware River Valley.

not present such talent-laden Pro- | one kilowalt of power, for during
grama as these. If It {8 unfair 10| 4ny past week radio men 150 miles
list some but not all of the Per-|yp-State have received and re-
formers Who have marched in the | brondeast its programs clearly
Treasury Star Parade, it is onl¥ | tnroughout the day from 3 to 9
by way of indicating the uncom-|p M. No other station in this
mon service that this government | 4rep except WZXMN, Major Edwin
project has done the listening pub- | 5, Armstrong’s 40-kilowatt experi-
Hic, especinlly in remote places. | antal FM transmitter at Alpine,
There have been, for instance, the | 5y 1. can boast of such a record,
Lunts, Helen Hayes, Blisabeth |t iy said,
Bergner, Orson Welles, Homy| g pM,
Hull, Bette Davis, Judith BEvelyn. | of sending nerial is & major consid-
- Robert Montgomery, Conrad Thi- | aration. In general, greater aerial
‘bault, Edward G. Robinson, Bing | neights mean less acrial power re-
Croshy, Vincent Price, Tallulah|qyired to cover a given area. The
Bankhead, Fredric March, John|gerial elevation, however, must be

as in television, height

and operate studio control knobs,
Sunday at WTANY, a typical
day, opena at 3 with “Disg ¥
being popular recordings. It is fol-
lowed at 3:25 by symphonies and
chamber music, a religious pro-

and Walden. | This is
Ted School | Dance program, that r
Sa

Patti Clayton, =

gram of talks and music at €15, | o o st

light operas at 5, war-job informa-
tion news at §, current-events com-
ments at 8:30, dinner musie at 7,
who's who and gossip in the music

Punch Lines Are Taboo

indirectly gives & pri

world at 7:30, and music for :::t!::wmw

mousic’s sake from 8 to § o'¢lock. North Afri g

The

mﬂm

Announcerial “punch lines" and | ., o ing d by

nothing originates !
However, David C.

“gbnoxious mouthings’ that clutter
up the air and antagonize sensi-
tive listeners are not to be per-

on a few sponsors to help pay the
broadcast bills,. We have Mr.
Hirschmann's word an it, for which
the oft too-humble listener intelll-
gentsin might yell “hurrah!” Such
managerial  proclamations  have
been heard before, it might be

WTGNY has begun well In ac-

The

which

tual performance in & week it haa |

uted—modestly by Chief Engineer
Cohen — to the greenlsh-colored
copper roof of the Hotel Pierre,
over which the 47.5-megacycle
wavea are believed to reflect out-

oy




