CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series

.Folder:

EMH

I .

12 . ¢

EDUCATIONAL TELEV’S’ON) reported in the nation’s press

nawspaper and mag

THE JOINT COMMITTEE ON EDUCATIONAL TELEVISION

articles compiled by

1785 Massachusetts Avenue, N. W., Washington 6, D. C.

"NUMBER 8

An editorial
based on the
New York State
Temporary
Educational
Television
Commission's
Negative
Report

NEW YORK HERALD TRIBUNE
February 26, 1953

Setback for Educational TV

The rejectlon In Albany of the State Board
of Regents' plan to bulld and operate a network
of fen non-commercial, educational television
stations is bad news. Nobody pretended that
the Regents' proposal was perfect. It contalned
elements of the theoretical and the grandiose;
its cost estimates were disputable. But the plan
wad soundly based on the premises that com-
mercial broadcasters were not making the best
possible use of the new medium and that New
York, the richest state in the Unlon and one of
its most alert, had a splendid opportunity to
show what good TV programs could mean in
schools and homes alike.

Neither of these points is acknowledged by
the majority report of the Temporary Btate
Commission on the Use of Television for Educa-
tional Purposes, although the commission mem-
bers allow that “the use of televislon for edu-
cational and cultural purposes is a desirable
objective.” It is difficult to take serlously the
commission’s implication that existing commer-
clal facilities can take care of the need for edu-
cational programs; an hour or two spent in
front of the nearest TV set should convince
any one that “educational and cultural pur-
poses” are among the last things on a com-
merclal broadcaster’s mind.

Since the Temporary State Commission has
refused even to allocate $500,000 for an experi-
mental station upstate, there seems little poin
to repeating the arguments that have beer
advanced in favor of the Regents' plan—the
prospect of broadening classroom educatlor
through TV, the desirabllity of avolding a more
of-the-same pattern In opening new outlets
the need for programs aimed at something
above the lowest common audience denominaton

With the state out of the picture, at least
for the present, it becomes necessary to seel
alternatives. And In New York City it is only
logical that one should turn to WNYC, whict
has ploneered so long and so successfully i
radio. Unaer the Federal Communications Com-
mission's allocations, the city will get one of the
new educational outlets, provided that some-
body speaks up for it by June 2, 1953, WNYO
has already expressed its interest, but a muniel-
pal adventure In television would cost money,
& substance currently in short supply at City
Hall, Agalnst the Immediate financial outlay
must be welghed the long-term nature of the
investment, plus the desire of New Yorkers to
improve their well-belng and that of their chil-
dren. At the very least, we have a right to
expect earnest and far-sighted consideration of
what educational TV can offer.

A Discussion of Educational Television Programs On Commercial Channels

NEW YORK HERALD TRIBUNE

March 21, 1953

Rebuttal

the

to editorial by
President of the NARTB

Television and Education

A Defense of the Commercial Broadcasts

O the New York Herald Tribune:
On Thursday, Feb. 26, there
appeared In your newspaper an edi-
torial entitled “SBetback for Edu-
cationsl TV" in which the
1 t was made: “It is
ifficult to take seriously the
ommission's implication that ex-|
sting commercial facilities can
take care of the need for educa-|
tional programs; an hour or two
spent in front of the nearest TV
set should convince any one that
‘educational and ‘cultural pur-
poses’ are among the last things
on a commercial broadcaster’s
mind."”

Two points merlt reference in
weighing the statement that edu-
vationil and cultural purposes afe
“among the last things on & com-
mercial broadcaster's mind"-

Qne; the fact that the commer-
broadcaster is charged with
responsibility of serving the

public interest, convenlence and
necessiéy as a condition of the
granting of & broadeasting license
by the Federal Communications
Commission. A station devold In
tducational and cultural programs

would, I assurg you, have a brief P

operating history.
Second, on ‘March 1, 1052, ‘the

During the typical week of Feb,
14-21 inclusive (the week pre-
ceding your editorial), 147 pro-
grams were presented by New York
stations in this category, for an
aggregate of more than
hours of educational and cul
programming. We submit that

ag”Sr H
i

Television Code of the National
Association of Radio and Tele-
vision Broadcasters went into
eflect. Through this documen
formulated by the television in-
dustry in the best tradition of self-
regulation, the industry morally
bound itself to seek constanily
ways and means to foster its edu-
eatlonal and cultural role in the
community.

On the basis of the two points
above, the American public can be
sure that educational and cultural
purposes are among the first

tions.
In respect to wews programs,
briefly referred to earlier,

rather than the last thingson the
commercial broadcaster's mind.

(over)
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NEW YORK HERALD TRIBUNE
March 29, 1953

A Lick of Education
On Commercial TV

Networks List 61 Hours in Week

To Bolster Case

in Controversy

By Fred M Hechinger

Herald Tribune, which was

published on March 21, Harold
E. Fellows offered statistics to
prove thet commercial television
is able to take care of the pub-
lic's needs for educational pro-
grams. Mr. Fellows is president
of the National Association of
Radio angd Television Broadeasters.

The specific point made in the
letter was that “during a typical
week of Feb. 14 to 21 inclusive”
the seven New York City TV sta-
tions offcred “an aggregate of
more than sixty-one houis of
educational and cultural pro-
gramming."”

This controversy, between com-
mercial broadcasters and those
who would like to see educational
channels in addition to the com-
mercial ones (not to replace them),
has become so heated and edu-
cationally important that the facts
ought to be clearly de ited

IN 8 letter to the New York

What Is Education?

But out of the sixty-one-hour
total nine hours were purely ve-
ligious in content. This is not said
to detract, from their value and
importan¢e, On the contrary, an
educational c¢hannel could, and
ought to, offer a good deal of re-
ligious education, comparative re-
ligion, history of religion, and so
forth, to supplement, and give
new meaning to, the religious pro-
grams on commercial television.
At any rate, it does not seem fair
to use the essential religious of-
fering on TV to arrive at a higher
total of educational programs,

Now for the remainder of the
list. Where there seemed to be any
doubt, whether or not the program
was in the education category, this
report stretched a point in its
favor. Bub there’s a limit to
stretehing anything. True, nothing
is ever said or done from- which

Last week My, Fellows furnished a
listing of the sixty-one hours of
educational and cultural programs
of that week.

Before discussing the lst, it
ought to be pointed out that the
total telecasting time, during that
week, of the stven New York sta-
tions considerably exceeded 800
hours. Even if the total listing of
#ixty-one cultural and educational
hours is taken at face value, the
percentage is not too impressive,

body coudn't learn spme-
thing. Does that make it educa-
tional?

“Zoo Parade" from Chicago and
“Meet Me at the Zoo" from Phila-
delphia can be accepted as etiuca-
tional. This goes also for the vari-
ous story-telling programs for
children. I gladly accept the lit-
erary readings by Chayles Laugh-
ton and even the “You Are There"
series, “Teaching Drawing” is all
right, though it struck me that
this was about the only thing gt
was actually being taught that
week.

Needed: Background

It is good w acknowledge such
fruly education features as the
Johns Hopkins "Science Review,"
New York City's “'Living Black-
board,” Columbin University's
“Seminar" or “Schools at Work"
from Weslport, N. ¥, among
others.

Comments by the Tribune's education editor

But there are many items on the
list which canaot be accepted gs
capable of taking the place of edu-
cational TV, Just because a group
of people discuss a current topic on
& panel does not make it educa-
tional. In fact, this is exactly where
the value of educational TV would
come in. If the audience could be
glven more of the historical, geo-
graphic and cultural background
of some of the topics that-are being
discussed so freely, many of the
panels might make more sense.
They might become educational.

A program that discusses tax
problems is not necessarily educa-
tional. An advice program cer-
tainly isn't. I would not automati-
cally Include the Armed Forces
film on the education list and I
certaily would not accept “The
Story of the 30th Infantry Divi-
sion."” Again, this should not be
misunderstood: Lilll Palmer's dis-
cussion of Toulouse Lautrec is
probably very good and informative
television and Edward R. Murrow's
“See It Nuw" is magnificent news
reporting and interpretation. But
Terther of these programs is in-
teaded to compete with, or—
Heaven forbid—be replaced by,
educational TV.

At any rawe, after taking off the
list the frunkly non-educational
programs (there must be a good
deal more “"cultural” otferings over
and above the sixty-one hours
listed, one would hope! there
remaued slightly less than twenty
hours of education programs dur-
Ing & week of more than 800 hours'
telecasting,

Freedom of Choice

Advocates of educational chan-
nels are entitled tu another argu-
ment, Ii is hardly fair Lo point
to New York City, with ils seven
commercial stations., In my trav.
els I find the one or two-channel
lown to be closer to the average,
and the freedom of choice and the
chance of switching from a soap
opera to an educational program
becomes somewhat restricted.

Whal does all this prove? It
Is not meant as an indictment of
commercial television, ex~ept in sc

far as commercial television claims
to be doing something it can not
will not and, probably, should nol
do. It is sheer hypocrisy to claim
that it is the aim of commercia
TV to educate, except in so fa
as all eptertainment, all informa-
tion, all cultural activities alsc
educate. This is not what edu-
cators mean when they talk aboui
educational TV,

‘What educators propose is fc
take a new medium and put it t¢
a new use. They hope to give &
new dimension to education—just
as the growth of the university
or of the public schools has given
new dimensions to education be-
fore. Sensible educators do not
see themselves in competition with
commercial TV; they want to dc
something new and different,

Convert the Highbrows

It seems senseless to argue thal
because certain programs are being
offered by commercial TV, educs-
tional channels aie not needed
The educators’ argument is tha
they wanc to try something new—
not better television in competi-
tion with commercial stations, but
a new kind of education for which
TV happens to be the instrument.
If they ave wrong, if they fail, it
will not be because commercial
TV is better ecuipped to do what
they want to do; it would be be-
causs they falled as educators,
just as & professor, a school, &
college may fail,

There seems little justification
for a competitive argument be-
tween commercial TV and the
proponents of educational chan.
nels. Commercial telecasters might
even consider this possibility:
Educational TV is likely to appeal
to a great many *highbrows"—
eggheads is the distasteful hew
term—who so far have set them-
selves up in passive resistance tr
all TV. Once they buy sets to look
at educational channels there's ng

telling but that they might dis-
cover some of the exéellent work
done by commercial statinng
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To: Rene d'Harnoncourt Fe: FCC hearings on TV
From: Belty Chamberlain

Today the Icc declded to hold thelr TV hearings by written records
rather then through personal, oral hearings. The first date of
perusal officially of these written records will he Sept. 4.

The matter to be declded at these hearings will be whether educational
channels will be assigned and h.w many to each State. There will be
no decislon as to whom such statlons wlll be assigned. This will come
later on epplications for bullding TV statlons.

Thase are the hearlngs that were originally scheduled for July 17 =
they were postponed. Therefore the Washington Jolnt Committee on Educat-
ional Television thought 1t better to walt until today's decision before
sending a wire from Nelson Hockefeller, in order to know for sure
what the FCC declisions would be about, and what to ask for. They
called me from Viash, today to tell me,

Meanwhile there was & meeting of Museum Councll delegates today
at the liet Museum to hear a Board of Regents proposal that the N.Y.
state Poard of hlegents should place a plea with the FPCC that 1t should
be ellocated 11 stations for this State, geographically placed so that

they would reach 91% of the population, and tied together so that the

same program could be seen on all of them or on only one, s desired.

The Bde. of R. commits iteelf to spending $4 mllllon for conatruetion

of the statlions and between {2 and §3 million per year for equipment,
replacement and technlcal staffs assigned to studlos. These flgures

have been worked out reallstically by & law firm In Wash hired by the

pd. of Re to edviese them and to prepare briefs for them to present to FQC.
The sum 18 & small percentage of the §240 mlllion spent per year on

education by the Bd. of Re Telecasting time guaranteed by the Board is
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In addition to the general lstter backing the Boerd of Regents! stand
for 11 bands, 1t seems hlghly desirable that the telegram should also
be sent by lNelson Rockefeller. Thls is particulakly needed because in
all these deliberations no one is paying any ettention to the need for
the FCC not only to allocate educationsl bands, but also to require
in addition, not in place of, a certain percentage of mducational
programs on commerclal stations at fixed hours. Moreover, such &
telegram would be most helpful to the Joint Committee on Educational
Television, which so far seems to be the only organlzatlon that makes
good practical sense on the subject and really knows what 1s going on.
This Committee, headed by Ralph Steetle, Director, in Wash. and with
Seymour Siegel, head of WNYC as NY Director, 1s fully aware of the need
for commerclal statlon educational time &s well as separate educational
bends. Coples of the telegram sent tc them would, they say, help them
a lot in this alm. Even Senator Johmson, Chalrman of the Interstate
gommerce Commission, who is very much ln favor of delflinite percentages
of bands belng allocated to educatlon, ls overlooking entirely the need for

such reguirements on commercial bands. Hence it would be most helpful

i1f N.R. would send the following to each of the'? commissioners (FCC) and

let us have coples to glve to strategic backers.

#phe Museum of licdern Art in New York notes with lnterest and appreci-
ation the FCC's regard for educatlon as reflecped in the proposed TV
allocatlon plan. As an institution greatly concerned with the educe
atlonal value of television in the fleld of the arts, the MNuseum
respectfully urges the Commisslon, especlally in New York where no
Very High Frequency bands remaln open, to require commercial stations
to be used for education durlng fixed hours and to spend & commensurate
proportion of budgets on such programs. The Museum strongly supports
the Commiesion's proposals for allocation of & percentage of Ultra
High Frequency bands for educational use, and urges this in additlon
to, not in place of, educational programs on commercial stations."
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Dr. Lewls A, Wilson
Commissioner of Education
State Hducation Department
Albany, New York

Dear Dr, %Wilson,

The Museum of lModern Art in New York has for some

Years been very greatly interested in the educational possibilities
of television. It is therefore with gratification that I learn of
the Board of Regents' plan to propose that the Fgderal Communications
Commission should allocate 11 bands to New York State or educational
use, I am heartily in favor of such alloceation.

The kuseum first went on televlsion in 1939, and in more recent
years it has put on educatlonal programs over commercial channels on
an average of about one every two weeks. If, in addition to these
programs on commerclal stations, the iuseum could utlilize its facilities
£fax on educational channals, 1t would hbe able to carry this experience
and the wealph of educational material to an ever-widenlng audience.
The Museum i1s visited by 600,000 people & year, and in addition many
more hundreds of thous ands view 1lts circulating exhibltions which
tour the country every year. This 1s en lndlcaticon of the very
considerable interest on the part of the public iln the various fields
of art which we exhiblt. These flelds, all of which have already

proved interesting and valuable uaterial for television programs, include

painting, sculpture, architecture,design, photography, the film, theatree

arts, all largely devoted to our own century. The Museum has 1ts own

school in which both children and adults are taught numerous crafts SHRSEE
such as jewelry making, ceramlics, woodwork, as well as palnting and modeling.

These courses &re desligned for amateurs, and as such mmuis they have a
wide appeal for televislon audlences.
1 would be happy to see these resources of the Museum utilized in

ve most effective possible way in educational television programs, and the
ret step towards this alm 1s the allocatlon of channels.
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Educational Television

Honorary Chairmen: Milton Eisenhower Marion Folsom

MNatienal Citizens Commirtes
For Educational Television

Ring Building
Washington 6, D. C.

Executive Director: Robert Mullen

West Coast’s Three
Biggest Cities On
Air By Fall

Before summer vacations end, educational
television will be on the air in three of
the four largest West Coast metropolitan
areas,

KUSC in Los Angeles is putting finishing
touches on its microwave relay, and will
send test patterns by the middle of July.
It plans to be the second non-commercial
station in the country to take the air. KUHT
in Houston was first on May 25,

San Francisco and Seattle expect to be
among the country's first five educational
stations. Both have money, studios and
transmitter. They awail only the granting
of their construction permits by the FCC,

F‘inancigg Plans
e success pattern of these three
cities, the only common denominator seems to

be the drive and determination of sponsoring
groupse. There is no similarity in financing
plans, Each is organized differently, The
licensee in each city works under a different
agreement with the community.

In Los Angeles, a single grant from the
Allan Hancock Foundation of the University
of California put educational television
in business. The interrelationship between
Toundation and University is fortunate:
Captain Allan Hancock is also Chairman of the
University's Board of Regents. Besides well-
equipped studios, KUSC operates what is per-
haps the newest and best mobile unit in West
Coast television. KUSC is well staffed, its
programming well advanceds

San Francisco, starting without a dollar
of capital, organized the first non-profit
educational television corporation in the
country. Under the mame Bay Area Educational
Television Association (BAETA), it drew

~representatives of school districts and county

education offices from twelve counties.
Representatives of the University of Califor-~
nia, Stanford, San Francisco State, the Sym-
phony Association and the San Francisco
Library joined.

BAETA offered "memberships" at $10.0C
for individuals, $100.00 for corporations
and received from its initial small mailing

continued on page 4
*

Gifts From Commercial
Telecaster Assure
Memphis Station

The generosity of commercial station
WMCT in Memphis, Tennessee, may enable
Memphis'! proposed educational station to
start telecasting by Jamary 1, 195L.

The Memphis Community Television Foundation
has received an offer from station WMCT

of nearly $162,000 worth of equipment for

a non-commercial station on Channel 10,

Mr, H, V., Slavic, general manager of
WMCT, said that his organization will donate
a 310-foot steel transmitting tower, a new
5,000 watt transmitter, a coaxial cable
to connect transmitter with tower, and will
build a wing to house the transmitter at
WMCT!s transmitting station,

"Educational television;' Mr. Slavic said,
"is a brand new development, just as commer-
cial television was a few years ago. The
scope of its possibilities and public ser-
vice benefits is almost unlimited,"

I'rank Ahlgren, editor of The Commereial
Appeal, the Seripps-Howard paper Whic
operates WMCT, said "the new equipment is
the finest we can buy. Memphis deserves
nothing lesse If all plans are successful,
Memphis should soon have one of the most
outstanding television stations in the
nation,"

continued on page 4
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News Briefs. .

The Tuberculosis Association in Jackson-
ville, Florida has donated $1,000 to Jackson-
ville's Educational Television Committee
which plans to launch a fund-raising campaign
this fall for funds to build and operate an
educational station on Channel 7,

Gardner T. Cillette, president of the TB
Association said he hopes the station's
sponsors will receive the support of every-
one in Jacksonville,

AR A

Dr, H, Franklin Williams, president of
the University of Miami, will serve as
honorary chairman of the Dade County Citi-
zens Committee, chartered to enlist community
support for an educational TV station in
Miamie

H* 3

Chicago's fund drive for Channel 11 has
passed the half-way mark: over $400,000 has
been collected since the drive sterted on
May 10, With $800,000 from the fund drive
and $300,000 pledged by the Fund for Adult
Education and the Chicago Board of Education,
the station's building and operating costs
will be guaranteed for two years,

# H* H*

Malcolm Knowles, Chicago Adult Education
authority, predicts that Chicago!s Channel
11 won't compete with voluntary adult
schoolse. M"Instead of competing with them,
it will recruit for them—the experience of
other cities shows that."

Start teaching a man how to paint a por-
trait on an educational TV program. Pretty
soon he!ll sign up for an art course away
from home and go in for painting seriously.
A little knowledge proves to be a tantalizing
thing to TV viewers, Knowles reports.

w g8 9%

Educators in New Orleans, meeting June 30,
expressed confidence that their schools will
be able to pledge 50 cents per pupil toward
operating costs of the New Orleans station.

Serge Koussevitzky conducts the Boston
Symphony orchestra in a scene from the
NCCET film on educational televisione

L . . . 29
New Vision for Television

Prints of "lNew Vision for Television"
have been circulating through the country.
Here are some comments.

Toledo, Ohio——"did a real job in motivating
committee to push on with Channel 30"

Hanover, New Hampshire—"most helpful
Jackson, Mississippi—'"very effective"

Chicago, I1linois—"viewed by over 200,000
on a TV discussion"

Greenville, South Carolina--"excellent
response, more than accomplished
purpose"

Jacksonville, Florida—"invaluable, viewed
by over 2,000 school teachers in one
week alone®

Providence, Rhode Island-="highly repre-
sentative audience found film most
stimulating and helpfull}

W W

Green Light in Illinois

The University of Illinois and Illinois
State colleges are free to go ahead with
their educational television plans, A bill
before the Illinois Legislature which would
have prevented tax-supported Illinois in-
stitutions from building or operating edu=—
cational television stations failed recently
in the Legislative sessione
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Philadelphia Station
Offered Tower,

Transmitter, Funds

Another instance of the growing trend
of cormercial cooperation with educational
TV has been announced in Philadelphia,

Radio Station KWW of the Westinghouse
Radio Stations, Inc., has presented its FM
tower and FM transmitter to the Delaware
Valley Educational Television Corporation,
which represents more than 100 educational
institutions in the area and has applied
for the UHF channel reserved for education
in Philadelphia.

The gift is valued at more than $90,000.
The FII tower, located on top of the Archi-
tects Building, recaches a height of 576 fect
above street level, The FM station serves
an area of mare than 12,000 square miles
with a population of more than 5,000,000
persons. Besides operating the FM station,
the Corporation will use the tower for its
TV antenna.

Acceptance of the gift was promptly
ammounced by Walter Biddle Saul, president,
and W, Laurence LePage, chairman of the
Delaware Valley group,

Advisory Services Offered

Franklin A, Tocke, general manager of
KYW, announced that with the gift of the
tower and transmitter, goes an offer of
advisory services of his administrative,
legal, technical, program and promotion
staff. The educational group will have
available to it for simultaneous broadcast
over its FM station all the educational
programs broadcast by KiWe

"Actually, there are many teachers in
various school systems already trained to
present programs as a result of the Edu-
cational Workshop summer sessions which KYW
pioneered and conducted for many years," Mr
Tookepointed out, "The station has a long
history of educational, cultural and informa-
tive programs dating back to November, 1922
when it presented complete operas from Chi-
cagoes !'Junior Tovm Meeting! now heard on
stations throughout the country, is still

3
continue its emphasis on public service.!

Funds Pledged

T The Philadelphia Board of Education, a
nmember of the Delaware Valley group, recent—
1y pledged $150,000 toward equipment for the
velevision stations The Board!s appropriation
is subject to enabling legislation now pend—
ing in the State Legislature, The Corpora-
tion also has the offer to $150,000 from the
Ford Foundations It is anticipated that the
City of Philadelphia will contribute Memorial
Hall for studio space,

The Corporation's president, Mr. Saul, is
also president of the Board of Education,
Its chairman, lfr. LePage, is a trustee of
Franklin Institute. Directors include, be-
sides these two, representatives of the
University of Pennsylvania, Drexel Institute
of Technology, The Junto, Pennsylvania
Academy of Fine Arts, Board of Public Edu-
cation of Camden, New Jersey, City of Phila-
delphia, Bryn Mawr College, Temple University
and Catholic Schools of Philadelphia,

# * #

Wisconsin Controversy Ends

Several stormy months of controversy
ended in Wisconsin last week when Governor
Walter Kohler signed a bill that directs the
State Radio Council to apply to the FCC for
the 12 non-commercial television channels
reserved in Wisconsin,

Opposition had tried to freeze all acti-
Vvity on educational video in the State for
two years. An attempt was made to prevent
the construction of a non-commercial station
in Milwaukee,

The legislation just passed provides that
the State Council can enter into agreements
with public and private agencies for experi-
mentation and research in educational tele—
vision, This means that the Milwaukee
Vocational and Adult Schools is expected to
designate the Council to build a station on
Milwaukee's reserved Channel 10, The School
is eager to construct the station, and has
so informed the Governore

The new legislation also authorizes the
establishment of an educational station in
Madison amd appropriates $75,000 for the

a regular XYW feature, Our programming will

next two years for its operation,
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West Coast, Cont. From Page 1

of ammouncements membership fees totalling
close to $5,000, Today BAETA has grants
from two local foundations and the Fund for
Adult Education. Tt has signed leases that
provide studio, transmitter, tower and other
equipments On the payroll is a professional

station manager and a program director.
BAETA's signal should be on the air about
sixty days after receipt of the CP,

The story of Seattle!s success is differ-
ent from both the other West Coast achieve-
ments. In Seattle, to a very large extent,
the women did the jobe

After many months of activity which hover-
ed between relative success and compléte
failure, an offer was made by Mrs. A. Scott
Bullitt, owner of commercial station KING-
TV in Seattle, Mrs. Bullitt suggested that

she would give outright: transmitter, cameras,

tower, and other equipment appraised at
$182,000, The University of Washington,
leader of the areas's educational institu-—
tions, thereupon agreed to come in. The
schools, both public and parochial, followed,
The Fund for Adult Education made a grante

Finally, preluding a city-wide public
drive for funds, 114,000 letters were
carried home by school children——and parents
sent in over $22,000 in cash. That did it
in Seattle. The drive succeeded.

As with San Francisco, it should take
about sixty days after a construction per-
mit is granted for Chamnel 9 to take the aire

# %

Memphis, Cont. From Page 1

The proposed station would be operated
by the Memphis Community Television Founda-
tion, a non=profit groupe Julian_Bondurant ’
president of the Foundation, predicts that
the station will go far beyond the presenta-
tion of classroom programs from colleges,
schools and universities and will also pro-
vide programs of a wide commnity and public
service natures

The Foundatiors fifty members, most of
whom are still tote selected, will include
leaders from education, business, profession-
al, religious, civic and service groups in
Mamphis.

The Foundation expects to apply to the
FCC for a construction permit shortlye

Summer Workshops Offered

Thousands of teachers and professional
television people will be trained this summer
to both use and produce television programs
for educational purposes. The training will
take place in one hundred and ten summer
sessions and TV Workshops at our leading
universities and collegese

According to Dr, Franklin Dunham, Chief
of Radio and Television, U.S. Office of
Education, these courses receive university
credit, leading to Master's degrees in
radio and television and will be given at
Departments of Communication, Schools of
General Education and in the teachers!
colleges of the countrye

This summer training period is part of a
general plan inaugurated nearly fifteen years
ago by the U.S. Office of Education and the
Federal Radio Education Committee to train
personnel for radic education, It has now
been developed to include television, so
necessary to provide personnel for the in-
creased number of stations beginning
operation this year.

Nearly eighty new TV stations have started
since July 1952 and a total of sixty edu-
cational institutions have themselves applied
for licensed operation to begin this year.

Of these L7 are in the non-commercial
licensed field and 13 are in the unreserved
channels allowing the earning of revemue
from advertising,

# %

NCCET Advisory Committee

Five recent additions to the NCCET Ad-
visory Committee are:
~National Council of Catholic Women, Mrs,
Winfield D. Smart, representative
~American Mothers Committee, Mrs. Harold Ve
Milligan, representative
~American Association for the Advancement of
Seience, John Behnke, representative
=National Council of Churches of Christ in
the UsSe.A., Pearl Rosser, representative
for the Commission on General Education
~National Association of Manufacturers, Mr,e
George Fern will serve as representative,
but it is not within the policy of the
NAM to endorse formally any organization
or association,
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THE MUSEUM OF MODERN AR}

Date_ June 12, 1953

To: TV file

From: M. Baranik

1V Program "Camera 3", WCBS-TV, borrowed the following material
from the Museum for use on program, Saturday, June 13 at 2-2:L5 p.m.:

Color reproductions:
Cezanne - Pines and Rocks (with frame)
David - Summer Landscape
van Gogh - Starry ndght (with frame)
Mirc - Durch Interioe (with frame)
Mondrian - Trafalgar Square
Picasso - Three Musiclans

Frank Moritay is director of the program; Aline Louchheim will be one
o the pane} participants. The program is presented by the station in
association with the State Education Dept. of N.Y.U.
b.9.4.8-3.0 €3 30.1-86.7.5 J. 9 04
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féﬂ'}z{ Commellee on Educalional Jelovision

1785 MASSACHUSETTS AVENUE. NORTHWEST, WASHINGTON 6, D. C.

JCET MEMBERS RALPW STEETLE. EXECUTIVE DIRECTOR

Hupsow 34620
AMERICAN COUNCIL ON EDUCATION
DAVID D, HENRY VICE-CHAlRMAN

ASSOCIATION FOR EDUCATION
BY RADIO-TELEVISION
FRANKLIN DUNHAM

ASSOCIATION OF LAND-GRANT
COLLEGES AND UNIVERSITIES
JAMES H. DENiISON

NATIONAL ASSOCIATION OF
EDUCATIONAL BROADCASTERS
GRATDON Aussus

NATIONAL ASSOCIATION OF STATE
UNIVERSITIES
ALBERT N. JORGEMSEN

NATIONAL COUNCIL OF CHIEF
STATE SCHOOL OFFICERS
EDGAR FULLER, CHAIRMAN

NATIONAL EDUCATION ASSOCIATION
OF THE UNITED STATES
BELMONT FARLEY

In recognition of the fact that commercial
radio and television broadcasters have provided
significant assistance to educational television
channel claiments, the JCET in its meeting of
June 3 authorized me to send the enclosed letter
of appreciation to the President of the National
Association of Radio and Television Broadcasters.

It is thought that the kind of cooperation
mentioned in this letter will continue to over-
shadow the occasional opposition which confronts
educators in some few communities.

Also enclosed is the latest JCET Box Score
of applications filed by educaticnal groups for
reserved ftelevision channels.

(ot TR,

Ralph Steetle
Executive Director
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GEORAY:

JCET MEMBERS

AMERICAN COUNCIL ON EDUCATION
DAVID D. HENRY VICE-CHAIRMAN

ASSOCIATION FOR EDUCATION
BY RADIO-TELEVISION
FRANKLIN DUNHAM

ASSOCIATION OF LAND-GRANT
COLLEGES AND UMIVERSITIES
JAMES H. DEMisOM

NATIONAL ASSOCIATION OF
EDUCATIONAL BROADCASTERS
GRAYDON AUSHUS

NATIONAL ASSOCIATION OF STATE
UNIVERSITIES
ALBERT N. JORGENSEN

NATIONAL COUNCIL OF CHIEF
STATE SCHOOL OFFICERS
EDGAR FULLER, CHAIRMAN

NATIONAL EDUCATION ASSOCIATION
OF THE UNITED STATES
BELMONY FARLEY

1785 MASSACHUSETTS AVENUE, NORTHWEST, WASHINGTON 6, D, C.

June 4, 1953

RALPH STEETLE, EXECUTIVE DIRECTOR

Hupgon 3.6

Mr, Harold E. Fel lows
President
National Association of
Radio and Television Broadcasters
1771 N Street, N.W.
Washington 6, D. C,

Dear Harold:

A year has now passed since the effective date of the
FCC's Sixth Report and Order. The Joint Committee

on Educational Television is pleased with the progress
in television made during this short pericd of Time.

We note that more than 600 applications for commercial
stations have been filed and more than 350 applications
have been granted. |89 commercial stations are actual ly
on the air and many others will soon be in operation.
All of this is a real tribute to American initiative
and enterprise. We extend to the broadcasting industry
our congratulations and best wishes.

The Joint Committee on Educational Television is
natural ly proud of the progress educational television
has made during the past year. As of This date 47
applications for non-commercial educational television
stations have been filed and |7 have been granted. One
station is already in operation and several others will
soon be on the air.

Particularly heartening is the fact that most of these
educational applications show solid financial and
community support., In this connection, the Joint
Committee is especially grateful to many commercial
interests in this country. In a large number of
instances many business men have generously given their
time, facilities and money to help establish these
educational television stations. One of the most
recent examples of this generosity is the offer of the
Storer Broadcasting Company to provide a complete ftrans-
mitter and antenna to help establish an educational
station in Birmingham, Alabama.

It is impossible, of course, for us to thank individually
all of the commercial interests in this country that have
contributed and will continue fo contribute to the develop-
ment of educational television., However, | am directed

by the Joint Committee on Educational Television to take
this opportunity to thank you as the President of the
National Association of Radio and Television Broadcasters
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Mr. Harold E. Fellows =2 June 4, 1953
for the splendid help many of them have given to educational
television and ask that you advise them of our gratitude.
By continued cocperation between educators and commercial
interests such as has been exhibited the past year, we can
be assured that the American people will receive the finest
television service possible.

Sincerely yours,

/s/ Ralph Steetle

Ralph Steetle
Executive Director
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JOINT COMMITTEE ON EDUCATIONAL TELEVISION
1785 Massachusetts Avenue, N, W,, Washington, D. C.

April 10, 1953

MEMORANDUM:

The Joint Committee on Educetional Television is
pleased to enclose the following for your information:

JCET Box Score - giving latest data on applications
and construction permits for educational
television stations.

Nation's Press - the pros and cons of educational
television programs via commercial channels
from three issues of the New York Herald Tribune.

Ralph Steetle
Executive Director
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THE BOX SCORE

25 applications filed
14 construction permits granfed
} epo } S 9 applications—non-reserved channels

ON EDUCATIONAL TELEVISION April 10, 1953

25 APPLICATIONS HAVE BEEN FILED FOR RESERVED TELEV ON_CHANN Call
Los Angeles, Calif. Allan Hancock Foundation 8~18-52 B8-28-53 28 KUSC-TV
University of So., Calif.
San Francisco, Calif. Bay Area Edu. TV Assoc, 7-8-52 9
Bridgeport, Conn. St. Bd. of Edu. of Conn. 10=20-52 |-29-53 71
Hartford, Conn,. BENRRMES TRt 10-20-52 |-29-53 24
Norwich, Conn, > = . = it 1 10-20-52 |-29-53 63
Washington, D.C. Bd. of Edu. of D. C. 10-28-52 26
Miami , Florida Lindsay Hopkins Vocation Sch. 7=1=52 2
of Dade Co. Bd., Pub. Instruc.
Atlanta, Ga, Bd. of Edu.,City of Atlanta 2-18-53 30
Manhattan, Kans. Kans. St. Coll. of Agric. & 6-30-52 7-24-52 KSAC-TV
Applied Science
St. Louis, Mo. St. Louis Edu. TV Comm. |*22-55
New Brunswick, N.J. St. Dept. of Education 7=-30-52 12-3-52 WTLV
Albany, New York Bd. of Regents of Univ. of J=2=52 % T=24=52 WRTV
State of New York
Buffalo, N. Y. 3 7-2-52 7-24-52 WTVF
Binghamton, N. Y. i e e [ e WQTV
| thaca, N. Y. 7-25-52 |-71-53 WIET
New York City 7-2-52 8-13-52 WGTV
Rochester, N. Y. 7-2-52 7-24-52 WROH
Syracuse, N, Y. 7-2-52 9-17-52 WHTV
Utica, N. Y. 7-25-52
Columbus, Ohio Ohio State University 3-9-53
Okla,. City, Okla. Bd. of Regents for Higher Edu. 2-13-53
Okla, City, Okla. Independent Sch. District 3-16-53
Pittsburgh, Pa. Metropolitan Pittsburgh 4-9-53
Edu. Television Station
Houston, Texas Univ, of Houston; Houston 8-13-52
Independent Sch. District
Mi Iwaukee, Wisc. Mi Iwaukee Bd. of Vocational & ||-24-52
Adult Education

9 A AV EN hd AT ONA TIT FOR N-RESERV!
Atlanta, Ga. Ga. Inst, of Technology | =-27-48 36
South Bend, Ind, Univ. of Notre Dame 11=-19-52 46
New Orleans, La. Loyola University 3-3-48 4
E. Lansing, Mich, Mich, St. Bd. of Agri. 6-30-52 10-15-52

(Mich, State College)
Columbia, Mo. Univ, of Missouri 7=7-52 _|-14-53 8
st, Louis, Mo. Lutheran Church(Mo., Synod) 4-9-48 2-4-53 30
Concordia Theol, Seminary
| thaca, N. Y. Cornell University 7-25-52 |1-7-53 20
Memphis, Tenn. Harding Coll.(Searcy,Ark.) 8-30-48 |1-29-53 L3
Port Arthur, Tex. Port Arthur Col lege 2=-1-52 4

Joint Committee on Educational Television - i7ss MaSsACHUSETTS AVE. N.W., WASHINGTON 6, D.C.
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FCC HEARINGS ON EDUCATIONAL TV - ANTI- Thursday, Jan. 18, 1953

No TV station people appeared at all. All hearings were completed by
150 a.m. The Chalrman seemed completely surprised that there were no
further requests for hearing, so then ad journed.

Mr. Allenson of Council of Retall Merchants: Said costs of Regents plan

grossly underestimated. /Also no provision for payment of talent, no
possibility that already overworked teachers could add the burden of v,
no provision made for reception in the schools, which would cost at
least $18 million, no prowision for repair and meintenance of & set in
each classroom. The most use proposed would come to 2 hours per day,
an insufficlent amount to warrant bullding any stations.

Mr. Ralph Brooks, Executive Secty, Filve Counties Defense Committee:
Whole proposal nothing but an expensive, highly gwuestionable idea.

Mr. Fabrizl, pres. of Prpperty Owners of Queens, scheduled to speak,
never turned up. :

Mr. Nomburg, Public Relatlions head of Commerce & Industry Assoc. of N.Y,:

Costs of Regents proposal unrealistic: no provision for land, their
$3,800,000 for construction should be more like $8 million even now and
will be more in a couple of years when plan would be executed. No one
knows now the still higher costs of Ultra High Frequency. Proposed that
money should be spent on our shabby, unsanltary, unpainted schools instead,.
Let commercisl stations present regular educational programs, &s many
already do without charge for time; also would be hetter to pay for

time iIf necessary as this would be cheaper than building stations.

Mr. Lambert Fairchild, Amer. Defense Sociesty: ("a 30-year-old organize-

tlon concerned with the defense of America™): Proposal shows an utter
dlsregard for the forgotten man, the downtrodden taxpayer - in thls the
Board of Regents and Mike Quill have much in common. It 1s & dishonest
proposal for an education-made-easy plan. Educational TV can't possibly
compete with our fine commerclal stations. What was the use of getting
rid of the New Deal and the Falr Deal kind of operation if we are to
turn to such socialism as this? (Even the sleeplest members of the

FCC discreetly wiped smiles off thésr faces at thls one.)

Mrs. Mills, Pres., Board of Directors of N.Y., State Federation of women's

Clubs: The women belleve in home rule, and feel that this proposal
violates 1t. Also thils method 1s a quite unproven channel; they feel
the money should be used in proven ones. Also in perilous times, it is
too likely that a state network would only turn out to be used for prop-
[slﬂdl .

Mpa. Mildred Da%, mother of 6 small babes and member of Mothers' Club:
This morning's Times misleading in saylng teacher-parent groups are in
favor of Regents plan. Most parents don't know anything about it. And
she can speak for some who have found out that they are against it.

Her boy can only look at TV for 2 hours a day, otherwise gets headaches
and eyestraln. Who will finance the doctor and glasses bills? If he
must spend 2 hours at TV in school, then he can't have any entertainment
at home. Not fairl (Quite a bit of tear=-jerking in jere).

Note: Mrs. Day was wlth 2 men, one of whom asked permission for her to
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speak. Jean Wa callehan, head of Hunter College's Broadcasting Dept.,
azz next to thegﬁhs, sald that when Mrs. Day was half way thﬁough they
whispered to each other "It seems to be working, doesn't 1t?" At end,
when Mrs. Day returned to her seat, Mrs. Callahan asked her whom 3
she represented. She replied "Just myself, and possibly my husband.

Then she got up end left, brushing past Mrs. Callahan, who a couple of
minptes later found her pocketbook gone. She was convinced lrs. Day

was the only person who could possibly have taken 1it, and figured she

wanted to know what Nrs. Callahan represented and proposed to find out
in the pocketbook.)

Mr. Poor told me that anyone would be permitted to be heard at Albany
if they would call or write to him.
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]_lTI-I ANNUAL CONFERENCE
COMMITTEE ON ART EDUCATION

MARCH 19, 20, 21, 22, 1953

SEMINAR ON TELEVISION
IN ART EDUCATION

Leaders:

Kenneth Winebrenner, Professor of Art, State University of
New York; College for Teachers, Buffalo

Elizabeth Spiro, Instructor, People's Art Center,
Museum of Modern Art

Limited to 40 members
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This seminar is planned for all who are engaged in preparing programs or
who are interested in the possibilities and implications of television as a
medium for creative teaching. Several Committee members have done sig
nificant pioneering experiments and produced outstanding programs. Those
who attend the seminar will have the opportunity of learning of some of these
experiments and seeing the outcomes through photographic records, films and
kinmnpes. There will be visits to studios and the npporhlnit)’ to see a camera
rehearsal and a telecast of an educational program. Gillert Seldes will talk
on the role of the art educator in television and the General Session will be a
special performance of Kukla, Fran and Ollie preceded by a talk by Burr
Tillstrom. The seminar will attempt to formulate some basic coneepts for the
use of television as a creative medium and will suggest possibilities for future
action by either individual members or groups of the Commitree.

THURSDAY, MARCH 19, 1953

1:00-3:30 P.M.
Museum
Projection Room

SESSION I Fourth Floor

Presentation and Analysis of Recent TV Programs

Fux to LeAry Apout Art, an illustrated discussion on a weekly children’s
program by Howard Conant, Professor of Art, State University of
New York, College for Teachers, Buffalo

TRANSLATING AN ART Museust Into TELEVISION, a discussion of methods and
techniques of art museum television presentation, to be illustrated with
slides and film clips by Allon Schoener, Assistant Curator, San Francisco
Museum of Art, San Franciseo, California

TaroucH THE ENCHANTED GATE, a kinescope introduced by
Frances Wilson, Instructor, People’s Art Center, Museum of Modern Art

Crearive Livine and other programs. Evaluation of four methods of
presentation tested by the same moderator in separate series, with recordings

and visual materials, by Kenneth Winebrenner

SESSION III

SESSION IV

4:00-6:00 P.M.
Museum

Projection Room

SESSION 11 Fourth Floor

The Contributions of TV to Art Education

A discussion led by the four participants of Session I based on their
recent TV experience.

8:00—10:00 P.M.
Museum Auditorium

General Session—"*Kukla, Fran and Ollie””

A special performance of Burr Tillstrom’s Kukla, Fran and Ollie
with Fran Allison, Mr. Tillstrom will give an informal talk
preceding the performance

Chairman: Kenneth Winebrenner

FRIDAY, MARCH 20, 1953

Visits to WNBT Studios

Dave Garroway’s Topay 8:00—9:00 AM.
Visit on Daye Garroway set 9:00—10:00 AM.
Morey Amsterdam program
WPIX
News Building
+ 220 East 42 Street
Telecast

PaintiNg FrOM YOUR IMAGINATION
A program in the series “Art in Your Life"” by Orestes Lapolla

“Art in Your Life” is part of The Living Blackboard series sponsored by the
Board of Education of New York City and WPIX for home-bound children.

Rehearsal 10:30—11:30 A.M.
Performance 11:30-12:00 Noon

|
|
1
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1:30—-3:30 P.M.

Museum

Projection Room
SESSION V Fourth Floor

The Function of the Art Teacher in TV

An informal talk by Gilbert Seldes, author, lecturer, and pioneer in the
TV field, on such subjects as:

Should Art Teachers Perform or Advise?
Qualifications for TV Shows and Personnel
Educational vs. Commercial Channels for Art Programs

4:00—6:00 P.M.

Museum

Projection Room
SESSION VI Fourth Floor

How Can We Implement Better Educational
Programming?
A group discussion defining the group position on such issues as:

Should TV courses be part of museum and teacher-training programs?
Is there a practical means of exchanging TV information through

the Committee?

Should the Committee make itself available to the industry in an
advisery capacity?
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CC: B-tty Chamberlain

L December 1952

Dear Mr, Moffat:

Mr. Douglas M, Moffat,

Temporary State Commission on
: sion for Educational Purposes
Broadway, New York T, N, ¥,
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National Association of Educational Broadcasters

NAEE NEWSIETTER

NAEB CONVENTION NEWS

ALL ACTIVE AND ASSOCIATE MAMBERS OF NAEB
AIL OTHER PERSONS INTERESTED IN EDUCATIONAL BROADCASTING
INVITED TO NAEB AWNUAL CONVENTION P

UNIVERSITY OF MINNESOTA
MINNEAFOLIS, MINNESOTA
NOVEMBER 6-7-8, 1952
The National Association of Educational Broadcasters will hold its a I
 in Minneapolis November 6-7-8, 1952. Active and Associate members

attend. Persons not members of the association are invited to tak
> 60-minute business meeting.

Go He szrfiths, nireew of Hass Media, lﬁmﬁ fbr Adult Bducation
Hubert H. Humphrey, U.S. Senator from lMinnesota
!‘m’sﬁs Hevik, Radio-'f? Cuasnltant.

I. Keith Tyler, mmw, Institute for Education by Radio- _
Paul A. Walker, Chairman, Federal Communications Commission {E

A Minneapolis Symphony Orchestra Concert (100 free tickets)
Minnesota Smorgasbord Dinner
Radio~TV Equipment Displays

ROOM RESERVATIONS SHOULD BE MADE AT ONCE:
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TENTATIVE GONV'ENTION PEOGRAM

Thursdal, alovember 6

9200 aems -~ 12:00 Noon Registraﬁon
Open Meeting NAEB Board of Directors =
(Both active and associate members are invited to observe
but not to participate) !
12:00 - 1:00 p.m. Lunch in Continuation Center Cafeteria
I 2:00 = 4:00 p.m. General Business Session -- Reports from Committee Chairm
: All Board members present. Active and associ.

are invited to attend and to discuss NAEB W
Board of Directors.

6200 = 7:00 pums Cocktail Party
) ?ﬁw- 8:30 p.ma Smorgasbord Bﬁant

Eriday, Novenber 7
fiy, - TELEVISION DAY
Theme: Educational Television Progress

The National View: Ralph Shﬁﬂ%
Joint Committee on Educational

The Fund for Adult Education and Educat
Ge H. Griffiths, Director of Mass M
 Fund for Adult Education, Pasadena

Institutions with Television
- Kansas State College: Iisle Longsdorf, KSC
Editor and Mﬂ

University of Southern Califormia: Wil

5 WILL BE A WORKING CONVENTION

W ‘I»"t', is the purpose of this convention to bring together members of NAEB
ested in educational radio and television broadeasting for a free exch
 mation and ideas. Accordingly the program provides several periods
- guests may talk together Mamlly or set up their own meetd.ngs.

onference rooms in the Continuation canter may he reserved free of ¢
nvention Headquarters for special meetings.

B o

kY ..i Y LS AT



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder;
The M d Art Arch .
e Museum of Modern rchives, NY EMH T 2. d

—3-
Educational Television Projects in the Planning Stage

Wisconsin: H.B. lcCarty, Director Wisconsin State
Radio Council, Madison

North Carolina: Earl Wynn, Director University of
North Carolina Communication Center, Chapel Hill

Oklehoma: Jobn Dunn, Director WNAD, University of .
Oklahoma

Minnesota: Burton Paulu, Manager KUOM, University of
Minnesota

12:15 = 2:30 p.m. ‘ Reserved for Luncheon Meetings

*+ This period is being held open for group meetings to be arranged
by convention guests themselves after their arrival in Minn-
reapolis: + Luncheon will be served in the Continuation Center
Cafeteria from 12:15 to 1:15 p.m. Meeting rooms in the Contin-
uation Center accommodating from 12 to 70 persons will be avail-
able upon request to Convention Headquarters. It is suggested
that delegates set up their own discussion groups for this
period, drawing upon the convention's delegates for resource
personnel. )

¥ 5 tea

2:30 p.m. " . Television Production Centers :

Michigan State College: Armand Hunter, Director Televi-
sion Development, MSC, East Lansing '

University of Michigan: Garnet Garrison, Director
Television, University of Michigan, Ann Arbor.

Appraisal and Comment from the Director of America's Only
Educationally Licensed Television Station

Richard B. Hull, Director WQI-TV, Iowa State College,
Ameg NVERTE -

3:30 - 4:30 p.m. Panel: FCC Procedures and Problems

Leonard H. Marks (Cobn and Marks): NAEB attorney,
Washington, D.C.

Seymour Krieger (Krieger and Jorgensen): JCET legal
staff & :

Walter Pmery (formerly FCC staff): Special Consultant,
JCET, Washington, D.C.

AN IR NN NN NN NN NN
co 10N ATION

With the exception of the Thursday evening banquet, all sesaiops will be held on
the University of Minnesots campus in Minneapolis.

Convention headquarters and registration will be in the Center for Continustion Study
on the Minneapolis campus of the University. Except as noted above, all convention
events--including the Minneapolis Symphony Concert--will be held within five minutes
#8lk of the Continuation Center.
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5:00 = 6:00 p.m,
6:00 - 7:00 p.m.
7200 = 8:00 p.m.

8:30 - 10:30 p.m.

Reception
Bahquet

Address: The Honorable Paul A. Walker, Chaiman,
Federal Commanications Commission

Minneapolis Symphony Orchestra Concert

The Minneapolis Orchestral Association has set a side 100
free tickets for the use of convention guests. Concert
soloist will be Claudio Arrau, Chilean pianist; Antal Dorati

. will conduct., The program is as follows:

Sy‘mphony No. 3?, in G mdor (K.hhh).........u..ummt
Concerto for Piano, No. 27, B-Flat Major(Ke595)...Mozart
Ein Heldenleben (A Hero's Life)esss...ss.Richard Strauss

Saturday, November 8

RADIO DAY

Theme: How Can Educational Radio Compete with Television?

9:30 @.m. = 12:00 Noon

12:00 = 2:00 p.m.

Audience Research as a Cuide to Educational Radio Broadcas-
ters---Sydney Roslow, Director The Pulse, Inc., New York

FM Programming in TV Territory
Parker llheatley, Director Lowell Institute Cooperative
Broadeasting Council, Boston

Radio Broadcasting to Schools -
George Jennings, Director Radio and Television, Board of
Education, Chicago

Promotion of Educational Radio Programs
 Robert J. Coleman, Director WiHAR, Michigan State College,
East Lansing

Music--Something Radio Can Do Better
David Randolph, Producer NAEB Network Series, Music for
the Connoisseur, New York

Radio is Here to Stayl
Morris Novik, Radio Consultant, New York

“Group Luncheons

Six separate luncheons will be set up, each featuring one
of the morning session speakers. Guests may join the group
of their choice--or may leave the convention entirely during
this period if they wish. A discussion chaimman will be
appointed for each groupe.
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2230 - 4230 p.my  Report on Buropean Trip to Secure Material for NAEB Tape Network
Seymour Siegel, NAEB Presidsnt, Director WNYC, New York City

George Probst, Director University of Chicago Roundtable

William Harley, WHA, University of Wisconsin. (Formerly
Director NAEB Adult Education Project)

6300 p.ma. Annual Méeting for Eleciion.of Cfficers

(Members only; voting restricted to active members)
8:15 p.m.  Final Banguet
9:15 p.m.  Address: A Philosophy for Educational Broadcasting _

I. Keith Tyler, Director, Institute for Education by Radio,
Columbus, Ohio

A NOTE ABOUT COSTS

Costs will be held down as much as possible.

Registration will not exceed $7.50 per person (which was last year's rate). Tickets
for major banquets will average $4.00 each. Most luncheons will come te about $1.00;
breakfasts may be had for $.75 to $1.00.

The first 100 symphony tickets will be free!

(If you want to take off on Saturday afternoon and go to the Minnesota-Purdue football
game you'll have to pay the full rate of $3.60, (Orders sent tc convention headquart-
ers for football tickets will be filled so long as tickets are available. But no pro-
mises as to 50 yard line seats: you may end up in the bowl})

WLVES AND HUSBANDSARE WELCOME

Registration for wives and husbands of convention members is f ree. Bntertainment for
visiting' ladies will be provided. Bring the wife--or husband--as the case may bel

DISPIAY AND PLAYBACK FACILITIES

Space has been provided for all sorts of displays. RCA, Dumont, Apex and General
Precision Laboratories have arranged both radio and television equipment demonstration.

Convention members are invited to bring along their own program and promotional mater-
ials, as well as dise, tape or kinescope recordings of their best programs. The Conven-
tion will provide standard speed and size playback and viewing facilities.

ROOM RESERVATION INFORMATION

K11 space in the Continuation Center has been assigned, but there still are rooms in
the Curtis, Radisson and Nicollet Hotels in downtown Minneapolis. With November 7-8 a
football weekend (Purdue plays Minnesota on November 8), hotel space is certain to be
sold out, So--get your room requests in as soon as possiblel Application forms are
provided on the following pages.
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ROOM RESERVATION FORM

Fill Out and Mail At Once If You Desire a Room In

A Downtown Minneapolis Hotel

Mr. Burton Paulu, Manager
Radio Station, KUOM
University of Minnesota
Minneapolis, 1L, Minn.

Dear Mr. Paulu:

In connection with the NAER convention in Minneapolis on November 6, 7, and 8

Nicollet Hotel
please reserve for me in the Radisson Hotel in downtown Minneapolis, the room accom-
Leamington Hotel

modations indicated belows:

Radisson Hotel:
Single with bath (Price range $6 - $10)
Double bedroom with bath (Price range $9 - $15 for 2 persons)
Twin bedroom with bath (Price range $10 - $15 for 2 persons)

Nicollet Hotel:
Single with bath  $6.50
Doubles with bath $7 - $10
Twin bedroom $9.00

Leamington Hotel:
Single with bath $7.50
Double with bath (for 2) $9.,50

T expect to arrive on: : and to leave on
date and approximate time

Date and @ proximate time

Signed

Position

Organization

Home Address

City and State
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ROOM RESERVATION FORM

Fill Out and Mail at Once If You Desire a Room In

The Curtis Hotel
Tenth Street and Fourth Avenue
Minneapolis, Minnesota

Mr. lawrence Beyer
Curtis Hotel
Minneapolis, Minnesota

Dear Mr. Beyer:

In connection with the National Association of Educational Broadecasters' conven-
tion in Minneapolis on November 6, 7, and 8, please reserve hotel accommodations as
follows:

Single room with bath (Price range $L.00 - $5.50)

Double room with bath (Price range $5.50 - $6.50 for 2)

I expect to arrive and to leave
= (date and approximate time) “(date and approx-

imate time.)
Signed

Position

Organization

Home Address

City and State
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Joint Commillee on Edvucalional Jelovision

1785 MASSACHUSETTS AVENUE, NORTHWEST, WASHINGTON 6, D. C.

JCET MEMBERS November 3, 1952 RALPH STEETLE, ulcm: DimEcTOR

AMERICAN COUNCIL ON EDUCATION
DAVID D. HEMRY

ASSOCIATION FOR EDUCATION
BY RADIO-TELEVISION
FRAMKLIN DUMHAM

ASSOCIATION OF LAND-GRANT
COLLEGES AND UNIVERSITIES
JAMES H. DEMISON, VICE-CHAIRMAN

NATIONAL ASSOCIATION OF
EDUCATIONAL BROADCASTERS
SEYMOUR N. SIEGEL

HATIOMAL ASSOCIATION OF STATE
UNIVERSITIES
ALBERT N, JORGENSEN

MEMORANDUM TO PARTICIPANTS:
NATIONAL COUNCIL OF CHIEF

B e EEour CaRuRy Enclosed for your information and use:

D 101 SSOCIATION . i - . -
O IRE UNITED STATES JCET Report of Action For Educational Television in

SRLKDREEARLEY Connecticut, District of Columbia and Michigan.

A_Special JCET Report giving latest data on zpplications
and construction permits for educational tele-
vision stations.

Speech by Ralph Steetle, Executive Director of the JCET
before the Institute on Educational Television for
Washington, D.C., October 17, 1952.

ucational levision Reported in the Nation' e
indicating types of community action across
the nation.

The JCET invites you to send reports of action taken
toward educational ftelevision in your community. We are
also interested in descriptions of programs which your
institution may be presenting on existing television stations,
together with photographs you can send us for use in edu=
cational journals.

St de

Ralph Steetle
xecutive Director
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ACTION FOR EDUCATIONAL TELEVISION

November 3, 1952

4 applicetions for educationzl television stations
were filed during October. bringing the total number
of applications for reserved channels to |S5.

EILED DUR|NC OCTOBER

Connecticut: Bridgeport - Channel 71; Hariford - Cheannel 24; Norwich - Channel 63;
The State Board c¢f Education of Connecticut

Washington, D.C.: Channel 26
The Board of Educaiion of Tthe District of Columbia

EILED PREVIQUSLY

*L.os Angeles, California - Channel 28 i
The Allan Hencock Foundation of the University of Southern California
San Francisco, Czlifornia - Channel 9 "
The Bay Arez Educational Television Association
Miami, Florida = Channe| 2
The Lindsay Hopkins Vocation School of the Dade County Board of
Publie Instruction
*Manhattan, Kensas - Channel B8 (KSAC-TV)
The Kansas State Ccllege of Agriculture and Applied Science
New Brunswick, New Jersey - Channel 19
£ The State Department of Education i
New York State T
*A lbany = Channel 17 (WRTV) *New York City = Channel 25 (WGTV)
#Buffalo - Channel 23 (WTVF) *Rochester Channel 2! (WROH:
*Binghamton = Channel 46 (WQTV) *Syracuse Channel 43 (WHTV)
I thaca = Channe! 14 Utica - Channel 25
The Board of Regents of the University of the State of New York
Note: The Board of Regents is preparing applications for
reserved channels in Malone and Poughkeepsie

*Houston, Texas - Channel 8 (KUHT) : _
: The University of Houston with the Houston Independent School Distri

Loyola University
#East Lansing, Michigan = Channel 60 (WKAR-TV)
Michigan State Board of Agriculture (Michigan State College)
Columbia, Missouri - Channel 8
University of Missouri
| thaca, New York = Channel 20
Cornel | University
Port Arthur, Texas - Channel 4
Port Arthur College

*Construction permits have been granfed to 10 educational groups.
Joint Committee on Educational Television - 7ss sassacHUSETTS AVE. N.W., WASHINGTON 6, D.C.

e

-«
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FOR RELEASE ON DELIVERY

TELEVISION PLANS IN OTHER CITIES

Speech delivered by

Ralph Steetle, Executive Director
Joint Committee on Educational Television

Before
The Institute on Educational Television
For Washington
October 17, 1952

This conference has now spent about six hours discussing the
implications of educational television for Washington. Hundreds of
other hours could be added up to reflect the interest of your
convention committee and of the individuals here who have given
thought to the problems and challenges of using television for the
good of the community.

Perhaps it would be helpful for you to know something of the
company you keep. It is not an accurate index of progress in
educational television to examine the fourteen applications filed
and the eight construction permits granted to date for construction
of stations on the 242 reserved channels. The Federal Communications
Commission recognized that education requires more time to enter
television than a commercial applicant. Here are some of the
cities where that additional time is being used for careful planning
for educational television.

In Birmingham, Alabama, five school superintendents, the local
colleges and all civic groups are exploring their next steps in
television. At this time it appears that the schools and colleges,
supported by cultural, civic and business interests of Birmingham,
will become joint applicants for a station to be operated on Channel
No. 10.

The educators of the San Francisco-Oakland area have created

a new corporation called the Bay Area Educational Television
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Association. This group has already made application to the Federal
Communications Commission to build

Los Angeles, not to be outdone by San Francisco, has already
received a construction permit for the same type of UHF channel
that is reserved for Washington. With assistance from the Hancock
Foundation, schools, colleges and cultural institutions will finance
the operation of a station devoted to the total educational needs of
Los Angeles. The top administrators of the institutions concerned
will provide the policy and direction to the community's television
station.

In Denver, the public schools, the University of Denver, the
University of Colorado, the Adult Education Council, the library,
and other public service agencies are combining their efforts to
bring educational television to Denver.

Three applications will soon be filed from Connecticut for
channels assigned to Bridgeport, Hartford, and Norwich. With
support of the State Department of Education, the colleges and
universities of Connecticut, the people of Connecticut will soon
have access to the values of education through the stations to be
built in their own cities.

In Jacksonville, Florida, the Junior Chamber of Commerce has
taken the leadership in conducting a complete exploration of
educational television for that city. It might be pointed out here
that this alliance of the city's business, educational, cultural, and
civic interests is not unusual when a community moves toward using
television, the newest tool for informal community education.

Miami, Florida, with the assistance of a commercial television

station, 1s making plans for constructing a station, and an application
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awaits further action by the local station and the Federal Communications
Commission,

Atlanta, Georgia is enjoying the most excitement since Mr. Sherman
Paid his visit as the community vigorously plans the construction of
its television station. Here again the Board of Education is working
in close cooperation with the colleges and civic leadership of the
city.

In Chicago a cooperative committee representing all educational
interests of the city has been at work for a year and a half planning
an educational television station which would serve that capitol of
the Midwest. It is likely that a new corporate entity will become
the licensee of the Chicago station.

A new kind of cooperation is seen in the State of Kansas where
the traditional rivals, the University of Kansas at Lawrence, and
Kansas State College at Manhattan, have joined efforts to build and
program stations in the two cities. The difficulty of securing
educational television demands such cooperation.

The Board of Education in New Orleans is taking the leadership
in calling a conference of schools and colleges in that city to
examine the feasibility of going ahead. New Orleans is not as far
along as Washington, but you may be sure that once the facts become
available to those who must know them, New Orleans, like other cities
in the United States, will make an informed decision about television.
As in other states, the Legislature of Louisiana has formed a
commission to examine the state's needs in this new medium.

In Boston, the Lowell Institute of Cooperative Broadcasting

which has brought non-commercial radio to Boston, has been working
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diligently to bring educational television to the city. In Boston
the cooperative group being formed in other cities already exists
for radio.

The Board of Education in the City of Detroit took an early
position of leadership in supporting the idea of a television station.
They came to the general hearings before the Commission, testifying
back in January of 1951. They appropriated funds to begin the initial
explorations and the Board of Education and Wayne University planned
to build a station and offer to cooperate with other colleges, with
other schools, parochial schools, libraries and museums. The interest
became so great on the part of the cooperators that it wasn't
sufficient that the Board of Education should be the licensee. They all
wanted to have a more active part in the station's planning, operation,
and programming philosophy. As a result of this increase of interest,
these people met once a week for a year. People who had never sat
down around a table together - county superintendents, city
superintendents, teachers of Catholic schools and public schools,
Wayne University and the library and museum. As a result of their
planning they have established an educational television foundation.
The Mayor will appoint a board of trustees from the civic leadership
of Detroit. This board of trustees will become the holders of the
license. Working with the board of trustees is an executive committee
of educators chosen from all of the educational institutions. They
determine the policy for the operation of the station. The
operating cost will be borne by the schools, the universities, the
library and the museums on a pro-rated basis. Their plan is to have
production studios at the University of Detroit, Wayne University,

and at the museum, etc., feeding programs into a central transmitter
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installation. Also as they considered television they became more
interested and more concerned with educational radio. They now have

an educational FM station which is an integral part of their television
planning. This is one case where television comes side by side with
the beginning of educational radio station operation.

In Minneapolis, the University of Minnesota has conducted
extensive research into the problems of providing a statewide
educational television network The educational people of the city
and the state have requested the University to take this leadership.
The station to be constructed in Minneapolis will be able to share
its programs with a major portion of the state by means of such a
network.

Saint Louis has rediscovered the community of interest shared by
a city's educational, cultural and civic interests. A new corporation
with participation by all such interests of the city will make
application for the channel reserved for Saint Louis. A large city
such as Washington can secure help from the experience of Saint
Louis and I recommend that the Washington Committee meet with Raymond
Wittcoff, the chairman of the Mayor's Committee on Television of
Saint Louis.

The cities of New Jersey were quick to correct an earlier
omission of reserved channels for that state, and with the leadership
of the State Department of Education and Rutgers University the
stations are being planned and extensive program experimentation is
now taking place.

As it might be expected, the State of New York, with its
tremendous concentration of population, is determined to use television

to serve the people of the state The Regents of the University of
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the State of New York plan stations in Albany, Binghamton, Buffalo,
Ithaca, Malone, Poughkeepsie, Rochester, Syracuse, Utica and New

York City. Six construction permits have already been granted to

the Regents by the Federal Communications Commission, and a commission
created by act of the State Legislature has been appointed to aid in
the development of television for New York. In addition to the channel
reserved for education in New York City and now granted to the
Regents, the radio station of the City of New York, WNYC, plans to
make application for a non-reserved channel in New York. Educators
and members of the public who have enjoyed the superior radio programs
of WNYC for many years look forward to what the city can do in
television.

Several cities in the State of North Carolina are developing
plans for educational television, and the Consolidated University of
North Carolina at Chapel Hill last week completed the kinescoping of
thirteen representative television programs from the University, the
North Carolina State College at Raleigh and the Women's College at
Greensboror. Those who have seen these educational television
programs are convinced that television is worth developing,

In Cleveland the Board of Education, against its rich background
of effective educational radio station operation, is lending leadership
for the construction of a Cleveland television station. The excellent
results Western Reserve University has secured from its courses
broadcast over Station WEWS has stimulated the interest of the
citizens of Cleveland in having a station of their own.

Cincinnati has an educational television foundation and the
educational and cultural groups have already reached the point

where they are contributing funds for construction.
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In Toledo exploratory sessions to date indicate the likelihood
of a cooperative licensee.

Ohio State University in Columbus plans to apply for permission
to build on its channel (a UHF channel like Washington's) in January.
The University is aiding the schools and colleges of the other cities
of the state in plans to work together.

Oklahoma, after the successful musical comedy is usually thought
of with an exclamation point. It is accurate to place that exclamation
point after the state in discussing educational television. The State
Board of Regents for Higher Education, in cooperation with all other
educational interests, is well along in plans for stations in Oklahoma
City and Tulsa, with others to follow.

In Oregon the Portland Public Schools have appropriated funds to
make a complete exploration of the potentialities of educational
television.

Pittsburgh, with the aid of a civic enterprise known as the
Allegheny Corporation, is forming a cooperative group to apply for
the educational channel. Pittsburgh, like the other cities in
Pennsylvania, will benefit from the work of a Pennsylvania Joint
Committee on Educational Television working to determine the needs
of the entire state.

Philadelphia, a community blessed with excellent cooperation
from existing stations, has a background of experience in adult
education and school telecasting. This city is now in the process
of holding discussions as to the nature of the licensee for Philadelphia.

The channel at Providence, Rhode Island, is capable of providing
(because of the size of little Rhode Island) statewide service and

state and city institutions are working together.
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In Houston, Texas, a construction permit has been granted to the
University of Houston and the Independent School District for the joint
operation of an educational television station. Houston, already
favored with the petroleum wealth of the Southwest, also has community-
minded commercial television stations, one of which has offered a gift
of facilities and equipment of great value.

In Salt Lake City a nearby mountain would enable the city's
station to reach most of the population of the state. For this reason
local and state institutions are working together to establish the
Salt Lake City educational television station.

Richmond, Virginia has a Mayor's committee developing plans.

The cities of the State of Washington are working together
through the State Department of Education to secure statewide coverage.

Wisconsin, where the statewide use of non-commercial FM radio
has been most skillfully developed, is approaching television in the
same fashion. Perhaps Milwaukee, where the leadership has come from
the Mayor and the Vocational and Adult School, is the city closest to
the goal of securing a station.

The cities I have mentioned today will be increased in number
by tomorrow for educational television is no longer just an argument.
The educators who testified before the Federal Communications
Commission in 1950 had a fairly clear idea of the meaning of television
to education. Before the Commission these ideas were defended in
argument with those who opposed them. Upon the basis of all of the
evidence on the record the Federal Communications Commission reserved
242 channel assignments for non-commercial educational use. It is
evident from this brief report that there is no longer any question

as to whether or not there will be educational television stations.
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The only question is how many stations, how soon, and where.

The citizens in the communities I have cited are willing to share
the results of their labors with you, and the Joint Committee, if
requested, will be pleased to give you names and addresses of the
key people in all of these cities.

I must point out, however, as Mr. Adams has so clearly indicated

Just before me, that Washington, like every other city, is unique.

The successful pattern for Detroit may be helpful to your group in
its studies, but I have the feeling that whatever plan is evolved

for Washington will be especially suited to the needs and resources

of the Nation's Capitol.

HERAARARAHRNH
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November 3, 1952
The FCC received 4 more applications for educational
television stations during October, and granted one

additional permit to an educational institution.
(See JCET Reports of July 11, 29, 31 and September 22)

In Connecticut

The State Board of Education on October 27 applied for felevision channels re-
served for education in Bridgeport, Hartford, and Norwich. All three applications were
signed by State Commissioner of Education Finis Engleman, and stated that the three
stations will comprise a state educational television network, to be operated as an
agency of the State of Connecticut. The three stafions will be made available fo all
educational agencies of the state, including public and private schools, col leges and
universities, public social and civic agencies.

All three stations will broadcast 60 hours a week, from 9:00 AM to 9:CO PM daily
except Sunday. The schedule will include progrems for children, teen-agers, col lege
students and adults. A special college hour scheduled six evenings a week will supple=
ment regular work of the institutions of higher learning in the sfate.

Funds for the construction and operation of the three stations will be requested
of the@btate Legislature which convenes in January, 1953. Estimated cost of con=
struction of each station is $248,540,

In Washingteon,

The District of Columbia Board of Educetion on October 28, 1952, applied for

Channe! 26 reserved for education in the city of Washington, The Board proposes To

undertake the construction of the non-commercial television station as an integral part

of the educational system of the District of Columbia, and tc utilize the station on
behalf of all educational institutions within the metropolitan area,

Joint Committee on Educational Television - i7ss MassacHUSETTS AVE. N.W., WASHINGTON 6, D.C.
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JCET Reports
(D

Funds for the District's educational system are supplied by the Congress of the
United States, upon the basis of a budget transmitted to it by the President of the
United States. A supplemental item of $400,000 will be included in the District's
budget request for 1953, according fo an affidavit signed by the Secretary of the
District Commissioners, submitted with the application. Construction cosfs are esti-
mated at $271,794; annual operating expenses at $100,000.

The Board of Education intends to cooperate fully with all proper|y=constiiuted
educational institutions in the programming of the station on some equitable basis of
allocation of cost. Typesof programs mentioned in the application include fthose for
in=schoo! viewing and for the handicapped children who cannot go to schoo!; public
relations programs fo assist the public in its understanding of educational problems;
programs to meet the cultural, recreational and educational needs of the people, and
programs to extend and enlarge present adult education activities.

ichigan.....

Michigan State College has been granted a consiruction permit to build a felevision
station on Channel 60. Although the permit is for an unrestricted channel, the college
plans to operate the station on an educational non-commercial Gasis. The spplication,
signed by the Secrefary of the Stete Board of Agriculfure, sfates:

“"Michigan State College has a constitutional right and obligation to extend its
educational resources to the people. As an educational instifution, it is our purposs
to operate the proposed television station on a non-commercial basis. We wish,however,to be
in a position whereby we can secure and obtain the best of network programs which may
be available to us."

Station WKAR-TV, which is expected to be on the air by the Fall of 1953, will
offer seven hours of programs a day., Cost of construction is estimated at $461,465;

annual operating expenses at $125,000,
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August 13, 1952

THE INSTITUTE OF CONTEMPORARY ART
138 NEWBURY STREET, BOSTOMN 16, MASSACHUSETTS

Miss Betty Chamberlain
The Museum of Modern Art

11 West 53rd Street
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New York 19, New York
Thanke for your note but don't
lets allow Mr. Pack to wither away.
With best wighes,

Dear Betty:

;Zerely.
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( EDUCATIONAL TELEV’_S'ON) reported in the nation’s press

nswspaper and mag

articles ¢

pil d by

THE JOINT COMMITTEE ON EDUCATIONAL TELEVISION
1785 Massachusetts Avenue, N. W., Washington 6, D. C.

NUMBER 6

ST. PAUL PIONEER PRESS

Aug. 22, 1952

State TV
Education
Survey Set

U Hires Firm
To Study Use
Of Telecasting

By HERBERT C. MORTON

The University of Minnesota
has hired a firm of radio en-
gineers to help survey the feasi-
pility of statewide telecasting by
educational institutions, it was
announced Thursday.

The Washington, D. C., firm of
Jansky and Bailey will help uni-
versity staff members with these
problems:

What television transmission
sites will give the state the best
coverage?

How can the state best be
served by the use of relay sta-
tions?

What will be the relative cost
of the vsrious plans for a state-
wide system?

Last spring the Federal Com-
munications system allocated 242
television stations to educational
institutions, including cnannel 2
in the Twin Cities.

The university's action Thurs-
day is a step toward exploiting
this opportunity. Under terms of
the FCC ruling, these channels
may be opened lo cumme:'_cia]
bidders unless educational, institu-
tions take advantage of them by
next June 2.

The FCC already has received
12 applications for educational
television stations and has ap-
proved four: to serve Manhattan,
Kan,, Albany, Buffalo and Roches-
ter, N. X.

Leading Twin Cities educators
have indorsed educational TV and
have called on the university to
take the lead in establishing a
ktatden here.

The university, which Is mov-
ing eautiously because of the huge
co#t of such a venture, hiks prom-
ised to call & conference of
school superintendents, ~ollege
heads and other interested par-

2,

HOUSTON CHRONICLE

Sept. 1952

lur City

Cultural TV

OUSTON has been con-

fronted with many civic
challenges and has met them
with an aggressiveness that
has been the envy of the na-
tion. Recognition of the fact
was given by the Federal
Communications Commission
when it awarded one of the
first TV educational permits
to the University of Houston
and the Houston Independent

School District.

Miss Frieda B. Hennock, mem-
ber of the commission since 1948
and its first woman member, said
here the other day that the eyes
of the nation—and the F. C. C—
will be on the educational tele-

vision siation here.

She is looking to this station o
help justify the battle she has
waged to have special television
channels awarded strictly for ed-
No doukt

ucational pnrposes.

the manner in which the sta

here is operated and is recel
the public will influence

policies of the F. C. C.

The statewide nature of the pre-
posed university survey reflects
the university's belief that Twin
Cities educational institutions
cannot go it alone, Since the
initial cost of a station will range

from $250,000 to $400,000 and the
annual’operating expense will be
almost as much, legislative finan-
cial assistance will be needed.
Such help, is unlikely unless
pducational TV can be established
wn 4 basis ‘which will benefit the
sntire state. A system of relay
mtations is considered one of the
mest prospects for achieving this
al.

C, M. Jansky, one of the part-
rikers in the engineering consultant
firm, was an assoclate professor
of radio engineering at the uni-
versity in the 1920s and estab-
lished the university radio station.

Stuart Bailey, the other part-
ner, is & university graduate and
once operated the university sta-
tion,

The university did not disclose
what fees will be paid the con-
sultants nor when they will come
here to confer,

\gc:br
ture

'I'I{E STATION can become one

of the most powerful, if not
the most powerful, educational
and cultural influences in our
city. It will reach many thou-
sands of persons who otherwise
would never experience the bene-
{its of such activities, The spon-
sors of the station are keenly
aware of this fact and that, with
the nation watching its Progress,
it must offer programs which not
only are worthwhile but will be
well received by the public.

Dr. W. W. Kemmerer, president
of the University of Houston, saic
the sponsors are not unmindful
that the programs must be enter-
taining. But he thinks they <=
be and also achieve their plurpose.

He sald Mat the satun wil
need the full co-operation of the
public{ of the commercial stations
and of specialized groups which
can assist in the programs. He
mentioned the Texds Medical
Center, ‘with ils great store-of
scientific.research and knowledge,
as a fine source for interesting
and educational programs.

“We are interested in not oply
getting an audience, but hope also
to sdmulste them,” he said.

L B
E public schools will benefit
tremendously because they will
be able to use one outstanding
instructor for simultanecus léce
tures in as many schools as de-
sired.
All the fenior high schools, for
example, could, by TV, receive
instruction and demonstrations in
hemistry, cooking, nual train-
ing or what you please from a
central source which would both
improve and cut down the ex-
pénse of such instruction. And
films will bring to both classrooms
and the public outstanding author-
ities in the various cultural and
educational fields,

€& " w

T‘HE STATION'S programs will,

for the most part, be in fields
which commercial stations do not
venture, For instance, according
to Doctor Kemmerer, a public
school program is planned for a
sort of classroom study in nature,
music, art, and other subjects.

There will be programs de-
signed strictly for adult education,
as, for example, a program on
the constitution. Another would
be a program teaching listeners
how to read faster, which will
help each listener to Increase his
total knowledge, becanse when ha
learns to read faster he can read
more of the avallable knowledge.

L ]
IS5 HENNOCK has informed
the sponsors of the local sta-
tion that {t probably will be the
first educational station in the
nation in the Very High Fre-
uency range to begin operations.
;hll is the range in whichLW
e fuee §

ent t
casting,

From the community's view-
point, the station can be of t
service in raising the educa
and cultural levels of the pespje,
From the national standpoint, il
can set an example for other sta-
tions to follow. It may be that
within a fe TV will be
bringing the advantages of educa-
tien to more people than all our
colleges and schools combined.
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TOLEDO BLADE, Sept. 19, 1952

Educational TV
Station Proposed
For Toledo Area

75 Teachers, Civic
Leaders Meet To
Organize Project

Means of organizing, financing
and operating an educational
television channel in the Toledo
area were explored last night at
& meeting of about 75 educators
and’ civic leaders in Macomber
Vocational High Schoal library.

The session led to formation of

a TV committee to investigats
all problems of developing edu-
cational television, with em-
phasis on making the enterprise
a co-operative effort which could

cover an area within a 40-mile
radius of Toledo, 3

Representatives of the Joint
Committes on Educational Tele-
vision from Washington ex-
plained the development of TV
in other sections of the nation
and offered the Toledo commit-
tee aid in organizing the enter-
prise.

Project Explained

Paul C, Reed, assistant direc-
tor of the national committee,
explained that the ultra high fre-
quency TV channel could be
used for sending educational,
cultural and entertainment pro-
grams into schools, institutions
and homes. This can be done, he
said, through the purchase of
UHF receiving sets or conversion
of present sets to plck up UHF
telecasts.

A warning that Toledo must
show the Federal Communica-
tions Commission that it is
actively attempting to use the
educational channel or face the
possibility of having the chan-
nel placed in the commercial
category, was given b;f Walter
E. Emery, field service cone-
sultant of JCET and former
legal adviser to the FCC chair-

man

mr. Emery said community
interests must show they ares
doing something to promote ed-
ucational television by June 3,
1953, after which anyone may
apply to FCC to have the chan
nel set aside. Best evidence for
keeping the channel for educae-
tional purposes would be the
filing of an application for a TV
grant, he added.
Cost Estimated

Both Mr. Reed and Mr.
Emery said cost of the enter-
prise could ge from $100,000
to $1,000,000, depending on type

of programs, equipment purs
chased, existing facilities, hours
of operation and djstance to be
covered

FCC has allocated 242 chane
nels for educational purposes in
the nation, of which seven are

in Ohio; Mr. Emery said. Ap-,
plications for 14 of these chan-
ntls have beon filed with FCC,
and construction permits have
been granted to eight groups
since July 1.

Following the discussion, How-

1 Rediger, of the Citizens

I deasting Co., noted that his
group has applied for a come
mercial TV channel and offered
the educators free use of its
tower to be constructed if the
CBC s cessful in obtaining
the chann

Thomas Bretherton, member
of the Toledo Board of Educa-
tion, said e was no question
of the beaefit of operating edu-
cational television, He urged
an immediate exploration of the
possibility of creating a non-
profit, cooperative organization
to contribute to the costs of op-
eration on the basis of the size
of the budgets of the various
institutions,

Bowsher Heads Group

Asa 8. Knowles, president of
the University of Toledo, ex-
pressed agreement with Mr.
Bretherton and the group voted
unanimously to adopt such a
plan,

E. L. Bowsher, superintendent
of Toledo public schools, was
elected president of the organiza-
tion, and Richard Pheatt, public
relations director of Toleds
schools, was named secretary.
Mr. Bowsher said he will appoint
an investigating committee.

KNOXVILLE JOURNAL,

Sept. 4, 1952

DETROIT NEWS
Aug. 27, 1952

Fix TV Plans
for Education

15 Local Institutions
WHI Operate Station

Organization plans for a tele-
vision channel deveted exclusive-
ly to educational prugrams have
been, approved by the Detroit
Board of Education.

Fifteen educational institutions
are to be combined in a none
profit corporation, to ba known
as the Detroit Educational Tele-
vislon Foundation.

The corporation, controlled by
& 15member board of trustees
will own and operate the sia.
tion, which will be loeated at
Wayne University, The trustees
also will undertake to raise funds
from foundations and other
donors.

Actual control of the programs,
with the appreval of the trustees,
will come under a nine-member
operations b:omm!{tm.n;:dlrnel
from members o pa pat|
Institutions. o

The operations committee will
allot time and schedule all pro-
grams.

The other particlpating grou
In addition to Wayne Univers ty
and the Detroit public schools,
are Cranbrook Academy of Arts,
Cranbrook 1 te of Sei ¥
Detroit Historical Museum, De.
troit Institute of Arts, Detroit
Institute of Technology, Detroit
Pubiic Llhrta. Edison Institute,
Marygrove College, Mercy Col-
lege, parochial schools of the
Archdiocese of Detroit, public

nearby eommunities, and ‘the
University “o‘t Detroit,

Other ucational organjza.
tions may jobn later.

Plan For TV Station At UT Gets Support

More than 50 representatives of

educational institutions and radio
stations within a 35mile radius
of Knoxville met on e Univer
sity of Tennessee campus yester-
day and unanimously voted to

back a television station at UT.

The proposal will be placed be-
fore the Board of Trustees next
Mpnday. The meeting yesterday
was called by Dr. C. E. Brehm,
UT president, for the purpose of
explaining the proposal to inter:
ested local leaders and to vbtain
their suppor,

Dr. Brehm, Dean F. C. Lawry,
extension head, and Kenne th
Wright, extension radio specialist,
deseribed the situation in regard
to educational television here and
the m:;dil:’ons under which it may

used,

poses in this areq, bot e chag.
nel will be opened to commercial
use unless definite steps have hoen
;a.kmltnwards using it by next
une 1,

The propasedl station woufd act
eot only as & direct broadeasting
medium, but also would be used
for the production of educational
programs on film for commercial
TV use, as well as for the train-
ing of students in television.

It was suggested that the uT
station would be a “pilot station,”
actually on the air for no more
than three hours daily.
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CEDAR RAPIDS (Ia.) GAZETTE, Sept. 21, 1952

Educational T.V. Network
for Iowa Is Proposed

Planning
Committee
Is Named

Instruction Depariment,
Board of Education
Join in Preject.

DES MOINES (AP) — An
educational television net-
work for Iowa is being con-
sidered by the State Depart-
ment of Public Instruction
and the State Board of Edo-
cation.

Miss Jessie Parker, state su-
perintendent of public instroe-
tion, and David Dancer, secretary
to the board of education, Satur-
day announced appointment or a
joint planning committee on edu-~
antional television in lowa,

Committee members are;

Arthur Carpenter, Virgil La-
gomarcine, Ivan N, Siebert and
Paul Johnston of the state do-
partment; Dean M. J. Nelsan,
Jowa Siate Teachers college;
Provost Harvey H, Davis, i-
versity of Jowa; Richard B,
Hull, Iowa State college, and

ry Hagemann, member of
the State Board of Education,
who will act as chairman of
fhe committee.

All educational interests in the
l'snt& will be invited to take part
in the TV study. Whether such
a network will be recommended
will depend upon investigation by
these groups as to the feasibility
of such a venture.

Engineering Counsel.

First step will be the immedi-
ute employment of engineering
ecounsel to prepare specific plans
for the physical facilities needed
for statewide educational tele-
casting. The engineering firm to
be employed will have the as-
gistance of television engineers
from Iowa State college and the
University of Iowa.

PAWTUCKET (R.I.) TIMES

Aug. 13, 1952

State Educational TV Quilet
Proposed By Commissioner

STATE HOUSE — Dr: Michael
F. Walsh, state commissioner of
education, believes the state
should establish and operate lts
own television station for edu.
catlenal purposes,

He sald yesterday it is his un-
derstanding that the cost of es-
tablishing such a station would
be between $250,000 and $300,
000 and added it would take
about two and a half years for
actual start of operation from
the time an application is made.

The education commissioner
sald an Informal eommittee has
been serving in an advisory ca-
pacity on television education at
hiz invitation, and that it in.
cludes representatives of the
state educational institutions,
Providence public schools pa.
rochial schools and the Provi-
dence Public Library.

Proposal Explored

The committee has held two
or three meetings and Russell
Meinhold, supervisor of audio-
visual education in the state de-
partment of education, has at.
tended national meetings on
educational TV, In addition, Dr.
Walsh said, Prof, Harold Brown.
Ing of the University of Rhode
Island attended a meeting on
TV at Pennsylvania State Col-
lege sponsored by the American
Council of Eflucation.

Dr. Walsh al Mr. Meinhold
yesterday afternoon outlined to
Governor Roberts the steps nec-
essary to make the plan a real-
Ity, He said one education TV
channel has been assigned to
Rhode Island and application

Cost of the preliminary
snd subsequent detailed
fhaﬁo&s will be born eqdlt b
e two agencies, Expenditure
funds from the State partr

of Public Insiruction has ap=
oved by Gov. Wiliam §
dsley.

He has urged that the prelim-
inary study be completed as
quickly as possible, Miss Parker
said, The cost of the preliminary
phase of the survey is estimated
not to exceed $3,000.

Probl to be idered in
the engineering Survey I
the number of relay stations
needed to cover the-state, a sys-

of inter-connection of relay
tions and related matters.

Believed Feasible.

Saturday’s joint announcement

d ary studies indicate
the proposal to be financially and
$echnically feasible and that the
need for action is urgent. Present
allocations of educational TV
ehannels are frozen only until
July 1, 1853.

At a conference called by the
State Department of Public In-
struction last June a nmumber oi
fchool administrators recom-

ended that gvery'thlr‘fepmalbla
ﬂ; done to develop the use of
television as an educational facil-
fhy.

Emlm sl:e m?‘;lei for it by next
uly Me said it is necessary
offer evidence of iInterest an‘g
suggested that legal status be
given to the informal committee
with power to hire an engineer
to make a survey. The cost of
such a survey, he estimated,
would be about $1,000.
Has Classroom Use

A state-operated TV station,
he sald, could be used to en-
hance classroom instruction and
also to enable adults to make
more Intelligent use of their
leisure time,

Dr. Walsh, who outlined his
proposal publicly for the first
time in & talk before the Provi.
dence Rotary Club, previously
briefed the Governor on it. He
sald the Governor appeared re.
sponsive to the suggestion of a
state operated statlon after be.
ing advised what preliminary
work had been done up to now
b» the advisory eommittee on an
Intormal basis,
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RICHMOND (Va.) NEWS LEADER

Sept. 18, 1952

Mayor Promises Quick Action on Move
To Establish Educational TV Stafion in City

Mayor Haddock said today he
will move promptly to set up a
small committee to see what can
be done toward establishing a
television educational station here.

He was directed to do this by
resolution of a large committee
of representatives of educational’
and culltnral agencies at the close
of a discussion session in Couneil

ber yesterday.

Dr, W. T, Sanger, president of
the Medical College of Virginia,
offéred the motion which called
for a committee to (1) investi-
gate the possibility of setting up
4 nonprofif corporation te build
And ‘operate the station, and (2)
midy what other cities are doing
with similar projects.

Qquency channels for this purpose,
if it wishes to utifize it.

+ Dr. Sanger and others urged
that steps be taken to utilize this
facility, Mayor Haddock said he
had been informed that the aver-
age estimated cost of setting up
a station was in the neighb

AID SUGGESTED

Robert F. Williams, executfve
#ecretary of the Virginia Educa-
ftion Association, saw use for suck
& station by every State agency
—for health, safety, mental hy-
glene, agricultural and adult edu-
{aiinn programs; among other

hings. He suggested there might
be aid from national foundations.

Dr. Sanger, bne of the last to

eak, said it would ‘be a fatal

ng for a community that prides
Iself on, cullure, a¥ Richmond
does; to pass up this opportunity.

He recalled how the initial
statie of radio probably discour-
aged educators from embracing
1l'ha [ull possibilities of that med-
um.

FITZROY COMMENTS

Harvey Hudson, representing a
lpeal radio station, urged that the
educators look into all angles be-
fore acting. He said that com-
mercial stations 4o’ their applica-
tions had filed Bbtiefs in which
they told how much time they
propesed to devote to educational
and cultural programs,

Colonel H. W. K. Fitzroy of

hood of $250,000 and the operating

cost in the vicinity of $100,000.
Superintendent of Schools H. L

Willett was chairman of the large

exploratory committee which met

Luterday at the call of Mayar
addoclk.

the Rict d Area Umgwrsity
Center, commented:

"There certainly is not any time
for educational purpeses on the
one television station now operat-
ing @ Richmond. Unless that pat-
tern changes, I can see mo hdpe
in that direction.”

Dr. Roberl Allen, educational
advisor at Fort Lee, said: “We
must not experience with televis
sion what happened with radin."

BRIDGEPORT (Conn.)
Sept. 14, 1952

HERALD

Leslie Cheek, director of the
Virginia Museum of Fine Arts,
said he was sure hig institution
could use the station advan-
tageously, and called attention to
the fact that many educatlonal
films are now being produced.

Dowell J, Howard, State Super-
intendent of Public Instruction,
said he could not commit his de-
partment, but saw good possi-
bilities.

Dr. George Modlin, president of
the University of Richmond, saw
three possibilities; (1) the broad-
casting of classes, (2) the broad-
casting of extracurricular activ-
ities, and (3) a training facility
for students,

Virginia Union University, the
State College at Pe :
Theological Seminary, Richmond
Professional Institute, Episcopal
and Catholic schools, and others
were rep ted, l d
an inclination to
the possibilities,

Dr. Haddock said he would
name the committee as soon as
rossible—as soon, he sajd, as he
could get the best advice the
persons most vitally interested.

Heinm:edwthe theme of the
meating as voiced by a representa~

Parent.’

and al]
look nto all of

gv?! of the Asso-
ation—*"The P-T. money,
Jut a lot of mngo v

Parents Back Educational TV

Seventy-four percent of Con-
necticut’s parents favor having the
State Department of Educatien
build a television station for the
presentation of educationa] pro-
grams, it was revealed yesterday
by Richard W. Morton, former
audio-visual chairman of the
Parent - Teacher Association of
Connecticut, Inc.

Morton's findings Were based
on a long-term survey conducted
by the state PTA and carried out
through 485 units in 123 towns
throughout the state.

“The large number of replies,
(more than 21,000 parents filled
qut questionnaires distributed by
the PTA) Indieates an jover-
whelming interest: in the subject
on the’ part of parents in Con-
necticut,” Morton said in pre-
senting the report to state PTA
president, Mrs. Carloz deZafra of
New Milford.

READING NOT AFFECTED

Of the homes represented by
the replies, 709% own television
and 15% of those without it in-
tend fo buy jt. Those without tele-
vision manage to watch It at least
once a week, the survey showed,
and those with it generally watch
it at least once a day.

A majority of parents respond-
ing to the questionnaire claimed
that their children read jyst as
many books, play outdoors just ag
much, and go to church just as
frequently as they did before the
advent of television.

On the other hand, there was
evidence’ that many youmrgsters
get less sleep than wag normal
before teleyision, although the
heaviest watching - hours were
found to be between 5 and 9 P, M.,
with the older children staying up
to watch unti] 9:30 o 10 g'clock.

Three out of five penpla con-
tacted said that they felt tela.
vision had helped improve their
children's reading, particularly at
pre-school level,

PARENTS PICK GODFREY

Agreeing that PTA-sponsored
programs would have distinet

oeneflt, an overwhelming majority
of parents looked for improve-
ment in the guality-of televis
programs through & state-own
and operated television station
with the PTA and similar groups
participating in the programmi
Liquor and beer commercial

were almost universally consider-
ed objectionable by the people
answering the poll, put cigarel
commercials seemed to draw little
It any ohjectipn

A compilation of answers to a
yuestion concerning program
favorites showed that children pui
"Howdy Doody” first, followed by
Roy Rogers, “Mama,” “Hopalong
Cassidy” and Gabby Hayes, Pa-
rents headed their list with Arthur
Godfrey, followed by “T Love
Lucy," “Toast of the Town" and
"Mama."

The survey brought out some
amusing sidelights, - too; for ex-
ample, permission to watch tele
vision is frequently used as a
weapon to get children to com:
plote their homework,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

EMH

IT. (2. ¢

PHILADELPHIA NEWS, Sept. 10, 1952

'S3 debut expected
for educational TV

By EDWARD J. HUSSIE
(DAILY NEWS Staffl Member) _
A new television station for use as an -{dmutmtml out-
let only probably will be in operation in Philadelphia some

time in 1953,

In a report to the Board of
Education, Walter Biddle Saul,
president, sald the city now s
considering converting Memaorial
Hall in Fairmount Park into =
studio for the purpose at an es-
timated cost of about $1,000,000,

Baul, who with board member
Leo Weinrott recelved s unani-
mous vobe from the board to con-
tinue negotiations with the city,
the State and interested educa-
tional institutions, said the sta-
tlon would cost approximately
$250,000-a-year to operate, Wein-
roit reported Rev. Edward M.
Rellly, superintendent of Phila-
delphia parochial schools, had en-
dorsed the plan “100 percent” and
that {t also has been approved en-
thusiastically by Most Rev. John
F. O'Hara, archbishop of Phila-
delphis.

MINOR PROBLEM

Saul and Weinrott sajd the fact
most sets now in service could
not pick up the ultra-high-fre-
quency educational programs pre-
sented only a minor problem,
They discovered, they said, that
these sets can be converted at a
cost of not more than $20 and
that new sets arp canstructed with
facilities for the ultra-high band,

The plan now under considera-
tlon by the cily, Saul said, calls
for construction of a theater as
well as a TV studio In Memorial
Hall, The Park Commission’s of -
fices also would he moved there,
he said, and the basement would
be made available for recreational
Purposes,

DENVER POST, Aug. 20,

1952

If the clty does not foot the bill,
the board president sald, “I believe
It would be entirely proper for the
Board of Education to borrow
$350,000 as the Initial cost of con-
struction while such other insti-
tutions as are interestad in using
the facilities to televise their own
Programs would dividé smortiza-
tion costs,"”

NEW TOWER

A new tower would not be ne-
ocessary, he said, sincé qommercial
slatioi’s have offered the use of
towers now in existence.

Weinrott told the board he ex-
pected (o return within a month
with a list of educational insti-
tutions willing to share the con-
struction and operation costs and
t0 what extent each expects to be
able to contribute. He said explor-
ations to date, including a survey
of Memorial Hall, have been ac-
complished without exXpense since
all services were volunteered.

Educational TV Needed in Colorado

communications commission, recently de.

P.AUL A. WALKER, chairman of the federal

scribed television as the “magic casement”
through which education for all may be ol‘fnrct_].
The force for good in television which his

A merger of effort is the Wway to solve it. Sey.
eral organizations have shown Interest in help-
Ing educational TV. The Allen B. Dumont foun-

statement implied is like the force for gmd in

the genii of Aladdin's magic lamp and ring—

where the spirit and effort is for good, good will
£,

m::‘;:lorado. a video-tome-lately, slhculd rub its

television lamp and ring and do it now.

Colorado educators mre the logical inheritors
of television's educational possibilities. Their
responsibility is a difficult one. There is the eie-
phantine cost normally connected with tele-
vislon to frighten them away from the medium.
There is the necessity that they work together
instead of separately to meet the cost and diffi-
culty rather than allowing scattered effort to
swamp them under a great problems and pro.
hibitive expense.

For now the sensible course Is for them to
work with commercial stations. That will at
least give them some know-how and satlsly to
some extent the need and demand for educa-
tlonal telecasting. This of course, only amelio-
rates the need rather than fultills the responsi-
bllity. As a makeshift answer it must not be
prolonged. It must be standby, not standard pro-
cedure,

HE twofold objectives of educational tele-

vision — bringing specialists and special
programs into the classroom and bringing
wholesome diversion and adult education into
the home — cannot be attained through part-
time upe of commercial stations,

The tough financing problem for a separate
educational station on an ultra high trequency
channel which would be allotted for that pur
pose should be met and can be solved,

dation has already financed such video in New
Jersey where the Montelair Teachers' college
telecast an entire day's classroom Instruction
to the public schools In the area. Rockefeller,
Ford and Cornegie foundations have also shown
interest in video-eftucating,

Part of the cost of educational TV which has
frightened educators is supposed rather than
actual. Such TV can't please most of the people
most of the time, Educationa) TV must be selec.
tive in programing. Instead of education having
to adopt itself to television, television can very
well adopt itself to education, the Montclalr ex.
periment showed,

The effective work there demonstrated that
straightaway presentation of classroom work {8
\nteresting. Teachers were asked to treat the
famera eye as a visiting guest in the classroom,
Teachers handled the Introductions and ex-
Planations which the “guest" required and tech-
nique in teaching didn’t vary much from normal
Procedure,

If Colorado educators don't Join hands in their
TV efforts the state may very well lose its
chance for au UHF educational outlet, FCC
Chairman Walker has pointed out to educators
that “television channels are the property of all
the people. They cannot be allowed to go to
waste. Commission rules provide that anyons
may petition the: commission (after June 2,
1853) to change an educational assignment to
& co clal ass) You afford the
risks of delay.”

Colorado now has educational channels avail-
tble. The state's educators must decide how to
use them.,
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DEMOCRAT
Sept. 3, 1952

Education via Video

More than a devout opumism prompted
Raymond H. Witteoff, chairman of the Mayor's
Committee on Educational Television, virtually
to predict St. Louis will have a new television
station devuted to education—possibly within &
year. He reported “tangible” prospects of fi-
nancial support, perhaps some funds from a
foundation., Even more significant is the eco-
operation belween public and parochial schools
and the two loeal universities,

All educational groups of the community
recognize the hold TV has upon youngsters'
minds, some of whom spend more time before
a video screen weekly than in & classroom. The
greatest development in mass communication
sines the advent of printing, television has im-
mensa potentialities for schools and for adult
education,

Leaders in St. Louis educational fields un-
derstand this, glimpse the great advantage in
a station devoted to raising basic educationni
and cultural standards on an unprecedented
scale.

The problem, as usual, la money to back the
project. The Federal Communications Com-
mission has already reserved. Channel 9 on very
high frequency (which existing seis can receive)
for a uon-commercial educational station. Now
Mr. Wittcoff considers “there is every resson”
to believe the financing will be achieved.

Excellent. Through TV, master teachers
and experts of all kinds can be brought into
classrooms to supplement regular teaching.
Tourn of far lands, seats in national assemblies,
visits to industry's plants and to farms, to the
arctics or jungles would be possible. Educa-
tional television can raise the cultural and edu-
cational status of the American people to an
unprecedented degree in one generation. And
the process can be made intensely interesting.

Such a program would take a national ed-
ueation TV grid, and that wgs why the Mayor
ealled a meeting of educational TV leaders in
St. Louis last spring. First, however, local sta-
tions must bé established. A dozen applica-
tions from other.states have been filed for ed-
ucational TV channels since July 1. St Louis’
application ought to be in the vanguard of this
movement.

KANSAS CITY (Kan.)
KANSAN '
July 29, 1952

ROME (Ga.) NEWS-TRIBUNE

Sept. 11, 1952

For the Dissemination of Knowledge

George Sokolsky, the eolumnist and com-
mentator, hud such a bratal time fighting
erowds, photographers, hired demonstrators
and curious Chicagoans that he gave up: try-
ing to cover the convention first hand, retired
to his apartment, took up the phone, and
watched the show by television. He learned
more, he said, by “remote control” than had
he continued mauling the mob first hand.

The frank, eloseaup view provided by TV
eventnally will change the character of con-
ventions, if it doesn't render them wholly ob-
solete. As one eritic wrote, video brings the
story to the home as it actually happens, with-
out sham and the adjectives.

Identified now chiefly with news, sports
and entertainment, television is potentially a
powerfnl im#trument for dissemination of all
knowledge, The federal communications eom-
mission has &ssigned 242 television channels
far the exclusive use of non-commercial edu-
cstional broadeasting.

Htntions devoted entirely to the dissemina-
‘ion of eulture and education can bring into
the living rooms and elassrooms of the nation
the finest of our teachers, artists, philoso-
phers, physicians and leaders in all fields.

Subjects whose dullness has put untold mil-
lions of school ehildren to sleep thru the ages,
ean beecome vividly alive thru TV's elever
witchery.

The 30 million grownups now taking some
kind of sdull eduestion are a ready and wait-
ing audience for educational television.

The need for programs produced specifi-
eally for these groups is all too apparent to a
television viewer surfeited with the many in-
anities and worse which now crowd the pro-
grams on commercial TV stations.

In fact, many parents consider commereial
station programming so bad for children that

they have refused to have a television set in
the house,

Those parents are almost sure-fire buyers of
sets if they know solid, high-level edueational
programs will be available for the kiddies.

To date applications have heen made for
only eight educational stations. The prospec-
tive locations are Miami, Fla.; Manhattan,
Kan.; San Franciseo, and Albany, Buffalo,
Rochester, Syracuse, and New York city, in
New York state.

The New York state government has said
it intends to file applications with the FCC in
the immediate foture for five additional sta-
tons to complete a statewide, edueational TV
network.

TV Education Role
Studied By Regents

ATLANTA (#—Television as a
nedium in the advancement of
sublic education was extolled yes-
erday to regents of the University
System of Georgila.

Emory Stanford, assistant to the
chancellor of the system, outlined’
v proposal for the joint establish-
ment here of a TV station by the
Atlanta public schools and units of
the university system.

Stanford sald the Atlants Board
of Education has asked the
Communications Commission for
one of five TV channels reserved
for educational purposes in Geor-

gia.
The FCC has announced that TV
channels will be reserved until 8ep-
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CINCINNATI ENQUIRER,

Sept. 19, 1952

Cincinnati Group Organizes
For Educational TV Station

A nbn-grofit organization to pro-
mote ‘an educational TV station
for Greater Cincinnati will be
formed shortly,

This was decided yesterday when
& large delegation of representa-
tives of educational institutions
met in City Council Chamber un-
der temporary chairmanship of
Uberto Neely to consider wayk
and means of taking advantage
of the allocation to Cincinnati of
an ultra-high-frequency TV chan-
nel for educatiopal purposes.

Heads of 10 to 16 accredited
educational institutions decided to
meet soon to sign articles of in-
corporation which are to be drawn
up by Edgar Holtz, Assistant City
Solicitor.

Seven institutions pledged finan-
clal support. Agencies participat-
ing must raise $15,000 to supple-
ment $5,000 already pledged by
City Couneil, this sum to be used
for preliminary engineering work
and for studies on establishment
of a continuing financial program
to support the station.

The University of Cincinnati
pledged $2,500, the Library, $1,000,
the Board of Education; $2,500,
while parochial schools, Hebrew
Unlon College, Morwood school
system, and the Bellevue school

tem each promised to pay their
proportionate share.

The new organization will be
known as the Greater Cincinnati
TV Educational Foundation,

Mr, Neely estimates that the
station can be put on the air for
the first year, for operation six
hours a week, for $250,000, with an
annual cost thereafter of $100,000.

In arriying at this minimum fig-
urg Mr. Neely plans use of the
College of Music studio in Music
Hall and one of the available com-
mercial TV towers and amateur
talent in addition to a pald staff of
seven.

The educational channel, known
as Channel 48, has been reserved
for Cincinnati until next April, If
2 decision is not made by then tu
use it, the Federal Communica-
tions Commission will assign it for
commercial use, Mr. Neely ex-
Plained.

PITTSBURGH PRESS, Aug. 24, 1942

Educational TV Aid Offered
By Allegheny Conference

Community Development Group
Swings Support to Corporation Plan

The Allegheny Conference on Community Development has
offered to swing Its support behind developing an educational

BOSTON CHRISTIAN
SCIENCE MONITOR
Sept. 13, 1952

television statlon in Pittshurgh.

No financlal commitments have been made. But the executive

committee has authorized Park

H. Martin, executive director, to

help establish a non-profit corpo-

ration provided that:

1—Educational and cultural
bodies recommend an educa-
tlonal station,

21t is governed by representa-
tives of the community at
large.

The Mayor's Committee on
Educational Television already is
in the process of forming a non-
profit corporation. An applica-
tlon to the Federal Communica
tions Commission for Channel
13, alloted to this area, Is expect-
ed to be made within & month,

Finance Big Problem

Financing still looms as the
biggest problem. A national
foundation Is reported to have
offered a “substantla) contribu.
tlon."

Local funds from elvie and
educational groups would be
needed to match this amount.
Estimated cost of establishing a
Btatlon ranges from $150,000 to
$365,000,

In its resolution sup]
educational TV, Aﬂeghml;nrg;f
ference's executive committee

:.p:wed & motlion proposing

TV and Children

A San Francisco mothers’ club
listened to four hours of children’s
programs on television. In those four
hours they—and the children—saw
programs involving 13 murders and
killings, 14 sluggings, six kidnapings,
three holdups, three explosions a:nd
dynamitings, three cases of blackmail
and extortion, three thieveries, and
seven examples of robbery, arson,
lynching, or torture.

Multiply those figures by the nation-
wide child-hours of listening and you
have something of TV's present “edu-
cational” value for children. Yet a
professor at New York University de-
clares:

I am convinced that you are witnessing
today the Golden Age of television—that
there are actually more programs of
quality on the air today than there will
be five, ten, fifteen years from now, be-
cause the operation of simple economic
laws will drive sponsors increasingly to
the lowest 4 inator program.

One need not be so pessimistic. A
revulsion of public feeling and or-
ganized protests by awakened citizens
can bring changes for the better,

though experience with the older
problem of comic books does not en-
courage hope of quick or wholly satis-
factory solutions. The chief hope may
lie in the development of educational
TV rather than the early reform of
commercial TV,

Let us hope that sufficient attention
will be paid by the educators to de-
veloping imaginative, arresting pro-
grams for the youngsters as well as
exploring the vast possibilities of
adult education.

A station properly &
rected and governed lm be
carefully considered by the Pitts-
hurgh  School Board, County
Schools Boards, parochial schools,
leading educational and cultura)
institutions In the county,

The Cdnference also urged that
these groups study the alterna-
tive of using' avallable free
thme from present and future
commercial TV statlons under a
plan to change Channel 13 to
& commercial station,

Proposal Rejected

This proposal of mixing edu
catlonal with commerelal pro-
grams has been rejected by the
Mayor's committee,
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Educational TV
as Joint Venture
Is KU, K-S Hope

Heads of State’s Two
Largest Schools Now
Drawing Up Proposal
By GORDON P. MARTIN
(Siate Jourmal Staff Writer)

TV and its place in the edu-
cational scheme of things are
getting a thoro study at the
University of Kansas and
Kansas State college and it
may develop, if its cost is not
too great, into a major proj-
ect of the two state schools.

Mow being prepared for the
Board of Regents' consideration
in making up the biennial budget
requests of the two largest state
educational institutions are cost
estimates of initial TV installa-
tions.

Whether television i= under
taken by the schools asan educa-

commercial, will be up to the
regents nd the state Legislature,

This was stressed Saturday by
both Dr, Franklin D. Murphy,
chancellor of the university, and
Dr. James A. McCain, president
of the state college. Both reported
on the investigation made so far

provide not only continuous tele-
casting but a varied and well
rounded educational Program, as
well,

This, say Dr. Murphy and Dr.
McCain, 1s another unique aspect of
the TV project, as compared with
TV operations of schools in other
states,

L ]

“THE THEORY IS, said Dr.
Murphy, “that one school alone
couldn't do a creditable job in BUp-
plying good programs-of interest
to all Kansans, but that the two
would supplement each other, We
could operate under the direction
of a joint operating committes,
with relay facilities between the
two stations."

What about coverage of the
state?

Probably, at first, eastern areag
would derive most of the benefity
but micro-wave relay towers could
be used to cover the entire staty
eventually. This plan is being
undertaken in Wisconsin state
schools,

*

“A COLLEGE CAR{PUS." says
Dr. McCain, "is a natural TV
studio. It- provides all sorts of
material for television. And once
the initial cost of equipment ia
paid, it should be remembered thag
three-fourths of TV operating ex-
penses are programming expenses,
We would be able to provide pro-
grams at much less than commer-
cial stations. We could also ine
crease coverage by following the
Maryland university plan of pros
viding films to other TV stations.®
Dr. Murphy pointed out that h
addition to the educational worth
of the programs, TV would serve
as a laboratory for all types of

by the two as to g
development of a joint television
program.

S T
ACTUALLY, Kansas State has
long been interested in TV and has
ploneered many television experi-
ments. TV research has been go-
ing on at Manhattan ever since
1831. The college owns a low-
power tranamitter and its equip-
ment represents an investment of
about $100,000.

One early experiment was the
televising of a K-State basketball
game when overflow crowds could
not get into the old gym, where
games were played before the new
fleldhouse was built,

K-State, too, says Dr. McCain,
was the first college in the coun-
try to be granted, during the past

& non 1 educa-
tional channel by the Federal Com-
feations ‘commi Also

granted was a building permit for
a TV station on Channel 8. This
construetion, of course, is contin-
Eent on whether there will be
funds available for the project.

* %

OVER AT ‘LAWR.ENCE. KU has
been assigned Channel 11 and |s
now in the process of completing
an application for a building per-
mit, Here, too, it Is a question of
whether the legislative appropria-
tion will permit going ahead with
the project.

If regular TV programming - at
the two schools comes to pass, it
will be a foint venture of the uni-
versity and the college and the
programs will be Integrated to

TV students , Pproduc
tion, and talent,
* % =

“WE BELIEVE,” he sald, “that
TV will be one of the greatest edu
cational media ever seen, Thup,
with channels now being allocated,
We are going to have to decide
whether we should go ahead wilh
the program. If, in a dozen Veans,
TV comes into the educational
prominence it is expected to, wp
could not undertake it if all avail.
able channels were in use, as they
will probably be.”

The blg question, of course, ia
cost, Cost estimates are now be-
ing prepared for submission to the
Board of Regents. If it ig too
much, TV will be only a limited
activity at the two schools and the
regents may not look upon it as a
project for a major appropriation,
If, on the other hand, the regents
figure the cost is not too great in
proportion to the educational value
of TV at KU and K-Slate, they
will make theiy recommandations
accordingly and it will finally be
up to the Legislature to decide
whether TV comes to the iwo
state schools in & big way,

State fo Apply
For TV Channels
For Education

An application fo operate two
television channels for educational
purposes will be filed with the fed-
eral communications commission
by the state regents of higher ed-
ucation within the next few months
Dr. M. A. Nash, chancellor, said
Tuesday.

The regents committee on tele-
vision met Tuesday with two con-
sultants from Washington to study
the ‘mecessary application forms
needed to be filed.

Dr. Nash said as soon as the
necessary legal and engineering
data can be compiled, the appli-
cation will be filed with the fed-
eral agency.

Noe Money Provided

The application will ask for au-
thority to operate channel 13 in
Oklahoma City and channel 11 in
Tulsa. Tentative plans call for con-
struction of one studio, two towers
and a series of booster stations to
give state-wide coverage.

The last legislature asked that
channels be set aside for educa-
tional purposes and the education
committee of the legislative coun-
cil asked regents to take prelim-
inary steps to obtain the channels.

It will be up to the next legis-
lature to provide finances for the
program, It is estimated a mini-
mum of $450,000 would be needed
to launch the program.

Under the proposed program, fa-
cilities would be used by and for
the public schools, colleges, educa-
tional agencies and appropriate
state agencies,

Consultant Is Engineer

The two consultants aiding the
committee Tuesday were Walter
Emery, representing the joint com-
miltee on educational television, a
national organization, and George
Davis, a consulting engineer.

Members of the committee, in
addition to Dr. Nash, are Tom Sex»
ton, administrative assistant to the
regents, Dr. George Cross, presi
dent of the University of Okla-
homa, Dr. Charles F. Spencer,
president of East Central state col-
lege, Ada, Dr. A. E. Shearer, pres-
ident of Southeastern State college,
Durant, Marvin McKee, president
of Panhandle A&M college, Good-
well, and Dr. §. C. Percefull, pres-
ident of Northwestern State col-
lege, Alva.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

EMH IT. (2. ¢

The Museum of Modern Art Archives, NY

HUador &AW

July 24, 1952

Mr. Paul Reed

Jolnt Comul ttee fon"Educatlional Television
1736 Massachusetts Ave., ¥.w.
Wwashingtonug,«p,¢.

Dear lr. Reed,

4 & detter from lMr. Steetle today tells 'me that you wish ‘to

v lasseunbl e kinescopes -0l ‘educutlonal “tv Prograns for use in
conferences and seminars, and says that your Committee would

| ke Fobuy ‘® swmple of our current sériesi’ Ws Ldve Yeenable
4o purchage prints of our nalf-hour shows et #37.,50 from WAC,
‘8ol presude tl.at we could et 'd ‘duplicate ror the "sdme dlidint.
The one that we fesl to be partaps the best so far is the
prograxdor children painting scunds whlol ook Sldée on June
8¢ Wouwican get Some Idee of the ‘conterit frém the ‘0Wtlind snd

Sguide b just sent ‘to Mpr. Gteelles ! Perhfps L 'showld “advide

- youtthat most of these childrants shows Tneluds Fegro and white
children mnd i soke ‘cuses Criental ohildren = ‘wnlch ‘weé heve
done intentionelly, but which might possinhly be a consldaration
if you plan southern conference use.

frould yow Jkike me to order 'you a Print' o tHe baslis Tof bur
Judgment about ‘these shows? Or are you ‘parhaps moing t0 He
in xew York so that you cou.ld see the varlous klnescopes
projected here and make your own cholce? s e .

I particudarly want to ask you about the fugust 2 meoting of
the@ducational ilm Library Associatlon in Chlecago in which
you &re participating on School Use of Telsvision, Would you
perheps wlish Lo use part of one of our kinescopes In this®
Also i would very much appreciate your advice a8 to whether you
belleve Lt would be advantageous Lo the Museun in 1ts' TV work
if I went to Chicago for this. T have been tmable to gather
either [roti Emlly Jones of tlLe Assocletlion or Crom A¥thur
Stenius, cheirmen of this session, whether all that transpires
there will be avallable in printed reports, or whether there may
be any real dlscussion of tv problenms wiith audience partlcipation,
or vhether all the time will be taken up witlhi the preceding
business meeting that may run late, the showing of klnescopes
and the readlng of statements that could be obtained in print.
Any llght you eould shed would be much appreclated.

Very sincerely,

. - . )
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American Council on Education
1785 Massachusetts Avenue, N. W.
Washington 6, D. C.

Amarican Council on Education Mational Association of State

Association for Education Ju 1Y 23’ 1952 e
by Radio and Talevision Mational Council of Chief State

Association of Land-Grant School Officers
Colleges and Universities Mational Education Association

Mational Association of of the United States
Educational Broadcasters

Miss Betty Chamberlain
The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Miss Chamberlain:

I very much appreciate receiving the materials about '"THROUGH
THE ENCHANTED GATE". I am sure you have seen in today's issue
of the Saturday Review of Literature Mr. Shayon's comment

about the significance of the Museum's program to those who are
planning non-commercial educational schedules.

I am pleased to hear that you are having kinescopes and films
made so as to keep a record of your program development. Once
we have the kind of cooperative program exchange we anticipate
between educational television stations, such material can be
given wide distribution. I have another question concerning
your kinescopes other than future telecast use, however. Mr.
Paul Reed, the assistant director of the JCET, is collecting
kinescopes to be used in conferences and seminars of educators
planning to build educational television stations. Would it be
possible for us to purchase a kinescope of one of your representa-
tive programs for such non-broadcast use?

The Institute for Education by Radio and Television is held
annually in the Spring by Ohio State University. 1Its director
is I. Keith Tyler. I would think that you would be very much
interested in attending future Institutes such as this one
because of the broad gauge discussion of educational radio and
television programs through both educational and commercial
channels.

The Joint Committee does attempt to act as a clearing house for
information about educational and cultural program activities,
and as an example of this I am enclosing a copy of a talk made
by Professor Shipley at the University of Illinois. I think
that you and Mr. D'Amico will be interested in Professor
Shipley's provocative remarks.

Sincerely yours,
A Al ',L.\ § :._n._ktg

Ralph Steetle
RS :mh xecutive Director
1 enclosure
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L}

Mr. Ralph Steetle

Joint Committee on Educatlonal Television
1785 Massachusetts Ave., N.7.

Washlngton 6, D.C.

Dear '?- St.ae't la_.
I_nunh'appraclatb recelving your news bulletins, which I find

most interesting. It occurs to me that you might be interested
to see & copy of the gulde that we put out in connection with

our current series of 13 TV programs on art educatlion for children.
So I am sending 1t along. We expect to do other serles regularly,
on art education both for chlldren and adults and on many other
art and deslign subjJects. All of theee are being either kinescoped
or filmed so that other educational Iinstitutions may use them

to projJect 1like 16 mm. fIlm. We are currently struggling with

NBC to allow for retelecasting in other cities on their own
affiliated TV statlions, but have no definite answer &s yet.

There are interesting references in your bulletins to such events

as the Ceorgetown Unlversity Forum on TV that was broedcast. Is
there any way of knowing ashead of time when such events are to

take place? Also there 1s mention of the Institute for Educational
Redio-TV in Columbus, Ohloc. Is this part of a University, or

under some other auspices? Are there other such Institutes and
schools, and 1f so where does one find out about them?

L new phase of our televislion activity to be added this fall 1is
experimentation with methods of presentation, using cameras on

a cloded circuilt for attempts to present better art programs.

we would of course lLlke to benefit, in this, from anything that
has been flone along these lines, and we would be glad to pass on
the results of our experiments to others who might find them
useful., Are you in & posltion to mct as a clearing house of
such information?

I hope Lhis 1s not throwing too much at you all at once. I am
delighted that your orgenlzatlon was "renewed," and I think you
are doing a swell job.

Very slncerely,

Betty Chamberlain
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THE MUSEUM OF MODERN ART
Date___17/21/52

To: gene d'Harnoncourt Re:_poapd of Regents & TV

From: Bet ty Chamberlain

Dear Hene,

More information fme on the Board of Regenls' control of educational
television comes from Seymour Siegel, head of WNYC and regional
head of the Joint Committee on Educational Television. He says
the Board is not offering to put up anything like enough money

to operate all the State's educational channels, and that they
wlll fall flat on thelr faces if this is all they appropriate.
Also that they cannot legally do anything until N.Y. State's
leglslature vobes approval, which cannot be untll next Jen.

But 1n any case, Si Siegel thinks 1t most advantageous to
educatlional tv to get the channels occupled and operating first,
8o that they won't go by default to commercials, and then kick
about the Regents! censorship &s not in the public interest.

He feels that it is far easier to win this kind of battle o¢n a
mass communicatlon medium than 1t ever could have been 1n the
past against the Roard's censorship of progressive education
methods er of films like the Miracle. Too many people are

aware of TV for the Board to get away with the same tactics,

He hopes, therefore, that we will write to the FCC and put on
record that we think the stations should be bullt, that the State's
budget for educatlon 1s the loglcal source of the money, but that
we also lope that the Board's past actions of censorship will

not prevall hers. In other words, on a positlive note as far as
getting the statlions bullt as soon as possible.
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THE INSTITUTE OF CONTEMPORARY ART
138 NEWBURY STREET, BOSTON 16, MASSACHUSETTS

July 16, 1952

o
B

Miss Betty Chamberlain
Museum of Modern Art
11 West 53 Street

liew York City

4 1

-y
ol

Dear Betty:

I am still very enthusiastic about
"Through The Enchanted Gate" ang we would
still love %o do something about it here.

show
time
the
gram
a WA
Koll

Alas, there has been no answer
from Richard Pack although I have written
him twice. Is there anything you can do
from your end to stir up matters?

&

£

With best wishes,

/

Sincerely,

= ,,_....-tc.'ﬂ\\. e
Diggorﬁenn
V4
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National Broadcasting Company, Inc.
INTERDEPARTMENT CORRESPONDENCE

Mr, Vietor D'Amico DATE June 26, 1952

Dick Pack SUBJECT Enchanted Cate

It is heart-warming to know that a really good educa-
tional show for children can also build a substantial
audience, According to the June "Telepulse" ratings,
the ENCHANTED GATE has a 3.3 rating for its first
quarter and a 3.0 rating for its second quarter. It
is thus considerably ahead 6f a commerical children's
show called CANDY CARNIVAL, which is on at the same
time over WCBS-TV with only a 2.7 rating. However,
the ENCHANTED GATE is gust a fraction behind the pro-
gram that is first in the ratings for that period,

a WABD feature with the fine cultural title of "Kid
Kollege," which has a 3.3 for both periods.

At any rate, I think this is encouraging to all of
us who have put so much into making this an outstand-
ing series.

Dick Pack

(Incidentally, both N W Ayer and Kemyon & Eckhardt
requested kines of this show. )

cc Messrs. Elson
Heitin
Cott
Dean
Smolin
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(FORWARRED TO MR, D'AMICO) June 2, 1952

E. Souhami THROUGH THE MAGIC GATE

Please be advised that TvA has consented to
our supplying recordings of the format of the program
entitled THROUGH THE MAGIC GATE to the Museum of Modern
Art without any requirement to pay any additional
compensation to Mr Ben Crauer,

These recordings, of course, will not be
exhibited to the general public, broadcast, nor will
admission be charged,

There are no other labor problems imvolved,

(signed) E. Souhami
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June 16, 1952

"Mr, Richard Pack
Station W N B T

Radio City

New !ork, New York

- L

er. haln

‘ Just & note to remind you that we
are ltd.ll very eager to hear about the :
chances of bringing the Museun of Modern -
Art's children's ulmuonm to
Boston. as I indicated in my latter of *
May 21,

mm| 2

Vemn -
Associate Dimtor

DVidss
ces Miss. 5. Chamberlain «
Modern Museum of Art, N.Y,
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May 21, 1952

Mr, Richard Pack
Btation WNB T
Raedio City

Hew York, New York

Dear Mr, Pack:

The news travels fast to Boston. That and the press
notices on your Modern Museum of Art children's program as "an
important step forward in television" have excited our eathusiasm
considerably around the Institute.

In our own way, we hove tried to provide an antidote to
cowboys and Westerns for Boston children, but on a limited scale.
Television is the obvious answer, but where is the program? You
have now come up with it - a creative, educational program.

I understand that the programs sre being kinescoped, and
will be mads svailsble to non-profit educational institutions
such as ours. That being the case, may I put in the Institute's
bid?

We sre isterested to the point where we would like to
explors the possibilities of rumning the current series, and
any others, over Boston's NBC outlet, WB Z -TV.

I would be extremely grateful if you could give me a
rapid reaction to this. I would like to be sble to give our
Trustees some more specific information before they disappear
for the summer.

With many congratulations to you for a magnificent public
service,

Sincerely yours,

Diggory Vemn
Public Relations Director
DVidss
cec: Miss., 5. Chamberlain «
Modern Museum of Art, N.Y.
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5/15/52

Hene d'harnoncourt Kinescope
Edger Eaufmann

petty Chamberlalin

Dick Pack has finally just discovered that he does have to have
specisl ‘permission to release to us kinescope for any kind of
circulation for public use. However, this permission problem

comes from NBC's legsl and policye-making people, not from the union.
NBC has no objection to the kineacopes being shown to our staff or
to a meeting of the Committee on Art Educatlon, but objects to

its use for any general public purpose sven whers no admission -
i1s charged. They particularly object to any showing here where =
admission is charged ebven if that admission ia to the museum and not
to the showing. This would be true in any ¥useum charging admission.
The precedent of our film showinge does not interest them in the
slightest. Nor does the educational use only impress them.

>rle'- Pack aays, howewer, that Ted Cott will take this to top level
for i rther consideration and attempt st exception., Interesting
slant on the hierarchy at NBC 1s that Weaver - Nelson's classmate -
18 08 ®5  knoyy the same level as Ted Cott. EHEigher level is Denny
.m Hccmu- E ...I"’F.,_-_ IJ" fyyal =

Meanwhile I have just received a letter from Paris UNESCO further
complicating the matter. A gent I used to know at CHS is now
"programme Speclallst for Radio & Television, Mass Communicatlon
pDept., Unesco, Paris." He wants to know if these kinescopes might
be made avallable to them for television in other countries.. I
asked Dick Pack to mention this too, but he said he would like to
get the domestic situation straightened out first. He 1s
supposed to let me know within a few days where Ted gete with this.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

EMH s 7 G

The Museum of Modern Art Archives, NY

United Nations Educational, Seientific and Cultural Organlzation
19, Avenue Kleber, Parils 1

29th April, 1952

Dear Miss Chamberlain,

It 1s a long time since we talked about
museum TV programmes and while you are Tfinally arriving at the
production stage I have, in the meantime, moved to the inter-
national communicsation stage, 1.e. I am now here in Paris with
Unesco as Programme Specialist for Radlo and Television, I
think 1t will be very useful if we renew our contact on this
new plane.,

I see in "Variety" that you are golng to
produce a programme for NBC and that kinescopes will probably
be made avallable to other stations. Here is a oroject which
might be of international significance. I would very much
appreciate recelving information about this programme and also
to know whether eventually these kinescopes may also be avail-
able for television in other countries, This is the kind of
work we seek to promote from here.

With best regards.

Sincerely yours,

(signed)Henry R. Cassirer, PHD.,
Programme Specialist for Radio and Television,
Mass Communicatlon Department.

Miss Betty Chamberlain
Museum of lModern Art,
West J3I‘d ;_;tc’

New York City.

N.Y.

Etats-Unts.
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I'm told there is a movlie at the Sutton on sculpture = terrible,
all members of the Nat'l Sculpture Soclety - but done with

ulte lmaginative camera work. Photographer was Fred
gornct. %ossibly you might llke to see for TV film ldeas.
The Alec Gulness film with it is supposed to be gquite good,

might take the curse off 1t!
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THE MUSEUM OF MODERN ART

Date 4/18/52 =

To: Rene A'Harnoncourt Re: TV Kinescopes

From: Betty Chamberlain

Dear kene,
Double system kinescopes - the kind that 1s best and ,
most like 16 mm film, with synchronized sound = cost KBC 4225 foridkgufgi'
the negative, #50 per print. They will give us theipr cost rate, <
€hall we order these made, out of the new budget, on victor's
Torthcoming series, or do Jou want to take this up with the
NBC higher-ups to sees whether they will pay for theme

TIIEU VY wvaiu Lo i s e T R

does not always approve of the teaching methods of our school, ete.,
and might therefore be extremely difficult to work with under

their proposal to the FCC to build and control all the State's

11 educational TV stations.

We can, of course, supply program material and personnel in all
our fields of activity, with which Mr. Siegel is quite familiar,
It has been our poliey in supplying programs for radio and TV to
charge all costs - transportation, overtime for workmen or
custodians, etc. = to the station when the program 1s a general
feature presentation rather than strictly publicity on & current
show. We have also charged a fee for the appearance and parti=-
cipation of each artist, architect, etec. In the case of WKYC this
fee has always been waived, and costs are negligible, However,
for television, transportation of materials to the studio runs

to higher costs for trucking, taxls, etc., and these should perhaps
be considered by Seymour Slegel in drawing up his budget. For a
station financed by our taxes, I am sure we would have no difficulty
in obtaining gratis the services on the programs of professional
people in the field,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

EMH IT.i12. ¢

THE MUSEUM OF MODERN ART

Date  4/18/52

To: Kene d'Harnoncourt Re: V =« techn
Edger Keufmenn T e
From:
Betty Chamberlain

Richard Winslow is Koa's liaison techniclan between NY and th

Princeton Laboratories. re is sending me material sbout tha ;lborttory's
developmentg durln; the past year or g0, in the form of reports and
relesses, He thinﬂﬂ‘aa might Iind useful the televise microscope which
can be used to megnlfy by 4 or 6 dlsmeters; also the viewy=walkie

which can be walked around with to be muech more flexible then the

usual camera. He will be in Frinceton on kon. and will ask the men

there for further suggestions,

KIUW 1LIVIl DAPOLILTUVE UilBU wilv ouvaiuw & AR T YA LS Wy mm—— —_ -
does not always approve of the teaching methods of our school, ete.,
and might therefore be extremely difficult to work with under

their proposal to the FCC to build and control all the State's

11 educational TV stations.

We can, of course, supply program material and personnel in all
our flelds of activity, with which Mr., Siegel is quite familiar.
It has been our poliey in supplying programs for radio and TV to
charge all costs - transportation, overtime for workmen or
custodians, etec. = to the station when the program 1s a general
feature presentation rather than strictly publicity on a current
show. We have also charged a fee for the appearance and parti-
cipation of each artlst, architect, ete. In the case of WNYC this
fee has always been walved, and costs are negligible, However,
for television, transportation of materials to the studio runs

to higher costs for trucking, taxis, etc., and these should perhaps
be considered by Seymour Siegel in drawing up his budget., For a
station financed by our taxes, I am sure we would have no difficulty
in obtalining gratis the services on the programs of professional
people in the field.
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THE MUSEUM OF MODERN ART

Date__Mapch 31, 2952

To: Bons: 4" Sarnonseast Re: _Muaicipel TV stetten

From:

Betty Chamberlain

Dear Rene,

This 1s, I believe, a very important step in the right direction
for TV. A municipal TV station, run like WNYC, would cut across
both the educational and the entertainment audiences and thus
would reach meny more people with programs of an educational
nature than the television station dedicated to education only.
Seymour Siegel has been head of WNYC for some years and is a very
good director from our point of view. We have always worked with
him extremely satisfactorily and have found him ready and able to
put on good, serfous programs from the Museum with an excellent
approach. It would be a pleasure to work with him also on TV.

Another valuable aspect of a city TV station would be that of
having a station not controlled by the Board of Regents. For we
know from experience that the Board is frequently not progressive,
does not always approve of the teaching methods of our school, ete.,
and might therefore be extremely difficult to work w!th under

their proposal to the FCC to build and control all the State's

11 educational TV stations.

We can, of course, supply program material and personnel in all
our filelds of activity, with which Mr. Siegel is quite familiar.
It has been our policy in supplying programs for radio and TV to
charge all costs - transportation, overtime for workmen or
custodians, etc. = to the station when the program 1s a general
feature presentation rather than strictly publicity on a current
show. We have also charged a fee for the appearance and parti-
cipation of each artist, architect, etec. In the case of WNYC this
fee has always been waived, and costs are negligible, However,
for television, transportation of materials to the studio runs

to higher costs for trucking, taxis, etc., and these should perhaps
be considered by Seymour Siegel in drawing up his budget, For a
station financed by our taxes, I am sure we would have no difficulty
in obtaining gratis the services on the programs of professional
people in the field.
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THE WEEKLY MAGAZINE OF NEW YORK LIVING
& East 39th St., Mew York 16 M. Y. LExington 2-5300

CONTENTS: Week of March 22nd

SPECIAL FEATURES
BATTLE OF THE BALLERINAS By Emory Lewis
ABOUT NEW YORK -
FROM PRODIGY TO PLAYWRIGHT ; By John Keating
HOME FROM THE SEA
THE CUESLETTER
BUTTERFLY LADY OF MADISON AVENUE

DEPARTMENTS

EVENTS OF THE WEEK 2 TELEVISION AND RADIO

MOVIES Motes on TV By Philip Minoff 40
New Films By Jesse Zunser 16 ™ Ip"’g""“‘ "‘;
Movie Department ... 20 Radio Programs

SHOPPING THE TOWN BEAUTY 7

By Pauline Reynard . 28 THEATRE

RESTAURANTS New Plays By Gilbert W. Gabriel 18
Table Talk IR | et dum 2

Cues to Dining LS 29
Country Dining Listings 26 ADVERTISING DIRECTORY 38

Creator of this unusual ballet gouache is English-born Christina Malman,
who studied at Pratt Institute. Her covers for leading magazines
hang in many collections, including the Museum of Modern Art

HIGHLIGHTS OF THE WEEK

Ballet Sadler's Wells Ballet, at the Music At Carnegie Hall: Bach's B
MWarner Theatre, beg. Tues, Mar 25. Minor Mass by the Oratorio Society of
Boxing Golden Gloves Inter-City Finals, T;ﬁ:f'"lk' r'_'!m' Mar .2“ N IID,T;IJ”-;I

 Jise 3 G-!hh'l’! Mon. Mar 24, v ;t_lu 0% returns o '”f‘ uc 114 ul-
at Madison Sq 5 harmonic, Thurs, Mar 2

Ice Revue Sonja Henie and C‘““F‘:‘“!‘v Plays Dark Legend” with James Lip-
at the Kingshridge Armory, beg. Wed, ton, Olive Deering, James Daly opens
Mar 26 at the President Theatre, Mon, Mar 24
Movies “Murder in the Cathedral” with Coe "The Grass Harp” with Mildred
Father John Groser, Alexander Gauge Natwick, Johnny Stewart, Alice Pearce
opens at the Trans-Lux 60th Street The- Sterling Holloway, at the Martin Beck
atre, Tues, Mar 25 . “"Meet Danny Thurs, Mar 27,

Wilson”'~ with Frank Sinatra, Shelley Television Premicre of Dagmar's Can-
Winters, at the Paramount, Wed, Mar teen, variety show., WINBT. Sat. Mar
26 . . . "My Six Convicts” with Millard 22 at 12:15 midnight . Artur Rubin-
Mitchell, Gilbert Roland, John Beal, at stein on Meet the Masters, WNBT

the Astor, Thurs, Mar 27 Mar 23 at 5:30 pm
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CITY OF NEW YORK
MUNICIPAL BROADCASTING SYSTEM
MUNICIPAL BUILDING -
NEW YORK 7, N.
FATHbE
WHitehall 3-3600

March 21, 1952

Mr. Allen Porter, Secretary
Museums Council of New York
Museum of Modern Art

West 53rd Street

New York, New York

Dear Mr. Porter:

Pursuant to a resolution passed by the Board of Estimate, I
have been directed to prepare fully, and prosecute to completion,
an application with the Federal Communications Commission, for a
Municipal Television Station, to provide a program service of
instruction, enlightenment, entertainment and informational guidance
for the inhabitants of the City of New York.

Because you are fully familiar with the adult, mature and literate
program service which the City provides on its radio stations, WNYC
and WNYC-FM, as well as the tradition of public service which has been
established over the past twenty-five years, I am writing to ascertain
whether we might call upon you for help in the development of television
programs of like nature,

There is a wealth of extremely valuable program material, of an
educatiohal nature, which might be developed in the City of New York,
utilizing the resources of the schools, colleges, museums, art galleries,
libraries and public-service agencies. Just as WNYC has met the adult
education needs of the communicy in radio broadcasting, it is proposed
that the city-operated television station would be able to provide a ser-
vice of like calibre, utilizing the new medium.

Any suggestions that you may care to make for television programs
in which your organization might participate, as well as any comments
which might be useful in the presentation of a television application
pbefore the FCC, would be deeply appreciated.

Your support and cooperation would be a distinect contribution to
the culture of the people of the city.

our N. Sieg
Director

“'TB. \/pka» (:”"TLG (:ﬂr E
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TREASURES OF KEW

FILN T0 opzN,

HK, KIERAN IS SEEN COMING OUT OF THE
ELEVATOR, GREZTS THE AUDIENCE WL TH THE

NENS THAAT WE ARL IN THE HE'X YORK MUSEUN

OF MODEKN ART, A TIDY BUILDING ON 53rd
STHEET JUST OFF FIFIH,

MEETS ABE CHANIN # A LECTURER FOR THE

MUSEUM -« A VERY YOUNG ONE AS NUSEUMS GO =
HAVING BEEN FOUNDED IN 1929 with the
INTENTION OF ENCOURAGING AND DEVELOPING

THE STUDY OF MODERN ARTS AND THE AFPLICATION
OF SUCH ARTS T0 MANUFACRURE AND FPRACTICAL
ARTS....THE PURPOSE LATER AMENDED T0 READ:
TO HELP PEOFLE UNDERSTAND, USE AND ENJOY THE

VISUAL ARTS QF OUR TIuE,

MK, CHANIK IS HEADY 70 CONDUCT THE DENON®
STRATION, HE STARTS WITH THR:E CHILDHEN
WHOAKE ALREADY AT WORK ON COLLAGES OF
THELK OWN INSPIRATION AND DEsIGN, THEX ARE
FiOM THE MUSEUM'S ORN SCHOOL. THEY ARE
ERCOUK GED TO TALK ABQUT TAIS PROJECT,

AND LEFT TO CONTINUE IN COMPARATIVE PEACE,
MR, KIHRAN UNDIRSTANDS THAT THE CHILDREN
ARE SOMETIMES GIV'K THEIR OWN ROOM IN THE
MUSEUM POR WORK AND DISFLAY, AND HAVE A
VONDERFUL TIME WITH THEIR CREATIONS,
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BUT HOW DO THEY SHOW A RELATIONSHEIP

T0O MODI RN ART,

MR, CHANIN L PLAINS THAT, THOUGH THESE
CHILDREN DO NOT NECKSSARILY BECOME AFL TISTS
THEY ARE LEARNING TO USE AR®T IN THRIR OWN
LIVES, LEARNING 70 ENJOY AND UNDERSTAND IT -
JUST AS WE ALL ARE,

MR, KIERAN WANTS TO KNOW HOW SO,

MR, CHANIN TAKES THE LAMP EXHIBIT AS AN
EXAMPLE, CONDUCTED LY THE MUSEUM IN GOOPEHA-
TION WITH THE COMMERCIAL LAMP MANUFACTURER,
YASHA HEIFETX, IT OFFERED ARTISTS WINNING
THE COMPRTITION THE OPPOKTUNITY OF ADAPTING
THIIR PRIZE-WINNING BSIGNS TO COMMERCIAL
USE., THESE LAMPS WILL SOON BE DISTRIBUTED
FOR SALE THROUGHOUT THE COUNTRY.

GRETA DANIRL, CONCERNE> WITH THE OERATION
OF THE COMPETITION, CAN TALK ABQUT THE
DAMPS ,

MOVE DOWN TO NID-WALL WHER! MONDRIAN IS
HUNG, MR, KIERAN SAYS HE U ERSTANDS THAT
THE CONTEST HAS EROUGHT YOUR ARTISTS DESIGNS
10 THE FOINT WHEKE THEY RANEXEX CAN EFFEQT
OUR HOML, BUT HOW DO THE MASTERS OF NODERN
ART LFFECT OUn LIVES? FOR INSTANCE « THIS
MONDHIAN?

MK, CHANIN SHOv L1 «JENCE]
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ELTHER FHROM "COMPOSITION IN BLACKE, WHITE
AND KED" TO HAESLER'S LOBBY, TO SXYSCRAPERS
AND MODEL OF MUSEUM ITSELF T0 ELEENEIX &
HEVLON BOX TO NYT AD,

OR,., FROM "BROADWAY BOOQGIE-WOOGIE" THROUGE
THE SAME SEQUENCE, HERE IS A TREND TO
SIMPLICITY ,. A TREND REFL GCTED ALL AROUND
Us,

AT THIS POINT MR, KIYRAN DECIDES TO SHOW US
ONE OF HIS FAVORITES , HMOVING OUT OF THE
CAMERA 70 KEAPPEAR IN THE MIRROR THROUGH
WHICH WE SET THE PANARAMA OF THE EXHIBIT HALL,
HE COMMENTS THAT HE HAS JUST ILLUSTRATED
"PORM IN SRACE",

THEY BOTH HOVE DOWN TO THE ALCOVE WHERE

MR, KIERAR SITS IN A DOORN CHAIR AND DEMON:
STRATES USE OF A LAMP MNEAR IT, THE BUTTRRFLY

TABLE I35 THERE,,.AS IS THE ARP "OBJECTS AR-
RANGED ACCORDING T0 THE LAW OF CHANCE™,

THE RUN THIS SEQUENCYK FROM THE RAMES CEAIR
AND BUTTERFLY TABLE T0 THE NOBILE CALDER
OF THE DISPLAY TABLE AND SOME OF GALDER'S

JEVLERY THROUGH THE ARP TO THE NOORD GHAIR
DURING WHICH MK, KIERAN TURNS HIS OWN CHAIR
BACKTO THE CAMURA AND THE ARGUMENT CLINCHES
WITH THE ALAN DUNK NEW YORKEK CARTOON,

N, CHANIN TH VAERLS UP WHIERF MODERN ART
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COMES FROMA ND IS GOING,

Message:

1L
Dr. Russell spent yesterday at the ER".
Federal Communications Committee hearing
in Washington on the problem of museum
participation in a non-commercial ultra-
high frequency Television assignment .

(FHOE WHICH

4AIR )

Hearing was postponed until next Thursday " POSTER,
at which time Dr, Russell wants to speak .
with authority on the opinion of the major  '+18'S
museums in New York City.
¥ BLACKSMITH",

To get these opinions, there will be a lun-

cheon meeting held at the Amer. Mus. of {EPORT,
Natural History at 1.PM Tuesday, Dec. 5,

when museum directors and educational direc—

tors will meet with him. Please let him

know if you and some other person of the

Museum can attend (is reserving 2 places).

Tr 3-1300, Ext. 223

Wants to have his material together by i OF NEW YORK
Wednesday .
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COMES FHOMA ND IS GOLNG,

HE STAKTS WITH AN EARLY PICASSO

"THE FRUGAL KEPAST"

HOVES FAOM THAT TO "THE BATHERY,

THEN MIRO'S "DUTCH INTEKIOR®™ (FHOM WHICH
HE CAN HETURN 10 THE EAMES CHAIR )

ON TO BEN SHAHN "THE WELDERS" POSTER,
THEN WE MOVE OVER T0 DAVID SNITH'S
"BLACKBUKN: SONB OF AN IRISH BLACKSMITH",
DAVID SMITH IS CALLED IN TO REPORT.

THEN WE GO BACK TO THE CHILDREK AND OFF
IN THE ELEVATOR,

NEXT WEEK WE VISIT THE MUSEUN OF NEW YORK
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PHILADELPHIA MUSEUM OF ART

Parkway at 26th Street » Philadelphia 30 » POplar 5-0500

FROM THE OFFICE OF THE
DIVISION oOFf EDUCATION

hat the
it asheart-
ight be better

] 18 .t‘ I"‘. <L
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THE MUSEUM OF MODERN ART

A

Re:

Betty Chamberlain

Liz Boldt

The CBS Color TV show on the Automobile exhibition is lined up like this.
It will be on Hednesday, August 29 at 10:30. It is a half hour program
which will go on daily after Aug. 18, I think. Tt is a husband &

wife team-- Buff Cobb (wife) and Mike Wallace.

Ralph Stein will be their guest. He is one of the people

who has been invited to drive his car to the opening. He is a
cartonnist in real life and does work for This Week Magazine,

Buff Cobb and Mike Wallace will also come to the opening
so that they can discuss it with Stein on the program.

Marcia Durant, who is handling arrangements, has asked us
to get some color photographs, and if possible some models: Ken
Purdy of True Magazine =nd Leo Lioni have both promised to dig some photos
up for us. Tpere are some hoy cars at Schwarz which freeman is
going to look at. They are very cheap and if there are one or two
that are good enough andillustrste the principles of design that
the show is trying to get accross, theg we will probably be able
to provide them. I will be glad to buy a couple for my children

if neceasary.
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July 11, 1951

Mr. Halph Steetle

Executive Direoctor

doint Committee on Educatiunal Television
1785 Massachusetts av., N.W.

Washington 6, D.C.

Dear lr. Steetle,

Wany tbanks for your letvtep of July 6 re=
garding telegrams to the FGC from this NMuseum.
There are one or 2 peints on which I still
need clarification, and slnge Seymour Slegel
ls eway, L am bothering you: once more.

I have nut been able to determine Just what
15 to be decided by the FCC meetings scheduled,
I velieve, for later this, menth, I will be
glad to use the first, congratulatory
sentence you suggest, but also, !n order to
make the rest of our statement tlmely, I
need to knuw whether still to be decided 1s
the definite allocation of the proposed 10f%,
whether this can still be ingreased and |
whether 1t is pertinent at this time to bring
up the subject of FCC requirements, in
addition to educatlonal channels, for commer-
olal statlons on Very High Frequency % be
used for education during fixed hours shd

to spend & commensurate proportion of thelr
budget on such progrums.

I em sorry to bother you further about bhis,
but I feel I must knw the esnswers to these
questions in order to take the proper gtand
in the telegram.

Would you also be so kind as to ask your :

secrebary to 1ist for us the nams and Asgma&o
ol all the Commissioners and others who shoul

recelve coples of this wine?

'_ | Very s lncerely,

Betty Chamberlain
Publlel ty Director
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P
Y

Law Offices of

FISCHER, WILLIS AND PANZER

July 10, 1951

Dr. Lewls A. Wilson
Stetler Hoted
Buffala, New Verk

Dear Dr. Wilson:

This will confirm our telephone conversatlion yesterday
concerning your meetings in Buffalo and Rochester on the plan
of the Board of Regents for an educational TV network in the
state of New York.

I think it will be agreed that the emphasis of any descrip-
tion of the plan at such meetings should be upon the fact that
the programming of the televigion stations will be primarily the
responsibllity of the educational and cultural Ilnstitutions in
the locallty of the individual stations and will require the
active support of the civie organizations of the communities
involved; further, that the function of the State Education De-
partment in the programming of the stations will be that of a
coordinating agency, arranging for the networking of the pro-
grams that have state-wide significance, alding in the program
plans in those communities where help 1s needed and fostering
the participating of all institutions under 1ts supervision in
the programming of the educational network.

Such a plan for the decentralization of the primary responsi-
bility for programming demands lmmediate planning and support on
the part of the local institutions and civic organizations which
will have vital interests in the operation of the network. These
are the things that can and ought to be done by them now,

1. Cilvic organizations.

(a) Support

(1) Parent-teachers associations, women's organi-
zations, and all other civic organizations Interested In ecduca-
tion should adopt resolutions as soon as possible indicating their
gupport of the plan to the State Education Department, the State
legislature and the F.C.C. A form of resolutlon that may be used
as a gulde is attached. Coples of such resolutions should be
mailed to you to be inecluded among the exhibits presented to the
F.C.C. Iin the forthcoming hearing.
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Dr. Lewis A. Wilson - 2

(2) hese organizations should appoint standing
committees on educational television with authority to lend con-
tinuing support to the plan and to participate with the local
educational institutions and school systems in working out pro-
gramming plans. A member of each such committee should be desig-
nated to stand ready, if called upon, to testify before the F.C.C.
or the legislature in support of the plan.

(b) Planning

(1) Any commlttees organized in connection with
the support of the Board of Regents plan, should be active in
the implementation of the plan at the loecal level. Among the
things that can be done are the following:

(2) They can cooperate with the local school
systems in developing plans for obtalning the necessary tele-
vision sets for the classrooms of the schools.

(b) They can provide ideas and personnel
for proposed programming, particularly the in-school programming
arranged by the local school systems.

(¢) They can help organize financial support
to help the local instltutions and school systems with thelr oro-
gramming plans, and, indeed, help with an early start in educa-
tional programming on existing commercial stations.

2, Educational and Cultural Institutions.

(2) Support

(1) The hecad of each of the institutions of higher
education in the community should write a2 letter in support of
the plan addressed to you, for inclusion among the exhiblts filed
with the F.C.C. Similer letters from the heads of the publie a&nd
private school-systems should also be arrcnged.
(2) Each of the institutions and the school-
systems should be prepared to designate a representative to tes-
tify in support of the plan before the F.C.C. and the legislature,
1f necessary. The need for such testimony is ot present remote,
but preparation for it 1s nevertheless advisable,

(b) Progrom plons

(1) The local educationzl and cultural institu-
tions 8hould eacch send to you a memorandum indicating the degree
of thelr interest in participeting in the programming plans, the
extent of their work to date in radio ond televisilon, their icecs
for the progremming organization loeclly and state-wide, and their
idecs for specific types of progrems designed to meet their local
needs,
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(2) They should arrange o method of cooperating
with each other and with interested civic groups in prepﬂring
television progromming which con experimentally be bpo:u:;st En
existing commercial chonnels, in the manncr recently announcch_
by the Board of Education for the City of New York (see enclosecd
clipping).

If, as a result of your meetings 1n Buffalo and Rochesp;r,
arrangements con be made to get even 2 substantial part of Lhe
cooperation indicated above, I am satisfied they will have bcen
an overwhelming success.

If I ecan be of a2any further help to you in that connection
please let me know.

Sincerely,

Henry G. Fischer
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FORM OF RESOLUTION

Whereas, the Board of Regents of the University of the
State of New York has announced o farsighted plen for the con-
struction and the operation of 2 network of television stations
throughout the entire State of New York 2s an integral part of
the educational system of the state, cond

Wherces, the improvement of cducationzl and cultural foelli-
ties from the primary schools through the institutions of higher
education, libraries and muscums 1is a matter of vital concern
to this organization, and

Whereas, the integration of televislon into Che educotional
system of the state as an important new faellity for the improve-
ment of the educﬁtionnl and cultural development of the state is
esgential in these time cnd

Whereas; it is urgent to fulfill this nced at the earliest
procticable time in order to assure that the opportunity for
doing so shall not be lost altogether,

Now, therefore, be 1t resolved that

(1) This orgonization fully supports the plan of the
Board of Regents for the construction of 2 netword of cducatlional
television stations throughout the state as an integral part of
the state educational system.

(2) 2 committee of thils orgonizetion shall be 2ppoint-
ed with full utnur¢n¢ to lend continuing support and do 211
things necessary and desirable in behalf of and in the name of
this orgonization to bring about the ezrly realization of such
an educational ftelevision network, and

(3) copies of this resolution shall be forwarced
the proper time to the State Education Depcrtment, the state
1LLisl ture ond the Feder2l Communicotions Commission,
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HUdson 6620

- . . . -
M Commillee On Eduwcalional Jelovision
American Council on Education
1785 Massachusetts Avenue, N. W,
Woashington 6, D. C.

American Council on Education National Assoclation of State
Assoclation for Education Universities

by Radio July 6, 1951 National Councll of Chiaf State
Awoclation of Land-Grant School Officers

Collages and Universities Loy 1ati

National Association of of the United States
Educational Broadcasters

Miss Betty Chamberlain
Publicity Director

The Museum of Modern Art
11 West 53rd Street

New York 19, New York

Dear Miss Chamberlain:

I am pleased to learn of the Museum of liodern Art's
continuing interest in educational television. Any recom-
mendation by Nelson Rockefeller is bound to carry weight with
the members of the FCC. Since dates for submission of comments
and counter-comments have now passed, it would be helpful for
the telegram to partake of the nature of a congratulatory note B
to the members of the Commission., Since there are seven voting _ Wi ¢
members of the FCC it would be wise to see that all of them
received a copy of Mr, Rockefeller's telegram. I suggest an
opening sentence something to this effect: "The Museum of
Modern Art notes with interest and appreciation the FCC's regard
for education as reflected in the proposed TV allocation plan.m
This initial sentence helps to give the wire a more timely value.

the wire available to the parties in New York City and the
State of New York interested in making the proposed allocations — ‘7
i 0 e :

It would be most helpful if you would make copies of -
Lsfus

S/incerely,

| e —
W= W Y T
Ralph Steetle
Executive Director

Q0
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June 28, 1951

Mr., Ralph Steetle

Dircector

Joint Committee on Educational Television
1785 Massachusetts Avenue, N.W.
Washington, D.C.

Dear Mp, stﬂﬁtle'

Ufficlally, as an institution, we wish to zo on record
before the July FCC hearings as favoring educational uses
of television. This has ‘already been approved, as an
idea, by our Director, Rene d'Hurncncourt. . At present

+ am drafting a wire to show to our President, Nelson
Rockefeller, and to ask him to sign. ' I am anxlous that
the text should be as effective with the FCC. as possible,
and would therefore much aprreclate any criticism from you
of the following proposed draft. Seymour Siegel. of WNYC,
with whom I frequently work, has suggested that yeour ideas
on the subject would be most helpful, Please: do not hesi-
tate to make any number of changes or insertiens. I will
do my best to get them all ln over Mr. Rockefeller!s.
s[gnature.

Commlssioner Wayne Coy
Fedoeral Communications Commission
Washington, D.C.

As an Iinstitutlion greatly concerned with the

educat’onal value of television.ln the f’eld

of the arts, the Museum of Modern Art reaspect-

fully urges the FCC, especially in New York

where no Very High Frequency channels remaln 57 1
open, to require commercial stations to be _,;,Y-"' N
used for educatlon during fixed hours and to 03&. "\
spend a commensurate proportion of budgets on~ Vw\’ P
such programs; and to allocate 20% of Ultra a* {Q
High Frequency for educatlonal usecin addT tion

to, nct in place of, educational programs on

commerclial statlons,.

Thank you veéry much for ywmur help ln this matter.

ﬁ_’ery sincerely,

i

gttty Chemberlaln

I
1blel ty Director
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THE MUSEUM OF MODERN ART

Date_April 26, 1951

To: Betty Chamberlain Re:

From: Liz Boldt

Another TV storye This morning (Thurs.) we got a frantic call
from a Miss Cherry Gordon. She is working on the new tv program
described in the attached clipping. Specifically she was working
on thiz af ternoon's "art" program. She said Mr. Valentine had
Picasso "Still Life with Black

three pic tures--Brague's Table,
Seulpture", and Hofer, Three Masks. She wanted biogrsphical
meterial on the three artists and comments on the pictures.

=+ - 14+:1a later and I gave her our Braque press
release that included a brief
e Braque book and the icasso
e was Picasso still alive? Through
(tified the "Still Life with Black
and she noted down Alfred's
: had borrwwdd the reproductions
1e s ald were comple tely unable to

W Saa from them.

) 7 —
-"RCA ’\5(3% : ut I doubt very much if it was

‘]Lfiﬁlé S ol PA tructive. This series is being
_ _ e & Board of Education Miss Gordon
| eaasl - Pm(_) is being done 6 hur

riddly and
e P S A th about art.
tC 40

£
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THE MUSEUM OF MODERN ART

Date_April 26, 1951

To: Betty Chamberlain Re:

From: Liz Boldt

Another TV storye This morning (lThurs.) we got a frantic call
from a Miss Cherry Gordon. She is working on the new tv program
described in the attached clipping. Specifically she was working
on thiz af ternoon's "art" program. She said Mr. Valentine had
three pic tures--Braque's Tgble, Picasso "Still Life with Black
Sculpture", and Hofer, Three Masks. She wanted biographical
material on the three artists and comments on the pictures.

She stopped by a little later and I gave her our Brague press
release, a recent acqusitions release that included a brief
note on Hofer and lent her the Braque book and the "icasso
book. She asked questions like was Picasso still alive? Through
Dorothy Miller's help we identified the "Still Life with Black
Sculpture” as the "Red Table" and she noted down Alfred's
comments on the picture. They had borrwedd the reproductions
from the Matropolitan and she s aid were comple tely unable to
get any kind of information from them.

I didn't see the program [ but I doubt very much if it was
particularly excliting or instructive. This series 1s being
done in co-operation with the Board of Education, Miss Gordon
said. I think its too bad it is being done s0 hurriddly and
by people who don't know much about art.
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THE MUSEUM OF MODERN ART
Date__April 23, 1951

To: Betty Chamberlain Re: TV

From: Liz Boldt

I thought you might be interested in the following TV experience.

Monday morning Miss Hayden of CBS called to say that although John
Rewald had told them he could do the Toulouse Lautreec show on

Tue sday, he had just called to say he could not do it. (Incidentally
Rewald called you early lMonday morning, said it was personal, said
if you weren't going to be back for a week he gubdssed you couldn't
help him) Miss Hayden said they had all the material to be used--

10 originals, some reproductions and two books~they were desparately
trying to find a replacement for newald.
Magazine
I suggested she try Aline Louchheim because Aline had dore a/spread
on Lautrec abmt & year ago that involved her in a good deal of
research which I rememered her saying she had enjoyed very much.
Peesumably she still had the materiasl and could prepare a TV

appe arance om rather short notfice. Miss Hayden did, but 4l ine was
out of town.

Mis s Hayden a sked about Jane Sabersky and Abe Chanin. I asked both
of them and also asked Barbara Rex. All three refused mainly because
CBS was not willing to pay anything for the appearance. Lautrec is
not & Museum artist, in no way could such an aprearance be cons trued
as publicity for the Mpseum, of course. However, I did not press

the non-payment but really did try to get them dnd in each case it
was the individual who brought up the business of pay.

I explained this to Miss Hayden, puinting out that everyone else
connected wi th the program got something. Her recommendation was
that we organize, That was her word and she used it over and over

again.

Meanwhile Abe was discussing 1t with lots of people, including
Genauer whowas In the Panthouse., She appihauded his decision not

tc do the prgram for free and I think everyone else agreed. The
upshot was that if we could get from Eguity some sort of Equity
standard for sppearances similar to the Equity stamdards for
repmanex reproductions oi works of art ln magazines it wald

make the entire thing a good deal simplier--for the Miss Haydens

as well as the Abe Cphanins. To say nothing of tl Betty Chemberlains.

It seems to me I remember this was discussed before as f ar as
artists go--and didn't Ben Shahn say he wouldn't do it for free.
would the stations take artist equity standards if they were
gpplied toart critics, lecturers, museum experts, etc? Or maybe

the honorarium principle used by speakers might be better?
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Dear Yr. d'larnoncourt:

On Monday, Jun® 25th, CBS will formally inaugurste ite
color television Wroadcast schedule with a ledication
Program from 4:30 %0 5130 in the afterucons The program
will feature Arthar Godfrey, Id “ulliveny Maye Emerson,
Sam levenson and other noted entertainersy a Jeorge
Ballanchine ballet with the Clty Center Ballet Companyy
mw,chlumofﬁwm...mdm Jparrbon and
Williom Wofcmo

be m of the smphasls which has been placed
arts in our experisentel color dewonsirations over
MM. gmtt.abl;;, this has been done Ly
color printe of great paintings rather than origi-
year and a half ago, however, as part of a reguls
mm Washington, D, C.y we did a highly
Mmmmtmwn Hational Gallory.
Decause we believe so strongly ;.s the impartant role which
art of all perlods will play in the future of Color-IV, we
feel it is only fitting that a -_mn{. painting from the Museum
of Modern Art be included im our Dedication ‘rogram,

Ve are purticularly axious to show Picasso's "Girl Before
\ Hirror" from the odern "m:m. On the same program will
' Dpom the Votropolitans You
i+ ] \,A t..-'t ﬁ-]-ch &"Pear Vin h
handled with the grealsst care and dignity. Faye Sasrson,
who tolecast for us firoa the Notlonal Sallery; will spesk
on the paintings,

we would re the paiating to bo at ow Studio 57, 109th
Street and FL0Sh Avenue; on u:v;’m_, the 20th from noon unbil
130, when the program gosg off the giry In Iﬂdﬁ.’.m' WG
um be rehoarsing !iss Sserson on Pridey the ..:ui the
uiddle of the day, ad would 1ike to have the | u.:g:l’rau
12900 €411 2000 P4, “o will make r.rf'm\_,u_mlte to have the
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painting picied up and retumed to the Museum, and will,
of course, pay for the time of yowr custodlian who accom=
panies it.

Whils the sudisnce for this first rogran will not be
large, due to the limited mumber of color receivers, facili-
ties for viewing will be provided for a selected audience,
as well as for the Press, Ve will be happy to sond tickets
for your own uwse or for that of your assoclates,

Since time is short, we would appreclale hearing from you
concerning this &t your earliest corveandénce,

Very sincerely yours,

Fred Rickey
Executive Producer
ChS Color Television

Miar

cer lMiss Jane & s leglstrar
Miss Betty Chamberlain, Dirsctor of Publicity
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NATIONAL BROADCASTING COMPANY, 1~c.
A SERVICE OF RADLO CORPORATIOR OF AMERICA
RCA Building, Radio City, New York 20 N.Y

IRCLE 7-B308

April 3,1951

Niss Retty Chamberlin
Mugseun of Modern Art
11 West 53rd Street
New York, New York

Dear Betty:

Thank you so much for the time snd effort you expended
with so lavish a hand for "Treasures of New York". You did
so much toward organizing the people and departme:ts of the
Fuseum thet we felt the show was, in pgreat measurss because
of you, a great pleasure to work on.

We were so happy with Mr. Chanin, Miss Daniel and Mr, Smith
and your cooperation in getting exhibits was a great help.

Thank you for all you did.
Sincerely,

[ Paspact J—é%

-~




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY EMH Ir. 12 . d

THE MUSEUM OF MODERN ART
Date__March 28, 1951

Architecture Dept.
II?‘{rank Quinn
arry Skevington
To: Bi111 Farnie

Dorothy Dudl
From: i b §

Betty Chamberlain

Additional items needed for Satruday's NBC-TV show:

Model of Museum

Model of Museum Annex

small table from fourth floor reception hall
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THE MUSEUM OF MOD

Date__ 5/27/51

To: 1o othy Miller
Dorothy Ducley

F 3
0

From:

Betty Chamberlain

The followling works will be needed for an NPC-TV program to

take place here - in the Auditorlum Gallery - on Sat. Mar 31

at noon. Frank quinn willl be here to move the ltems down thare
for the progsram end move them back afterwards. The program will be
over at 12:30. )

Plcagsso - the hungry couple, etchlng, 1904 ~'gxﬁ1u Lazf*e‘ il e |
Plcasso - Seated Bather

Henryltoore - fieclinlng Figure

iz - Debsspaertan Patsou Tluowiily SfaNe

calder mobile from Miss Dudley's office & (Sandy gave ?e permission
to use

pavid Smith - Somgz of the Placksmith - from the Abstract show
(bavid Smlth has gliven permission, % 1 to appear Y

on the show nimself') : DU&Q‘B’ -F/u\
——

Mondrian = Boogle Woogle
ATD - relief, wood
cshahn - Welders

pleo & plywood Eames chalr,and s black metal, not uphblatered,
Enorr chalr from the penthouse

o ‘, {) - rpms S’d'-' a{f‘.

‘F'AMK_ i
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1s inevitably associated in the
public mind with Diegzo Rivera.
hﬁ:: they are both Mexican muralists is about the only thing they
n common, Rivera 1s the great classic stylist of Mexican art.

Orozeo
ePa-ig. ppeal in Riv-

)N
Orozeo ]! » b/
authort ! /Lo
equipme e

"Orozeo
T

"He was
turned
al thoug
he atte
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"He firs
1922 wh ' ' L) s =
guild o ' , rk which

Was tg | s total
product ; g in

Mexico | ! ; : 3 ;

College L1 LA ) 4 ) & . P AN ] ::n‘

New Ham : > oh;nt
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ang w:ﬁ: ) ‘ . . zganization
Zﬂhe:an* A | WL Ggn X L3 iy matically
individ O Akt ke, &2 § O AL ZZSt
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"

g;ﬂico is inevitably assoclated in the public mind with Diego Rivera.

B 8% they are both Mexican muralists is about the only thing they

ORVG in common, Rivera 1s the great classic stylist of Mexican art.

COZCO 15 the eloquent and passionate zealot. The decorative appeal in Riv-
g;a-ia-aa—sutheritat%ve-deounontary ls very etmmpg strong. In '
PoZeco it 1g distinctly a subsidiary consideration. Rivera is an
authoritative documentary artist with encyclopedic intellectual
€qQuipment, Urozco 1s the reformer who paints with his heart's blood.

"He was born in 1883 and after some indecision about his 1life work
turned feom architecture to painting. He 1s largely self-taught
although when a student at the Academy 1in Mexico City in hés twenties,

he attended some life classes so that he could sketch and paint from
the model.

"He first became nrominent as a caricaturist in the Revolutionary
movement and had to leave the country for two years which he spent

in Califo>nla., Ye returned to his homeland in 1920, but not until

1922 when he joined the Siqueiros Syndicate, the revolutionary

gulld of the nainters and sculotors, did he start the mural work which
was to give him and the movement fame., A orodigicus worker, his total
production in fresco covers literally acres of wall and ceiling in
Mexico City. Guadalajara, Jiquilpan, Claremont, California (Pomona
College), New York (New School for Social Research), and Hanover,

Hew Hemoshire (Dartmouth College). Each mural is but the triumphant
climax of an endless series of experiments and trials for deteil and
composition In many media - ven and vencll, charcoal, oil, temnera

and watercolor. At every stage of this creative process the organization
and structure of the project becomes more tightly knit end dramatically
ccherent ~ almost bursting with the passionate ldeals of thls most
individuslistic of Mexico's individualistie artists, When Orozco
finally climbs the scaffold to paint, every section is thorcughty
"nealized" in his mind beforehand, and the actual naint'ng proceeds with
the artist's expressionistic emotion allowed full play inside his
slef-imrposed limits,,..

BPublic recognition has always been accorded the artist in almost the
sane measure as Rivera whose work has a more ready avpeal to the eye.
The world In general and the peonle of Mexico particularly are fortunate
that the times and the man coincided. There are few countries today
where an artist of the stature and social significance &f Orozco
could be given the space and freedom to promulgate h's ideas. The
officialdom of Mexico has demonstrated remarkable intelligence and
breadth of view. In making Orozco a professor at the National College
and sponsoring thls past May a huge retrospective exhibition in the
Palace of Fine Arts in Mexico, it added to 1ts laurels,"

om Magazine of Art, "San Francisco Museum of Art, Activities for
frDaceﬁbeP, 1937. Jose Clemente Orozco in the Albert M. Bender
Collection.”
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‘(—Q\eu'\éton_

D“r!r-mt

I have received your letter 01‘ March 7th
which was forwarded to me from the Toledo Maseum of
Art, I have never been connected with this in=-

" gtitution and therefors feel that you must have
had some ope else in mind. However, it was very
‘interesting to have the information comcerning the
series of art ulevisiun shows -hich you lnu been
doing.

" sincerely,

Mr. Charles Adams
Television Shows

*'10 West Warren Avenue
Detroit 1, Michigan

m;m
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THE MUSEUM OF MODERN ART
Date February 1, 1949

To: Don Hurst CBS-TV Rel Derain's THREE TREES

From: jyonn wykert
. Gift of Mr and Mrs Sam A.
Lewisohn

Andre Derain was born in 1880 at Chatou just outside of Paris.

His parents, respectable and middle class, intended him to be=-

come an engineer. To that end he attended the Polytechnic;however
he soon left there to study painting at the Académie Julian

and then later with Gnrria‘ro, "the last of the religious painters”.
Carriere could discern mo promise in the young man who loved pure
colors but some fellow students did. In 1907 and 1908, banding
together with Matisse, Braque, Marquet, Friesz and Dufy, Derain
joined the exuberant revolt against Impressionism, These young men
were Iinterested in further experimentation with essential and
simplified structure and especlally wished to find new and stronger
ways to present form in space. Shackled to the decorative patterms
of the nineteenhundreds, the critics were outraged. They called these
young men "Les FI’I‘NGI;; "Wild Beasts". Curiously enough the young
men were delighted by this vague namecalling; "Les Fauves" stuck,
and out of thils lively Edwardian art-world squabble came a great

deal of charming painting and several first-rate :n]:a’(atim.

Forty years later, Derain 1s acknowledged ocne of the
foremost painters of the School of Paris. Critics generally regard
him as the one truly classicist ¥rench painter. Not classic in the
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2 Date

2
Graeco-Roman sense but 1in a more French capacity for restraint,
order, reason and clarity. This means that Derain is completely in
command of his craft; he controls the emotional expression implicit
in his technique as surely as he does his medium. If the overly

spiritual Gmie{w felt that Derain showed no promise he did not

realize that Derain would be the supreme virtuoso of modern painting.
For Courbet, Marquet, Toulous-Lautrec, Gaugin, Cezanne, Negro sculpture,
Byzantine art and primitive Italian painters have been the influences
successfully absorbed in Derain's essentially cool and aloof style.
Verain's images are always realistic and his color primarily a means
to an end. His style under these diverse influences has undefgone
many transformations.

The painting, Three Trees, 1s a good example of
Andre Ijorain's restrained colors, his essential realism and,even
more 80, hils superficial and facile eclecticism. The emotional con-
tent of this canvas 1s low. It is like so many of Yerain's paintings
an exercise In refined style. There is no mistaking its personality
quotient for a Rembrandt etching of the same name.
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Date_Tueedsy, Janvary 18 | 74/ cy

To: |Wr. Doﬂiut ' Re: Charles Burchfield

From: Publicity

" Realism and a romanticism of the commonplace are to be
found to almost equal degrees in the movement which gathered headway
during the 1920's and was given the name ¥ American Sceme ¥ At its
best it was generated by deep love, with nostalgic or satiric undertomes,
for the look of everyday nm:q;ﬁ;*ns practicioners were
united in repudiating the radical innovations of ¥ modern in favor
of more traditional and popularly acceptable styles.® ( Alfred H. Barr in
Painting snd Sculpture in the Museum of Modern Art, 1948 )

It is Burchfieldm's inspired handling of the everyday ,

together with his sensitivity to atmosphere and iaather which has

Exwsh ks
earned him the title of America's foremost nteroo]m‘iﬂ. He has
£ omomdx S

found meny of his themes in and around Buffalo, New York, in the
® 1lively squalor ® of Railrosd Yards, factory ereas, landscapes and
Victorien houses.

Burchfield was born 1893 in Ashtabula Harbor, Ohioj he
attended the Cleveland School of Art. had his first New York show in
1916 before he joined the Army in L918. From 1921 to 1929 he deaigned
wallpaper in Salem, Ohio. From that period date many of his finest
American city-scapes . Since 1929 he has lived in Gardemville, New York.

%X Bave Whres main nethods of SInG,® ariben DusehmalAy

{mrium&rmuﬁrwplommph Number 13) " Direct painting from

pature in which the picture is practically finished on the spotj work

done entirely in the studio from studiesj and a combination of the firast

two when & painting may be started outdoors end finished later inside.

The best work is done in retrospection. I am mot only trying to

the first vision or impression that sttracted Wo-e oo but also thndl.ltﬂht‘lu

of all previous similar experiences.¥ ©
'Theuultmltmtoutnro,ututhnnmm

but in humble reverence to learn.®
'Thcwrkormuﬁnismrlﬁrhihm

appesrance of nature, but mot ite basic laws.®
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Dear iy, Rickey:

¥p, d'Harnoneourt has given =e your lettoer of June 17th in whiech
you ask for the loan of “leasse's iyl Lafore g ligge frou the Museunts
sollestion for a color telscast on Honday afternoon, Jume 25th, and for
a rehwarsal on Fridey afternoon, the 22nd, 7The Uleasso 15 ons of the
most valushle and impordant paintings in the scllectlion, se that it is
with goms hesitatfon that I withdraw 1t from our galleries, However we
should 1ike to coopereie with you, especlally on such sa lmpertent program,

Since reseiving your latter I have been in touch with Hiss Buss of
Golumbla and ¥p, Chanin of our Iuseun. Yo have agreed that
mmumm.;mmw&

Ve understand that Miss Cwerson, who i3 to
has been ln consultetion with Vp, Chanin and that, sinoe
woll informed about the pletures, will follow iip, Chanin's
understand that she will telscsst ad 1ib, so taat 0o seript will be
able for our approval, lowever, | beliswe Liat we can ocount on
for a sericus and dimified s>ressntation of the palntings,

Tn this conmwaotion, we understand that Mise Betiy
atvector of miblieity, will be pemitted to be present during the Fiasl
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rehoarsal on Mendsy ond that M, Ohandn will be present at rehsarsals
both on Priday and Monday,

ot oaly beemuss thw cecezsion 1s of great inberest but boosuse
ve want to examine the color reception of the palintings, we should like
to hawe; if possible; three seats.

With all our beat wishes for the suscess of the teleocast, I am,

iinceraly yours,

Adfwed H, Barr, Jr,
Ddreator of the Huseur Jollsetionse

My, Fred iickey, Zmacutive “roduser
(88 Color Talesvision

delusbia Broadoosting System, Ine,
485 ledisen Avenue

lew York 22, New York

AHBe1h

?. 8, - Mige Buss in her phons conversation assured me that during
the telesast our plctures would not sopear 'n the sowe inmage
with advertising meterial, which ” belleve i o Pepsi-Oala
bottle, and that there would be no direct eonneetion made
betwoen the “usewn's loans and the ndvertising commereial,

Would you slsass write me assurance that this eondition
will be wet, mad also Shet no nublieity photographs will
bs taken in which advertising matter 12 progented? T am
gonding this letter bv hend so that we may have wur
assuraree in our Lands before the raintings ave lent.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

EmMH IT. (2. ¢

The Museum of Modern Art Archives, NY

Nov. 10, 1950

Hene d'Harnoneourt ' TV - color

Betty vhamberlain

Dear Hene,

Lunch today was witn Jerry Danzig, Divector of Brograms &t CB8,
Mr, Rickey, a technicfal expert, and Mr, Nicholson ia fablic felations.
Theil r objsctive wus to get 18 %o ¢o-operate in their fortncoming color
TV, to siart early in December with weekly color TV to be done from heres
They would 1ike us to figure on doing & piniman ¢f a month of programs
on ceturdays or Sundays somewiacre between 11 a.m. emd 2 p.n., for owe hour
prograsg.  In addition tiiey weuld llke to set up on a Sunday in the
school Tor an hour progrem from there, with children and rdi1lts and Victor
and. tewcagrs brought in to talk bboat the ver'ous operations and ciasses theres
Taeir squipment tekes ip quite s lot more Space than black and white,
and- taey wou.d.like to be sble to set It iip somewhere where it would be
andistarbed. They have only one camera, So they could not move about a
great deal from lale oue set-up. Herica they might need to have certein
ctijects rehung or re-installed close o tneir pet-up., Their plun av
g walch is st111l embrysric, ie to do thase programs indefinitely |

from waseums on weckgnds, meving secd montn Or B0 TO 4B, trne Met, Erooklyn; iic,
apd toen bees to us 1n cyecle,  Their budget 1g; £ coarse, "timitedgt

:_I but tasy would pay all expenses incurred &nd might assign us & research
worker il we wisied) for tue period. IT they obtsined & sponsor, they would
pay as on some beels to Le worked out. They believe, however, that it 18
{lpossiltle 1o get & sponsor for wuy art or sduca.lon programs, éither
gn bleck sod white or color, no matter how interesting they sre. Decanse
such sponsorsaip would nave to be institutional type advertising, und 1t 18
yirtually impossible to expect amy [firm to put ap $5,000 - 34,000 a nalf
hour for instdtutiopel ade. I said I wou »u11 them carly Dext weelt

For the Felidwiiiby idea, they felt tnat our wnst 1ceful adjunct would be
someone move on the creative side than on tae technicsl, LIL WHO Knows writing,
television. They say taere are purerous such people around now, who nave writd
jdess, snowmansiip, etc, and also know their way arvcund TV, bSuaeh a person
could &l &ys get the co-operation of the station technicians and work with them o
any technical problems, and this would be more effective than for an outside tech
nielan to try to come lato & station and put his ideap over on station
tecanicisns. Tae only way in walcn they could see how to try ocut experiments
witnout setually putting them onto programs would be to reat camerus after
nours of regular TV - for sometning like $250 & hall lLoav.

Te ay surprige I (ound that their whole attitude towurd toe ¥aseum
is considerably colored by an experieunce they had over 2 years ago with a -
program Tom braden was to organize for them - he and Jerry Danzig knew each
otuer before. Apparently substitutions were stuck in for what they had
expected, and 1t was thg¢ir understanding that our etaff was unable to be called =
on Lor Bich sppearances, that tnis was tue reason for the substitation, wu o,
they were too busy to co-operate. I just wamt to sey that I nave found om o |
staff Pogt co-operative in all oup programs - which 1 told them, .0 [ w0 )

s bg Mgt Ne huve nad Feha o dbdtn from LBa tosh ethers?

E . __ L4 + e 4 o
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THE MUSEUM OF MODERN ART

Date_liov, 10, 1950

Hene d'Harnoneourt Re: 1y

From: Betty “hamberlair

Lunch today was with Jerry Danziyg, Director of Brograms at CES,
Mr. Rickey, a techniciadk expert, and Mr. Wicholson in fublic “elations.
Thel r objective was to get u: co-operate in tneir fortocoming color
IV, to start earljy 1 Uecember with weekly color TV teo be done from here.
They would like us ft« ive on doing & minimum of & montn of programs
on catardays or cSund mewnere between 1l a.m. smé 2 p.m., for one nour
programs. In addition they would like to set up on & Sunday in the
schiool for an hour program from there, with children and sdults and Vietor
and teachers brought in to talk about the various cperations and classes there.
Their ecuipment tekes up gquite s lot more space tnan black and white,
and they would 1ike to be able to set it up somewhere where it would be
andisturbed. They have only one camera, so they could not move about a
great deal from this one set-up. Hence they mignt need to have certain
objects renung or re-installed close to their set-up. Their plan at
present, whicn is still embryonic, is to do tnese programs indefinitely
from maseums on weexends, moving each montn or so to as, the iet, Brocklyn, ete,
and then back to us in cycle. Their budget is, of course, "limited,"
but they would pay all expensss incurred and might ussign us a research
worker if we wished, for the perio f they obteined a sponmsor, they would
f us on some bagis to be ked out I't believe, however, that it is
Fop educati pro either
interes » thes 2. because
o1 :dvertising, and it is
virtually dimpossible to expect any firm to | 2 $5,000 - §4,000 2 half
hoar for institutionel ac gaid vould call them early next week.

For the Feoundetion idea ney felt th mest useful adjunct would be
mere on the ative side © n tne technical, but who knows P .
DEO] around now, wno have writing
md IV, : 1'e person
g ork with them on

tocome into on-and pat : ideas ever on station
The only v in whicn they could see how to try out experiments
t metnally putting wm o I ORTE E 11d to rent camerss after
ular TV — for sometning lLike

1 for an outside tech- i’

my surprise I found tnat tneir wnole attitude
rebly colored by jeplences tuey had over

sraden was to organize for tonem he and Jerry bPanzig knew cach

Apparently substitutions were ¢ in for wnst they hed
it was their understending tost our steff wea unable to be called

tLppearances, toet this was tae rewsou lov e odbe L-i'LtLi--.'.’ bucadsa

Loo basgy to Co~opEpate . I Jjust want to ssy uhat L gave found our
abefl gotL Co-opapative in ull oub program: - iteh 1 Liom. But T wonder if
- Wity we have had Tewer requaests frdom Uk
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THE MUSEUM OF MODERN ART

Date__12/12/50

To: FRene d'Harnoncourt Re:_x

TV meetling

From: Retty Chamberlain

Dear lens,

The lunck meeting held on Dec. £ at the Natural History
Museum about reserving space on TV for educational purposes,
came to certain conclusions. The meeting, for your Information
and perhaps comfort, was not attended by museum directors for the
mbst part. Also 1t took twice as long as should have been
necessary to come to these conclusions, However I found gulte
a bit of the technical informatlon interesting and somewhat enlight-
ening.

Dr. Russell, hesd of the ‘atural Eistory's audeoc-visual
programs and education programs, was acked bLy the Naticnal Education
Associatlon to attend the first FCC hearings on Nov, 30, which he
did. FHere he found that he was being asked to speak for #ll N.Y.
musenms too, arnd he felt he had no such mandate. Asking therefore
for postyonement to nearings on Dec. 7, he rushed back to get some
gort of museum mandate., Thus he came, Inadvertently, t0 represent NY
museums, which I felt was too bed 1n & way because, though & very
nice zuy, he 1s too long winded for these hard-bolled investigators,
too "museumish" to give an impression to them of being practical,
and sbove all up to date in approach.

’hat we all agreed to let him say for us was that we
definitely wanted the last remaining band of ultra-fregus .cy wave
TV to be reserved for educational uses. That thls was to
supplemerit our present activities oo commercial programs, not in
any way to supplant these commercisl outlets for educationsl material.
That we felt that for many educaticnal purposes -(e.g. regular
educational programs in the schools or other regular sebées which,
commercially projected only, could all too essily get put off the air
any tlme & sponsor came slong with another program) - it was essential
to have & non-commercial, educatlional station, in order to do the
pest possible job, That the museums would prefer It if such & station
could be set up under Jjoint educational ausplces. That we belleved
1t might well be possible for all educetional organizations in the
metropolitan area to pool together to finance a station. That, lack=-
ing our own joint station over which we would have joint say in policy,
we would agree to co=-operate Wwilth an educational statlon if 1t
were under auspices thet would not exerclse censorship and would
present all points of view - possibly municipal like WNYC.

I think this sums up all that happened.
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Federal Communications Commlssion
Weshingbon, p.c.

[P AN Al A AR

e rreEtsTs=—== The Wuseum of Modern

; ot would 1like to go on
record officially with the Commisslon as favoring rulings for
educational fise of televislon, as follows:

That, especially in New York where the maximum number of Very
Hlgh Freguency television stations have alresdy been assigned to
commerclal interests, the FCC should require the stations toc be
used for sducatlion durlng fixed hours, and to spernd & commensurate
proportion of thelr budgets on meking such programs worth while.

That 20% of new Ultra lilgh Freguency channels, at such
time as they may be opened, should be reserved for educational use.
And that such reservatlon on Ultra iHigh Frequency channels should
not supplant the requirements for educational programs on commercial
statlions, but should be 1In additlon to the latter.

The kuseum of Modern Art started appearances on television as early
as 1939, the first museum to use this medium. For some time past,
the Museum has put on at least one program a week, on an average, at
the regnest of various program dlrectors. So 1t 1s apparent that
station dlrectors Beel the material the Museum can offer has popular
as well as educational merit.

Yet 1t 1s already also apparent that, as happened in radilo,

whenever sponsorship money appears the educational program disappears.

_jast-weelc;#kE CBS requested the luseum to arrange two programs v f)
-J?ﬁy01v1ng'aeveral people from Chlicago and Detroit, whoeuld—have e oV Iaugel
toﬁébhe to New gggknggf the television show ahead of their original
gchedulﬂs. This ﬁiek;larter all these arrangements had been made, a
sponsor appeared who wahted a band instead, and both programs were
canceled.

pecause of the experlences of educatlon on radlo, and increasingly
on television, it is obvious that only leglslation can assure more
serious-minded people of more worth whlle programs.

P e
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Dear Dick,

T was. pleased to loam from the notice sent by Souhami that we would
be permitted to use the kinescopes of THROUGH THE INCHANTED GATE. It
states that they cannot be used for the general public, but T am preé-
suming that we will be peraitted to use them for edugational mestings
and %o circulate $hen o scho-ls, to éducational conferences, teashers'
training institutions and so forth. '

Ts it pormigeible for us to charge a rental fee go that we can get our
investm nt back on tho kinescopes and to pecure further prinde st cost
for wider distribution? Mr, d'larnoncourt and Miss Chasberlain ave
both on vesation or ;o hapsTias of then would have taken i Wids hatter

with yous I, however, am boing pressed by educators from various pirts
of the country to use kinescopes and I will appreciate baving the proper
inforaation so that T can advise them,

Sw.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

EMH IT. (2.4

The Museum of Modern Art Archives, NY

Eﬁ(: (-\\_,._,.[ g '};.t_(_. (h A O - ij"‘TV - (r
LTt /—-Srf:{w\ '\\-Ju M o] ]t‘*{-uﬂt Lasan /

1. Why does an art museum have useful objects?

For many generations pecple have recognized that useful objects of any
civiliszation ere very revealing - OGreek cooking utensils, ian
rouge boxes, etc.

Also, ordinary items of past look beautiful to ua, toe, as well as
being revealing - hence why not now?

How does it happen Museum 18 couvverating with the world's largest
wholesale distributing centre?

Because of 10 years of Useful Objects shows they ceme to us to ask

what we could dc, We could carry good modern design to the trade =
buyers {rom all over the country - also manufacturere and distributors -
this is how a product reaches the public. The general publiec never

has a chance to bjiy anything that doesn't please this group.

S8how contlnuous in Chicago, here at the Musawum in November. 300 items
on view - these on TV are just a few of just kitchen things -

All new, 1950 items, all on mrl:et?- Hevere Ware- oupg;r lpnudldm-t
' - ot~ il gy S evenly; small double

boller new, a us e
In apartment living.

ssure copker - simple and simple to kettle - whistles -
mﬁ - extra knob under end of handle Trick 1id on spout -

to keep 1t from slipping. in varicus sizes, shaped
to fit hand, handle
doesli't join pot at 2
places = one of vay few
kettlea wlth this feat

rex glass dishes - Hostess set
‘n'—ﬂit en or dining room use - individual servings can be heated and
put right on table. Result of prggram to traln young designers in
the factory - collaborstion between manufacturer and the Institute
of Contemporary Arts, Doston, and design schools. Comes Iin several
colors.

Hio% Ware - to carry Pyrex dish - keeps from burning you and table
d fires2es up dish - made in Memieo = Liruy 1 .ua

p e

L'E"-r- bagket = _) ppight red and yellow also = Hong Kong

askets .
to serve bread, frult, pastry, or hot plates.
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Cheese tray - cut ak cheese on maple block in middle - put
bread or crackers around edge

Pepper Grinder - heretofore very conventional, often fuolish shapes.
Tiis 1s first simple, straight forward design:
rosewocod.

Barbecue set - carve without getting burnt by fires: rosewood

Magnagrip = for knives -~ Put up over stove or sink.

Stealk set - (to put on Magnagrip, to demonstrate) imprggnated
plyweod - won't come apart in boiling water

Magnetop: good shape, easy to handle, for opening bottles.

Magnetic soap holder =- (mention if desired - no sample)

Swedish Maid-(a pun- made In Sweden 4 also in 1 instead of 3
layers - long and thin. closes tight, can sse contents,
small drawers for herbs and splces.

Magnetic board mention Ain House

Z. Can all be boughtf

Public more aware of good modern design if we put it on display =

Mart rents space. In general closed to public = for trade primarily-
behind =~the-scenes aspect.
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Summary of the Report
THE MUSEUM AND TELEVISION

September 15, 1950

During 1949 the Museum of Modern Art participated in a television
Program on an average of one every other week. At the present rate
of requests from television stations we will have participated in
twice as many shows, or one a week, during 1950,

The types of participatloun are generally in three main
elassifications: (1) interviews with stalf members snd artists
discussing various types of art with exsmples; (2) the furnishing
of research materlal and srt objects; (3) films taken of Muiseum
exhibitions, Most programs, except for filmg, originate from
televieton studlos, although occasicnal programs originate from the
Museum itself,

We charge only for incidental expenses on sustaining programs
or on programs directly publicizing a current activity, We charge
for sponsored programs inaccordante with a 1949 Museum Couneil
agreement, under vhlch all museums make similar charges,

Television 12 becoming an cducstional extension service of
the Museum and should be planned as such rather than only as an
{neidental by-product of publicity. For the general aducstion
type of program, a serles of O weelkdly l5-minute programs 1is
recommended. Experlience has shown that anything les:s than 15 minuteas
i3 too short a time tc be worth while. Without duplicating material,

wo must mainteln an impartial attitude toward all televiaion

.-a,"bations, with no exclusives, j"t.'zat as we do with the pi‘c

1. Types of programs - We have participated in
programs almed primvl];y.?
Sevaral NBC serles; seve
on Gm'a 'Ylnlty l"lln'
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Also Telenews (theatre newsresl and tele-
vision newsreel), and backgrounds for
dramatic shows, interviews, muaie preograms,
eto.

2. Preparation time varles according to progrsm.. For a 1l5-minute
' program the starlf members anpearing as
guoests must schedule ahout 2 hours; the
Publicity Department from 1 to 2 days.
Experience shows that the more rehearsal
time , the better the presentuation.

3. Sponsorship has been obtained by other museums, notably the
Detrolt Institute of Arts #shlch was
sponsored by the Chrysler Corporation for
a series start'ng.in January 191:9.

l. Propdsed meries: Peuple's Art Center spprecliation and
how=to=do-it series; /Art for Living; Art
ofCountries Where Uur Scoldiers Are, etc.
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To: Rene d'Harnoncourt Re ——felevistom

From: Betty Chemberlain

Dear Rene,

For your taformation we are putting on a month of dally television
programs starting Monday, August 21, on NBC-TV. Each week will be
devoted to a single topic, 5 minutes éach day at 9:30 a.m., 5 days
a week, This is a sustaining show sponsored by the atation, and we
heve complete carte blanche to do what wa want in thage

The station willpay all petty cash expenses and transpurtation costs
involved. They have assigned one announcer to carry through the
whole series with us - one they consider a top men md "serious,”

I have organized the i weeks as follows:

1. Photography. Steichen has mide sugestions and has asked Homer
Page to hsEp organize the week's programs whlch will be based
on the current show and wtll Include interviews with 3 op i or
the exhibiting photographers.

Home Furnishings. Bdgar has lined up several people, suchas
Lva Zeisel, Dorothy Noyes, Mary Barnes, etc., with vinom he can
have "arguments" about design,.

3. Architecture. Phillp hus agre«d to organlze 5 programs with
models, architects, etc., and Natalie hes agreed to help,

L. Bducation. Victor will be back by this time.
Each week's series willhave an underlying theme; and thfough each

day's program will have an entity, the viewer will get more out of
seeing the whole series.

Meanwhile we are continuing other television pPrograms such as a
regular appearance for 15 to 20 munutes at least every othenr weelk

on WJZ's popular "Market Melodles," occasional appearances on varioug
programs of CBS and NBC,

Al though 1t has been difficult to organlze this dally series for a
month at this time - with so many away - I felt 1t was important.

If we oan later get any kind of sponsorship for a serles, having done
this will stand us in good stead.
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THE MUSEUM OF MODERN ART

Date__July 18, 1950

To: Miss Betty Chamberlain Re:__Films for Television
Programs

From: Susan Cable

i The following is the proposal whiech Iris received from Mr. George
Kondolf, about which I spoke to you the other day.

"The proposal is to produce for the magical medium of television
(now not concerned in any way with quality) an adult program of approximately
90 minutes per week concerning the history of motion pictures. The program
should continue for a minimum of 39 weeks and be sponsored by an industry that
respects the audience, as well as the program. I have access to such sponsors.
It should be telecast by a network which respects such a series as a culturally
sound, as well as financially sound, enterprise. I have such a network inter-
ested. I would produce the programs, subject in every respect to the complete
approval of the Iuseum of lNodern Art as to format, content, etc. The program
would be produced in such manner as to benefit the Museum in its publie
relations, finances, and otherwise. The Museum would be prominently used in
the program format with an explanation of its functions and services to the
public integrated.

"My work life experience permits me to claim, with due modesty, all
the qualifications necessary and, in fact, essential to undertake and be
responsible for such a project. I was the initial producer of the Theatre
Guild on the Air and am now associated with the program as the production
consultant for the sponsor, the United States Steel Corporation, and its
advertising agency, Batten, Barton, Durstine & Osborn. Enclosed is a schedule
listing my experience and references as to ability, character, financial and
general responsibility.

"The full responsibility of producing the program would be under=-
taken by me. However, the lMuseum can have whatever association credit it
wishes. It can render whatever assistance it wishes. Certainly cooperation
as to the selection of pictures, their sequence, program nctes and commentary
would be as invaluable as your advice and help. Of course, as I said at the
outset, every detail would have to be subject to the complete approval of
the Museum. But the work of producing the program and all the duties involved
would be my responsibility and that of my staff. One of the most difficult
problems will be the matter of securing and properly clearing rights. Aside
from my own experience at this, I have fortunately been able to engage the
gervices of H. William Fitelson and his law firm. They are one of the most
prominant firms specializing in the field of communications and are intimately
familiar with the publishinpg, theatrical, motion picture, radio and television
pusiness and the particular problems involved. Ir., Fitelson has been advising
me on many of the special and difficult aspects of the problems of which you
are aware.

(continued)
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THE MUSEUM OF MODERN ART

Date__ July 18, 1950

s (continand) =

"All costs, which, of course, I will solely underwrite will be at a
minimum consistent with quality, so that good financial profits may be earned.
These profits should be divided fifty per cent to the Museum and fifty per
cent to me. I estimate that the profits should amount to $2,000. per week
and perhaps more. O0f course, there would be no charge for my personal
services as I am prepared to rely entirely on profits for my remuneration.

"{y counsel and I have already discussed this plan with lir. Robert
Kintner, President of the American Broadcasting Corporation. He is extremely
interested and awaiting further discussions. He indicated that time on his
network could be cleared and made available, and that his cooperation and
cooperation of the network and their facilities could be relied on.

"T have also spoken to the heads of the radio and television
departments of Batten, Barton, Durstine & Osborn about the sponsorship
possibilities of the program. They showed considerable interest and felt
that the possibilities of finding a sponsor were very good.

"There are many other details which I will be happy to discuss
with you whenever you wish either before or after you present this plan to
your associates at the Museum.

"I want to tell you how very pleased I was with your enthusiasm for
the possibilities in this project. I felt your interest and excitement about
it at least matched and possibly exceeded my own. I think we all agree that
such a project is very definitely in the public interest and should present the
puseum of Modern Art in the best possible light to large audiences who are
still unfamiliar with its great contributions to modern art and at the same
time give concrete aid to your film library and film program. I assure you I
am very excited about the possibilities of such a project and feel that we all
can find in it a very happy combination of public service, business and very
real pleasure. Consequently I am eagerly awaiting further word from you."
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Presumably you think that all this furniture is better than that
now on the market. Why do you think so?

Can thie furniture be used in pecple's homes combined with older
furniture which they already have around?

Why did this chair get first prisze?

I understand that these storage cabinets have been changed a lot
from the design which won the prize. Do you think these changes
bave made & better plece of furniture?

I thought that Esmes chairs had been on the market a long time.
How did it bappen that this onme got & prize for e mew idea?
P

What heppens 1f her little brother hse a pin? .*'_/['LQ pf\&tk AN Wv(t*-'f“"
TS TP

This string chair looks uacomforteble to me. Why did it win a
prize? : .

Are all these pieces available for people tc buy?
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THE MUSEUM OF MODERN ART
Date g ————

To:

From:

Dorothy Miller

Betty Chamberlain

Dear Dorothy,

Re your memo of June 15 abo t TV, apparently Mr. Keck
is not familiar with Television techniques. Plctures are never used
in rehearsals of the parts of . the program involving the actions of the
people to be on the show., They are used prior to golng on the
Screen performance in camera studles, each one put before the camera
for a few seconds so that the camera man can tell what is the btest
angle, light, closeness, etc. to use on it inh the final periommance.,
This of course makes @ great improvement in 'the resen&aﬁ on of .the
plctures over the former haphazard method, Dummies would be useless.

\\f:lk' Jimmy Plexner called me In desperation a couple of days
ago with complaints about how he' could never get any efficimncy out
of the Museum anyway and particular complaints about a repro for his
forthcoming book - generally rather dlsagreeable. Seems he asked
for a repro from the Mus. Coll, to use as one of 150 illustrations
in this book and"he got it with a form which required as a condition
of use that he give & copy of his book to the Library. The book

is to sell for $10 and will cost hiu §$6 a copy to buy himself., There
are 120 different collections represented by repros im the book.

I must say that I can see his point that this would be a prohiblitive
expense to the author or publisher of an art book. Moreover his
publisher ebjects rather violently since those 120 would doubtless

be a substantlal market providing they are not given free copies,
Jimmy claims that Brooklyn Mus. had a similer form and when he
called them about 1t, they apologized end withdrew the condition
immediately, and that private owners - who he feels have an even more
legiticate right to expect free copies than an institutlon - have

in no cese required them. So what do you think? I had not realized
that this was a regular stipulation with books. In this case,

Jimmy says he sluply will not be able to use anything from the
collection 1in hils book 1f the reguirement holds.
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jfi:tm\rﬁ_ \_}--A_»\ AL
THE MUSEUM ©F M®BERN ART

Date June 15, 1949

Miss Betty Chamberlain Re: 0il Paintings and Water-

Miss Dorothy Miller colors used in Television

Dear Betty: %
I have been trying to get information from our
restorer, Sheldon Ketk, as to the possibility of damage to
oil paintings and watercolors when used in television, He
has talked with several people, including the Metropolitan's

restorer, Murray Pease, and will do further investigating for
us. ik

One thing is certain, a dummy should be used in-
stead of the original painting during rehearsals,

Both Keck and Pease feel that there is some danger
that watercolors might fade and that they should not at present
be used in television at all.

B
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CHARLES ADAMS

THEATRICAL PRODUCTIONS 1 TELEVISION SHOWS

TELEP
HONE TEMPLE 2-3983 10 WEST WARREN AVE.

DETROIT 2, MICHIGAN

March 28, 1949

r-

AL N t!“""l (9

"\"’_"""““’”‘J‘w )>

Mr. Alfred H. Barr, Jr.
Museum of lodern Art
11 West 53rd Street
New York 19, New York

Dear Mr. Barr:

A few weeks ago I wrote to a rumber of the art museums
throughout the country and apparently the Toledo Miseum
and your name got twisted up. However, I am glad a
letter concerning our art television activities got into
your hands because I may be in New York in a few weeks
on business concerning our television shows and if T am
I would like to drop in and see you. Are you there most
of the time and do you want me to write in ahead of time
for an appointment?
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The Museum and Televisiont

The Museum is involved with television programs on an average of
sbout one every ten days. These programs fall roughly into 3 ty,p__olrl___ P
1. The Museum supplies personnel and art works; 2, The Museum lwpil.j.nF
art 'works and research material on them, but no personnel; 3,_-__31110__
to be shown over television are taken of exhibitions at the !l;q:o_\:_l._
usually with no personnel, \ : i

The majority of the Museum's programs fall into the first )
category, the Museum usually doing the entire program cxcq§ N{' |
questions from and discussions with the master of _oorupni.u g_l: <
"laymen" brought in for thie purpose. For these programs t.hg‘l!u:gu?_
arranges for curators, artists, designers = people not nogéq_agj‘.}yn
on' the Museum staff « to discuss paintings, sculpture, architecture,
design, art eduecation, photography, etc, with examples from tpﬂ
Museum's collections or exhibitions, In occasional programs, the Hua:un
supplies staff and art works for round table discussionsparticipated |
in by others invited by the station's program director. There are :—p;{’“’ IR
quite a few programs that fall into category 2. These are programs el

sych as chalk talks on how to be an artist during which paintings a1
are ghown and a certain amount of information given about the paintings.
The only Museum personnmel involved is a custodian who brings on and
tekes away the painting shown, As time goes on, there are fewer and
fewer f1lms taken for use on television, since the trend seems to be

towards live shows,

The Museum at no time has sought to obtaln television programs -

all the work done is on request either by the stations or 'bw_"notq.
] -y
groups" who organize the programs and sell the whole idea and its
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Working out to a statlon. Most programs are from the tolovision ntnalel,

& few are on 1ocation at the Museum, The Museum is careful to see that
Lo oAt

811 programs on which it participates are.on a digniried basis, Thil

48ually requires seeing an example of the program prior to nérooing to

=
€0 on 1t end examining carefully aré changing where necoassry all script

written for the mester of ceremonies or others not selectod by the Museum
who wil]l eppeer, It mlso requires speclal attention to u:ly commercial
that may be involved in the program, as there is a atrong tandancy to
relate the Museum or the works of art in some way with the advertised
product. The Miseum insists on the complete separation of ccmnsrcili
and subject matter and has from time to time refused to particiﬁate in
nrogrnms where this was not accepted as a conditlon. It has uluo refnatd
tu eopaar on twé'ov~thrce%programs ‘that sesmed totally undlgniricd or 4
when the purpose has been to distort the art in some way, ridioull it
or in general not treat the subject with resnect. e
Unt1l rncently the programs have all bsen or an amateurilh

nature with virtually no rehearsal and no advance pl:nnln;‘;;fun_oxt.adgd
nature. However, tbo stations are now beginning to realize that more
time and effort should go into their programs, and there is a tendency
towards script nﬁiéﬂgh, rehearsals of textual matter snd Itngo dlroatiun-,
and camera studles and rehearsals for proper lighting ‘and racuntng for
more effective presentation of the art uorka. All this takes a great
deal more time for Museum staff members, but sinece the rssulé; ar.‘
greatly Improved towards a better art program, the feeling 1s that
the time is Justifled, ot .

For susteining programs the Museum maltes no ohlrgo dihnrjgﬁii'“
for all expenses invovived, including transportation costs and thﬂ hnur;;

rates of custodlans when they are needed, but nothing rir ‘staff time,
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For sponsored programs the Museum charges a percentage of tﬁo fee
Pald by the advertiser according to the percentage of program time
filled by the Museum, Where the Museum fills the entire tilor. Qt
receives 50% of the sponsorship fee, To daté this has ncbunﬂ"f:f
amounted to very little in view of the fact that most programs in
which the Museum has purticlpl'ted:,_;_lre not Ispr;n:no‘rad in full but
slmply have one or two very brief advertising "spots" which are

bought &t very low rates. -

Although television may not reach huge audiences at present,
it seems worth while for the Museum to familiarize 1tseélf with the
medium and to come to know what makes & good television art program.
This should put the Museum in a position of a certain amount of authority
in the field, which may be valuable particularly when reproduction
on television 1s improved and when color 1s introduced, It seems
quite possible that television may in time reach people with art
programs to the same extent that radio has reached millionswith good

music.

MK

Progrem samplest /= =

Architecturet Models - F.L, Wright 'I‘heatrc

Le Corbusier house in France
Breuer private house in New England

people: Peter Blake, Curator of Architecture
Paton Price, owner of Wright model who

will build theatre in Hartford

Richard Alswang, theatrical designer
3 "laymen"

Educations Maoterials for making collages; Bninhlngs, drawings,
sculpture by school students
people: Mrs, Maser, teacher of the parents' ccurse
Undorstnndi% Your Child M
2 parenta from the course to discuss ir
own works and thelr effect in relation
to their children's art work
2 parents with 2 children not from Museum's

courses who made collages during the show
and compared them at the end
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Radio:

“he Museum 1s now doing considerably less radio work than television
time, although the reverse was true a year ago. From reports of radle
pPeople, there seems to be a considerable slump in radio in general
and a fear of television as a formidable rival,

In radio programs in which the Museum is involved, the same
kind of eare is.taken in regard to respect for the subject and

complete separation.of advertising and Museum subjects, Most

radio programs are in the !ﬁm of interviews and discussions:

questions. by the masters ot ceremonies, answers by a Museum .

curatory or grou‘p discusasions in round Sablla fashion. Many are
zrx live programs, many recorded interviews usually done at the
Museum on 2 .wire. recorder to be played at a later date. Requests
for programs are generally in connection with a new exhibition
or Museum event, but In some cases there are requests for inter=
views on regular Museum art courses, general Museum facts or

other non=news items,
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cc: Mr. Braden :
Miss Chamberlain'—"

. Adams:

Many thanks for your letter of March 28. I sugpest
mumumw.rmmm@mumvm
hnra at the museum when you come to New York. Mr. Braden
hrynn! Migs Chamberlain, Publieity Director, and both
been concerned with television in connection with art and the
mseun. They, I'm sure, can discuss the problem more fully than I,
and will be interested to Imow what is being done in Detroit.

Dear Mr
that
berlain
is
have

I ghall let Mr. mﬂmmdmucmmm'otm
proposed visit.

Sincerely,
s/Alfred H. Barr, Jr.
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CHARLES ADAMS

THEATRICAL PRODUCTIONS o TELEVISION BHOWS

TELEP
HONE TEmPLE 2-3074 10 WEST WARREN AVE.
DETROIT 1, MICHIGAN

March 7, 1949

Mr. Alfred H, Barr & . Y)C‘ A
Toledo Museum of Art — | @}(\{J\J(Aj\ \Le‘ . \kzu — s (.r
Toledo, Ohio

Dear Mr,. Barr:

Since the first of the year we've been doing & series of art television
shows in cooperation with the Detroit Institute of Arts where we document
the collection each Thursday night at 7:45 P.M. over WXYZ2-TV., The series
is sponsored by Chrysler Corporstion - each show is 15 minutes in length
and the series ranges in subjects from an all-Rembrandt Show, a Silver

Show with a demonstration, a Water Color Show, a Discussion one and so
on down the line.

Three weeks ago we held a Discussion Show on modern art. It turned out
successfully and we're plenning another one for March 24th, Would you
care to consider an invitation to be a panel member? The last Discussion
Show was moderated by Frofessor Gooch from University of Michigan end
its panel members were Francis Merritt of the Flint Institute of Arts,
Frank Page of the Detroit Institute of Arts, Marshall Fredericks, John
Coppin and Barrie (O'Daniels.

If your time is open and you'd care to consider the invitation, I would
love to run down to see you in Toledo or perkaps we could diseuss the

matter on the telephone.
Si cerely,w

——— e

FR———

Charles Adems

T

e R e
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To: Re:
Tom Braden
From:  ce¢: Philip Johnson
Betty Chambsriein

You mey be intersoted to vmow thet a Miss Stone from & radio-television publica-
tion called me to find oub more about how we were co-opersting in the modern-
izing of television studios, ete. for C.B.E. Ohe pedd she had received a
relecse stating that we were working out these building and modernizing arrungo-l-
ments with architects Tmbery and Connor (spelling 7).+ Finelly she reslized .
she was Helking to the wrong Museum snd that the release had come from the

Metropolitan,

hat I wonder s, with Paley as one of our trustees mad with ne architecture

denartunent ot the Met., how come?
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WMAL-FM

L —— Py T e——a——
s .
Ecl- EVision FREQUENCY MODULATION
HANNEL 7 ] I07. 3 MEGACYCLES

STANDARD BROADCAST
630 KILOCYCLES

— k s sn AW
The Evening Stav Broadcasting Company. Inc.

724 FOURTEENTH STREET, N.W WASHINGTON 5,D.C NATIONAL 5400

December 28, 1948

Gentlenent

We are planning a series of television programs
with collages as one of its major elements.

We would appreciate knowing at your earliest con-
venience whether the Museum of Modern Art would
lend us, for use on these programs, elther the
originals or "blowup" reproductions of collages
on exhibit or available at the Museum. We would
also welcome any literature on the subject.

Many thanks.

PRODUCTION IEPT
The Modern Museum of Art

11 West 53rd Street
Hew York, NW.Y,

wey STATIONS OF THE AMERICAN BROADOCASTING COMPANY (N THE NATIONS CAPITAL
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December 29, 1948

Mr. Robert W. Ehrman

Production Department

VWHAL-TV

The Evening Star Broadcasting Co., Inc.
T24 14th Street, N, W.

'alhiﬂgm 5’ Do C.

Dear Mr. Fhrmeng

I enclose & relesse on our recent collage exhibition which
will give you some information on the subject. The check-list
also included supplies some additional mete ial on the work
of individusl artists.

Our exhibition of collages clos«d on December 5, The borrowed
pictures bave been returned, and we have no reproduction rights
on them except during the exhibition. There are, however, a
good meny collsges in the Museum's own collection of which we
can supply photogrephs for television reproduction P

suitable use is made of them and proper credit is given to the
Huseum &8 owner. The accompanying check-list indicates those
which belong to the Museum.

1 would like to have some idea in what way such collage"
ductions would be used in your program end whether it is a
sponsored or & sustaining program. For educational prograns,

we can supply free of charge 8" x 10" photogranhs of any. works
in the collection. We ceannot supply blow-ups; moreover it hes
been my experience with television that an 8" x 10® is apt to
meke & better reproduction on & television screen than u redug-
tion to sereen size [rom an enlargement.

I will be glad to hear from you further on this matter,

Very sincerely,

Betty Chemberlain
Publicity Director
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The attached letter went to the following:

The Cooper Union Museum
Cooper Union Square
New York, YNew York

Attention; Mr. Hathaway

Mr, Floyd Rogers
Metropolitan Museun of Art
Fifth Avenue and %2nd Street
New York, New Yori

Museum of the City of New York
Fifth Avenue and 104th Street
New York, New York

Attention: Dr, Scholle

Mr, William Burns

The American Museum of Natural History
Central Park West and 79th Street

New York, New York

Mr, John Tee-Van

New York Zoological Society
Zoological Park

Bronx Park

New York 60, New York

The Brooklyn Museum
Zastern Parlway
Brooklyn

New York

Attention: The Treasurer
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Dear Sir:

The Museum Council has appointed a television

committee, of which I am chairman, to consider some of
the problems of museums and television and the advisa-
bility of a uniform arproach to it on behalf of museums.
One of these considerations is that of aome kind of re-

muneration for expenses incurred on the part of museums

for television programs; this includes the sxpenses of
both curatorial and custodian steff time. In order to
make racommendations for the consideration of the Council
a8 & whole, this committee would like to report to ths
Council the current practiess of various museums.

The next general meeting of the Maseum Council

is on February 16. Would you b= kind enough to let us

have ths

following informatinn about your museum by

Pobruary 14 so that we can make up a report for the
wrai mesating?

1.

2.

Do you, at present, chargs television stations
the wages of museum custodians who transport
museum objects to television studios and act
as guards?

If so, at what hourly rate, during the
working day?

Do you charge any regular fee, in addition to
custodian wages, for lending museum objects?

If 80, on what basis is such a fee charged
and how mach is the fee?
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B

Do you charge for television use of museum
facilities on location?

On what basis, =nd how much?

Do you make any charge for the time of
curatorial or research staff members in pre-
paring or helping to prepare telavision programs?

Do you make any othor charges, not mentioned
above, in connection with talavision?

I shall greatly appreciate your co-operation
and help in this report, which we believe can be of bene=-
£it to all of us,

Sincerely,

Thomas W. Braden
Secreatary

The Brooklyn Museum
Lagtern Ferkway
Brooklyn

Yew York

Attention: The Treasurer
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MERETING OF THE TELEVISION COMMITTSE OF THE MUSWUMS COUNCIL EALD
AT THE MUSTOM OF MODFRN ART, NOVEMBER 22, 1948 at 5:00 P.M.

w: Mr, Barns, American Museum of Natural History;
“¥rs. Powell, htmﬂum Mugeum of Art; ek
. Braden, Museum of Modern Art

Migs Uhuhprlgin,

Mr, Braden explained that Mr. Hathaway had asked him to serve as
Chaimman of the Television Committee., He reviewed for those
present the discussions which had taken place at the last meeting
of the Museum's Council, He remarked that representatives from
many of the Museums had explained somewhat plaintively and feeling-
ly that they spent an extrsordinary amount of time being help-
ful to television companies who wanted to show works from Museum
collections. He suggested that the Committee might want to re-
commend some charge to television compsnice for the works of art
and for the services and time spent in clearing these loans, in
making certain that the objects were shown correctly and were
properly identified, and in checking the programs to make certain
that they dealt with works of art properly. iy i

Mr. Burns reported that he had talked to his Publicity Depart-
ment before coming to the meeting and that they felt that the
time spent on television ought to be considered in the same way
as the time spent on radio or newspaper publieity, for which no
fee is charged. ’

Mrs. Powell of the Metropolitan Maseum of Art said that, in her
opinion, some charge might be made, She pointed out that a great
deal of extensive research time was put in by the staff, some-
times on material that was never used. :

Miss Chamberlain of the Maseum of Modern Art agreed with Mrs,
Powell. She said that she is devoting a great deal of her time
to work for television companies and that, particularly with
spongored programs, it seems reasonsble to establish a system
of fees.

Mr. Braden suggested that the television programs might be con-
sidered in a slightly different light from radio and newspaper
publicity because, if the use of art on television increases to
the point that television companies themselves predict, the time
involved for Museum personnel is likely to reach a great ul
more man hours than the newspaper and radio work required.

also suggested that the Gcmmittee ought to consider the possi-
bility that television mignt even replace to some extent some
of the exhibition work which Museums are now doing.

There was genersl discussion, the sense of which was that the
television companies ought to be asked to pay Museums some fee
for the time and effort put in,

Mr, Burns snd Mrs. Powell reported that the Natural Hiatory
Mugeun and the Metropolitan alresdy have systems of fees for
the use of Museum objects for any outside purpose.
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Natural History Museum charges according to the value of the
object used; the Metropolitan charges a flat fee of ten dollars
for any item used. These might be taken into conesideration as
precedents in contemplating a system of fees to be the same for
all museums,

As a result of this discussion the Committee agreed:

1, To ask all museums to submit to the Committee their

regular rates for the guarding and transportation of
works of art.

To ask all museums to send a finance officer to the
next meeting of the Committee so that a fair price per
hour could be established unifommly for such services
to television.companies,

To ask all Museums to submit to the Committee a state-
ment of their present fees over and above charges for
guards snd transportation,

To decide at the next Committee meeting upon some fee,
over and above custodian and transportation charges on
which all Museums could agrse.

To submit these as recommendations to the Museum
Counei

Regpectfully submitted,

Thomas W. Braden
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During E?QQ the Museum of Modern Art participated in a television
Program on an average of one every other week. At the present rate
Of requests from television stations we will have participated in
tWice as many shows, or one a week during 1950.

The type of participation generally falls into three main

classifications: (1) intervliews wlth staf'f members and artlsts

diseussing variouns types of art with examples; (2) furnishing

.

research material and art objects; (3) films taken of Museum ex=-
hibitions. Most programs, except for films, originate from televislon

studios, although occasional programs originate from the Museum

itself.

We charge only for incidental expenses on sustaning programs
or on nrograms directly publicizing a current activity. We charge
for sponsored programs in accordance with a 19b9 Museum Counecil
agreement, under which all museums make similar charges.

Television is becoming an educsational extension service of the
Museum and should be planned as such rather than only as an incidental
by=-product of publicity. For the general educatiocn type of program,

a series of 6 weekly 15-minute programs 1s recommended. Experience

ey -

nas shown that anything less than 15 minutes is too short a time to

he worth while., Without duplicating material, we must qgintatn an

impartial attitude toward all television statlons, with no exclusives,
just as we do with the press.

1. Types of programs - We have participated in many daytime

programs almed orimarily at housewlves.
Several NRC sertes; several nrograms on
CRSt's "Vanity Fair ; appearances on WJZ
for many weeks. Alsc Telenews(theater
newsreel and television newsreel), and
as background for dramatic shows,
interviews, music programs, etc.

~
3 Yanl o, PLog Loviess

el wh o (o= 3 A A,

‘\'__ T LA j' '.I:.; ﬂ,\r_{f{fp'{ ’to
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July 30, 1948

Miss Ethel Hoffman
Publiclty Secretary
Albright Art Gallery
Buffalo 9, Nele

Dear Miss Hoffman,

i am afrald we Jo not have very mach concrete
information to give you in reply to your letter of July 27 regarding
television. But ~ will be glsd to outline what little experience

we ha ve had with 1it,

The telasvlsion situaflon here in New York zeems

to be going in sll directions st once., Practically everyone in
television has simultaneously and suddenly deciced that there
is great disgust on the part of the public at seeing mothlng on
selevision except sports. %o they are all at once trylng tc diascover
uses for culture - or Xulture. Some new television outflt, usually
sterting in somecne's apartment, 1s springing up &t least every
w eek, and all these budding hopefuls come around %o talk to me
about the possibilitles for art on televislon. Put none of them
have any ldeas.

What has ac ; coheonto televislon re the lMuseum
to date econsists of a few photogrephs, particularly views of the Nuseum,
of the garden with people eatlin, in 1t, of the movie hall. Thasze
are used on programs about what to do thls weekend 1f 1t ralns or
1f 1t doesn't and you have to stay in the clty.

Hecently we had a screenlng for some of the brass
at CBS. From this we found that some people whom you would think
might be good on televislon eare not, and vlice versa, We are probably
going to have a series of & programs on CBS in the near future, and
this was & necessary prellminary test of characters in and out of
the Museum who could talk about art for the masses. A great con=
fusion that exlsts in these largsr television studlos is the conflliek
between the redio people and the movie people. Should Lhe shows be
like redlo or like films? And then there is a smaller third group
that bellieves television should not be like elther, so a lot of the
time is spent In argument and disagreement. The result is that I
cannot be very explielt about what we will do on the coming 6 programs,
nor on what 1s the best art meterisl for such programs. It will
depend 8o much on who smong the technical exparts wins his argument.
The general ldes is to heve a program on photography, one on painting,
one on sculpture, one on architecturs, one on industrial design and
ons on theatre arte. Or maybe film will get in there. 1In general
there ls an sttempt to have dlscusslon, probably with laymen present
guch as texi drivers, etc. to keep the program ively

——— ——
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Ng gne wanta to see a progrem resembling a college lecture with
slides.

I am afrald this s all pretty vague and not very encouraging.

But so 1s the whole fleld right now, The verlous procedures are
extremely time-taking and wearing partly becauvse everyone is so

vague &nd no two people at the studlos seem to agree, However, we
feel that eventually this w11l be such an important medium that we
should meke every effort to get art into it on the ground floor.
Anything eny museum can do In this direction will help the whole

fleld, eo I hope you will be dolng some work there.

Flease glve my love to the Ritchiles.

Very sincerely,

Betty Chamberlain
Publlicity Director
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THE BUFFALO FINE ARTS ACADEMY

ALBRIGHT ART GALLERY

BUFFALO, 9, NEW YORK
July 27,1948

OFFICE OF THE DIRECTOR

Publicity Secretary
Museum of Modern Art
New York city

Dear Madam:

If you have tested the values of television
as a publicity me dium,would you be so kind as to outline
for us what art material televised best and what future
programs you may be planning? Thank you.

Yours sin erely, 7
publicity secCeté%? é

4

rioya U. KOdgers, Jr.
Manager
Public Relastions




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

EMH

I .12. of

THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N. Y.

November 27, 1950

Miss Betty Chamberlain
Director of Publicity
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Betty:

When I queried Fre
working with Jon Gnagy ¢
TV show, the Director re

"I have seen the ¢
film come over better th
full cooperation on tran

Just thought you'd

Betty—

Tyis "Horizonat nrosram

sounds like a ennd me to do

something »; thor serions on

modern art,

rroya U, Kodgers, Jr.
Manager
Public Relations

'ERN ART

er »

“TMelevision

mw further action
darrassing position
what we are going
requested. I am

r Sunday series

am still playing
lically with other
lucational series.
¥y since I think
work with the more
8 how-to-do-it'

er could decide w

we had better go

n attempting to

ld get 50%? The

nappy is to supply
done ‘on an indefinite
ty into education,

\ ning the risk

s1aif o want the most
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THE METROPOLITAN MUSEUM OF ART
NEW YORK 28, N. Y.

November 27, 1950

Miss Betty Chamberlesin
Director of Publicity
Museum of Modern Art
11 West 53rd Street
New York 19, New York

Dear Betty:

When I queried Francis Henry Taylor about
working with Jon Gnagy on his proposed GBS color
TV show, the Director replied:

"I have seen the color TV and things on
film come over better than the original. Suggest
full cooperation on transparency basis."

Just thought you'd like to know....

Cordially yours,

-

Yo d
Floyd D. Rodgers, Jr.
Manager
Public Relations

JERN ART

'15§EEBEF'ST_IQEU___

Television

some further action
embarrassing position
ne what we are going
8 requested. I am
kly Sunday series

I am still playing
dodically with other

educational series.
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THE MUSEUM OF MODERN ART
D"“—mﬁrs.—rqm—

: Re:
To: Rene d'Harncncourt Television
From: Betty Chamberlain

Dear Rene,

I wonder ir anything can be dune to expedite some further action
on televislion desisions? I am in a somewhat embarrassing position
ln regard to statin requests until we determine what we are goling
programs as requested. I am

2 on their request for g weekly Sunday series
until I know more from you. At the same time I am still playing
along with almass weckly WJZ programs and erlodically with other
Stations simply because they don't call i% an educational series.
This hardl: seems quite fair to NBC, particularly since I think
it would be of greater educational advantage to work with the more
serious-minded NBC, wahich wants to do things 1like how=to=do=1t,
Vietor's courses, design, etc. f1 1
il
Do you suppose ocup Trustee TV Committee br whoever could decide w
whether they could get us a sponsor, or/whether we had better go
ahead and try out the NBC series with the station attempting to
get us a sponsor under the agreement thhat we would get 50%? The
only way I am going to be able to keep /stati .ns happy is to Supply
programs when they ask for them. This cannct be done ‘on an indefin!te
basls without lopping ovep from stralght publio%&gﬁigto education.
After bullding up the field, 1t seems too bad to ing the risk
of antagonizing statlons Just before we are guiné to want the most
co-operation from them, ;
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Private Realist

The paintings of Henry Koemer often
trap the unwary viewer, Their extremely
naturalistic detail might lead a person to
believe that he has a good chance of di-
vining what the artist intends to say to
him, Koerer, however, is usually talking
profoundly to himself. His newest group
of oil paintings, which went on exhibition
last week at the Midtown Galleries in
New York, again derive their subject
matter from Koerner's private fund of
mental associations.

Koemer, now 36, is an Austrian-born
artist who came to the United States in
1939, served with the OWI, overseas
with the OSS and with the U.S. Milita v
Government in Berlin. His security poster
in the series entitled “Somebody Talked”
was judged one of the best of the war.
For the past three years he has lived in a
Brooklyn studio, its walls plastered with
finely drawn pen and ink sketches,

His painting, almost always shocking

Henry Koerner’s oils have much significance for him. If they hold

ART

and bizarre, has been ealled symbolic
realism (“Ridiculous,” he says. “Nothing
symbolic there at all*); and it has been
called a kind of surrealism (“Those boys
paint from their dreams; my ideas are
part of my wide-awake life. There's quite
a difference, isn't there?”)

Images: Some critics have found
strong narrative content in his work. The
things Koemer puts into his pairitings
are juxtapositions of images which have
impressed him deeply. “My unconscious
judgment,” he explains, “selects a com-
bination of objects that cannot be boiled
down, substituted, or changed. When
the juxtaposition has proven itself for me
and not been shaken by any new expe-
rience, there’s my picture,”

The gentleman in “The Call” (see cut)
is one of Koerner's Viennese Friends with
whom the artist associates the idea of
waiting for a telephone call. Watchers of
Koerner at work “on location” at a Long
Island beach made these comments:
“The man is talking to mermaids™ “He's
a Russian spy”; “The businessman is with

his sweetheart and says to his wife:
‘Darling, I'm still at the office’”

In some future paintings Koerner plans
to use various images he associates with
Franz Schubert’s song cvcle “Winter
reise” (“Winter Journey”). From that
cycle in “Erstarrung” ( “Benumbed”) the
man vainly tries to recapture some trace
of his beloved by kissing and melting
with his tears the snow that covers the
green grass she once trod. In “Auf dem
Flusse”™ (“On the River”) he wonders at
the once gay river’s frozen dreariness
and on the ice inscribes the name of his
lost beloved.

The related images-to-come, which
Koerner acquired on a trip West last win-
ter, were those of cows nuzzlingthc snow
for hidden food, and a man scratching
the ice of the Chicago River with a stick.

“One of my pictures means a thousand
things to me,” says Koemner, “but it can
never mean any of the same things to
you. I'm happy if a majority gets a kick
out of my paintings and remembers
them.” Many people cannot forget them.

=

«+ . a.very different one, A Long Islander thought the man in *

March 19, 1951

any meaning for the observer it will be . . .

— Il
Courtesy Midtawn Galleries

The Call” (upper left) was phoning mermaids. e

2
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RADIO-TELEVISION

/I'V’s Endowed Education

| The Alfred P. Sloan Foundation, Inc.,
for ‘ten years the silent financer of NBC's
University of Chicago Round Table (Sat-
urday, 1:30-2 p.m. EST), last week put
up $87,500 to prove that on TV, too,
education can be fun. NBC will cooper-
ate with the Sloan-endowed Telepro-
grams, Inc., to produce an experiment
in adult education to start sometime in
June or July. Subjects to be covered
will range from economics to social and
natural sciences and the programs may
devote at least one week’s half hour to
showing that atomic power can be a
thing of hope as well as a cause of fear.

Mr. Caesar, Mr. Liebman

Adult American televiewers who like
more plasticity in their comedy than is
normally conveyed by itinerant pastry
have for some months past taken to their
hearts a young man from Yonkers, N.Y.,
named Sid Caesar (see cover). While
Milton (Anything Goes) Berle still at-

Caesar with the saxophone

tracts more viewers than any r1rhnr_'l'\‘
performer, Caesar with an average of ten
fewer stations on which to display his
talents has walked away with most votes
in current popularity polls of viewers and
eritics. Last January the readers of The
Saturday Review of Literature, a maga-
zine which keeps abreast of bright do-
ings, voted Caesar and his pixie sidekick,
Imogene Coca, the best act in all televi-
sion. Fred Allen, radio’s most revered
satirist, has made a study of Caesar's TV
works, and Danny Kaye, as nimble a

56

mimic as ever came out of the Catskills,
pays solemn respect to Caesar’s penetrat-
ing pantomimes, triple-tongued dialects,

\and impersonations.

Yet in 1945 Caesar was widely un-
known, a saxophone-playing Coast
Guardsman whose wife thought he might
become “something great in music, a
composer maybe.” Today, as co-star of
Your Show of Shows (NBC-TV, Satur-
day, 9-10:30 p.m. EST), Caesar has
renounced the saxophone. And he has
changed from a man who could only
make a few funny noises into an extraor-
dinarily diverse comic who pulls that
rarest of commodities, humor, out of
almost any situation. In 57 TV appear-
ances in the past two years Caesar has
been equally and easily funmy as a
woman arising in the morning, an expect-
ant father, a G-month-old baby, a white
sidewall tire, a perfect host, a battered-
hatted and frock-coated professor of al-
most any nationality, and (with Miss
Coca) Man coming to grips with Woman
in any number of situations. In the opinion
of lots of smart people, Caesar is the best
that TV has to offer (except ball games,
Korse races, and the prize fights).

Last Monday moming in a smoke-filled
New York office in the City Center
Theater building, a busy group sat down
and started talking. They included
Caesar and Miss Coca, writers Mel
Tolkin, Lucille Kallen, Mel Brooks, plus
Carl Reiner, a first-class utility man who
doubles in ideas and acting. Also on hand
was a small, gray-haired man named Max
Liebman, owner, producer, and director
of Your Show of Shows, boss of its com-
pany of 100 dancers, singers, musicians,
designers, and technicians who each
week turn out a brand-new, fullsize
Broadway revue for TV. In other rooms
throughout the building, the show’s bal-
lets, its operatic numbers (with such
Metropolitan Opera stars as Marguerite
Piazza and Robert Merrill), and its popu-
lar songs were being kneaded into shape
under choreographer James Starbuck
and conductor Charles Sanford.

RBits and Sketehes: Each program
requires a specialty solo from Caesar and
Coca, a “home sketch™ in which they
play husband and wife, a comic bit with
the guest of the evening (generally a
Hollywood star), and two additional
Caesar-Coca numbers which mav be any-
thing from a silent-movie lampoon to a
small extravaganza in clichés (“Isn’t it
asmall world?” “Never rains but it pours,”
et al.). Caesar and Miss Coca have so far
performed 226 times, but have repeated
only twenty sketches, these usually by
popular demand of the viewers.

What the writers put on paper for the
show’s comics serves chiefly as a founda-
tion, with the superstructure of words
and actions created in five days of re-
hearsal by Caesar and Miss Coca.
Liebman considers Caesar’s gift of panto-

mime unequaled, and many a showman
would agree with him. “He will put on an
imaginary coat and youll know whether
it is a winter or summer coat, that it is a
herring-bone stripe and you'll practically
know the color ... He can exaggerate to
the ridiculous point, but stll have his
action acceptable as truth,” This is the
simple sort of heartfelt praise that the
late Maxwell Perkins, an editor of
Seribner’s publishing house, used to give
to Ernest Hemingway. As in the case of
all great comedians, much of Caesar’s art
is instinctive, and at rehearsal he is
allowed unrestricted extemporizing. He,
with Miss Coca, is the show.

Mutual Praise: Caesar’s partnership
with Miss Coca began in 1949 when the
two were paired for TV in an old Coca
night-club sketch involving husband and
wife. A performer at 11, Miss Coca first
turned up on Broadway in 1925 in a short
run revue, “When You Smile,” the be-
ginning of a long career of short runs,
which Liebman considered an almost
personal grievance. Describing her sub-
tlety of expression and her clownlike
grimaces, he evaluates her flatly as “the

Caesar with the Coast Guard

most talented comedienne in the thea-
ter.” And both Miss Coca and Caesar give
becoming bows to Liebman, to whom
they are under contract. Caesar particu-
larly relies on the producer for every-
thing from a decision on material to the
selection of an apartment.

A product of vaudeville’s dying days,
Liebman was an unspectacular showman
when in 1934 he migrated to Camp
Tamiment, a vacation spot in the Penn-
sylvania mountains, As social director,
Liebman was paid to produce a new

-
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‘This Clipping From
WOMEN'S WEAR DAILY |
NEW YORK, N. Y. 4

JUN 261951 -

a

- Debut of Color TV
‘Seen in Five Cities

VISION'S first sponsored
program in color was s¢en yes-
terdny by relatively small audi-
ences in flve eastern cities when
“* Columbia Broadeasting System
launched its regular color TV
r‘wlc%é; the dpu lie. moerlglnatmx i |
R’ stndio at th street
and Fifth avenue, the hour-long |the Bil *Baird, Magianetics and
premiere program was transmitled |Archie Bleyer's orchestra.  To illus-
over mnetwork stations in New | trate further the capabilities of the
York, Philadelphl itl ® |color camern, Miss Emerson dis-
Washington and Boston. : '
For the most part, only lhose |Played a group of . paiptinge bors
“lr:ho could erowd their way ml:; ;“:ed from the Museum of M
the special showil arranger 2
CBS "stations_saw the  history- Termed Exciting Addition.

making program. s i e =y
r ponsuring the show were: Gen
:.n I:[.e“z E’_ﬂl'k swer_nl hiuodred pere | eral Miils, Ford Motor Co., Lungloes-
e towvldon atatian of-| Wittiitier Visteh, €g, Dat SR
~ electronic engineers, adver- }rVﬂll-nm W“EF’ "f-mfu'l N%
tloets mnd the press viewed the pro-|Tuomes J. LIDIOR, -Nics, CRILC
gram on half-a-dozen receivers set Biscuif Lo, Tont }_!"Inma permanent,
\iip at CBS headduarters. Monarch Finer Foods, Progigr.d
vﬂhce.lveu also’ were set up by [Gamble Co,, Standara Brandse Inc,

CBS in the other cities carrying the |Quaker Oats Co., i anc.,
show. The only members of the Pep%ﬂé;ﬁ“ and Liggett & Myers
publie who were able to see the pro- Tooal 0.
gram in their homes, however, were Wayne Coy, chairman of the Fed-
those ingenious enough to build [eral jons Commiissi
color adapters for their black-and- |which approved the CBS color tech-
white sets nigue, appeared on the show and de-
The names of the 16 advertisers |clared, “loday 1s a day of 1ulfil-
who sponsored the show had been|ment. Those of us who find joy mn
lettered on the pages of a folder. |living things are overjoyed at 1ele-
The pages were turned to start Lhevision alive in full coior. We now
program. can see things us they are. Here
Among those taking parl in the today we welcome color ielevision
miusical variety were: Arthur God-|as an exciting addition to the
frey, Ed Sullivan, Faye Emerson, | American way of life” ] |
Garry Moore, Sam Levenson, Patty| Other speakers were Willlam S.
Pajnter, Robert Alda and Isabellpgley CBS board chairman, and
Bigley, the New York City Ballet,| prank Stanton, CBS president,

y ay at 4:30 pan, CBS
f0-minute color show
‘ ® World.Js Yours!"™ It is
AT i Mondays through'

~ time, Tomorrow at 10:30 s, C
;IJ‘: presents the second of its rognl.-!y
{seheduled color programs, “Modoern
~ Homemakers" 1t also Is 10 be a five-
£ "Tl n-week series, Sometime next month,
L it is hoped, week-end spovts evenis
-:_Lf will be transmitted In color, and
by Ovlober, CBS expecis to be pre-
- senting 20 howrs of color TV & week.

Whait-See Attitude in Boston.

Bostan, June 25 — Retallors
available today after viewing the
program were definitely of “we
want to wait for further develop-
ments The color receplion was
called very good. In fact, there
were few objections on’ techinical
grounds, although the screen was .
called small, .

The reiaflers folt that further
dovelopmenis are in e making
and somne confident that a com-

he available in
Istant future, De-
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Color TV Taking

Case to Peo

Public Invitedto Demonstratmnl

By Joseph Kaselow

The Columbia Broadeasting Sys-
tem will hold the first Jarge-scale
public demonstrations of color
television Tuesday in the former
Tiffany building, 401 Fifth Ave-
nue, at Thirty-seventh Street, it
was announced yesterday.

The showings will mark a bid
for public support of the C. B. 8.
color system, which has been the
center of an industry controversy
since its approval by the Federal
Communications Commission on
Oct. 11,

Ten receivers will be installed on
the street floor of the building and
it 15 estimated that some 300 per-
sons will be able to see each of five
shows to be held daily, The demon-
strations are scheduled for 11 a,
m, noon, 1 p. m,, 4 p. m. and 6
p. m. They will be held Mondays
through Saturdays after the open-
ing week, for an indefinite pe_riod.

§

Admission will be free, with
tickets available in the lobby of
401 Fifth Avenue, in the lobbies of
the Commodore, New Yorker,
Roosevelt and Wellington Hotels,
and in the lobby of the C. B. 8.
puilding, 485 Madison Avenue, at
Fifty-second Street. Application
for the tickets must be made In
person or by mall. Telephone re-

guests will not be accepted.

The shows, which will inclyde
variety acts, fashion programs and
a variety of subject matter de-
signed to show the effectiveness of
color television, will originate on
the twenty-first floor of the Co-
lumbia building. The pictures will
travel over a telephone circuit to
a master control at the network’s
Grand Central Studios and then
by coaxial cable to the WCBS-TV
transmitter atop the
Bullding.

Theshnwswmthmbemt

=
ontinued frofi page _-m.e.l

over ?hwne\? t.b,e
Ty frequ t
require Adapta’

ictures, but the

me color Progr
wiLhuut. ficafion.

The necessity 10T
| exising ecetvers—
p;uhmw ‘;Y

sOUn!

“m to pick up tl;&k |
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Betty: .

Here are 3 items on

tv that I thought you might

'June 25 with an hour-long pro-
not have seen. A1l from “mmn“snpmm
ring Arthur Godrey, the Colum-
Wednesday's Tribe. ;

Liz

start of regular seven-day-a-week
|coloreasts, with transmissions last-
ing about an hour each day &t
first and gradually building up
during the summer to twenty hours




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

of television are getting com-
plans are afoot for charg-
‘1o see choice spectacles,

ms were taken care of by
_purchase price Is beginning to
Was Wrong.
r ers and set owners hardly
ive on the problem. The promoters
e the colleges—point out that
s cutting into thelr gate receipts,
eople, not unnaturally, prefer to
mu for nothing on their TV
y uently, the N. C. A. A., which
of the major colleges of the na-
to uperlmmt durl.nz the
g season by limiting tel to

&

il

By Edward L. Bernays

commm!uums Oommlﬂmmcmou on

Hearings Before F. C. C, Will Decide Crucial lssus

EARINGS before the Federal|in co-operation with the mnﬂil.nlu

il

present

July 8 in

ioo few possessing his wide under-|will decide an issue of crucial con-

and pr

i e 1 to all Ameri the future of

Universities, the

clation of Land Grant Colleges and|lengths
National Aslod.-

televislon.

It one polnt of view wins, tele-
vision—possibly the greatest inven-
lqpporlunjty to rally around a man|fion of all ume—will develop to
or the Jocal office who knows What|penefit and advance our culture, 1f(E0ls set in the educational world
1s wrong in our city affairs, Who 15| the gther side wins, all of television| Hundreds of college presidents and
fundamentally aware of the unhol¥|_vital communications medium with other leading figures have already
allignce between officials and crim-| egormous impact on the public— #ritten the P. €. C. backing the
inaly and one who has schieved afyi; move for educational allocations
Teputation for level-headedness and| Sen. Leverett Saltonstall, R., Mass
& probing mind. Let's rally aroun Sen. John W Bricker, R., Ohlo; Sen,
Halley—Republicans, Liberals, Inde- h'rnkr & Willlam Benton, D., Conn, -&re
pendent Democrats—and bring back products, among Senators who have supported
the good government of La Guardis 3 educational allocations,
days. JOHN LYONS,

New York, June 9, 1051,

¥ atlon of State U

everywhere,

In New York City we have an Officers, this Jolnt Committes hus

enlisted nation-wide support for the

remain only an  advertising)
edlul' tool of commercial in-
radio to sell toothpaste,
foods and other mass

Shall a part of the last remaining
allocations on the televislon spec-
Lrum be turned over by the F. C. C
to d‘ UO';““";“‘]- ; “T“'P‘U" o for educational broadeasters and|
S hrist) = y| Tt ) broade s for educational snd in-|gre propaganding agalnst the move.

Christians in China formational programs, or shall thelmhe commer
To the New York Herald Tribune: |television air waves be monopolized|jiye to make their television monop-

I have been much moved by your|by commereial Interests In complelel gy complete, Commercial broad-

TOMMERCIAL broadeast interests
obfect to the allocation of r.elnl.-

game In each section of

v. At the end of this test period,
& hoped to evolve some sort of a
p that would be profitable lo

and satisfactory to football fans.
hiversity of Pennsylvania has up-
m by refusing to co-operate.

entitled “Christians njcontrel of what we hear and see|cgsters have come up with the queer-

China* which appeared in you: on television? This issue confronts|eet repsons for objectfon: they can

paper June 5. not only the commission, but all of |4, educational programs better Ihan
As u privale Individual, T can us as well, q 5 they g i 1

tlonal Council of Chief State a:hmi-

zin] broadeasters would)

aliccation
non-prafit groups and programs
provided for by commercial b
casters. ™
The F. C. C. fafled in Hs early
days to use its power, moving
sibly on the mmpuuu that
mercial

testify from personal experience to| Here is the background of thelability to use television effectively;
the value of American missionary|situstion: By an mot of Congress of[they say the public doesn't want
work in China. During my boy-|1834, the F. C. C. is charged with|education anyway; they state edu-
hood I was taught English, history|responsibility for making this vitalication will stall and will not use the
and the Bible by Mrs, William H|decision. A television freeze Wafiajr waves. Educators believe both

broadonsters
tribute to Amerlﬂll ad:m
not

the highest type of information

nct on the difficult decisions “Il
going to go right on having ]

schedule televised. But it may not
h pt & sehedule, since four of its

Lingle who, besides being & geod|imposed by the F. C. C. on Seplitypes of television broadeasting canj
teacher, has been an :nq:erz;‘in 1048, In November and Decem-|he co-existent,

“mother” to me throughout the last|ber, 1050, and January, 1851, the| Ax a matter of foct, numercus;

ts, Including its tradi-
il Gorueu say they won't play un-
‘accepts the N. C. A. A, television

- problem, like college 1

forty years.

member of the board of trustees of
s -

have watched
Christian 1

1o be far more of a commercial
a sporting affair, Eventu-

n begins to adjust itsell to
thewbneuhumdm:a

In the mean time, {t's pleas-

nk back to the days when the big

was who won the Penn-Cornell
it how many people attended it, or
money the colleges got for tele-

Time of Peace
1s no line mid day and day,

night.
runs together, does not part
with signal light.
ia mo afternoon, no dusk,
hour, no morn;
rs congeal into one whole,
left ragged and torn,

li.ohu shepherd heartbeats here,
need serve,
!.l not s proceeding lne,
great embracing curve.

RUBY ZADORE.N'

enty Years Ago Today
New York Herald Tribune

st work and can testify to the val-
usble contribution which they have
made toward Christian education
in China,

The present events on Lthe maln-
Iand are both tragic and unex-

It appenrs to me that the mis-
sionary bodles should stil make an
attempt to maintain the continuity

people,
Mr. Chen Tien-fang, the Min-
ister of Education of my govern-

to the United Board for Christian

cially an Invitation to that board
to participate In educational work
in Formosa, In this letter he stated:
*The people and government of free
Chine would welcome an oppor-
tunity to keep the relationship of
friendly co-operation In educational
work with the Christian churches
of the United States. I regard this
relationship as of enormous Impor-
tance In the lives of both the Amer-
fgan and the Chinese people”

The meccepiance of this official}
invitation by the Christian chure
of the United States would, it seem
lo me, demonstrate to all the CU
nese people the spirit which

JUNE 13, 1831
. CONN—Evn Le Galllenne, founder,
and leading woman of the Clvic Rep-
pr,and her friend Josephine Hulch-
badly burned yesterday when o
hutu exploded as they wore lighting
of Miss Le Gall ‘s farm-

Ohlo—The new alr glant, Akron, is
completion; ihe outer covering of the |
e is nearly all in place,

in China,
TINGFU P. TEIANG,
Permanent Representative of China
ta the U. N.

New York, June 10, 1861

“Seven Nazis Die™
To the New York Herald Tribu
The editorial “Seven Nax
In the Herald Tri
I8 the ¢

1e Hundred Years Ago
the New York Tribune
RIVER

On  Monday
of this Road, botween Al-
will be opened for travel,

thn Steambont part of the route |

from Poughkeepaie to Hudpon
BARRETT BROWNINGS New
HA OUIDI WINDOW will be pub-
o s few days, 'The volume will include
Bound," “Bonnets from
" and other Poems not here-
d in Amerion, Chas, B Francis

iy ~Advt.

lrl::!nm on the execution
men,
out the aentences
B0 much a vindleal
enses of the law in thos
u reflection, and a serioy
Time has an amello
oven an deeds of erime, 0
delay In this matter brings an
ploasant faste that could have boen
svolded If the sentences had heer
I 0 oelorit
utlond at this late dole,
when passions have Inrgely ahated,|
silr mempriss (hal are beal for-
gotten FRED . MAHLER.

Raleigh, N, O, June 1}, 1051,

As a public man, T have been a}

. Iiing for all
that and otherf
and colléges!=

of their interest in the Chinese

ment, recently addressed a letter

Colleges in China extending offi-

inapired Christian misslonary work|

F. C. C. held hearings on the ques-
tion of reserving part of the 2,400
|lc]u\'m0h wave lengths still remain-

to 1

organizations have alveady applied
to the F, C. C. for The

United States Conference of Mayors

has urged support of allocations for

. ©On March

22, 1851, the P. C. C. lssued lis pro-

boeed. allocation pian 207 channels
d for

1 The New
York State Board of Regents has
filed with the F. C, C. a plan for|
the

were to be
television—roughly 10 per cent of
the total to be allocated. After the
July hearings in Washington, the
P, C, C, will render its verdick.

IX months ago I d the

of a atate-wide net-
work of eleven television stations at
a cost of $35 milllon (this is three
|more than the F. C, C. has reserved
for this state), on the basis that
“it is as important to have television

The F. C. ©. hu shown ¢
foresight and recognition of
|Interest values by making .
mendations to carry out th
date given It by the' o

chairmanship of the Public In-
terest Committee of the National
Association of Educational Broad-
casters. Its purpose was to enlisti
public support for the allocation of
television bands for education. A
numbér of men And women joined
the committee. A 1ist of their LT

as
Recently the Fund for Adult Edu-
eation of the Ford Foundation gave
$90,000 to the Joint Commities on
Edu.munmt Television to assist non-
in

ing u-‘.lnmlun stations. It i anticl-
pated that support for the stations

showy the diversified and widesp
support our activity received. It indi-
cates the broad, underiying demand
for the gomis set, Membership in-
cludes; Harold E. Stassen, presi-
dent, University of Pennsylvania;
Robert G. Sproul, presidens, Unl-
versity of California; Millicent C.
MeTntosh, dean, Barnard College;
Walter P. Reuther, president, United
Automoblle Workers; Stuart Chase,
poonomist; Willinm Green,
dent, A, P. of L. Fannie Hurst,
|author; Harry Scherman, president,
| Boglk- e-Month Club.
Tex MoCrary,
commentator;
radio. chalrman,
atlon of Muslc Ch
editorial director,
Hodding C

“The I

radio and|
Sigmund
National|

Bruge|*

slon

R

and publ

Demperat

went president

I clation; Qui
dio broad

a (Ml
= Der-|
Eqult
Howe, author|
Frank E

presi-|

The New|
. edilor|
y [strated its

and possibly even by
subscription from TV set owners,

man 1o

and motion pictures, Man lives in
s new dimension as a result. Tele-
vision has brought about a transior-
mation in humoan wvalues, Greater
simultaneous conglitioning influences
on human beings than ever existed
hefore have been brought about
imm already todny over 10,000,000
sets mre In use—one in every five
|hnmm Doing what? Belling prod-
pets through sdyertising over 107
tatlons, waing a mass entertalnment
appeal,
Television

alroady has  demon-
powerful impact as aj
|selling medium.  The Kelauver
hearings and the MacArthur home-|

¢ have demonstrated fts pullf
n milliona in other directions. More|

will come from cities, states, taxes ),

ELEVISION offers us & combina-
tion of radio, press and the films. 1L
through
space in spoken and written words

to one who has

opinion for years.

the visible evidence

public opinion there

ring and hope for the use ¢ -
vislon as an educational md.hm,

The Hearings
To the New York Herald Tribune:
Apparently the so-called Mace
Arthur "tm’nﬂl-ll'llklll" ‘hearings huve

these flasco hearings—some have
the brashness to say in the interests
of the cotmtry—leaving the Con=
pressionnl business of the

pretty much at a standstill, None
the emergency issues s given
\proper attention while these men,
who are pald to do s Job, plle up
| millions of words in fruitiess charges
and petty repetitive questionlogs
What it amounts to in essence
{that the solons are selling the

Joseph | families will soon have sets and Belnle down the river for & mess of

of dran
and Dr, K
rul directar, '

have un-
with

wve given the
anitd mbiidy. F
v individually
3 0. Tequesting v
nllocations wducal
ennlli
| The J
IluII|| T
by the '\nllnull A
wl  Hroadensters, hoaded by
mour N. Blegel, 1s waging the
s on & broad front, Working

1 Iunul
|
t I‘.(lmllll‘l(r on Educa-
i into being
lon of Edu

far

|exposed to the infiuences of ‘tele-|
vislon,

Unless allocations for educational)
televislon are made, eonsistent withj
or even better than the F. ©
recommendation, the tendency will
* programming to trade down
down and ever th soek groater

ros for the
Thia may
done, |

b

In the hands

make 1l com

of escape and

{al the poople nllrn It might ser

necdful ad and socinl purposes,|
The ¥ , €, acl of 1934 pro-

vided the lnr!l\l by which tale-

vislon can be saleguarded for the|

peoplesnd thelr future, The F, C. O

\

O\

|votes, making & mock of loyalty,
|hamstringing the defense program
and playing iuto Russian hands
WALTER SONNEBERG,
Philadelphia, Pa., June 1L, 1951,

Act of Szamma'mlxip
To the New York Herald Tritune:
| ©One of Presiden) Truman's acts
af real stalesmanaliip has been and

i this troubled thom Is 4

| important to Obristisn ﬂh ’

|ihan anything else under heaven.
FRANK A, STEVERMAN JR, |
New York, June 7, 1081,
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ent | crowding . “al Tib , nEAr s
the industry's first walkout in the city in fwenty.

i Bemnenie wd sepoieen, Lrenton6’Case|  Cloak and S

Yeb it would be difficult ,M-Expected to Go (Continued from page oné) _ lypert copors oo
T = terday in the offic of the Indgs-/8
0JlllV Todaymal Council of Cloak, Sult and observe
lides that they should h. . Skirt Manufacturers, Inc., one of|Wage ireq have:

i lconsideration. FiE Spec.n) e the four employers yToups involved, 10 the union Mat they az
e production nct, and by[nomic status g5 cgrire 200 [Four-Month Slaying Triall The union said yesterday that|\D% more and more Al
and practi foatus 18, suggested by al" . o . |the mafor issue concerns its de-| " disadvantage
©6%, WA recent statlstic put out by the De-| in Final Stages as Both oot that wilke ot “spotion |V
er some months the Office of of fy b of Agriculture, Prices|  Sides End and

{spokesmen for them, to defend the

i mmalions|work be set on the premises of the - The union has|
® Stabilization acted upon onelyeny :':;1 ms;,?““‘.‘ ],f”"' in the e manufacturer ar jobber, without| o unced campaigns to police]
the comparatively small number(since the ?m_‘,”’ 2ol ;l;};;_’,';;‘—'- Epectal f0 the Meraid Trimms |contractors, to whom much work ll_’g:mmm and compel p
food crops that Were sellinig hias bees 133 por coor " ._ml'::}::.'-: TON, N J.\. ;ru.n- :.]2 The|farmod out by the mmu:uuunnl,“h the contract.
2, nnd were - \opyTiEnt. 1331, New Yors Weraid Trisuoe ne. iy s eperl 2d Jobbers, geiting the chanee b

Imm for the sinvir [ shopkeeper establish varying pay schedules

Val £} | i @ holdup In of their own. “Section” warkers are/ - ,
roner's Jury Holds Mrs. Ryan .= s s i i e g S makine s it wousd Acrial

|tomorrow following a

Unjustified in Killing of Youth Ry
By The T e o ix ires convietion o

t
- | The inquest was held in the technical errors by t}
SAN LUIS OBISPO, Calif., June|ayditorium of the Veterans' Me-|preme .'rn‘;ul-uJ n:--} 4

R A coroner's jury decided to- moflal Bullding in this constal est, H
- day that Mrs. Marguret G. Ryan, |lown midway between Los Angeles|Jol K
] g , of New York, widow of/A0d San Francisco and 125 per-
[ “BJ“I-I'I- was unjustified in|%ONS Witnessed the proceedings at
¥ to death & youthful Ln-s,«‘” Mrs. Ryan testified volun-
e on her ranch Saturday. I"", that she shot in self-
Immediately folowing the ver-|"" T |
‘dlet of unjistifiable  homicide, Mrs, Ryan testified after her
it ¥ Herbert ¢ fAnch foreman, Ev 1,
_M- ‘m“wmmunced he would forty-five, told the
_ﬂi_ wﬂlu case of the death o !ln:-en unable to ma 3
L plice D. Ray ir. twenly-lwo,'”'““"” apprentice, leave
e o A ty grand jury to-|PTOPEILY on Saturday. She said)gence
ﬁd fore wmm“"‘m’ witat chnrnem:m came out of her trailer With nesses i the

‘rl‘ fnent firms outside the city, and|turers Association,
L R L and fired ihree shots| aid ti 3
- should be brought, Lt land said that
: g imeny all dsy.lmh the air as a warning when the the six men were unn

. Ford Foundation Suggests Plan
| retired and ™A% started to run. She said she|sxact times when aw thel =
1 mE:; :Wm; I:fn'r:m ;Jreudnhl i:|§;ﬂ°“d him to where he had hid- uum;d;:me; on l}iP d:l[;i of the Ir:.é({-.'For Ifnl)rﬂ'v',llg TV Program

' "tadloved” work, in which ¢ne em- strike delivery
i |ployee makes a whole garment, Tt(pe) mamul: ;:;.Il':lh stores nsu-| |
rial afteriwas reported that the union wants| 5 ugust,
2, L to have all section work done onl‘m Do m R i
3 |piece rates—payment by the quan- t skirtmakers
it tty of work done—with .day or| ‘m-u::% a5 $TT.4,
= nee WIson, | wiekdy wige schedules - permitted cluding overtime, working a .
Jumes Thorpe only with fts permission, thirty-five-hour week, the unlon
yig! | Aboul 75 per cent of the eptfi-/reported, but acknowledged that
JSrvs production-of women's and|in the last year many worked only
? 5 and sults is affected by | thirty-three to thirty-five weeks.
age, and sbout 35 per| The three gmployers’ groups in-
t total is seotion work, | volved in the dispite are the Mer-
union s3id The-dnion added chants Ladles' Garment Assocla-
most section work ds per-|tion, the Infant and Children's
formed by coptractors outside the Coal Association and the !
iy, Recent establishment of gar-|ican Cloak and Suit

i

=

open verdt sald/9e0 In & clump of willows and|He seoffed ut defe
died urun%:i:::u::gunﬂﬁi: usked him to come out. {that the six men were dry by

L. L. Buechler ordered the] “He came out, walked towardipolice. Mr. Volpe said tha 16| A nou-profit workshop o pro-

iry back Info its chamber to de-/Me. but refused to surrender hisjrace, creed nor religion sffected his|0uce more mature, educationallsis would be %
serate further, declarng that it(rifle a8 I requested" Mrs Ryan|présentation of the case. The ,.,,;!:l_m_l informative commercial r.m-‘ “As you know” Mr, ¥
return & verdict e:ll:hu‘.-“ud in answer to questioning hyitl!fl‘lid-’.nl.‘v are Negroes, vision programs has been proposed  wrote, “there are those ‘hn_ Thald!
Mrs, Ryan or making a Mr. Grundell. “As he passed me, Mr. Pellettier! argued that “the|?y the Ford Foundation and se-{that it is hopeless to expect that
d miserably in thisC°Pted in principle by the National|commercial television' can eyer

broadeasting, but that the empha-|
on television

dation in the case. The e whirled and put the gun against|state has :
then  delibecated, another|my body. T pushed the rifle barrel case,” and that the trial has pros|ASociation of Radio and. Telev- furnish the opportunty s "
gty minutes before bringing injaway and shot him in the chest|duced nine different yersions af{Son ; It wos the S use of this
IBE ~|with my pistol. He walked away|the elaying, “There’s an awlul ot|/5terday by Harold E. Fellows, great now. medium tn the educa.t
- L3 Sl Tnar A ¥|the elaying. s an ! | president of th tiom A
and then fell.” 'of confusion in this case,” he sald |Presiden 1e assoclation., tional. eutbiral soit: -
3 The f s proposal, placed (feld—not because the broad
T: before the by James{ers are ‘villains' but :
ADIO AND I ELEVISION (Ve o, foandsnon sonsae mevibls ¢ becuise
;o |unt, suggests that “station s and in, work st
5 and the enter into a co-|Users, - Such
. By JOHN CROSBY gt S e PG
. . |to see what contribution ean be| may develop ialived
The Animal Kingdom [made within the stream of com- teievisin D spec uses foria
. such & passionate ; colleagues were out chasing the fleld mice, an/mercial broadcasting to & better| cultural material for which we
. | My affection for anlmals is of P

that d to forgive them eccen- | occupation he held beneath him. There was some|level of educational, informative| need non
thes wtlx ?.:..ﬁei.?f tolerate in humans, Take | talk ]:bmu flying him to Paris on its 2,000th anm-!nud more culturally mature pro-| Just as we need it in other Insti-
5 ’ versary to smell the 2,000-year-old smells, Nothing graming. tutions of our Eociety.

ever came of it. It's a shame, too. There's nothing| It would set up an exuerlmgum:u" Butl the i
for him to smell in the country except the flowers, |(elevision workshop, manned by P8t we are committed to B oom-
and you must admit there is no n::wer whoise uﬂo:; the best pmfu,dmm talent, to [ﬂl'-l‘ti-ﬂl. eamrtﬁ:-,- Avitem
compares in subtlety, power and all-around interest \produce, probably on 1lm, pro- Y,
| withD: Paris gutter, ! grams with & content in accord E‘e'“ through it we will eventually
| & el e with the foundation's purposes,| ¢ spending not less than a billion|
| ‘There have been a couple of other animals but aimed with all possible tech. (@0lars a year in time and talent
| whose behavior ‘merits attention. Let's see now. |nical skill to capturing large au- l-'n:tal'or the commerc television,
Well, there was the two-pound female seed 10'n-|dlencr.s. The association would| 1t 18 this powerful stream of
ster who was flown from Damariscotta, Me. en ask broad : to place u“»i which, in
to appear on WOR-TVs program. “Outdoors programs on the air at their own.mylﬂwnion. will be the real im-
Unlimited” It was something like getting & |expense, but with a view to M]lmg-"n:'c of television—on ts level of
Pole sprung from the Iron Curtaln, Maine [them to commercial sponsors at a| ormation, its emotional matu-
doesn’t allow female lobsters out of the state and |price that would recover Wﬂrk_lhu}u'r"‘:- and its unconsclous behavior
lly on junkets to New York City, |production costs, i”"};‘m'-

ok up some awiully bad habils.| My Fellows said yesterday, in.a lltn?k proposal, he said, was an|

! o IOR-~ [ 1 guard her com-|renly ¥, h z on the key problem of pro-
3 I Q. of 197, is vice-president of the | WOR-TV had 1o prom to  guar reply to Mr, Young, that the asso | gram:

%P:thh.;in‘n‘:icmqsmkel Emwrnt:nn. goes to work | pletely against the city'’s n ition's  television  board f"’l“-:mm.m:::, and the cost of pro-
ina

" (it says here) who made his
debut on the Nancy Crilg tele-
wision show a couple of weeks
Mr. Sport (it says here) {s
‘wice-president of the Amtncnil
Basket Corporation, goes to worl
in & chauffeur-driven limousine,
‘has his own barber and maniour-
fat, snd is insured for $150,000.
That's quite a lot to tolerate in
an afredale, but, somehow, I
manage. I couldn't say the same
thing for n human. IL just 50 John Croshy | frowns especla
that I know a humun |w n girl can

£

chauffeur-driven limousine, and Is insured— | a plane bi{l‘;: to Maine imme : it this approach has every oS- | e
by his wife, who barbors & vain hope that he will | gram, She's back in Maine wal : m,:: yl of uwll;hw :;: cxtremely|  Indiana Bus Sirike Ends
detsl : rullful one.” He said in a state-

some day ¢ ire f"f ‘”“]A”’“" 2 ment that the nssocintion was tak-| RICHMON—D‘ Ind. June 12 (@),
ing “immediale steps” to lay the % ;'x':m buy strike in Rich-
| proposal before its membership, -J'm“w en “‘L‘""‘Vf The A, F, L~
.| In submitting the proposal, M. poonpt C:Mmﬁwyﬁ“”:il:;
ung sald the Ford Foundation | pives mechanles 14 cents an hour
» A& deep interest in all thelmore, drivers 10 cents and car

ny of mass communieation lm”p]pa'nu; 3 cents. This brings |
“ation” He ndded that his/noyrly wage scales to §1.65, $1.41
sal would nlso embrace radio'and §1.38 respectively,

Frankly, T can't stand the guy. Him and his 1. @. | I
which bhe inslsts en showing off to the maniourist, |
whose own L Q. hovers just under 22. Thal's one

you can say for an airedale, even one with
an L Q of 187, He doemn't go taking It out on his
maniotirist. I'm not personally acqualnted with
- irt, but I have known—well, who hasn't?— e A
%sspa‘:rldu]u with swfully powerful I, Qs und ‘“'lf’” haye ';.,!‘_“ ‘}'J' '”N 0 e ;
their behavior towsrd thelr manicurists was a mix- | Down in r"j“ r sl e ‘ —_—
fuze of gallantry, coquetry and esteem which would | Kont who d
snot be out of place in the finest salons in New York. -
Just the same, I prefor dogs whose Intellect is
somewhore on n par with my own, a dog whos
‘pecullnrities are not of such high estate, One of my
favorite dogs 1s & Prench poodle whose master
though that's & misleading word——is Les Midgeley
the forelgn editor of “Look.* This poodle Is a
Parinian, He was brought up on (he Tie St Louls,
joved to roam the elty at night, and had a thorough | * ¥4
atquaintance with moat of ihe 12,000 bars in Parls, | ©f Ue L
he was moved very much naninst his will to | M '
Conn, Woods, Fields. Wild life. Trees. | #90d a8 now In a week,
the Whings a dog should love. |han Jost his punch in

scasts on the Wesl
Is m matier of &
hasn't signed o
| exeept Milton Ber

m oontracts
The two of

The nation's top field general under
Eisenhower . , . the man whi direct-
ed our largest field army, hoped

o 2 Important that "A Soldier's Story™ would not
appear until after his retirement ., ,
but history has decided otherwise.
Walter Millis will review Omar
Bradley's volume Sunday in the
Reviewed Sunday BOOK REVIEW section where
Generpl George C. Kennoy's “The

ragement
¥ he hind

Generals' Books

Sopranos who ean bite harder than tha _'; .
I:l:an:l:fl‘l’l ’ﬁaaﬁgﬂfﬁyﬁ:fﬂiﬁ St | it they Teally got their teoth mio x proc - MacArthur I Knew” will also
and mopa all day, while his fresh-alr | sould k'“?’.‘.'.L.}.'::_n--?:an-D-[ r‘ur-“u?:.-ﬂuir, — :.'.“"m" pass in review, '

! ' & §
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executive commi
society has dmtte‘d a con
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MEDIGAL SOETY
PLANS TV PROGRAM

County Organization Here to
Offer Authentic Information
Under Expert Control

TO BE SHOWN NATIONALLY
L
Commercial Sponsorship Wil
Be Sought, With the Profits
Going to a Foundation

The New York County Medical
Society has made plans to go into
‘television with what will be, pro-
vided all goes as foreseen, one of
the greatest efforts to reach the
American people that medicine has
ever undertaken.

The society plans at least a
three-year series of weekly pro-
grams “to provide and distribute
authentic and authoritative infor-
mation of the present state of
medical knowledge in all fields.”

Authenticity of tlu technical in-
formation will be guar-
anteed by the society, which will
retain close control over the sub-
{:;t matter to be W over

performers, who wlll y lead-
tng medical ﬂmmlw., ;
the commercials.

The committee

over

I‘.it

ill yl
next Tuesday
rning tohun: up a producer,
|director and writers and go after
|one or more commercial sponsors,

Contract Is Involved

The contract, reported to be &
knotty legal document twcnty
pages long, and the television pro-
i already approved by com-
mittees of the society, will ba
lvoted on &t a membership meet-
ing next Monday night in the
auditorium of the New York

Academy of Medicine, Until com-
plete membership approval is ob-
tained, society officials said here
yutardty details of the plans
cannot be discussed.

In a bulletin mailed to County
Medical Soclety members In anti-
| cipation of the Mdnday meeting,
| the following question is asked:

“Is there any danger that the pra-

will be used as an instru-
ment of propaganda or political ac-
tion for or against the interest of
the medical profession?"” The an-
hatically by society

| leaders is; 0! This is specifi-

2 callgv rorhidden by the terms of the
- con ract."”

1. ey

Soclety sf - u?(lil be
that the program sho CAr=-
iied throughout the nation and
that all county medical societies
[tone in nmriy cevery American
ted to par-

TN

; mtn In New mut
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‘of Life Foundation, which %
set up by the society s number
of years ago. The foundation and
the producer, who has not Yyet
been named, will divide the expect-
ed proceeds, the foundation's share
going for educational and charita-
ble purposes,

Since programs dealing with
medicine are bound to be devel
oped, “the only decision is whether
the Medical Society of the County
of New York shall seize the op-
portunity to participate in such a
program and—by effective control
and supervision—make it a model
|with the highest standards for all
programs in the medical field."
| According to the plans, & mod-
‘jerator will preside and a panel of
specialists will discuss each week
a different field of health and dis-
ease. The doctors on the program
will be flown to New York for
‘| their appearances. Only travel ex-
r|penses will be paid.
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FRIDAY, JUNE 22, 1951,

R.C.A. BEGINS TESTS
OF GOLOR TV JULY 9

Experimental Broadcasts May
Be Seen in Black and White at
Home, in Color at Radio City

Confirming the report printed
last week, the Radio Corporation
of America has announted that it
will begin experimental field tests
here of its color-television system
on July 8. The public will be per-
mitted to view the tests on color
receivers in the R. C. A. Exhibition
Hall in Radio City, after the first
day of tes f

the-air testing, as contrasted
with closed circuit transmissions,
will be made once a day, R. C. A.
said, over Channel 4, The call let-
ters KEZXJV will be used during
the sniissions,

transm:

B black:
is in accordance with regulations
of the Federal Communications
Commission, "

The R. C. A. color broadcasts
also can be picked up as black-
and-white pictures on existing re-
ceivers. The color method of the
Columbia Broadeasting System,
which begins the first commercial
color tele ts Manday, does mot

ermit the to be received by

lack-an-white receivers without
an adapter. The C. B. 8, color sys-

and-white program schedule. This|

]
tem has been approved th
m.ene i L.

R. C. A. could give no details

yesterday on what color progras

would be seen during the field

tests, nor what the time of broad-
casts would be. It said it planned
in the months ahead to send the
color programs to other cities
linked to the N. B. C. network by
radio relay or coaxial cable, an
that at least 100 color receivers
would be used in the tests at these
various points,

“So You Wl;:_t-tr Lead a Band,”

starring Sammy Kaye and his|

band, will be presented over the
C. B. 8. television network, begin-
ning Baturday, July 28, at 7 P. M.

The weekly series will be spon-|
sored by the Lambert Pharmacal

Company.

Six delegates to the annual con-

ference of the American Junjor

Red Cross will appear on the last|

“Youth Forum" broadcast of the
season tomorrow morning at 10:15
o'clock over WQXR. They will dis
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- - About 10 Per Cent of Channels
for Purposes of Education

TO SERVE 1,200 CENTEHSI

Present Allocations Total 400
but With Freeze Since 1948
Only 107 Are in Operation

tati in
1,200 of the country's communities,
Only 107 are now in operation.

The commission's proposals ten-
tatively set aside 209 of the exist-|
ing and proposed television assign-|
ments for exclusive noncommer-
cial education purposes.

Hearings on the new plan will
open here on May 28. More than
300 persons have notified the com-
mission that they desire to give
testimony. It is expected that the
|hearings will last about two

Present allocations, made In

September of 19848, allow for about
400 stations, Since Sept. 30, 1948,
no new stations have been allowed
to go on the air,

It was emphasized that ‘today's
t did not relax pres-
|ent limitatjons, The commission
said, however, that the freeze
might be thawed for application of
new staticns in the ultra-high-fre-
|lquency bands, now used only for
mrﬁ:ﬂmenm purposes.

the proposed revisions, the

commission held that the need for
non-commercial educational sta-
tlons "has been amply demon-
strated.” Its plan, set forth on af
- ||eity-by-city basis, proposes that in ||
all cities with three or more fre-
 ||quencies in either frequency field,

“jone channel would be reserved for ||
- Jeducational purposes. r{.-'r ™
| For Protection to Edueation || }

“The need for u reservation,” thaf(l
,agency explained, “was bused u }1-»{1 )
"

s M AT Dl PES el | .

-

'rtt;'ih‘ fl!:o; that a?uuuonnl inatitu- :
JHons _nmuty?roenodmou M
~ Aslowly in applying for broadcast “-L
~ fstation than commercinl stations, h
~ |Hence, If there I8 no reservation, ||
I . e ,-“-f"__; iosE s i“‘l |

O . = | I
- -

t
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,cators, _

Miss Frieda B. Hennock, a mem-
"ber of the commission, has advo-
leated that 25 per cent of the coun-
itry's television airways be reserved
for purposes of education.

In a statement today she took
lssue with the agency's proposals.
The plan “does not provide suffi-F
cient channels for a& nation-wide
system,” she asserted. There is no
E?’"{ﬁ“nf' glh;h added, az to wl:}en

e frequency equip-|
Elen‘\:m will be nmlné:le. Presaz:;j

evision sets are not equipped ;
receive in that field. [

e s
PROPOSALS FOR THIS AREA

Assignments for Connecticut, Jer-
sey and N. Y. Total 78

WASHINGTON, March 22 (B —
The Federal Communications Com-
on today announced channel
?s ents in New York, New

T in parentheses and egu
ti stations designated an
“X¥." Channels numbered 2 ugh
13 are the present very high fre-
quency channels; channels
bered 14 through 88 are the pro-

TECHNICAL PROBLEMS RAISED {8

ITests Are Made With Adapters
Needed to Get Ultra High

The proposed new television

| |channel assignments by the Fed-
eral C ieations Commissi

will allow three more stations tor

New York City, all to bma.dmt

on the upper high frequencies. |

Channel 25 has heen designated

for an educational atation, while |

|19 and 31 would be commercialj

\ |stations.

Mayor Impellitterl went on rec-

ord some time ago as favoring a

television outlet, should a channel |

" |become available, to he operated
by the Municipal Broadcasting

n|System, which operates WNYC, No

‘4. |application, however, has ever|

been filed with the commission.

To receive programs broadcast

on ultra-high frequency, which is

& much higher freq 'y rRnge

the present very high fre-
quency hand, pmmﬁ_;_ut ownera
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age of the Crime Inquiry
| Brings Discussion of Free
 Press, Individual Rights

By JACK GOULD
Ramifications growing out of the

'Motthaseuucﬂmem-

e

quiry have ratsed major issues
the country's political
and social life, the conduct of legal
proceedings, the extension of jour-
nalistic functions and the economic
problems of television itself.
Attorneys, educators, sociolo-
giats, politicians and broadeasters
agreed yesterday that the enor-
mous influence of the crime tele-
casts, in the long run, would prove
¢ bit as important as the in-
mr}tlgution iuell",e
There was widespread disagree-
ment, however, over how and to
what extent telovision should he
used in enabling millions of per-
sons to be eye-witnesscs to
that heretofore had been seen onl
by a comparative handful of pe
sons. Ng one expected an early end
to the controversies, which are
‘both numerous and varied,

mﬁm«m, h i
- in Albany and the City Coun-
here, 3

| eil 8
With the spotlight of television

. 2d on government, the argu-
g s ran, the elected official
(would know he would have to face
his constituents regularly, not just
on election day. His absence from
an h:nfuruur. meeting would be re-
vealed by the camarn, in addition
to his presence. These factors
alone, it was held, would result in
better government,

There were dissents, however,

Eifrom these suggestions. The con-

v

St d

zn.r{ argument was that govern-
ment could not always function
effectively in a fish bowl and that
serlous study of leglslation might
be jeopardized by
trical factors,

AL the close of the New York
hearings, it wags noted, membera of
the Senate Crime Investigating
c;:nmit;eo dltt‘l nnr.dheslmte to ad-
88 themselves directly to nn-|
TV audience, In the heat of con.
troversinl lssues, it was feared,
politicians might not be able to

€ rul.l_t' “playing to the unseen gal-
ery.,

number of New

"on the
priety of the presence of |
Islon cameras und wh her|
ted the rights or a
paired the dignity of th
ga,
Informal Inquiries  among
Yark attor VA |
l‘n::?d_rr\r(m ¥ argumenta for and

Case for Video Linteq
1:;:_“-. far TV included those

1) Tho

televislon camern malian
it practieal for the individual
al! to exarcise hin right ta

events|cluded, these arguments:

(4) Televising of gangsters and

the right is only th

to limited seating capacities of |the crime inquiry
most hearin sald, illustrated
(2) The dignity with which altelevision's subservience ¢
hearin “tyranny of time." To take

g rooms,
g or trial is conducted de-

Fo i

'L

residing officer. telecasts, as was borhe o
A committee ulﬁn.l.m:.n or judge
can establish rules toinmré‘both surveys across the country, ho

a sense of fairness and decorum. (Wives had to forego
Many hearings conducted with-|{chores and business men
out TV have been “hippo-|siip away from their jobs ai
¥ vals. Not even television
daily life to come to
for conveying news and informa- plete halt very oftenm,
a5 the novelty of such vides
entations wears off,

dromes.
(3) Television is another medium

tion and is entitled to the same
rights of access to public events
as any other medium. Denial of
such rights constitutes

abridgment of a free press.

(4) If any unfairness is done toly

witnesses or individualy durin
hearings such a5 the crime in
quiry, the fault lies b ally
with such parlismentary inves
tigations in which the

cannot call persons to support|'S

hig rather than with TV.
TV ly has been the mean
of focusing attention on heth
the legal advantages and draw-
backs to such a form of inves-
tigation,

The legal case against TV in-

case,
me
i

(1) The presence of an audience 1

of millions inevitably lends the|.agiers

atmosphere of “a three-ring cir-
cus” to the hearing proceedings.
Since television is primarily an
entertainment medium, the cam-
eras invi

trong lighting and the cum-

vital part in the extent to
video stations can conHnue
type of

ety Y

The ra which does not

a-
AN imand the same complete attention
as TV, also enjoved record mu.
ences last week, even though'the
B Iproceedings were only carried by
a single station in full.
the

zes of the n

en i
an evaluation of the
* of the developments, Was
idly reaffirmed during the hi!r-,

P\'13?"“- ecomomics of the television
ndustry also are certain to m i
coverage they started with .

me hearings. The broad-
are not of one

he cri

whether the televising of such
public event should X
commercially,

be Ipnugn.-d
One network obtained a

2 | magazine to act as

bersome equipment of TV and D

newsreels may adversely affect

nervous witness who is under

strdin In the first place, The
“wf.o person is not accus-
crowds and may legitimate)
Buffer from either * fright”
or “mike fright” Such distrac-
tions jeopardize the basic. prin-
eiple of justice that a witness
should have an opportunity tore-
spond to the best of ‘his ability.
)] Many televisi

“guiity” or “innocent.” Inciden-

tal references to Innocent in-
dividuals or concerns, which nor-
mally would not coma to public
attention, can have a damaging
effect on reputations if carried
over country-wide hook-ups,

“gang molls,"” who are standard
fictional characters in the en-
tertainment world, actually may
defeat the purpose of an inves-|.
tigation. Stern questioning may
elicit sympathy for a law break-
er, or an unusual personality,
such as Virginia Hill, may be
unduly "romanticized” in a large
segment of the public mind.

(5) If televised, courts and public

hearings may be “cheapened™
into platforms for propaganda.
“Think what would have hap-
pened if there had beon tele-
vision at the trial of the Com-

alr
tain
appearing hefore hug to charges that TV was

change the one great

habit which none of us

too much about—apathy,”
S Y

ing that its expenses and
revenue from

e

eady has totaled
ed that sp

commercially as '

of publie concern. For the i
part the other networks cartied
the hearings s
when they did not interfere with
commercial commitments. r

as a public ser¢ice

the same time expressed
ness that th
it of them.

public might expect
Yesterday many persons called

both newspapers and stations’ to

complain that the radio networks

were not covering the crime hear- |
ings in Wi ton, cialy heo

lieved an even greater volume of

protests would be received it TV

stopped its network coverage.

executive remarked:
vision Is going to
erican
thought

An indust
‘Perhaps t:l’:r

Engine Explodes, One Killed
CHICAGO, March 22 UP—0One

man was killed and four were
Injured today
gine exploded in a
diesel at the Milwaukee Rail '
Galewood yards, . 8

when a steam op.
collision with g

Donald Anerspn

munist leaders,” one attorney |[of Milwaukee, a brakeman who

remarkad,
Competition Not Scored
As for the advent of “sloctronic

the intrusion of|journalism,” the recent hea
thoe opinion of broadeasters under-

was riding
engine, died en route
Witnesses sald the digsal, Haullng

on the ateam EWitch
to n hospita).
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a job with Radio Corp. of
the same time, an equally
: : researcher named Frank
‘Stanton was brushed off with a form letter
when he wrote to RCA's subsidiary, NBC.
- For a total investment of $100 a week
RCA could have hired both men and saved
itseli many a future headache. Today,
Frank Stanton is president of Columbia
Broadcasting System and Peter Goldmark
is CBS’s top color-television engineer, Be-
tween them, they have led a series of
determined assaults on RCA’s vast, multi-
million-dollar manufacturing, recording
and broadeasting empire, are CBS’s top
men today in a serious threat to RCA’s
supremacy in television. Objective of their
campaign: to sell the U.S. public CBS's
brand of color television.

Committed Battalions. During Stan-
ton’s presidency, CBS first stole a march
on RCA Victor by launching the 33}
r.p.m. long-playing record. At the end of
1948, CBS launched a full-scale talent
raid on NBC, and captured such topflight
entertainers as Jack Benny, Amos 'n’
Andy, George Burns & Gracie Allen, Edgar
Bergen, Red Skelton. Last October, CBS
won what seemed at the time to be its
biggest victory of all: a 5-to-2 decision by
the Federal Communications Commission
in favor of CBS’s color TV over the rival
systems of RCA and California’s Color
Television Inc. Last week CBS began pub-
licly demonstrating its ‘color process to
‘eager thousands in Manhattan, announced
plans to have similar daily demonstrations
set up in Boston, Philadelphia, Washing-
ton, Baltimore, Louisville, Cincinnati,
Dayton, Columbus, Chicago and either
Cleveland or Detroit.

With the FCC's decision, jubilant CBS
hoped that the color war was over and
that profits could be reaped. Sponsors were
eager to underwrite color programs; more
than 50.000 requests for tickets to the first
week of demonstrations had poured in. On
the executive 20th floor of CBS's Man-
hattan office building there were happy
visions of $50 million or so in royalties as
CBS-licensed color sets streamed from the
nation’s assembly lines. s

Then RCA counterattacked. RCA’s
Board Chairman David Sarnoff, no man to
break away from any fight, denounced the
FCC decision as “scientifically unsound
and against the public interest,” ordered
battalions of RCA lawyers, publicity men
and engineers into the fray. In Chicago,
Saroff stopped the CBS victory march
dead in jts trucks by getting a federal
court order suspending the FCC decision
until three judges can pass on its merits

J (True, Nov. 27). In practice, this means
A that CBS may telecast in color, but only
at its own expense. Until the court decides,
no CBS color programs may be sponsored,

Question Box. The fierce struggle be-
tween the corporate giants still goes on,
but it has traveled from the front pages
high into the legal stratosphere of the
courts. Most people were less interested in
the sounds of business strife than in a
few straight answers to a few simple ques-
tions. They wanted to know: What is
color TV like? And when can they see it in
their homes? And is CBS color really
“mechanical” and already out of date?
And just what is all the shooting about ?

One of the answers is easy: CBS color
is good—in some ways better than Techni-
_color. It adds depth and detail to the TV
picture, The colors themselves are vivid
but not harsh, Some programs—sports,
for example—gain immeasurably with the
addition of color. But a poor TV show, of

T, Rolph Morse—Lire
CBS’s GoLomark
Good cello, bad chess and the gospel.

course—tasteless comedy, tired drama or
stale vaudeville routines—cannot be fresh-
ened by all the hues in the spectrum. An
entertainment egg can be laid as easily in
color as in black & white—perhaps more
easily.

For the answers to the other questions,
the TV fan has to wrestle with the six-
syllable words “compatibility” and “con-
vertibility.” Around these words swirled
the fiercest arguments of the FCC hearir

The weak point in the CBS syste
lack of compatibility. This me that the
9,000,000 TV sets now in use in the U.S
cannot receive CBS colorcasts i
black vhite. The RCA sy

i
5 108

compatible. If a Lion were

RCA caolor, the ordinary

would show hlack & wh

big argument: Why make a

ohsolete by using the CBS system inctend

of RCA's? j '
On the witness stand, CBS

Stanton ofiered to withdraw hi if

~ g A

T R
e IR

On the subj \
just means changing ¢
set so that it
is in a better posi :
convertibility can be man
awkwardly. First, an adapte;
price: $30-$50) is added to an ¢
set to make it compatible, Then a
converter (estimated price: $75-$1o0
fitted in front of the screen to produ
color. i

The RCA system stumbles over con-
vertibility. Though it claims to have a
workable converter, RCA will not estimate
its possible price, The FCC “First Report™
states flatly that “no practical [RCAT
converter was demonstrated at any of the
demonstrations on the record.”

Three Sequentials. The FCC hearings,
which began more than a year ago, took
place in the splendid isolation of the large
Department of Commerce auditorium in
Washington. The busy lawyers and techni-
cal experts often outnumbered the spec-
tators—usually a few leg-weary tourists.
The testimony of engineers, executives
and experts fills 40 volumes and 11,178
pages covering everything from RCA’s
patent position (which is well-nigh im-
pregnable) to the precise emphasis Frank
Stanton placed on *love” when he said he
loved compatibility.

When the evidence was all in, and the
FCCommissioners had taken a long look
at CBS’s “field sequential.” RCA’s “dot
sequential,” and CTI's “line sequential”
systems (TmE, Nov. 28, 1949), they is-
sued the First Report.

In it, the FCC found that the RCA sys-
tem was unsatisfactory both as to “color
fidelity” and “texture.” It described RCA
color itself as “soft,” reported the system
to be “exceedingly complex,” and noted
that a “time error of 1/11,000,000 of a
second results in color contamination.” As
for the CTI system, it was “unduly com-
plex”; it had a “serious line-crawl prob-
lem, its picture texture was not satisfac-
tory,” and there was “great doubt” of
CTI's compatibility.

The FCC held that CBS’s picture (see
chart) “is most satisfactory from the
point of view of texture. color fidelity and
contrast™ and that “receivers and station
equipment are simple to handle.” Its most
serious limitations: 1) lack of compatibil-
ity, and 2) its present limited picture size
(12} inches),

The drawback of picture size might well
I v ending, thought the FCC.
d Ly the one “mechanical” fea-
* CBS apparatus—the spinning,
en color wheel which must be
1 twice the size of the TV screen.
] C saw a way out through the
woption of a tri-color picture tube which
wiould d v with the wheel, all limita-
cture size, and make CBS as

renic as any other system. RCA

I demonstrated such a tube late in the
but the FCC yeported that it was

TIME, DECEMBER 4, 1950

ﬂ-;&"._l- L
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CBS color TV w
gun in its receiver.
with transparent co
front of the tube, a
sent over the air, et

deficient in registratio
CBS’ Phj‘knr Dll lI(
others dre working ¢
tubes of their own de
has yet been proved i
In the First Report,
TV manufacturers a
that they were willi
new sets internally a(
could receive CBS co
white. Most of the ma
ed that the time was |
radical change-over. Bi
wait. In October, it }
decision in favor of th
The Winner. CB
Nicholas Stanton, 42
the CBS color fight, :
ft. and weighs 173 lbs,
once attentive and st(
is often clamped firml
certain lack of facial
with his carefully p
hair, have led wags
Veronica Lake of CB:
Stanton's success sl
Alger seem believable.
a ten-year, million-di
CBS, and bonuses w
income to $:3o.?co. ]
the heady experience
job, for which I_m col
price,” offered him by
ing jobs has become
routine. In his 15 ye
said no (sometimes 1
sters Elmo Roper fmd
Massachusetts Institut
two other universities
firms, assorted Goven
well-heeled foundation
His early years in
often spent seeking jot
after. Of \‘ankge and (
the son of a high-sch(
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CAMERA

Cl?S _m!Ol‘ TV uses one tube in its camera and one electron
£un in its receiver. In front of the camera tube spins a disc
with transparent colored segments. When a red segment is in
front of the tube, a picture representing the red in the scene is
sent over the air, etc. These images look black and white when

seen on the screen. In front of the receiver (since no tricolor
tube is now available) another mechanical spinning color disc,
synchronized with the camera disc, turns each picture into
the color that it represents. The red, blue and green pictures
follow one another so swiftly that the eye “mixes” the colors.

.Tu.u Dlngr‘om by V. Pu’aki

deficient in registration and color fidelity.
CBS, Philco, Du Mont, Paramount and
others are working on tri-color receiver
tubes of their own design. None of them
has yet been proved in field tests.

In the First Report, the FCC had given
TV manufacturers a month to indicate
that they were willing to start making
new sets internally adapted so that they
could receive CBS colorcasts in black &
white. Mozt of the manufacturers protest-
ed that the time was too short for such a
radical change-over. But the FCC wouldn't
wait. In October, it handed down a final
decision in favor of the CBS system.

The Winner. CBS President Frank
Nicholas Stanton, 42, who spearheaded
the CBS color fight, stands just under 6
ft. and weighs 175 lbs. His expression is at
once attentive and stolid; his strong jaw
is often clamped firmly on a pipestem. A
certain lack of facial animation, together
with his carefully parted, yellow-blond
hair, have led wags to call him “the
Veronica Lake of CBS.”

Stanton’s success story makes Horatio
Alger seem believable. Last year he signed
a ten-year, million-dollar contract with
CBS, and bonuses will raise his annual
income to $130,000. Last molmh he had
the heady experience of turning down a
job, for which he could “name his own
offered him by rival RCA. Refus-
has become almost a matter of
routine. In his 15 years at CBS he has
said no (sometimes rcps’_:arwll_r; to Poll-
sters EImo Roper and Nielsen, FORTUNE,
Massachusetts Institute of Technolog 'I.-nlnd
two other universities, three .'ul\"ernsm!
a::m]-[ﬂ[ Government agencies and

price,”
ing jobs

firms, 4
well-heeled foundations.

His early vears in Dayton were more
g jobs than being sought
» and German Swiss stock
the son of igh-school manual traini
teacher, Stanton started earning money a:
a4 news . After fdmni h_c worked at the
Metropolitan men’s clothing store _whrrr
ho |rrl‘L'.'r="'-l"1 from stock .!Jl)_\‘ to window
trimmer and showeard artist. His former
hoss, Richard Mever, recalls that Stanton
evond his years: “We used to

often spent £
after, O ¥

was wise 1
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get into arguments about religion and sex
—on a very serious plane. Most fellows
his age didn't worry about those things
in that day.”

Meat for the Grinder. During his four
years at Ohio Wesleyan University, Stan-
ton continued to work at the Metropoli-
tan, commuting go miles to Dayton every
weekend. He also found time to be elected
president of the senior honorary society
and of his fraternity, Phi Delta Theta; to
be put on probation for his part in the
production of a college musical, some of
whose lines offended the Methodist sensi-
bilities of Ohio Wesleyan's faculty, and to
split a $2,100 profit as editor of the col-
lege wearbook, which was illustrated by
a boyhood chum who latér became well-
known Cartoonist Milton (Steve Canyon)
Caniff.

At Ohio Wesleyan, Stanton vacillated
between a pre-med course and a psychol-
ogy major, When he graduated in 1930,
he was offered an advertising job by Phil-
adelphia’s N. W. Aver on the basis of his
work on the college yearbook, but before
he could report for work, the depression
had changed N. W, Ayer’s mind. Stanton
hurriedly grabbed a job at Ohio State as
graduate assistant (salary: $750 a year),
married Ruth Stephenson, the girl he'd
been going with since he was 14, and for
three years worked as a part-time teacher

| L

Emil R
ErTED RCA RECEIVER
and six-syllable words,

while writing a Ph.D. thesis on industrial
psychology.

One of his research projects was on the
subject of advertising appeals, and Stan-
ton concluded that advertising was more
effective when heard than when seen. To
bring this finding to the attention of radio
broadcasters, he thoughtfully sent a copy
of his paper to CBS. Paul Kesten, then
CBS vice president in charge of advertis-
ing and sales promotion, pounced on Stan-
ton's report as “good red meat for my
meat grinder,”” wired him an offer of a
research job at $50 a week,

Frank Stanton arrived in New York in
1935 with his wife, a wire-haired fox ter-
rier, a second-hand Ford, a list of modestly
priced Manhattan hotels—and an empty
wallet. It was the most significant trip he
had made outside his native Midwest since
his teens, when he had attended a Y. M.C.A.
conference in Finland as the official rep-
resentative of the “Hi-Y” boys of Ohio.
Many of his fellow executives think he has
retained, to this day, an air of Y.M.C.A.
earnestness and unblinking sincerity, One
of them describes him as “‘just a country
boy with a Madison Avenue gloss.”

The country boy tackled his CBS job
in a manner that made Kesten's eyes pop.
Working 70 to 8o hours a week, Stanton
rapidly became research director, then
advertising director and found time to de-
velop, with Vienna's Dr. Paul Lazarsfeld,
an electrical gimmick called the Program
Analyzer which automatically measured
radio listenership.

Two Strikes, By the time World War
I1 began, Stanton was an administrative
vice president in charge of research, sales,
building construction, pressagentry, main-
tenance and operations. On the side, he
supervised CBS-owned radio stations in
Washington, Boston, New York, Minne-
apolis-St. Paul, Chicago, St. Louis and Los
Angeles. Without apparent loss of either
energy or effectiveness he also commuted
several days a week to Washington as a
wartime consultant to the Secretary of
War and the Office of War Information.

Stanton’s speedy rise at CBS was made
with two strikes against him: 1) his

53
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(Fastest train between CHICAGO -PORTLAND)

There's everything you desire for homelike comfort
on the "City of Portland,” in daily service between
Chicago and Portland, Tacoma, Seattle,

You have your choice of Pullman accommodations or
a restful Coach seat with latest design of leg rest,

There are attractive Lounge and Dining cars for Pull-
man passengers and a Cafe Lounge car serving mod-
erately priced, appetizing meals for Coach passengers,

The Union Pacific route parallels the beautiful
Columbia River Gorge for 200 miles. Ask
your ticket or travel agent to roule you via
Union Pacific.

academic background: 2) ki aining
research. In the britile, f;nh.l:;jgnl wou::
of radio, college teachers are

to be unfit in business and, before Stan-
ton, few research men had wandered from
their charts and graphs to become policy-
makers. Pollster Elmo Roper thinks the
explanation lies in Stanton’s passion to
make facts do something: “Frank knew
that research was a doomed duck unless
it was used to produce action.”

CBS has long been noted for tireless
activity and long hours, but the indefatig-
able Stanton produced so much action that,
by contrast, the rest of the throbbing bee-
hive seemed to be standing still. When
President William Paley returned from
the war, he was stunned to hear ather
vice presidents nominate Stanton to
seniority at their own expense. Stanton
became General Manager of CBS. In 1946,

Claude W. Huston—Fix
RCA’s SARNGFF
Up in the 3frc‘.cspherr’_‘,

when Paley withdrew to the chairmanship
of the hoard, Stanton stepped into the
presidency.

Living with It. His biggest job as presi-
nt has heen the long color fight with
ion’s fight started with FCC
in 1946 when CBS petitioned for

I'V in the ultra high frequencies.
stanton says of that time: “I was as naive
B3 I was at college. T thought the FCC just
;'."l to see our color and it was all over.”
but the FCC rejected CBS's petition. Two
years later, when the FCC ordered its

! the construction of new black &
ions, CBS was still scrambling

ulld ts k & white TV network.
I ' e are still no CBS-owned
in the big markets of the Mid-

vest. In TV coverage, NBC is out in front.
tinton was extremely effective in the
1049 hearings, Young (37), bush-haired
t, the lawver who carried the
. I Tor CBS during most of the hear-
ng riicularly admires Stanton's com-
posure under cross-examination. “Samoff

Ireeze
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made a terrific witness—he's an actor who
knows exactly how to handle his audience,”
says Salant. “Stanton was entirely differ-
ent. You don't have to prepare him. He
never loses a fact once he's had jit."

By living so constantly with color TV
and CBS_, _Stant‘on has little time left
over for living with himself, Occasionally,
hl.‘: gef.'.-.'. away for weekend motor trips
with his wife. He likes to drive at high
s;:n:eds and to photograph the country-
s:dq (with a Zeiss Super Tkonta B). To
avoid the traffic delays into and out of
%\danhal_tm, Stanton leaves one of his cars®
in a cty easily accessible by airlines,
flies to and from it.

The childless Stantons live in a five-
room Manhattan apartment that glitters
with gla_ss. polished woods and geometric
abstractions. It looks a little like a wing
of the Museum of Modern Art, but some-

Harris & Ewing
Du Moxt's DU MoxT
Down with the Model T.

how seems to be comfortable, too. Stan-
ton himself decorated the apartment, as
well as his own and .‘l'\'L"I'-I_] other CBS
offices. He is lwrnh.-_l;l_\‘ one of the few men
in the 1.S. in his income group who has
neither a country place nor any servants.
Ruth Stanton does all the cooking and
cleaning in the apartment., Says she; “It
makes for flexibili nd it's good exercise.

Like her hus |, attractive, dark-
haired Ruth Stanton, 42, dislikes a busy
social life, When they must entertain for
» do it outside their
o ing her hushand's

k habits, Ruth Stanton
st as hard running a

business reason
apartment. Ca
round-the-cloc
says: “He'd v
chicken farm.

But hard work, every now and then
ia, Says Arthur Godfrey
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Discoverer? . , , that’s me!
I'm the guy who found the
perfect combination of smart
styling and out-of-this-world
foot comfort in a husky win-
ter-weather shoe. It's the Arch
Preserver!. . .with its famed .
comfort features that help you
to walk and feel like a teen-
ager. Your nearest dealer’s
name is in the classified phone
book. Get in to see him
pronto for a perfect fit. E. T.
Wright & Company, Inc.,
Rockland, Massachusetts.

British type, bluchey

moccasin in sturdy

Scotch gram.

Fur | n, S hoe Co. »  For Boys, Gerberich-Fayne o In Canada for Men, Scoit McHale
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waterproof lining.
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AND Brief Care ...com-
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ience for traveling bu:
nessmen. Holds a swil
withoul wrinkling, com-
plete clothing changes,
2 Dopp-Kit, plus an enlire
briel case.

Write Depl. T for name of neares! dealer

CHARLES DOPPELT & CO., INC.

2024 S. WABASH AVE., CHICAGO 146
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who is an enthusiastic Stanton admirer:
“We each have a phone beside our beds.
When he can't sleep, or I can’t, one calls
the other. We ring once and hang up—
that’s the signal. If the other's awake, he
calls back and says, “What the hell are
vou doing up?' ™

Stanton has only a cursory interest in
sports. One of his top CBS stars recalls
that Stanton was once trapped into a
softball game. “We Tound out that he
couldn't throw from short to first, and he
struck out three times.” But in his CBS
office, “Stanton is playing his own game,
and he's a real homerun-hitting executive,”

Tyrannous Child. The entire color up-
roar was brewed inside the head of slim.
pensive Dr. Peter Carl Goldmark, 44,
who plays bad chess and good cello, is
described by a friend as “part child and
part tyrant.” Goldmark was discovered
by the far-ranging Paul Kesten who. in
1936, thought CBS should know some-
thing about the new medium of television.
Peter Goldmark, educated as a physicist
in Vienna and Berlin, had already done
some TV work in Britain and seemed just
the man. Since CBS hired him, the net-
work has invested more than $3.000,000
in his projects,

To CBS executives, more interested in
what makes radio and TV sell than in
how they operate, Goldmark has the qual-
ity of a man from Mars, Nol ¢
CBS except Adrian Murphy, whose intra-
mural title is “Vice-President in ch rge
Peter,” is ever guite sure what et
to. Goldmark is left alone beca
all know he's kind of a genius,
For Board Chairman Pal v, it's enough
that “you al s know what Peter tells
you is gospel,

Iffy Answers. When CBS and Gold-

ol

15 up

mark’s system won the color decision, a
loud, angry cry went up from the TV
manulacturers and dealers who siw

threat to the millions invested in black &

CBS's Stanton, PALEY & KeSTEN (19435)
On the 20th floor, happy visions.

white sets. Emerson and Pilot hurried to
join RCA in the Chicago court test: Dr.
Allen B. Du Mont went on TV over his
own network to demonstrate a CBS color
wheel (for a 3o-inch screen not yet on
the market) and ridiculed the CBS sys-
tem as giving “a Model-T type color pic-
ture.” In full-page newspaper ads, Halli-
crafters charged that “this ill-advised ac-
tion of the FCC is a threat to the Ameri-
can way of life.” A CBS suggestion that
TV customers might wait six months he-
fore buying new sets had forced it out of
business, declared Sightmaster Corp.,
which sued CBS for $730,000 damages.
Admiral's vocal President Ross Siragusa
says: “T just think CBS is barking up the
wrong tree in this one. I've got high hopes
for RCA, But they have got to get going
and make their system work. Then we'll
buy that one.”

Meanwhile, the U.S. public doesn't
know what to buy. Asked when he thought
color TV would be seen generally through-
out the U.S., CBS’s Frank Stanton could
give only an iffy answer. If the courts do
not rule against CBS; if congressional
probes do not hold up the FCC decision;
if U.S. rearmament does not absorb the
electronics industry; if there are no se-
rious shortages of essential materials—
waving away all these ifs, Stanton be-
lieves that color will be transmitted from
all U.S TV stations by the end of 1952
That means that even if things move
as possible, the buyer of a new
white TV set today will get at
vo, probably more, years of use
set.

Stanton and CBS can still take credit
for changing color TV from a laboratory
to an immediate possibility.
eventually lose out in the
fortunés of battle, but color of
some sort is certainly on its way. In Hol-
wood, the major moviemakers, trem-
bling at the thought of being caught with
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““Fiddlesticks, Sunta! There’s nothing
left in that bag.”

“Oh, but I'll have it filled to the brim
again by nest Christmas—and every
Christmas as long as children are look-
ing for me.”

**I know the children will always want
you.™

“Yes . . . and their dads will keep mak-
ing me possible year after year.”

“It’s comforling to see you so sure,
Santa.”

“That’s because I know how thoughtful
fathers are, Ma. They not only make
sure there'll be a ‘Merry Christmas’ for
the children —but they also sce to it

that their families will be well taken
care of every day, year after year, even
though they mizht nogplways bearound
to do it themselves.”

“You must be talking about life in-
surance again.*®

“You bet Iam! Every Christmas makes
me appreciate it more and more. Yon
know, Ma, there’s nothing quite like it
to make families happy and secure. And
you know what that means to our

future.”
* ¥ %

Merry Christmas from your good neigh-

bor, The Mutual Life Field Under-

SEND FOR FREE BOOKLET — containing specific, detailed information
you wish to know about Social Security and how it teams with your life
insurance. If you are 45 and nnder, you will be particularly interested
in this booklet. Mail the coupon today. You'll also reccive a handy
filing envelope for keeping necessary official records,

e, B o

THE MUTUAL LIFE

INSURANCE COMPANY of NEW YORK

L1740 BROADWAY AT B5TH STREET

NEW YORK 19, N. Y.

Yes, I would like your ¥rE® Social Security Booklet—T-73

NAME. .. sinsnnnnanys

BOME ADPHESS,

Even the TV manufacturers seemed to
be looking more approvingly at CBS., To
the handful of small firms (Tele-tone,
Celomat, Muntz, Belmont, etc.) that had
originally announced they would make
CBS color equipment were added such
sizable names as Westinghouse, Bendiz
and Sears, Roebuck, Hallicrafters decid-
ed to make CBS color sets and equip-
ment after all. Even Admiral’s Siragusa
is making a small concession: if the CES
system wins in the courts, each Admiral
set will be equipped with a “jack” into
which CBS adapter-converters can be
plugged. Meanwhile, Frank Stanton and
CBS, convinced they have something the
public wants, intend to continue unspon-
sored “experimental” public demonstra-
tions.

Program Preview

For the week starting Friday, Dec. I.
Times are ES.T., subject to change.

Rapio

Football (Sat. 1:15 pm., Mutual).
Army v. Navy,

Metropolitan Opera (Sat. 2 p.m.,
ABC). La Traviata, with Albanese and
Tagliavini,

Invitation to Learning. (Sun. r1:3s
a.m., CBS). “The Basic Writings of Sig-
mund Freud.”

New York Philharmonic (Sun. 1 p.am.,
CBS). Guests: Jean, Robert and Gaby
Casadesus,

Theatre Guild on the Air (Sun. $:30
p.m., NBC). Rodgers and Hammerstein's
Carousel, with Patrice Munsel and Cornel
Wilde.

NBC Symphony (Mon. 1o pam.,
NBC). Cuu({uﬁur: \Eluidn Cantelli.

Screen Directors Playhouse (Thurs. 1o
p-m., NBC). My Favorite Wife, with
Cary Grant and Rosalind Russell,

TeLevision

Pulitzer Prize Playhouse (Fri. g p.m.,
ABC). Owr Town, with Edward Armold
and Dorothy Peterson,

Football (Sat. 12:13% NBC).
Army v, Navy,

Comedy Hour (Sun. 8 pan., NBC).
Eddie Cantor,

Lux Video Theater (Mon. 8 pam.,
CBS). To Thine Own Self, with Melvyn
Douglas,

Lights Out (Mon, 9 pm., NBC).
Veronica Lake in Beware This Woman,

On Trial (Mon. g:30 pm., ABC).
“Should Western Germany be Re-armed?"”

Family Playhouse (Tues. 8 p.m,, CBS).
Helen Hayes and Gene Lockhart in The
Barretts of Wimpole Sireet.

Four Star Revue (Wed. 8 pam., NBC).
Danny Thomas,

Alan Young Show (Thurs. g p.n., CBS).
T!ME, DECEMBER 4, 1950
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ness: when radio came in,

commercial without even putting
fight, left themselves with only the i

the networks saw fit to spare.

them do not intend to make the m
mistake with TV.

By last week, seven of the nation
most powerful education associati i
had banded together in a Joint Committes
on Educational Television, engaged Brig-
adier General Telford Taylor, U.S. pros-
ecutor at the Niirnberg trials, to argue
their case before the FCC. The Joint
Committee’s demands: 1) at least one

television channel (in the current very

HarLEM TEEN-A
Instead of rumbles, basketbt

high frequency band) in each large city
exclusively for educational use; 2) 20% of
the channels in the ultra high frequency
band, if & when these channels are opened
up for television,

In Washington this week, as the educa-
tors went before the FCC, they were not
vet ready to say just how they would run
or finance their TV channels if they got
them. All they were after right now; in
General Taylor’s words: to “see to it that
al television does not presempt
all the television channels and thus ‘freeze
out” the educators.”

T'he FCC was expected to listen to the §
with sympathy, take the whole §
proposition under study,

cuommerci

irgument

Education Association, the
on Education, the Association
Radio, the Association of Land
& Universities, the National

f State Universities, the National

Educationnl  Broadcasters, the
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| |today that educators’

F. C. C. Is Told
EducatorsHave
Failed in Radio

Broadcasters’ Research Aid
Says Record Disqualifies|
Them From Share in TV

By Dorothy Brandon
WABHINGTON, Jan. 25—Dr.
Kenneth H. Baker, director of re-
|search for the National Associa-
tlon of Broadcasters, told the Fed-

Communications Commission

failure to the full

|| which means you would educatel

wmu!.mqmrdunrnlkerm
in agreement.

Sees Fnilm to Reach Masses

“The judgment that you placef
would be considerably different
than that of the mass of people
to whom the programs were di-
rected,” Dr, Baker replied. "I a
truly educational station were es-
tablished, you as a highly edu-
cated person, would listen to it

the educated and not add to the
education of the masses."

Singling out children’s Western
programs, which witnesses for the
commercial broadeasting industry

"nswmmam

b g | - SRR VS e e
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wlmd 1 progrm '( would
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|classify as educational,” Commis-
sloner Webster asserted.

Sees Failure to Reach Masses

“The judgment that you place
|would be considerably different
‘|than that of the mass of people
nto whom the programs were di-
I|rected,” Dr. Baker replied. “If a
truly educational station were es-
/|tablished, you as a highly edu-
‘|cated person, would lsten to it
which means you would eduv.abs
Ithe educated and not add to the
education of the masses.”

Singling out children's Westarn
programs, which witnesses for the
commercial broadcasting industry
asserted yesterday were “educa-
‘| tional,”. Harry H. Plotkin, F. C. C.
[ counsel, inquired if Dr. Snker Was
,{in agreement.

“If a Western teaches a e.h!l&
that he is going to get caught and
spanked and scolded if he does
wrong, it is education,” replied Dr.|
Baker, who was formerly a pro-
fessor of mmhdm at mﬂl‘

MeIntosh, dean of Barnard Col-
lege, and Haruid E. Stassen, presi-
dent of the University of Penn-
wlvsnla. had formed a committee
representatives of stage,|
sereen and radio and authors to
urge the F. C. C. to set aside chan-
nels for non-commerclal use.

Edward L. Bernays, New York
public relations counsel, is chair-
man of the committee, He said
the national welfare requires that
television serve “the 30,000,000
children and students in our edtt-
cational lmumu:?u and the evg:
-rolved in adult education.”

——
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RADIO AND

Television, it s pretty generally agreed, came of

age last summer when it broadeast to all the cities

|on the cable the Jacob Malik debates with Warren

Austin and Sir Gladwyn Jebb in

the United Nations. These bmd-

casts, in point of drama, historic

importance and popular interest,

‘Were easily the outstanding con-

tributions made by televislon in

1950. For the first time television

began to live up to its promise as

a great mass educational commu-

nications medium.

But that was last summer, when

the sponsors had pretty generally

taken to the beaches and when

there wasn't much on the air any-

way. This winter, with well-heeled f

sponsors all over TV, the situation has changed radi-

cally. On Jan. 30, around 10:15 p. m., the United

|Nations Political Committee took a vote on the

United States resolution branding Communist China

|an aggressor. The resolution passed by a vote of 44

to 7, which was the No. 1 news story in most papers
the next morning.

- - L

WNYC, the New York City municipal station, car-

|ried the debate up until 10 o’clock, when it went off

thqalr ABC cut in to carry the actual yote. No

other radio and no television stations carried any

of the debate after 7 o'clock. The U, N, which has

its own facilities, broadcast the session to Europe,

and the broadcast was available to any local radio

or TV stations that wanted it. None did. The net-

works were too busy carrying :Rate YW“Mate.

an audience participation show; “Big Town,” which

is f.m of tall talk about the responsibilities ?lt jour-

crime program called “Danger," *The

palism; 8

Amateur Hour” and a 1ot of other trifies which have

bankrolls attached to the other endiof them.

As
peen a stepchild all winter. Actually
xﬁ%ml-t-“ been broadcast. on one or several of
mmmam almost every day. But you'll have
: nnmurntmwmmm

far as television is concerned, the United

TELEVISION ——

The United Nations Gets Pushed Arot;nd

works, newspapers have stopped listing the U. N,
broadeasts. The networks, it seems, don’t want ‘m
make up their minds until the last minute anddap%
want to be tied down in the event that a m
program shows up.

' However, If they have nothing else on the m ’
the TV networks will broadeast the United Nations
and then take credit in their program logs for per-
forming & conspicuous public service. This !

displayed to the Federal Communications Co

sion if and when any ambarnsdna qmnump

on daytime television. Eventually ﬂﬁs 'III'
bled up and then the United Nations or Congres
conceivably even the President will have g

the rasen'auon of 20 per cent ot
for educators. Judge uﬂm dec

could do it better. r
This 45 hardly the point.
that commercial broadcasters, with ﬂ!.g@
how and facilities, could do a whale of &
education by television. But
Procter & Gambile s offering cash
opera? “The kind of education |
already in this medium by
very impressive,” sald Judu Miller,
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nenfa Wl
DiSalle—and he

ationfwould press them to work out

Jement of men
o8 forced to do own
ihey don't at alllone whe in the

aent says that himself to he

Tal price control formed and highly opinionated.
- LB, Hew York Merald Tribund, Ine. All rights reserved,

¥ RADIO AND

agreements. He would reserve his|ton, hundreds of citizens,
Influence for use against any- |sailors and peace offi i
discussion showed |bolster sagging dikes. Six r
at once badly in-|breaks in the Skaglt River

north of Mount Ve
thousands of acres of fal

TELEVISION

===—=—PBy JOHN CROSBY
Television in Crisis

it wi e draft and the re-armament pro-
. $3,000,000,000 television industry—
ams, its TV set sales, its

the first place—the manu-
ture of sets. TV sets are studded
critical materials, mlﬂc;g{ :

‘cobalt, copper and n

Lorean War had barely begun
efore the engineers had devised
utes for the metals they
would be in short supply.

. most mnnulmtmt;elia at:

90 per cent less cobalt an
Emﬁe'rcentlassufnﬂcr}ﬁm

s in set manufacture. Pro-

?‘aﬂt production: about half of last year's record
,500,000 sets.

¥ e last war, production of radio sets was
'a{ﬂoppat# entirely by the government. The industry
e
page of TV set manufacture e
or tHere wouldn't be much

&'f
Y " - - tm,u mm
~ The re-armament program will need the

! dndustry as badly as it did in the last war, but
*ﬁhﬁ now government orders are not nearly large

h to keep the plants busy. As a matter of fact,

5e
c5

1

5 probably be some unemployment in the

hy earl; summer because of lack of
aterials.

~ Demand for sets is still so high that if production

oL sd tomorrow (which it won't) the dealers

! +be pretty well stripped of sets overnight.

zh demand and short supply spells black market

any language. But there probably aren’t many

storing away sets for future under-the-

r sale. Television sets cost a lot of money

‘with present credit restrictions, the dealers

afford Lo keep a lot of sets on the shelf for in

e basement) for any length of time. But sets,

/lly the big-name sets, are going to be hard

- - -

As for new TV stations, their construction was
] & long time ago by the F. C. C. freeze, which
anything to do with the war. If the freeze
lifted tomorrow, a prospective station-builder
Tun info terrible material shortages. The
Production Authority has not banned the

g of new TV statlons, but the station-owner
have to Iocate his own scarce materials,

ara ‘ plmost solidly constructed of

‘big manufacturers of trans-
(R. C. A, Gmu'w Electric, Du

' | on advertising,

|a whole year of Perry Como, for fear the gov

Mon*) have about twenty-five complete transmitters
tucked away in storehouses. Most of them ar
already spoken for—if and when the F, C, C. lifts
the freeze. There may not be many more built,

Programs: Advertisers had a moment of
and slashed ad budgets sharply. The panic
ended and the advertisers are pouring as much
and a little more—money Into television pro
ming as ever, They'll continue to do 50, n
they have no products to sell, as they did in

. The amount of money they spend

programs Wiil be determined exactly by the
portion of excess profits they are allowed to d
In general, though, the sponsor
making out his budget on a quarterly, rather
an annual, basis: he doesn's want to con

or how little he
Al

will suddenly tell him how much
can spend on advertising. . :
Television is & young man's game; its produc
and technical staffs are stuffed wish draft.
youngsters, many of them with skills which t
Army, Navy and Air Force badly need. All
networks expect to be hit badly by draft or reserve-|S&id:
officer calls by March of April. One network may|. *°
lmwgermntofiuﬂmmm‘__ =
directors, to the services, Technical man |
is already & problem, with production heads st
ing the town for good engimeering staffs,
- - - i
While radio was allowed to boom in the last war
as a morale factor, television is a rather diffe
broposition, The ration of man power between
and TV is about one to six,
example, requires the servie
sive of talent. A baseball gam
technicians, a director and
two or three announcers. If man power gets tight,
how long will the government permit these Thug
&-odt;ctlun staffs—even if the networks can find|the P
The broadcaster hopes that television will belJ : !
officially encouraged by Washington not only “h: postoffice on
morale factor, but also s a.national asset in e
period of emergency. Even in the last war, when|Was !
TV was still an experiment, television was used in|Ulich ir, ¢
New York police stations td train air-raid wardens, |SAme make :
With 10,000,000 sets in American homes, it could|Harold
be invaluable as a training device, Town P
Production standards may suffer not only from|mix-up.
Inexperienced technicians, but also from material | More
shortages. Replacements for camera tubes are -
already terribly hard to get; the film supply for|
kinescope is very tight, and film may disappear|®
from the market soon unless the Eovernment allo-
cates a certain amount fo TV as it did to thel

movies In the last war. -
as It looks today, It

That's the situation
change tomorrow,
Copytight,Aps1, New York Herald Tribune tne,
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N the twinkling of an eye television
has become one of the staples of
American life. Some 10,000,000 re-
ceivers are already (n use and hundreds
of thousands more are being purchased
each month. The remarkable feature
of this conquest is that the very char-
acteristics which once caused many to
doubt television's future popularity
have served to increase its impact, Tele-
vision, unlike radio, is always in the
spotlight, never in the background.
Young and old converse less, dance less,
read less, play less, and watch tele-
vision correspondingly more — alarm-
ingly more.

‘This jealous quality Is television's
great merit as well as its menace. Its
simultaneous appeal to eye and ear, its
immediacy and its immanence make it
the instrument of destiny for mass
communications. To the school and
university, to industry and agriculture,
and to the arts and sciences, a thou-
sand new doors stand ajar,

The great question is: To what uses
and values will television be dedicated ?
How and by whom will its program
content be determined? Here is a mar-
velous new instrument for education;
will educators display the energy and
imagination, and be granted the oppor-
tunity, to take advantage of it? How
can the needs of special groups—agri-
culture, medicine and the public schools,
for example—be met? Will television
promote enlightened public opinion by
making its facilities available for
the public discussion of controversial
issues? What is to prevent television
from degenerating into an interminable
and unrelieved variety show? In short,
how can we insure that the full poten-
tialities of television are realized? This
is the challenge of television

RECENTLY. the Federal Communi-
umm Ci ion, which p on
ions for I authorizing
radio and television stations to broad-
cast, has been conducting public hear-
ings at which many of these problems
have been explored. These hearings
have been held at the request of the ma-
jor nation-wide educational organiza-
tions, including the American Council
on Education, the Association of Land
Grant Colleges and Universities, the
National Education Association, the
National Association of State Universi-
ties and the National Council of Chief
State School Officers. These five asso-
ciations, together with two others pri-
marily concerned with educational ra-
dio—the National Association of Edu-
cational Broadcasters and the Associa-
tion for Education by Radio—have
joined forces to establish the Joint
Committee on Educational Television
The immediate purpose of the hear-
ings was to consider the J. C. E. T.s

TELFORD TAYLOR, who wes & U. S.
prosecutor ot Muremberg, is counsel to the
Joint Committee on Educational Televition.

~N M, Tiw

Finding a Place
I'or Education on TV

The use of tax money and private endowment
is urged to finance non-commercial channels,

By TELFORD TAYLOR

request that the Commission sel aside
and reserve for educational use a por-
tion of the “channels" on which tele-
vision broadcasting is carried. Be-
cause of the rapidly multiplying de-
mands for space in the radio spectrum
—for commercial-message traffic,
aerial and marine radio, and military
and a wide varisty of other uses in
addition to broadcasting—the Commis-
sion has been able to make available
only twelve channels for television in
the presently usable range of the spec-
trum. These known as V. H. F.
(very high frequency) channels

are

N addition, the Commission is pro-
posing to allocate forty or
U. H. F. (ultra high frequency) chan-
nels for television. But many techni-
cal problems remain to be overcome be-
fore these can be generally exploited
The J. C. E. T. has requested that
U. H F. as well as V. H F. channels
be reserved for educational but
only the V. H. F. channels could be
used under present circumstances

There is “room"” for some
V. H F. television stations on the
waves of the entire country—or less
than one-fifth of the number of radio
stations (A. M. and F. M.) now oper-
ating—and no more than seven V. H. F.
television stations be established
in any one no matter how
populous

In seven of the fifteen largest cities
of the country all the V. H. F. channels
proposed for assignment are already
occupied. And in the other big metro-
politan areas, where one or more chan-
nels are still vacant, there are numer-
ous commercial applicants . clamoring
for each of the priceless openings. In
none of these leading cities can edu-
cation be given a channel except at the
expense of existing commercial sta-
tions or applicants. That is why the re-
quest of the J. C. E. T. for the reserva-
tion of channels for education, deserv-
ing as it |s and non-controversial as it
appears to be at first blush, has
aroused the strong if covert opposition
of numerous commercial inter-
ests, and is a prickly for the
Commission to grasp

more

use,

500

air-

can
locality,

radio
nettle

HILE educational television in
cludes programs specifically intended
for reception in the c this is
only a part—and not the most Impor-
tant—of its entire
To be sure, television can be a useful
supplement to classroom education. But
it is equally clear, and far more signifi
cant, that education is a vital necessity
for television. It offers the best and per-
haps the only hope that American tele
vision can fultill al least part of its po-
tentiality and responsibility,
the dreary routine and utter lack of
distinction to which American
has long since suceumbed

Educational television meany televis-
fon for the adult no Jess than for the
child. It in- (Continued

ASETOOTI

scope and promise

and avold
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on Page 14)
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The power of television—""Will the new medium realize its great potential
tor education or will it degenerate into an interminable varicty show?™
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tasteds

the ion of Yuban's deeper coffee
flavor? How difficult it was to describe . . . how impossible
to forget? Remember feeling that, for the first time, you
were tasting coffee os you'd always hoped coffee would
taste # Of knowing, without being told, that neither time nor
trouble nor cost had been considered in creating Yuban?

Yow

Ad el o

R, B

If your first taste of Yubon is still to come, make tomorrow
the day. You'll decide then—and you'll be so right—
that no coffee but Yuban can ever satisfy you again.

250 Park Avenus,

New York

Mma&mwﬁwmwmmwwml

100% PURE MAPLE CANDY —
IN ANY GREETING YOU WISH!

Send the “world's sweetest
greeting” to sweethewrt, fam
lly, friends ! Bach John Shelly
Greeting Box « t
72 melt-
of 100

cand

& full pownd of (he
world's

finest candy, Your
name or m--o-n,nr
apelled out In candy
it (I P to 16
lotters free . exirn
letiers Bo emch,
Mallorder today !
Bex A, Barre. Verment

RETAILING offers a
WITH A FUTURE

3 in ad-
vertising, Iashion. d 1
ing, personnel. management, or teaching
awalt rudg‘tlu of foremost Behool of

leading to Master's degree combines prac-
Heal instructlon. market contacts, and
supervised experience—with pay—Iin lead-

ile fing New York stores, Bpecial programs for

bachelor's degres candidates and for non-
degree students

Request Bulletia TR
NEW YORK UNIVERSITY
School of Retailing
Square, Mew York 3, M. V.

A Place for Education

{Continwed from Page 9)
cludes selective but constant
coverage of great events—not
merely episodic attention to a
Presidential Inauguration, a
fireside chat or a campaign
wind-up, but sequential treat-
ment, such as television first
accorded to the meetings last
fall of the United Nations Se-
curity Council (but which feil
off badly as the commercial
winter season got under way).
It includes serious drama,
music, painting, and all the

sublime arts, includi g in-
struction as well as perform-
ance and display.

T includes informational
programs, both for the general
public and for special Eroups
such as consumers, farmers
and doctors—what to look for
in buying a work shirt, how to
protect the farmhouse and
barn against lightning, how to
administer and apply new
medicines and medical tech-
niques. It means showman-
ship in the best sense of the
word, and a judicious admix-
ture of entertainment.

In this setting there would
beé no hard and fast line be-
tween children's programs and
those for the general audi-
ence. Some, indeed, would be
specifically pedagogic. In Phil-
adelphia and Baltimore school
children are already learning
by television the history and
industrial development of their
cities, how to play musical in-
struments, and a wvariety of
other things. Television is
ideal for spreading the gifts
of “master teachers” in spe-
cial subjects. It embodies all
sorts of encouraging possibili-
ties for invalid children wha
cannot attend school,

BUT what television can do
in scnool hours is less impor-
tant than what it has to offer
in the late afternoon and
early evening—"the children's
hours.” It can be a workshop,
a wonderland and a storehouse
of adventure and make-belleve.
Television viewing by children
can be controlled, but it can-
not wisely or effectively be
suppressed. Every parent,
every teacher and every Amer-
ican has a vital stake in and
a personal responsibility for
what is available for children.
There is no more reason for
leaving this decision exclusive-
ly to the purveyors of candy,
tolletries, sporting goods and
Western outfits than there
would be for letting them de-
termine the school curriculum
or the contents of children's
books.

How can we obtain a na-
tional television service which
will thus reinforce our liberty
and culture and be an orna-
ment to the nation? Will it
help to put television broad-
cast facilities directly into the
hands of universities, public
school authorities, museums,
libraries and foundations? Or
should we, as the commercial
broadcasters have always and
#o far successfully contended,
trust them to do the best that

to which they can point with
pride and as a lightning rod to
draw off public and official
criticism.

What is even more distress-
ing is the present trend in
both radio and television to
drop many of these cultural
programs and shift others to
less desirable listening hc

¥ provided
Columbia Broadeasting :
tem, which has just disbanded
its own sym orchestra
and has “demoted” the New
York P'hllhamuutg

o'clock Sunday afternoon to a
recorded presentation two
hours earlier, when everyone
is at Sunday dinner. Colum-
bia was legitimately proud of
these programs, and there can
be:'no doubt that it shifted the
Philharmonic with re-
luctance, i

I HE sponsors of commercial
p on  the Columbia
network immediately follow-
ing the symphony broadeasts
complained that the drop in
Columbia's listening audience
during the symphony program
was cutting into their own au-
diences. An increasing num-
ber of the Columbia network
affiliated stations proceeded
to drop the orchestra in favor
of local commercial programs.
The difficulty here illus-
trated is inherent in commer-
<lal broadcasting itself. The
broadcasting companies ‘are
profit companies. Their offi-
cers and directors are under a
legal duty to the stockholders
to conduct the companies' af-
fairs so as to mr::;.ww i
Large sums have h;)'
invested in the development of

ating costs are far
than in radio.

Inevitably, the first c
of radio executives is to
tize their investment, mee
(Cantinued on Following P

<0
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{Continued from Preceding Page)
increased costs and show a
profit. Their revenues are de-
rived exclusively from adver-
tising, and the more time they
sell to commercial sponsors
the higher their immediate
monetary return will be,

IVEN this basic situation,
it is absurd to expect commer-
cial broadcasting either to
meet the needs of schools and
colleges or to stress culture
rather than popular entertain-
ment. Advertisers seek people
in the mass and cater to the
general, not the special, taste.
But while all this may legiti-
mately arouse concern as to
the prospects for a well-
rounded national television
service, it affords no basis for
heaping obloguy on advertis-
ing managers or network offi-
cials.

“The American system of
b icasting,” i the

TV in the Classroom—"'Government in
program, is screened at Harding Junior High Schoal, Philadelphia.

§

Action,” an educational

fact, it has become increasing-
ly apparent that the most
promising way to raise the
standard of, and inject a real
measure of variety into, tele-
vision programming is to find
ways and means of supporting
television from sources other
than commercial advertising.

To be sure, the Federal
Communications Act provides
that broadcasters shall oper-
ate in the "“public interest,”
and that the Commission shall
refuse to issue or renew the li-
censes of stations which fail
to meet this test. The mean-
ing of this statutory standard
is, however, less than precise,
and the extent of the Commis-
sion’s powers over program
content remains a subject of
controversy. The Commission
endeavors to require licensees
to present a *balanced" pro-
gram service, but the admin-
istrative difficulties in en-

1 system under which the adver-
tiser pays the piper and calls
the tune, has become a hal-
lowed phrase in the pariance
of commercial broadcasting.
We have a clear national pol-
icy against Government con-
trol of mass communications,
whether press or radio. But
the ambit of this national pol-
icy is quite wide enough to in-
clude many kinds of sponsor-
ship of radio or television, in
addition to advertising spon-
sorship. Advertising plays a
substantial part in the eco-

for t are formidable: it
is an uphill struggle to wage
against the intrinsically com-
mercial nature of the business.

CERTAJ.NLY, the advent
of educational radio and tele-
vision should not be allowed to
relieve the commercial broad-
casters of their legal and
social obligations to serve the
public interest. Unguestion-
ably, the commercial networks
and stations will continue to
draw the biggest listening and
viewing audiences. The com-

ission's efforts to raise the

ics of our pag and
magazines, but it does not
control the selection or presen-
tation of the material, and
publishers derive a portion of
their revenue from the sale of
their publications.

THERE would be, therefore,
nothing “un-American” about
providing a new economic base
for part of our radio-television
structure. The funds neces-
sary to establish and maintain
educational television stations
should come from the same
financial resources which cus-
tomarily support educational
institutions in general. The
yer's dollar can be used
ough state or icipal ed-
tional authorities, without
raising the fear of Govern-
ment control of programming.
Private endowment through
the great universities and
mmaum is the other major
X source of funds,

Indeed, & number of radio
stations

standards of commercial
broadcasting should be sup-
ported by the public through
the formation of listener-
viewer groups to register pro-
test against or approval of
programs, and in every other
way possible.

But the general public can-
not pull itself up by its own
bootstraps, and it Is the his-
toric function of organized
education to provide the ele-
vating power.

Qur country is studded with
stadiums, gymnasiums, libra-
ries, laboratories and dormito-
ries bullt with the wealth of
private benefactors. There is
every reason why educational
television should now be given
its place in the sun, for ver-
tainly no other force is likely
to exert a deeper or more
abiding influence on the mind
and outlook of America. This
iz a challenge which the foun-
datlons, private philanthro-
ples, and others who control
the disposition of eleemosy-
nary funds will do well to heed,

|
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to help babies

resist colds’

...Jeed Swifts
Meats for Babies
every day!

*Test feedings conducted by doctors showed babies
who ate Swift's Meats for Babies every day had
greater resistance to colds, germs and infections! No
wonder! Swift's Meats for Babies are one of the finest
protective foods a baby can eat. That's because they
provide so much complete proteitn—needed to help baby
build antibodies or germ fighters. Doctors say baby
needs the kind of proteins, B vitamins and iron Swift's
Meats provide every day. Get Swift’s Meats for Babies

or Juniors today! You can serve six tempting
& ]
-
- [ . =

kinds: beef, lamb, pork, veal, liver or heart, at
SWIFT... Sremost name in meats. .. st in Meats for 6

seanne

sssssss

about half the cost of home-prepared meats!
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Focus on the News

TV & Education

° Hmi\r television can best serve as an
educational medium is the subject of
4 Joint research project by the Allen
B. Du Mont Laboratories and Mont-
clair State Teachers College in New
Jersey, TV equipment has already
been set up at the college on a perma-
1ent loan basis. H, E. Taylor, manager
of the Du Mont Television Transmit-
ter Division, repregents the Du Mont
company,

At Montelair State Teachers College
4 central committee (headed by Dr.
Herbert B. Gooden, assistant profes-
sor of social studies) has set up three

® [Educators assembled in Boston's
WBAL studios on December 13, 1950,
for the second Educators’ Television
Clinie, under the chairmanship of Dr.
J. Carey Taylor, assistant superin-
tendent of public schools, Baltimore
Department of Edueation. Principal
speaker was Dr. Franklin Dunham,
Sr., chief of the division of radio and
television education of the U.S. Office
of Education, The meeting included
demonstrations of recently developed
techniques for in-class teaching of
grade and high school subjects by
television.

r

sub-committees to begin operations.
One committee will compile a list of
available materials and expects even-
tually to publish a bibliography of
available data. Another will survey
current TV programs and make ree-
ommendations for faculty consider-
ation and college use, The third sub-
committee will develop actual details
for establishing a TV Workshop.

Eventual goal of the project is the
transmission of TV programs to near-
by selected high schools over closed
circuits. Edward C. Rasp, Jr., who
has been directing the college audio
aids laboratory, will serve as coordi-
nator for the program.

Chase News Photo, Washingten, D. C,

EDUCATORS ASK TV RIGHTS. General Talford Taylor, General Counsel for the
Joint Committee on Educational Television; Dr. Arthur Mosehlman, Professer of
Education, Ohio State University; and Dr. Edgar Dale, Professor of Educafion,
Ohio State University, at the recent Federal Communications Hearings on Telavision
in Education. Dr. Dale was chairman of a Committes of Audio-Visual Educators
including Floyde Brooker of the U.S., Office of Education and James MecPherson,
iJAVl E tive Secrotary. Educators are asking for an educational set-aside in both
bands in which television is technically practicable—the vory-high and ultra-high

fraquency bands.
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THIS SPARKLING,CHARMING OIL,"BY THE SEASHORE," PAINTED IN 1883 BY OxGUST RUN=

O-AR,

IS ONE OF THE MOST TREASURED AND POPULAR PICTURES IN THE METROPOLITAN

MUSEUM OF ART. RENOIR IS THE MASTER OF SHIMMERING,LUMINOUS COLOR.

IN THIS LOVELY OUTDOOR PORTRAITy SPOTS OF DELICATE COLORS COMBINE TO EXPRESS
THE PORCELAIN-LIKE SKIN, THE LACEY MATERTALS, AND THE GLOWING BLUE DRESS.

IN ITS TIME, HOWEVER, SUCH PAINTINGS WERE RIDICULED BY MANY, BECAUSE THEY

WERE SO USED TO DRAB, DARK OILS, THEY WERE INTOLERANT OF THIS NEW KIND OF

RADIANT HARMONY,
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THERE'S QUITE A CHANGE IN MOOD FROM RENOIR TO THE AMERICAN REALIST, EDWARD
HOPPER, WHO PAINTED THIS SOLITARY "QLD HOUSE BY THE RAILROAD", in 1925,

IT IS ONE OF THE 20th CENTURY AMERICAN PAINTINGS OWNED BY THE MUSEUM OF
MODERN ART. IT SHOWS HOPPER'S ABILITY TO PORTRAY THE SENSE OF SILENCE AND
LONELINESS THAT HE FEELS IN BUILDINGS AND STREETS., HE GIVES THEM A SORT
OF FORLORN DIGNITY.

HERE HE CONTRASTS, WITH SHARP SIMPLICITY, THE OLD ELABORATE HOUSE, WITH ITS
CORNICES, COLUMNS AND MANSARD ROOF, AGAINST THE STRAIGHT SHARP LINES OF
RAILROAD TRACKS.
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NO ARTIST HAS EVER BEEN DISCUSSED, DEBATED, PRAISED AND CRITICISED HALF
AS MOCH AS PABLO PICASSO, THE LEADER OF MODERN ART. THIS FAMOUS 0IL,
"GIRL BEFORE A MIRROR", IS ONE OF HIS PICTURES FROM THE MUSEUM OF MODERN
ART, IT IS QUITE A JOLT, A CHALLENGE TO OUR IMAGINATION. FOR, INSTEAD
OF DOWN-TO-EARTH REALISM, PICASSO TREATS THIS THEME IN A DARING STYLE

OF HIS OWN, A STYLE WHICH CHANGES NATURALISTIC APPEARANCES INTO SEMI-ABSTRACT

USII!HHISIHO?SMGAGIRLLOOKINGATEEMIOIHLI
KIND OF MAGIC, SYMBOLIC MIRROR.

b ' e e
[ R
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AGAINST THE BRIGHT, DIAMOND-SHAPED BACKGROUND DESIGN, HER FACE IS OUTLINED BY A
WHITE HALO LIKE FRAME. THE'FMEISSEHFRDHMMHOM;MW
IN PINK, AND THE THREE-QUARTER VIEW IN YELLOW, THE BOD¥, ALSO, IS PROJECTED
FROM SEVERAL VIEWS SEEN SIMULTANEOUSLY. THERE IS MYSTERY AND DRAMA IN THE

CONTRAST OF THE GIRL LOOKING AT THE STRANGE REFLECTION. IN THIS VARIATION OF

THE TIMELESS THEME OF REALITY AND REFLECTION IN A MIRROR, PICASSO IS NOT CONCERNED
WITH THE BEAUTY OF FAMILIAR, OUTWARD APPEARANCE, BUT AN INNER POWER, FORCE AND

EMOTION, WHICH TAKES THE ONLOOKER AWAY FROM STALE WAYS OF SEEING INTO AN
EXCITING WORLD OF FANTASY AND DESIGN.

# 4

D=« e oo A
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CHILD AT EASEL.,INTRODUCTION AND

DESCRIPTION BY ANNOUNCER

Lead out by Announcer and lead
into PICASS0

PICASSO "GIRL AT MIRROR"
MONDRIAN "BROADWAY BOOGIE-WOOGIE"
TRANSITION TO FLIP RACK

FLIP RACK

a. TWO ADVERTISING PAGES
be. TWO POSTERS

¢, FABRICS

d. PACKAGES

e, SCENE DESIGN

f. MUSIC ALBUMS

ge LEAD INTO DANCE

DANCE

LEAD OUT OF DANCE AND DESCRIPTION
OF MODEL

LEAD OUT OF PREVIOUS AND DESCRIPTION 1300
OF NADELMAN SCULPTURE

ITION TO AND DESCRIPTION OF 1:00
"SPATIAL CONSTRUCTION®

TRANSITION TO AND DESCRIPTION OF 130
SILK HEADS

DESCRIPTION OF TW0 DACHE HATS 1500
WIRE FORM

8, STRIPED SKIRT 1)
b, BLACK HALTER, BLUE AMND RED SKIRT tho

TRANSITION FROM DUMMIES T0 LIVE 130
HMODEL AT COFFEE TABLE IN FRONT MATISSE

DESGRIPTION OBJECTS ON COFFEE TABIE 1415
WINE DECANTER, GLASS, ASH TRAYS, FRUIT
BOWL, FLOWER BOWL

TRANSIPION AND DESCRIPTION MATISSE 1;00

COMMENT REVERSE PAN OF ROOM 130

CLOSING COMMENT ON KID
CLOSING TITLE

120
110
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GOWNS AND HATS
)

1) Long Palm Beach skirt - multi-color - linen
' 2) Reversible skirt - cotton and linen - silk jersey sweater

or a strapless top)

Navy Blue hat with pink flowers.
Chartreuse straw with pearl gray chiffon with Talisman roses.
Pale cream satin with pink roses.

Pink and blue ribbon with maline top?
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Sveryone, from child o adult, enjoys the creative act
of self-expression, We can get deep pleasure from using

sound or movement, clay, stone, or wood, color, line and

g Sy con f_tarerTinat .
shape to interpret mﬂm.

Children, with colors and papers, find their own way of
picture-making to get their ideas across. Children are
original in seeing and feeling. They are uninhi?ited by
pre-conceived prejudices mmt about what a pieture is supposed
to look like, Therefore, a child's pictures often have a

delightBul freshness, charm and originality.

In later 1life, children may lose these personal imaginative
gualities, Too often they learn to conform with accepted

stereotypess When this happens the creative sense is dulled

or lost,
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12 hours Per day, 6 days a week, and 8 hours on Sun., a total of 80
DOUrS per week. It 1s trus that the Board must subait all $his'%e

bhe State Legledature for confirmation if they get the FCC approval,

but there seems to be little doubt that such confirmation would be forthe
eoming, and the Board 1s definltely commlitted to muke such requests of
the ldegislature.

The Boerd is asking all educational Institutions and even Rotaries
&nd women's clubs and PTAs to write them letters, signed by their
directors, that they support in prineiple the Bd. of R's plan for
educatlional =& allocations. They want letters of general approval of
such bands and very general, brief outlines of the educaticnal flelds
B£ in which the institution could meke potential contributions to
programs. There is no need at this point to exprese approval or disapppov-
Al of the methods by which they propose to operate such a network,

This 1s particularly true mfxikm in Wlew of the faot that no allocations
will be made for some time to any specific agencies, boards or
institutions anyway, and 1t would be quite possible for the whole

(Ultra High Frequency cannot operate for £ years or more,)
program and 1ts supervision to change in the 1nter1m.A.Ths important
thing for these hearinge is simply to obtaln support of the idea that

Before the commerclals get them all.

educational hands should be alloanted,/\Ths Board 1s in a better position,
with its definite financial propecsald, to be convinging to the hard-
boiled FCC that says "put up or shut up" as far as prectical financing
goes, than is any educatlonal institution.

There are reservations in my mind about the advisabllity of having
gll the State's educational TV under any State agency. I ralsed some
questions at the meeting (which probably made us unpopular?) such as
how much jurisdiction would the Board have over the methods of teaching
used - particularly since thelr present function 1s to dictate a
md pimam scale even to private schools? How competent &ould their ARCS
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Se

of & in a field such as art
®aching methods be expected to bﬁﬂ}“ view of the fact that they

KPS 80 1E06 Rillshedse of the £I510 N that N.Y. Clty's school children
8re aasizned less than 12 cents a year for art trelning, per childg
Does state pda, of Regents' domination mean thet there could never be
&ny tle-up with other state teachlng on TV, and how would this work
out in regera to Jersey Clty which is much closer than Albany, for
instances? How muech would such an agency lean towards the entirely
safe and conservetlive and away from the bprogressive and new? To this,
Dr. Guthe, representing the Board of Regents replied that he felt sure the
Board had always been open-minded and fair, that they proposed to
operate the network on the basls Zhmk of local a}onomy for each of the
11 arees with edvice and guldance when needed only from Albany, that
there was no need now to support thelr proposals in the detalls but
only in the general principle.

Francls Henry Taylor had reservatliors of a different nature, He

TV organizations

sald he was sure that eomrcial,\xtnt;tm could run eduetalonal
programs much bstter than &ny non-profit organization.. He said

nowever that he would write the letter purely to back the general 1dea
of educational allocation, He fhuiks ‘&rusil Sears csuninancie stakl s ks
wow % veffer 2Rucafisuan Preqroens.

The Board's mors detalled proposal not only includes local
antonomy but also local financial support of programe, for starf, fopr
materials and for costs incidental to putting on of programs, Theipr
support only covers equlipment and technical staffs. The rest would
have to be pald for by the local Institutions, but there woula be no
reason why Foundatlon grants could not be obtained by loeal institutions
for this purpose.

My suggestlon, in view of all this, 1s that we should send a letter
to the Board of Regents backing the idea of 11 allocated bands but
sarefully not backing, now, their program &s & whole. This actually is
@1l tbat 18 pertinent and necessary. A proposed letter is attached,

i—ﬁ 'Q—tt
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The best artists of today retain this will to see and feel in
an original form, They have the audacity and the stubborness

to explore unhackneyed arrangements to express their own times.

While they admire and learn from great traditions of the past,
they live in the present, They stress forms which seem linke.cl
to our time. They pioneer in the subtle and difficult language
of vision, Perhaps the greoatest and certainly the most famous

and controversial of these trail-blazers is Pablo Picasso.

Bold patterns of high keyed colors appsar in many modern paintings,
Piecasso's "Girl Before A Mirror" is startling, magnificent and
exotic, like some fantastic stained glass window. The sheer
intensity of reds and vermillions, of lavendars, greens and purples,
and the curved bands of blués and orange, hold the eye spellbound,
These colors,together with the strong stress of lines form an in-

Timxix tricate variation on the immemorial theme of reality and

reflection, 1n +he Sywb.l op the Gl conTrRouTINg
A ATFFerenT 1WAZe b Mewser o the Mppen .

. L TA \\\T'!g a8
The comparatively calm head on the left is both profile
4

and full face., The reflected image is more dramatic and intense.
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In poetry, painting and folklore, the mirror is associated with
magic. Remember the nursery rhyme about

"Mirror, mirror on the wall,

"Wwho is the fairest of them all?"

And the superstition about seven year's bad luck? °

Like a poet transforming words and images beyond the prosaic
descriptiveness of a catalog, Picasso in this composition weaves

an enigmatic spell with his voluptuous colors, shapes and patterns.
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To many, the strangest adventure in modern art is pure abstration.

Mondrian is a major figure in this style. Unlike Picasso's images,

Mondrian completely eliminated even partially recognizable shapes, sy khat
flo trace of nature remains in Wk paintings, Therefore, this

geomsiric arrangement of rectangles,. of brilliant reds, yellows,

blues and greys, so precisely balanced with hairts bre%%h preciéion,

may seem, at first glance, devoid of expressive feeling,

However, londrian does convey a specific image for eye and mind.

1
was painted in 1942 when the artist was 70, and a newcomer to

New York. He calls fmex this gay and rhymthic arrangement "Broadway

Boogie-Woogie, Scorning story-telling pictures, Mondrian preferred
to evoke the neon lights, the ceaseless motion, the beat and the
counterbeat of jazz, by a striking, rhythmic arrangement of cold

against warm colors, horizontal movements against verticals, and
1 teﬂw L<e
intricate space ré&a ionships. The pure abstract elements are

arranged to create an equivalent, not an illustration, of his response
to jazz and the big city. And in this, his last finished painting,
Mondrian perfected one of the most daring new styles of our centurys;

the {ierd
a style which has an immense influence on nang-fome of design.
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Modern art, with its strong stress on design instead of represen-—

tation, plays an ever inereasing role in transforming the appearance

of everyday objects. Millions who have never seen a cubist painting

by Picasso, a free form by Calder » or the geometric abstraction by
Hyn iRy ‘\J;

Mondrian, are affected by new design. They respond to mx re-discovery

of trim, clear shapes, his pleasure in the power of the straight

line and the right angle, the eye~pulling power of flat, bright

L]
golor, in this advertisement/ ,«i‘/or the Container Corporation of imerica
the flat colors, the simplification of forms s and the juxtaposition of

b oRte ws
objects are taken from cubism, The Hessler shirt ad iﬂnﬂ-ﬂo& the

0
cubist device of a dynamic tilted angle whiech give’ the sttt
Mramil, ATTevTe P GerTive Rhythy,
layout a fﬁLﬁﬁ—m&W
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The whole field of fabric design has been revwhrcimrary revolutionized

by the impact of modern art, These Pomr fabrics are amonz the many which

4 2 m 3 )

vypify some of the new trends, The bright cubes of Roy Cames "Cross

Patch" is indebted not only to Mondrian but to the gayety of Paul Klee 5
Ll 4 : N .

paintings, "Coffee Shop" by George Nelson also adopts the a%symatrlca.l

Brouping, simplified form and amusing J.Jla;,rful shapes found in modern

arte The decorative and witty abstractions or-—Fariabions—on—bire—theme—

et
a.{ b:._rdt,ls George Nelson's M{F Lbﬂu_ \S\O\tng ea—_

m{—hlf Y(e

Packages, familiar to millions, also reflect design ideas stemming

from modern art, In the Kleenex and Pepsodent package the designers
utilized Mondrian's clear lines and flat rectangles, The lettering,
rather than being an independent unit, is used in block forms as a part
of the total design. The place of all text is determined by the box

*
rr
dgsign as a whole. The gay, colorful Sight Savers packets are based

e V)
nol—em-geomebric-desteny~bwb the irregular fluid shapes of free form

abstrahtiong "
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The theater designer, too, is not immune %o change

No art form remains static; architecture, prose, poetry and music
simultaneocusly seek out new forms, The dance, too, is enriched
by fresh xx rhythms and less conventional choreography, as thés

fragment performed by }&ss—Fatmomizrorserii shows.
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fmerican artists were—mm® are tremendously affected by the
concepts of modern art. GLvea-before-bhe-fmmons TFmory SHow

in 1913 introduces this.country-bo ddeas-Wrteh “SHOSK the St atme=—
qwginters like Joseph Stella and Max Weber were—workthg

inthe pogridignss Stuart Davis, Charles Demuth, Niles Spencer

Faih)

s

and Ar¢ﬁil#e Gorky wre among the scores of talented artists who
responded weatively to changey %ey used, in a personal way, various

ideas initiated by the lsading painters in Europe,

i Y
+4 ths pamTipé, enTTled WPpTew v/ “ PAMLYd 1y y9q )
Lawupbeweny Lvaa Model, modifies the severe geometry of Mondrian 7

to interpret a street scene., Flat colors run in lines down the
painting, setting of the rectangles of the skyseraper windows. The
American flag, in itself a handsome abstract design of-symbeldie
apseedwbieney becomes almost automatically part of the flat area

pablerns of this reesat portrayal of an American street.
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At times, the modern artist adopts traditional ideas)\ His

explorations of new form are not too extreme, But while staying

he
close to older forms, new-défe;—tNE Creabive—anbtichs addja new
40 clabsual Tﬁ"d‘*Jap;‘
twist, a fresh outlook, a personal quality,\ Elie Nadelman, the

cReAdor o3 LR Gpuse Ao PAINTED Dfena ks
talented sewdp¥er, was born in Poland and settled in +his countryeyp |4 1Y

/-v' Tois Jrirnsr /ﬁ’A ]

~L—disdspe i |, fthe sensitive modeling of the nose and the

decorative curves of the trim beard reflect 4n alert interest in

the refined, smooth sculpture of classical Greece. To these features, {_,‘QTLp

P NGH'- 40 C .
- —__ Gporis ' B¢
Nadelman adds the top hat and bow tiey anditouches of color, ideer,

e o vy dheclngg e, MY WY
-i"l' Rf"m‘k ?@m the hon‘LEBpu:l, anonymous folk carwing of America(:iia-“lhtb-’ WA ¢

AMopg 1_‘.:'€| ROT Jo undersé and Awl e I\j‘o\l .
P [ IRNTEN 'F“*‘M infused this elegant head with his witty',sophisticated

flair for sallimg-sribirsmeves-delt satire of the world of I@g¥ fashion,
W combinatiep Y
Tha-m/\of these concepts creates tie odd, fresh and striking

eHect M th plecant pertrare
onsemiske 0 top-hatted gentleman of the 26k, a-ponbmeitob—onmsid

SluEEmm
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L'aientieth-__a:‘entuzjr sculpture, like painting, ranges from £opms

@ realism to extreme abstracbion. This wire design by Theodore

-~ s\, ] M
Ja Itosfzal-{ is called spacial (construction, Such sculpture called

2
"Eonstzuctivism'j suggesls_geometric and—technologicai—forme—and

ideasedb displays technical ingenuitymthg use of m matarials’ Suc "\

AG WMRE, (o PpeR ) weldrd st vel,6Inss and vy +MREAS,
I ; e - & : : -

ConvsTrucTwisy wbe Lo

iw eliminate§ the sense of dense weight and solidity; space

i:%t s transparent effect, The eye is invited to look

through, to trace the air between the colored wire diagrams and to

enjoy the feeling of moving in and out of the charming network of

colored peimbe, W \NRES
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These mannikin heads, like some paintings, alse-nxefer YJP A R_

imaginative color surfaces.an® elimination of detail;& ’Tq\r /Pﬁ‘l\d ke
wiith ate pe duey do hhe smawteolrssicpl effeld opoupl

sRwmt *b ¥ sothat g hipt of 2 classica slw.a;ad\heightened with the 33" 6 | ANG &,

of romantic colorsat : .
“A /
The th}[v] Path< HAT S pavy flue
w kw pink Llowe iy

chnwy Reuse Clpaw

Wity CAK
(ORB-‘L Ch\'{:;c # s
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WIRE

FORM DRESSES

/

P lope prlwm Breacw '_F-'\TK%--muLTl-fah&
\ Lipe

Re verSible Skipd- CeTTorn Aug

L)pep- itk TJe RiPy Sweadan

I AL
S &R Aples %0,0.
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That modern beauty enhances utility in new designs for living

can be seen in many objects of every day use, Hence the young

lady in the sparkling and arresting dress by Lily Eache/, a.t___./{

Sits on a chair by

at a coffee table with clear, restrained, uninhibited lines from

which over-busy lihes have been discarded. Itl; departure from

the conventional, i@ simplicity is in tune with present day

life. The wine decanter is

Ash trays are colorful, trim in shape
The fruit bowl

Flower bowl
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A good deal of this feeling for clear, light, graceful lines was

initiated in the early years of this century by Henri Matisse, who
ushered in a new sense of ha.zldso:qe? striking color combinations. IHe
stresses the total ensemble, eliminating details which dstract from
ensemble effects, Matisse uses diminished

His deft handling, swift, terse) sketchy} effective statements are
achieved by a sophisticated economy of means, "The Boy At The Piano"
shows some of this in the vibrant, contrasts of pink against grey,
in the rhythms of unusual color ensembles » and the grace, elegance
and decorativeflair of the composition, In the background, grey is
met with rich orange, set off by grey again, The warm note returns
and it is contrasted by the grey of the path, which in turn is

strikingly set off against the sweep of vivid green of the grass by

the grey path,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY EMH Ir. (2. al

In this brief television visit to painting and sculpture in the
Museum of Modern Art we have s=en only a minute part of the
experiences in art today, and its impact m® on everyday life,
Matisse and his airy, light elegance is but one keynote of this
Change, this alert sense of sparkle and freshness of the rediscovery

of the shapes and colors about us,

Modern Art, like all genuine art, is an adventure in seeing and

living, ang enrichment of life to the yom and the mature,

CLOSING TITLE
et T ST
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VISION cnAPSHOTS INC.

50 PARK AVENUE
NEW YORK 16, N. Y.
MURRAY HILL 9-6874

Babette ("Babs")
television film

at 50 Park Avenu

The new company 1
scenes stories o
science - all the
utilize the team!

methods.

Miss Doniger, on&

one of the most v

naking films for
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HOTS",

WEN

ation of a new

NC., with offices

L 'Pg behind-the

lorld, fashion,

Films will
and economical

business and

{te itself to

"Herstofore felf Totion pietures beyond their

budget. Through a combination of the team's know how in making films

and the ability to do such films on location to make them realistic rather

than simulated reproductions, clients with budgets of any size now will

find films within reach, Programs ready now include topics of interest to

men and women covering a variety of subjects, Show is half hour and fifteen

minute and scheduled for late hour televising,
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orld, fashion,
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business and
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making films for -Wetofﬁ—féﬁ‘ms beyond their
pudget. Through a combination of the team's know how in making films

and the ability to do such films on location to make them realistic rather

than simulated reproductions, clients with budgets of any size now will

find films within reach, Programs ready now include topics of interest to

men and women covering a variety of subje

minute and scheduled for late hour televising.

cts, Show is half hour and fifteen
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one of the most
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1ation of a new
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than simulated reproductions, clients with budgets of any size now will

find films within reach, Programs ready now include topics of interest to

men and women covering a variety of subjects, Show is half hour and fifteen

minute and scheduled for late hour televising,
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than simulated reproductions, clients with budgets of any size now will
find films within reach, Programs ready now include topics of interest to
men and women covering a variety of subjects, Show is half hour and fifteen
minute and scheduled for late hour televising,
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TELE
VISION ¢NAPSHOTS INC.

50 PARK AVENUE
NEW YORK 16, N. Y.
MURRAY HILL 8-6B74

NEW TV FILM FRODUCTION COMPaNY, "TELEVISION SNAPSHOTS",
IS FORMED BY TV FIIM SPECIALISTS DONIGER AND MCGOWAN
Babette ("Babs") Doniger and John McGowan announce the formation of a new

television film production company, TELEVISION SNAPSHOTS, INC., with offices

at 50 Park Avenue, New York City.

The new company will script, edit and produce films featuring behind-the
scenes stories of industrial processes, the entertainment world, fashion,
science - all the elements that comprise everyday living, Films will

utilize the team's wide knowledge of production short-cuts and economical

methods.

Miss Doniger, one of the youngest piocneers in the television business and
one of the most versatile, stated that the company will devote itself to
making films for clients whe herstofore felt motion pictures beyond their
pudget, Through a combination of the team's know how in makding films

and the ability to do suech films on location to make them realistic rather

than simulated reproductions, clients with budgets of any size now will

find films within reach, Programs ready now include topics of interest to
men and women covering a variety of subjects, Show is half hour and fifteen
minute and scheduled for late hour televising,
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(continued)

Affiliated with Kethi Norris, Inc., for the past three and one half years,
Miss Doniger has been active in all aspects of television for almost a
decade, At the Norris office, she handled production, pramotion, special
features, and films for Kathi's daily, hour-long program., among the

film series for which Miss Doniger was directly responsible was "Shop the
World", which represented the first time anyone had ever been permitted to

film the Paris Couture showings for television.

Miss Doniger!s television experience also includes stints at Duliont's Sales

Division some years ago, Assistant to Program Manager at WPIX, and additional
jobs as Production associate with Enterprise Productions Inc,, Pat Powers
Inc, ( film makers for the Democratic National Committee during the last

election) .

John McGowan, recently chosen by the motion picture cameramen's union as

the most versatile film man in the country about whom a feature is being
written, has had wide experience in all phases of the television film

field, His most recent assignments have included films for The March of Time,
Rexall Drugs, Reming Rand Electric Shavers, Marlin Guns, Kaywoodie Pipes,

Coty, Inc., and numerous other corporstions.

He also filmed featurcttes for the "See for Yourself" program telecast
on NBC-TV and "Feature Assignment!" for DuMont Television. lMeGowan was
chosen by the Sister Kenny Foundation to do a documentary on thelr work

covering a period of two years.
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PROPOSAL POR INTEBRATED TELEVISION PROGRAM UNDER THE KUSEUM OF
KODERN ART

6 series of 13 progrsms each, weekly
26 on REducation
26 on good Du:.&n
26 on Art, Architecture, Fhotography

Total - 78 programs per year

The kuseum to orgsnize progrems, including the necessary soripts,
materials, and personnel. The luseum will also circulate the
3 ipoe, thus reaching a far wider
Veek Fi
P n‘,{{/ﬁx;;vu\ mntry; and maklng progrems avallable

' I —L?: I’{/{?"‘"«“‘L

KEREPIXARSEEXIPHBEPEEY

{_E.v-\__kkq,\ ik G /? the programs, the seudxu 'oul.d
j B, oxoludlns Huseun M and
/\\9 L’rn_. b | ﬁk ...«E """d-LL

expected to go much further than 1ls
‘f’:“' lowing experimentation, careful prep-

_’/,L,ud“laomg‘ﬁlM(E for each progrsm as well as providing

Studios would also be responsible for
Q\.u (\)M/UL lon and fees for participaténg guests.
tperimental side of these programs will.
3 problems in television presentation
SOCNNAYUT Wosuwss wewaw wvo UGKen up separately mish and developsd by
the studios in their research laboratories.

A specisl illustrated book will be published each year by the
yuseum presenting dramatically the development of television as sn
educational medium in the arts, with particular emphasls on new,
effective methods of bringing art in a stimulating form to & new

audlence, not only for the Museum but also for the studio.
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PROPOSAL POK INTE@RATED TELEVISION PROGRAM UNDER THE KUSEUM OF
MODERN ART

€ series: of 13 progrsms each, weelkly
26 on pducation
26 or Good Design
26 on Art, Architecture, Fhotography

Total - 78 programs per year

The kuseum to organize programs, including the necessary soripts,
materials, and personnel. The Museum will also clrculate the
programs, in film or kinescpoe, thus reaching a far wider
audience throughout the countryi and maklng programs avallable
for futures use.

FeiantxkenXrEkRt OB OXEREPIXXNEREXAFBEBRPARY

In order to implement the progrsams, the studiocs would
participate in all expenses, excluding . luseum m ; and
beyond this, they would be expected tol .go much further than ls
their usual practice in allowing experimentation, careful prep-
sration and rehearsal time for each progrsm as well as providing
specially executed séte. Studios would also be responsible for
insurance and transportetion and fees for participaténg guests.
It is expected that the experimental side of these programs will.

pring up & number of basic problems in television presentation

technigue which would be taken up separantely mksh and CGevelopsd by
the studios in their research laboratories.

A specisl 1llustrated book will be published each year by the
yuseum presenting dramatically the development of television as an
sducetional medium in the arts, with particular emphasis on new,
effective methods of bringing art in & stimulating form to & new

audlence, not only for the NHuseum but also for the studio.
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TV BUDGET

Kinescope @ $225 per negative
for 52 progrnmx:: hr. ono!’z
Total - §11,000

Pih@gSOOOporihr.
6 programa
Total - $52,000

TV Librarian; circulation &
booking of TV fllm & kinescope , Seript & Production
(working with Circ. Exh, Dept.)
inspection & malntensnce of fllm,
kinescope, etec. (working with
film Library) 5,000 Participants (actors)

Asslstant for program planning &
exscutlion (working with Publiclty
Tiept.) 4, 500 » Insurance & transe ’
portation
Clerk in Fublicity Dept. for pub- '
licity work (due to greater Experimentation inel.
emount of time devoted to TV by extra rehearsal time,
Fubllicity Director 5,500 dlrectly related to |
programs
. & prints each of fllm or kinescope /
for circulation & §560 11,700 Lets

(%) 1,260
2,600

1 'f'a.Q fzns50
Publicatlon ?? gt ‘i"‘“&“é

Extra cloricul 'uork

§ 49,449 $100,999
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Kinescope
DL

58 programs

52,000
TV Librarian By RERnx
TV Assistant
Clerlc - Publicity
Prints
for clrculstion
Publicatiecn,

Extra clerical

34,666 (?—,:
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BUDCET ESTIMATE FOR 13 WEEK PROCRAM

Ew
empovt e S =

CREATIVE ACTTVITIES FOR CHILDHEN - AGES 3 T0 10

3 oy

Spri_._pb_ :.uzd supery ision

Taaehi’lg stalf o
(2 mbﬂl-a < \50 such)
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smmphw Am‘.rt mcp,-“ oy

Art naah:rials

Settings for progres rannirg

(This doos net' 'nelﬁ&ti curta.irfé‘ oo
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TV budget

Based on 91 half-hour programs s

Education
Good Design
Art

- 26 weeks
26 »
39 .

NUSEUM

Kinescope @ $225 per negative
$20,500

TV Librarian: Circulationd snd
b of TV film & klnesco
(working with Ciroulating ngzb.
Dept.) inspection & mainten-
ance of film, kinescope, etc.
(working with Film Llbrary)
&, 000

Assistant for progrem planning &
executlion (working wi th Publicity
Dept.) 4,500

Clerk in Publiclty Dept for publicity
work (due to greater emount of
time devoted to TV by Publicity
Director) »600

3 prints each of film or kinescope
for circulation @ §$50
13,600

Extra clerlcal work 3,000

g E7TUPIO0

I 10
$25,000 soript & Production

(9}
4,600 Pparticipante (sctors)

21520
S$y060 Insurance & transportation

*5@?@@9 E‘*{L\l »m»&‘o-im‘w
000 ﬁtu rehearsal time&.uive

&
Melaktd €0 (acs Frareiy

$60,100
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Dute August 30, 1950

Ta ¥e
To: Betty Chamberlain Re: e

From: Dorothy Knowles

This is the information for the NeB.Co T. V. shows, at 9:30 4, Me, Sept. 11-15
Sept. 11 Painting as a Pastime - TViector D'Amico

Sept. 12 An Art Class for Parents and Children & Moreen Maser

Sept. 13 Art Materials for the Young Child - Vietor D'Anico

Sept. 14 Finding Your Creative Aptitude - Sam G. Weiner

Sept. 15 Paiiting for the Amateur - Abraham Chanin

g a0
l_—Dc*‘s: Pl‘?y

THE MUSEUM OF MODERN ART |
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