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FILM NOTES

Program notes for silent films are available in a
booklet entitled FILM NOTES, which constitutes a
lively and comprehensive account of the history of
the motion picture from its beginnings to the coming
of sound. These careful notes are the product of
considerable research and reflection on the part of
the staff of the Film Library. Permission is granted
to reproduce them or to quote frem them in the
preparation of annotative material for audiences
viewing circulating film programs.

FILM NOTES is available in a paperbound, 68
poge, 7% x 9V edition at $.60 per copy. Users
of Film Library programs may receive an educa-
tional discount of 20% on purchases of 12 or
more copies,

The Museum of Modern Art Film Library, o depariment of the
Museum of Modern Art, is an educational insfitution which exists
for the purpose of collecting and preserving representefive mo-
tion pictures of all types, as well as related material, with the
object of making them available for study. As a significant re-
flection of contemporary esthetics, morals and manners, the mo-
tion picture has grown more and more important to society; its
influence is far-reaching. The underlying purpose of the Film
Library is fo render possible an examination of the history and
the function of this new arf.

The motion picture is of growing importance in the academic
world. As a medium peculiarly characteristic of our culture, it
concerns students of sociology as profoundly as it concerns stu-
dents of the fine arfs. A grounding in film fechnique provides
direction for future workers in the medium and for instructors,
who increasingly seek to extend and improve its use in the class-
room. At the same time, an understanding of the film becomes
essential to any well-rounded education, since it exercises so pro-
found an influence on the oftitude to life of the millions who
attend film showings.

In order to make the significant films of the past available for
critical appreciation and analysis, the Film Library hes crected a
circulating library of film programs which illustrate the various
phases through which this contemporary art has developed in the
years since the first movie was projected on a screen for public
entertainment in 1895. This first-hand material is at the disposal
of colleges, museums and study groups throughout the country,
and a new field for research—the history, and the esthetic and
social content of the motion picture—has thus been opened up
to the student.

The Film Library has circulated its programs of films fo almost
2000 institutions throughout the country. These are utilized in a
diversity of ways. In some colleges they have been used by de-
partments of economics and sociology, in others by deparfments
of drama, in others by departments of fine arts. In certain cen-
ters, local film societies have been founded—usually as the com-
bined effort of an art museum and a university—to give joint
showings. In other localities, foreign language departments are
the prime consumers of motion picture material. The use of ﬁf‘m
and consequently of the Film Library's services is greatly in-
creasing, whether the chief inferest in the film be in the historical,
the sociological, the dramatic or the purely cinematic elements
involyed.

Twelve complete Series of film programs are now available fo
subscribers. These orovide a professional review of ﬁ' MM'
the technical and the esthetic development of the motion picture
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in the United States and abroad from its invention until the pres.
ent fime. Most programs in these Series last roughly two hoyrs
and are usually preceded by a note of explanation and informe.
tion. Each film is accurately dated. All films are new prints and,
unless stated, are whole and not portions. The Film Library has
also prepared for the majority of programs of silent films simple
scores arranged for piano, since it has been found that a musica|
accompaniment, however simple, proves essential to the unin-
terrupted appreciation of motion pictures if they are seen by
more than a handful of people at one time. This accompaniment is
sent out in advance of the films fo provide sufficient opportunity
for adequate rehearsal.

The Film Library is willing af all times fo advise subscribers and
non-subscribers alike, to furnish bibliographies and to suggest
study-material, to furnish information about equipment and the
construction or adoptation of svitable halls for film-projection,
or to indicate where films not available through its own channels
may be obtained.

The present booklet lists available narrative films. DOCU-

MENTARY AND EDUCATIONAL FILMS appear in a special sup-
plementary catalogue that will be mailed on request.

RENTAL PRICES

Series Programs and Additional Features
16mm film—$25 per program
35mm film—$40 per program

Special Short Programs
1émm film—$20 per program
35mm film—$30 per program
Short Subjects
16mm film—$4 per reel
35mm film—$8 per reel

Second Day Showings at One-Half Regular Price

Films marked *

dare sound fil i must
wob b e ms; @ 16mm silent projector

run sound film under any circumstances.
2

SERIES I:

A SHORT SURVEY OF THE FILM
IN AMERICA

Since a generol knowledge of the history and development of the motion pic-
ture as @ whole is almost @ prerequisite for the proper appreciation of the

terial available, it is suggested that in all cases students will undoubtedly
derive more benefit and enjoyment from the later Series if they have first re-
viewed Series | and that, as a g | rule, subsequent prog should not
be given until this Series has been shown.

‘I THE DEVELOPMENT OF NARRATIVE
1895 The Execution of Mary Queen of Scols
A ruthless little film made originally for the kinetoscope.
1896 Washday Troubles
Later slopstick developed from i ised comic
like this.
1902 A Trip to the Moon, by Georges Mélids
A charming fantosy by the screen's first storyteller.
1903 The Great Train Robbery, by Edwin S. Porter
This short story in ci graphy created @
has become a screen classic.
Rescued by Rover, by Cecil Hepworth
Stolen baby and wise dog in a popular English film.
Possibilities of @ War in the Air, by Charles Urban
Primitive science-fiction, in interesting to the method
of Mélids,
Queen Elizabeth, with Sarch Bernhardt
The importation of this vehicle for the great star helped estab-
lish the feature-length film. (8 reels)

THE RISE OF THE AMERICAN FILM
1909 A Corner in Wheat, directed by D. W. Griffith
The life and death of an American speculator, an early
“topical” film after Frank Morris' The Pit.
The New York Hat, directed by D. W. Griffith with Mary
Pickford and Lionel Barrymore
Miss Pickford's warmth and sincerity in @ film which remains
singularly fresh and moving.
A Fool Thers Was, directed by Frank Powell with Theda Bara
The first film of Theda Bara, who gave the word “vamp" to
the language. (8 reels)

The Last of the Line, directed by Thomas H. Ince with Sessue
Hayakawa

The Noble Savage os part of the Western tradition.
Civilization, directed by Thomas H. Ince.

An ambitious antl-war spectacle, typical of contemporaneous

pacifist feeling. (9 reals)
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THE BASIS OF MODERN TECHNIQUE
1916 Intolerance, directed by D. W. Griffith with Mae Mth'
Constance Talmadge, Lillian Gish ond others
The formal masterpiece of the movies. (13 reels)

Uncle Tom's Cabin, directed by Edwin S. Porter

The cnimated tabl and painted bockdrops of this ver.
sion of the Stowe classic vividly preserve the style of o long
vanished popular theatre.
Tol'able David, directed by Henry King with Richard
Barthelmess

King's great work, o model of culting and camera realism,
(9 reels)

Life of an American Fireman, directed by Edwin 5. Porter
An important step toword the developed construction of
film plot.
The Lost Cord, directed by Thomas H. Ince with William §.
Hart
Hart, the apothecsis of the Western hero.
The Covered Wagon, directed by James Cruze with J. Warren
Kerrigan and Lois Wilson
The fomous “outdoor epic.” (11 reals)

THE GERMAN INFLUENCE
1928 *Hands, by Stella Simon and Miklos Bandy
A compromise between the purely abstract film and the
realistic movie with plot, interpreted by hands clone.
*Sunrise, directed by F. W. Mumau with Jonet Gaynor and
George O'Brien
The Ufa influence on Hollywood camerawork and lighting
exemplified in the first Americon film of o famed German
director. Synchronized musical score. (13 reels)

THE END OF THE SILENT ERA
1928 Plane Crazy, by Walt Disney
Mickey Mouse's first appearance, silenf, and never shown
commercially.
1928 Tho Last Command, directed by Josef von Sternberg with
Emil Jonnings
An actual Hollywood occurence used as a vehicle for Jan-
nings, incidently documenting many aspects of silent film:
making. (10 reels)

THE COMING OF SOUND
1927 *Movietons News, with Bernard Shaw
An early sound inferview with the dramatist.
1928 *Steamboat Willie, by Wolt Disney
The first Mickey Mouse fo be shown publicly.
1930 *All Quiet on the Western Front, directed by Lewis Mileston®
with Lew Ayres and Lovis Wolheim,
Remarque's novel imaginotively adapted to the new medium
of the sound film, (11 reels)

1929 “Hallelujah, directed by King Vider with Daniel L Hoynes and
Nina Mae McKinney
Camera and microphone achieve mobility in this experi-
mental film with an all-Megro cast, made on location in the
South and f ing dialog of d i
(12 roels)

THE TALKIES
1930 “Anna Christie, directed by Clarence Brown with Greta
Garbo, Charles Bickford ond Marie Dressler
O'Neill's play translated to the screen for Garbo's first talkie.
(10 reels)

1930 *Morocco, directed by Josef von Sternberg with Marlene
Dietrich, Gory Cooper and Adolphe Menjou

Dietrich's first American film, remarkable for its use of action

like that of silent films and its minimum of dialogue. (12 reels)

SERIES II:
MEMORABLE AMERICAN FILMS

The programs in this Series are plonned as an extemion to those in Series |
and Xl and should not, os o rule, be shown unless the bosic Series has already
been given.

THE WESTERN
1920 The Toll Gate, directed by Lambert Hillyer with William S.
Hart and Anna Q. Milsson
A realistic, rather than @ romantic or melodramatic, view of
frontier life. (6 reels)

Wild Bill Hickok, directed by Clifford S. Smith with William S,
Hart. 35mm only

The prototype of all strong, silent men in o curiously stiff
account of Western history. (6 reels)

The Iron Horse, directed by John Ford with George O'Brien
and Madge Bellamy

An sarly example of Ford's work which stands helfway be-
tween The Covered Wagon and the standard Western film.
(11 reels)

Riders of the Purple Sage, directed by Lynn Reynolds with
Tom Mix, Marion Nixon and Warner Oland. 16mm only

The longlime favorite in a film more typical of Zane Grey, ils
author, than of Mix. (6 reels)

*Destry Rides Again, directed by George Marshall with

Marlene Dietrich and James Stewart
The Western with an edge of satire. (9 reals)
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THE FILM AND CONTEMPORARY LIFE
1935 *March of Time, No. 2
The Thirties" i tion in pictorial j lism, including ultrg.
rapid phetographic studies of motion.
*Cavalcade, directed by Frank Lloyd with Clive Brook and
Diana Wynyard
England from the Boer War to the Thirties; a faithful adapta.
fion of the Noel Coward personalized pageant. (14 reels)

*The President Vanishes, directed by William Wellman with
Edward Amold and Arthur Byron

Topical films like this dealt boldly with pelitics, war and cther
controversial subjects in the early 1930s. (9 reels)

Tatters: A Tale of the Slums, directed by A, E. Coleby
Stylized acting and boldly painted scenery lend charm ta
this early crime melodrama.
Underworld, directed by Josef von Sternberg with George
Baneroft, Clive Brook and Evelyn Brent
The first gangster film, and one of the best. (9 reels)

IN RETROSPECT
The Four H of the Apocalypse, directed by Rex
Ingram with Rudolph Valentino and Alice Terry
This celek i war-film blished the reg
of both its star and its director. (11 reels)

*The Big Parade, directed by King Vidor with John Gilbert
and Renée Adorée, Synchronized musical score.

The first realistic view of World War |, admirable for its
handling of combat. (14 reels)

What Price Glory? directed by Raoul Walsh with Victor Mc-
Laglen, Edmund Lowe and Deolores Del Rio

First screen version of Lawrence Stallings' and Maxwell
Anderson's rowdy play. (12 reels)

STROHEIM AND REALISM
Blind Husbonds, directed by Erich von Stroheim with Stroheim
The director-writer-actor's debut. (7 reels)

Foolish Wives, directed by Erich von Stroheim with Stroheim
and Mae Busch

This opulent and unequal film is in some respects Stroheim's
most characteristic piece. (8 reels)

Greed, directed by Erich von Stroheim with Zasu Pitts, Gibson
Gowland and Jean Hersholt
Stroheim's masterpiece, the ultimate in naturalism. (11 reels)

THE ADVANCE GUARD
1925 Salvatien Hunfers, directed by Josef von Stemberg with
George K. Arthur
Produced independently at modest cost, this was Starnberg's
first film and one of the few Amarican exparimental films made
by @ professional. (6 reels)

MYSTERY AND VIOLENCE

1928

The Cat and the Canary, directed by Paoul Leni with Loura
La Plante

Physical rather than psychological terror deftly induced by
the director of the German Waxworks. (8 reels)

The Unholy Three, directed by Tod Browning with Lon Chaney
Mae Busch and Yictor Mclaglen

The first version of the crime melodrama with Chaney mas-
querading as on old woman. (7 reels)

*The Unholy Three, directed by Jack Conwoy with Lon
Chaney, Lila Lee ond Elliott Mugent

Except in the startling final scene, this re-moke of Choney's
famous vehicle mokes poor use of the new medium of sound.
(8 reels)

*The Thin Man, directed by W. S Van Dyke with William
Powell and Myma Loy

An it iaptation of the Dashiell H oy
with the first hint of the “screwball comedies” to come. (10
reels)

*Night Must Fall, directed by Richord Thorpe with Robert
Montgomery, Rosalind Russell ond Dame Moy Whitty
A hatbox murderer at large in the English countryside; the
Emlyn Williams play transferred bodily to the screen, but with
llent acting and susp (11 reels)

*The Invisible Man, directed by James Whale with Claude
Roins

Camera wizardry ot its best since the days of Mélids.
(8 reels)

SCREEN PERSONALITIES

1922

Cops, directed by Buster Keaton and Eddie Cline with Keaton
Two reels of the comedian’s brilliant style af the beginning
of its maturity.
Excuse My Dust, directed by Sam Wood with Wallace Reid,
Theodore Roberts and Tully Marshall
The popular idel In @ vehicle copitalizing on the speed croze
of the budding jozz age. (7 resls)

Cops (see above)
The Dancin' Fool, directed by Sam Wood with Wallace
Reid, Bebe Daniels, Raymond Hatton and Tully Marshall

The dance madness of the Twenties; o film of social and his-
terical i e d like Ea My Dust by weak action
ond a plethora of subtitles. (7 reels)

with

Dr. Jukyll and Mr. Hyde, directed by John S. R berts

John Barrymore )
The first version of St ‘s famou to

story, notable for Barrymore's performance. (7 roals)
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Beau Brummel, directed by Harry Beaumont with Johy
Barrymore, Mary Astor and Carmel Myers

The famous star in @ thin transcript of o period stage play,
(11 reels)
Monsieur B ire, directed by Sidney Olcott with Rudolph
Valentino, Bebe Daniels and Leis Wilson

The magic of Valentino's professional p lity still survives
in this ornate memento of a celebrity. (10 resls)

Stella Dallas, directed by Henry King with Ronald Colman,

Belle Bennett, Jean Hersholt, Lois Moran, Douglas Fairbanks, Jr,
The foverite martyr of o more innocent America, who today

seems fo belong to an earlier period than even the Twenlies,

Perf and production illustrate the skill already identi-

fied with Samuel Goldwyn. (11 reels)

*Bombshell, directed by Victor Fleming with Jean Harlow

A film star loving and battling her press agent; one of Holly-
weod's better and more detached looks of itself. (10 reels)

*David Harum, directed by Jomes Cruze with Will Rogers
ond Lovise Dresser

The homespun philospher being more himself than Harum,
with a lively horse-race fincle. (9 reels)

*The Little Colonel, directed by David Butler with Shirley
Temple and Bill Robinson
The child star in a saccharine tale of the Civil War. (8 reels)

*Ruggles of Red Gap, directed by Leo McCarey with Charles
Laughton, Mary Boland, Charlie Ruggles and Zasu Pitts

An aodmirable version of the popular classic, featuring
Laughton's reading of the Gettysburg Address. (10 recls)

*Camille, directed by George Cukor with Greta Garbo and
Robert Tayler

Garbao's distinction and integrity of performance and person-
ality at their zenith. (12 reels)

*Love Finds Andy Hordy, directed by George Seitz with
Mickey Rooney, Judy Garlend and Lewis Stone

The fourth and mest successful in a series of films aboul
middle-class American life, with two of Hollywood's younger
performers establishing their populcrity. (9 reels)

THE SUPER-PRODUCTION
1926 Beaw Geste, directed by Herbert Brenon with Ronald Colman,
Neil Hamilton and Mary Brian
The famous film of the Foreign Lagion, characteristic of its
period. (10 reels)

*Lives of a Bengel Lancer, directed by Henry Hathawey
with Gary Cooper, Franchot Tone and C. Aubrey Smith

Romantic exoticism and heroics, combined with the maximum
of lavishness end technical skill, moke this excellent materiel for
a study of Hollywood methads. (11 reals)

35 1935
31 1937

38 1937

*Mutiny on the Bounty, directed by Frank Lioyd with Clark
Gable and Charles Laughton
The Mordaff-Hall story of a sea-tyrant given massive but
admirable film treatment. (13 resls)
*Captains € g , directed by Victor Fleming with
Spencer Tracy, Freddie Bartholomew and Licnel Barrymore
An intelligent ond moving adaptation of the Kipling novel
about Gloucester fishermen. (12 reels)

*The Good Earth, directed by Sidney Franklin with Paul
Muni and Luise Rainer

A dignified, picterially beoutiful attempt to bring the Chiness
before o wide audience. (14 reels)

SERIES IlI:
THE FILM IN FRANCE

From 1895 to 1915 the development of the film wos to a considerable extent
in French hands, Important experiments were clso corried on in France in the
late silent and early talkie days. This Series includ hy and influential
examples of the French film, in its many phases, in both its silent and sound

form.

'| FROM LUMIERE TO RENE CLAIR

1895

Films by Louis and Auguste Lumiire, French film pioneers
Brief glimpses of everydaoy life thot were omong the first
films to be shown publicly.
The Runaway Horse, on early “chase” film
Fant {excerpt), directed by Louis Feuillad
One of the first serials,
The Crazy Ray, directed by René Clair
The director’s first comedy, using the Eiffel Tower as his
setting. (10 roels)

THE ADVANCE GUARD

1923

1925

The Smiling Madame Boudet, directed by Germaine Dulac

A psychological study of a wife and her oppressive husband.
Menilmontant, directed by Dmitri Kirsanoy

A freely cut and brilliantly acted story of two sisters in Paris.
Ballet Mécanigque, directed by Fernand Léger

Obijects in motion in a rhythmicel composition.
Entr'acte, directed by René Clair

A Dadaist flm which often predicts the later Clair. (9 reels)
NOTE: Entr'acte (2 reels) may be rented os a separate pro-
gram; $8 for 16mm; $16 for 35mm.

The Late Malthew Pascal, directed by Marcel I'Herbier with

Ivan Mozhukin and Lois Meran | )
A version of Pirandello’s novel, the archetype of “highbrow

films. (10 reels)
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1926 Rlen que les Houres, directed by Alberto Cavaleanti
The first of the “city symphonies."
1928 The Fall of the House of Usher, directed by Jean Epstein
The fitle story combined with elements of Poe's The Oval

Portrait. (9 reels)
NOTE; Either Rien que lez Heures (4 reels) or The Fall of the
House of Usher (5 reels) may be rented as a separate pro.
gramy; prices for either are: $15 for 16mm; $20 for 35mm,

THE COMEDY TRADITION
1927 The ltallan Straw Hat, directed by René Clair with Albert
Préjean
A 19th century farce defily turned into o period film comedy.
(8 reels)

TRANSITION TO SOUND
1928 The Passion of Joan of Are, directed by Carl-Theodor
Dreyer with Mile. Falconatti
This femous film with its monumental close-ups presents
Joan's trial and death with great emotional force. (8 reals)

THE COMING OF SOUND
1930 *Ls Million, directed by René Cloir with Annabella ond René
Lefebvre
The mest truly international sound film yet te appear, this
dispenses with overprinted English fitles becouse none are
needed to clarify its story, o dy of uniy | appeal ond
of the freshest invention. (8 reels)

*Carnival in Flanders, dirscted by Jacques Feyder with
Frangoise Rosay, Alerme and Llouis Jouvet. Superimposed
English titles; 35mm only

The celebrated satire, admired for its acting and its design by
Lozare Meerson, (9 reals)

*Grand lllusion, directed by Jean Rencir with Jean Gabin,
Pierre Fresnay and Erich von Stroheim. Superimposed English
titles; 35mm only

A powerful and moving indictment of war, expressed in
ferms not of conflict but of the oppressed human being. (10
roals)

*Ch Elysées, d by Sacha Guitry with Guitry.
Superimposed English ftitles; print imperfect; 35mm only

Historical and non-historical goings-on in Paris from Louls
XV onward, told and acted by the inimitable if not always en-
trancing actor-director. (9 reels)

SERIES IV:
THE FILM IN GERMANY

The great German period which contributed 1o much to the body of film tech-
nique and to the American studios in particular losted from 1919 1o 1928,
Many of the classic films of this period are included in this series, as well as
important early German sound films.

‘I LEGEND AND FANTASY

1896

1909

<1902

1920

1921

* Sound

Primitive German films by the picneer Sklodanowsky
Animated pictures mode before the invenfion of cinema-
tography os well as early films.
Don Juan's Wedding, directed by Oskar Messter with Joseph
Giampietro

A film by the first man to exhibit films in Germany.
Misunderstood, with Henny Porten

A melodrama with the most popular actress of early German
films.
The Golem (excerpt; see below)
The Cabinet of Dr. Caligori, directed by Robert Wiene with
Conrad Veidt, Werner Kraus and Lil Dagover

The mest famous of experimental films. (10 reels)

The Golem, directed by Paul Wegener with Wegener
A film legend from the expressionist period. (6 reals)

Destiny, directed by Fritz Lang with Lil Dagover
Fritz Lang's renowned fontasy of the “three lights," never
released in this country. (8 reels)

The Treasure (excerpt), directed by G. W. Pabst with Werner
Kraus

Lust for gold brings destruction to a bellwright and his ap-
prentice, in Pabst's first film.
Nosferaty, di i by F. W. M with Max Sch

An "unofficial” version of Bram Stoker's Dracula, with re-
markable camera work for its fime. (8 roals)

*Sieglried, directed by Fritz Lang. German subfities; synchro-
nized musical score.

A pre-Wagnerian version of the Germaonic saga; a film
notable for its pageantry and settings. (10 reals)

Warning Shadows, directed by Arthur Robison with Fritz
Kertner, Alexander Granach and Fritz Rosp

The familiar framewerk of the harror tale used as base for o
Freudian study of emalion. (7 reels)

Hamlet (excerpt) directed by Svend Gade with Asta Nielsan
The Danish aciress in @ version of the story based chiefly on

pre-Shakespearean sources.

The Last Laugh, directed by F. W. M
The sup: achi t of G

(11 reels)

with Emil J
studio craft
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1927 Ghosts Before Breakfast, directed by Hans Richter
An experiment in “moving composition,”" carried on with
actual objects, not animation.
Variety, directed by E. A. Dupont with Emil Jannings and Lya
de Putti
The sensationol success, famous for its camera tricks and jts
lieved here of sordidi and tension. (7 reels)

Metropolis, directed by Fritz Lang with Gustay Freelich and
Brigitte Helm

A fontastic melodrama of the future from the era of gron-
diose studio production in Germany. (9 reels)

THE ADVANCE GUARD
1929 Uberfall, directed by Erno Metzner with Heinrich Gotho
Experiments with difforming lenses mark this story of Berlin
low-life.
1927 Berlin: The Symphony of a Great City, directed by Walter
Ruttman
The second, ond most famous of the “city symphonies.”
(7 reels)
MNOTE: Each of the above titles may be rented as o separate
program. Prices for Uberfall (2 reslsh $8 for 16mm; $16 for
35mm. Prices for Berlin: The Sympheony of a Great City;
$20 for 16mm; $40 for 35mm. (5 reols)

PABST AND REALISM
1924 The Joyless Sireet, directed by G. W. Pobst with Greta
Garbe ond Asta Nielsen.
Pabst infroduced photographic realism into the German
studios with this study of Vienna after World Wear |, featuring
Garbo in her second leading role. (10 reels)

The Love of Jeanne Ney, directed by G. W. Pabst

Pabst extended his listic technique in this second cross-
section of the crumbling Evrcpean society of the Twentios.
(10 reels)

THE COMING CF SOUND
1929 ‘*The Blue Angel, directed by Josef von Sternberg with Emil
Jannings and Marlene Dietrich. No English titles
This early sound film introduced Marlene Dietrich to America
and vig Iy d the it of the German silent

film, both in subject and in camerawork. (10 reals)

*M, directed by Fritz Lang with Peter Lorre. Superimposed
English titles

Psychological study of crime ond the criminal mind, out-
standing omong early sound films. (10 reels)

*Fahrmann Maria, directed by Frank Wyshar. No English
titles; 35mm only

A legend of love and death curiously reminiscent of Fritz
Lang’s Destiny, although nalural exteriors hera replace the
grandiose sets of the eorlier foble. (8 reels)

SERIES V:
THE FILM IN ENGLAND

The British film is inadequately represented in the Film Library collection; many
outstanding examples have so far been difficult to acquire, in part because of
their long commercial life, though the notable British contribution fo fhe devel-
opment of the documentary film is traced in detail in the companion catalogue
DOCUMENTARY AND EDUCATIOMAL FILMS, q.v. The four programs below
illustrate the early work of three leading English directors,

‘I THE SILENT FILM
1928 Dawn, directed by Herbert Wilcox with Sybil Thorndike.
35mm enly
The martyrdom of Nurse Edith Cavell as interprated by the
famous star. (7 reels)

THE SOUND FILM
1929 *Blackmail, directed by Alfred Hitchcock with Anny Ondra
and Sara Allgood. 35mm only
Hitchcock's first talkie, noted for its wse of associclive and
contrapuntal sound. (9 reels)

*June and the Paycock, directed by Alfred Hitchcock with
the Abbey Theatre Players. 35mm only
The Sean O'Casey play tramsferred bodily to the scresn.
(9 reels)
*The Stars Look Down, directed by Carol Reed with Michael
Redgrave, Margaret Lockwood, Emlyn Williams. 35mm only
This authentic portrayal of the life of Welsh miners was Carol
Reed’s first important film. (9 reels)

SERIES VI:

THE SWEDISH FILM AND THE
SWEDISH-AMERICAN FILM

This Series opens with several programs of Swedish films which played an im-
Portant part in the development of the motion picture between 1917 and 1925,
It shows work by two great Swedish directars, Victor Seastrom and Mauritz
Stiller, and is followed by two programs illustrating the later work of Seastrom
and Stiller after they came to America,

] SEASTROM AND STILLER
1917 *The Outlaw and His Wife (excerpt), directed by Victor
Seastrom, Synchronized musical score
An excerpt illustrative of the Swedish use of lighting and
natural seifings for psychological effect.
*The Story of Gésta Berling, directed by Mauritz Stiller with
Lars Hanson and Greta Garbe, Synchronized musical score
This big film, typical of Stiller's fealing for landscape and the
I ts, for atmosph and  characterization, provided

Garbo with her first leading role. (11 reals)
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1920 The Phantom Chariot (excerpl; see below)
1919 The T of Arne, directed by Mauritz Stiller
A powerful droma of fate and retribution in the legendary
Swedish past. (8 resls)

1920 The Phantom Chariot, directed by Victor Seastrom with
Seastrom

temporary setting. (6 reals)

THE SOUND FILM
1931 *En NaM, directed by Gustav Molander, Swedish dialogue; no
English titles
Romantic drama of civil war in Finland at the fime of the
Russian Revolution. (7 reels)

THE SWEDISH-AMERICAN FILM
1927 Hotel Imperial (excerpt; see below)
1928 The Wind, di i by Victor Seastrom with Lillian Gish and
Lars Hanson
Though largely American in style and feeling, this film's un-
affectedly visual passages reveal many of Seastrom's charac-
istics, and in the d ic climax the cf are treated
with individual insight and sincerity, (9 reels)
Hetel Imperial, directed by Mauritz Stiller with Pola Negri.
16mm enly
Only the opening sequence suggests on offinity with Stiller's
Swedish work. The rest of the film employs camera methods
first introduced in Germany. (8 reals)

SERIES VII:
THE WORK OF D. W. GRIFFITH

Undisputed master of the motion picture, D. W. Griffith between 1909 and
1916 contributed to the medium much of its technique and its expressi

His The Birth of @ Nation and Intolerance remain classic and their influence
can be seen not only in subseg American film production but in the work of
Gance in France and of Eisenstein in the U. S. 5. R. These programs trace his
career from the time he first entered a studio to the waning of his era of pro-
ductivity some time before the rise of the talking film.

and morality in a con.

'l 1907 Rescued from an Eagle's Nesl, directed by Edwin S. Porter
Griffith in his first contact with the film, os an actor.
1909 The Lenely Villa
Mary Pickford's second film.
The Mother and the Law

A realisti of social injustice on which the director
based Intelerance. (9 reels)
The Lonedale Operator, with Blanche Sweet

Fluency of cutting enlivens a last-minute rescue.
The Muskotoers of Pig Alley, with Lillian Gish

As an exercise in motion picture composition, this litfle master-

plece richly rewards study; the comera pla
cements
movement of action are especially notable. S
The Avenging Consclence, with H B
Blanche Sweet : ' —_—
One of the earliest American tr
theme. (8 roals)

The Birth of a Nation, with Henry B, Walthall, Lillian
Mae Marsh and Wallace Reid =

All that Griffith and his cameraman, Bitzer, had leamed was
now combined in this early its subject d, and
still arouses, controversy. (12 reels) F

Broken Blossoms, with Lillian Gish, Richard Barthelmess
Denald Crisp “
Thomas Burke's Limehouse tale treated as an essay in ligh
and shade and hysteria. (7 reels) oo

*Way Down East, with Lillian Gish and Richard Barthelmess,
Synchronized musical score

Film devices like cross-cutting applied o an old-fashioned
melodrama provide the ultimate in last-minute rescues. m
reals)

Orphans of the Storm, with Lillian and Dorothy Gish, Joseph
Schildkraut and Monte Blue

While today this film seems to lack the instinctive genius and
unfaltering mastery of his earlier pictures, it s#ill has the tension
and suspense which are peculiarly Grifith's. (12 reels)

Isn't Life Wonderful? with Neil Hamilton and Carel Dempster
The tragedies of defeat and hunger in Central Europe after

the first World War. (9 reels)

NOTE: For Intolerance, see Series |, Program 4.

of o psychok

SERIES VIII:
THE NON-FICTION FILM

It was as an instry for ling facts and imparting information, not as a
dm.mu!lc or narrative vehicle, that the motion picture was first admired. The
subjects assembled here illusirate some of the many ways in which the factual
film has been used from the time of the earliest "scenic-views"” made by ifiner-
ant cameramen, through newsreels and educational films, to the more recent
introduction of interpreted news like The March of Time and new-style docu-
mentaries that go beyond mere information to carry a message. This program
is intended as an introduction to the subject, which is more amply covered by
the numerous films listed in the supplementary DOCUMENTARY AND EDUCA-
TIONAL FiLms catalogue.

I 1909 In Soville
National dances of Spain.
1917-1931  The Pathe Newsresl
Typical examples of newsreel coverage, from Wilson signing
the declaration of war to Billy Sunday curing the Depression.

* Sound

15
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*The Pacific Problem, produced by Marcel de Hubsch
The growth of Jap ggression, with
aids to the teaching of history.
1936 *The Stery of the White House, produced by The March of
Time
*High Plain, produced by Julion Bryan and Jules Bucher
An introduction to the life of o Bolivian Indian community,
very unlike the usucl superficial travelogue. (7 reels)

SERIES IX:
THE RUSSIAN FILM

Since 1219 the film in Russic under State control hos been used consciously as
an instn t of instruction and propagonde, Theories and experiments likely
to result in more effective films were encouraged, and o group of remarkable
directors sprang up whose work gained attention throughout the world, How-
ever, their films, for obvious reasons, have often been seen by special rather
thaon general audiences. Subject before the Revelution to French, bul afterwards
ta strong American influence, the Russian film is of the utmost interest to students
of film technique and of social history. These programs trace its progress from
the little-k pre-Revolutionary era gh the great creative period 1919
to 1928, and on into the development of the Russion sound film.

ted maps os

‘l 1909 Moscow Clad in Snow
An early travel film.
1912 The Revenge of the Ki graph C
A comedy with insect models animated by Ladislas Starevich.
1913 Moment Musicale
A “pas de deux" by Geltzer and Tichomiroff of the Bolshol
Theater Ballet.
Fathar Seorgivs, directed by Yokov Protozanov with Ivan
Mozhukhin
The last imp Russian film produced before the October
Revolution, based on the stery by Tolstoy. (11 reels)

BEGINNINGS: EISENSTEIN AND VERTOV
Kino-Pravda
Mewsreels employing the new technique developed by
Dziga Yertov.
Kombrig Ivanov (excerpt), directed by Alexander Razumni
A comedy of Red Army life.
Rebellion, Mutiny in Odessa, directed by Ferdinand Zecca
A studio re-enactment of the Potemkin mutiny, produced in
Paris,
Potamkin, directed by Sergei Eisenstein and photographed by
Edward Tisse
The original full version of the great film classic, (11 reels)

THE FILMS OF SERGEI EISENSTEIN
1928 Ten Days thal Shook the World, directed by Sergei Eisen-
stein and Grigori Alexandrov
The epic approach to the Revolution. (7 reels)

TWO EXPERIMENTAL GROUPS:
'FEX AND THE KULESHOVY WORKSHOP
1926 The Cloak (excerpt], directed by Grigorl Kozintzev and
Leonid Travberg
An expressionistic frectment of Gogol's safirical story.
1926 By the Law, directed by Lev Kuleshoy
A Russian interpretation of one of Jack London's psychological
stories. (10 reels)

THE WORK OF PUDOVKIN
1925 Chess Fover
Pudovkin's first film, o fopical comedy of the International
Chess Tournament
Mother, with Vera Baranovskaya and Mikelai Batalov
A personalized drama of the 1905 Revolution. (10 reels)

Storm Owvar Asia, with Y. Inkizhinov
A highly praised and freely experimental drame of the early
years of the U. 5. 5. R. and of foreign intervention. (7 reels)

The End of 5t P
Chuveley

The individual approach to the Revolution, involving a specific
group rather than the mass. (7 resls)

g, with Vera B kaya ond lvan

THE SOCIAL FILM: ERMLER
1929 Fragment of an Empire, with Fyodor Nikitin
A depiction of personal confiict arising out of the new social
order. (8 reels)

THE UKRAINE: DOVZHENKO
1928 Arsenal, with Semyon Svashenko
A poetic, symbolic representation of the Civil War in the
Ukraine. (7 reels)

THE SOCIAL FILM: EKK
1931 *The Road to Life, with Nikelci Batalov. Quality of print and
sound both poor.
Dramatization of the plight and rehobilitation of homeless

youths. (10 reels)

THE VASILYEV BROTHERS
1934 *Chapayev, with Boris Babochkin.
A stroightforward re-creation of a hereic tale from the early
years of the U. 5. 5. R. (10 reels)

KOZINTZEV AND TRAUBERG
12 1935 *The Youth of Maxim, with Boris Tehirkev, music by Drmiri
Shostakoviteh. Print imperfect

An unpretentious but powerful biography
from oppression to revolutionary parficipd

of a Russian youth
tion. (10 reels)

* Sound
17




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder;

The Museum of Modern Art Archives, NY

EMH

/7yl

13 COUNTER PROPAGANDA
1938 *Professor Mamlock, directed by Adolf Minkin and Herbert
Rappaport
A simple, effective indictment of the Jewish persecution by
the Nozis. (10 reels)

‘l4 THE FILMS OF SERGEI EISENSTEIN
1938 *Alexander Nevsky, directed by Eissnstein and D, I. Vassiliey
with Mikelai Cherkassov. 35mm only
Battles of medieval Russio as o source of grandiose and
masterly imagery. (10 reels)

SERIES X:

THE FILMS OF
DOUGLAS FAIRBANKS

Batween 1915 and 1931 Dougles Fairbanks made forty-three films. Eight of
these are costume pictures, another half-dozen are essays in the picaresque
and can be called costume fllms only if side-burns and utilitarian knee-breeches
are considered minimum qualifications, and the remainder are comedies in
modern dress on American themes. Yet to one whole generation the image of
Douglas Fairbanks Is @ memory of cloak, mustache and rapier. The first two
programs in this Series present Fairbanks in three of the American comedies in
which he created for o world-wide cudience the character of "Doug"—the
all-American male. The cther programs restore to view some of his best re-
membered costume films and the one venture into Shakespeare which he and
Mary Pickford made together.

l 1917 Wild and Woelly, directed by John Emerson with Eileen Percy

A restless young railroad clerk, filled with dreams of the
West, comes to Arizona.

1919 When the Clouds Roll By, directed by Victor Fleming with
Kathleen Clifford.

Fairbanks as the harried victim of a laboratory test in o

satire on psychietry. (11 reels)
NOTE: These two films may be rented separately at SPECIAL
SHORT PROGRAM rates.

His Majesty the American, directed by Joseph Henabery
with Lillian Langdon and Marjorie Daw

An athletic Mew Yorker, heir to o Ruritanian kingdom, thwarts
a scheme to overthrow his monarchy. (8 reels)

The Mark of Zerro, directed by Frad Niblo with Marguerite de
la Motte and Noch Beery

A masked bandit in the American Southwest; the star at his
best and most exhilarating. (8 reels)
The Moliyceddle, directed by Victor Fleming with Wallace
Beery

The great open spaces transform a Europeanized American
into his true self. (7 rools)

The Three Musketeors, directed by Fred Niblo with Mar-
guerite de la Motte, Barbara La Marr and Adolphe Menjou

The star's immensely popular version of the Dumas romance.
(12 reels)

Robin Hood, directed by Allon Dwon with Walloce Beery
Fairbanks at the height of his popularity. (12 resls)

The Thief of Bagdad, directed by Rooul Walsh with Julonne
Johnston and Anna May Wong

Ahmed, the thief, defeats his powerful rivals in winning the
hand of the princess of Bogdad; on early frick film derived
chiefly from Fritz Lang’s Destiny. (12 reals)

Don Q, Son of Zorre, directed by Deonald Crisp with Mary
Astor
A sequel to The Mark of Zorro. (11 reels)

The Black Pirate, directed by Alfred Parker with Billie Dove
Fairbanks, the master-producer, in a b i fr

gonza. (11 reels)

The Gauche, directed by F. Richard Jones with Lupe Velez and
Mary Pickford
A tribute to the heroes of the Pampas. (10 reels)

The Iron Mask, directed by Allen Dwan with Marguerite de
la Motte and Belle Bennett
A sequel to The Three Musketeors, (11 reels)

*The Taming of the Shrew, directed by Sam Taylor with
Mary Pickford. 35mm only

Sound and fury aplenty in o very free but entertaining
adaoptation. (8 reels)
*Around the World in 80 Minutes, directed by Victor Fleming

and Fairbanks
A travelogue of the star's world tour with chorocteristic

additions of parody and comment. (8 reels)

*Mr. Robinson Crusoe, directed by Edward Sutherland with

William Farnum
A final glimpse of Fairbanks, the natural man. (8 reals)
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SERIES XlI:

FORTY YEARS OF
AMERICAN FILM COMEDY

Nowhere has the ort of the motion picture developed with more vigor and
originality than in the realm of comedy. Because the film is a profane or popu-
lar art, "comedy™ on the screen has usually implied clowning, chorades, spon-
taneous play and a whole repertory of faontasy end caricature, markedly
unlike that of modern stage comedy, though it has borrowed freely from the
theatre both in themes and actors. In Americo, from the sorliest slapstick to the
latest screwball comedy, the nafive vitality has created a comic genre as

widely delightful os it is indig.

These prog trace a cr {t

through the work of several decades and many men, reviving some half-
forgotten pictures as well as others more recent.

1 1933

1933

*Duck Soup, directed by Leo McCarey with the Marx Brothers
The Marxes involved in their own brand of wor.

*The Barber Shop, directed by Arthur Ripley with W. C. Fields
The autocrat of the sound stage ruling his own special world

in the guise of a barber, (9 reels)

*Million Dollar Legs, directed by Edwaord Cline with Jack
Oakie, W. C. Fields and Hugh Herbert

Olympic sports as a bockground for o fine piece of late
slapstick. (7 reels)

The General, directed by Buster Keoton with Keaton ond
Marion Mack
The frozen-faced comedian in a Civil War setting. (8 reals)

Hands Up! directed by Clarence Badger with Roymend
Griffith, Marion Nixen and Montagu Love
A neat parody of Wild Western heroics.
Two Tars, directed by James Parrott with Laurel and Hardy
The comic pair at their most insanely destructive. (9 reels)

The Strong Man, directed by Frank Capra with Harry Langdon
Formerly a Mack Sennett gag man, Capra here made his

first feature film.

The Professienal Patient, with Mr. and Mrs. Sidney Drew
Domestic safire featuring o once-famous poir of polite

comedians. (B reels)

Dream of a Rarebit Fiend, directed by Edwin S. Porter
Camera stunts by an American pioneer.
High and Dizzy, directed by Hal Roach with Harold Lloyd and
Mildred Davis
The subject of this comedy from Lloyd's middle period pro-
vided material later for his famous Safety Last.

1924 The Navigator, directed by Donald Crisp and Buster Keaton

with Keaton
A very modern hero struggling to keep his footing in o
mechanized world. (9 reels)

The Doctor's Secrel, by Georges Mélias

Méligs' Rabelaisian humor combined with his gift for imagin-
ing new kinds of machinery.
Gertie the Dinosaur, by Winsor McCay

One of the i
“magic booklets" or “flippers.”
His Bitter Pill, by Mack Sennett

A satire on the Western.
The Freshman, directed by Sam Taylor and Fred Newmeyer
with Harold Lloyd and Jobyna Ralsten

This satire on undergraduate life remains os fresh os when
it was made.
*The Sex Life of the Polyp, with Robert Benchley

A mock-lecture showing the humorist's grosp of the possibili-
ties of screen diclogue.
*The Skeleten Dance, by Walt Disney

The first Silly Symphony. (13 reels)

Y . P

pired by the old-style

Grandma's Boy, directed by Som Taylor and Fred Newmeyer
with Harold Lioyd end Mildred Davis
Sherlock, Jr., directed by Buster Keaton with Keaton

In this program, the characteristics of Lioyd and Keaton are
well contrasted: Lioyd lly the lex and optimisti
American boy who makes good amid impossible obstacles;
Keaton forever the simple ger who blunders inte dantal
success in @ world beyond his comprehension, though fomilior
enough to the observer. (10 reels)

Mickey, directed by Richord Jones for the Mock Sennett
Studios with Mabel Normand

Except for Chaplin the most warmly remembered graducte
of the Senneft school, Mabel Mormand hod o repertory of
telling gestures which express comedy but suggest o wry
knowledge of life; this is her most famous filrm.
Goodness Gracious, with Clara Kimball Young and Sidney
Drew

Stagy melodrama, and the excessive use of film subtitles,
brilliontly sotirized.
Stenographer Wanted, with Fiore Finch and John Bunny

The world-famous comedians in their familiar roles of shrew-
ish wife and erring husband. (10 reels)

FIVE SENNETT COMEDIES

1910
1916
1920
1913
1916

Comrades

Tho Surf Girl

Astray from the Steerage

Mabel's Dramatic Coreer

His Bread and Bulter
The versatility end aban

ing and the motion picture ai

featuring Raymend Griffith, Lovise Fazenda,

Hank Mann, Slim Summerville and others. 1]

don of this instinctive moster of fim-
re illustrated in these five comedies
Mabel Normand,
reols)
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" FIVE KEYSTONE COMEDIES WITH CHARLIE CHAPLIN
1914 Making a Living
His New Profassion
Gotting Acquainted
The Knock-Out
The Rounders
Chaplin, the from deville, g lly emerging
from among the Keystone comedians, with whose broad action
his neatness of gestura often stands in sharp contrast. (6 reels)

FOUR ESSANAY COMEDIES WITH CHARLIE CHAPLIN
1915 The Tramp
A Woman
The Bank
Polica
Perfecting the ch he had Ived for himself, in these
four films Chaplin relaxed his tempo, made his gestures more
meaningful, cdded pathes to pantomine, and established him-
self as the greatest single figure on the screen. (8 recls)

SERIES XII:
THE FILMS OF ERNST LUBITSCH

In Germany, between 1914 and 1922 Ernst Lubitsch acted in ond directed
slapstick comedies, farces and histerical d 5 in A , from 1923 to the
end of the silent era, he directed dramas, drawing room comedies and topical
films. This prot hil , the most tile on record, covers the whole
ronge of film genres except the epic. The highly personal “touch” which he
stamped in each instance on this variety of subject matter grew out of an in-
nate understanding of the film medium's affinity for sharp contrast and implied
parallel. The following programs trace his career through its early and middle
period to the time when he b i of the P

studios. His German films are given their Amnriuun release titles, with the

riginal files in parenth

I 1918 Gypsy Blood (Carmen) (excerpt), with Pola Negri
1919 Passion (Modome Du Barry), with Pola Megri, Emil Jannings,
Harry Liedtke and Reinhold Schiinzel
The first two of Lubitsch's costume d to be rel 1 in
this country, where both were sensationally successful (10 reals)

The Marriage Circle, with Florence Vidor, Monte Blue and
Adolphe Menjou

This American version of o Viennese comedy followed im-
mediately in the wake of Chaplin's Woman of Parls and, like it,
introduced new sophisti into the comedy of manners.
(9 reels)

The Student Prince, with Ramon Movarro, Norma Shearer and
Jeon Hersholt. 35mm only

Elaborate romance in an international style which Lubitsch,
among other directors from Germany, intreduced to Hollyweod
and helped perfect. (10 roels)

*The Love Parade, with M
MacDonald

The fons of stage op
new sound medium. (12 reels)

*The Man I Killed, with Lionel Barrymore, Naney Carroll and
Phillips Holmes
A droma of the aftermath of World War |, dated in its

pacifist arg but ly powerful and moving. (8 reels)

*Trouble in Paradise, with Miriom Hopkins, Herbert Marshall
and Koy Francis

European farce skillfully Americanized, with situations more
important than dialogue. (9 reels)

*Dosire, directed by Frank Borzag
Gary Cooper and John Halliday

Produced by Lubitsch to further one of Miss Dietrich's severcl
comebacks, this comedy reveals his touch more clearly than the
style of its actual director. (10 reels)

with Marl

Dietrich,

RECENT ADDITIONS

1945 The Lost Weekend, produced by Charles Brackett and directed
by Billy Wilder, from a screenplay by Brackeit and Wilder,
adapted from Charles R. Jackson's novel. With Ray Milland,
Jane Wyman, Howard da Silva, Phillip Terry. 16mm enly

Distinguished alike for their original screenplays and for their
skilful adaptation of literary works, the producing-directing-
writing team of Charles Brackett and Billy Wilder achieved
during their long collaboration a stylistic individuality rare on
the ary screen, This celebrated film is one of the best

ples of their method of shaping literary rial toward
film terms, avoiding censorship problems not operative on the
ariginal book but mandatory on the screen, ond providing o
believable substitute for a fragic ending not thought acceptable
to movie audiences, (11 reels)

DAVID GOLDER, directed by Julien Duvivier, with Harry Bour
adapted fom the novel by Irene Nemirovsky. 35mm enly

This uneven, but thoughtful and sensitive, version of the well-

known novel of Jewish life registers the kabl

that Duvivier, with René Clair, had made by 1931 in m,m.:::
French film from the restrictions of early mnd tuief e
France, its concluding scene in A

tures of several “old Bolskeviks," hdudhnmlm:m'f:ﬂf:
Zinoviev, and Stalin. The overprinted Eng I:}Il

sparse, but sufficient to explain the story- (9 ree
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SPECIAL SHORT PROGRAMS

] GREAT ACTRESSES OF THE PAST
1911 Madame Sans-Gene, with Réjone
1912 Lo Dame aux Comélias, with Sarch Berphardt
1915  Vanity Fair, with Minnie Maddern Fiske
1916 Cenere, with Eleonora Duse (5 reels)

THEATRICAL AND SOCIAL DANCING IN FILM

1909 In Seville, nalional dances of Spain recorded by an ilinerant
cameraman

1913 Moment Muslcale, pos de deux by Geltzer and Tichomoroff

1914  The Whirl of Life (excerpt), with Vernon and lrens Costle

1921 The Four H of the Apacalypse, Valentine's tango

1924 Anna Pavlova, six solo dances

1928 Ouwur Dancing Doughlers, Joon Crawford's Charleston

1929 *The Skeleton Dance, by Walt Disney

1936 *Blue Skies (excerpt), with Fred Astaire (6 reels)

THREE FRENCH FILM PIONEERS
Ferdinand Zecca
€1906 Whence Does Ho Come?
1905 Scenes of Convict Life
c1906 Slippery Jim
1905 A Father's Honor
<1907 Fun After the Wedding
Emile Cohl
1907 The Pumpkin Race
1908 Une Dame Vraiment Bien
1909 Joyeux Microbes
1910 Le Peintre Neo-Impressioniste
Jean Durand
1908 Onesime Horloger
Examples of the works of Zecca, the exceptionally versa-
tile master of the trick film and the future newsreel, and
Cohl, “the father of onimated cortoon”; plus one of the
classics of the pre-World War | cinema. (6 reels)

GEORGES MELIES: MAGICIAN AND FILM PIONEER

1899 The Conjurer

1902 A Trip to the Moon

1905 The Palace of the Arabian Nights

1908 The Doctor’s Secrat

1912 The Congquest of the Pole
These examples of the hundreds of films which Mélids produced
between 1896 and 1914, and which introduced fontasy to
the screen and confributed many technical innovations, amuse
children and aduits today os much as they did when they were
first shown all over the world. (6 reels)

5 OPERA IN FILM
1915 Cormen (excerpt], with Geraldine Farrar

1918 Thals (excerpt], with Mory Garden

1919 My Cousin (excarpt), with Enrico Caruso

1930 *Moonlight and Romance, (axcerpt) with Nino Marfini

1936 "Give Us This Night [excerpt), with Gladys Swarthout

1938 *The Big Broadcast of 1938 (excerpt), with Kirsten Flagstad
A program combining mementos of the days when producers
sought opera singers to act in their silent films and when
Geraldine Farrar enjoyed a success as conspicuous as the
failures Mary Garden and Coruso suffered, plus two note-
worthy attempts to introduce opera to the sound film. (6 reels)

GERMAN PROPAGANDA FILMS, 1934-1940
1934-1936 “Triumph of the Will, directed by Leni Riefenstahl,
Abbreviated version.
1937 *Pilots, Gunners, Radio Operators
1940 *Baptism of Fire
1940 *German Newsreels. (11 reels)
MNOTE: This progrem rented to special groups only.

A SHORT HISTORY OF ANIMATION
c1879 Animated Painti pre-film animation from the magic lan-

tern era.

1907 Drame chez les Fantoches, by Emile Cohl. The second of the
French pioneer’s cartoons.

1909 Gertie the Dinosaur, by Winsor McCay. One of the earliest
animations.
Mutt and Jeff, by Bud Fisher. One of the first cortoon series.
Newman's Laugh-o-Grams, by Walt Disney. Disney's first
film drawing rother than an animated cartoon.
Felix the Cat, by Pat Sullivan. The cartoon's first animal hero.
*Steamboat Willie, by Walt Disney. The first Mickey Mouse to
be released.
*Flowers and Trees, by Walt Disney. The first colored Silly
Symphony.
*Les Trois Pelits Cochons, by Walt Disney. The famous pigs
in @ French version.
NOTE: The last two Disneys are available only on 35mm; in
their place, the 16mm program includes:
*Carmen, by Lofte Reiniger. An animated silhovette film.
*Mad Dog, by Wall Disney. One of the later black-and-white
Mickeys. (6 reels)

MOTION PICTURE STILLS

Stills from a collection of over 500,000 may be purchased by
film users for $.75 each—printed in 8" x 10" size except in
!hﬂ few instances when the quality of the negative makes i
inadvisable to enlurge the still beyond 50:x 7", Stills are avail-
able from more than 10,000 films which include nearly all of
those listed in both circulating film catalogues ds well as a great
:““"‘I that are not in the Film Library collection.

* Sound Sound
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CONDITIONS OF RENTAL

One of the main purposes of the Film Library is to make avail-
able fo all educational and cultural institutions or film study
groups a constantly increasing series of films that exemplify or
illustrate the history, development and technique of the motion
picture. The exhibition of Film Library programs is in no way to
be compared with, nor is it in any way intended to compete
with, the exhibition of motion pictures in local theatres.

The Film Library is the custodian, not the owner, of the films it
makes available to students. Its function and activities are
strictly non-commercial and educational. Therefore, before any
films can be shipped, two copies of a non-commercial license,
prepared by the Library and listing the films scheduled for ex-
hibition, must be signed by the institutional exhibitor and the
President of the Library, one copy to be retained by each party.
This license is sent out only after films have been ordered, and
the counter-signed copy must be in the hands of the Film Library
before programs can be shipped.

The principal provision of this license is the "non-commercial
clause" prohibiting the exhibition of the films at a public per-
formance, that is to say, ot any performance for which tickets
are sold at the door or elsewhere. The exhibiting organization
must supply membership cards.

When these programs are shown by a college or school to its
students or by any other organization to its members, the cir-
cumstance does not arise. Frequently, however, special groups
of students or as yet unorganized adult groups interested in the
film wish to avail themselves of the Film Library's services. The
greatest difficulty is to find means adequately to finance these
showings. The method which has been most successfully em-
ployed, both in colleges and by outside groups, is to organize a
local "Film Society”" with memberships limited to those indi-
viduals interested in the motion picture from one or another
aspect. A membership fee is determined, sufficient fo pay the
general costs of operation and film rental; the right to attend
the exhibitions of the films is o privilege of membership. It is
necessary, however, to adhere strictly to admission by mem-
bership only, since the right to circulate these otherwise unob-
tainable films was secured by the Film Library for the sole
purpose of making this material available to educational and
cultural groups.

In cases where the aggregate membership fees total more
than the cost of operation and film rental, one-half of the sur-
plus or profit may be applied to any legitimate educational
purpose, such as the purchase of books for a college or museum
library, the installation of motion-picture equipment, or the
provision of scholarships. The other half, as laid down in the
contract, is to be returned to the Film Library as a contribution
toward its maintenance.
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HOW TO OR FILMS

Address your orders to the Circulation Director, Museum of
Meodem Art Film Library, 11 West 53rd Street, New York 19.
Series or programs should be booked as early as possible,
since bookings are made in the order of their receipt. Only a
limited number of copies of each program or film is available,
and it is therefore advisable to indicate possible substifutes, or
to give two or three alternative dates for exhibition. In every
case it should be made clear whether 35mm or 16mm film is
required.

Please give complete shipping instructions for film and for
music. (See SHIPPING DATA.)

After the film programs have been reserved and the license
form sent to the prospective user (see CONDITIONS OF
RENTAL), the dates are held as long as it is practicable. Until
the signed license is returned to the Film Library no films can be
shipped. While every effort is made fo cooperate with pro-
gram users in the cancellation of bookings or rearrangement of
dates, it is imperative that such cancellations be made well in
advance of the scheduled date so that the picture may be made
ayailable to others. Users who cancel their programs too late
to make this possible will be charged half the normal rent of
that program.

The Film Library cannot accept responsibility for unavoidable
delays in shipping. All films ordered for a particular day are
shipped far enough in advance to allow for all reasonable de
lays. If films are required for more than one day, this should be-
specified when the reservation is made, Ample time is allowed
between bookings for return shipment and inspection of the
films. It is essential, however, that proegram users return films im-
mediately after their showing so that the next user will not be
disappointed. If films are returned late through the negligence
of the user, the Film Library reserves the right to charge 50%
of the base rental for each day's delay.

IMPORTANT: Please order films by title rather than by series or
program number,

SHIPPING DATA

All Film Library programs of 35mm width are shipped
on 1,000 . reels and all 16mm film on 1,600 ft. reels with the
exception of 16mm short subjects which are shipped on reels of
smaller capacity.

All shipments, unless definitely specified otherwise by the sub-
seriber, are forwarded express collect and must be re!u::nad
express prepaid, Accompanying each shipment are esp Ity
P"Pﬂre: Iuiels to facilitate the return of the films. Subscribers
are urged to use them.
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Shipments are planned fo arrive at their destination no later
than the moming of the scheduled exhibition date, and, when.
ever bookings permit, the day prior fo the showing. Refurn
shipments must be made as soon as possible on the day following
the showing.

PROJECTION AND CARE
OF FILM

Motion picture film is highly perishable and its successful pro-
jection depends upon careful handling.

Either silent or sound films of 35mm width can be projected
on any 35mm equipment. If the machine is equipped with a
variable-speed projection motor, the silent film can be run at
any speed from 60 ft. per minute to 90 ft. per minute, depend-
ing upon the tempo of the action. All 35mm sound film must be
run at a constant speed of 90 ft. per minute.

Either sound or silent film of 16mm width can be projected on
a 16mm sound projector. If the machine is equipped with a
variable-speed projection motor, the silent film can be run at
any speed from 24 ft. per minute to 36 ft. per minute, accord-
ing to the tempo of the action. All 16mm sound film must be run
at a constant speed of 36 ft. per minute.

A 16mm silent projector cannot be used to run sound film
under any circumstances.

Extreme care should be taken in threading the machine and
any instructions or diagrams furnished with your machine de-
scribing such an operation should be followed minutely.

The breaking of the film is not a serious matter if taken care
of properly. Stop the machine at once and re-thread the re-
maining part, utilizing a spare take-up reel to facilitate the
operation. Do not repair broken film; the splicing will be done
by the Film Library. Return all damaged portions of the film.
Minor repairs, such as breaks, cleaning, etc., will be made by
the Film Library without charge, but serious injury which requires
replacement will be charged fo the subscriber, as provided in
the contract, at the actual laboratory cost per linear foot, with @
minimum charge of $5.

Films mounted on the 35mm 1,000 ft. reels may not be
"doubled up,” that is, two 1,000 ft. reels may not be spliced
together to make a 2,000 ft. reel for projection purposesi
nor is it permitted to break down 16mm films mounted on 1,600
ft. reels into reels of smaller capacity.

All take-up reels should be straight and in perfect condition
before using.
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IMPORTANT

Do NOT rewind the film—except the reel necessary to secure

your own take-up reel.

Replace reel-bands on proper reel immediately after it has

been projected.

Keep the film channel of your projector clean to eliminate film
scrafches and sound distortion. Do this before each projection.

INDEX

Page
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Anaemic Cinema

Animated Paintings

Anna Christie

Anna Paviova
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THE QUALITY OF INSTRUCTIONAL FILMS

All of the films in this catalogue—documentary,
experimental, advertising, instructional, newsreel,
Propagandist—were added to the Film Library's
collection as examples of the art of the motion pic-
ture as it developed at various periods, and are
primarily offered for study as such. Recognizing,
however, that many of the films may be useful to
teachers and study groups for quite different in-
structional purposes, the descriptions of films in this
catalogue endeavour fo provide a key to the gen-
eral character of each film, to suggest related uses,
and fo indicate the purposes for which the films were
originally made. Except in special cases, no attempt
is made to evaluate the quality of the film as cine-
matography. This omission signifies that the qual-
ity of the film is adequate. It does not mean that the
Film Library believes esthetic and technical excel-
lence to be irrelevant to educational considerations.
On the contrary, the Library is greatly of the opin-
ion that no film can function adequately as a teach-
ing aid unless it obeys the laws of the motion picture
medium. It further suggests that teachers who wish
to use the film might profitably study the history and
technique of this rapidly developing medium, as
illustrated both in this catalogue and in the cata-
logue, "Circulating Film Programs,” which lists
narrative films available from the Film Library.

Cover; Fromes from Oskar Fischinger's Study No, 8
(see poge 26)

MUSEUM OF MODERN ART FILM LIBRARY
11 WEST 53 STREET, NEW YORK 19

Richard Griffith, Curator
September, 1953
Page
THE ARTS
Painting and Sculpture
Architecture
Calligraphy
Crafis
The Dance
Drama
Motion Pictures
Music
Radio and Television

RELIGION

m N oLt R kR W W W

NATURAL SCIENCES
Biology
Botany

0009

and A

Meteorology

Physics

APPLIED SCIENCES

Agriculture

Engineering

Medicine

SOCIAL SCIENCES

Housing and Community Planning
Conservafion and Economic;Planning
Employment

Education and Vocational Training
Public Health, Mutrition

Industry

Communications

Transportation

Children

Travel and Anthropology

THE FILM OF FACT AND INTERPRETATION
The Mewsreel

The Film of Interpretation and Opinion
March of Time

EXPERIMENTAL FILMS

RENTAL PRICES
Rental prices are indicated after each title. Where two prices
are shown, the first is for 16mm prints and the second for 35mm.
Second showings are one-half the base renfal.
Films marked * are sound films; a 16mm silent projector must
not be used to run sound films under any circumstances.
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The Film Library, from its beginnings, has drawn the attention of
scholars as well as the general public, to the motion pictyre as
unique festimony of our fimes. While its main interest has been in
the history and development of the narrative film, ot the sgme
time the Librory has made a consistent effort fo preserve gng
restore fo view the maximum of non-fiction pictures. The reason
for so doing should be obvious. Never before and in no othe,
medium have historians and students been provided with sych
living documents, for in the fact film and newsreel we see historic
events from the viewpoint of contemporaries, and "history"" syd.
denly becomes "news'’ again. Too, many records of seemingly
trivial incidents possess as much value as those which recall head-
line news, for they commemorate a host of forgotten fashions,
manners, morals, social codes—the whole flavor and spirit of
their epoch.

Wehile collecting this memorabilia, the Film Library also pio-
neered in drawing attention to the newly-important documentary
film. It sponsored the first showing of Pare Lorentz's government-
made The Plow That Broke the Plains in Washingfon ‘in 1936,
ond, with the aid of the Rockefeller Foundation, in 1937-38 in-
vited Paul Rotha, British film director and historian, to spend five
months at the Film Library. The representative selection of British
documentary films which Mr, Rotha brought with him thus re-
ceived their first showing in this country; their circulation to the
Library's subscribing groups is considered to have played an im-
portant part in creating an audience for the American documen-
tary film.

As early as 1936, the Film Library had begun what it regarded
as another essential task, that of collecting and preserving propa-
gandist films and films of opinion of all kinds. As subsequent
evenfs have taught the value of an understanding of propagan-
dist techniques, especially in the mass media, the Film Library's
group of such films becomes a part of the materials of confem-
porary scholarship,

The post-war era has seen a revived inferest in America in the
“"‘P'f‘iw film,"* which term has come loosely fo cover films
made independently of any branch of the commercial industry, by
amateurs or “Sunday film-makers”; films which endeavour fo
explore the resources of the film medium by the use of new fech-
niques; and films which treat subjects not generally associated
"fm‘ the motion picture or with mass entertainment. In recogni-
tion of this renewed inferest, the Film Library has this year added
fo its circulating collection thirteen experimental films, including
the important work of Oskar Fischinger, such historically im-
porfant experiments as La Marche des Machines (1928), and
Night on Bald Mountain (1934), together with new films never
before shown like Charles and Ray Eames’ Blacktop and Parade,
and Frank Stauffacher's Notes on the Port of St. Francis. These

are all films which consciously set out to break new ground d
::o:"*’“d the scope of the film medium. It goes without sayingd
most of the documentary films in this catalogue are also:
consciously or unconsciously, “‘experimental’” films—such for
example as Fred Zinnemann's recent Benjy.

2

THE ARTS
Painting and Sculpture

*Al der Calder: Sculp & Conttr (1944). Produced by
Hartley Studios for the Museum of Modern Art; commentary by Agnes
Rindge, music by Arthur Kleiner,

The technique and intent of the artist are authoritatively presented in
a little film which, with the aid of color, displays many of his attractive
free-hanging forms. 1 reel, 16mm only, $5; also ovailable on 10 yr.
leass, $75.

*L'Art Retrouvé (1948). Produced by Les Actualités F i

The end of the war brought a resurgence of creative activity in France.
This film offers glimpses of the painters Utrillo, Rouoult, Braque and Picasso,
the sculptors Jannich, Gimond and Lourens in their studics, while the
architects Le Corbusier and Ferret draw plans for the cities and homes of
the future. Commentary in French; English version ovailable from A-F
Films, 1600 Broadway, New York 19. 1 reel, $3-$4

*C.E.M.A. (1944). Produced by Strand Films; directed by Alexander
Shaw.

Throughout the war, the Council for the Encouragement of Music and
the Arts brought music, theatre and the grophic orts to the people. This
is an account of its activities. 2 reels, 35mm only, $12

*La Cathédrale des Morts (1935). Produced by Compagnie N il
Commerciale; directed by Rudolph Bomberger, music by Jean Wiener.

A camera study of the interior sculpture of the historic cathedrol at
Mainz, G y, a R q with Gothic additions ond
details. No spoken commentary. 2 resls, $6-512

*Hans Memling (1937).
*The Mystic Lamb (1937).

Directed by André Cauvin, photographed by Gevaert.

Here the camero is used os a magical eye for seeing and studying the
detail of a painting. The Mystic Lamb is Van Eyck's 1 5th century Flemish
masterpiece; Memling surveys that artist's work in the Hospital of St.
Jean ot Bruges. To o musicol accomponiment ployed on ancient in-
struments, the English narration suggests the theme and coler of the
paintings. 1 reel each, $3-§6 per reel

*Hobbies Across the Sea (1939). Directed by J. B. Brunius and Georges
Lobrousse.

A French film of special interest fo teachers and students of art. The
camera surveys the work of the customs official R , the p
Cheval, the motorman Tanguy and other self-taught artists whose fresh
eye and untr led imagination produced such masterpieces as the
M of Modern Art's d SLEEPING GYPSY. 3 reels, $§9-§18

*Dio Steinernon Wundar von N g (1935). Produced by Deutsch
Universal; directed by Rudolph Bamberger and C. Oertel.
A survey of the stone sculptures within and without the cathedral of

Noumberg, in Saxony. The “feeling” of the sculptures and of the cathe-
dral [Remanesque Transition) Is suggested by siriking camera work and
by music of Johann Sebastian Bach, played on the orgon by Prof. Fritx
Heitman. Commentary in German, 2 reels, $6-512

*Works of Calder (1950), produced and narrated by Burgess Meredith;
photographed and directed by Herbert Matter; music by John Cage;
narration by John Latouchs, "

This film is o poetic, almost abstract interpretation of an artist's work
rather than a simple d 1. Rhythmically composed seq suggest
a parallel between familiar forms and movements in nature t_lnd the
m ts of Al der Calder's mobiles, The color, the metion, the
golety of Calder's work Is eminently suited to the color film medium
2 reels; 16 mm only. Rental: $15, Purchase: $200

Architecture

Architeciure d'Aujourd’hul (1931). Directed by Pierre Chenal.

A study of the mlsrk of Le Corbusier ond Pierre Jeanneret. Subtitles, ""I:
French, explain the theoretical basis of their work, The film concludes e
a survey of Le Courbusier’s modal for the proposed reconstruction of
slums of Paris, 1 reel, 35mm only, $6
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Evolution of the Skyscraper (1939). Produced by the Architectyre
Dept. of the Museum of Modern Art; pfplogru?hnd by Francis Thompson,

An account of the history of the skyscraper in America, presenting fhe
work of the principal architects and their most notable buildings, Detaily
of construction are explained in fitles, 4 reels, 16mm only, §12

*The Home Place (1941). Produced by the U. S. Department of Agri.
culture; directed by Raymond Evans.
The American farmstead, from colonial times to the present; its physica|
ospect and its spiritual significance. Includes many shots of homes of
historic interest from coast to coast. 3 reels, $4.50-§9

Calligraphy
*La Letre (1938). Produced by Maorcel de Hubsch for Atlantic Film,
directed by Jean Mallon, music by Jean Wiener.

The development of lettering, from Roman capitals through cursive to
Renai and mod a charming if not exact essay. | reel, $3-56

Crafts

*Aub (1946). Produced by Compass Films; directed by Jean Lods.
Under the leadership of painter Jean Lurgat, @ new school of tapestry
weaving hos been established in Aubusson, France. The film follows an
actual topestry through the various steps to its completion. Commentary
in French; English version available from A-F Films, 1600 Broadway,
New York 19. 2 reels, $6-512

*The Greal Glass Blower (1933). Produced and directed by Jean
Benoit-Levy, music by Jean Wiener.
A camera study of the work of o master glassblower, emphasizing
the elements of esthetic craftsmanship involved. Commentary in French;
no English fitles. 2 reels, 16mm only, $6

':.\I“II Heures Passent (1947). Produced end directed by J. K. Roymond-
et

The story of the invention of clocks, through the middle ages to the
present fime; and present day difficulties in keeping up with time. Com-
mantary in French; English version available from A-F Films, 1600 Broad-
way, New York 19. 1 reel, §3-$6

‘;;uluslriul Britain (1933). Produced by John Grierson and Robert J.

Fiaherty worked with the d ¥ group in London as both student
and teacher. The film stresses the importance of individual craftsmen even
in @ mochine age. 2 reels, 35mm only, $12

The Dance

*L'Amitié Noire (1946). Conceived and d by Jean G
phatographed by Frangois Villier.

A remaorkable document of the Chad culture in French Equatorial
Africa, showing fhe arts, handicrafts, and particularly the exciting tradi-
tional ceremonial dances never before filmed. The music was recorded
on the scene. Jean Cocteau's narration points up the exotic in this filin.
Commentary in French; English version available from A-F Films, 1600
Broadway, New York 19. 2 reels, $6-$12

*Dance Contest In Esira (¢1936). Produced by Nordisk Film Co.; directed
Paul Fejos, photegraphed by R. Frederiksen.
A record of a dance contest held between tribes in southern Mada-
gascar, with an lanation of the ing of the donces. 1 reel,
35mm only, $6

“The Eternal Song (1941). Produced by Czechoslovak Film Chronicl

written and directed by Karel Plicka, photographed by Joseph Micek.
The songs for holidays as well a3 for everyday occasions, sung ond

danced by the people of Bohemia ond Moravia. Beautifully photo-

:::";:B“" edited; narration and tifles are in Czech, 3 reels, 35mm

‘g;!;::ndé:;:u:;- (1947). Produced by Pierre Braunberger; directed

Filmed at Sacro-Mants, Granada, Spanish Gypsies preserves on

*Sound

authentic and exciting series of flamence folk dances and songs, per-
formed by Juan Salide and o group of artists. Commentary in French.
2 reels, $6-§12

Theatrical and Social Dancing in Film. See Circulating Films Catalog.

*The Singing Earth (1948). A modern dance film in color danced by
Kurt and Grace Graff who also did the choreography. The text, from
Walt Whitman's Leaves of Grass, is narrated by Hunter Gollaway and
the music is by Arthur Kleiner. The film is produced and directed by Mell
Derr. 2 reels. 16mm only, $10

Drama

*Drottningholm’s Teatervirld (1935). Directed by Agne Beijer.

A view of the interior of the 18th century playhouse in the Winter
Paloce, near Stockholm. The film indi how its stage machinery was
operated by hand and the scenic effects gained thereby. Subtitles in
Swedish. 1 reel, $3-§6

*England’s Shakesy {1939). Produced by the Advertising and

Publicity Dept. of the London, Midland, and Scottish Railway.
An effort to contrast what the y calls the ¢ ful h

istic age of Shakespeare with our own coldly mechanical era, in terms of
typical trovelogue shots. All the buildings and ted with
the poet are shown, and there are glimpses of the interior of the Memorial
Theatre and of actors in costume for some of the famous roles. 2 resls.
$6-512

Greal Actresses of the Past. See Circulating Films Catalog.

The Motion Picture

*Als Man Anfing zu Filmen (1934). An Ufa Kulturfilm, written and
directed by Dr. Martin Rikli and Wilhelm Prager.

A brief description of the historical development of mofion picture
apparatus, including excerpts from early German, French and American
films, with emphasis on primitive attempts to synchronize sound with the
picture. Commentary by Oskar Messter, German film pioneer, in that
language; no English fitles. 2 reels, 35mm only, $12

*Cameramen at War (1944). Produced by Realist Film Unit for the British
Ministry of Information; compiled by Len Lye.
Compiled from | and bat footage, this film shows well-
known cameramen on battlefronts all over the world, and some of the
shots they brought back at extreme personal risk. 2 reels, 35mm only,$12

*Film and Reality (1930-40). Produced by the National Film Library,

London; exiracts selectad by Alberto Cavalcanti, assembled by Emest
Lindgren,

This detailed, controversial of the sources and history of
documentary films by no means agrees with the views of eminent docu-
mentarians such as Poul Rotha and John Grierson, nor with that of the
Film Library. lllustrated with clips from many of the mest fomous docu-
mentary productions, however, Film and Reality graphically covers o
wide range of foct-film background. 10 reels, 35mm only, $40

*Die Kamera Fahrt Mit (1936). Produced by Tobis; photographed by
Walter Brandes, Bernhard Juppe and Heinz Kluth. :

A survey of the methods employed In producing ne in Nozi
Germany: how they were photographed, processed and edited. The
Picture shows in part how such spectacular events as the Muremburg
Congress (Triumph of the Will) and the Olympic Games (Olympia)
were staged so that they covld be recorded by a vast staff of newsreel
cameramen with maximum dramatic impact. Commentary in German; no
English titles. 1 reel, 35mm only, $6

*Minns Du? (1935). Produced by Svensk Filmindustri; edited by Knut
arfin. e be
A history of the Swaedish film, traced through excerpts from e
ginnings of the Swedish industry fo the :;d;ilf the sﬂ:‘an:::; G:rbn:
ﬂ::ﬂ!: ﬂlimp_nl c: wcl! h':::'. stars. uw"'rm.r tary T Swiedith

, Victor T
ne English fitles. 2 reels, 35mm anly, $12
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ch On (1939). Produced by The March of Time.
'"'; “mwi.ﬂ":f‘ﬂ:mrkan motion picture history f_rom the invention of
the film to 1939, illustrating the progress of production methods, and con.
taining excerpts from many famous American films. The work of the My.
seum of Modern Art Film Library in collecting, annotating, ond distribufing
Mistoric films Is described. 2 reels, $6-§12

*La Naissance du Cinéma (1947). Froduced by Compass Films; directed
Roger Leenhardt.
”A pre-screen history of the scientific developments and advances in
animation techniques that led up to the film as we know it today, Inelun‘ing
the work of Plateau, Marey, Muybridge, Lumiére and Edison. Com.
mentary in French; English version available from A-F Films, 1600 Bread-
way, New York 19, 4 reels, $12-$ 24

*Recordar Es Vivir (1941). Directed by Fernande A. Rivero,

40 years of Mexican film history, p d through cultings ond ex-
cerpts from Mexican pict The ¥, in Spanish, tends to be
facetious; no English titles. & reels, 35mm only, $40

Music

*Lili Morlene (1944). Produced by Crown Film Unit; written and directed
by Humphrey Jennings. )
Stranger than fiction is the story of the song "Lili Marlene," retold here
in a film about the peculiar uses of proj da and counter-prop i
in wartime Europe. Lili Marlene employs o theatrical style unusual in
English documentaries, but well suited to this subject. 2 reels, 35mm
only, $12

*Listen to Britain (1942). Produced by lan Dalrymple for Crown Film
Unit; directed by Humphrey Jennings and Stewart McAllister.

An impressionistic picture of Britain ot war exemplifies the care taken
in English documentaries to explore the use of sound-on-film, whether
directly recorded natural speech, music, poetic commentary, or the sounds
of daily life. 2 reels, 35mm only, $12

*St. Lovis Blues (1928). Bessie Smith, ons of the great Negro blues
singers, has been preserved in this s arty but unique film
record made in the early days of sound by experimental director Dudley
Murphy. 2 reels, $8-516

*Tascanini: Hymn of the Nations (1945). Produced by leving Lerner for

OWI Overseas; directed by Alexander Hackenschmiod, ph phed
by Peter Glushanok.

The music of Verdi, interpreted by Arturo Toscanini and the NBC
Symphony Orchestra, jubilantly hails the liberation of Italy by the
:III.:; troops. Brilliantly photogrophed, brilliontly recorded. 4 reels,

12-$24

*Upbeat in Music (1943), Produced by The March of Time, Vel. X-10.
This film, designed not only to give o comprehensive picture of Ameri-
can music, but also to intensify musical interest and create a better under-
tanding of it, p ts such ding musical p lities as Marian
Anderson, George Gershwin, Benny Good , and Serge Koussevitsky
in performance. The 35mm version relates their musical activities to the
war effort; the 16mm version, a spacially prepared March of Time
"Forum Edition" fitled Music in America, is broader in its approach.
2 reels, $6-$12

Opera in Film. See Circulating Films Catalog.

Many of the films included in this cataleg carry musical scores of more
than ordinary interest, Among the outstandi temporary P
represented here are the following:

WILLIAM ALWYN
Desert Victory
New Woerlds for Old
World of Plenty HENRY BRANT
ARMELL The Capital Story
?:H::D The Pale Horseman
N Valley of the Tennesses

MARC BLITZSTEIN
Valley Town

6

BENJAMIN BRITTEN
Calendar of the Year
Line te the Tschierva Hut
Night Mail

JOHN CAGE

Works of Calder
AARON COPLAND

The City

The Cummington Story
BRIAN EASDALE

Men in Danger

Spring Offensive

HANNS EISLER
New Earth

GENE FORRELL
Boundary Lines

MORTON GOULD
San Francisco

LEE GRON
And So They Live

ROY HARRIS
One Tenth of @ Nation

MAURICE JAUBERT
Easter Island

ARTHUR KLEINER
Alexander Calder
Singing Earth

RADIO AND TELEVISION

WALTER LEIGH
Face of Scotland
Song of Ceylen

LOU LICHTVELD
Philips-Radie

DARIUS MILHAUD

The Islanders
The Sea Horse

GIAN-CARLO MENOTTI
Mr. Trull Finds Out

DOUGLAS MOORE
Power and the Land

ALEX NORTH
A Better Tomorrow

EMIL REESEN
The Wedding of Palo

VIRGIL THOMSON

The Plow That Broke the
Plains

The River

Tuesday in November

KURT WEILL
Salute to France

JEAN WIENER

La Cathedrale des Morts
The Great Glass Blower
La Lettre

*Is Everybody Listening? (1947). Produced by The March of Time,

Vel. XIv-1.

America's radio fare, from comedy to quiz program, from symphony.

to soap operq, is sampled and onalyzed by such experts as Pollster
C. E Hooper and Herald-Tribune columnist John Crosby. The 1&mm
version, a March of Time “Forum Edition," is titled Radio Broadcasting
Today, but its content is identical with the theatrical rel print,
2 reels, $6-512

Ten Kinescopes of the Museum Television Program

“Through the Enchanted Gate" was a television program on developing
the art interests of children and parents. There were Iwo series, the first
for children from 3-10 years of age, presented in 1952, and the second
for the entire family, prosented in 1953. The progroms wers pressnted
by WNBT and the Museum of Modern Art ond were produced by Victor
D'Amico, Director, Department of Education, ond Frances Wilson and
Moreen Maser, instructors in the People’s Art Confer of the Museum.

Both series introduced various creative activities to the home audiance
and invited viewer participation in one or more media. The format in-
cluded the motivation of o theme and introduction fo the materials by
the teacher in an informal discussion with the group. Affer the mofivation
the group went fo the werklables whers the camera panned “d'm
ficipant as he began his project. This was usually followed by o Tkad
demensiration addressed to the home audience. The instructors then ':Mﬂ-
With each individual about his work as the camera clased in on
A short falk to p about developing children's cr e
ended the programs.

*Sound
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First Series (children 3-10 years of age)

Making a Feeling and Seeing Picture—Children make collages and
enjoy visual and toctile experience in texture, color and pattern, They
first discuss the qualities of materials, then make a collage out of them,

Make o Paper Magic—This film introduces the design problem of
exploring what con be done with paper by cutting, folding and tearing
it to produce a three-dimensional form. Children make a number of forms
that stand or hang on the wall that serve as decorations.

Tell Your Ideas With Clay—Clay is introduced os o plastic three.
dimensional material for expressing ideos. Three children demonstrate
different ways of building in clay: letting the material suggest the idea,
selecting an idea suited to the material, and maoking hollow sculpture
using the coil methed.

Paint a Picture of Sounds—Children listen to several sounds—cats
mewing, dogs borking, trains whisting—aond suggest how they can
express them in lines and color. A variety of other sounds ore painted
such as an atom bomb explosion, rolling thunder and ringing bells.

Making o Space Design—The problem of making tructions is dis-
cussed and explored. Motivation is based on creative possibilities of the
everyday ials which children have brought from home.

Second Series, "Art for the Family" (children and adults)

Family Pertrait—This preg phasizes the expressionistic portrait
and interpretation of personality in line, color and @ variety of moterials
rather then representation of o face or person. Family groups on the
program do self-portraits or portraits of each other, interpreting them
from memory in paint, clay, collage and construction.

City Inspired—The city with its tall buildings, its crowds and traffic rush,
itz moods of weather and season, is used as a theme for the creative
exprassion of the fomilies participating in the prog Children and
parents make such things as ions of city wind and sky-
scrapers, paintings of storm and night over the city, and a collage of
locking down on the city.

Up in the Sky—Fantasy of fiying over the house-tops, up in the sky and
among the planets and stars is the motivation in this program. Children
release gas balloons and watch them go upward. The families emphasize
the feeling of flying in their constructions, mobiles ond so forth, each

. "

g his own

Under the Sea—An aquarivm of tropical fish begins the motivation. The
hildren and | ple d life in their imagination and dis-
cuss its possibilities for creative work. Such things s en octopus and fish
are made as mobiles, C i ggesting und plant life as
well as paintings and clay work are based on this theme.

In Touch With Your World—Attempts to develop @ sense of the aware-
ness of tactile, kinesthelic and visual experiences in creafive work.
Families respond to and discuss the texture, pattern and form of various
materials and how they may help to convey their ideas. Some of the
things made are a hand sculpture, o tactile foy and o fexture painting.

Each Kinescopo is 30 minutes. Rental price: $12 each. 16mm only.

“w  [For permission fo use these Kinescapes for telecasting, please cpply to

NET, Rockefeller Plaza, New York City)

RELIGION

“For All Eternity (1935). Produced by Strand Films for the Travel and
ln;lwtr;ul \Baroln:rmrm Asin., london; directed by Marion Gﬁ"”'h"
music by Walter Vale and Greville i tion of the
i by s . ‘eville Cooke, with the cooperation
Dramatic description of the historic role of religion in i
gion in English life, in
cluding interior and exterior views of many cathedrals in the British
Isles. 2 reels, 35mm only, §12

8

*Religion and the People (1941). Produced by Arthur Elton for British
Ministry of Information; directed by Andrew Buchanan,

This film shows the social work carried on by churches of alf faiths in
England, and emphasizes that their cooperation in providing for the
service and welfore of the pecple is one of the integral ospects of a
democracy. 2 reels, 35mm only, $12

sy, ion (¢1936). Produced by Bertrand Glovzel for SEC., Paris;
directed by Jean-Yves de la Cour, photographed by Jean Bachelst and
Georges Clerc. "With the authorization and under the high patronage of
His Eminence Mgr. Verdier, Cardinal Archbishop of Paris."
Dawn to dusk activities in o Morman monastery of Benedictine

including devotions, work, gardening, and other duties,

the ceremeny in which a novice takes his first vows. Comm:

and Latin. 3 reels, $9-518

NATURAL SCIENCES
Biclogy

*Calch of the Season (1937). Produced by Gaumont-British Instructional;
directed by Mary Field, photographed by Percy Smith,

One of the commendable “Secrets of Natura' series, presenting the
life-cycle ond habits of the treut in o Picturesque rural setfing, with some
consideration of the angler's point of view as well as that of the
ncture student. 1 reel, $3-56

*The Private Lifs of the Gannets (1935). Produced by London Film
Productions; directed by Julian Huxley.

A well-photographed and skilfully edited study of the environment,
mating, breeding, and food-gathering habits of gannets and other birds
on the tiny island of Grassholm, off South Wales; commented by Julion
Huxley. 2 reels, $6-$12

*The Sea Horse (1934). Produced by Cinégrophie Documentaire; di-
rected ond photogrophed by Jean Painlevé, music by Darius Milhaud.

The best known of a series of marine studies by the famous French
praducer of nature films, this describes the life-cycle of the sea horse in on
oarresting fashion. French commentary, no English fitles; quality of print
is poor. 1 reel, $3-54

Bofany

*The Gift of Green (1947). Produced and directed by David Fioherty
for the Sugar Research Institute and the New York Botanical Society,
edited by Helen Van Dongen,

Color is used effactively to illustrate the vital role of chiorophyl in the
Pattern of living things. Excellent animation mokes the process clear. An
example of the public relations work that industry is doing with films. 2
reels, 1é6mm only, $6

*The Grain That Built a Hemisphers (1943). Produced by the Walt
Disney Studios for the C.LA.A.

The romantic history and life cycle of maize, simply and well told in
color animation—an ple of the non-h rioons that Disney
made for government offices during the war, opening new possibilities
in educational pictures. 1 reel, $3.50-$7

Mathematics and Astronomy

*D'Astronomia (1935). Produced by Marcel do Hubsch for Aflantic
m3; directed by Etienne Lallier.
A description of the solar system by means of models and un&mal;g
diagrams. Commentary in French; no English fitles. | reel, 35mm only,

XX = A SYN NT (1937). Notation by Robert Fairthorne; animation by
B. G. D, Salt,
A

I

F oy dad
d diagrams d trate this equation in o ‘:I';S-“ o
educational yse in higher mathematics only. 1 reel, sileat,
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Meteorology

*Cold Front (1943)
*Fog (1943)
Produced

U-Tw:fv:: series of color cartoons decling with metecrology in relation
to aerial navigstion. Using animation and models, but no animal or
human figures, these typify the best of Disney's strictly educational shorts,
2 reels each; Fog available in 16mm only, $7-$14

*Unsichtbare Wolken (1932). An Ufa Kulturfilm, supervised by Dr.
Nicholas Kaufman, scenario by Dr. Martin Rikli.
The causes and effects of air currents described by o special device
which makes the movement of air visible. Commentary in English. 1 reel,
35mm only, §6

*Weather Forecast (1934). Produced by John Grierson for G.P.O. Film
Unit, Londen. Directed by Evelyn Spice, sound by Alberto Cavalcanti.
An of the collection of meteorological news by radie and
telephone in the British Isles and the transmission of weather reports to
ships at seq, to airplanes, and to the public. 2 reels, $6-$12

Physics

The Beheviour of Light (1930). Produced by the Eastman Kedak Ce.;

directed by Dr. James Sibley Watson. .
Phenomena such as light and shad flection, refraction, and color

are described and d d in this el tary film, but not exploined

in terms of physical law. 1 reel, silent, $§3-$6

Mechanical Principles (1930). Directed by Ralph Steiner.
An impressionist study of the movement of valves and gears. 1 reel,
silent, 35mm only, $8

by Walt Disney Studios for the Bureau of Aeronautics,

APPLIED SCIENCES
Engineering

*Airscrew (1940). Produced by Arthur Elton for the Shell Oil Co.,
directed by Grohame Tharp.

Manuf e of all-metal airpl propellers from raw material to
finished arficle, with on explanation of “variable pitch” in theory and
practice, and emphasis on its military usefulness. A brilliantly made film
of tional technical int 2 reels, 56-512

The Bridge (1928). Produced by Capi, Helland; directed by Joris lvens.

A description of a bridge near Rotterdam, This first film by Ivens, well-
known director of documentary films, is chiefly notable for the visual
rhythms it creates, but is olso on analysis of the functional movements of
the drawbridge. 1 reel, silent, $4-$8

Pile Driving (1929)
Zuiderzee (1930)

Produced for Capi, Holland; directed by Joris Ivens, assisted by Helen
Yan Dongen, photographed by lvens and John Ferno.

A record of engineering p involved in reclaiming the Zuider Zee
and turning it into farm land. Pile Driving (1 reel, 35mm only, $6), deals
exclusively with those operations. Zuiderzee (5 reels, 35mm only, $20),
follows the consecutive stages of construction, Diagrams with Dutch cap-
fions are included; no English fitles. (See also New Earth)

“The Transfer of Power (Lever-Age) (1939), Produced by Arthur Elton
for the Petroleum Films Bureav,

This film, produced as part of o public relations program, has become
noted for the clarity of its exposition of difficult subject matter. It draws
an imagii parallel baty the develog of the simple lover
through the wheel and pulley fo the modern gear, and the development
of civilization ot large. 2 reals, $6-$8

Agriculture

*Ditching (1 reel, $2-54)
*Hedging (1 reel, $2-§4)
*How fo Dig (2 reels, $4-$8)

10

*More Eggs From Your Hens (1 reel, $2-54)
*Sowing and Planting (1 reel, $2-54)
*Storing Vegetables Indoors (1 reel, $2-§4)
*Storing Vegetables Outdoors (1 reel, $2-$4)
*Turn of the Furrow (2 reels, $4-$8)
*A Way to Plough (2 reels, $4-58)
*Winter on the Farm (2 reels, $4-58)
These films on gardening, d tic egg production, plou " =
ing and ditching are straightforward instructional plcpras “ﬂ:‘imﬁ.dsl
nature, made in wartime England. Turn of the Furrow and Winter on
the Farm are d y rather than i fonal: the first deals with
the use of mechanical equipment of various types on English farms ond
the second isar kably lucid and appealing of the
and operation of one typical mixed farm of some 400 acres.

“Spring Offensive (1940). Produced by Alberto Cavalcanti for the
G.P.O. Film Unit; directed by Humphrey Jennings, assisted by Lee
Allward.

A lyrical account of Britain's wartime effort fo increass her food supply
by "all-out" plowing of pastures and reclamation of land that had long
lain dormant, as seen through the eyes of a small boy evacuated from
London. The film describes the plan and the methed of replanting in some
detail, and concludes with the exhortation, “After the war, we must never
forget the lond again.” 2 reels, $6-512

Medicine

*Benjy (1951). Produced by Paramount. Directed by Fred Zinneman-
Made ta raise money for the Los Angeles Orthepedic Hospital by Holly-
wood ortists and craftsmen who contributed their services, Benjy is on
achievement beyond its immediate purpose and utility. It brilliantly
demonstrates o most imp and much-overlooked fact about film
prop d hnique: that the a freat of a human ex-
perience—especially of human suffering—can build such tional in-
volvement and sympathy that direct propegandist appeal b

Y. The film achi its aim while hardly menticning it. In pur-
suit of this approach, it significantly singles out for emphasis the psycho-
logical rather than the physical aspects of the need for orthopedic
surgery. The film is therefore of extreme Interest and importance to all
concerned with the i ional and indoctrinafing use of motion pictures.
Script by Stewart Stern,

NB: while surgery is not shown, the effects of erippling diseases on young
children are compellingly, and to some, harrowingly, revealed. The film
should therefore only be shown to audiences which have been prepared
in advance for its hospital scenes. 4 reels, $12-§24

*Réntgenstrahlen (1937) An Ufa Kulturfilm; directed by Dr. Rikli.
This film details the discovery of X-rays by Réntgen, ond describes how
they are generated and used for medical purposes in the study of human
and animal tissues. The use of X-rays in engineering and in the treatment

of works of art is also shown. Commentary in German. 2 reels, $6-$12

SOCIAL SCIENCES
Housing and Community Planning

*The City (1939). Produced for the American Institute of Planners through
Civic Films, Inc.; directed by Ralph Steiner and Willard Van Dyke, from a
senario by Henwar Rodakiewicz, music by Aaron Copland.

A survey of the problem of planni ity living in
embodying the views of the American Institute of Planners. The turmoil
of the planless city and the color and spaciousness of the small plannad

Yy ar 1 d dramatically and ly. The City has
become ona

e
of the most celebrated of Ameri 4 Y
3 reels, $4.50-$9; alio available in 16mm on 10 yr. lease, $100

:ll;r City of Tomorrow (¢1930). Produced and directed by Svend
dan,
all
A film on city planning, stressing the problems that ariss c1.0 1M
town Germany, the present version wai
lPuiﬁ::.l:"::“:‘ = ?%M?d.-'ln pulion and has English titles.

3 reels, 35mm only, $18
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*Housing in Scotland (1945). Produced by Merlin for the Ministry of
Information; directed by Gilbert Gunn.

Before VE-doy, films concerning reconstruction were already being
made in Great Britain. This one recalls Scotland’s honorable record in
pioneer housing schemes ond gives details of its immediate future in the
field. 2 reels, 3.5mm only, $12

*Housing Problems (1935). Produced for the British Commercial Gas
Assn, by Realist Film Unit; directed by Edgar Anstey and Arthur Elton,
phatogra by John Tayler.

By mo:’l:dofrpomnul ‘?:hrviem with inhabitants of London slums,
Housing Probl discl what housing actually means to the indi-
vidual II-IIIII dweller. Efforts to replace the slums with healthful buildings,
and results achieved in the housing estates of Stepney are also shown,
2 reels, $6-$12

*Kensal House: A Model House Estate (1937). Produced for the
Gas, Light, and Coke Compony, London; directed by Frank Sainsbury,
photographed by S. Onions.

Part of a survey of London housing projects to describe living con-
ditions in @ modern low-income housing estate. This particular one was
built by the Gos Industry os a showcase example of the efficiency and
cheapness with which gas con serve a modern block of flats, Like other
British housing films, it contrasts the moral and physical effect of new
housing estates with the effects of life inthe slums. 2 reels, 35mm only, $12

*The Lond {1938). P d by the British Commercial Gas Assn,;
produced by John Grierson for the Realist Film Unit; associate producer,
Basil Wright, directed by John Taylor, verse by W. H. Auden.

A film history of the London County Council, produced for the Council's
Jubilee. An elaborate reconstruction of 19th century London shows how
the disorganization of city life finally impelled its citizens to create their
own County Council and set to work to solve their problems. 4 reels,
35mm only, $20

*The Smoke Menace (1937). Directed by John Taylor for the Gas
Industry of Great Britain,

England's experience with the evils of smoke is of long standing. The

causes and effects of smoke are shown here, together with attempts at

y ing to this to public health and prop-
erty. 2 reels, 35mm only, $12

*When We Build Again (1945). Produced by Strand Films for Codbury
Bros.; directed by Ralph Bond.
A discussion of their needs by three returning soldiers opens fhis
of housing and town-planning in England as envisaged in a film
made for the chocolate manufacturing firm which was responsible for an
eorly “ideal" suburb, 3 reels, $9-$18

Conservation and Economic Planning

*The Face of Scotland (1938), A Realist Film Unit Production for the
Films of Scofland Comm.; produced by John Grierson, directed by Basil
Wright, music by Walter Leigh.

Supplementing Wealth of a Nation's picture of Scottish nationol
gence, this film d izes with iderable feeling the historic
traditions which hove given rise to the cheracter and point of view of
the Scots, relating the post impulse toward work and thrift to the new
plan to rehabilitate industry, 2 reels, 35mm only, $§12

*The Land (1941). Produced by the Agricultural Adjustment Agency of
the U. 5. Dept. of Agriculture; directed by Robert J. Flaherty, with the
collaboration of Frances H. Ficherty, edited by Helen Van Dongen,
music by Richard Arnell. ;

The Land is the story of American agriculture during the 1930',
depicting conditions thal have in some measure been improved. Today
its chief inferest lies in the fact that it was produced by Flaherty, o master
of the documentary form, directed and narrated in his powerful, intimate,
and highly ¢ | style. It concludes with an equally p | hope
that the planned use of machinery will solve America's agricultural prob-
lems. 5 reels, $15-§30

*New Earth (1934). Produced by Capl, Helland; directed by Joris Ivens,
photographed by John Ferno and Huisken, edited by Helen Van Dongen,
music by Hanns Eisler.

12 *Sound

This last of Joris lvens' three films on the reclamation of the Zuider Zee
1] 1 1 4 ’0

beyond ineering prot
L humon and

goes bey the d
economic consequences of o great Dutch national Pproject. The anormot

horvests produced from the hard-won land are dumped back info the e
fo keep up wheat prices, while all over the world people go h
Deeply and bitterly emotional, New Earth is clecrly propogandist in
intent, but it states no remedy for the situation it d =

in Dutch; superimposed English titles, 3 reels, $9-$18 ¥

*New Worlds for Old (1938). Produced by the Realist Film Unit for the
British Commercial Gas Assn.; producer, Paul Rotha, commentary by
Alistair Cooke, music by William Alwyn.

A film on the historic backg i of Enal 's gos industries, em
phasizing their contribution o the social and economic ife of that cxumiry
before the war. 3 reels, 35mm only, $§18

*Northwest U.5.A. (1944). Produced for O.W.L Overseas; directed
Willard Yan Dyke. - i
A regional porfrait, with hasis on the deval of the Grond
Coulea dam, the industrial and agricultural development of the drea and
its future. 2 reels, $6-$12

*The Plow That Broke the Plains (1936). Produced by the U. §. Re-
settlement Admin.; written and directed by Pare Lorentz, photo
by Poul Strand and Ralph Steiner, mwi:blzy Virgil Thomson. e
A dramatic exposition of the social and economic histery of the Great
Plains, through the World War | boom 1o the drought and depression
of the early '30's. This famous film gave the initial impetus to the American
d y film , and established its director as one of the
important film talents of our time. 3 reels, $4.50-§9

*Power and the Land (1940). Produced by the Rural Elecirification
Admin. and the Dept. of Agriculture; directed by Joris Ivens, photo-
graphed by Floyd Crosby and Arthur Ornitz, script by Edwin Locke,
commentary by Stephen Vincent Benet, music by Douglas Moore,

Joris Ivens' first American film is o dramatic decument of o day in the
life of a U. S, farm, centering around the coming of electricity to rural
districts and the human advantages it brings to farmers. The film argues
for the setting up of cooperatives through which farmers can receive
electric power at small cost. Its characters are an actual farm family in
the Middle West. 4 reels, $12-$20

*The River (1937). Produced by the Farm Security Admin.; written and
directed by Pare Lorentz, phetographed by Willard Van Dyke, Stacey
Woodard, and Floyd Crosby, music by Virgil Thomson.

A panoramic story of the Mississippi River basin, of the vast agricul-
tural and industrial expansion which led to its exploitation and ruin,
and of the efforts made to control its floods by reforestation and the
T. V. A. Beautifully photographed, and with o lyrical commentary now
classic, this visuclization of one of the most dramatic chapters in our his-
tory has come fo be considered o masterpiece of the American screen.
3reels, 54.50-59

*They Made the Land (1938), Produced and directed by Mory Field.
This third in the Films of Scotland series tells the story of agriculture,
of the gradual and painful cultivation of the stony or sandy Scottish sail
in the middle ages, of the loss of much arable land through neglect d
the industrial revolution, and of its recl ion by mods thod:
D ized with a ic and lyrical ¥, remini of The
River, 2 reels, 35mm only, $12

*Valley of the T (1944). Produced for O.W.I. Overseas Branch;

directed by Alexander Hackenschmied, music by Henry ..Nﬂ_"- R
Another documentary on T. V. A., produced for distri

®mphasizing the change in agricultural methods made possible by flood

control through the Tennessee Valley with particular reference to the

People affected. 3 reels, $9-$18

'L':-l’m of a Nation (1938). Produced :r Stuart Legg, directed by

ald Alexander, commentary by Harry Watt.

mA survey of Scotland's economic and social hhhrrﬂ:hidh ﬂﬂgﬂ:":::
vers its material adeq ly and objectively, a

gesting the gradual altering of Scotish national character through the

changes of the past fifty years. 2 reels, 35mm only, $12

*Sound 13
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Employment
*Eastern Valley (1937). Produced by Stuart legg for an Order of
Friends, London; directed by Donald Alexander.

In England secial service agenci ttacked the problem of the de-
pressed arecs by schemes which sought to accomplish the physical and
mental rehabilitation of the unemployed, and to give them training for new
industries. This film describes o perative run by the Quakers in which
idle Welshmen were given the opportunity to resume their ancestral
occupation of farming. 2 reels, 35mm only, $12

*Today We Live (1937). Produced by Paul Rotha for the Notianal
council of Secial Service, Lond. directed by Ruby Gri and Ralph
Bond, scencrio by Stuart Legg.

Ancther Brifish film on the effort to retrain unemployed men shows
how Secial Service workers supervise the men in constructing public build-
ing and playgrounds which con be used for reviving the lost soclal life of
country villages. The film, set clternately in the Rhonnda Valley of Wales
and @ West England village, relates these activities to the social and
economic chonges in Britain over the lost hundred yeors. 3 reels, $9-$18

*Unemployment and Money (1940). Produced for the Rockefall
Foundation by Dr. Edgar Polanyi.

Animation and tary lains the Keynes theory of money, and
its relation to the economic cycle from boom to depression, with particular
reference to the role of bonks in controlling or checking inflationary
frends. Available free, except for transportalic hrough the
courtesy of the Rockefeller Foundation. 6 reels, 16mm only

*Valley Town (1940). Produced for Educational Film Institute of N.Y.U.
and D tary Film Producti Inc.; di i by Willerd Van Dyke,
photogrophed by Roger Baorlow and Bob Churchill, edited by Irving
Lerner, music by Mare Blitzstel

This study of technological loyment is kable for its incom-
parable photography, its original music, and for its daring (though per-
hops not wholly effective) use of soliloguy, even of sung soliloquy, A
tragic view of on American industrial city in depression, like its English
companion piece, Eastern Valley, it offers o partial solution to the bitter
problem it examines. 3 reels, $6-§12

Education and Vecational Training

*And So They Live (1940). Produced by Educational Film Institute of
N.Y.U. and the Alfred Sloone Foundafion; written and directed by John
Ferno and Julian Roffman, commentary by Edwin Locke, music by Lee
Gron,

AR inaticn of the :e y relationship bat o
and local needs which exists in many parts of this country, The problem
is 30 clearly defined as to make a specific statement of the sclution super-

fivous. 3 reels, $6-512

*A Better T (1945). Produced for O.W.L Overseas Branch;
directed and edited by Alexander Hackenschmied, music by Alex North.
HNew York's public school system Is made meaningful by its monage-
ment of a difficult if very human subject, for its concern is with the children
and with what learning means to them aos citizens. The score is

especiolly apposite. 3 reels, 35mm only, $12

*Children at School (1937). Produced by John Grierson for the British
Commerciol Gas Assn,; directed by Basil Wright.

A review of the system of public education in England, showing how
new teachi hniques are being introd { and contrasting the excel-
lent environments of o few schools with the antiquated conditions in the
many “blacklist”" establishments. 3 reels, 35mm only, §18

*The Library of Congress (1945). Produced by Irving Lerner for the
O.W.lL O amﬂd" 4 'hy Al Ty T hmied, written
by Irving Jacoby.

The extent and purpose of this great institution is clearly if somewhat
solemnly defined, and much of its inner operation, its fleld work, its services
fo music and the fine arts as well s to literature, cre shown in action.
2 reels, 35mm only, $8

14 *Sound

*New Scheols for Old (1936). Produced by the March of Time.

A listic description of the controversy o >
tion, contrasting the little red schoolhouss, m'um::m;.d::
':. .;:d.m classroom and the effects of new teaching techniques., 1 reel,

3.

*One Tenth of a Nation (1940). Directed b Felix Gr. photo

by Roger Barlow, music by Roy Harris. T o Ll
A h.cIMIMIx p!loloumphed and frequently moving account of the
g to American culture, with emphasis on the role of

the Megro colleges in preparing their Pecple more adequately to

shoulder the burden that democracy places upon its citizens. Several

p groes, including the lote Dr. Carver, o briefi
film. 3 reels, $9-$18 (Poor sound quality In 16mm prnl " e

*Portralt of a Library (1942). Produced and directed by Hans Burger

for the Montclair, M. J., Public Libra i photographed b
A modest account of a library in uw i u‘p i ::ut?hr:

not only its physicol set-up, but its I'Drll as @ cultural center for the com-
munity. 2 reels, 1émm only, $6; also available on 10 yr. lease, ;.'SD

*The Village School {1940). Produced b Ale.
Elton for the Ministr of Informtion, London divected by e Bitiamer
How children, including evacuees from o large city, were educated in o
village school in wartime, as seen from the point of view of the woman
teacher who speaks the commentary. 1 roel, $3-$6

*Youth Is T (1939). Produced by Frank Badgl .
di;n m Ndu; Bureou; directed by Stuart chn.g wdoctiicags
ption of the apprentice plan for training un loyed youth
in Canadao before the war. 2 reels, 35mm only, 31; -

Public Health, Nutrition

*The Capital Story (1945). Produced ond written by Irving Jacoby for
WL O Branch; directed by H Rodakiewicz, music by
H-gry Brant.
etective work, carried out by persannel of the U, 5. Dept, of Health
in its laboratories, traces the source of o harmful hgnﬁmp; a process
employed in o shipyard, thus by one small instance making real the
services of a government agency to the notion and to the individual, 2
reels, 35mm only, $8

“Enough to Eat? (1936). Produced by the Gas, Light, and Cocke Co,,
London; directed by Edgar Anstey, assisted by Frank Sainsbury.

Julian Huxley explains the problem of nutritien in England, pointing
out thot even persons of large income are frequently under-nourished
because of ignorance of the fundamentals of diet. Lucid diegrams and
exhibits describe the proper diet for various age and occupation groups,
and personal interviews with housewives show how nutrition in Britain is
governed by income and knowledge. 2 reels, $6-§12

*Hidden Hunger (1942). Produced for Swift & Co.; directed by Joseph
Krumgold and Henwor Rodokiewicz.
Verging on the d ic form and employing “name” octors, this film
uses humor and fantosy to stress the impeortance of @ proper diet and
explains its constituents. 2 reels, $6-§12

*It i for Us, the Living (1940). Directed by Henwor Rodakiswicz,
Photographed by Floyd Crosby and Roy Phelps.

Adramatized account of the work of the Federation of Jewish Charities
in caring for and rehabilitating the sick, erippled ond indigent. The Fed-
eration’s cooperative plan is described and the work of its various insti-
futions shown. 2 reels, $6-§12

*Men in Danger (1939). Produced by Alberto Cavalcanti for the G.P.O.
Film Unit; directed by Patrick Thompson, music by Brian Easdale, com-
mentary by Sir Henry M. Bashford.

A detailed survey of working conditions in the mines and factories of
England. The film examines methods initiated by employers or required
by law 1o combat injury by machi pational disease, and the
il 4 rosls, 1 6mm only, $12

Loy gical effects of boredom and

*Sound 15
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*Somothing You Didn't Eat (1945). Produced by Walt Disney Produc.
tions for the War Food Admin.
An animated cartoon on food conservation, typical of the many poster
films thot came from the Disney studios during the war, 1 reel, coler,
35mm only, $7

*Spare Time (1939). Produced by Alberto Cavalcanti for the G. P. O
Film Unit; directed by Humphrey Jennis

A survey of the ways in which king people in p ime England
spent their spare time, including hobbies, dancing, card-playing, and
amateur parficipation in group octivities. A closely-cbserved document
of folkways in an industrial community, this film places special emphasis
on the recreational attitudes and interests brought about by the rise of
the electrical media of ication. 2 reels, 16mm only, $6

*Water, Friend or Enemy (1943). Produced by Walt Disney Productions
for the CLAA.

One of o series of deliberately simple health films made for use in
rural South America, emitting comic cartoon figures and concentrating on
a message. Here the lesson about the right and wrong place for o well,
about the necessity to boil water, is clarity itself. It should be useful in
any rural community. 1 reel, color, 35mm only, $7

*World of Plenty (1943). Produced by Paul Rotha for the Ministry of
Information; written by Eric Knight, diagrams by the lsotype Institute,
music by William Alwyn.

The novel approach and technique of this film on nutrition, the natural
voices that argue and discuss the topic within its framework, its forth-
rightness and breadth of vision all combine to make this one of the most
striking of war documentaries, and of important application even now.
4reels, $12-$24

Industry

*G Trawler (1934). Produced and photographed by John Grier-
son for the Empire Marketing Board, London; directed by Edgar Anstey.

A simple study of fishermen off the coast of Scotland, perhaps more

I 3 = 1 el yjsis.of i

as an in the p
for its informational content. 1 reel, $3-56

*Philips-Radio (1931). Produced by Philips-Radio Corp.; directed by
Joris Ivens, photographed by John Ferno ond Kolthoff, sound by Helen
Van Dongen, music by Lou Lichtveld,

An impression of the Philips-Radio factory in Hollond, showing the

fi and bling of radios. Philips-Radio wos celebrated in

Continental Europe for its experimental use of sound. 4 reels, 35mm
only, $24

*Rhapsedy in Steel (1935). Produced by the Ford Motor Co.; directed
by F. Lyle Goodman.
An impressionistic account of activities in the Ford plant, in the second
part of which o car is made to assemble itself by the use of trick photog-
raphy and cartoon characters. 2 reels, $6-$12

Communications
*Calendar of the Year (1936). Produced by John Grierson for the G.P.O.
Film Unit, London; directed by Evelyn Spice, music by Benjamin Britten.
An impressionistic outline of seasonal activities in England, showing
how the Post Office is adopted to deal with them in fransmission of radie
and felevision, in the public telephone service, and in the collection and
distribution of mail. 2 reels, 35mm only, $12

*The Island (1939.) Produced by J. B. Holmes for the G.P.O. Film
Unit, London; directed by Maurice Harvey, music by Darius Milhaud.

A film describing how Post Office c ications enable the island
off the north coast of Scotland to conti i on a terrain
otherwise uninhabitable, The film's briaf sketch of occupational and en-
viranmental conditions on these remote islands is of considerable anthro-
pological interest. 2 reels, §6-§12

*Line to the Tschierva Hut (1937). Produced by the G.P.O. Film Unit,
London, and Pro Telefon, Zurich; directed by Alberte Cavalcanti, photo-
graphed by John Taylor, music by Benjamin Britten,

16 *Sound

Again suggesting the imj of in
world, this vivid yet economical film shows how telephone u,,'::;::::':
ried through wild country to an outpost in the Alps, providing its Sl
fink with the outside world. | reel, $3-$6

*Night Mail (1936). Produced by John Grierson for the G.P.O. Film
Unit, London; directed by Harry Watt and Basil Wright, music by Ben-
jamin Britten.

Night Mail stresses the human meoning behind the ni
the Postal Special from London to Glasgow, By inﬁmuuﬂo':mu:g :
the postal workers, it suggests the dignity of ordinary labor, while the
poetic ending celebrates the meaning of mail to the man in the street.
Its use of sound and the commentary in verse by W. H. Auden have
made this film famous. 3 reels, $9-$18

Transportation

*The Auvtobiography of a Jeep (1943). Produced and written by Joseph
K Id for O.W.L O Branch.
This straightforward account of how the “jeep” was born ond its
many accomplishments is one of the few humorouws documentaries and a
bit of genuvine Americana. 1 reel, 35mm only, $6

*Roadways (1937). Produced by Alberto Cavaleanti for the G.P.O.
Film Unit; directed by William Coldstream, Stuart Legg, ond R. Elton.

A survey of the development of transport and the growth of highways

in England since 1918, with the resultant effects on industry and com-

ication, dr ized with sidelights on the lives of motor drivers.

2 reels, 35mm only, $12

Children
*Bambini in Cilta (1946). See page 26,

*Children of the Cily {(1944). Produced by Paul Retha Productions for
the Ministry of Information; written ond directed by Budge Cooper.
Though the war cloimed the English documentarians’ attention, such
important questions as juvenile deling, y were not ig d. In this
dromatization, three coses arising out of o single crime are reviewed,
and H dies are d. 4 reels, 35mm only, $24

*The Children's Story (1938). A Strand Film Production for the Films of
Scofland Comm.; produced by Stuart Legg, directed by Alexander

A has clways been charocteristic of
the Scotch. This film shows how the old tradition, with its moral and theo-
legical precccupations, is being modified by mare progressive methods
of education, with emphasis on work as @ productive effort rather than
as an end in itself. 2 reels, 35mm only, $12

*Five and Under (1944). Produced by Paul Rotha for the Ministry of
Health; directed by Donald Alexander.

The problems of caring for small children in nursery schools while their
mothers work in war factories are examined here. Many of the problems
remain although the war itself hos passed, hence this film retains much of
its original usefulness, 2 reels, 35mm only, $12

*Junior Big Leaguers (1944). Produced by the Museum of Modern Art
for the CLA.A.; written and directed by Ethan Allen, photographed by
Jules Bucher. =

A baseball primer intended to explain the game to M'“‘_‘)’ south
of the border, this film offers Yole's baseball coach, d g ele-
mentary tactics to @ group of Bronxville boys. 1 reel, 35mm only, $6

*Sweenay Steps Out (1942). Directed by Joseph Krumgold, edited by
Henwar Radakiewicz.

Made for the N. Y. Zoological Society, Sweeney teaches its young
hero not only the names of many of the Bronx Zoo's inhabitants, but “l:
meaning of courage and loyalty as well, John Kieran's witty 0;]"
mentary keeps pace with the humor and spirit of this well-made film.
1 resl, $3-56

Shaw.

Travel and Anthropology
*L'Amitié Noire (1946). See page 4.
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*Bab (1935). Produced by Mr. and Mrs. Martin Johnson for Fox

ms.

A first-hand description of the Martin Johnsons' flight over Central
Africa and their stops 1o visit pygmies, hunt lions and rhinoceri, and study
the life and organization of a “village" of baboons, 8 reels, 35mm only,
$40

*The Bilo (c1936). Produced by Nordisk Film Co.; directed by Pay|
phed by R. Frederiksen.

A brilliant photographic study of the funeral of a tribal chief in Mada.
gascar, with emphasis on the tabus, fetishes and sacrificial blood rites of
the ceremony, photographed on the Mordisk Madagascar expedition,
1 reel, 35mm only, $6

*Dance Contest In Esira (¢1936). See page 4.

*Earth in Song (1933). Directed and photographed by Kars! Plickai
edited by Alexander Hackenschmied, music by Frontisek Skvor,
This Czechaslovakian picture, made by a native sthnologist among
the peoples of the Carpathian mountains, has a lyrical intensity that lifts
it beyond mere scientific interest. 7 reels, 35mm only, $40

*Easter Island (1934). Produced by Cinema Edifions; directed ond phato-
grophed by John Ferne, edited by Henri Storck, music by Maurice
Joubert, commentary by Dr. Henry Lovachery.

This film emerges as o record of the present-day life of the inhahbi-
tants—inheritors of the remains of o ished culture. Anthropological
information is the burden of the commentary; the visuals and the music
combine to create an impressicnistic picture of relopse and decay which
finds culminating poig in a seq depicting the island leper
:g;ma Although in French, the picture is clearly comprehensible. 3 reels,

1

*The Eternal Song (1941). See page 4.

Grass (1925), Produced by P Fictures; di i and photo-
graphed by Merian C. Cooper and Ernest B. Schoedsack.

The camera follows the migrotion of the nomadic Boktyari tribes
across central Persio in search of grazing lands. At the time it was made,
Ceoper and Schoedsack were wandering adventurers, and their film
often reflects the copricious curiosity of the traveler rather than the
trained observation of the scientist. 7 reels, $20-$40

Chang (1927). Produced by Paramount Pictures; written and directed
by Merian Cooper and Ernest Schosdsack,

The directors called their second film “a melodrama with man, the
jungle, and wild animals os its cost,” and it is obvious that many scenes
were intraduced for the sake of thrills alone. Despite this effort fo enter-
tain, Chang was popular with world-wide audiences at the time of its
release as much for the information it contained as for the excit t
it evoked. & reels, $18-$36

*Land Without Bread (1932). Produced and directed by Luis Bunvel,
photographed by Eli Lotar.

A social and anthropological document on the unique district of Las
Hurdes, near the Portuguese border of Spain. The abject misery of the
1 ridden pecple, d fized with great feeling and realism by
the director, makes the film suitoble chiefly for audiences having a
special interest in its subject. 3 reels, $9-518

Moana (1926). Produced by Paramount Pictures; directed and photo-
graphed by Robert J. Flaherty.

A dramatizotion of the traditional forms of hunting, fishing, feasting
and love-making in Samoa, ending with the ceremonial of the tattes, by
which maole Samoans were fi lly initi i into h i, As in
Nanook, Floherty again creates a poetic document by letting his camera
dwell lovingly on a simple community, portraying his own conception of
their idyllic exisfence. 7 reels, $20-§40

*Notes on the Port of St. Francis (1952). Produced and photogrophed
by Frank Stauffacher.

San Francisco, which nurtured the post-war experimental film move-
ment in the United States, hos now oppropriately produced its own self-
portrait. Although modestly titled “notes,” it is obviously a descendant
of the f ioning "city symphonies" of the past. It is less pre-
tentious, and mere observant than many. 2 reels, 1&mm only, §7

18 *Sound

* rd sur I"Afrique Noire (1947), Produced b e
::ll':ﬂ dirscted by A, Mohuzier. Y Actualités Fran.
A film record of native life in the interior of .
emphasizing 20th century infl on the inkakbi E“:‘"‘"“ ﬁ“t
French. 1 reel, $3-$6 ary

*The Russians Nobody Knows (1947). Produced by The M

From footage shot Inside Russio in 1946 UNER: wm.;l':u:f;::r.
Hopkinsan has put together an Intimate and informative picture of
Russia since the wor. Emphasis is placed on UNMRRA cid fo the war-
crippled Russian economy. 2 reels, $6.512

*Sondeurs d'Abimes (1947). Produced and directed by Marcel Ichac.
The exploration of caves and abysses in the earth, eriginally a sport,
has become a new science called speleclogy. The camera here follows o
team of Alpine explorers on their sublerransous investigotion, produc-
ing scenes of strange and unusual beauty. Commentary in French; Eng-
lish version available from A-F Films, 14600 Broadway, New York 19.
2 reels, $6-512

*Song of Ceylon (1934). Produced by John Grierson for the Ceylon
Tea Propogonda Board; directed by Basil Wright, music by Walter
Leigh.

Song of Ceylen provides a rare insight into the lives of the Singhaless,
conceived on the level of the senses and lifted toward philosophy by the
shape it has been given. Mounting contrast between what is seen and
whot is heard results in a sophisticated of the Impact of
Waestern civilization on Singhalese life. Quality of sound is poor, 4 reels,
$12-524

*The Wedding of Palo {1927). Produced by Palledium Films; directed by
Friedrich Dalsheim and Knud R:
A study of the East Greenlond Eskimos of the Angmogssalik district,
told in terms of the marriage of on Eskimo boy and girl, This :lory': used
b N tdss on ad an

the p p g1 pre-
senting the cultural pattern of this remote people. Although the dialogue
Isin Eskimo, it is universally comprehensible. 7 reels, 35mm only, $40

THE FILM OF FACT AND INTERPRETATION

THE FIRST PROGRAMS (1895-6)

Moticn pictures reached the screen virtually simultaneously in France,
England, and the United States. From its archives, the Film Library has
recomstructed the first film programs ever shown publicly in theaters
Included are:

Grand Cafe, Boulevard de Capucines, Paris.
Empire Theatre, London.

Koster & Bial's Music Hall, New York.
Keith's Union Square Theatre, New York.
Eden Musee, New York. 2 reels, $6-512

EARLY EDISON SHORTS (1893-1901)

The first Edison camera was o ponderous machine, the weight ‘“'fd‘“ﬂ
@ grand piano. At first it photographed only the ial that was broug
before it in the fomous “Black Maria," the first film studio. Only later did
the camera go afield in search of incidents and events for an W
Public. Originally intended for the Edison Kinetoscopes, the earlier
were among the first films to be shown on a screen,

In "The Black Maria
1893 Washing the Baby
1894 Fatima—uncensored
—censored
€1896 Dickson Experimental Sound Film
1896 Fun in a Chinese Laundry

The Camera Wanders
1897 The Black Diamond Express
1897 Feeding the Chickens
1897 The Burning Stable
1898 Easter Parade, Fifth Avenue
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Early Films of Record
1896 McKinley's Inauguration
1898 Dewey Aboard the Olympia at Manila
1901 McKinley's Speech ot the Pan-Ameri
The First Advertising Film
1898 Dewars'—It's Scotch. 2 reels, $6-$12

EARLY LUMIERE SHORTS (1895-1900)
The Lumiére brothers b ht out their Ciné he late in 1
g graphe 895,
Light and pact, ir b the of wandering phel:g':qpbnr:
who sent back to Paris o steady stream of brief interest films. The follow-

ing selections, listed as they appear in the first Lumi
e umigére catalog, are

can Exposition

Vues Diverses: Barque Sortant du Port
Bal d'Enfants
Repas de Bébé
Scleurs de Bois
Baignade de Negrillons
Vues Comiques: Arroseur o Arrosé
Dans Russe
Jury de Peinture
France: Déf ge du Coke, C
Inondations 1896, Lyen
Vues Militaires: Abreuveir
Cuirassiers: Melée
Dragons Traversant la Saone & la Nage
Sauts au Cheval en Longeur, Australie
Exercises d'Artillerie: Mise en Batterie et Feu
2 reels, $6-512
Mote: The three above programs form an admirable introduction to
any study of film history.

EARLY FILMS OF INTEREST

Even before the creation of the formal newsreel in 1910, the camera
was recording the scenes and incidents that were to become newsreel
staples. From its archives, the Film Library has drawn o series of typical
clips, ranging from the Excursion (Lumiére), which may in fact be the
first instance of camera reporting, to a Jeffries-Corbett fight staged in
the Biograph Studio a painted canvaos of ptured spectators.

1895 Excursion of the French Photegrephic Society to Neuville
1898 Gold Rush Scenes in the Klondike
1901 Funeral of Queen Victoria
1903 Jeffries-Corbett Fight
1906 San Francisco E:rl::q:::n
First Wright Flight in nce
::‘l’; Muﬂng’ef the Motion Picture Patents Co.

Davidson's Funeral "
1;:: gll:k’ln::f !;:r:&wrrinn Battleship “St. Stephen." I reel, $3-$6

The Newsreel o
934).
L inati f King Alexander of Jugeslavia (1
:;';:: :::v\r?:ro:o MNews; edited by L Stallings,
Lowell Thomas. e
In this remarkable reel the film student ::; :iﬂTrMi:t:l e “;l b

s by Fox Mioviah
the !oo!uglnlllol by lhe?m cameramen who covered the story before

it was edited info screen form. 2 reals, $6-$12
vced by Fox Movietane Entertainments.

h's
d newsreels, this record of u“db:rlrfng,

roduced
d by

*Lindbergh’s Flight (1927). Prod

One of the very first of the soun
historic Aight did much to establish the new form of pictorial rep

with emphasis on natural sound. 1 reel, 35mm only, $6

The Film of Interpretation and Opinion

Bilddokumente: 1912-18 (1935). Edited by Fronl
Reichsfilmkammer.

A pilation of
chief belligerent countries immediately before and
from a Nazi point of view, Titles in German. 4 resls,

k Hensel for the

the
2art ortant events in
I m | lllustrating Imdpurlnn Werld War I

35mm only, §24

20

*Boundary Lines (1947). Produced by |nte
::iﬂ.n and designed by Philip Stapp, rmuic ;":1:':: Fﬁh Foundatian;
Mew techniques are employed in this color film to preach o
well-reasoned sermon on internctional and inter-racial eolafions bo o
atomic age. Intelligently conceived and of high artistic merit, it iy m;';

jmportant as a social document and & novel ex
T Ecal, 16mm only, $3.50 perience in film-making

*The Bridge (1944). Produced by Documenta; Film Productions
for the Foreign Policy Assn.; directed by szrd \?un Dyke and ﬁ
Moddow.

A vivid study of the ics of South America, with particyl '
ence to infer-trade relations bet its i Gﬂd'NeﬂllM
and to the importance of communications and of erig| tramsportetion
to the h-n::lpholr: of the fufhra‘ The brilliant photography, sincere fruth-
fulness and workmanship of this film add much 1o its Infermative qualit
3 reels, $9-518 i E

*Brought To Action (1945). Produced by 0.5.5.

the U, 5. Navy, ? PHSoperio vy

One of the best of incentive films, this combines combat phot e

from the Mavy, Marine Corps, Coast Guard, Signal Corps and &;u;r
Air Foree photographic units. It cavers the sacond battle of the Philippine
Sea 'whi:h :rippledflh; Japanese Novy in October of 1944, making
excellent account of the strategy employed through use

and charts, 2 reels, 35mm only, $8 ey 2 el

.y | Incident (1940). Produced and di IThy Ao Asaail
for the Brifish Ministry of Information, Y .
A powerfully staged reenactment of a true incident in the evacuation
of Allied forces from Dunkirk. 1 reel, $3-56

*The Cumminglon Story (1945). Produced for O.W.L. O Branch
by lrving Lerner; directed by Helen Grayson and Larry Madison, music
by Acron Copland.

A real situation in which @ group of Middle Evropean war refugees ore
absorbed into the life of @ Mew England town, reenacted by the actual
parficipants, furnishes an unoffected and moving sermon agoinst in-
sularity and intolerance. Incidentally, it provides an infi portrait of

life in rural America. 2 reels, 35mm only, §8

*Dai Jones (1941). Produced by Joy Gardner Lewis for the British
Ministry of Information; directed by Dan Birt.

A Welsh miner, Dai Jones, comes up fo the big city during the cir roids
end assists in rescue work. An ple of the effecti of under-
emphasis on the screen. 1 reel, 16mm only, $3

“Desert Victory (1942-43). Produced by the British Army Film & Photo-
graphic Unit and the R.A.F. Film Production Unit; commentary by J. L
son, music by Williom Alwyn.

fine record of the triumphant 1300 mile chase of Rommel's Afrika
Korps from Ei Alamein to Tripoli by the British 8th Army celebrated a
victory and marked o turning point in the war, Its effectiveness spurred
on American film makers to report back from the many fronts the thrilling
facts of Allied combat. Exceptionally lucid, the film also brought home
with @ shock to the average civilion the reality, the human element,
of battle, & reels, $18-$36

"""“":hlcdv (1945). Produced by Louls de Rochemont for the U. S.
¥y; distributed by 20th Century-Fox.

The biography of an Essex-class aircraft carrier and one of the m
famous documentaries to come out of the war, this film details the gra
:""9" of a new ship and a green crew Into a compact fighting unit,

reels, color, 16mm only, $25

*Fury in the Pacific (1945). Produced by the U. S. Ammy, Novy ond
arine Corps for O,W.l. e

film, notable for its tough tone, its swift pace, an ) m"’:“:
ombat shots (nine cameramen were wounded at one spotl. prifirees
depicted with dignity and force of expression adequate o 3
oric occasion, This covers the invasion of the Pelellv and m::: Mm g
9 cambined operation in which the Navy played @ signific
reels, 35mm only, $12

21




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

EMH L . /O

*German Propoganda Films, 1934-40

1934-36 Triumph of the Will, directed by Leni Riefenstahl; abbra-
viated version
1937 Pilots, Gunners, Radio Operators
1940 Baptism of Fire
1940 Germon Newsreels. 11 reels, $20-540. Avoiloble for special
study groups only.

*High Plain (1944). Produced by Julien Bryan for the CLA.A.; photo-
graphed by Jules Bucher.

A study of the ways of a Bolivian Indian ity, far d in
style and content from the superficial travelogue. One of o series pre-
pared during the war to acquaint the U. S. with its South American neigh-
bors. 2 reels, $6-§12

Im Anfang War das Wort (1928). Directed by Emo Metfzner, photo-
graphed by Edward von Borsedy.

Emotional reconstruction of the history of the Social-Democratic Party
before 1928, mode to commemorate the 80th anniversary of the founding
of the party press. Important incidents in the party's underground
growth and later rise to power were reenacted by professional actors.
Although the titles are in German, the action of the film is eosily followed.
2 reels, $6-512

*Know Your Ally, Britain (1944). Produced by the Special Service
Division, U. 5. Army.

Made to help the soldier "'know and understand one of your Allies,"
this study of English mores sympathetically explains Great Britain's
pelitical rele during the Munich ero, the nature and problems of the
Empire, ond other fopics debated by the average American, Burgess
Meredith acts as the soldier-commentator. 4 reels, 35mm only, $16

*Lili Marlene (1944). See page &,
*Listen to Britain (1942). See page 6.

*The New West (1945). Produced by the Museum of Modern Art for the
CLAA,; directed by John A. Hoeseler, written by Hal Borland.
The Spanish version of o film on our western resources and natural
beauties, one of a series produced during the war o acquaint the people
of South Americo with life in the United States. 2 reels, 35mm only, $12

*The Pacific Probl (1934). Produced by Marcel de Hubsch for
Atlantic Films,
A thumb-nail history of Jopanese expansion in the Far East from 1895
to 1934, shown in animated maps. 1 reel, $3.$6

*The Pale Horseman (1946). Written and produced by lrving Jacoby
for the U. S. Information Service; edited by Peter Elgar, music by Henry
Brant.

World devastation, famine, and the threat of pestilence: and why it is
in our own self-interest fo bat them, whether through U.M.R.RA. or
other means, is detailed with considerable force in this unbeautiful but
forthright film, 2 reels, $6-512

*Peace of Brilain (1936). Produced by Strand Film Co.; directed by Paul
Rotho.
A brief poster film of some historical interest, urging "peace by dis-
cussion.” 1 reel, $3-56

*The Ramparts We Walch (1940). Produced by The March of Time;
directed by Louis de Rochemont, edited by Lothar Waolff.

Premonitions of world conflict hod been frequent in The March of
Time's bi-weekly shorts; in The Ramparts We Watch its characteristic
approach to current topics, in which actual newsreel is combined with
reenaciments, was directed taward a frankly alarmist, anti-isolationist
feature-length film. Retrospectively, its account of the state of the Ameri-
can mind before World War Il emerges as lluminating, if occasionally
wooden in treatment. 10 reels, 35mm only, $40

*A Salute to France (1944). Produced by Burgess Meredith, with the
asslstance of Army Pictorial Service and 0.5.5.; directed by Jean Rencir
and Garson Kanin, music by Kurt Waill.

It seems odd that during the war we had to explain the French fo
themselves, but this dramotization doubtless did much that was useful
to recall and exploin the course of evenls and the surge of feeling

22 *Sound

within France during enemy occupation. The
vether than “plain people’ accounts for an o 3‘""""’m film aetors
official documentaries. 4 reels, 35mm only, $16 * Sousmal i

*san Francisco (1945). Produced and directed by Willard v,
for O. W. l. Overseas Branch; written by Waldo Sclf, music MMD’*'"
e th ond f f th . E

The warmth and force of this study of the f
faronce well ilustrates the differenca Befween ..':lf.'".';"iﬂ;."“"’ e
the mere surface of events, and documentary, which "';‘fwm’::“m
gests their meaning. 2 reels, 35mm only, $8 e

*The Silent Village (1943). Produced by the Crown

Britsh Ministry of Information; directed by Humpheay Jemecr! 1o the
The crime of Lidice, in which an entire Czechoslovakian village

wiped out in an act of Hitlerian vengeance, is recreated as if’& h*::

happened to o Welsh \rﬂlugt.'-'-E‘lfuﬁn Propaganda technique in o

m:u.r;;;ma film. Much of the  diologue is in Welsh. 4 raals, 16mm

only,

*Targe! for Tonight (1941). Produced by Crown Film Unit; directed by
Harry W:!L
First of English documentaries to win wide theatrical distribution
the U. S., this to the American public was also the first film of ng:l‘
War Il Its step by step detailing of a mission over Germany flown by o
Lancashire bomber nat only gave sharp immediacy to the conflict, but
widened understanding of the Issues at stake. 5 reels, 35mm only, $§25

*They Alse Serve (1940). Produced by Realist Film Unit for the British
Ministry of Informati directed by Ruby Gri .

The hercine of this simple and affecting study is an g i
housewife of England, whose dawn to dusk activities provide o backlog
for the duties of soldiers and def kers. 1 reel, $3-56

*To the Shares of lwo Jima (1945). Photographed by cameramen of
the U. 5. Navy, Marine Corps and Coast Guard; edited by Warner Bros.

This spectacularly beautiful and terrible film, by for the best and fullest
record of combined operations, can well stand as a fribute to the skill
ond courage of the camercmen in the armed forces and to the pro-
ficiency In organization of these in charge of combat photography
which, as the war drew to a close, was finally coordinated and controlisd
fo give a full account of the impact of modern warfare. 2 reels, color,
35mm only, $15

*The Town (1944). Produced by Joseph Krumgeld for O.W.l, Overseas
Branch; directed by Joseph von Sternberg.
The cultural heritage of the old world wos transmitted fo America
an average midwestern town—its eclectic architecture, its mixed
Fopulation, its many religions—becomes at once a synthess of Evrope's
centributions and o symbol of American democracy In action. 2 reels,
35mm only, $8

*The True Glory (1945). Produced by the Office of War Information
and the British Ministry of Information; edited by Carol Reed ond
Garson Kanin, photographed by combat cameramen of § countries,
The vernacular of o polyglot Allied Army forms on integral part of
The True Glory, o rough but rich cross-section of recent European and
human history. Bath the broad plan of battle and the significant role of
millions of individuals have been compressed info the some convas.
With much more suggested than the visible focts. No other film has so fully
iustained or recorded the heroic story from D-Day to VE-Day. The yoice
of General Eisanhower lends autt ity and adds elucidati 1o its telling.
Preels, $25-$40

L1
Tuesday in November (1945), Produced by John Hovseman for O.W.l
¥erseas Branch; directed by John Berry, music by Virgil Thomson. o
_._"!‘: American electoral system explained in terms of people, 8
d by the simplest possible diagrams, 2 reels, 35mm only, $

-
United Siateq (1945). Produced by the Directorate of Army Kine-
Metography for the British War Office. English
eversing the compliment of Know Your Ally, Britain, this Eno St
©xplores and explains American ways and habits d'mml Nva
£an customs and praferences, for English audiences who ﬂﬂli\:d\' 25
95 strange misunderstandings of us as we of them. 5 reels, 35mm only,
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*The Window Cleaner (1945). Produced for O.W.l. Overseas Brarich;
directed and photographed by Jules Bucher, written by Joseph March,

A thumb-nalil sketch of Manhattan, as seen by the man who keeps its

k ers sparkling. It tells more than how we get our windows washed,

o RS s hing of the kind of people who make up our

0 it
domuu::y. 1 reel, $3-$6

*With the Marines ol Tarawa (1944). Produced by the U, 5, Marine
Corps, edited by Warner Bros.

. londd g on T Atoll is ded with all the vivid fury of
combat itself. Color, the cuthentic sounds of war, and an eye-wiiness
commentary heighten the sense of immediacy; but it is the incredible
close-up camera work that makes this one of the great documents of the
war. 2 reels, color, 35mm only, $15

Note: In addition to the above, the Library has many of the American
combat reports and the famous Why We Fight series in its archives and
aveilable on opplication for limited circulation. These films are of primary
interest and volue to students of current history, and could perhaps best be
used in conjunction with high school end college level curricula, Titles and
prices will be forwarded on Films are available in 35mm only

The Why We Fight series wos produced by Col. Frank Capra for the
War Dept. in fulfillment of the belief that @ man whe knows whom he is
fighting, whot led up to the conflict, and what he is fighting for, mokes
the best kind of soldier. This series formed part of an extensive produc-
tion program for informafional and educational films, and reprosent the
mest fully pl d use of di y to date in this country. On
them and on their success were pinned many hopes for the future use of
the film in adult education and in the classroom.

1943 *Prelude to War (5 reels, 35mm only)

1943 *The Nazis Strike (4 reels, 35mm only)

1943 *Divide and Conquer (4 reels, 35mm only)
1943 *The Battle of Britain (5 reels, 35mm only)
1943 *The Bahle of Russia (8 reels, 35mm only)
1945 *War Comes to America (6 reels, 35mm only)

The March of Time

In 1935 The March of Time introduced a new kind of newsreel in
which methods of narration borrowed from journalism and the new pic-
toricl journalism were used fo present current events dramatically, rather
than in the descriptive manner of earlier custom. Available in 1&mm and
35mm, sound, rental $3-$6 per reel,

Vol. Il-6 Crime School (1936)
-8 The Sharecroppers (1936)
Vol. -3  The Story of the White House (1936)
New Schools for Old (1936)
-5 Girls in Business (1936)
-7 Father of All the Turks (1937)
13 Rehearsal for War in Spain (1937)
Vol.IV-1  War in China (1937)
=4 Alaska’s Salmon War (1937)
-8 Arms and the League (1938)
Vel. V.10  Dixie—U.S.A, (1939)
<12 The Movies March On (1939)
Vel. X-10  Upbeat in Music (1943)
(16mm title: Music in America)
The Russians Nobody Knows (1947)
Is Everybody Listening? (1947)
(1émm fitle: Radio Broadcasting Today)

reel)
reel)
reel)

(1 reel)
reel]

(1 reel)
(1 reell
(1 reel)
(1 reel)
{1 reel)
ly, 2 als)

(35mm only i ::.h]
(2 reels)

(2 reels)
(2 reels)

Vel. Xl-10
Vel. Xiv-1

EXPERIMENTAL FILMS

These films are important to students of modern art as well a3 15 cineast oy

represent many scheols and mony influences, A few of th
shock the squeamish.

1921
1921

1924
1924
1925
1926

em are calculated 1o

Rhythmus 21, by Hans Richter. Orchest
Tacal s-s8 i rofion of abaract forms,
Symphonie Diagonale, by Viking Eﬂﬂ""‘ﬂ-i\nuwhmromg
the basic principles of the organization of 4 intervals
medium. 1 reel, $4-38 a in the fim
Ballet Mécanique, by Fernond Léger with
Horghy. A cubist fim by the famous painter, | rect gprtg"Y Dvdler
Entr'acte, directed by René Cloir. A Daduist
later Clai. 2 resls. $8-$16 film which predics the
Menilmentant, directed by Dmitri Kirsonoy. A freel .
liantly acted film. 3 reels, $12-$24 A freely cut and bri
Rien Que Les Heures, directed by Alberio Cavalcanti,
sionistic study of Paris—the first of the “eity qmyllon::." S:Ilui:'[:‘;
adult avdiences only. 4 reels, $15-$30
Anaemic Cinema, by Marcel Duchamp. A variafion on the circle and
the spiral akin fo his “rotoreliefs” or opfical discs, The film is chorae-
teristically Dada. 1 reel, §4-$8
Berlin: Symphony of a Great City, directed by Walter Ruttman.
The second, and most famous of the “city symphonies.” 5 reels, $20-$40
Emak Bakia, by Man Ray, the artist and phatographer whose range
of experiments with forms and lighting has included several films.
2 reels, $8-§16
Etolle der Mer, by Man Roy. Difformati
1 reel, $4-38
The Bridge, by Joris Ivens. See page 10.
La Marche des Machines, directed by Eugene Deslaw. An abstract
film of machinery in motion, typical of many "pattemn” films made
independently toward the end of the silent era and superior to most
of them. 1 reel, $4-$8
The Fall of the House of Usher, directed by Jean Epstein. The fitle
story combined with elements of Poe's The Oval Portrait. 5 reels,
$15-$20
Les Mystires du Chateau du Dé, by Man Roy. Tantalizing visit to

legant villa, emil le of mod hit 2 reels, $8-$16
Rain, by Joris Ivens and Mannus Franken. A shower of rain in Amster-
dom. 1 reel, $4-$8
Le Chien Andalou, produced and di d by Luis Bunvel from o
scenario by Bunvel and Salvador Dali. A brilliant if disturbing work of
Pure surrealism. Svitable for adult oudiences only. 2 reels, $8-516
H:0, by Ralph Steiner. An almost abstract film study of the rhythms of
light and shade on water. 1 reel, $4-$8
Uberfall, directed by Erno Metzner with Heinrich Gotho. A study of
panic and fear. A rare example of a studic made experimental film.
2 reels, $8-314 "
Mechanical Principles, by Ralph Steiner. An impressionistic study
of the mavement of valves and gears. | reel, 35mm only, $8
Breakers, directed by Joris Ivens. A brief experiment in the dramatic
form. 2 reels, 35mm only, $16
Surf and Seaweed, by Ralph Steiner. A rhythmic study of shapes,

Jhadows and surface textures. 1 reel, 35mm only. $8
f_;ia de Vivre, an animated carfoon by Hector Hoppin and Anthony

ross. 1 reel, $4-$8

Night on Bald Ms in, by Al der Alexeieff ond Cloh’m*z

sel to Moussorgsky's music. An interprefation of the famous "“":ﬂ,

@ novel technique originated by the French artist Alexeieff; ona v "

cally placed board thousands of pins were mounted in rows ::.ﬂ"

cach other—ihe image on the bocrd was created by pushing Eaurd

in and out using pressure on the front and on the back of “;:d m:

The film's imagery and symbolism are much more ”Ph“i':: et

Plex, and "highbrow” than in most animated $4-38

. Walt Disney's rendering of the theme in Fantasia. | n&l;o Len Lye,
Colour Box, Designed and drown by Len Lye for the G.R. "flm, em-
viing @ unique method of drawing his animation directly :;Ilk;““‘
'plo?;“.: gay abstrations to cccompany the modern thythms
ract, 1 reel. Color, $5-§10 for

*Swinging the Lambeth Walk. Designed and drawn by Len bye for
the British Ministry of Information. Vivid color umg;_sw
Wingy music in this brief abstract film. 1 reel. Color:

e SRtk
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1940 *Object Lesson, by Christopher Young. A skillful essoy in which objects
produce startingly different reactions by the juxtoposition to unac.
customed bockgrounds. 1 reel. 35mm only. $8

1940 *Mr. Trull Finds Out. Di i by H Rod

written by

Joseph Krumgold. Music by Gian-Carlo Menotti, One of il\o’lnaeusingly

rare exg films p d on a professional basis. Mr. Trull
finds out about life believing himself dead. 2 reels, $8-514

1946 *Bambini in Citta. Produced by Gigi Martello, directed by Luigi
Comencini. A sensitive and strangely moving study of children at play
amongst the ruins of Milan. Commentary in Italian, but knowledge of the
language is not essenticl. 2 reels. 35mm only. $16

1946 *Barbonl. Produced by Gigi Martello, directed by Dino Risi. A docy-
maent from war-scarred Milan, Barboni (Hoboes) presents a picture of
human misery end decoy to motch the wreckage of the city, Percep-
tively photographed by Guilio Bologna, it conveys admirabl
apathy of the socially depressed. 1 reel. 35mm only. §8
Glens Falls Sequence
The Long Bodies. Designed ond drown by Douglas Crockwell. In
these novel onimati ted by a i A llustrator as
a hobby, free jation d ines the t and patt of
abstract form. 1 reel each. Color. 16mm only. $5 per reel,

1947 "B dary Lines. Produced by I tional Film Foundation; written
and designed by Philip Stapp, music by Gene Forrell, New technigues
are employed in this film to preach a moderate, well-reasoned sermon
on international and inter-racial relofions. Intelligently conceived
ond of high artistic merit, it is equally important as a social document
:nd a novel experience in flim-moking. 1 reel. Color. 16mm only.

3.50

Shadows and Light Reflection. Produced and directed by James E
Davis. Jomes E. Davis, Ameri artist and sculptor in plastics, here
presents his abstract plastic forms as they reflect colored lights against
a background screen. The play of coler soon becomes more abstract
than the original objects themselves. 1 reel. Color. 16mm only. §5.
*Blacktop. Produced and directed by Cherles and Ray Eames. The
well-known designers of modern furniture have only recently turned
to experi | films os | dium to exp their sense of
the beauty of form and motion to be found in everyday occurrences.
This film, o study of natural design, shows the motion of water as it
flows over o grainy surfoce with occasional irregulorities and geo-
metric lines. |1 reel. Color. 16mm enly. $10
*Parade. Produced and directed by Charles and Ray Eames. A lively
ond humerous porade of mechanical dolls and animals wound up into
mation. Here the toys appear life-size in gay array both in the parade
itself and os spectators. 1 reel. Color 16mm only. $5

FILMS BY OSKAR FISCHINGER

Oskar Fischinger is the fi F of the "ot " film of abstract
experimentation and the only film-maker who has continuously produced
abstractions on flm for 3 decades. These absalute films rep t the fiood
of feeling created through music in visual, cinematic terms. Utilizing the simplest
kind of shapes, the square, the circle, the triangle, he manipulates them along @
curve of changing pott ggested by the music and based upon the laws
of musical form. 1 reel each, 16mm only.

1929 Study No. 6. Black and white abstraction to jazz. §4

1930 Study No. 7. Black and white abstraction to Brahm's Second Hun-
garion Rhapsody. $4

1931 Study No. 8. Black and white abstraction to Dukas' The Sorcerers
Apprentice. $4

1982 $tudy No. 11. Black and white obstraction fo Mozarfs Diverssement

1933 Composition in Blus. Color abstraction to Nicolay's Merry Wives of
Windsor, $7

1933 Circle. Color absiraction based on circles to music from Wagner's
Tonnhauser, §7

1936 Al Color abstraction to jazz. $7

1939  An American March. Color abstraction to Sousa's Stars and Stripes
Forever. §7

1949  Motion Painting No. 1. Oilpainting on glass. This colorful abstraction
s set 1o Bach's Brandenburg Concerto. (Filmed in Technicolor.) $15

26 *Sound

CONDITIONS OF RENTAL

The exhibition of Film Library programs is in no way fo be com-
ared to, nor is it in any way intended to compete with, the
ic exhibition of motion pictures in local theaters. Circula.
tion is limited to organizations and institutions; unlike commer-
cial distributors, the Film Library does not and cannof make fhe
ictures in its archives available to individuals for projection in
;.,, home. The Film Library is the custodian, not the owner, of
the films it makes available to students. Its functions and activi-
ties are strictly non-commercial and educational. Therefore,
before any films can be shipped, two copies of a non-commercial
license prepared by the Library and listing the films scheduled
for exhibition, must be signed by the institutional exhibifor and
an Officer of the Library, one copy fo be retained by each party.
This license is sent out only affer films have been ordered, and
the counter-signed copy must be in the hands of the Film Library
before programs can be shipped.

The principal provision of this license is the "non-commercial’
clause prohibiting the exhibition of the films at a public per-
formance for which tickets are sold at the door or elsewhere.
The exhibiting organization must supply membership cards.
When these programs are shown by a college or school o its
students or by any other organization to its members, of course,
this circumstance does not arise. But where an organization
has been formed specifically for the purpose of Film Library
programs, using a membership subscription plan to finance the
costs of operation, should the aggregate membership fees total
more than the cost of operation and film rental, one-half of
the surplus or profit may be applied to any legitimate educa-
tional purpose, as the purchase of books for a college or mu-
seum library, the installation of motion picture equipment, or
the provision of scholarships. The other half, as laid down in
the contract, is to be returned fo the Film Library as a con-
tribution towards its maintenance.

HOW TO ORDER FiLMS

Address your orders to the Circulation Director, Museum of
em Art Film Library, 11 West 53rd Street, New York 19.
Films should be booked as early as possible, since bookings
are made in the order of their receipt. Only a limited number
of copies of each program or film is available, and it is there-
fore advisable fo indicate possible substitutes, or to give two
brthree alterative dates for exhibition. In every case if should
ivmude clear whether 35mm or 16mm film is required. Please
8ive complete shipping instructions for films.

After the film programs have been reserved and the license
RENTAsfm fo the prospective user (see CONDITIONS OF
til th ), the dates are held as long as is practicable. Buf un-
be 55 ned license is returned fo the Film Library no films can
delj 'Pped. The Film Library has established shipping dates for

IVeries to || parts of the country, roughly 4 to 7 dﬂy_s fo
iy gost of the Mississippi, 7 fo 12 days west of the Missis-
urnpf, ery effort will be made to get the film to the licensee in
called fime, but in case of extreme emergencies he may be

_UPon to authorize higher shipping charges.
ile every effort is made to cooperate with program users
ancellation of bookings or rearrangement of dates, it
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is imperative that such cancellations be made well in advance IMPORTANT

of the scheduled dates so that the picture may be made ayas :
ble to others. Users who cancel their programs too late 12\',:2:' Do NOT reu:nd the ﬁ{m—exwpf the reel necessary fo secure
this possible will be charged half the normal rental of e your own {oxe-=Up res,

that Replace reel-bands on proper reel immediately after it has

RISONAN. S b rojected
The Film Library can not accept responsibility for unavoidg- ez:e:: f}:e film 'channe)' of

ble delays in shipping. Films ordered for a particular o !
shipped far enough in advance to allow for all reus::gﬁ: scrafches and sound disto
delays. If films are required for more than one day, this shoyld

be s;:leciﬂed 'Whe:h ﬂn?1 rtasna*r_\m:‘icliaf Iti m:de. (Note that for SHIPPING DATA

second screenings the charge is half the base rental) Am e
T R M ey S T
spe of the films. It is essential, however, that program yse, . ; onl, : Tealt Wit s i ot
return films the next business day after their final showing ,I: of 16mm short subjects which are shipped on reels of sm:?I::
that the next user will not be disappointed. If films are returned capacities. i

late through the negligence of the user, the Film Library re- All shipments, unless definitely specified otherwise by the

serves the right to charge 50% of the base rental for each subscriber, are forwarded express collect and must be re-
day’s delay. turned express prepaid. Accompanying each shipment are

especially prepared labels to fa-ilitate the retum of the films.
PROJECTION AND CARE OF FILM Subscriers are urged fo use them.
Shipments are planned fo arrive at their destination no later
Mation picture film is highly perishable and its successful pro- than the morning of the scheduled exhibition date, and, when-
jection depends upon careful handling. ever bookings permit, the day prior to the showing. Return
Either silent or sound films of 35mm width can be projected shipments must be made as soon as possible on the first business
on 35mm sound equipment. If the machine is equipped with a day following the final showing.
variable speed projection motor, the silent film can be run at
any speed from 60 ft. per minute to 90 ft. per minute, depend-
ing upon the tempo of the action. All 35mm sound film must be
run at a constant speed of 90 ft. per minute.
Either silent or sound films of 16mm width can be projected
on a 16mm sound projector. If the machine is equipped with a
variable speed projection motor, the silent film can be run at
any speed from 24 ft. per minute to 36 ft. per minute, depend-
ing upon the tempo of the action. All 16mm sound film must be
run at a constant speed of 36 ft. per minute.
A 16mm silent projector cannot be used to run sound film
under any circumstance.
Extreme care should be taken in threading the machine and
any instructions or diagrams furnished with your machine de-
seribing such an operation should be followed minutely-
The breaking of the film is not a serious matter if taken care
of properly. Stop the machine at once and re-thread the re-
maining part, utilizing a spare take-up reel to fuclllﬂfﬂe the
operation. Do not repair broken films yourself; the splicing W
be done at the Film Library. Return all damaged portions ©
the film. Minor repairs, such as breaks, cleaning, efc, “‘f", be
made by the Film Library without charge, but serious “‘.'g':z
which requires replacement will be charged to the subscrt “'
as provided in the contract, at the actual laboratory cost P
linear foot, with a minimum charge of $5. be
Films mounted on the 35mm 1,000 ft. reels may ﬂ‘-"l',‘e 3
“"doubled up,” that is, two 1,000 ft. reels may not be SPY e
together to make a 2,000 ft. reel for projection P”fP"”;‘wo
if.'; it ptlimﬁﬂed to break down 16mm films mounted on ¥
- reels into reels of smaller capacity. o
All take-up reels should be nF:-uigI;’! and in perfect condition
before using,

your projector clean fo elimingt
rtion. Do this before each proie:ﬁzj‘:
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INDEX

Alrscrew

Alaska’s Salmon War

Allegretto

Als man anfing zu Filmen

American March, An

L'Amitie Noire

Ancemic Cinema

And So They Live

Architecture d'Aujourd'hui

Arms and the League

L'Art Retrouvé

Assassination of King Alex-
ander of Jugaslavia

D'Astronomie

Autobiography of a Jeep

Aubusson

Baboono
Ballet
Bambini in Citta

Battle of Britain
Baitle of Russia
Behaviour of Light, The

Benjy 11
Berlin: The Symphony of @ City 25
14

Better Tomorrow, A
Bilddokumente: 1912-1928

Bridge, The (Ivens)
Bridge, The (Van Dyke)
Brought to Action

Calder, Alexander
Calendor of the Year
Cameramen at War

Cathedrale des Morts, Lo
CEM A

Chang

Channel Incident

Chien Andolou, Le
Children at School
Children of the City
Children's Story, The
Circle

City, The

City of Tomorrow, The
Cold Front

Colour Box
Compaosition in Blue
Crime School
Cummington Stery, The

Dai Jones

Dance Contest in Esira
Desert Victory

Ditching

Divide and Conquer
Dixie—U.5.A,
Drottningholm's Teatervirld

Early Edison Shorts
Early Films of Interest

30

Early Lumigre Shorts
Earth in Song

Easter Island

Eastern Valley

Emak Bakia

England's Shokespeare
Enough to Eat?
Entr'acte

Eternal Song, The
Etoile de Mer
Evolution of the Skyscraper

Face of Scotland

Fall of the House of Usher
Father of All Turks
Fighting Lady, The

Film and Reality

First Programs, The

Five and Under

Fog

For All Etemnity

Fury in the Pacific

German Newsreels

Gift of Green, The

Girls in Business

Gitans d'Espagne

Glens Falls Sequence

Grain That Built o Hemisphere
Granten Trawler

Gross

Great Gloss Blower, The

Hedging

Heures Passent, Les
Hidden Hunger
High Plain

Hs0

Hobbies Across the Sea
Home Place, The
Heusing in Scotland
Housing Problems

Hew to Dig

Im Anfong War das Wort
Industrial Britain

Is Everybody Listening?
Islander, The

It is For Us, The Living

Joie de Vivre
Junior Big Leaguers

Kamera Fahrt mit, Die
Kensal House

Know Your Ally, Britain
Kinescopes

Land, The

Land without Bread
Lettre, La

Library of Congress, The
Lili Marlene

Lindbergh's Flight

Line to Tschiorva Hut
Listen to Britain

Long Bodies, The

Marche des Machine, La
Mechanical Principles

Memling, Hans

Men in Danger
Menilmontant

Minns Du?

Moana

More Eggs from Your Hens
Motion Painting No. 1
Movies March On

Mr, Trull Finds Out
Mystéres du Choteau du De
Mystic Lamb

MNaissance du Cinema, La
Nazis Strike, The

New Earth

New Schools for Old
MNew West, The

New Worlds for Old
Night Mail

Night on Bald Mountain
Northwest U.5.A.

Notes on the Port of 5t. Francis

Object Lesson
One Tenth of o Nation

Pacific Problem, The

Pale Horseman, The

Parade

Peace of Britain

Philips—Radio

Pile Driving

Pilots, Gunners, Radio
Operators

Plow That Broke the Plains, The

Portrait of a Library
Power and the Land
Prelude to War

Private Life of the Gannets

Rain
Ramparts We Watch, The
Recordar es Vivir
Régard sur I'Afrique Noire
Rehearsal for War in Spain
Religion and the People

- Rhapsody in Stesl
Rhythmus 21
Rien que les Heures
River, The
Roadways
Rontgensirahlen

Russians Nobody Knows, The 19, 24

Salute to France, A
San Francisco
Sea Hore, The

Shadows and Light Reflection

Sharecroppars, The
Silent Village, The
Singing Earth, The

moke Menace, The
Something You Didn't Eat

22
23

9
26
24
23

§
12
16

Sondeurs d'Abimes

Song of Ceylon

Sowing ond Flonting

Spare Time

Spring Offensive

St. Lovis Blues

Steinernen Wunder von Naum-
burg, Die

Storing Vegetables Indoors

Story of the White House, The

Study No. &

Study No. 7

Study Neo. 8

Study No. 11

Surf and Seaweed

Sweeney Steps Out

Swinging the Lambeth Walk

Symphonie Diogonale

Target for Tonight

They Also Serve

They Made the Land

To the Shores of lwo Jima
Today We Live

Toscanini: Hymn of the Nations
Town, The

Transfer of Power
Triumph of the Will

True Glory, The

Tuesday in November
Turn of the Furrow

T V Kinescopes

Uberfall

Unemployment and Money
United States

Unsichtbare Wolken
Upbeat in Music

Valley of the Tennessee
Valley Town

Village Scheol, The
Yocation

War Comes to America
War in Chine

Water, Friend or Enemy
Way to Plough, A
Wealth of o Nation
Weather Forecast
Wedding of Palo, The
When We Build Again
Window Cleaner, The
Winter on the Farm
With the Marines at Tarawa
Works of Calder

World of Plenty

X+ X=A SYN NT
Youth is Tomorrow

Zuiderzee
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THE MUSEUM OF MODERN ART

Date_April 5, 1954

ce/ Douglas MacAgy

File Re: ILuncheon with Caroline Burke,
Rene d'Harnoncourt, A.d. BarT, Jra;
Sidney Peterson i i son

Douglas MacAgy Douglas MacAgy - March 19, 195k

Proposals the Museum might make to the heads of Foards of Directors
of ABC (Goldenson or Kintner), NRC (Paley), CBS (Sarnoff) by way of
encouraging participation in TV archive project,

1. Question of availibility of material.
2. Problem of storage space requirements.
3. Methods of selection.
L.  Consultation from within and without the industry.
(anthropologists, sociologists)
S. Function of the archives,
a. Private study =
b. Non-theatrical release in some way analogous
to the Film Tibrary
¢. Possible re-use on TY (kind of material avai-
lable for re-release)
6. Financing,

B e ¥ i ;é/”?? -

RSN ST P
£ L g o
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THE MUSEUM OF MODERN ART
o, SBarmoncourt Date_May b, 195k

Mr. Ritchie

Mr. m.r

Hl‘o &AU
To: M. Peterson

From: o, orsrrien

to sell to the Film Library prints of his three films AI-YE, THE BELLS OF
ATLANTIS, and THE JAZZ OF TIOHT, et prices so considerable that I could not
Fecommend their purchase unlees one or lnbt.hcr of these films is so important
to the interests of some department of the Museum, other than the Film Library,
that their acouisition is imperative. We will be Screening the films at 1145
P+ m. on Friday, May 7, in the projection room. I hope you and mesbers of

) your departsent will come in order to help us decide. Will you let me know?
I believe Mr, d'Harnoaceurt and Mr, bheeler have already seen THE BELTS oF

ATLANTIS.
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List of material in MowA Film Library for possible TV use.

1. ~ASSASSINATION OF KING ALAXANDER OF JUGOSLAVIA (final cut version). b/wa sounds
625, Produced by Fox Movietone Newsreel.

THE MUSEUM OF MODERN ART

Dateforil 21, 1054

To: Mr. Peterson Re:

From:o, Grarsplia

Some time apo you esked if we hed any Farry Langdon films. I checked and

found we have one entitled, THE STRONG MAN made in 1926, directed by Yrenk Cenra,

(Capra's first festure film
P

10, RERUN SYWPHONIS DZR OROSS STADT. b/w: silent: 768, Received frm Reichsfilmarchiv.

11, BILDDOKIMENTE. Db/w: silent: 3622. Reichsfilmarchiv.

12. THE RILC. b/w: sound: 912. Produced by Nordisk Film Co. Received from March of
Pina,
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List of material in 1oMa Film Library for possible TV use.

1. ASSASSTNATION OF Ki‘”l} ALFYANDER OF JUGOSLAVTA (final cut version). b/v: sound:
25. Produced by Fox Movietone Newsreel.

2.  ASSASSTNATION OF KING ALEXANDRR OF JUGOSTAVTA (uncut version). b/w: sound; 766,

3.  BALZAC. (French version) . b/m; sounds 2,031. From A.F. Films.

L. BARRONT (Ttalian narration). .b/w: sounds 1,021. . From Societa Cinematografica,
Milano, Ttaly. '

5.  BARRYMORE, JOHN - TESTS - "HAMTRETY (Dec. 8-11, 1933) Technicolor: sound: L92.
Pioneer Pictures,

6. BEADLE'S ARSTRACT FIIM WO. 1. Kodachrome: silent. 1 reel (ap. 150 ft.). Precision
Film Tacw.

7. THE BEGGAR MAID. b/w: silent: 1800. Presented by John Bloom. Condition fair,

8. EREHAVIOUR OF LIGHT. b/we silent: 975. EBastman Kodak Co.

9. THE BENEFAOTOR, b/w: silent: 1656, General Electric Co.

10. PRERUN SYMPHONIE DER CROSS STADT. b/w: silents: L4768, Received frmm Relchsfilmarchiv.

11. PBILDDOKUMENTE., b/w: silent: 3622. Relchsfilmarchiv.

b/w: sound: 912, Produced by Yordisk Film Co. Received from March of
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MOMA' Flm Material -2-
13. PBIRDS OF THR FAR OFF S7A. b/w: silent: L3l. Produced by Kleine,

1k. BIRTH OF THE ROTOT. P—asparcolor:‘ sound: 581, Produced by Len Iye and Humphry
Jennings for Shell-tex, Sngland. (1936).

15. FEIACK ROTTOM DANCE. b/w: silent?: 221.

16. THE BTACK DIAMOND EXPiESS. b/w: silent: 50. Tncernorated in early Bdison shorts.

CALTFORNIA ARCHITECTURT (Frank Lloyd Wright film). b/w: sound: 800.

GARTSO, FNRTCO, b/w: silent: 123,

CARISO, ®VRTCO. b/w: silent: 219,

20. CATHEDRAIE DES YORTES., b/Aw: sound: 1,091.

CENERE (Excerpt - Eng. Titles) b/w: silent.

22, nuEsSs FEVER, b/w: silent: 1913, Processed by Peerless.

bAy: sound: £00,

{: -—'TE_."?".JT1 3 v i

2l. Tmm nITY. b/w: sound: l,L2%, World Films, Tne. (oripinal version).

THE CTTY OF TOMORROW. (®nglish subtitles). b/w: silent: 2700 ann.
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26. TA 0TIDAD FRE'T® AL RT0 (ara. Jorge Nerrari HBarday). b/w;
COLMMIBOX, ' color: 'sound: 100. TReceived from British Information S.rvices.
COIOR FIIGHT, eolor: saund: 1 reel.
I& COQUTILE BT.TA CLERCYFAN (see card on SUASHELL ¥ THE CLERGYMAN)
CORTECE DE TA COURONNE, PUDAPRST (Procession, Budapest). b/w: silent: ?
IA CUCARACHA. Technicolor: sound: 1,842. Received from Selznick.

32. CURTOSTDADES DO PARA (mo main title). b/w: silent: 665. Source unBnown - no
eredits.

33« LA DAME AUX CAMELTAS. b/w: silent: 1128. Reels 2 & 3 only (excerpt).
THE DUME GIRI, OF PORTTCI (Anna Pavlowa). b/w: silent: 3109. From Universal Pictures.
EINSTEIN (fine grain). b/w: sound: 31.. Source nnknown.
EITROPA. RADTO, b/w: sound: 1072. ¥rem. w. ®. Donovan.
THE EVOINTION OF THE S¥YSORAPER. b/W: silents 1453. Dep't of Architecture, MOMA.
FATHER OF ATL TRKS (Vol.

FILM AMD RTALITY, b/w: sound: 9,254, Rritish Ministry of Tnformation.
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LO. THE FIRST FIINS (Bluth). b/w: silent: 1233. (for list of subjects see mym card)

WM. PIRST FLIAHT FROM WeRTH TO SAMTH AMERTOA (early 1920's). b/w: silemt: 815. (Pathe
Newsreel).

42. FIRST WRTCH™ FEIGHT I PRANGE. b/w: shlent: 100. (incorporated in BARLY ¥TTMS OF
INTEREST Program - see card for that subject)

U3. F0G. Xodachrome: scund: apn. 650. Navy Photographic Services.

L. FRANZ JOSEPH (no blurb or madn title). b/w: silent: 523, |

B5I%FRO) 1 TOUTRNING TO TEIRVISTOM. (television sequence missing - 194%). b/ws:
sound: 1800. Hans Hichter.

hé: FUR TNS (9. November). b/w: sound: 1197. Received from Reichsfilmarchiv,

h?-. THE OID CTTY. b/w: sound: 1716. A. B. Svensk Filmindustri.

LB. PRATTERY NF VODERN SCULPTORS. b/w: sound: 1157. A.F.Films

L9. PBARDEYS NF JAPAN, b/w: : 2 reels. ¥okusai Bunka Shinkokai of Tokyo.
GERVAN PROPATANDA FTTHS: 193L-L0. b/w: sound: 3763. ‘ewsreal.

L]
-’?‘:R“ﬁ*‘}f}OIJJ.”S‘FI'% ( VE DAY TRATTER), b/w: sound: 210. Office of War Tnformation.
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52. GERTTE THE DTNOSAUR (IT - 2). b/w: silent: 625

53. O0HOSTS RRFARE BREAKFAST (1927) b/w: silent. 600 (plus 100 blurb). Hans Richier,

Sk. THE GTFT oF OREEN, Kodachrome: 650. Gift of: David Flaherty # Neil Kelly of
Sugar Research Tnstitute. ' '

55, GOLD MIMING TN THE KLONDIKE (Goldrush Scenes-insthe Klondike), b/ws silent :533,
Paramount (Newsreel material).

56. A GOOD JOR (Williem Saroyan's short subject made in 1942). b/w: sounds 99);. wer,

57+ GRATN THAT PUTLT A FEMISPHERE. Technicolor: sound: 967. Office of Inter-Ameriean
Affairs,

58. OCREAT DECTSTON. b/w: sound: 1 reel. Wilson * Gibbons

59. OREAT GTASS FLOWERS. b/w: sound: Ls6.

60.0RTFFITH "WEMORY I.TNGERS ON™. b/w: silent: ll.

61. GRTFFITH "GAUMONT YRWS"., b/e: silent: 78,

62, Hy0. b/w: silent: 910,

63. WATIFAY SEES WAR ART. b/w: sounds 9). Paramount Pletures (Newsreel.)

HALL OF LIFS MASKS., Bw: so 267. WMr. "larke's Cooperstown film,

PR T T R .
o1 8 |

AL e AN
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65. RATLLOTAILVERSUM. ‘b/w: sownd: 1132.

66. MANDS: b/wi sound: 1214.

FANS IM GFICK " (Hansin Tuck). ! 'b/w: sou-d: 690. Hans Richber.

FANS WRSTMAR. b/w: sound: 8161. Richard KretZzmchmap.
¥ .

THE HARBOR OF COPENHAGEN. b/w: silent: 700. Spanish and English titles. Shortreel,

HEADLESS HORSEMEN (test reel). b/w: ? : 773. Pathe.

HEART OF SPATN. b/w: sound: 281?.

HEPRURN TESTS. Technicolor:

silent: 900 app. Picneer Pictures,

© HERITAGE, b/w: sound: 2 reels.

75. LES HEURES PASSAYT (The Passing Hours). b/w: sound: 1500. French commentary.

76. HIDDEN HUNGER. b/w: sound: 2038, Swift and Company.

77. HIOH PIATN, b/w: sound: 1800 app.

76, HITLERJIMOR QUEX. b/ws scund: 7975, Réichsfilmarchiv.

: 5 Ais e cdat-dams Shralbati AR o )

Tt | ¥ /

! ST Al ey 1' LTS
p :'-‘.- N 9 Tl L oy A




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder: |

EMH o 0

The Museum of Modern Art Archives, NY

MOMA Fiim Material -7-

79.

HITIER'S PIAN (GEO-POLITTOS).  b/w: sound: 1969. The “ational Film Board of Canada.

80.  HOBRTES ACROSS THE SEA (VIOTON D'TNOWES). b/w: sound: 3,0l1.

81, THE HOME PIACE. b/w: sound: 1150,

82. HJEM TIL DENMARK (Home to Demmark) (Picturces fro i i
_ I K H Pictu: m the Danish Brotherhoods vi
in 1925) (.ﬁe,el Wonly). b/w: silent: 1 reel. g s |

HOUSING ™ CHIIE. b/w: sound: 1657. Julien Eryan Produntion for 0.T.A.A.
HOUSING. TN SCOTTAND., Eb/_‘w: sound: 134L. British Information Services.
-HOUSING. PROBLEMS. b/w: sounds 1293.  Strand Film Co., London.

HOY. GOOD IS A GUN. . b/w: sound: 1275, Signal Corps Photographie fenter - ¥aj. Wade.

HOW. MOTION, PICTURES MOVE * TATX, b/ws sound: B65. Rell 2 Howell Co.

HOW T RUN, A CAMERA IN FCUR LESSONS. b/w: silent: L462.

HYMN OF THRE VATTONS (see Arturo Toscanini card)

89.ICE FORWATIONS A™ ODESSA. b/w: silent: LOO apo, Pathe.

]
|

- PRy B s SRR T T e
i ¥ o, &
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R e }
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90. TDYLL SUR IR SAnrR (TDYLL SUR TA PTAGR#. b/w: sound: 2209. Cinemathenue de Bel-
gique, Brussels.

e o L "
91. THE JLIEGATS. b/w: sound: 7019. “Yontemporary Films.

Mg Ly T % READ, w3 andy 2,644,
92, IM ANFANG WAR DAS WORT, b/w: silent: 1969. =rho Vetzer, Budapest.

37 - :

7 LAS T 5 ‘R ' 13 ANE, Xurith Y k
93, 1IN SEVILIE. b/w: silent: 570. (outline of now-fiction program).

Origin wakusan

118, B a5 mave TmEegr e 0 WAR, , ' r |
9"1. INDUSTRTAL BRITAN. b/w: sound: 1961. Pritish Information Services. (22 mins.)

L15. LANTIE wm=9Tye

95. INONDATIGNS 1896, Biﬂm_('l’.lood inlf.yn!;s). bfw: silent: 50.

965 TNSTRE FRANCE:: bfwpssowrdr 4719 MNatienal Film Foard of fBanada.

amisre *8

97- TS EVERYRODY TISTENTNG, (Radio Preadcasting Todey. (Vol,XTV. No. 1) March of Time.

W Tperm P

98. IT IS FOR 1S THE LIVING, b/w: sound: 1950. Pathe.

99. TTALIAN MONUMEVTS AND THR WA, b/w: sound: 2181. Committee for the Restoration of
Ttalisn War Wonuments (American),

100. TTAT.TAN NEWSRERTS #30. b/w: sound: 189,

101. ITALIAN 'WWSRRRIS B35. b/w: soundi 1190.
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11l. THE LAND. b/w: sound: 3826. Robert Flaherty.

IAND OF RENCHANTMENT (Sontmst U.S.A.)« b/w: sound: 2,700. Affiliated Film
Ewdupars.

116. LAND WITHOUT BREAD, b/w: sound: 2,6L3.

117. IASCAUX: CRADLE OF MANTS ART.  Kodachreme: sound: 700.

Haseare of Ari.
/

118, THE TAST DAYS REFORE THE WORID WAR, b/w: silent: 6,587. oOrigin unknown.

1 - " - 5 . .
190 MM AT & = 'y Bl |

119. LEONIDE MASSINE (can marked #IT). b/w: silent: LOO. (Consists of Tricorne,
Le Beau Danube, Rouge et Noir). :

120. ] DE FTLET DE PECHE (Drairmg in the Net). b/w: silent:
Tumiere Catalogue #58

121. ILEVER AGR. b/w: souid: 1,938, The Shell 0il Co. (Revised version of Transfer
of Power).

122. THE TIBYRATION OF ROME, b/w: sound: 1,859. Office of War Information, Washington.

123, LIRRE AMERIQUE. b/w: sound: 1,379. Cinematheque Francaise. (French narration).

12L. TICHTSPIEL, b/w: silent: 185. (Property of Architecture Department.

125, LINDRERG'S FLIGHT, b/w: sound: 1,110, Fox 'ovietone Entertainments.
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126. INAUGURATION OF MCKINLEY, b/w: silent: 50. Paramount.

127. MCKINTEY'S SPEECH AT THE PAN AMERTCAN EXPOSTTTON, BUFFALO, N.Y.. b/w: silent:
50. (Incorporated in Early Edison Shorts - Master Print)

128, MACHU#PICCHU. b/w: sound: 963. (Print made in Iima, Peru.)

129, THE MAKTNG OF THE WROUGHT TRON, b/w: silent: 602. Gift of the Metrovolitan
Museum of Art.

130. MARCHE AUX POISSONS, MARSEILIES (Fish market, Marseilles). Marked Lumiere Shorts.

131. MARK TWATN. b/w: silent: 1lLL. Printed with movietone aperture. From Fogg Museum.

132. MECHANICAL PRTNCIPLES. b/w: silent: 792.

133. MECHANICS OF THE BRAIN. b/w: silent: 5,597. From Amkino.

134. MEMLING, HANS. b/w: sound: 990. BRelgian Information Center.

135, MOHAMMEDAN PRAYING.  b/w: silent: 50. ILeRoy Coll. Lumiere Catalogue # -

136. NEW ARCHTTECTURE, b/w: silent: 1 reel. From Joris Ivens.

137. NEW ARCHITECTURE AT THE LONDON Z8@. b/w: silent: 575.

138. 99e REGTMENT D'INFANTERTE: ANNEAUX et TRAPEZE (Infantry Trapeze). b/w: silent:
LeRoy Coll. TLumiere Catalogue #503.
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139. OSWEGO STCRY. b/w: sound: 1,326.

140. THE PAIE HORSEMAN, b/w: sound: 791. Pathe.

141. THE PANTHER WOMAN OF THE WEEDLE TRADES or THE TONELY LIFE OF LITTIE LISA. b/w:

silent: 978.

1k2. PARIS EXPOSITION, 1899. b/w: silent: L60.
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co/ Mrs. Shew

W feptdber 14, 1953

 Deer kr. intner:

& Your letter of Ueptewbur lst to ¥rs. Shew has been
*‘mrﬂ‘id to'me #nd' I'@mw.uneble to sugpest any prosramming for
‘ﬁc”}mut you mentfon-that might work out to cur mutuel a'ven-
Bge JORE , “ow Yoru

ATTEIT Vighe noww sugrests Cile. At the present time the Film
Library of the luseum le unable to release film for suoh use,

The ‘enly #on-Iilm possibility thet tomes to my mind is cre that
might lightly, in a series of prorrems, ccver the subject of ‘
‘heds end bedding in this ecolm¥ry from, eay, bundlins to Bavhsus,
‘somewhet in the style of the late ¥r, Lencrley's clessical stnte-
ek ‘abioat beds: So far es i kmow, the Benchley film is unob-
feinsble, Lonceivebly, in such & series, we might oome in at

“¥he post-Bavhaus erd. I should Lnegine thnt the suseum of
‘Netursl History mirht Be veeful In rerard to the renersl sub-
“Teot of eleeping hebits and et lesst one prosram mipght be de-

voted ~ sgein lizhtly - to e peychistric digcussion of the
‘decubitas ~ how, why and whet of it. loubtless you have elrescy
exrlored such possisilities, I bring them up beceuse nothing

else hes occured to me. II something should, i siell not
‘hesitete” to communioete with you. .

g
Yesnwhile, thenk you for the courtesy of your request,

Sincerely,

idney PYeterson

r« dathew Intner
i11liam intner C
24D Teant th

e dork 16, M. Y
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WILLIAM INTNER COMPANY, Inc.

Rt disarrcol Becding —

340 EAST FORTIETH STREET, NEW YORK 16, NEW YORK

D 0‘43 aah-a.j .7 MURRAY HILL 5-6185

September 1, 1953

Museum of Modern
11 West 53rd Street
New York, Yew York

ATTENTION: Mrs. Shaw

Gentlemen:

As manufacturers of mattresses and springs, we are serving,
since 1907, the better Furniture and Department Stores with-
in Metropolitan New York and states.

Recent inception of consumer advertising has been through
media of the New York Sunday Times magazine section, radio
station WQXR and TV station WCBS.

Commencing September 19, 1953 we have the hour of 10:00 P.M.
to 11:00 P.M. of Saturday night on TV station WABC.

Is there Y programming you could suggest for this hour that
might wor%gut to our mutual advantage?

Appreciat{va of the telephone courtesies of your staff, we
look forward to your reply.

Cordially yours,
WILLIAM INTNER COMPAN

MATHEW INTNER:pma
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THE MUSEUM OF MODERN ART
H > . Date. ok

Dear Dick:
7 7 "By sheer chance T “caught® Paul ¥1iisw's 414 Piim'Program ém s
. b e RO R X S A T -
o gl R e rag oz Lo the @es or the imtellest but, ca this cses-

SRS T Every concelvable wulgarity was committed , from nsuseating
creaks when hands were shaken, to remarks so cute as to be, frankly, appal-
¢ ©""2Mng. What astounded me, however, was not the sound itself. Rather it
was the sound taken in conjunction with the credit: "Courtesy of the
of Xodern Art." Obvicusly, Mr. X, had provided the voice and ef-
I say obvious'because it was obvious to me. If could not have
bvious to the CHS audience. The luseum was being saddled with
onus - and no mean onus, believe me - of Mr. Killiam's kicksy ap=

to old film.

Since I co:ld not!imagine that the Museum was renting the film
Killiam, I assumed that he had purchased it - else how the credit? -
was dragging the Museum in for what it was worth to him. In which
I think a protest should besmmade if only on the grounds of mis-
representation.
As you know, film has always been in the f.
seun-TV picture. Our ¥r., Stix ls most interested in the possibilities.
Is this Xilliam thing ancient history or is it something you didn't know
atout? Tlet's talk about it,
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ER. MCCRAY

MR. WHEELER Date__geptenber 9, 1954
YHARNONCOURT »FR. HeILHENNY
MRS, SHAW
MR. KEPPEL
KR. FORTER
MRS, WOODRUFF
MRS, BORDEN
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roon Tuesday, September 1k, at 11130 a. me Miseum persomnel cordially invited
to attends




