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ARNED SERVICIE FROCRAM
Bateson Refarencas

Division Memorandum April 30, 1943
Training Circular No. 4

SUBJECT: Training Programs Preparing for Service in Occupied Territory

1. The Provost Marshal General has established certain training
prozrams for officers of the Army of the United States and participates
in training programs for enlisted men and ncu-cormissioned officers, each
of which is designed to prepare military perinnnel for service in occu-
pied territory. They are:

a., The School of Military Government at Charlottesville, Virginia.
(for officers only)

The major portion of the personnel trained in this program is
assigned to the School from different branches of the Army. Officers
interested in the training should apply through military channels.
Only officers in grades of capinin to colonel are admitted to the
School, In addition to officer assigned to the School from branches
of the Army, a limited mumbur ¢’ civilians commissioned in the Spe-
cialists Reserve Section, Officers Reserve Corps, described below,
will be accepted for training in the School.

The course of training is for sixteen weeks.

b. The Civil Affairs Specialists Training Program (for officers only)

The Provost Marshal General is creating a pool of highly skilled
men who will be cormissioned in the Specialists Rescrve Section, Offi-
cers Reserve Corps, Army of the United States, These officers will be
carried in an inactive status without pay (permitting the continuance
of civilinn activities) until c.lled to active duty.

To be eligible for a commission, the applicant must have had a
good basic education and broad executive and administrative experience
in government with a city, state, county, or federal department or as
experts in finance, education, public v 1fare, public works and
utilities, communications, public healt , publie relations, public
safety, or economics, Importance is atiiched to demonstrated executive
and administrative ability, and to & knowledge of foreign countries
and foreign languages. Applicants must be over 35 and under 55 years
of age and must not be in Sclective Service Classes I or II,

Applications for commissions should be addressed to the Officer
Frocurement Scrvice, Munitions Building, Washington, D. C., or to the
nearest District Office of that Service,

Civil Affairs Specialists w’ll be called to active duty for
sixteen weoks of trairing.- Four weeks of this training will be at
the Provost Marshal General's Training Uenter (Fort
where instruction in theory and practice of militery
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VAR DEPARTMENT
____ARMX SERVICE FORCES
OFFICE OF THE PROVOST MARSHAL GENERAL
MILITARY GOVERNMENT DIVISION

Division Memorandum April 30, 1943
Training Circular No, 4

SUBJECT: Training Programs Preparing for Service in Occupied Territory

1. The Provost Marshal General has established certain training
prozrams for officers of the Army of the United States and participates
in training programs for enlisted men and nca-cormissioned officers, each
of which is designed to prepare military perionnel for service in occu=
pied territory. They are:

a, The School of Military Government at Charlottesville, Virginia.
(for officers only)

The major portion of the personnel trained in this program is
assigned to the School from different branches of the Army., Officers
interested in the traeining should apply through military channels.
Only officers in grades of capiain to colonel are admitted to the
School, In addition to officer  assigned to the Scheool from branches
of the Army, a limited numbur . civilians commissioned in the Spe-
cialists Reserve Section, Officers Reserve Corps, described below,
will be accepted for training in the School.

The course of training is for sixteen weeks.
b. The Civil Affairs Specialists Treining Program (for officers only)

The Provost Marshal General is creating a pool of highly skilled
men who will be cormissioned in the Specialists Reserve Section, Offi=
cers Reserve Corps, Army of the United States. These officers will be
carried in an inactive status without pay (permitting the continuance
of civilian activities) until c.lled to active duty.,

To be eligible for a commission, the applicant rust have had a
good basic education and broad executive and administrative experience
in government with a city, state, county, or federal department or as
experts in finance, education, public vr1fare, public works and
utilities, communications, publiec healt , publie relations, public
safety, or economics. Importance is atiiched to demomstrated executive
and sdministrative ebility, and to a knowledge of foreign countries
and foreign languages. Applicants must be over 35 and under 55 yeers
of age and must not be in Sclective Service Classes I or II,

Applications for commissions should be addresscd to the Officer
Procurement Service, Munitions Building, Vashington, D, C., or to the
nearest District Office of that Service.

Civil Affairs Specialists w'1l be called to active dut;
sixteen weoks of trairing.- Four weeks of this t Wi
the Provost Marshal General's Training venter
where instruction in theory and practice of militery
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Training Circular No, 4 (Page 2)

basic militery instruction will be provided; twelve weeks will be atl
an cducational institution vbere emphasis will be placed on language

study and study of cheracteristics and conditions of areas which may
ultimately be subject to military government.

¢, School for Occupational Police EOfficers)
School for Occupational rolice (Enlisted men)

These schools are maintaind at the Provost Marshal General's
Troining Center and run for four weecks and eight weeks respectively.
Admission to these schools is available only to men in the service
who are on military police duty., Application for transfer to mili-
tary police duty and for study at these schools should be made through
military channels, At the time of induction, enlisted men have an
opportunity to indicate to the classification officer the branch of
service to which they prefer to be assigned, and to give evidence o
their special fitness for that branch of the scrvice. (The oppor=
tunity of faculty men and other college and university advisors to
influence the assignment of men to particular branches of the service
is limited to what they may do to help the inducted man make up his
mind and to present to the classification officer a convincing case
for a particular choices)

Enlisted men of both private and non-commissioned officer grade
are admitted to the school for enlisted men; it is expected that all
who Succe s=fullycomplete the course will be carmarked for duty in occu-
pied territory in a non-commissioned o-.icer grade, Some may, of
course subsequently have an opportunity to attend the Officer Candidate
School.

Enlisted men who wish “o sccure a commission and to serve in
occupied territory should scek admission to the Provost Marshal
Generalls Officer Candidate School, If successful in securing a
commission, application should be: made for admission to the School
for Occupationzl Police (Officers). Application for admission to
the Officer Candidate School ccn be made only by enlisted men in
the service, who must apply thr ugh military chamnels. (The former
possibility of entering the ser dce as a voluntecr officer candidate
is now terminated, at least temporarily.)

Roauirements and procedures for admission to Officer Candidate
Schools are found in Army Regulations (AR 625-5).

d, The Foroign Area and Language Study Curriculum of the Army Spe=-
cialized Training Progrem (for enlisted men only, including non-com-
missioned officers).

Under the Army Specialized Training Program (ASTP) enlisted men
are sent to educational institutions for study in particular curricula
designed to supply Army traini.z nceds. The Foreign Area and Lenguage
Study Curriculun (FA&LSC) was established for the Provost Marshal
General, to prepare men for service in occupied territory, It is ex=
pected that men who do highly satisfactory work in this curricnlum
will entcr the Provost Marshal General's Officer Candidate School,
and, if successful in securing a commiscion, study in the m%

!
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Occupational Polico (0fficers) descrit-d above,

The FA&LSC is aveilable only to enlisted men who have com=
pleted their basie training. Non-commissioncd officcrs are eligible
for training and if assigned for training will rctain their present
grades, Officers are not ¢ligiple for this training.

The process for assignmont to the curriculum is as follows:
Fnlisted nen having a rating of 115 on the Army General Clissificction
Test will be examinca by an Officer Board in the Replacement Centor
as to dcsirability of nssignuent for training under the Army Special-
ized Training Program, For nevly inducted men, this examination will
take place shortly bofore or iumediately after completion of basic
training. If it is found to bo in the best interest of the Army
that he be assigned for such training, the enlisted men will be agent
to a STAR unit (13 of these in the United States), There the en=
listed men will be furthor examined to determinc whether he should
be trained in the Army Speeinlized Training Program, and if so, in
which curriculum, ZThere he may indicate his preference for a perti-
cular curriculum, ond offer evidence of his specinl fitness for a
particular curriculum.

The qualifications for admission to the FAKLSC, for the esent,
are: (1) ready speaking knowledge of one modern language; (2) physi-
cal standards required for fu.l scrvice (but the special height re=.

uwirements for the Provost Marshal General's Officer Candidate School
c%PMG 008) are waived); (3) no age limit, but persons under 30 are
preferred; (4) at least two years of college education, with preferunce
for major in social sciences, (Persons with college degree are cligible,
but it must be shown, of course, that it is in the bcst interest of

the Army to give this special training.)

At aletcrdate provision may be made for admitting to the FA&LSC
persons who do not meet all of the foregoing requircments,

Since it is expectcd that men who do highly satisfactory work in
the FAZLSC will be admitted to the PNG OCS, only those men will be
admitted to the currieulum who are judged to be satisfactory officer
material,

2, Faculty members and officer: of educational institutions who wish
to enll attention to certuin person: as prospects for commissions as Civil
Affairs Specinlists, or who wish to facilitate the ndmission of particular
individuals to training in any of the above described programs, are en-
couraged to do any of the following:

-a, Disclose to such persons any of the information included

in this eircular.

b, Refer to the District Office of the Officer Procurement
Service any persons believed to possess the requirements for

a commission as civil affeirs spocianlist, and to be especially
desirable for service in occupied territory. ¢ i
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3+ Please do not suggest that anyone write to this office for
advice or assistance on this subject, This office does not have staff
sufficient to pormit replies to such inguiries. It will not be possible

to circumvent the prescribed procedures for admission to these training
courses,

4. Additional copies of this circular will be supplied on request.
For the Provost Marshal General:

e alis
. RS o
Jesse I, Miller
_‘Coloncl, CMP,
; Director,
MiTlitary Government Division,
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Buggested Materials for Training of Regional
Specialists Army Program

Prepared in ecllaboration with the
Council on Interecultural Relations

ON SUPPLEIFNTING THE REGIONAL TRAINING CURRICULUM BY THE
USE QF MATERIAL CN THE CONTEMPORARY PEOPLES, THEIR CULTURE
ANVD CHARACTER

This memorandum was prepared by & committee of the
gollaborators of the Council on Intercultural Rela-
tions:

Grepgory Bateson

Ruth Benedict

Lymaen Bryson

Leawrence K¢ Frank

Margaret Mead

Fhilip E: Mosely

Louise Me Rosemblatt
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GREGORY BATESOY, anthropologist, is the author of NAVEN: A Survey of the
Problems Susgested by a Composite Pisture of the Culture of &
New Guines Tribe, Dravm from Three Points of View, and co-author
(with Margaret Mend) of BALTVESE CHARACTER: A Photographic Anal-
ysis. As Anthony Wilkins Fellew (1926-28), Fellow of St.John's
College (1931-37), and Williem Wyse Scholar, Trinity College
(1938-39), Cambridge University, he has made four expeditions
to the South Seas.and has studied fdws rpimitive peoples. He
has spesinlized in the use of moving pictures and still photo—_
graphs in the description end analysis of culture and personalitye.
He is now engaged in the anthropological analysis of propaga?da
£ilms at the Museum of Modern Art Film Library and is preparing
a special edition of the Gormen propaganda film: "Hitlerjunge

Quex."

RUTH BENEDICT, Ph.D., Associnte Frofessor of Anthropology, Graduate Fac-
ulty of Fhilosophy, Columbia University, has been the leader of
several graduate student field trips to American Indian Tribes:
the Apache (1929) wnder the auspices of the Laboratory of Anthro-
pology, Santa Fe, New llexico, end the Blackfoot (1939) under the
auspices of Columbia University. In 1941 she held the Anne How-
ard Shaw Lecturship at Bryn Mawr College. She is the author of :
PATTERNS OF CULTURE; ZUNI MYTHOIOGY; and RACE: SCIENCE AND POLIT=
ies,

LYMAN BRYSOH, A.Bs,l.As is Dirsctor of Education and Director of the FPost-
war Planning Division of the Columbia Broadcasting System, and
Professor of Education at Teachers College, Columbia University.
He has lectured on anthropology at Teachers College, San Diego
(California) State Collers, and the School of American Research.
From 1928 to 1930 he was Dircctor of the San Diego Huseum of
Archaeclogy and inthropology. He is Vice-Chairman of the Asso-
ciation of Negre Folk Education, Secretary of the Conference on
Scicnce, Philosophy, =and Religion, and a Fellow of the American
Association for the Advancement of Science.

LAWRENCE K. FRANK was with the New York Telephone Company 1913-20; the
War Industry Board, 1918-19; the New School for Social Research,
1920-22; the Laura Spelman Rockefeller Memorial 1923-30; the
Prosident's Committee on Recent Social Trends, 1930-31. He was
Associnte Director of Education of the General Education Board
from 1931 to 19368, and Vice-President of the Josiah Macy, Jr.
Foundation from 1936 to 1942,

Margarct Mead, anthropologist, is the author of COMING OF AGE TN S.Qimi,
GROWING UP IN NEW GUINEA, SEX AND TEMPERAMENT IN THREE PRIMITIVE
SOCIETIES, THE CHANGING CULTURE OF AN INDIAN TRIBE; editor of
COCPERATION AVD COMPETITION IN PRIMITIVE SCCIETIES, and co-auth-
or (with Gregory Bateson) of B/LINESE CHARACTER: A Photographic
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PHILIF E,

LOUISE 1.

Analysis, As National Rescarch Fellow, Social Socience Research
Commcil Follow, Mational Research Cowncil Fellow, and wmder the
Voss Fund of the Americen luseum of Natural History, she has
made four expeditions to the South Seas, whorc she has studied
six primitive peoples. In a recent book: VD KETP YOUR POWDER
DRY, she has applied the anthropological approach to Americans
in the war. Associate Curntor of Anthropology at the American
Husoum of Natural History, she is on a wartime leave of absence
to serve ns Exceutive Seorstary of the Committoe on Food Habits
of the Naticnal Research Cowmeil.

MOSELY Fas workef cn historical and social problems of Russia
and the Belkans and has experimented with applying the field-
study approach to tho analysis of problems of social history

in theso areas, Ho is a Professor of History at Hunter College,
on leave for wartime work in Washington, snd has served on the
faoulties of Cornell, Princoton, and Union.

ROSENBLATT is the author of L'IDEE UE E'ART POUR L'ART and RIT=
ERATURE iS EXPLORATION, As holder of a Franco-american Ixchange
Fellowship end of Barnard College graduate fellowships for for-
eign study, she spent more than four years in Furove (1928-31),
principally in Frence and Fngland, specializing in the field of
of comparative literature and receiving her doctorate from the
University of Paris in 1981, In 1832-34, she attended courses

in the CGraduste Department of #nthropology at Columbia University.
In 1935-36 she took a leave of absence from Barmard College, where
she wes o member of the Department of English (1926-1938) to be-

- oome 4 tbmber of the Commission on Human Relations responsible

for planning the use of literary and snthropological materials.
Her book, LITERITURE A4S EXPLOR.TION, is concerncd with the com-
mmication of wmderstanding about culture ard perscnality
through literature, in relation to the usual aims of the teach~-
ing of literature. Now Assistant Professor of English at Brook-
lyn College, she is on leave of ebsence to write a book, wnder a
grant from the John Simon Guggenheim Memorial Foundation,.
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ON SUPFLEM'ENTING THE REGIONAL TRAINING CURRICULUM BY THE USE OF
VATERIAL Ol THW CONTTPORARY PEOPLES, THRI® CUETUPF AFD CHAPACT™R

The suggestions here put forward as to materials and types of
instruotion which could profitably be included in the training of men
for work in warious regions after the war are to be regarded as supple-
mentary to training in Boonomies, History, Languages, Political Science,
Sociology, Demography, Regional and Tnternational Law, etcs It is sug-
gested that contributions from these various geparate disciplines can be
made more vivid and conorete, and especially that the student will get a
more wnified impressign of the region to which he is going, if he is
made to see how the econamios, geography, history, etc. are expressed in
+he mctunl character and behavior of the living peorple.

Historians have long recognized that differences in guality
and content of, e.g. "Nationalism" and "Demooracy" in different cultures,
are of prime importance; that, for example, democracy in Bulgaria, where
only aboub 2 per cent of the population belong to what we should call
the "middle olass," is necessarily very different from democracy in a
country with a large class of this kind. Similarly, we have to recog-
nize important differences in the stage of evolution of such concepts as
"Yationalism," which may be said to pass through a pre-conscicus phase
before becoming clearly defined (e.z. amons the Poles in Upper Silesia).

The problem which Rezional Training must face is that of making
the student awere of the very significant differences which oceur between
one commmity and another. The men, when they come to their training,
will have had virtually no experience with regions other than their owvm.
Even if they have been abroad, they have probahly not heen awakened to
the profound and systematic differences in character and conduct existing
between one people and another - differences which arise out of the
unigue historical, economic, cultural, etc, background of each people,
b1 which are expressed today in their everyday behavior,

For men who lack the awareness of these fimdamental differences,
i~ is likely that the necessary training in economics, geography, history,
ete, will lack that special conerete "experience" quality which is essen~
tial if the men are to act appropriately and with confidence in their
various regions, The men, when they go to their regions, will inevitably
be, in large measure, "green troops," in the sense that they will have
hal theoretical training but will lack a practical sense of what that
training wes about. They will lack the ability to apply that training in
r-actical, everyday conbact with the people of the region. They will not
Laow what the history and economics mean in terms of everyday inter-per-
sonal behavior, nor will they Ymow how the people regard the various
problems which arise out of their historical and eoonomic background.
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Linguistically, the students may be able to trenslate a "Times" editorial
into the language of the region, but they will not lmow whether the argu-
ments used in the ditorial, the types of appeal, the similes, the jokes,
etc, are sctually appropriate to that region. They will not lmow what it
is like to telk and deal with the people of the regions

This lack of insight may well become a source of danger. Every
arror which we make in the first few weeks of our contact with a foreign
people is doubly serious, because it is precisely in these first few weeks
that the later tone of our attitude towards them and their attitude to-
werds us is set = and onoce set, such tones and attitudes can only be shift-
ed with great diffioculty. It is not enough, therefore, to hope that the
students, on arriving in their regions, will be able to pick up cues for
their own behavior from the people of the regions In parts of Southeast-
ern Burope, for example, the visitor will observe that the men tend to ig-
nore their women folk, and the visiting foreigner will naturally (if he
is observant) try to do likewise, He will thereby give bitter offense to
the men, who expect that he, as a foreigner eand visitor, will treat their
women with ceremoniocus respect.

Ideally, the student, when he arrives in his region, should have

e sense of recognition., He should spontaneously say to himself, "Yes,
these really are the people about whom I learmed in the olassroam," and
such a sense of recognition would enormously increase his skill and con-
fidence, Such skill and confidence is not always acquired even by long
experience in a foreign region; it is, however, possible to give to stu-
dents a real sense of the people of the region by teaching them how to
study selected types of material and humen individuals derived from that
rogion.

Tn two of the social sciences, namely history and anthropology,
+here has developed a technique of approach which goes beyond the various
restrioted diseiplines to handle cultures as vholes. Social historiens
have been working for over a generation on the agsunption that social his=
tory means the entire culture of a people and have discarded the earlier
wiew of oultural history as the history of the cultural achievements of an
elite, In anthropology, similerly, the study of exceedingly diverse cul=-
tures has forced the anthropologists to recognize the fundamental wmity of
each separate culture. They have come to see that the various elcments
(religion, eccnomic life, education, art, language, ete,) which we, with
our cocidental approsch, would try to study in separate compartments, are
reelly very closcly interrelated.

The moment we shift our attention from generalizations or sta-
+istionl data about one or other of these elements to looking at aoctual
wehavior or at the conorete products of human imegination, we find at
mos thet the interrelationship between these elements, e.gs between art
rd seoncmics, or between language and family orgenization, begins to
shrow light on what sort of people they are who live within a given cul-~
sure. It is suggested, therefore, that in place of the old illustrative
use of culbural meterial, where the studont was asked to contemplate
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photographs of architccture or costume, the Rogionals Training would do
well to substitute a disciplined snd systematic approach to various types
of cultural material from the regions concerned.

Such material should include interviews with living persons
from the region, fictional films, literary materials, observation of or-
ganizod groups, sooial case work materials, popular and advertising art,
jokes, games, public specches, and recorded radio materials, photographs,
museun matorials, newspapers, manifestos, etcs The students should be
shov how this materiel is related to the character, values, aspirabions,

and conduet of the people.

The old illustrative use of such material vms elready wvaluable,
but for purposes of the Regional Training program it is not suffiociont.
The student must not merely build up knowledge of his region, he must ac-
quire a ocapacity to act in that region. He should therefore be made to
undertake positive tasks in the handling of such material and the material
should be presented in such a way that the insights which it provides
would be translated in the classroom into practical experience.

Such teaching would involve the use of methods in the classroom
which have only become available in the last ten or fifteen years, and
which are only now beginning to receive academic recognition. The meth-
ods depend upon advances in our knowledge of the relationships between
different sorts of human behavior and cultural material, Tt is now pos-
sible, for example, to show that the behavior of a living subjeet in an
interview contains a vast number of elements (ways of thought, misinter-
pretations of the interviewer's behavior, sensitivities, assumptions
about human life, efe,) which can be referred to the culture of the sub-
jest., Similarly, we might take a fictional film made in e.g. Germany,
and demonstrate with it a great meny specifically German themes which are
implieit in the plot. Or it would be possible to show to the students
ths first half of the film and then to ask them to complete the plot,
They could then te shown the remainder of the film and it could be demon=-
strated to them how they, with thoir Americen background, had overloocked
chiracteristically German features in the beginning of the film, and how
these feabwes were later developed by the German film makers,

Similarly, it would be pessible to take the games of & region,
to teach the students not merely the rules, but the sort of excitemont
and the sort of side remarks that oocour during the game, The mere know-
ledge of the games is likely to be exceedingly wveluable to the student
in improving his relations with the people of the region, but morc than
this, a knowledge of the gemes can be made to give the student a greater
understanding of the people in many other aspects of their life. 1
If a1l those who are now concerned with Anglo-American relations on both
sides of the Atlantic had a good lmowledge of both cricket and baseball,
tnd of how these games express the special character of English and
-ursrican culbure, their efforts to promote understending between the na-
.inns would be more effective.

Mastery of a game, as it is played in another culture, should
rrovide valuable elues to the regularities in the character of the vecple.
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What is the etiquette about, to protect players from accusations of cheat-
ing, to provent cheating, the make cheating possible, to define the situa-
tion and so supercede class, age, or sex etiquette? What is the standard
of fair play? How is the wimnner supposed to behave? Should a wimner allow
a loser revenge? How do the Fibitzers behave? Tioes the watching group
identify with the winner or the leser or try to preserve a balance, rooting
now for one side, now for the other? Are there penalties for winning too
consistently? Waht are the attitudes towards skill and luck? Is gambling
behavior associated with drumkenness, disappointment in love, success, the
harvest, boredom? Useful exercises would be to have students, after being
given a deseription of a foreign game, write out how they would expect it
to be played in terms of prosoribed etiquette, and then compare their es-
timates with the reality and disouss the differences, In all cases, the
game should be played with natives of the cowmtry, who should be asked to
insist, in the appropriate mamner - either stiff or jocular = on the cor=
rect procedure, Insights developed in the course of learning table games
could be expanded by data on the standard rules about fighting, - what is
regarded as hitting below the belt, when is any method of fighting justi-
fied, what is "no holds barred,”" ete, Then comparisoms between methods

of playing gemes which Americans play also, e.g. German football could be
introduced to drive these points home,

With the type of approach which is here advocated, it is even
possible to show to the students what soris of conflict and mubual resent-
ment are likely to occur between individuals of different regiomss It is
possible to define systematically the "arrogance" of the British and the
"boasting" of the American by relating these traits to the rest of their
respective cultures, especcially to the differences in the family setting
on the two sides of the Atlantic. Further, it is possible to show how it
is that "arrogance" is disallowed in America, while "boasting" is disal-
lowed in England, so that either side is likely to be offended when en=-
cowntering the peculiarities of the other,

Such insights lead on natwally to the practical questions of
how certain sorts of mutual distrust and resentment can be awoided. If
the student has opportunity to see living subjeots fram the region which
he is studying in the classroom, or if he can see immigrants from those
regions either in their hames or in their restawrants, he San be given op-
portunity to work out the styles of behavior which are appropriate in
that region and he can be taught to wmderstand these styles,

Essentially, such teaching depends upon being able to draw com-
perisons between what the people of the region do and say in one setting
and what they do end say in another, Such comparisons are of various
sorts, but two sorts are so common that they mey be mentioned here in or-
der to illustrate the method. Sometimes we are ooncermed with parallelisms,
For example, we find that the Brahmin, in his religious performances, works
asut the same themes that were established in relation to the parents in
che typical Hindoo familys Moro often, we are concerned with various sorts
of systematic contrasts, e.g., between the rigid over-conformity character-
17tic of Japanuse intrasgroup life and the extreme violence of their extra-
goup relations; or the excessive neatness of Japanese life in Japanese-
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style buildings and the oorresponding dirtiness and wntidiness in public
buildings of a Buropean type (railway stations, otos ).

Such comparisons between cultural behavier on one field of a
sulture and in sncther are easiest and most profitable for those cultures
where studies of the family setting have already been completed, It is
then possible to refer the people's outside behavior (political, economic,
artistic, religious, inter-personal, gto.) back to the themes of femily
1ife. And we ocan readily go on from this point to compare one culture
with another by comparing the family system in the two places, Indeed,
this emphasis on the family backgrownd is chiefly egsential when we want
£+ make comparisons between one culture end another, To compare Hinduism
with American Mothodism would be diffioult; but to compare the Brahmin
family with the Arerican family is easy, sinoce the same elements occur in
both, but arranged in differemt patterns.

With this type of approach, wherever we have adequate material
for meking the family life vivid, - if, for example, we can convey to the
student (eeg, by interviows with living persons, films, caricatures, jokes
on family life, etc.) what sort of authority the father has in the usual
family of that region, - then it is possible to go on from this to a vivid
sense of tho tome and implications of politicel authority in that same
community. If we mow how assertiveness, self-sufficiency, boasting, ete.
are encouraged or suppressed in the ohild, then we can convey to the stu-
dent with appropriste examples what sort of value the adult people of the
rogion place on ambition, discipline, ach jovement, and so forth., The
speoinl type of mockery that is inflicted on the Japanese child and the
types of incident which ocall forth this mockery give us a way of telling
the student exactly what the Japanese mean by "face" and "shame"

Essentially, the method consists in study of actwal inter-per-
sonal behavior, patterns of command, initiative, reward, affection, etc.
and in seeing the less clearly inter-personal behaviors, e.g the crea-
fion of works of art, the achievement of tasks, the selection of goals,
etc., as patterned according to the loeal style of inter-personal relation-
ghips, Such an insight into the conduct of a people of sn area will en-
able the student to see the various details of that behavior, not as sep=
arste arbitrary rules, bubt rather as part of an organized system. so that
each detail appears to be "natural," since it arises out of the system as
a whole, The student will be able to see that the speecial type of back=-
ing which those people expect to accompany authority (wealth, inherited
status, sex, seniority, or achicvement) follows naturally from other
foatures of the cultue. The student will even be able to see that his
ovn position as a foreigner, and the attitudes which the people direct to-
wards him, are slsc "natural," in the sense of being coherent with the
rest of the oulture,

In acquiring this approach to the differonces between the people
¢ one region and those of another, the first step is the most difficult.
Tae student has got to become aware of the fimdamental natwre of theso
ci®ferences, and he has got o find out how such differences may be handled
=p] desecribed, Onoce this is accomplished, hé cen go on rather easily to
lock at raw material (living subjeots, films, stories, etc.) from othor
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regions from the same point of view. The great diffioulty is the initial
one of giving the student this point of view, It seems extraordinarily
difficult to open people's eyes to the wvery profound differences which ex-
ist between peoplc of one region and those of another, We naturally tend
to believe that other peoples are either just like ourselves or that they
are "odd" and inferior. Natural laziness is opposed to the effort needed
to reshape our ovn way of thinking and conduect to fit the cultural expres-
sions and values of another sort of poople., The beginning student will
alvmys, if he can, try to sec every incident derived from s foreign oul-
tue cithor as "merely human," or as incomprehensible., Then we present
hiu weth a short story, he will eithor divide it up wmtil he can point to
=ach bis of bohavior amd say, "But this is human, - I might do this," or
ho will dismiss the whole matter as uworthy of scrious consideration.
Thus he will manage to avoid realizing thet the narrative as a whole is
distinotively and eohercntly Japanese or French.

The most effooctive method of getting the student past this ini=-
tial difficulty is the use of contrasting raw material from several ocul-
tures, DEvon in anthvcpologzical rescarch, the worker doing intensive field
work on a primitive nulture utterly different from his own, does not as a
rule become aware of thc fundamental and systematic differences bebwecn
eultures wmtil he begins to work on his second primitive tribe. Only then
does he zet o sudden realization of what sort of differences exist botweon
cultures., After his first tribe, he says, "All primitive peoplec arc like
this," but when he bepgins to wwork on his sr‘conﬁ he discowrs that "tho
differences betwoon oultures are liks this.'

Tithin the time &llotted to Regional Training, it will not be
possible to give o very wide range of material from numerous different
cultures, and it thorcefore becomes essential to compensate for this by a
maximun uso of Amcriesn matorial. If the studont can be made to see that
tie ways and institutions in whioch ho wms.brought up are just as exactly
fitted to the speecial cultwal sceno of Amorica as the ways of the Japan-
o5 are fitted to the Japanese scenc, then he will be a long way towards
micerstanding any foroign eulbure, It is theroforo recommended that, for
orery type of motorinl used, amalogous Am rican material should be pro-
videde The studont should not only see a native of the region vhich he
is sbudying in an intervicw setting, but ho himself should be interviewed
in tho same way ond made to answer about hsi own culture tho questions
which he and his class have to ask the foreigner, If the students arc
shovn films, from the region which they are studying and made to enalyze
them for culbtural points, thoy should also be given essignments which
would make them look at one or two curront American films from the same
point of view, It may even bo possible to makc use of all sorts of ocur-
ront blunders which occur in the stamdard Amorican notions about some por-
tmcular region. TFor example, it would be possible to take American stor-
ies or films about that rczion and to show the students how, in those

sSorics, the regional sccno had boen distorted to fit with the cultural
brekground of tho writers.
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The sbove suggestions apply, with slight modifications, to all
vregions of tho world. Some changes will, of course, have to be introduced,
anccording to slo limitations of material and tho ayailability of living
individwals fror given rogions., As a method, however, the suggostions arc
wriversally applienhie, provided that the necessary teaching personnel ean
be obtained, It is ‘ruc that, for mmy rogions of the world, the cultural
“askground has not yet been systematioally investigated, and for these ro=
zioas it will not bo possible to refer the thomes of native behavior back
to the family setting, This procedure, however, is not ossential for the
5w pises of Regional Training and a great deal oan be done without access
t the “emily patte~is, Instead of roforring the themes of conduet back
the femily, they na: be eross=compared from one conmtext to ancther.

[u sur ve shown, for exemplc, that the same themes (e.g. certain attitudes
tovards success) occur both as politicel motivations and as background as-
sumptions in art and libtorature.

o
T}

Tor cortein regions of the world, not only good cultural materi-
al but also good thoorotical analysos are alroady availeble, notably for
Amcrica, Germany, Jepan, sand somc of tho islands of the Pacific and Indiom
Ooccans, For France, China, and Iunzary, & beginning has beon made; but we
have as yot virtually no knowledge of the relations between character ahd
cultwre in Ibaly, tho Balkans, the Near East, North Africa, end Siam, In
studying oultural material and living subject from those 1o stenamed re-
gions, the teachor and the studants would be embarking on & common cxplora-
tion of wmknown groumd, This fact should boc used positively as an incen-
tive or stimulus =~ even at the risk of straining the toacher's ingenuity
and imagination.

Special atbention should bo given to the commocting links be-
+7een the study of the living people and their products, as here outlined,
mad the study of the various more developed academic subjects, In the
cise of linguistics, the conncetions are obvious. The study of e language
gres naturally hand in hend vith en inoreasing awareness of how that par-
Fioular language is handled. A knowlodge of what sort of things arc char-
¢ vboristically said in that langwnge, what sort of menners are appropriate
341 native conversation, what sorts of emphasis arc considered rude - every
riecc of insight or information of this kind will make the student more
truly proficiont in the use of the langungo. As soon as students begin to
bo able to converse, they should be given oral and oven semi-theatrical
asuigrmonts; they should be told that thoy will be expocted, at the next
session of the elass, to act out bricf dialogues betweoen poople of de-
fined soeial status in the region; such diaslogues boing an ideal indica-
tion of vhother the stuleonts arc grasping the native concepts of' respect,
authority, otc.

History, similarly, is very closely relatod to tho question of
what sort of poople the inhabitants now arc, "hilc it tclls the studonts
how the people of the rogion booame what they arc, it also tells them,
vory realistioally, what sort of system has been achieved. The facts
vhich the historian orgenizes arc nlso facts lmomn to the contemporary
poople, who may bo said still to be reacting to their distant past. They
may cxeggoratc and distort it, but still the accurato deseription of that
past, proporly taught, should be an ideal introduction to a complete undor-
stending of vhat the people nor arc,
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Similarly, a study of living individuals, films, works of art;
ete., as they are today, ecan be made to reflect on the material taught by
the historians s that the historicel material may become newly meaning-
ful. It is postivle to take a comtemporary story or the sentiments of a
living infeorm ¢ %o shoy that these are an expression of the histerie
cast, The stulevies cculd be shown, fer example, that the tasie theme of
e. rocent Germas f1lm ("Ohm Kreuger") is "through victory to defeat," and
they should Le made % izs that this is a contemporary expression of
athitudes ds { cut of a tragic past. The day dream that finds ex-
rossion on cappsn is the dey dresm of o pecple to whom This past is

= ts their own interpretation of their own past some
: wadeh taey express in the meking of the ccntemporary

of eccnomics, gecgraphy, political sciencn, law, efce

vivid snd moomingful by insisting thet these are all

sant methods of describing the people themselves.

1 typos of econamic growpings (guilds, trusts,
waicns, consumer g ) can be shewn to conform to the basic charac-
ter of the people. It is ne toriz accident thet the lahor movement has
talen cnme form in one country and ancther in another., Such soecial develop-
ments necessarily take forms which are congenial to the particular people
among whom they develop. Representational government, similerly, has taken
different forms in different countries, and in attempting te intreduce an
institution of this kind into a country where it is lacking, the student
must ¥arn that certainly no simple copy of an institution which was evol-
wod in snother region is likely to be suceessful. The institubion which
we introduce must be fitted to particuler cultural scene.

Geogrephy is alsc, in part, a means of deseribing the living
people, and in sddition to leerning the realities of geographic location
the student should become awsre that these realities have also shaped the
character of the pecple. The geogrophic position of a mation surrounded
by neighbors in a world without international organization and control
-+ves to the pecple a real basis for certain sorts of suspicions The
poccle ean point to maps to justify o myth of encirclement. But the habit
of harboring suspicicn of this kind gees further, and we find, for example,
the same habit expressed in German fictional films, where the chase theme,
so popular with American film makers, is replaced ty nightmare sequences
in which the hero is subtly surrounded by enemies,

Utilizing the approaches of history, geography, economios, com=-
bined with the study of the people themselwes, the student can finally be
made aware that an area of freedem still remains within which sogial
change cen be puided by plamned procedurss. Every change for which the
administrator strives must fit with the character of the people and their
eccnomic and geographical circumstances, But this doss not mean that we
can do nothing to alter social events, ¥azism and Bushldo, since they oc-
curred, must undoubtedly have fitted with the settings in which they de-
v2loped, but this does not mean that either of these political cults was
inevitable, in the sense that it could net have been forestalled by people
on the spot who understeod that sultural setting,
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The charaster of a people and the circtmstances of tht‘:ird_lifé
may limit what can be done, but much can be done within thefae 11miuaticni,
provided they are preperly wnderstood. 3Silk purses cannct be made out o=
scws! ears, nor viee wversa, but a greet variety of other things cen be
made out of either of These materinls, and the student must be made able
t> see Wotk the limitations and and the possibilities of whateover situa-
tion he may meet with in his region.
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Q! THE TYPES OF CONTACTS

Haterials Required

In order to carry out the suggestions contained in the foregoing
memorandum, the institution sveeinlizing in a given region wovld nced to
build up:

1, Organized contacts with the members of that naticnaliSy group
in scme adjacent community, so that the cooperation of indiwvid-
ual members, access to group occasions, and specimens of group
behavior would be available,

Films made by the people of the area, especially one or more
good films invelving inter-personal relationships as well as
films shewing the appearance of the country, ete,

Cellectiens of photographs showing different types of custom=
ary behavior end also further illustrating the setting, houses,
roads, farmms, ete,

A lluseun of collection of typical objects illustrating the
chiof eccnomic processes (which are different from our owvm),
the scale of life, principal precducts, weapons, tcols, and

the visible signs end tokens of inter-relationships - currency,
time tables, commercial catalogues of gift objects, household
ocbjects, ornaments, ete.

Collections of literary materisls, plays, short stories, ex-
cerpts from novels, in the languege end in translaticn, or-
genized and amotated for use in teaching the behavior of the
people.

Ccllections of newspavers, cartoons, advertisements, pesters,
etio,

Game kits with the gemes of the area and careful instructions
en the etiguette of playing them and on how this etiquette is
maintained (if by joecular reproaches, snubs, penalfies, eto, )

Records giving at least this minimum: the national anthem or
enthems; songs with special factional significance, such as
party, class, or regional songs; a semple of religious music
and, if pessible, a prayer; and samples of public speeches,
A fertile source of such materials would be foreign language
radio stations,

In addition, a great deal of information abeut the people of a
region may be ineluded in a program of recreation which will alse provide
The necessary relaxation. The common room where the students gather sheuld
be filled with materials, specimens in cases, phenograph reccrds, books
bearing on the region, A mewspaper in the foreign languege being studied
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should lie on the table. Schedvles of foreign language broadeast hours
and staticns could be posted on the radic. Extra films on the area,
those deserving of leoss intensive study, could be shown in recreation
hours. Expeditions to foreign restaurants, foreign language movie houses,
etc. can be arranged. The experience of leaders of internatiomal houses
can be drawn upon in organizing programs involving members of the foreig:
groups being studied. Sets of the national games should be provided. All
of these methods will step up the speed with which the language is used

snd assist in saturating the student with the oculture of the region he is
studying,
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Prepared in Codlaboration with the
Couneil on Intercultural Relations

ON THE USE OF LIVING S URCES IN REGIONAL STUDIES

GENERAL CONSIDERATIONS

By
Margaret Mead

Margaret Mead, anthropologist, is the author of COMING OF AGE
IN SAMOA, GROVING UP IN NEW GUINEL, SEX AND TEMPERAMENT IN THREE
PRIMITIVE SOCIETIES, THE CHANGING CULIURE OF AN INDIAN TRIEE:
pditor of COUPERATION AND COMPETITION IN PRIMITIVE SOCIETIES,
and co-author (with Gregory Bateson) of BALINESE CHARACTER: A
Photographic Analysis, As National Research Council Fellow,
Social Science Research Council Fellow, and under the Voss Fund
of the American Museum of Natural History, she has made four
expeditions to the South Seas, wherc she has studied six primi=-
tive peoples. In a recent book, AND KEEP YOUR POWDER DRY, she
has apnlied the anthropological approach to Americans in the war,
Associate Curator of Anthropology at the American Musecum of
Natural History, she is on a wartime leave of absence to serve
as Executive Sccretary of the Committee on Food Habits of the

National Research Couneil,
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General Considerations

In training students to become experts upon the people of a given
region, two problems present themselves which can best be met by the use
of living sources, members of forcign culture which is being studied.

(1) By contact, observation, interchange and controlled observation of
individual members of the foreign culturc, the students will learn to
think in torms of the people of tho country, not in terms of the country
as an ontity, = of Bulgarions instead of Bulgaria, of Chincso instcad
of China. This is essential if they arc to act officiently inside a ro-
gion, operating through contacts with the local population. (2) By ob-
sorving the bohavior of living members of the culturc, all of the various
aspects of that culture which have been analyzed out as the economic,
political, social, etc, aspects, will again bec scen as a whole, and the
student can sce at first hond that the way in which a people handle thoir
financcs, thoir habits of political factionalism, the type of discipline
used in their army, and thc type of guerilla warfare in which they engage
are all systomatically rolated to oach other., The living informant whes
ther he be a wine merchant, a colonial administrator, a ncwspaper man, a
diplomat, an army officcr, a labor lcader, a priest, a rcfugce or a
noturalized American citizen, and whether the students encounter him
alone or among a group of his nationals, will provide a synthesis of

all that the student learns in the more analytic courses dealing with
the history of banking and taxation, thc development of agriculture, or
the growth of political pnrties within that country,

The student nceds to Ymow how to judge the people of the region to
which he is going, how to tell whether a man is to be trusted, how to
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rocognize vhether his o people trust or distrust him. He must be able

to spot a leader in the terms in which the foreign culture recognizes
loadorship, must be able to distinguish shillyshallying from courtesy,
lying from etiquette, anger from drama, trust 'fvom mere submissivencss,
rosponsibility from dominance, He nceds to know the characteristic tones
and gosturcs, manners and customs which distinguish members of different
regions, the rural from the urban, tho prolctarian from the shopkcepery
the profossional politician from the landed gentry, those with definite
ideological positions from thosc who act in terms of thoir status,
roligious group, and occupation in their socicty. Ho nceds to be able
to toll whethor a group of six people are working togeuther or actually
engaging in a quict sort of mutual sabotage, whother there arc factions
and antogonisms within the group or not, vhether reised voiccs mean
interest or angor. Ho can not learn these things from books and loc=
turcs, or cven from moving pictures, radio rocordings of spoceches, still
picturcs, although all of thesc will provide valuable supplementary
materials, Ho must actually see and hoor and when possiblo also partis-
cipate in sconecs in which living ropresentative members of the region
wyhich he is studying are ncting.

Tn the contacts with living sources, rcsponsibility should be throvm
upon the students to obscrve the contrasts in the behavior of the subjects,
to analyze thoir ovm rosponses to the blank courtosy of an oricntal or the
volubility of some Southern European groups A4s differcent ropresentatives
of their region comc before them, as army officors, colonial administra=
tors, linguistic informants, banking oxperts, ctce the students should
be required to look for the regularitics in their behaviors, to sec cach
onc as both tho reproscntative of his speeiol class and occupation, and as
a roprosontative of the total emphasis of tho socioty. Thus they can be

brought to sco that there is a rclationship between the point of view of
-3 - L '
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a Netherlands or British administrator in a Malay country, and the behav:

of the Malay; betueen the points emphasized by the army officer and by
the professor in a country in vhich militery and academic are felt as
very contrasting careers, as compared with countries with a civilian army
tradition, Throughout they will be looking for regularities, for inter=
nally consistent ways of handling human relationships, for attitudes to-
wards authority which permeate all of 1life from the behavior of a street
car conductor to the behavior of the highest state official, or attitudes
tovards individual freedom from interference which include the lack of
todayism in the shopkeeper as well as the courtesy of the income tax col=
lector. As representatives of government services talk to them about pro=
cedures and routines, they can learn whether red tape in that particular
country is a device for catching the guilty, or for disciplining the
innocent among the gencral public,.

Although contact with individuals, who will lecture %o the students,
serve as informants in linguistic classes, submit to a direct interview and
increase the students! understanding by interviewing them about America,
are all important, it can not be too strongly emphasized that two further
study situations are desirable: (1) contact with groups of people all of
the same nationality, where the student can obscrve their behavior among
themsclves, and (2)I participﬁtion in the group activitics of the foreign
nationality, Unless one has seen a large number of a foreign nationality
group, one's judgment is distorted by the individualitics of those whom
one has scen; accidents of intelligence, personality typc, even size and
general appearance may give a completely false picture., This picture the
student will then carry back into his reading of books on agricultural
cconomics, so that for instance he may, in spite of himself, have an im=
age of a dapper little man with a waxod mustache, wearing a morning coat
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and patiently driving an oxcert, A lecturer who is cvasive in his ansvers, (

a linguistic informant who is defensive and asscrtive, may color all of

the students! expeétations of what the people omong whom they arc going to
have to operate, will be like, To @iscount all such accidents of indivi~-
dunlit , to teach the student how to judge individual differcnces, among
Chincse, among Hincus, among Italians, emong Malays, it is therefore neces=
sary that he should sec a good many of them, of different classes, occu-
pationsj ages, so that he will be able to separate out thosc individual
versions from the regularitios in the national behavior. Aftor the stu=
dents have had frequent opportunities for obscrvation of groups, and after
thoy havc some mastery of the language, opportunitics should be given to
them to participate in various settings, recreationnl and formal, with
nembers of the nationality which they are studying. In the region they

will have to work with delegations of civilians, with military officials

of different rank, with many kinds éf groups whoso cooperation is essential,
They need to know how it feels to work on a committce with people vho know
nothing of majority rule, of "eddrossing thc chair" or of "Roborts rules of
order", or who regard any remark as only o mask for a quite different inten-
tion. They need to know how to counter the kind of organizationnl juijitsu
in which an opponent appears to give in, only to come back mroh stronger
after your ovn thunder is spent, They nced to know vhen pcople arc listening
to them; what facial signs, what slight ad justmentsof the eyes meen attention,
indifference or suspicion. Only by having to act, having to chair a meeting,
lead a discussion, arrange a party, umpire o game, working directly with a

group from their region, can they learn those things,
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Suggested procedures:

1.

Eorly in tho course, before the langunge is mastered, gtudents
should be given oppartunitics to make observations in restouranks,
at church, in markets, in courts, at orgonizationnl mectings, in
porks, on the streets, in the forcign langungc moving picture house
ot o ration board in a foreign neighborhood, ete, of the behavior
of the nationality group boing studied. Thesc obscrvations should
be written out and analyzed, (Because of the pressurc of time, it
is suggested tkat no class timc be taken up at this stage with
reports but that a library file be opened in which cach student
Filos his observations with some onc dosignated student to read an
entire sct of obscrvations and organize them for discussion. The
points of agreement and disagreoment in the obsarvations could then
be discusscd in the group.) Students could be given r series of
stimulus questions of this order: What do you notice in the pos=
ture and gesture which is different from an Ancricen? Howwould you
bo able to identify thesc people as members of their notionality =
without relying on language? What behavier soems to indicate
excitement, relaxation, attention, boredom? Do people draw closer
together or move farther apart cs tension rises? Is social distance
expressed by an increase or & decrocse in formelity? How doece &
superior treat an inforior, a lay person troat the clergy, a member
of the public, an official, a customer, 2 waiter, ote.? How would
you bo able to tell if you saw two mombors of this notionnlity,
whether they werc of the same or differend social position?

It is very important that somc of this obscrvation precede the
mostery of the lnnguage beeausc aftorwnrds the languago will serve
to supersede all other clucs ond tho student may nover learn to
got the valunble clues given by gesture ,facial oxpression and
stance.

Membors of the rogion should be introduced into tho classroom,

as linguistic informants, and as informonts on difforent aspocts
of lifc in the rcglon, If possible individunls of the same age

as the students should be introduced very carly, so that the
moximum contrasts and simileritics emn be rocognized. Tho stu-
dnets! quizzing the informant about what it is like to live in a
totelitarian country, or in a country in the hands of bandits, or
as part of a rajah's court, should bc followed by a chonee for

the informant to nsk the students to give an account of those
aspects of Americen life which scem most intercsting or incompre=
hensible to his nationality. As the students comment to themselves,
Mio1l, he would give that answer, Ho's from Harvard I' or "of
course, that's what a southernmer would say" or "That guy is 2 Demo=
crot and ho's just answering from the Democratic point of view",
they will suddenly realize that tho informant = thc young Chinaman,
or Algerian, or Malay, who hos just onswered their questions has
also answercd from a specinl point of vicw, and that thoy must sco
him for oxample not only as a Chincmon, but as one kind of China-
mon. At the same time they will ronlize that effoctive contact
with the people of the rogion to which they arc going to be sont will
mean boing able to discuss America in the terms which intercst the
foroign groups and which scem to moke scnsc to thenm, )

Lo
L
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33 Studonts moy be sent out into the foreign communities in ad-
jacent cities to do direct interviowing, first in English and
later in the native languages This will give them contact in
frco to face situntionsy and also give them practice in storting
a relntionship, using the langunge without the support of class=
room and instructory and having to pick themsclves out of what-
ever cmbarrassments and misunderstendings they got into through
ignorance ond clumsiness, Tho intervicws could be on the same
subject and it should be casy to establish rivalfy within the
ok s as to who was able to moke the best contact and understond
most of the onswers given by the forcign respondents.

Aetual participation in group activitios, attending en outing of a
notional socicty, stoying os o gucst in the home of somc foreign
nntional = (many foroign groups could be found who would be glad
to cooperate here) = working in somo foreign background group

such as a ration board, on oir raid scctor, cte., copld well

come ot the very beginning, before the student hns any of the
language, ond then again towards the end of his coursc. Nothing
sorves to solidify self=confidonce and trust in one's lmovledge of
the longuago, like roturn to the samoc group in which onc has been
tonguo=ticd or dependent upon intorrroters just o few viccks before.

A1l of these contacts sith living persons should be systemntically
relnted, in student groups, or by foculty instruction, to the use
of other materinls, where the samc type of observable phenomona
con be oxamined over and over agoin, ond where the whole group
shares the samc cxpericnce, 4s in a moving picture, & short story
or = rodio recording from a foreign lonmunge broadenst, Hore the

. diversity of individual student reactions can be systomntized and
nnde availsble to the entire group.

This outlinc has dealt with the ideal situation in which there cre

availeble the following resourcos: 4 lorge community from the nationnlity

boing studied, contoining peoplc of differont socinl classcs, different

occupations, the various roligious groups and from @iffercnt parts of the
country and morcover o comrmnity that is willing to cooperate nctively;
individunl linguistic ond othor informants who can be obtained for long
classroom scssions; responsible government, officials end military men who
either represent the notives or tho nmationnlity responsible for adninistra=
tion in the regions studicd vwho will conc to lecturc to the students ond
to answer their quostions. Vhere all of these conditions do not exist,
partinl programs of the use of living sources will nevertheless be very

veluable, It is botter thot students should meot one Malny thon no Maloys.
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Two members of one forcign culturc, if scen together, and allowed to con=

verse ond inter=act in the prosonce of the students, are alrcady much better

than one, The fower aveilable living sources of any foroign rogion, the

morc necessory will it be to provide contacts with profossionsl studonts

of the cultures of those peoples, suprlomented also by contact with Anori-

eons, of different occupntions, who have lived successfully cmons thom
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THE US3 OF PILN MATERIAL IN-REGIONAL TRATINING

I. The Materiesl =md its uses.

The great suitability of £1lm material for the temching of what the people
o€ & given regien ave 1ixs results from She fact that films ave made Wy & geoperetiss
.hﬂmmm;munm. In mking a film, the ingreiicnts - the types
of ovemt ant charseter shown - are seived through the mamy mentalities of the whole
group of film maers, and 1t le thus rirtuslly impossidle for & film W devikte
seriously from tho culturel momms of the makers. 5
e 7 WMmmmmchMuMlndﬁ-fn—“
ﬂﬂ\ouﬁ,llhthwmﬁﬂthmﬂdmmﬁh
shall {muce the stuient to wor: with and thiumk abowt this materisl comstractively.
'ﬂ‘,ﬂﬁlﬂ“ﬂlh’ldﬂﬂﬂl%hﬂ]hh"ﬁlhﬂﬂmﬂh
mmsoh-umnmmmmumm-ﬁmm
qumnmmmmarmmnnnmutbm

which should aceompany tham,

Sriteris for selestion. #i Ths filwms used shoudd'be prefucts of the reglon
which is belug studiel. "hey should have beem plamed, made ant (sdove all) edited
‘amd direeted hy people of that region for endlences of that veglom. ¥ithim this
eriterion, films of all categories my be sdmitted - figtional and dooumentery ami

 travel films and eoven animated cartooms - but the eriterion should ekelude; doou-
meutary films zade by visitiag film units mtive in other regions; propaganiie films
-h'wmum-mmnmuﬁnm;m.m-
~ made by matives of other areas for the ewtertaimment of their owmm population, ote.
This eriterion is set up beesuse, im gemeral, the makers of s film impose
their om regionally charasteristic daydreams amd aspirations upon the material. The
 plot sad srtistic form of any film is thus charagteristic for She region of the makers
fustead of being ustive to the reglonm about which the film is mede. BSuch films, if
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'mmuhmtmummm
they say meowmmmnmum-.nw
ummmmumtqmm-—usmmn‘m
hat we (the maiurs| haye",

The film, "Legong®, for example, shows securstely memy of the mm culisrities
umnmmmmm-mmmnm&m-mu
emotional iutenstity which are emtirely foreign to Pali. Similarly, the old D. W,
Griffith film, thmm.-mmuuumuwmh
mmmmmummum.uuwm
2 purely Americen success story. Bven meh great docunemtaries as "Men of Aran”
mmmnm-ummnm-ummmu
the fllm-maker's resction to these phenomens, mot that of the natives.

In the e8se of certain areas which have mot yet developed ihelyr own come

panies of film maxars, it may bo necessasy to fall back on doeumentary sud travel
ﬂhﬂlbvﬂlﬂ*”h.-ht“ﬂﬂ‘“l.m-ﬂﬁmm
e made to underptand - that this is wneatisfactory. It would b poseidle to inoresse
mmthummmwmﬁhm-dhtﬁ?ﬁs

Be mmmm.ummmmmuu-

countries of origln. This insures that the themes ia the film were asetually sppre-
priste to that eultwral setting wen the film was mado. It i true that every film
h.h.l-pmuml’nm&mhmm*ﬁm
m“d~m~wmwhammnﬂum
€. Within the eategory "suecessful fllms mede Wy matives of watives for

nstive mdimees” almost smy film cen be made useful for reglomal training, sines
ﬂﬂﬁo”d%ﬂﬁ%ﬁ“ﬁ“”w
mm!ﬁ!hﬂMM{DMHWM‘Mh
langhter, humer, disspproval, ote.) Wowever, oven mmong thess films 211 of which are
potentinlly wseful for $his purpose, some are likely to de more rewarding tham othersy
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" amsag the most rewasiing w may note - Mims of Malesesses, Srowing wp, the fmily
Seckgrount, forsign amlogaesy of the | s el anhla-.
l-—dmw.umumm,( to filme, in shick the
mhm.mmmmwhnmnhmmdﬂrm
hwtwuurummmm.mmmﬂw
spyroved or disspyroved charactars, heroes and villsise of history and myth, oto.,
which show the Yypes of courage, cloverness, sicoess, ste. Which are approved oF L

. 5

8s an of fislisl Mave to par-
in the roglons mbout whieh he is lodming,
 mot be allowed to lapss during s traluing lute &
purely spectator positdons The 11fe of the veglon mwt slways bo yresented o him,
mot a8 aspectacle wich ks is ssxel merly o umerstend sal SpPRSERMR St ale se o
mmaing streem wpon whieh g i3 %0 sete This polnt is especislly Sfupertant in lessons
which sre teught bim by means of flims - aul Shese lessona are & very suitable com-
test in which to tesch him this wort of setive zole, because the tescher here more
than suywhars else ¢em Do gut on his mettle to prompt She studest % aa aetive role.
. The showing of evexy film should be used s fur s possidle ss = sgsigment
wpon which the studed would be mexed %o work.

. Tha first lesson whieh should e gt over (without “hich all subesquent
showings of movies are lixely %0 be valusless) 1s how %9 see $ho metive sultwre i
$e fizs, and bere gwobsbly the sharpest tenching devies wuld cousist of use of
A S T S e

r 'unﬂulm-mdﬁ
sort of thing thet is mesat,

The mere passive enjoyment of the film as it wmwolls on the serem oda b
eorrected by various fome of laterruption - elther stepping the projectien st varisus
pﬂcumuﬂmmh“unnnmmuw
Amsartiag silent Sitles 13t the fils caliiug sttention %0 the siguificmnt peimte
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%s they sppear, iltermatively the fllm can De stopped o% suy polst, sad the stnients
Saked then 19 complete the stoxy om paper. Thelr luvented endings will imevitadly

tranagress the eultuarel comventions of the reglon asl will give the teseher mmmerous
talxing paists with which ho ean poist mp the specia) slants smd sugles of the mative
Speme, Alterastively the tedcler ean ask the students to maie chmmges ia the plod

which would alter the final ountooms in some glven dircotion - "hov would yom chemge
this plot 20 that 1t shall bave & hapyy onling Instesd of a tragle” (on sselgnment

which would eompel the Seagher and studexts to thin: comstmetively sbomt e. g the
wole snlerlying “Destiny® 1dea so charagteristic of Germany), or de oan ask "if the
haroine bad dad & Wother, how woull you expect him %o behave im regard to the events
depleted in the f1lmp”

II. The Use of Gomman Pllme as in fxample of Tesching the Culturs of 5 Neglom.

he 21m maxers of Jamemy experionced &1l the wps snd dowss through which
the country passel simee 191/, and ag & result slmost every fllm dayes the imprint
of these exporiences. Conselously or unconsci-usly the foors, snxfeties and smbitions -
the day dresms and the nightumyes - of & country at first torn anl later umited in
an subitions dresm, have beem cxprossel om the seresn. This histery has xsde the
German films extraordinarily eloguent snd also cxtreordinarily suitable for temching

parpos sa.
The lesson which we have %0 convey - whatever culture or reglon we sre dis-

eussing - 1 the same, e have 10 let the stulent see that certain wegularities run
Shrough the behavior of the pesple of any reglon, underlyisg their difforemt re-
setions t0 the d1fferent lupaets of historieal elreumstances. We have to lot them
see that the Germang of 1933 are in some semse the same people 20 the Germans of 1919,
reseting it is true to vary differsut olrcumstances, dmt still fdamentally Germanm
in thelr resctions, In spite of such changes as thelr experience bas csused.

" This comiualty of the themes of the metional eulture thrwugh d1fferent
etroustanses is perhaps mare vividly evident in the Gormn films tham in am type
of material from suy other waglon, snd it is even possidle Shat it might be vorthwhile
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%o presemt this materisl to 311 stmiemts rogariless of the partieulsr reglon fa
which they are mpecialising in order to comvey %o thes this specisl motion of cul-
tural regalarity. After the war we my be faced with the very difrieult prodless
of achieving fandamental changes in the uslerlying structures of some of these eul-
tures aml §t +i11 %o importeat to build up Seams of peopls who will be swars of the
elusive floxidility smi yot stremgth of such systoms. The Germen films wight comvey

The teaching progrem outlimed below is especially oriemted to this point, amd
the progrom 1s temtative in the semse that It e0y)d Yo inoreased or if mocessary
shortenel sceomiing to 1imitations of budget, time, teaching staff, ste,

It is satleipated that a maximum unierstaniing of the unierlying themes of
German culture will best de comveyed bty using the films in pairs, aml the program
1s therefors draws wp in such 8 wey that ian-four-of-the-sittings.the students will
see doth a short ant a foature lomgth mbjsct im each of which the same eultwral
theme is implieit.

In gemersl, sessioms shonld last from threo to fowr howrs so that there my
be time for the full discussion of esch pair of films, smd it wouldd be desiradle to
1ot the studints see 2s many s possidle of the fllms twice, omee befors diseussion
ani onoe after. /The £ilms *Nitlor=jumgs Guex"; “Fuer Uns", and “Friesenot”, being
MMWMhm‘Hc-D gt;l"

JEE PROGRAK

M-is herewapgested that there should be six sessions with film, se follows;
1 = The Cabizet of Br, Caligeri (1919)

This film 1s en wnwitting ststemont im 2 fantagtic form of the dilmmas which
faced Germsmy im 1919, The culy toleredle aspeet of 1ife which remaimed free from
nightmare was the quiet privagy of personsl couversation withdrawm from the outside
world. Put the film also shows us three nightmare altermatives for solving the prod-
lem of soclsl order. Pirst we see Sn organised world in which imdividul fsatasies
sre worked out on 8 erimimal sesle aml the potential dictator is put in & straitjackety
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“then we see the totally disorganised world in which every individusl works owt his
own mesningless dreom by himself; and finally we see the other possibility - the
‘#elf put in & straitjacket, the dictator triwmphant amd possidly, but mot ecertainly,
beaevolent.

Ihe Street (1923) short
~ Ia this film the same theme is worked out in more reslistic tems. ¥We see s

men attracted awey from his wife snd souwp in the dull but safe demesticity of his home
by the faatastio play of shadows of people passing in the strect. He goes out and is
almost esught in the degemerate swemp of bright lights, sexwmlity and murder. Pinmelly
he returns home exhausted md frightenel md hiw wife puts the ssme soup om the tadle.

W>& - Notrophis (1926)

"Netroplis" is smother famtasy. Here the basic themes of the Christisn epic
are twisted and imverted im an H. G. Wellsism setting of the future. The milliomsire
lives in a2 miy sexsper pent-house while below this level sre the great machines amd
‘below this again in the bowels of the earth live the woriers who are reprosented as
heavy passive drudges. The plot deals with two altermative methods of keeping the
workers in their pessive frame of mind. Ome solution turns om love betweenm the son
of the milliomaire and a woman, Maris (Siz) who is & religious leader of the workers.
The other solution turns on the use of & mechanical robot which is & sexually alluring
aml evil duplicste of Maris. The film thus touches om three of the essential themes
of Germen oulture - the personified machinms, the mechaniszed individusl sni the split
botween pure amd impure love.

Berlin (1926-7) short.

"Berlin” is put in the same showing with "Metroplis" because it expresses im
docamentary terms these pame themes, the sinister machimes sl the mochsmisatiom of
people. It purports to be an objective deseription of the Perlin of that time, but
in it we see the people passive, while gates and barriers open =md glose to control
the people without visidle humen ageney. '

»
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(1983} .
“qex” is a Naal ummumm—um
treal
Mﬁmumm»dh Easi emotionm.

wn“mummmn-mmwmmq
ianes to the fatber, the ropadistion of impure sexuslity, tho scceptanee of over-

Mhmmmmnmuhmdn&h.
sle relmearmation in tho Nasi partys It chows how ssveral of thess themss, potentislly
mumuﬁ\mmunmw.mﬁwd
Bugiem. mﬂ-mu\nwnmmmumuam
Mdﬂ-umdmm-mmvm“
dogonsracy. Thie umder-lying is llxely %o bocoms of grest pragtiesl imper-
tance after the war, asd it ls at prodadle that we shall them see 2 Sermeny
mmmmu—m\pmunnmn

Buase Une (1997) sher

mwa-nm”y\l-mnmunmwmu
memory of the sixteen marfyrs of ewrly {Norstewssasl, vtee)s It shows how the
love of doath and the theme of have been duilt imto Mesism.

4 - Ixissemot (193¢ \
Tais film is & Fael story of am old lﬁvmnhﬂh tawvaded Yy Yol-

shevixs. It touches $he following thomes - the
$he Masl viewpolut, the dsngers of npure sexmlity
and stéitudes tovards extre-torritorisl Cemsns,
8. - O Ereuger (1941)

This film should be peired with "Fricsemet” in the tesching, though the twe
together are tos long fo be shows 1n the same session. Treuger® deals with the
Sosr Tar, treating the Noers almost 8s cxtra-territerial It shows Treager's

-mumw-mummm the thome im "Priesenct”
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sham reslity. The film also shows the Nasi exnggerstion
- the Mu-cmmua—uu

Bast exhibitionism. |
3. - Dex Hewpemen von Tocpeniax - (1931) (036 a0 Yo b AeT anaxtve £08 4 &
This film is luteresting as being & German skit on Gwman authoritarisaism -
especially on the exaggerated amthority ami prestige of the military wnfform. It is
prodadls that the fllm makers intended it to Do am anti-suthoritarisn film btut actually
the flm conforms to the eultural atmosphere in which it was mde. There is mo sug-
gostion that anybody might behave in & mon-suthoritarian way, smi the film shows us
with positive sppreciation how the same authoritarian characters bdehave in private
1ife. The plot does imieed turm om a hoax which is played uwpon the authoriterisus
buat all oritieal overtonss are lost beecsnse the authoriterians themselves sre shown
88 enjoying the Joke. The film is thus Im the end pro - rether tham suti-sumthoritarian,
In using this mterisl for teaching It is esscatial that the stulemts de wrged
really to look st the filme objectively as proluets of Germemy ewd mot %o lapse inte
is essential becmuse & mmber of the films are
20 strong that they should never de showm to QZEI

54111 move important, the students must learn from the films something of the
various trends of Qeyman life. This leaming should bo orgenised and mot marely ime
pressionistic. It is therefore suggested that sach film should de used as 2 base for
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| waslgmmits, Sni f11n material loads {8self very resdily to this. The follewing

(1) The showing of the film is stopped after the setting of the plot bas
been tuilt up on the seroem and the students arve thea Bsiked $o write out how thay
‘thisk the plot will develop. After this they should be shown the rest of the film
=nd the imstruotor would tell them how in their written version they had failed to
allow for the Gemmam origin of the f1lm or they themselves might be ssiced to compare
their own versions with the Gersan version.

(2) wmmdmmmﬁmmmuﬂmm
for eertain polats e. g defors the showing of Hitler=funge Suex—they woult o ssied
to—wateh for-all the pointe 15 The contrast between Nasism and Commmimn 8s they
appsar om the Nazi seroem; anl aftir the sereéning they Woull % shown how thelw 7
be asked o look for the detalls which (os g«) show that the mskers of this film
noeepted mad enjoyed the smthoritarianm system. '

(5) The studosts might be asied to recomstruct the plot of & film to maxe it
conform mot %o (ermam ‘ut %o Americsm comventlons. Ihe Otrest, for exsmple, If made
in Hollywood, would have shown the hexo s ulilmately suceessful oither as 2 performer
mmong the Wwight 1ights of Brosdwsy or at least suecessful in combiming his love of
the bright 1ights vith his love for his wife.

(4) The stulests should Ye ssisd to look at some Follywood filme frem the
some polnt of view, espseislly some of those films which portray imerfemn family 1ife,
Students wuld o told to maxe & primt of seelng ome or tw sueh Films m thet ¥he
{ustructor might e sble in class %o refer to these filme for polsts of comtrest smd
know thet his elass had geen them,
 In goneral the whole emphasis of $he teaching should be mich that the studem
seqaires sn orgenised pleturs of the reglon and the hadit of looking understendingly
at the behavior of the peopls of this reglon.
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IIZe Om the Avalladility of Pilm Materiel

' Totious) fline of the Sypes remired by the eriteria set wp in Ml of
this semorandws are availatle for most of the countries in which Reglomal Traiming
is tuterested. Por the major cowmtries, the colleeting of this materisl will be
comparatively eagy. Por exmmple, of the fllme mentioned in Peat II, all exoept the
Eaugtmen vou Fpepemier =re avallable in the collectlons of the Museum of Modern Art
7iim Miraxy, which is peewslisrly rich in Germem films, -

© Tietional films sre, hovever, very much scattered ani many of them are only
in the hands of smnll commereial firms, mewy of them alse chauging hands mather
rapidly. A very Wrief mwvey of some of the mterial in these sources shows that
2t Joagt five filme medoe by matives of the region could bo found for the following
eountries: Francs, Gormmny, Folland, Sweden, Italy, Chins, ingland, Spain, Russis,
Greece, Fungary, COsechoslavaxia, Polamd. Ome or tw films are prodebly svailadble
for Portugal and Turkey. Thers are pro‘abdly mo availadbie figtional films from:
Norwey, Demmark, Pulgeris, Roumemia, Alvenia, 3iam, Yagoslavia, snd the North
African countPles.

In case of these od countries, for which netive-made fiotionsl films
are mot availabje, 1t be negossary to use materisl prepared by film umite from
other mstions. These films largsly fall imto the documentary ssi educationsl cate-
gories amd may be obtaimed from a largs numder of educational and cemmereial scurces,
of which 2 good 1ist is availsdle in "Pllms for the Commmnity in Tartime," by Mury
mq.numwthmmmduunwmm.mxm

' : L Gepesl Yeay ek won shethey The Tnghenits
"_dmiuu\whm.umlu
of commereial owmers. If the fllm is rented,
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of such a negative costs between §80-amd
& reel.
are, in gemeral, availadle in 16 mm. sizes,
but this ie usumally not true of ffotiomal f£1ikms. In a few onses, 1t may be possible
%o find negative 35 mn, coples §f fictiomal films, so that the expemse of preparing
sich a megative can sometimes avoided.
‘It 1s mot possidle %o in information 2bdout Japanese film material. There
is, however, said to de = quantity of this materisl in the hamis of the Aliem
Property Custodian.
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A PROPOSED WARTIME REGIONAL MATERIALS UNIT TO BE SET UP IN
THE MUSEUM OF MODERN ART

I. Ihe Need

This project is put forward in response to a very evident ﬂ.;dw
It is becoming increasingly evident that in the organization and orchestra-
tion of the post-war world many different types of technical insight will be
required - political, geographic, economic and cultural. It is not too much
to say that the Treaty of Versallles failed because the treaty makers tﬁan—
selves used only political insights and made little or no allowance for
economic, geographic and cultural factors, wihile most of the rank and file
concerned with occupation, reconstruction and welfare work approaehedﬁthair
task without even political insight into the various reglons. The eéning
post-war epoch 1s likely to be an improvement over th: former one in that
geographical, economic and linguistic training and insight uilihdgrtalniy he
used. There is very great danger, however, that the cultural asﬁ#ets.gt the

various reglons may be either ignored or imperfectly understood.

If this ocours, it will not be due to any oversight committes

by the various agencies now concerned with planning and trainiﬁa ﬁertonmax
for the post-war epoch. The Army Regional Training Program, the iaiil |
program, Office of Forelgn Rellef and Rehabilitatioﬁ Operations, the Friends
Service organizations and other agencies concernéd in this work are amply
aware of the importance of any method wiich can be used to convey to m
trainees a systematic sense of wnat the living people of the various regions
are like, The failure will come rather from three types of unpreparecdness:

<
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(a) While we have rather good systematic statements of personality,
motivation, aspiration and cultural themes for a few primitive communities
we almost completely lack these insights for any of the more highly organif
zed orientai and occldental regions., The analyses of these higher cultures
are only now beginning to be attempted.

(b) Even with the type of insight required, we shall need in order to
teach this material & supply of personnel trained in cultural analysis.
There are at present a very few such people, most of them fully occupied
in their present crucial jobs,.

(e¢) The teachers will require collections of vivid cultural material
(films, literary meterials, records of observed behavior, reproductions of
popular art, etc.) in order to make these insights vivid and meaningful to
the student. : N

{ The present project is intended to act in & service capacity to

the various wartime regional training projects, providing them with the

necessary 1n;ights, persomnel and illustrative materials. It is proposed
that the unit would (a) analyse the basic themes characteristic of the
various regions concerned; (b) that participation in this analysis woula
form a training ground for teaching personnel and (¢) the analysis itself
would necessarily be collecting appropriate illustrative materials,

1I. Ihe Scope of the Project
The number of cultures to be analysed, the degree of detail with

which each culture will be treated will depend in some measure upon the
financlal backing of the project. As at present envisaged, the unit would

aim to handle from ten to twenty-five cultural reglons and would be in -~
existence for at least a year. Owing to the difficulty of securing the f/;
services of experiences analysts it will probably not be possible to }/‘f |
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set up the unit for less than a year or for less than eight cultures.

IX1X, Material on Each Culture

The unit would produce on each culture approximsately the
following materials, with some variation from culture to culture according
to the types of material available, the avallability of living informants
and the types of cultural themes to be illustrated:

(a) A small book, mimeographed in the first instance on the
themes of the culture and the character structure of the people,

(b) A selection of the fictional films made in the region
accompanied by a teacher's manual on the cultural themes illustrated by
these films; or for those regions which have not made fictional films a
silent observational or candid film of the behavior of people from that
region. This later film to be made by the unit if it is possible find
unassimilated individuals from the region.

. (e) A supply of annotated literary materials.

(d) 4 supply of annotated verbatim interview material, It
is anticipated that a great part of the rescarch into the regional cultures
will be conducted by means of verbatim recorded anthropological interviews
with sophisticated subjects from the region. A number of experimental in-
terviews have already been conducted and have proved exceedingly valuable,
The verbatim records of these interviews could be easily used as teaching
naiariala.

(e) A selection of annotated photographs taken in the
region or illustrating the behavior of people from the region (the making of
such phstosrfphs would naturally combine ea#ily with the preparation of
the observational film mentioned above),

.J{{'
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(f) An annotated collection of photographic reproductions
of cartoons, comic drawings, popular and advertising art, ete.

(g) One or two persons trained to teach the culture of the
given region, with a background training in how this culture ##/EHéFE44EH
differs from others. These persons will he able e.g. to act as circuit
teachers going from one institution to another with films or other types

of concrete cultural material.

IV, General Statement

After three or four regional cultures had been handled in this

way the unit would produce a small general book on cultural analysis, out-
lining the methods used, the types of insight provided by this analysis
and the ways in which such insights can be practically applied. This
general statement would be made available to all the institutions engaged
in post-war regional training and aillied activitles and would assist the
present institutional staff to fortify their present teaching with
cultural insights.

v. Institutional Background

It is important that such & unit be set up outside the
government but in close collaboration with it, since while many of the

agencies to which the unit will act in a service capacity are governmental

agencies, (The Army, the Navy, the O.F.R.R., etc.) others are gquasi-

governmental (the Red Cross), and others are private )Friends Service
Organizations, welfare organizations, and the universities and teaching
institutions). It is important that the material should be made
maximally available to all these agencies, Further, it is important
that the unit should set up in an institution which is able to deal
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both with the arts and with the sciences., The handling of cultural themes

in the major regions consists essentially in the application of scientifie
tebhniques to materials which have hitherto been chiefly the p}ovenca of
the afts ahd the humanities. The unit must necessarily use the contribu-
tions from both halves of the academic world. Ag at present envisaged the
unit will be set up in the Museum of Modern Art, a private agency which
already acts in a service capacity to several government departuments and

which is able to serve as a meeting ground for both arts and sciences,

YI. Personnel and Division of Functions

The type of project which is here contemplated differs from e,g.
the Intensive Language Program of the American Council of Learned Societies
in the type of organization necessary. The techniques of modern dinguistic
analysis are already fairly standardized and in a linguistic progrem it
was therefore possible to scatter the work amony scholars in different
parts of the country. In the case of cﬁltural analysis, however, the
techniques are much less standardized. New techniques and types of in-
sight are continually developing and therefore the project as a whole
would be strengthened if the unit is set up 50 as to secure the maximum
glve and take of ldeas between the collaborators. It is therefore proposed
that the project be housed under one roof and that tne division of labor
between the various collaborators should be on & basis of types of material
analyzed rather than by regions.

The unit would consist of three or four of the most exper-
ienced peaple in cultural analysis (the Museum of Modern Art has already
secured the tentative agreement of three of these to join the .unit when 1t
i3 set up), Under these three or four analysts there would be & team of
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‘from five to ten post-doctorate resecarch assistants who would assist in

the analyses while at the same time being trained to become cultural ##dddf
$dd8## teachers. There would in addition be for each region one foreign
expert who would be employed on a monthly basis during the time that that
region was being intensively studied. Translators would similarly be
employed on a monthiy basis. The unit would also require expert clerical
help for the recording of verbatim interviews.

At any given time this unit would be working on two or three
cultures simultaneously - one of the expert analysts specializing in the
family and social constellation of the regions; another in the films}
another in the literary materials and another in the photographs, cartoons,
ete. This would ensure continual c¢xchange of ideas and continual awareness

of the contrasts between the cultures.

VII. Ti of the Project
It is anticlpated that after the Tirst two or three months of
preliminary work the unit would produce the materials outlined in III above

on approximately one culture a month.
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VIII. Budget
The figures here given are the approximate running costs of the
Unit permonth, The costs per culture analyzed would probably be between
ten and twenty percent above these figﬁres and, according to the cultures
whieh are being worked on at any given time, the costs will fluetuate from
month to month.
Monthly Budget

Personnelt:

3 full time Analysts...-..---.............-....... ‘ 1’200.00
(at £400. ped.)
lpart time " B e R R AR AR RS E R AR 300.00

[: 5 %ost-doctorate research assistantsS.sssssonnsnsas 1,083.00

at £2600 p.a.)
1 full tige forelgn.cnhsultant.................... 400.00
1 full time translator.cscicsccsscsssnsssssccssnnas 150.00
1l research SeCreta8ryicccscsccssssssssasasssssssnse 160.00
stenographic and clericaleisissssssssssssssssncsnss 450,00
travelling expenses for analysts and/or consultants.. 500.00
costs of films acquired or optically reduced, etcC... 1,500.00
costs of projecting fllmS.sesssssssesssssssssnsnns 300.00

(costs of making observational film
alternative to the above two items)

photographs to be acquired from commercial
sources at approximately 22 per photograph...seeess 1,000.00

photographie reproduction of popular art
materialﬁ, BUCoerncvstsanosssnsasisssbsdasnassonnann 750.00

contmgency md [ E R EENENENERLNEEEEENESEERENRERESESEESSENEN]
—5555:00— 3.0

Overhead to be arranged....24¢2%cecccssconness

do A TR
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ON A PROPOSED WARTIME REGIONAL MATERIALS UNIT TO BE SET UP IN
THE MUSEUM OF MODERN ART

I. The Need -
moed,This project is put forward in response to a very evident
taeek, It is becoming increasingly evident that in the organization
and orchestration of the post-war world many different types of tech-
nical insight will be required - political, geographic, economic and
cultural., It is not too much to say that the Treaty of Versailles
failed because the treaty makers themselves used only political in-
sights and méaéfio zl}oﬁance for economic, geographic and cultural
factors, while)théh;éﬁibénd fgil concerned with occupation, recon-
struction and welfare work approached their task without even pol-
itical insight into the various regions. The coming post-war epoch
is likely to be an improvement over the former one in that geograph-
ical, economic and lingulstic training and insight will certainly be
used. There is very great danger, however, that the cultural aspects
of the various regions may be either ignored or imperfectly understood
If this occurs, it will not be due to any oversight committed
by the various agencies now concerned with planning and training
personnel for the post-war epoch. The Army.agg}onal Training prog-
ramﬂ‘the_yafal program, (0ffice of Foreign é9£iiions and Rehabilit-

£

the Friendd Service organizutions and other agencies concern-

ation,
f oY

ed in this work are amply aware of the importance of any method
which can be used to convey to their trainees a systematic sense of
what the living people of the various regions are like. The failure. 1

4
come rather from three types of unpreparedness:
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ON A PROPOSED WARLIME REGIQNAL MiTERIALS UNIT TO BE SET UP IN
THE HUSEUM OF WODERN ART

I. ZIhe Need -

This project is put forward in response to a very evident
need. It is becoming inereasingly evident that in the organiz-
ation and orchestration of the post-war world many different types
of technical insight will be required - political, geographic,
economic and cultural. It is not too much to say that the Treaty
of Versailles falled because the treaty makers themselves used
only political insights and made little or no allowance for econ=
omic, geographic and cultural factors, while most of the rank and
file concerned with occupation, reconstruction and welfare work
approached their task without even political insight into the
various regions. The caning‘post-war epoch is likely to be an
improvement over the former one in that geographical, eccnomie
and lingulstic training and insight will certainly be used.

There is very great danger, however, that the cultural aspects

of the various reglons may be either ignored or inperfectiy under-

stood.

If this occurs, it will not be due to any oversight committed
by the various agencies nuw-conéerned with planning and training
personnel for the post-war epoch, The Army Reglonal Training Prog-
ram, the Naval program, Office of Foreign Relief and Rehabilitation
Operations, the Prilends' Service organizations and other agencies
concerned in this work are amply aware of the importance of any
method which can be used to convey to their trainees a systematic
sense of what the living people of the various regions are like.
The failure will come rather from three types of unpreparediess:
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ON A PROPOSED EARIINE REGIONAL ATERIALS UNIT TO BE SET UP IN
: 'nm MUSEUM OF mnnmc m'r

I. . ZIhe Need - y Sadl s-eparation
This project is put forward in response to a very evident

need, , It is becoming increasingly evident that in the organiz-

- atlon and orchestration of the post-war world many different types
of technical insight will be required - political, geographic,
-/economice and cultural. It is not too much to say that the Treaty
©of Versallles falled because the tre.ty makers themselves used
only political lusights and wmade Little or no allowance for econ=
.omic, geographic and cultural factors, while most of the rank and
file concerned with occupation, reconstruction and welfare work

Y appruchcc theilr task without even political insigh.t. into the

various regions, The coming post-war epoch is likely to be an

1mprovement over the former one in that geogrdphtcal,'écoﬁamic'

and linguistic training';nd insfght will certainly be used.

There is very great danger, however, that the cultural Eﬁpeéfi'
of the various reglons may be either ignored or 1mperrectly under-
stood. '

If this occurs, it will not be due td"any oversight connfitia
by the various agencies now concerned with plannidg and tralﬁihg
personnel for the post-war epoch, The Army Reglonal Training Prog-
ram, the Naval program, Office of Forelign Relief and Rehabilitation

- Operations, the Friends' Service organizations and other agencles
caoncerned in this work are awmply aware of the ilportancqgg( any
method which can be used to convey to their trainees a systematic
sense of what the living people of the various reglons are like.

 The failure will come rather from three types of unpreparednesss
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(e) A selection of annotated photographs taken in the region or
illustrating the behavior of people from the region( the making of
such photographs would naturally combine easily with the preparation
of the observational films mentioned above).

(f) An annotated collection of photographic reproductiops of
cartoons, comic drawings, popular and advertising art, etc.

(g) One or two persons trained to teach the culture of the
given region, with a background training in how this culture differs
from others. These persons would be able, e.g., to act as circuit
teachers, going from one institution to another with films or

other types of concrete cultural material.

IV. General Booklet.
After three or four cultural regions had been handled in this

way, the unit would produce a small general book on cultural analysis,
outlining the methods used, the types of insight provided by this

type of analysis, and the ways in which these types of insight can

be practically applied. This general statement would become available

to all the institutions and agencles engaged in post-war reglonal

training and allied activities, and would assist the present institution-

al staff to fortify their present teaching with cultural insights.

V. Institutional Background.

It is important that such & unit be set up outside the Govern-
ment but in close collaboration with it, since while many of the
agencies which the unit will serve are governmental ( the Army, the
Navy, the 0.F,F.R,0, ete), others are quasi-governmental ( the Red
Cross), and others again are private (Friends' Service organizations,
welfare organizations, , universities, ete. ) It is important that the
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(e) A selection of annotated photographs taken in the region or
illustrating the behavior of people from the region (+= the making
of such photographs would naturally combine easily with the prepar-
ation of the observatiog:film mentioned above. )

An annctatsd

(£) #,collection of photographic reproductions of cartoonus,
comic drawings, popular and advertising art, etc. smssi=teds

(g) One or two persons trained to teach the culture of the given
region, with a background training in how this culture differs from
others. These persons will be able e.g. to act as ecircuit teachers
going from one institution to another with films or other types of

concrete cultural material..

IV. General Statement
After three or four regional cultures had been handled in this
way the unit would produce a small general book on cultural analysis,

outlining the methods used,= the types of insight provided by this

analysis,and the ways in which such insights can eﬁnpp&ied.£a=p==cti:na

This general statement would be made available to all the institutions
enguged in post-war regional training and allied activities,and
would assist the present institutional staff to fortify their present

teaching with cultural insights.

V. Institutional Background

It is important that such a unit be set up outside the govern-
ment but in close collaboration with it, since while many of the
agencies to which the unit will act in a service capacity are govern-
mental agencies, (the Army, the Na the 0.F.R.RS5 etec.) other

1 gopelgs, (the Aymy, Ll Y % ) s are

ans Brvi
ot (the Red Crosa}ﬁﬁziends Service organizations, welfare organiza= =

-

tions, and the universities swme=+=% leaching institutions). It is
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important that the material should be made maximally available to

all these agencies. Furthur, it is important that the unit should set
up in an institution which is able to deal both with the Arts and

Scisness .

with the kes=sesies. The handling of cultural themes in the major
regions consists essentially in the application of scientific tech-
niques to materials which have hitherto been vhiefly the provinmce

of the arts and the humanities. The unit must necessarily use the

contributions from both halves of the academic world. As at present

envisaged the unit will be set up in the Museum of Modern Art, a

privateagency which already acts in a service capacity to several

government departments and which is able to serve as a meeting

ground for both Arts and Sciences.

/-. "]Fil I J -’1:.- Py
= AN Aot
VI. Personnal and Bifferences of Functions

The type of project which is here contemplated differs from e.g.
the Intensive Langusge Program of the smerican Council of Learned
Societies in the type of organization necessary. The techniques of
modern linguistic analysis are already fairly standardized and in a
linguistic program it was therefore possible to scatter the work
among scholars in different parts of the country. 1In the case of
cultural analysis, however, the technigues are much less standardized.
New techniques and types of insight are continually developing and
therefore the project as a whole would be strengthened if the unit is
set up so as to secure the maximum give-and-take of ideas between the
collaborators. It is therefore propesed that the project be housed
under one roof and that the division of labor between the wvarious

avalyzed
collaborators should be on a basis of types of material rather

[

v
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aaterial should be sade maximally avallable to all these ageneles.
Turther, it is isportant that the Unit should set up In an imstit-
ation shieh is able to deal both with the Arts end with the Sciences.
The bandling of cultura! themes in the major reglions consists ess-
entially in the application ¢ soientific techmiqueés to ‘materials
shich have hitherto been ¢hiefly the province of the drts «and the
bumanities. The Unit sust nscessarily use the contributions [Fom
both halves of the acadealc worlid. As at present envisaged the
Unit «alll be set up in the Huseum of sodern Ars, & privete agency
which already acts in a service capacity % several governserit
depurtments and which 1s able to serve as = mesting ground for
botk arts and Gciences.,

VI. Personuel gng Livision of Iuncliomns

The type of project which is here contemplated differs from
€.f« the Intensive Language Program of the american Council of
Learned Socleties in the type of organization necessary., The teghk
eigues of moderr linguistic analysis are already fairly standard-
4zed and 1im a linguistic program 1t wus therefore possible to
scatter the work asong scholars in different parts of the country.
In the case of cultursl snmalysls, however, the techniques are
much less standerdized., New techniques and types of insight are
continually developing, and therefore the project as a whole would
be strengthened if the Unit is set up s0 as to secure the maximun
glve-and-take of ideas between the collaborators. It is therefore
proposed that the project be housed under one roof und that the
division of labor between the various collaborators should be on &
basls of types of materlal analyzed rather than by regions,
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material should be wade maximally available to all these agencies.
Further, it is important that the Unit should set up in an instit-
ution which is able to deal both with the Arts and with the Sclences.
The handling of cultural themes in the major regions consists ess-
entially in the application of scientific technlgues to materials
which have hitherto been chiefly the province of the arts and the
humanities. The Unit must necessarily use the contributions from
both halves of the academic world. As at present envisaged the
Unit will be set up in the Museum of sodern Art, a private agency
which already acts in a service capacity to several govermment
departments and which 1s able to serve as a meeting ground for

both Arts and Sciences.

vi. s v $ n

The type of project which is here contemplated differs from
e.gs the Intensive Language Program of the American Council of
Learned Socletlies in the type of organization necessary. The tech

niques of modern linguistic analysis are already fairly standard-

ized and in a linguistic program it was therefore possible to

scatter the work among scholars in different parts of the country.
In the case of cultural analysis, however, the techniques are

much less standardized. New techniques and types of insight are
continually developing, and therefore the project as a whole would
be strengthened if the Unlt is set up so as Lo secure the maximun
give-and-take of ideas between the collaborators. It is therefore
proposed that the project be housed under one rool and that the
division of labor between the various collaborators should be om a
basis of types of material analyzed rather than by regions.
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Budgetg.

The figures here given are the approxlmate running

costs of the Unit per month. The costs per culture analysed

would probably be between ten and twenty W percent above
s are

these figuresy/ and)according to the cuitur?‘which ix being

worked on &t any given time, the costs will fluetuate from

fl
month to mth.

Monthly Budget
Persornel:

3 full time anal
(at $400 F.a.¥
1 part time ,,

5 Post~-doctorate Research Assigants 4
( at $2600 p.a. ) $1083-

Biepiexmix
1)fu11 time Foreign Consultant-—-—————--— $400

1 fﬁll time translater -----—-—--——-—--——-—- 150
1 Research Secretary
Stenographic and clerieal

Travelling expenses for analysts
and/or consuitants

Costs of Films acquired or optically
reduced ete

Costs of projecting films
(Costs of making obserwtional film
alternative to the abovejﬁnhxsmaxfignzn)

Photographs to be acquired from commercial
sources at approx $2.00 per photograph -- 1000

Photographic reproduction of popular
art materials ete

Con tingenty fundi
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VIII. Budget

The figures here given are the approxl&ate running costs
of the Unit per month, The costs per culture analysed would
probably be between ten and twenty percent above these figures and,
according to the cultures which are being worked on at any given
time, the costs will fluctuate from month to month,
Moutily Budgets

Persomnel;

5 full time Analysta-
(at $400 p.n.j
1l part tiaze "

Post-doctorate Research Assistants
(at $2600 p.a.)

full tisme Forelgn Consultant-

1
1l full time translator
3

Research Secretary

Stenographic and clerical

Travelling expenses for analysts
and/or copsultants-——=—-== -

Costs of Films acquired or optlcally reduced,etc$l500

(=

Coati of making observational film
alternative to the above two items

Photographs to be acquired from commercial
sources at approximately $2 per photograph--$1000

Photographic reproduction of popular
art materlals, etg,——=cemcmcmccmccnncnnna- —-———gT50

Contingency fund.-
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April 7, 1943

Mr. Mortimer Graves
The imerican Council of Learned Societies
luahingm. D.C.

Dear Mr, Graves;

I enclose herewith a memorandum on the project which we
discussed at Chicago.

The present state of this project is that ¥r, John E,
Abbott, the director of the Film Library at the Museum of
Modern Art, is exceedingly keen to set up this Wartime Region-
al Materials Unit here and anticipates no difficulty in doing
this. We have already secured the tentative consent of three
possible chief analysts who are ready to leave what they are
now doing as soon as the Unit is set up (this includes myself)
We are also trying to arrange in the Museum an exhibition of
Balinese material (native paintings, carvings, observational
films and observational photographs of native behavior) as an
example of what a single culture would look like when worked
out in this way. Fortunately we have the Balinese material
already done.

You will note in the memorandum our boast that with a
unit of this size we could work out the main themes of about
one culture a month. I have gone over this estimate fairly
carefully and it is supported by our experiences in the Council
on Inter-~cultural Relations and the work which our collaborate
ors have done on Japanese, Cerman and more recently Greek and
Chinese cultures, The machinery of the C.I.R. and the materiasl
already collected would, of course, be available to assist the
Unit,

I am not sure that in the memorandum I sufficiently stresse
ed the urgency of this work but I am sure you realise this since
the last ;nrngrnph of your Intensive Language Program stresses
the need for a corresponding intensive cultural program, and I
am sure you will agree with me that such a program nhnnid be in-
tegrated around the insight which the study of primitive cultures
has provided, just as the language program is integrated around
the latter's advencement in comparative lingulstics,
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April 7, 1943

Mr, Mortimer Graves
The American Council of Lsarned Socleties
Washingt.on, D.C.

Dear Mr, Graves;

I enclose herewith a memorandum on the project which we
discussed at Chicago.

The present state of this project is that Mr, Jom E,
Abbott, the director of the Film Library at the Museum of
Modern Art, 1s exceedingly keen to set up this Wartime Region-
al lateriais Unit here and anticiputes no difficulty in doing
this, We have alreuady secured the tentative consent of three
possible chief analysts who are reaudy to leave what they are
now doing as soon as the Unit is set up (this includes myself)
We are also trying to arrunge in the Museuz an exhibition of
Balinese material (natlive paintings, carvings, observational
films and observational photographs of nutive behavior) as an
example of what a single culture would louk like when worked
out in this way., Fortunately we have the Balinese material
alrezdy done.

You will note in the memorandum our boast that with a

unit of this size we could work out the mein themes of about
one culture a month. I have gone over this estimate fairly
carefully and it is supported by our experiences in the Council
on Inter-cultural Relations and Lthe work whiech our collaborat-
ors have done on Japunese, Cerman and more recently Greek and
Chinese cultures. The machinery of the C.I.R. and the materisl
already collected would, of course, be avallable to assist the

Unit,

I am not sure that in the memorandum I sufficiently stress-
ed the urgeicy of this work but I am sure you realize this since
the last paragrapb of your Intensive Language Program stresses
the need for a corresponding intensive cultural program, and I
am sure you will ugree with me that such a prograam lbonid be in-
tegrated around the insight which the study of primitive cultures
has provided, Just as the language program is integrated around
the latter's advancement in comparative linguistics,
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In conclusion may I say that I personally see this proj~
8ct as the next loglcal step towards & sane orchestration of
the world's regional oulturﬁs. E

Yours sincerely,

CGregory Bateson
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In conclusion may I say that I personally see this proj-
ect as the next logical step towards & sane orohaatratiea of
the world's regional cultures,

Yours sincerely,

dregory Bateson
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III. THE USE OF GERMAN FILMS AS AN EXAMPLE OF TEACHING THE CULTURE
OF A REGION,

The film mekers of Germany have been through all the ups and
downs through which the country has passed since 1918, and as &
result almost every film bares the imprint of these experiences.
Consciously or unconsciously the fears, anxietlies and ambltions -
the day dreams and the night mares = of & country at first torn and
later united in an ambitious dream have been expressed on the screen.
hrhia history has made the German films extraordinarily eloquent and
nl;o extraordinarily suitable for teaching purposes,

The lesson which we have to convey = whatever culture or region
we are discussing = 1s the same, We have to let the student see that
oqrtain regularities run through the behavior of the people of any
region, underlying their different reactions to the different impacts
of historical circumstances, We have to let them see éh;t the Germans
of 1933 are in some sense the same people as the Germams-of 1919,
reacting 1t is true to very different circumstances, but still fund=
amentally German in their reactlons,

This continuity of the themes of the national culture through
different circumstances is perhaps more vividly evident in the German
films than in ing type of material from any other reglon and 1t 1s
even possible that it might be wopth while to present this material
to all students regardless of the particular region in which they are = . &
specializing in order to convey to them this special notion of cultural
regularity, We are going to be faced with the very difficult problems
of scheiving fundamental changes in the under lying structures of some
of these cultures and it will be important to build up teams of people

who will be aware of the elusive flexibilities and yet strength of such

systems, The German films might convey this awareness,
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The teaching program outlined below is especially oriented to this
point, and the program is tentative in the sense that it could be
inereased or if necessary shortened according to limitations of budget,
time, teaching staff, etec.

It 1s anticipated that a maximum understending of the underlying
themes of German culture will best be conveyed by using the films
in peirs, and the program 1s therefore drawn up in such & way that
in three of the sittings the students will see together a short and &
feature length subject in each of which the seme cultural theme is
implicit, )

In general seesions should last from three to :our‘inurl so that
there may be time for the full discussion of nnoh'riln. and it would
be desirable to let the students see as many &s possible of the films
twice, once before discussion and once after, The films "Hitlerjunge
Quex", "Fuer Uns", and "Friesenot" Being ospscin;1y~rtﬁhﬂin cultural
points should certainly be seen twice.

THE PROC RAM
It is here suggested that there should be six sesslons with film, as
follows:
1 - The Cabinet of Dr. ¢caligari (1919)

This film 1s an unconscious statement 1in a fantastlc form of the

delemas which faced Germany in 1919, The only tolerable aspect of
14fe which remalned free from night mere was the qulet privacy of
personal conversation withdrawn from the outside world, But the film
also shows us three night mare slternatives for solving the problem
of socisl order, First we see an organized world in which individual

fentasfes are worked out on a criminal scale and the potential dictator

i
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The Street (1923) short

In this f1lm the same theme is worked out in more realistic terms,

LT F

We see a man attracted awsy from dull but safe domesticity by the
fansastic play of shadows of people passing in the street, He goes
out and 1is almost caught in the dogsnerat.q.wamp of bright lights,

sexuallty and murder, Finally he returns home exhausted and frightened
and his wife puts the same soup on the table, :
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is put in a stralt jacket; then we see the totally w;’un'fm world in
which every individual works out his own meaningless dream by himself;
and finally we see the other possibilitye the self put in a strait
jscket, the dictator triumphant and

2 = Metroplis (1926)
"Metroplis"” is another fantasy. Here the bll:l.o tho‘nl ‘of the

Christian epic are twisted and inverted in a Wellsilan utung of the
future, The millionaire lives in a aky soram-pont-hqﬂ.:lip while below
this level are the great machines and below this fsnln in the bowels

of the earth live the workers who are represented as hnlv;' passive

drudges., The plot deals with two alternative mthods or kublrj'; tho
workers in their passive frame of mind. one -olution turning on love
between the son of the millionaire and a woman (Maris) who is a re=-
ligious lesder of the workers, while the other solution turnn on the
use of a mechanical robot which is an equally alluring aupllan&.
Maria., The film thus touches on three of the essentlial themes of
German culture - » the mechanized individua.l and the split
between pure and impure love,

Berlin (1926-7) short

"Berlin" is put in the same showing with "Metroplis™ because it
expresses to you these themes, the and the ut;t;mluuon in
documentary ferms, It purports to be an objective description of the

Berlin at that time, in it we see the people

3 = Hitlerjunge Quex (1933)
"Hitlerjunge Quex" is & Nazi film which shows how the tensions of

lower middle class family &ife were exploited in the building up of
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fanatical Nazl emotion, It is probably by far the most informative
film the Germans have made about themselves and t.ammu‘: upon &ll the
principle themes of German culture including the "Sturm und Drang" of
adolescence, the over-vlolent father, the drudge mother who owes .
allegiance to the father, the repudiation of impure sexuality, the
acceptance of Kamaradschafft, the love of death and the

notion of multiple reincarnation in the Nazl party. The film brings

out with special clearness the fact that Nazism 1s a double state of
mind - & veneer of discipline covering an enormous pdﬁohtlﬂit: for
obscene degeneraty. This under-lying tendancy is likely to become of
great practical importance after the war and it 1s at least probable
that we shall then see a Germany plunging itself much lower than did
the Germany of the 1920's,

Fuer Uns (19 ) short ,

"Fuer Uns" is a very successful short of a Nazi cerimony held
in memory of the sixteen martyrs of early Nazism (Horst-wessel etc,)
and shows how the love of death and the theme of reincarnation have
been buillt into Nazism,
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4~ Priesenot ( )

This film 1s a Nazi story of an old Germen colony in Russia
invaded by Bolsheviks, It touches the following themes = the cone
version of the older generation to the Nazi view poln&;ﬁﬂu.dnngori of
impure sexuality punished by immersion in a swamp, and attitudes
towards extra territorial Germans,

5 = Ohm Kpeuger (1941)

This film should be palred with "I'riesenot" in the teaching,
though the two together are too long to be shown in th@:ﬁinn sesalon.
"Ohm Kreuger" deals with the Boer War, treating thn.ﬁqig@:nn almost
extra territorial Germans. Tt shows Kreuger's noqwqoﬁxprtod to the

father's fighting patriotism (the inverse of the theme &é_'?rlesonot'

but still based on a presumed conflict of gpnnrntlonlf, Ohm Kreuger
also shows how the German fillm makers unwittingly preﬁlcélthnt great
victories will lead in the end to defeat, and it shows how Nazi

propaganda continually accuses its enemies (in thils tilmzthiTBrltllh)
of Nazi vices,

8 - The Triumph of the Will
This 1is a long documentary film of thé:1934 party day in Nuremberg.

L3

The whole spectacle was staged for the motion pleture camera so that
the film becomes important as a realistic presentation of a sham
reality. The film also shows the Nazl exaggeration of a number of
themes noted earlier - the mechanization of people, love of death
and Nazi oxhibitionism,
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DIr, Carl E, Guthe
University Museum
University of Michigan
Annarbor, Michigan

Dear Carl,

Thank you for your letter and for the interest which you have taken
but I am afraid it is now all done but the shouting, From this Museum
we circularised & number of the schools who have A.8,T.P. programs and
Captain Cole put his little note in the bulletin as you saw, The
mpnntoulthumnlmt.ull,chhn;!thmihmth

think the Army will make the material a to them gratis.
they would seem to be justified according to Hyneman's latest
in which he says that the Army is going to make its own
ta of all the necessary movies and circulate these to the schools,
of course, has been very friendly throughout but was not able
finance any work on the analysis of films or any other cultural mat-
. ~ no straw, no bricks.
while the world was shaping up in this way the 0.8.,8, began to invite
to join them = and'I did that.

that remains is a dissected German film, HITLERJUNGE QUEX, and a
Balinese exhibit., The latber is opening in this Muiseum on August 10th
and I enclose an invitation to the opening and even if you can't make 4t
that day I hope you will come and see L1t while it is still showing, The
exhiblt consists of a selection from our Balinese photographs, native
carvings, native paintings, ete, and is specially oriented to the human
problems of zecccupations The exhibit fills about 150 running feet and
will be transportable and available for rental after September 19th, at
$50,00 for three weeks plus cost of transport, .

As to my coming out to Michigan, I think 0.8.,8. will probably permit thds
but it would have to be either fairly soon while I am still employed by
them on an irregular basis and caly paid when I actually check in or if
later, I suppose A48sT4Ps will have to borrow menfrom 0.8.8. I put on a
show up at Cornell and you could ask De Kiewlet about this, I charged
them $50,00 per day on their campus and travelling expenses and lectured
for an aggregate of ten hours in two days. I enjoyed myself and I thought
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August 2, 1948

the class got a good deal out of it. They lumped together their whole
set of regional classes and I gave them a pretty mixed diet of German
film material, Salinese films, Anglo-American film contrasts, etc, I
enclose a copy of the schedule of materials which we circulated at the
beginning but of course you will understand that we have not been able
to develop the program as we would have liked.

Yours sincerely,

Gregory Bateson
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Meseoun of Nadern Art, s

Bow Torw Sivy, g &
N

Deer Gregaryi
-

e sthar 420 | satlosd an 19 A0 e Nilstin of the
Arny Bpecialissd Tralning Progras calllsg attentien te the fact \
tat fllse ceuld de secursd Sfres e Masmun of Nadera Art, and x
gviag your sase as the ane Y be ;.rp.n. Be I takke Lt yeu s

aad & satisfactery ceafersnce wiih Captals Cele in VWaakisgten the \
day 1 last saw ywu,
A Tow days age i a conmities meeating Rears sa campus, 1 g

had as appldrtusity te refer to the work yeu had beem dsing iz
tnterpreting Terels propaganda fllme, asd the use wilch eeuld de
sade of such lecthires ia language-area prograns, The sseunt of
iatersal sbewn indicated that the idea 2ight Be follewed up with
prefie,

Tafertusately ny manery for detalls is se wagne, that 1
a8 asadle 8 atever accurstely seme of the guestions which will
sndsuttedly arise sn this mudject. Would you de kind eneugh e
gend ne a letter adeout your fille-lectures which I can use in
commlitiees meeting, and any mublicity yeu may Rave on the matter,

That 19 the adlective of your flla-lecture?! What are
titles af the lectures? Whal ds you ssk an ceapensation fe “l\
p and veur servicesl! Hew much sdvance netice de ywu ne
warenentl?! What ie the nature sf your cennectisgl =
Soscialired Traising Precran? To wham weuld ene
(I balleve 1%t wan), whare ryou bLave given such b
wree, in erdsr te get a third-party epinlen upen your werk?

I hape this does net spund like tes large as erder %
T

you. Aa ryou knew I Dallieve jyeu offer a unlgue sarvice in the
visual sducgtior flald, and I woulfl 1lke %@ have you come here.

Trom the Vaahlingten affice of the Committes an Fead Habite
I Llearned that Margaret arvived safely in Bagland. I trust yeu
havre Yesn recalving weord frea Ler that her trip I»s werkisg eut
satiefactorily asd that ahe 1s enjeying 1%,

As aver
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July 20, 1943

The Secretary

Council on Intercultural Relations
15 West 77th Street

New York City

Dear Sir:

We understand that your Council has been undertaking
the collection and analysis of various kinds of
materials suitable for military training programs.
At Stanford University we are just launching an Area
and Lsnguage School on the Far East and Pacific as
one unit of the Army Specialized Training Program.
We should like to receive from you any materials
which you have already prepared relating to the Japa-
nese Empire, China, Malaysia and the Western Pacific
Islands. Ve should also like to be on your mailing
1ist in relation to the future work of your Council.

Sincerely yours,

Sow Qeads

irector,
Far Eadtern Area and
Language School
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Dr. C.W,. de Kiewiet

Army Speciulized Training Program
McGraw Hall

Cornell University

Ithaca, New York

Dear de Kiewlet:
This is to tell you that I very much enjoyed my trip

to Cornell and teaching your classes. I enclose herewith
a statement of my expenses and stipend,

. You will shortly be receiving from this Museum ;:io;tor
and memorandum on the part which we hope to play., I am mot
at all suro,howevarinhoi this will work out. In Washington

I saw Captain Cole the A.S5.T.P. Division who was enthusi-
astic about the sort of thing we are doing but, of course,
he was unable to give any help to the limane of the back-
ground research and personnel training. And in the mean=-
while 0.8.8. is trying to pull me in.

Hoping to see you all again,

Yours sinecerely,.

Gregory Bateson
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Dry C.W, de Kiewiet

Army Specialized Training Program
McCraw Hall

Cornell University

Ithaca, lew York

Dear Dr. de Kiewlet:

I have just received your letter and shall be daé
lighted to come to Cornell for Thnrsda: lnd,!ridny ef
next week.

You do not say what material you would lixe me to-;--
bring or the hours at which I shall be teaching, Unless,
I hear frou you to the contrury I shall aim to arrive at
Cornell at on Thursday and shall bring with me BITLER-
JUNGE QUEX; some Balinese filmj; and anything that you aair
have ordered from the Circulation Department. I could
necessary, come up Wednesday night if you huvc anyt :
scheduled for me for Thuraday morning but I shall not do
this unless I hear from yoa.

Looking forward to seelng you,

Yours sincerely,

Gregory Bateson
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Army Service Forces
Office of the Provost Marshal General
Military Government Division
Washington

Division Memorandum 17 June 1943
Training Circular No, 5 :

SUBJECT: 'Training Programs Preparing for Service in Occupied
Territory (Revision of Training Cirecular No. 4; to
be substituted for Circular No. 4.)

1. The Provost Marshal General has established certain training
programs for officers of the Army of the United States and participates in
training programs for enlisted mén and non-commissioned officers, each of
which is designed to prepare military personnel for service in occupied
territory. They are:

a, The School of Military Government at Charlottesville, Virginia
(for officers only)

The major portion of the persomnel trained in this program is

assigned to the School from different branches of the Army. Officers
interested in the training should apply through military channels.
Only officers in grades of captain to colonel are admitted to the
School., In addition to officers assigned to the School from branches
of the Army, a limited number of civilians commissioned in the Spe=-
cialists Reserve Section, Officers Reserve Corps; described below,.
will be accepted for training in the School,

The course of training is for sixteen weeks,
be The Civil Affairs Specialists Training Program (for officers only)

The Provost Marshal General is creating a pool of highly skilled
men who will bé commissioned in the Specialists Reserve Section,
Officers Reserve Corps, Army of the United States. These officers
will be carried in an inactive status without pay (permitting the
continuvance of civilian activities) until called to active duty.

To be eligible for a commission, the applicant must have had
a good basic education and broad executive and administrative ex-
perience in governmment with a city, state, county, or federal depart-
ment or as experts in finance, cducation, public welfare, public
worke and utilities, communicationg public health, public relations,
public safety or economics. Importance is attached to demonstrated
executive and administrative ability, and to a knowledge of foreign
countries and foreign languages, An applicant without prior com=
missioned service who has not attained his 38th birthday is not
eligible unless classified by Selective Service as Class IV-D, or
IV-F on account of physical disability, No person over 55 years L
of age will be considered, and only in exceptional cases will any- '

E

one over 50 years of age be considered favorablye
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Applications for commissions should be addressed to the
Officer Procurement Service, Munitions Building, Washington, D.Ces
or to the nearcst District Office of that Service, ' 4

 Civil Affairs Specialists will be called to active duty for

sixteen weeks of training, Four weecks of this training will be
given at the Provost Marshal Generalls School, Fort Custer, Michi-
gan in the Military Government Specialist Officers Course, where
instruction in theory and practice of military government and
basic military instruction will be provided; twelve weeks training

 will be given at a Civil Affairs Training School at one of six
civilian universities, where emphasis will be placed on study of
languages and characteristics of, and conditions prevailing in,
:areas which may ultimately bo subject to nilitarz' government,

V¥ oo T Al L ' -

¢, Military Government Company Officers Course
Military Government Enlisted Course

~ These courses are maintained at the Provost Marshal Genoral's
‘School and run for four weeks and eight weeks respectively,
Admission to these schools is granted only to men in the service
who are on military police duty. Application for transfer to
‘military police duty and for study at these schools should be
‘made through military channels, At the time of induction, en=

* listed men have an opportunity to indicate to the classification
officer the branch of service to which they prefer to be assigned,
and to give ovidence of their special fitness for that branch of
the service, (The opportunity of faculty men and other colloge
and university advisers to influcnce the assignment of men to
particular branches of the gervice is limited to what thoy may do
to help the inducted man make up his mind and to present to the
classification officor a convineing case for a particular choice,)

Wi

TS

SR

Enlisted men of both private and non-commissioned officer
b grades are admitted to the Military Government Enlisted Course,
. Tt is expected that all who successfully complete the course
"~ will be earmarked for duty in occupied territory in a non-com-
missioned officer grade, Some may, of course, subsequently have
g.n opportunity to attend the Military Police Officer Candidate
OUrSe,

s
i

"

L ek

. Fnlisted men who wish to secure a commission and to serve in
occupied territory should seek admission to the Militery Police
Officer Candidate Course, If ‘successful in securing a commission,
application should be made for admission to the Militery Government
Company Officers Course, ' Application for admission to the Military
Police Officer Candidate Course can be made only by enlisted men in
the service, who must apply through military channels, (The former
‘possibility of ontering the service as a volunteer officer candi=-
date is now terminated, at loast temporarily.) 4

=g




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
EMH T.3.€

Training Circulsr No, 5 (Page 3) e

Requirements and procedures for a.duﬂssien to the Military
Police Officer Candidate Course are foumI in Army Regulations

(M"t 5"5) CAR e

d, The Foreign Area and language Study Gmiculm of the Army
Specialized Training Program (for enlisted men only, including
' non=commissioned officers), .

Under the Army Specialized Training Program (ASTP), onlisted
men are sent to educational institutions for study ‘in particular
curricula designed to supply Army training needs, One curriculum
in this program, the Foreign Area and Language Study Curriculum
(FA&IBG) was established for The Provest Marshal General, to
prepare men for service in occupied territory. Other branches
of the Army have since declared an interest in this Curriculum,
and the requirements for entrance to the Curriculum and the
nature of the study which is involved are now varied to suit the
needs of different branches of tho service, The following
statements concerning the FAXLSC apply only to those persons
who enter the Curriculum with a view to preparing for service
in occupied territory. ..

At the present time, men who arc assigned to this Curriculum
with a view to military government service are enrolled in the
advanced phase (Terms 4, 5 and 6), It is hoped that men who do
highly satisfactory work in this program may have an opportunity
to enter the Military Police Officer Candidate Course, If
successful in securing a commission, they will study in the
Military Government Company Officers Course described above,

The FAZLSC is available only to enlisted men who have
completed their basic training, Non-commissioned officers are
eligible for training and if assigned for training will retain
their present grades, Officers are not eligible for this train-

The process for assigmment to the curriculum is as follows:
Enlisted men having a rating of 115 on thc Army General Classifi-
cation Test will be examined by an Officer Board as to desirability

" of assignment for training under the Army Specialized Training
Program , For newly inducted men, this examination will take
place within the three weeks immediately preceding completion of
basic training, If it is found to be in ths best interest of
the Army that he be assirned for such training, the enlisted men
will be sent to a STAR unit (these arc geographically distri-
buted throughout the United States), There the enlisted man will
be further examined to determine wehther he should be trained
in the Army Spccialized Training Program and, if so, in which
curriculum and in which term of the curriculum, and offer evi=
dence of his gpecial fitness for that curriculumj these facts
will be considered, but will not determine the deei&ﬁm
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Course are mtiwd;; (3) no age limit, but | son.a under 30
are preferred; (4) at least two years of college education,

-ith preference for major in social sciences, (Persons vith

college degrees are eligible, but it must be shm, qf course,

that it is in the best intereat of the Army to give this

speeial training.)

2, hwltw members and officers of educational :t.natitmtiom
‘who wish to call attention to certain persons as prospects for com-
msions as (mrn Affairs Specialists, or who wish to‘facilitate the
‘admission of particular individuals to training in any of the described
wu,mencéuragsd to do any of thafallm_

a, Disclose to such persons any of ﬁ,'ep information included

b, Refer to the District Offic.e of ‘the Officer Procurement
Service any persons bolieved te possess the requirements for
a commission as Civil Affains Specialist, and to be especially
desirable for service in occupied territory.

3. Please do not sugg_e'at. that anyone write to this office for
‘advice or assistance on this subject. This oﬁ’ie; d::sunotth::a a sm
sufficient to permit replies to such inquiries. It no poss
to eircumvent the prescribed procedures for admission to these training
courses.

4s Additional copies-of this circular will be supplied on

For the Provost Marshal General:

j -a \ 2
el
?asse I. Ilzlllar,
Colonel, CMP,
Director,
#ilitary Government Division.
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WAR DEPARTMENT
HEADQUARTERS, SERVICES OF SUPPLY
WASHINGTON, D. C,

Mr. Gregory Bateson,
The Myseum of Mpdern Art,
11 Weet 53rd Street,
New York City, New York.

Dear Mr. Bateson:

I have received the materials which you were good
enough to send in response to my recent verbal request.

I heve gone over them hastily and believe that,
while a number of the items do not directly apply to our
Area and lenguage Frogram, Gorer's paper and the introductery
pages to your memorandum on the Use of Film Material will be
valuable.

I am able to compensate for your kindness only by
inserting in the first issue of the Army Specialized Training
Division's monthly btulletin a reference to the Museum of
Modern Art and its list of teaching materials, with the sug-
gestion that the inetitutions write to you.

M. Gl

H. M. COLE
G.Pt-' Ol‘da Mt.
Chief, Liberal Arts Section
Army Specielized Training Division

For the Director:
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June 22, 1943

Captain H.M. Cole
Ae8,T. Py Division
Room 2D637TA, Pentagon Bullding
Washington, D.C.
Dear Captaln Cole:
I enclose herewith: =-

l- The waterial whigh tiis Museum has Just semt out

to the heads of about twenty reglonal atudies schools.
The list wnich we eirculated was thut which Hyneman sent
out about two monlhs ago.

2« An envelope of mixed memoranda and studies which
the Council on Intercuitural Relations has circulated to
its collaborators. (These coliaborators are mostly social
scientists, some of Lhem in various government departments,)
I am sorry to say that this material is not julite complete
as oneé or btwo items are mow out of print. :

&= A ‘copy of & letter from myself to Dr. Hyneman ask-
ing him to sond you the seventeen memoranda which the Couneil
on Intercultural Relations prepared inforsally at his request.
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June 21, 1948

Dry Charles Hyneman

0ffice of Provost Marshal General
Munitions Building

Washington, D.C.

Dear Dr, Hynemans

I yesterday had a conversation with Captain H,M, Cole
(room 2D 637a, Pentagon Building) who is working with the
Army Specialized Training Program, on the reglonal traine-
ing curricula, I mentioned to him the seventeen memoranda
which the Council on Intercultural Relations prepared for
{oui‘irolral and he was very much interested im this ma-

er -

Would it be possible for you to_dig up a set of these
e

memoranda and send them over to him? T Council has im
its fliles only "one very dim carbon of these documents and
I think the A.S5.T.P. should have a set,

It might interest you to hear that I have just return-
ed from n{ first "eircuit riding" expedition in which I did
ten hours'! teaching in two days to the Cornell A,8.7T.P,
elasses, I found both the wen and the faculty enthusiastie
sbout the sort of stuff I had to offer, I think the effeect
of the job you did still survives.

Yours sincerely,

Gregory Bateson
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FOREIGN AREA AND LANGUAGE STUDY CURRICULUM
ARMY SPECIALIZED TRAINING PROGRAM
CORNELL UNIVERSITY
ITHACA, NEW YORK

McGraw Harr .
June 7, 1943

¥r, Gregory Bateson,
Museum of HModern Ar%,
Film Department,
11 West 535rd St.

ar

‘“_ YOT\, :‘:. 1w
Deasr lr, Bateson:

Cur interest in the Army program here is in German,
Italian a2nd Czech, Later we shall probably take on
Ruegian, French and Spenish. It would seem that we
are fairly short of Italian material, I have not
been gble to lay my hands on anything sl:niﬁicant

go far. Do you have any sugrestions?

e are very glad that you will be able to help us
out with our progra and wondered if you eould come
to Cornell on Thursday and Frid of next week, thai
ig, June 17 and 18th., We shal aprreciate it, and

I am looking forward to seeing you here.

€§ ours very truly,
~

//‘L e ;Litw(‘
QJ_L W. de Kiewiet.

»
"
""'%e]{. -’\‘V“

= - Xe
EX )
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THE MUSEUM OF MODERN ART FILM LIBRARY
;\,EW YORK 11 WEST 53¢d STREET

TELEPHOME: CIRCLE 5-8%00
CABLES: MODERNART, NEW-YORK

JOHN E. ABBOTT, DIRECTOR
IRIS BARRY, CURATOR

Mrs. E.G.R. Free

Harvard Film Service
Basenent - Germanic Museum
Frisbie Place

Cambridge, Massachusetts

Dear irs. Free:

Thank you very much for your letter. 1 enclose copies
of the regular lists of films which this Museum offers for
rental and hope that some of these may be of use to you. As
you will see our collection is fairly rich in German mater-
ial but we have virtually nothing made in the Baltie Provences.
The German material is, however, ready for serious teaching
use.ﬁ£9 “ A Fiot e i;;41

I am very glad to hear toat you are conducting this sur-
vey and should lLike to get in touch with your analysts and to
compare with them conclusions dealing with the cultural themes
of the various regions. There is a great deal to be done in
this field, the work is urgent and the workers few. And unless
the analytical work is done there is serious risk of two types
of misfortune. First, there is the likelihood that the films
will be merely thrown at the students without any serious attempt
at teaching or analysis, and second, there is the likelihood
that the films used will be actually misleading - and in this
category I would put most of the so-called”*documentary’ and ed-
ucational® film material made #eo¥ non-native film units or by
native film units for export purposes. OSuch distorted material
could of course be used for teaching purposes but in this case
positive use should be muade of the distortions. The students
should be made to see how the cultural bias of the film makers
has expressed itself.

I am preparing a brief study on this subject which I shall
send to you shortly.

Yours sincerely,

Gregory Bateson




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY EMH T.3.e

Pr.C.¥W. de ‘10'19‘;

Army Specialized Training Program
MeCGraw Hall

Cornell University

Ithaea, New York

Dear Dr, de Kiewiet;

Thank you very much for your .etter and for the invitation:
to come to Cornell. We here in this duseum ape trying to set
up a regular system awhich will provide the sort of service that
is necessary and when this i{s achieved the Museum will probably
handle the bookings and Zo on, But since the matter is urgent,
I have obtained permission to go ahead on the sort of basis that
will probably be later formalized,

We now nave a considerable repertolre of material whieh
could be used for regional study classesi

Various German films, especially the film HITLERJUNGE
QUEX, into the first three reels of which we have in-
serted analytical titles.

Observational films of the Balinese taken by myself.

Observational films of the Iatmul on the Seplk River
in Hew Guinea,

We hope sLortly to have a French film analyzed and &
ready for teaching purposes. And possibly a Japanese
film.

In additlon, the Yuseum is ,utting on an exhibition of
Ballnese photographs and works of art oriented specific-
ally to telling regional .orkers what sort of people

and civiliaztion they will weet in Bali. This exhibit
will probably be om show here in the Museum in hugust
and will be avallable for rental in the fall, *
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There are also several subjects on which I could lecture,

though without illustrative material - white-native re-

lations in New Cuineaj cultural and character differences

between England and Americaj the genmeral concept of national
..4nd ‘eultural character, etc.

My suggestion is that I should come to Cornell and that 1t
should be up to you to use me as wuch as you can = e.f§. have me
talk to various sections of your reglonal program; to your region-
al faculty; to your anturopology club, etec., For this my fee would
be $50 per day and expenses. There would also be the ordinary
Museum charge for fllm rental and transport.

As to dates, I can manage anything except Wednesdays when I
n4gve to teach Melanesian Pldgin to a Navy class at Columbia.

As to f£ilms, I would suggest HITLERJUNGE QUEX (16 mm. sound)
for & starter, -The Balinese and New Guinea filas are 16 mm., silent.
For the rest you have the duseum's catalogue. QUEX runs about an
hour and forty minutes so that with teaching and discussion the
session would last the best part of three hours - perhaps with a
smoke interval., Or I could show a part of the film and summarize
the plot of the remainder and thus squeeze it into an hour and a
half.

I am very much looking forward to meeting you all,

Yours sincerely,

Gregory Bateson
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MMAA Letterhead - zf:f”,,f'
? Travelling ExhiLits Dept

We have received s number of gueries from various
Schools of (Oversueas 8tudies as to the services which this
Museum might be able to render in the way of providing films
photographlr}anﬁuﬁ:
lzhjhaxsxaxzj(and other materizls whib—mi—hé—be—of use in
such training, and the purpose of this letter is to 1nform you
of xhezxtatmzaf what we are already prepared to do and to
explore what further materizl could be prepared for use in thezm
from grants to the Schools themselves and apart
Apart/from whatever the Army itself may be doing in the
preparation of materials, there has,so far as we know,been no
eolleﬂfion and
allocation of funds for the/preparation of material, the actual
scientific research necess.ry for the interpretation of the materizl
should
the tra1n1ng of lecturers who mfghx accompany such material and
so on. It has keem therefore been difficult for us to procede
and one of the purposes of this letter is to ask from you some
informal sesurance—er indication that in going further we shall

not be committing ourselves to fruitless work and financial

loss.
Wk 5 i RmRdR ok obbx 2R3 W BR A DR A 9H QY 408, 1yDes o materiale: -
The particular type of service which we feel we could render

is the preparation of teaching materisals which would make Vié‘d
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-~

Pe =

to the students what sort of people they will meet and have &

deal with in the various regions; how the peopke may be expected

to behave in various types of circumstances; the motives whic h

can be appealed tojetc. The raw. material for teeaching this

side of the life of a people would be - anthropological films

m"“‘”‘“f”

and photographs of the native behavior; films,amdxeXhErxemikmxak
and other products

pxodpxExz —pepudar—arts, cartoons mxgxeir made by the people

themselves in which they express their special view of the

world and of human meddiustiocw, tragedy, comedy, destiny,etc;

Phonographx records of native conversation ( either spontaneous

¢ZF}14
or staged); literary produc SZetc.

But in planning the use of such material it is necessary to

recognize that a certain standard must be maintained. Merely

e . .
to let the students gaze sepeitize filme—gp native artistic
A

products or fidms is an exceedingly slow method of teaching
unless the students have first learned to see Hee=mignifiesnwe
how the special characteristics of & peopge are expressed in

such material. /Many intelligent people have lived for years
‘4;2 actually in an ;;;rswas region with the native behavior passing
,|)[I continually before their eyes without xExiximgxzt achieving
J insight into native life, and the same is still more likely
to be true of students (0] merelé?f'Pew films from time to

time 7 s : AL A qu%*m

y : ool Oradapes.
£4411 more saricus 100 B e e i i may

To be v,

be actvally misleading or harmful. A great deal of film which
has been shot in native countries by American film-makers is
misleading in the sense that it expresses an Amcrican rz=ther than
a native day-dream; and a great deal of the native-made film

is dangerous in the sense that it is loaded with
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Iy wtet
propagandic tendencies to which a saaba&nkypopcrttoﬁ of students

will certainly respond.
It is therefore necessary thst xhxkexmr materialsef thése
soxgxisr Rixeukxiedxr various sorts shall be accompanied by
serious teaching. Only by carefully examining the materisl and
discussing it with the teacher in the classroom and doing assignments
with it, can the material be made effective as a teaching aid;
,by airing the bias implicit in the material,

ard only in this way/can the propagandic and other dangers be

avoicded.

In order to meet these standards, we are arranging to have
Gregory
Mr/Bateson accompany the materials as a lecturer. Mr Bateson__
o Sraa ' Cpraga ol pi Qoverineinbun s CodAarT e,
is wopline—fer this Museum as Anthropological Film Analystz =smd
Ne 1's abap IQ,,;,{;A_F,

f = -~ an @l o

&&&a,.part'timejas Associate in International Administration at

Columbiz University where he texaches Bx Melanesian Pidgin
native life and
English kexeiaxzxesx and discusses/white-native relations in

New Guinez with Naval @XBrXmExs classesﬁin Overseas Administration.

At present we havs ready for circulation the following

items:

German Films: Hitlerjunge Quex. This film has been
studied intensively, and analvticzl silent
tithes have been inserted into the first three
reels . The whole film with titles is available
in 166mm size and takes about 100minutes, For
teaching purposes it is recommended that the
first 4 reels only be used unless at least four
hours can be devoted to the film - perhaps in
two ,sessiqgns.
C ¥ of a b ief analysis of this £il m
Other German films, witiedosedpecial titling:
"Cabinet of Dr Caligari"; "The Streetn ;
"Metropolis" ; "Berlin"; "Fuer Uns"; "Friesenotn:
"Triumph of the Will" " Maedchen in Uniformm ’

( A memorandum is enclosed with this letter in which

a detailed program of teaching with these films is suggested)
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Phonograph records runai ng to about 20minutes and suitable
for about 1-2 hrs discussion in class , illustrating

typical family relations in American, German , English,
Chinese, and Chinese American cultural settings. These

are dramatizations of typical breakfast-table scenes in the

various cultures and were prepared by C.B.S. with the

assistance of Dr Mar_ aret Meud and Gregory Bateson.

Observational films of life in Bali. These films were made
by Mr Batesc n in Bali in 1936-39 and he has placed them
at our disposal for purposes of Overseas courses.,
Observational films of life in New Guinea , made by Mr,
Bateson on the Sepik River.
There is a large amount of footzge on both New Guinea
and Bali, and very various types of program can be cut
from this material at short notice. The film is untitled
and in this form it is pcssible to use the sequences i n
different combinations according to the type of teaching

required.

There are also a number of other subjects on which ¥rx

Mr Bateson is prepared to address overseas classes xfmx
without illustrative materisal: Anglo-American cultural

differences; white-native relations in New Guinea;

the notion of "National Charzcter" ete

In addition to the foregoing, the Museum is preparing

other materials as follows:
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An exhibit of native paintings, carvings, puppets and
photogrphs of native behavior, entitled " The Peopze of
Balin® , This exhibit will run to about 200 running feet
mfxx made up of separate panels, and will be shown in the
Museum of Modern Art during Avgust. It will be available

for rental in the Fall. The exhibit has been planned

specifically etc quote from prepared stateme.)

% French film, material , which will not be ready until

our background survey of French enltural themes is completed.

Zzpanese film material - ditto.

Photographi, oynibhits of varions countries ( probably

Greece first) made up partly of photographs made in the
countries before the war and partly of rapportage photographs
made toflay among Greek and other groups in this eountry.
These exhibits would be oriented to illustrating the xaxkizwiax

characteristics of the particular nation .

As to the charges for this type of service it is too

arly to fix these aef‘initely.&‘l‘he Museum expects to do this

L

work at approximately cost, and therefore the charges must
depend partly on whether any funds are allocated to the preparation

of materials and partly on the demand for the services_( The
who order the services,
more Schools there are/the smaller the rm charge will be for
For the time being we
each school) . Bugxferxxfixskxrnaxirngsxxe have fixed the

following rates :
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For film rental —e——— 35mm. per reel -- (stanlard charges

16 mm per reel -—-

For photographic exhibits ---- $£10 per week for an exhibit of
50 photographs

For"fhe Bxiixsxe People of Bali" --- 27 per week

For Mr Bateson's services 50 per day spent on
vour Campus, and his expenses.
( Mr Bateson is willing to lecture
as many times as he can in the day)

The foregoing will serve as an outline of what we are

ready to offer and of our phans for the future. In conclusion,

may we ask yourfor the following items of information which will
it

enable us to aRFWsk our program more exactly to sk the needs

of the various Schools:

—

1. What national groups are included in the regions which
have been assigned to your School?
2. What are the lengths of your courses? In the event
or film
that = given exhibit/should prove satisfactory when used in
class, at what intervals would you expect to be sending in
repeat orders for that exhibit?

4. Are you egipped with 35mm. momie projection?
£ 95 ,» 16émm sound ?

6. Are the charges which we have stated above proportionate

to your budget?
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1?. Have you any suggestions as to types of material whic h would ‘:

be especially approprizte; national gxmmpx or cultural groups
which specially need illustrative handling;etc? Qur propram
isstill very flexible, and we shall be glad of any comments

which you may sRfexx have.

InxexmpxinsionixIxhopesgaxzxiXixuRizrxtannz

Yours sincerely

Elocdie Courter

Director, Department of Travelling Exhibits

ﬁ; £l ‘ W.

Pl L, Bt

F:A") /Cﬂ."‘”k , = Hes iy
. (,.ﬂ“x,ﬂ,/f:'/..»"er"eﬁ’”"?

Cps: Bl Gy e 5 4043
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= INDIANA UNIVERSITY

-
BLOOMINGTON, INDIANA

DEPARTMENT OF GOVERNMENT
June 1, 1943

Dr. Gregory Bateson

Council on Intercultural Relations
15 West 7Tth Street

New York City, New York

Dear Dr. Bateson:

I have read the material you sent me with great interest.
The more I familiarize myself with this type of analysis the more I
appreciate its usefulness. At the same time I am impressed with the
pitfalls which exist for the unwary, and which even the experienced
practitioner of this approach cemnnot be expected to avoid entirely.
The memorandum on Japanese character structure is very provocative,
but, it seems to me, of necessity quite tentative, I wish that I
might have the experience and command of the general point of view
to enable me to meke positive contribution to a refinement of this
characterization. Unfortunately, I have not and must be content to
be a layman in these matters.

I wish, nonetheless, that you would be so generous as to
put me on your mailing list for materials of this kind. As a student
of international polities I can make profitable use of these materials
even though I am not in a position to make useful contribution to the
advance of such studies.

Hore et Indiana University we have the Regional Specialists
Army program for Germany and the Balken region. I have turned over
your material on Germany to my colleagues on the Germen side of the
program; and I am dismayed to read in your prepared statement that
comparable materials do not exist for the Balkens. But, what are the
second best resources for thie area? Any oitations you cen give would
be esgerly welcomed. I am collaborating on the Balkan side and am
distressed at the dearth of good material.

I showed the study of Jepanese character to a colleague in
Sooiology, Jo « He 1s interested in it and I told him
that I would suggest to you that you send him a copy. I am sure that
Mueller would find use for the other materials you sent me as well,

Sincerely yours,

BAerd L, fy

Edward H. Buehrig
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FOREIGN ARKA AND LANGUAGE STUDY CURRICULUM
Army Specialized Trzining Program

CORNELL UNIVERSITY
Ithaca, MNew York

McGraw Hall May 25, 1943.
Mr. Gregory Bateson, ]
Museum of Modern Ars,

11 West 53rd Sireet,
New York, N. Y.

Dear Mr, Bateson:

Thank you very much indeed for your very excellent
letter, even though it was possibly a little pessi-
mistic.

I have heard little or nothing further about the work
of the army on film and vigual material, although I
am very anxious towbook up whatever I can. I am en-
tirely in accord with you that the use of films in
teaching should be undertaken resolutely and on as
nigh a level as possible. So far I have not recileved
any memorandum from Hyneman on the use of film mater-
ial and suspect that the reason is the changes that
have taken place in his status in Washington.

You mention in vour letter that you would come up to
Cornell for an afternoon or an evening, If you could
come up for eny evening in the week beginning June 1k,
or for the weekend of the 19th, of June, we would be
very grateful indeed. I think in the main that Friday
evening would be the best time. The next best time would
be Monday evening, the 1lhth., But, vou muet, of course
suit your own convenience, Have you fixed any sort of
honorarium for this sort of service? Ve have obtained
gsome money from the Army for film rental and for lecturers,
Actuzlly suchias you gave &% Chicago would not only be
very useful to the trainees, but would give us some very
good hinte on the handling of this material, if we had to
do it ourselves.

Yourg very sincerely,

/Xf[ e /fw
C. W. de Kiewiet.

CWdeK: AV
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Dr C.W. de Kiewiet 17 May 1943
Army Specialized T aining Program

Cornell University

Ithaca, N,Y.

Dear Dr de Kiewiet,

/ Thank you verg much for your letter. This Museum will

.of course be delighted to cooperate with your Army S8pecialized

- Training Program and shere should I suppose be no formal
objection to this. The Army as you probably know is working
on plans and projects for the preparation of material of this
sort and we are naturally anxious not to create confusion by
going ahead independant of them.

Specifically I think it would be a great pity if by
goinf ahead we involuntarily set a too low standard of teaching,
and think that if once such a low standard were set, it
would be very difficult to raise the standard later against
the temptation to say "good enough",

I feel very strongly that mere showing of films is not
teaching and some time ago I prepared for Dr Charles Hyneman
of the Provost Marshall General's Office a memorandum on the
use of films in regional training in which I examined the
criteria for the selection of fioms, the methods of teaching
which should accompany them, and worked out a teuching program
using German film material., I expect that Dr Hyneman would
send you a copy of this memo .

8o far as the German material is concerned, the background
material on German character and psychology id all ready and the
films are all or almost all collected, and all that is missing is
personnel competent to teach the material.

For the Italien material there is much more work to be done.,
We have not as yet worked out thr elementary background of Italian
character structure, nor have we mo.e than a few of the relevant filme
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Such Italian films as we have,have not yet been analyzed,
ard we have neither time nos money to do this analysis unless
somebody asks for it.

I enclose the catalogue of films which this Museum
normally sends out on rental. But this is only a partial
1ist of the collection. The German propagandic films many
of which throw a great deal of light on Na:zi psychology
cannot possibly be shown pmkXxxXx without a real teaching
accompaniment, and many other films which the Museum
possessaes are not ready for rental for lack of duplication ete.

I enclose also a brief analysis of one German film on
which we have beea doing a detailed Job, and into which we
have inserted some analytic titles, If you think that this
filx would interest your class or faculty, I think it might
be possible for me to to get up to Cornell for an aftornoon
or evening to show it and talk about it.

Please accept my apologies for the rather pessimistic
I

tone of this letter. am very optimistic really about what
could be done with films but not so optimistic about what
probably will be donme with them, and I am still fighting a
rearguard action for an ideal.

Yours sincerely

Gregory Bateson
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FOREIGH AREA AND LANGUAGE STUDY CURFICULUM
Army Specialized Training Program
CORNELYL, UNIVERSITY

Ithaca, New York

Me Graw Hall May 12, 1943,

Mr, Gregory Bateson,
Museum of Modern Arte,
New Yoxk, N. Y,

Dear My, Bateson:
At your convenience, could you let us know
what films could be made available for the
training program here emphasizing Central
Europe and Italy, and what the prices would
be.
I was very amused and pleased to see the
reference to you and your work in the last
New Yorker.

Yours very sincerely,

<? Co. &ﬁ-/%.z

C. W. de Kiewiet.

ghdeK: AV
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June %, 1943

Dear Dr. de Kiewiet:

Your last letter arrived just as I was sending
off my reply. I have handed your request for rental
of CALIGARI, BERLIN, METROPLIS and MAEDCHEN to MNr.
Allen Porter in the Circulation Department.

Yours sincerely,

Gregory Bateson
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from G. Bateson
THE MUSEUM OF MODERN ART FILM LIBRARY Mr Jamison

M EMDO o

Am I right in guessing that if we did some hunting we could
find at least eight films in this country made by natives of
the following countries:

\I Germany J’Ehgland
- Frange J Spain .
y~ Holland %, v, U.S.A.
L7 Sweden ,f Russia
1 b Italy
p»China
Japan (via Alien Prop. Custodian)

And am I right in supposing, that we could only expect with
luck to find one or two from the following:

M~ Norway
Jw*; Denmark
reece
Bulgaria
v Rumania
Hungary
Czecho-slovakia
M Albania
Turkey %

e
94~ North Africen countries [ # mw-w)
" Y Portugal. Y-\
- ¥ Poland
W, Juac-sievia ——— [ 8 ™)

Please mark the countries which you think would have no films at
all.
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WAR DEPARTMENT
SERVICES OF SUPPLY
OFFICE OF THE PROVOST MARSHAL GENERAL
WASHINGTON

April 20, 1943

Dear MNr,

Professor Harold S, Quigley of Minnesota, Chairman of the
committee which nominated persons for the advisory committee at
Chicago and who received and tallied the votes, informs me that
you were elected to the advisory committee, I em very happy that
you were chosen. The entire committee is:

I. European Areas: Dana G. Munro (Princeton) ¢
C. W. DeKiewiet (Cornell)

II. Far Tastern and Pacific Areas: A. V. Griswold (Yale)
A. L. Kroeber (Calif.,Berkeley)

Modern History and World Affairs: H.B. Calderwood (Miehigan)
Troyer Anderson (Iowa)

IV, Llanguages: S. H. Cross (Harvard)
G, A, Kennedy (Yale)

V. Police Science and Law Enforcement: C,J, Friedrich (Harvard;
E.A. Cottrell (Stanford

I think the official name of this commitiee should be Advisory
Committee, Foreign Area and 'Language Training, It should be under-
stood that this committee is an advisory committee to the Military
Government Division of the Office of the Provost Marshal General only;
it is not an advisory committee to the Army Speeialized Training
Division in which the Foreign Area and Language S8tud: Curriculum is
located, # .

Sincerely yours,

Training Section,
Military Government Division.
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THE USE OF FILM MATERIAL IN ROGIONAL TRAINING

I. The Material and its uses,
The great suitability of film material for the teaching of what the people of

a given region are like results from the fact that films are made by a goopereting
%eap of workers for a populer eudience. In maldng a film, the ingredients - the
types of ovent and charscter shom - are seived through the many mentalities of the
whole group of film mekers, and it is thus virtually impossible for a film to deviate
seriously from the culturel norms of the makers.

Certain precautions are necessary however, in the selection of the films which
are to be used, and it is very important thet the teaching which accompanies the
films shall induce the student to work with and think aebout this material comstruct-
ively. Films, if they are carelessly selected ere likely to be actually misleading,
and they are likely to be useless if they are merely shown to the students without
corment, The following memorandun concerns the criteria for seloction of films and

the toaching which should accompany themn.

Criteria for seloction. A. The films used should be products of the region

which is boing studiod. They should have beon plamned, made and (abovo all) edited
and directed by people of that region for sudiences of that region, Within this
criterion, films of all categories may be admitted - fictional and documentary and
travel films end even animated cartoons - but the criterion should exclude: docu=-
mentary filns made by visiting film units native in other regions; propagandic films
nade by natives of the area speclally for export to other regions; fietional films
made by natives of other areas for the entertalmment of their owm population, ete.
This criterion is set up beceuse, in general, the makers of a film impose
their own reglonally characteristic daydreams and aspirations upon the moterial, The
plot and artistic form of any film is thus characteristic for the region of the
makers instead of being native to the rogion about which the film is mede. Such films,
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if used in Reglonal Training are likely to be peculiarly misleading, since funda-
mentelly they sey "these people may have minor differences in menmers and customs,
they mey bo picturesque and odd, but at heart they have the same motivations, the
same values, that we (the mekers) have."

The film, "Legong" for example, shows accurately many of the peculiarities
of the Balinese, but puts them into a plot involving types of romantic love and
emotional intensity which are entirely foreign to Bali. Similarly, the old D. W.
Griffith film, YIsn't Life Wonderful," shot in Berlin in 1923 and attempting to con-
vey the emotional setting of starvation, inflation, and despair, ends up by being
& purely American success story. Dven such great documentarios as "Man of Aran"
suffer from the same woalmess - the romantic handling of the sea and the waves is the
film-maker?s reaction to thoso phonomona, not that of the natives.

In the case of certain areas which have not yet developed their own companies
of film makers, it mey be necessary to fall back on documentary end travel films
made by visiting people, but it should be understood - end the students should be
made to understend - that this is unsatisfactory. It would be possible to inecrease
the value of unreliable materiel of this sort by having present at the showing living
porsons from the regions, whose comment might correct tho errors of the films.

B. Tho films used should, if possible, have beon successful in thoir countries
of origin. This insures that the thomes in tho film were actually appropriate to that
eultural scotting whon the film was mado. It is true that ovory film is, in large
neasure, a cooperative product and therefore is almost bound to the cultural norms
of the makers - but popularity is a further guarontee of cultural correctness.

C. Wthin the category "g
native gudienceg" almost any film can be made useful for regional training, since
not only the detoils of behavior and the motivetions but also the major plot emphasis
are correct for the native setting (or deliberately and "natively" falsified to evoke
laughter, humor, disepprovel, etc.) However, even among these films ell of which are
potentially useful for this purpose, some are likely to be more rewarding then others:
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anong the most rewarding we nay note-films of m-. growingz up, the family back-
ground, forelgn analogues, of the "Hardy Femily," ete; gouversion films (e. g..)
Sergeant York; "Quex;" The Major and the Minor; propagendiec films, in which the
messege itself, and still more the way in which it is put over and made acceptable
throw light on American motivations, aspirations, ete; films dealing with exceeding-
1y approved or disapproved characters, herces and villeins of history and myth, etc.,
which show the types of courage, clevermess, success, etc, which are approved or
disapproved.

Teaching with Films., The studont will ultimatoly as an official havo to par-
ticipato in and influence the native life in the rogions about which ho is loarning,
and so far as possible, ho must not be allowed to lapse during his training into a
purely spectator position. Thoe 1life of the rogion must always be prosonted to him,
not as a spoctacle which ho is asked meroly to understand end approciate but also as
a running stroem upon which ho 1s to act, This point is espocially important in
lessons which aro taught him by moans of films - and those lossons are a vory sult-
able contost in which to teach him this sort of activo role, bocause the toachor
here more then anywhere else can be put on his mettle to prompt the student to an
active role.

The showing of every film should be used as far as possible as an gssigpment
upon which the student would be asked to work.

The first lesson which should be got over (without which ell subsequent
showings of movies are likely to be velueless) is how %o gee the native culture ip
the filmg, and here probably the sharpest teaching device would consist of use of
a palr of films with one simple difference between them. Such pairs could be easily
constructed and the suggested peirs here should be regarded only as examples of the
sort of thing that is meent.

The mere passive enjoyment of the film as it unrolls on the screen can be
corrected by various forms of interruption - either stopping the projoction at various
points end discussing with the students the plot as it has so far developed, or by
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inserting silent titles into the film calling attention to the significanmt points
as they sppear. Alternatively the film can be stopped at any point, and the students
asked then to complete the story on paper. Their invented endings will inevitably
trensgress the cultural conventions of the region and will give the teacher numerous
talldng points with which he can point up the special slants and angles of the native
scene. Alternatively the teacher cen ask the students to make changes in the plot
wvhich would alter the final outcome in some given direction - "how would you change
this plot sc *hat it shall have a happy ending instead of a tragic" (en essigmment

which would compel the teacher and students to think eonstruetively sbout e.g. the

whole underlying "Destiny" idea so characteristic of Germeny), or he cen ask "if the
heroine had had a brother, how would you expect him to behave in rogard to tho ovents
depicted in the film?"

II. The Use of German Films as An Example of Teaching the Culture of a Reglon.

The filn makers of Germany experienced all the ups and dowas through which
the country passed since 1919, and as a result almost every film tears the ioprint
of these experiences, Consciously or unconsciously the fears, anxieties and
enbitions - the day dreesms and the nightmares - of a country at first torn and later
united in an anbitious dream, have been expressed on the screen. This history has
nade the Gerpan films oxtraordinarily eloquent and alse extraordinarily suitable for
teaching purposes.

The lesson which we have to convey - whatever culture or region we are dis-
gussing - is the same. We have to let the student see that certaln regularities run
through the behevior of the people of any region, underlying their different reactions
to the different impacts of historical circumstances. We have to let thenm see that
the Germens of 1933 are in some sense the same people as the Germans of 1919, reacting
it is truo to very different cirumstences, but still fundementally Gorman in their
reactions, in spite of such changes &s their oxporionco has caused.

This contimuity of tho thenes of the national culture through differout cir-
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cumstencos 1s perheps more vividly evident in the Gerren films then in any type of
neterial fron any other region, and it is even possible that it might be worthwhile
to present this material to ell students regardless of the particular region in
which they are specializing in order to convey to them this special notion of cultursl
regularity. After the war we may be faced with the very difficult problems of achiev-
ing fundamental changes in the underlying structures of some of these cultures and 1%
will be important to build up toans of people who will bo aware of the elusive
flexibility end yot strength of such systoms. The German films might convey this
awarenoss,

Tho teaching progren outlined below is especially oriented to this point, and
the progran is tentative in the sense that it could be increased or if necessary
shortened according to linitations of budget, time, teaching staff, etc.

It is enticipated that o maximun understonding of the underlying themes of
German culture will best be conveyed by using the films in pairg, and the progren
is thorefore drawn up in such a way that in four of the sittings the students will
gee both g short ond a feature length subject in cach of which tho same cultural
themo is implicit.

In general, sessions should last from three to four hours so that there may
be time for the full discussion of each palr of films, and it would be desirable
4o let the students see as mony as possible of the films twice, once before dis-
cussion and once after. The films "Hitlor-junge Quex,"‘Fuer Uns," and "Friesenot,"
being ospecially rich in cultural points, should certainly be soen twice.

IHE PROGRAM
It is here suggested that there should be six sessions with film, as follows:

t Oaligari (1919)
This film is an unwitting statement in a fantastic form of the dilemmas which
faced Germaeny in 1919. The only tolersble aspect of 1ife which remained free from
nightmere was the quiet privacy of personsl conversation withdrawn from the outside
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world, But the film also shows us three nightmare altornatives for solving the prob-
lom of socisl order. First we see an organized world in which individuel fantasies
are worked out on a eriminal scale and the potentiel dictator is put in a straight-
Jacket; then we see the totally disorganized world in which every individusl works
out his own meeningless dream by himself; and finally we see the other possibility -
the self put in a straightjacket, the dictator triumphant and possibly, but not
certainly, benevolent. ;

The Street (1923) short

In this £ilm the same theme 1s worked out in more realistic terms. We see &
men attracted away from his wife and soup in the dull but sefe domesticity of his
homo by tho fantastic play of shadows of people passing in the street, Ho goes out
and is almost caught in the degenerate swamp of bright lights, soxiality and murder.

Finally ho roturns home oxhausted and frightoned and his wifo puts tho samo soup on

tho tablo.

2, - u&rogus (1926)

'l&bmpolis‘ 1s anothor fantasy., Hore tho basic thomos of tho Christian opie
are twisted end inverted in an H. G, Wellsian setting of the future. The millionaire
lives in a sky seraper pent-house while below this level are the greet machines and
below this egain in the bowels of the earth live the workers who are represented as
hoavy passive drudges, The plot deels with two alternative methods of koeping the
workers in their passive frarne of mind., One solution turms on love between the son
of the millionaire and a woman, Maria (Sic) who is a religious leader of the workers.
The other solution turns on the use of a mechanicel robot which is a semially elluring
and evil duplicate of Maria., The film thus touches on three of the essential themes
of German culture - the personified machine, the mechanized individual and the split
between pure and impure love.

Berdin (1926-7) short.

"Berlin" is put in the same showing with "Metropolis" beceuse it expresses in




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
EMH T.3.¢

PR
documentary torms theso semo themes, tho sinistor machinos end tho mechanization of
poople. It purports to bo an objoctivo doscription of tho Borlin of that time, but
in it wo soo tho pooplo passivo, whilo gatos and barriors opon and closo to comtrol
the poople without visiblo humen agoncy.

3. - Hitler-junce Quex (1933)
"Hitler-Jjunge Quex" is a Nazi film which shows how the tensions of lower

middle class family 1ife were exploited in the building up of fanaticel Nazl emotion.
It is probably the most informative film the Nazls have made about themselves and
touches upon all the principle themes of pre-Nazl German culture including the "Sturm

/ ng' of adolescence, the over-violemt fether, the drudge mother who owes

allegiance to the father, the repudiation of impure sexuality, the acceptance of over=-
purified Kemaradschefft, the Degtiny idea, the lovo of deeth end the notion of
multiplo reincarnation in tho Nazd party. It shows how scvoral of thoso themes,
potentially harmless in pre-Nazi German Culture have been rearranged to give the
extremes of Nazisn. The film brings out with special clearmess the fact that Nazism -
is a double state of mind - a veneer of discipline covering an enormous potentlality
for obscono dogenoracy. This under-lying tendency is 1likely to bocomo of groat
proctical importance aftor tho war, and it is at loast probablo that wo shall thon see
a Gormany plunging itsolf ruch lowor than did tho Gemeny of tho 1920's.
(. w (1937) Short

“Fuor Uns" 1s a very successful short subject of a Nazi coreomony hold in
nemory of tho sixteon martyrs of oarly Naziem (Horst-wossol, otc.). It shows how
the lovo of doath and the theme of roincarnation have beon built into Naziism,

4, - Friosonot (1936)
This filn is o Nazi story of an old Gorman ecolony in Russia invaded by

Bolsheviks, It touches the following themes - the conversion of the older generation
to the Nazl viewpoint, the dangers of impure semality punished by immersion in a
swenmp, and cttitudes towards extra-territoricl Germans.
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5. - Ohm Kreuger (1941) b
Thig film should be paired with "Friesenot" in the teaching, though the two

together are too long to be shown 1n the same session. "Ohm Kreuger" deals with the
Boer War, tresting the Boers elmost as oxtra~torritorial Germens, It shows Kreuger's
son converted to the father's fighting patriotism (tho inverso of tho thome in
"Friosonot" but still based on a prosumed conflict of gonorations), "Ohm Krougor"
also shows how tho Gorman f£ilm makors unwittingly predict that groat victories will
load in the ond to dofoat, and it shows how Nazl propeganda contimially accusos its
onomios (in this film tho British) of Nazi vicos.

6. = Tho Triumph of tho Wil (1934-5)
This is a long documentary film of the 1934 Party Deyiin Nuremberg, The whole

spectacle was staged for the motlon picture cemera so that the film becomes important
as a realistic presentation of a shem reality. ‘The film alsc shows the Nazl exeggera-
+ion of & mumber of themes noted earlier - the mechanization of people, love of death

and Nazi exhibitionism.

7. - Der Hauptman von Koeponick ~(1931) (This is to be oither an oxtra film or a
substitute for one of tho programs abovo.)

This f1lm 1s interesting as being a Germen skit on German authoritarionism -
especially on the exoggerated authority and prestige of the military uniform, It is
probable thot the film makers intended it to be an anti-outhoritarian film but
actually the filn conforms to the cultural atmosphere in which it was mades Thers
is no suggestion that anybody might bohave in o non-authoriterian wey, and the film
shows us with positive approciation how the some authoritarian charcctors behave in
private 1ife. The plot doos indeed turn on a honx which is played upon tho cuthor-
itarions but oll critical ovortones aro lost bocause the authoritaorians thomsclves
are shown os onjoying the joko. The film is thus in the end pro - rather than anti-

anthoritorian,
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In using this material for teaching it is essential that the students be urged
really to look at the films objectively as products of Germany end not to lapse into
mere enjoyment of them. Partly this is essentisl because a mumber of the films are
very strons propagendic documents, so strons that they should never be shown to public
audiences.

§t111 moro important, tho students must learn from the films something of the
various trends of Germen 1ife, This learning should be organized and not merely
impressionistic. It is therefore surrested that each film should be used as a base
for essicnments, and £ilm material lends 1tself very readily to this., The following
types of agsignments are suggeatod:

(1) The showing of the film is stopped after the setting of the plot has been
built up on the scroen and tho students are then askod to write out how thoy think the
plot will dovolop. Aftor this thoy should be shown the rost of tho film and the
instructor would toll thom how in thoir writton vorsion thoy had failod to allow for
the Gormen origin of tho £ilm or thoy thomsolvos might bo askod to comparc thoir owm
versions with the German version.

(2) Before the showing of the film the students are asked to watch the film for
certaln points e. g. before the showing of Hitler-Junse Quex they would be asked to
watch for ell the points in the contrast between Nazism and Communism as they appear
on the Nazi sereen; and after the screening they would be shown how these prints are
systematically intor-rolatod, In Der Houptman von Koepopigk thoy would bo asked to
look for tho deteils which (e.G.) show that the makers of this £ilm accopted and en-
Joyed the authoritarian system.

(3) The students misht be asked to roconstruct the plot of a film %o meke it
conform not to Gormen but to American conventions. Tho Stroot, for example, if mede
in Hollywood, would have shown the hero as ultimately successful either as a performer
among the bright lights of Broadway or at least successful in combining his love of
the bright lights with his love for his wife.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The M A . - Coﬁectit)n:_ : Series.Folder:
e Museum of Modern Art Archives, NY | T
| |_ EMH T.3.e

- 10 -

(4) The students should be asked to look at some Hollywood films from the same
point of view, especially some of those films which portray Americen family life.
Students would be told to meke a point of seeing one or two such films so that the
ingtructor might be able 3m class torefer to these films for poinmts of contrast and
kmow that his class hed seen them.

In genoral the whole emphasis of the teaching should be such that tho student
acquires an organized picture of the region and the habit of looking understandingly
at the behavior of the people of this reglon.

III. On the Availaebility of Film Materlal

Flctional films of the types required by the criteria set up in Part I of this
memorandum are available for most of the countries in which Reglonal Training is
interosted. For the major countrioes, tho collecting of this matorial will bo

comparatively easy. For example, of the films mentioned in Part II, all except the
g

are availsble in the collections of the Museum of Modern Art
Film Ldbrary, vhich 1s peculiarly rich in German films.

Fetional filns are, however, very much scattored and many of them are only
13 the hands of spall coumercial firms, many of them also changing hends rather
rapidly. A very brief survey of some of the material in these sources shows that
&t least five filns made by natives of the region could be found for the following
countries: France, Germany, Holland, Sweden, Italy, Ohina, England, Spain, Russia,
Greece, Hungary, Ozechoslavakia, Poland. One or two filns are probebly available
for Portugsl and Turkey. Thore aro probably no available fictional filns froms
Norwey, Domnark, Bulgarie, Roumania, Albania, Sian, Yugoslavia, ond tho North African
countries.

In case of these last-named countries, for which native-made fictlonal films
are not availeble, it will be necessary to use materiel prepared by fllm units from
other nations, These films lergely fall into the documentary and educational cate-
gories and may be obtained from a large mmbor of educational and commereial sources.
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of which o good 1ist is avelloblo in "Films for the Comrunity in Wartimo," by Mary
Losoy, publishod by tho National Board of Roviow of Motion Picturos, Docombor, 1942.

Tho costs of using £ilm matorial dopond vory ruch upon whothor tho Roglonsl
Training rents films from the owmers of prints, or buysthe prints, or prepares its
own prints fron copies in the hands of comercial owners. If the film is rented,

36 mn. projection faeilities and projectionists will be required, and the cost of
transport will be increased. If, on the other hand, the films are printed for
Regional Training, it will be possible to use 16 rm. prints, with corresponding
saving in transport, and cost of projoction. The preparation of 16 mm. prints in-
volves the making of a 36 m. negative fron the original 35 rm. print, end the pre-
paration of such & negative costs botween $80 and $100 per roel. The nmeling of the
16 m. print from this negative costs about §20 a reel.

Baucational and documentary films are, in generel, evailable in 16 nn, sizes,
but this is usuelly not true of fictional filns, In a few cases, it may be possible
4o find negative 36 mm, copies of fictional films, so that the expense of preparing
such a negative can sometimos be avoided.

It is not possible to obtein infomation about Japanese film materiel. There
1s, however, sald to be a large quantity of this matericl in the hands of the Alien
Property Oustodian,




