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Tuesday, Janusry 1, 1939, at 12 o'clock at the Wuseum
of Modern Art. -

m’ at. iho mtin( were ¥rs. John D. Fockefeller, Jr., in
Mr. Joseph Hudmut, Mrs. lobert H. Fife, Mrs. Stanley Resorj ex officle,
¥r. Alfred H. Barr, Jr., Mr. John McAndrew and Mr. Philip Goodwin.

KECOMMENDATIONS FOR USE OF GARLEN SPACE:

Tor the exhibition of large sculpture during the summer, it is
MM«”&Owﬂntmmm’lﬂhlmm
and fenced to match the edjacent vacant lots. Instead of planting, it is
M that renied boxed plants be used and some free standing »alls as
wl for lmlpturo.

PROPOSED COMPETITION:

: Dean Hudnut recommended that the designing of the garden be placed
h t'h hands of architects, rather than landscapers, as he did not bnl!.ou uun
wore landscape architects reslly qualified to hendle the prohhl This hrought
-p the gquestion of having 2 competition. ' '

. Goodwin stated that it was useless to have & ooupct.i.t.l.n w.hu

it m'urmw known how the space was um.d to be used. It was W
that the Building Somaittes wes in favor of letting the satter of the Garden
rest for sose tlse in view of the great cost of the bullding itself. Mr, Goodwin
mmmzscmummtmmum.mﬁmuunmub-
ait designs unless the winner could be sssured of the commission. Dean Hudmut
suggested e closed cempetition, with four or five selected architecta, collaborating
with landscape architects, mhmupu.:nuwmwmmm
for » model. However, as it is not possible to assure the winning designer the
commission for the garden, an educationsl cospetition, for the desigaing of




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY EM H DI Sk Le.

garden for a purely theoretical plot, wes recommended.

- It was stressed at the meeting that the possibility of &
Pavilion must be ccnsidered in any plens for the garden; that the garden and
the Pavilion are very closely reiated, and toat no definitive plams for the
nﬂ!-l aould be made unti.l. it le knauu definitely whether a Pavilion will be

built. Lt this time the problem of subterranean storage could be reconsidered.

It was generally agreed that time wes too short for & competition
in tise for the opening of the building, and thet it would be best %o postpone

it until fall.
GARDEN CLUBS OF AMERICA

" Mrs. Fife was asked to consider the possitility of the Gardem Clubs
of America sponsoring a garden competition for their show next year.
PLANTING
ks, Fockefeller suggested that a horticulturist be asked to work
ut.heprobluerthntundot phntlwuldmtngroundmrrmdlﬂ’w tell
h‘ild:lul. Mr. Barr sald that it would help a great desl if it were possible
to p.].nht trees on the aidenl.k of 51.tih Street. MNrs. Rockefeller stated that

4 the trees were planted the Park Department would take care of them.

HOUSE BY FRANK LLOYD WRIGHT

Mr. Berr suggested that a possible use for the garden spece during
the World's Fair would be the exhibition of the §5,000 Jacobs house by Frank
Lloyd Wright. Adaission could be charged, and in this wey money aay be raised

to pay for the house, possibly even for the garden later on.

AUJOURNMENT

Yhere being no further tusiness the meeting was adjourned.
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, 1Afe sine
Museum collesoction)

m Standing Youth, ivery grey artifiecial stone.
- _ 7 £%. high (Museun eolleotion)

m Floating #oman, hhntlr?n. double 1ife size

Fuseum eonllection)

" Duehamp-Villon. Horse, dark bronze, 40 in. high
B, Sy v (Museum collection)

Seulpture, yellow bronze, 7 f%.
{euseun sollection)

Bird in flight, 54 in. high, grey marble
' ' (Leoan)

Mother and ehild, white marble, e. 7 ft. high
' (Loan)

Standing Woman, dark bronze, 7 f%. (Loan)
B oxers, orange oast stone, 30 in. (Loan)
Fish, grey marble, ¢. 8 f£t. long (Loan
_ Mobile. (Designer may suggeet character and size)
Uonstruction, wrought iron, 7 ft. high (Loan)
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(“ mntm_n-tmamu-wnwm«um:
sbout the wee of the lot which extends from the beck of the Wuseus to
:m.l_m:mghtmwu:pllqotaoth_:thcput.llﬂuﬂlh
Atury gavden, 8o far os I know, n-d-ﬂnihmhs“’dt;un“tu
the use of thia space, Vithout regowmending sny finsl decision as yet, I
hould 1ika o auks, b brief anclysis of the srobles, an wmalysis vhich has

‘besn_grestly stisulated by the past yeek's study snd discussion,

L he

The Lot se s Plege for Souloturs g

w

e riee 3 Delieve that the lot should be considered primarily s & kind of
outdoor gullery for the exhibition of seulpture. The space measures
(210 x T5 £, mamt.toamzﬂuuuuuummﬁwm
floer gellery space. u.plmm-unpm,nuwwtmu
_eoatata ten or & dosen lavortant pleces without averorowding, providiag the
m;.umvmuu&m-mpouum
mnmmmrmumuﬁmm
space sround 1% so that it can be seen as & three dimensional object. It
_.hould be possidle snd sven desirable to walk sround it. Por meny pleces of
seulpture it is equally lsportant to provide a bugkground vhich will revesl
she ghenging profiles of the work ns one moves about it, It is of eourse mot
alusys possible to provide both space and beeckground.
Ia showing seversl pleces of sculpture in a limited spsce it 1s
__isgertest o try to separate thes visually by mesus of seroens, vlls, or
. plent material. Especially in s collection of modern sculpture, where & great
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Mw-lnmdtnmmhua.mmunhuw
hchhhmm.' '
alry TE:
g ﬂ-m«.n&.wm,umua-m
Ac Rl
mammmmmummwumc

mmﬁ.

pardan, s ok

tcmnuhummuumm-nmt-w
¥ ygra Barrow terrace on which trees could be planted and from which sm
m’-wuuvlud'ﬁam-ulmmumum. Such & terruce
eould be approached by a stairease or ramp.

t"’”""""‘ﬂﬂth-&.wmmﬁ-em\agﬁ.ma

gy <

gl igureed, )

PRies Lok & B! €%

ummm
T T Bhe 10t ot culy abute the butlding bt 4s asteally & eentimsation

cu;huunmamhmmm-mnuamww-m
“'Aﬂzll‘llfphhshu Mummu-uu:tmmumc

hmu.uu-tm.mw.

: nmmmmwume:uumtnmum.m
—m,memm.mmqmamqhm
(dQMMMthwhsuhmmNWd
the resr facade of the buildings or (b) & design which will contrsst with the
arehitecture by the use of free curvilinear forms.

I very much prefer a contrasting design of the gerden, shich I
bBaldeve would both set off snd relieve the regularity snd sngulsrity of the
arehitesture (ss well as being more in harmony with contemporsry esthetics.)
The gerden will be seen both from the northern gallery of the ground
floor and from the windows of the seeond floor. The visiter, in waliing sleng
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Wesw ‘pilliles, Vi1 Beve s ‘outimione punorama of the garden om the ground
~ floor, an interrupted penoress on the eecond floor. The design should be
 #tudied in relation to both these points of view, .
T In'deeiding upon the meterials for the walls and sereens of the
garden, the white merble and blue tile of the building should be considered.
" Yor instance, the north vall might well be surfsced in blue tile inside and

[d

000 The pelation of the lot to the rear facade of the building has been
discussed. To the east snd west of the lot there will be, as I understand it,
‘wscant lots or bulldings under eonstruction (snd eventuslly cempleted buildings
" the nature of which i# «t present unimown), To the north of the lot is

‘B4th Street with 1%s noisze and traffie, It seems to me that all these eomadder-
stlons yolnt towsrd emclosing the lot with a wall which will serve to shur off
the lots to the sast and west, which are likely ¢o be in » torneup comdition for
pome yeArs to come. The wall to the north need not be a solid seresn but aight
well be plerced so that the publie could glimpse the gordes snd building in go-
ing by, without sserificing quist end & certeln restful seclusion. -

—_— It would of ecourse be possible to make these welly opem metal grills
" or fences, but I think salid walls are prefersble for the reasons indicsted
sbove.

" In fuy cuse, some kind of wall is necessary for purposes of control-
ling the spsce. It seems to me preferable to make the garden secwssible only




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Collection: Series.Folder:

The Museum of Modern Art Archives, NY EM H 0 S

-l -

mkh-smm-mmu-mmh
opened on B4th Street. blnm&nﬂﬂ‘hom-ihh—.
xtm%mmummmummw
“ﬁ-m '

= hmnta.-u.mummmwmmc
-m.wwhmnvem.uuuﬂumun
druui-mt.hm. Both consideratioms point to s height
of between nins and twelve feet.

e Lot Gard
—— :‘amﬁnhhmup\qm._'-m.-hue
planting from » techaieal point of view. It seens %0 me that two or thres fairly
wmnbp@-zﬁun.mammmp_mmnn
isportant fuetors, It is desirable, t0o, not to surround the seulpture with
mmtmum-.wmmvuuﬁmu

werious ways,
nquhmmmu.mm“

careful design of paving or flagstones, wells, sereens and so ferth, for the

effect. mmmmuummumumnumwdw

design snd perhape to the sconomy of upkeep,

Ihe Lot in Heletion %o the Yorld's Falr show
nwmhmummumqmmr--
year or so but sny temporary design should be considered ss an experivent
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sdzilar %o the temporary partitions of the interior galleries many of which
prasusably will be built of more permenent materisl after having besm tried
out during the Torld's Fair show. In other words temporery walls of wood may

be tried instesd of walls of stone or tile end concrete} soresns of woodem

stockedes or wottls instesd of merble; planting in boxes snd tubs instesd of
in permanent beds.

Ifﬁ-puﬁll-htpllimvdﬁOWMﬁt“d'ﬁ.

mmw.uwm_umwnmuhnnﬁnmﬂn
changes would be avolded. mm“um-ﬂnmmm
tumﬂﬂhﬁ.hﬂmthm

| nﬂﬂul-o-m-thmhw.ﬁ
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HARVARD UNIVERSITY
CAMBRIDGE
MASSACHUSETTS
‘GRADUATE SCHOOL
OF DESIGN
OFFICE OF THE DEAN

‘ﬂ; Qﬁ?‘

QLQrJP",xﬁQ November 25
o 1938

7l VLo

Thomas D. Mabry, Jr., Esg.

The Museum of Modern Art

14 West Forty-minth &t.
New York, N. Y.

Dear Mr. Mabry:

I am very glad indeed to serve on the Garden Committee,
although I am by no means sure that I can be of any use.
Ever since I camgto Harverd and found myself intimately
associsted with the Department of Landscepe Lrchitecture,
I have given s good deal of thought to the problem pre-
sented by the modern garden, and I have even lectured
and written papers on the subject; but I must confess I
have n't yet arrived at anything like a solution.

In principle I think no one should attempt to design a
garden who has not had an immedieste and practiecal exper-
ience with plant materizls. For en architect, experi-
enced in the organization of interior space and structure,
to attempt such a project would seem to be about as fool-
ish as for a man trained as a painter to undertake a
plece of sculpture. But the trouble is that, so far as

I know, there is no men experienced in plant form who has
any conception whatever of the character and intentions
of the moadern movement in the arts. I know no gaerden in
this country which could be even remotely called modern.

Our problem is simplified by the fact that we shall use
the garden for the exhibition of sculpture - which gives
it a definite program. We are also fortunate in having

a site so definitely confined by high walls that we have

a third dimension slready established. I should conceive
of the whole as an outdoor room to be given expression
through form and the development of sccessories. In this
way the problem may be thought of &s a work of architec-
ture--or st least one having definite architectural qual-
jties--and perhaps that will in part justify e confidence
that an architeet might be successful in its solutien. design-

If the Committee should share this confidence, I suggest
(as a second-best procedure) that we place the project
in the hands of a modern architect and ask him to accept
as an associste a first-rate horticulturist. I really
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think that we will get better results in this way than
to txr to entrust the work to a conventionally trained
landscape architect. If we have to choose between a
deficiency in experience with materisls on the one hand
and en inadequacy in habits of thought and vision on
the other, I should give preference to the man with the
first deficiency. For example, one might commission
Mies van der Rohe.

There are several garden architects in Europe who have
mede some progress in modern garden design. T should
like immensely to bring one of these men to New York to
design the Museum gerden--for exsmple, Mr. Albert Esch,
of Vienna—-but of course such a procedure would be ex-
pensive and also would have the elements of risk which
it may be impracticable to assume in this moment.

I am very sorry indeed thet I cannot sttend the meeting
at Mrs. Rockefeller's on Monday. I am coming down to
New York on December 6, with Professor Gropius, and I
hope to see you at that time.

With kindest regards, I anm

Yours sincerely,

Joseph Hudnut
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¥y dear My, Oondwin

Ono 2% o tims, I have takan Sur Oarden Club
measbers (inoluding Virs, Pife, the former Oarden Club of
Ameriea president) over to ses the garden ol te.

foughly we think the simpler the garden the
bettars if possible nll one level and as much as possible
in one plant material (yew)s The garden %o say one thing
only = and that very definitely.

s hope 1% will show no more than three niesoces
of seulpture at one time and that no fence will be used.

I sugpested to iz, Mabyy that Mre. Henolken ( mn
anatour vho ma'ten pood models and will work for nothing)
work out in a rough model any ideas lr. Barr and Wr. loA-
drow now have mnd sho started work wi th Mr. leindrew thie
moraing. I also suggented that Mrs. Fife and Mr. Morgen's
mparintendant act as plant material apeoinlists to advise
Mes Barr and My, MoAndrew; aleo that a temporary committes
be appointed by !ir. Goodyear this afternoon with lirs. Rock-
efsllor ae Chalmon to work out different ideas and show a
rough model of what Lo evolved at the naxt Trmetess' meeting
in Desember. All of thie subjeot to your apnroval of eyurass

Both Mre. Pife and I belleve that there is no
landssape architect today who ocan do a svitable garden for
the new buildlding.

Sineerely

| f )
"-L-C.'._i\_,ﬁj,_( LM N




