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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEPHOME: CIRCLE 5-3%00

STAGE DEBIGNS FOK THE BALLET SOCIETY, 1947-1948
January 20 - April 18, 1948

THE TRIUMPH OF BACCHUS AND ARIADNE. Februsry 1948, New York.
Scenery and constumes: Corrado Caglil
Music: Vittorie Rieti
Chorecgraphy: George Balanchine

Belection of sketches

THE FOUR TEMPERAMENTS, November 19246, New York,
betting and costumes: Kurt o ldgmenn
Musict Paul Hindemith
Choreography: George Belanchine

Drewing for Beckdrop 2 Costums skctches

THE MEDIUM,., Februery 1947, New York.
Sctting and costumes: Horace #rmistead
Muelc and librette: Glan-Carlo Menotti

Transperency for beckdrop Detell drawing for doer

THE MINOTAUH, Merch-1947, New York
Setting end costumes: Joen Junyer
Musie: Elliott Certer
Choreography: John Terss

Vedel for setting Costume for Grrek Boys
Ccetume for Minotaur Costume for King Minos
Costume for Creten Workcr Costume for Thescus
Costume for Peslphae Costume for ariadne

PUNCH AND THE CHILD. November 1947, New York.,
Scettings 2nd costumes: Horace armistead
Music: HRicherd arncll
Choreogrephy: Fred Danlelil

Baclkdrop. for Prologue Costume for Fishwife
Costums for Vender Costume for Child
Costumc for Father Costumc for Mother

Costumc Tor Bweepe Costume for Puppoteer

Coatume for Peg Leg

47, New York,

LE hENanD, January 1947,
Settings and costumcs: Esteban Frances
Music snd libretto; Igor Strewinsky
Choreogrephy: George brlenchine

the Cst, the nam, the Fox snd the Coeck
gketches for the Cat, the Rem, the Fox and the cock
rawlng for beckdrop

THE SEASONS, Mey 1947, New York.
Bettling d costumee: Ieamu Noguchi
usic: 1 Cage
Jhoreogr Verce Cunninghem

he of setting

sh 1947, New York,

d costumece: Esteban Frances
¢t Rudl Hevil

ography: Todd Belender

odel for scttling Costume for Teurus
tume for Leo Costume for Sun
Ceetume for aries Costumc for Cepricorn
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THE MUSEUM OF MODERN ART
11 WEST 53 STREET, NEW YORK 19, N. Y.

TELEPHOME: CIRCLE 5-09%00

48121-5 FOR INNEDIATE RELEASE

DESIGNS FOH BALLET SOCIETY SHOWN AT MUSEUM OF MODERN ART

Under the susnices of its Depertment of Theatre Design, the
Vueeum of Modern Art, 11 West 53 Strrct, will open on Januery 21
eén exhibitlon of the designs for costumes and scenery commissicned
by Brllet Soclety of New York for its producticne during the past
year end & helf. The present exhibition inecludes epproximately fifty
originel drawings for costumes and scenery, several scale models,
and the original maske worn by the four characters of Renard. Artists
repreecnted include Kurt Sellgmann, Jéen Junyer, Heorace armistesd,
Esteben Frsncés, Isamu Noguchi snd Corrsrdo Cegli. The exhibition

will remain on view through April 18,

Bellet Soelety, en edcuational institution dediceted to creating
new works in the field of the dance end lyric theatre, steges only
the first performence of new or unfemiliecr works., Following the
precendent esteblished by Diaghelev in the first quarter of this
century, 1t hee commissioned works from many outstanding artists,
hitherto unknown in the theetre, and has prescnted stage design by
lendling ensel-pelntere of the new generaticn.

George Amberg, Curator of the Museum's Depertment of Theatre
arte, comments on the exhibitlon as follows:

"It 1a alwoys extremely interesting to compare on artist's
original eketches mith the costumers rnd settings s they are
Tinelly scen on the stsge. Sometimes thestricel drawinga

eppesr uninspired becruse they merely provide eccurate techniceal
informstion for the creftsmen who ere golng to execute them.
In the case of ecsel ertists working for the theatre, however,
the immedicrte artistic sppesl of the sketches is very strong.
The present exhibition reveels en extreordinarily high level

of achievement on the pert of the artists and 1t is slgnificant
because it introduces to the world of the thestre talent which
hes never served 1t before. Whether the designs ere spontrneous
suggcstions or drawn in meticulous detail, they o1l reflect a
freen c¢nd provocetive epprosch to the problems of theatre
design.

"The work of the artiets shown confirms agein the soundness of
Dicghelev's principles, If applied with toste and discriminetion.
Kurt Seligmenn hed alreedy experimented in the dence field with
his fentastlc costumes for the Henya Holm production, The Golden
Fleeceo. For Ballct Soclety's, The Four Tempercments, (Music by
t'eul Hindemith; Choreogrephy-George Belanchine) he nts conceived
beekeloth of overwhelming dramstic power end unforgettably
weird costumce. Esteben Froncée was unknown in the theatre
until he designed the exquisite setting and costumes for the
Heleff-Bolender bellet, Zodlac, Jdan Junyer, elready known to
the brllet public for hie designs for The Cuckold's Falr,
rerlized en interesting experiment for the Certor—Teres ballet,
Minotrur. Horsnce Armistepd, @ well known designer of long
etending, creeted a theatricelly unforgettable environment for
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the Glen-Carlo Menotti opere, The Medium, which was also very
successful on Broadway." TN,
Bellet Bociety encoureges the work of younger muscians as well
88 younger dencers, who collaborrte with the psinters whose work :
1s now shown in the Auditorium Gallcry of the Museum of Modern art.

The repertory of works commissioned or first performed by Ballet

Socicty include Renard the Fox by Stravineky; The Spellbound Child

by Ravel; The Four Temperaments by Peul Hindemith; The Medium by

Glan-Carlo Menotti, end The Sersons by John Cage, =& well es The

Minotaur by Elllott Corter, Jr. end Punch end the Child by Richard
arnell., These vorks were staged by the choreogrephers George

Balanchine, Merce Cunninghem, John Teras and Fred Danieli.
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From Jamuary th.rough&pril, the Museum of Modern Art is
in its Theatre Arts
costumes commissioned by the
with the express purpose of
by the production of mew wh,
It has presented many new
the performing point of uﬂ,
standard of desigm,

Following the precedent mw' _
this eentury, the Ballet nnigsioned |
artists, h:lth.rt.o unknown in the tlnu;u. 4
interest, end oonﬂmdmil'lh’l nundness '
applied with taste m-.
mented in the dance f
production, The Gold
(Music by Peul Hin oreography-Geor
a backecloth of overwhelmis _' amatic power
" Esteban Francés was ;_ nown un e des!
cogtumes for Stravinsky's Repaprd, an
for the Haioff-Bow ball ige,
the ballet public for """ d
interesting experiment 1
Armisteed, a well imown designer
unforgettable environment for ti
which was also very successful o

approximately
The present exhibition includes/fifty drawings, uvenl IOMI, and some
of the original mskumbythofmchmohnofm

Ape
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With this exhihition the Department of Theatre Arts contimes 'x policy of
presenting to the public theatrieal design of artistic merit, It 18 alumys h- :
teresting to compare the artist's rendsring with thie executed sebtings and cos=
tumes, the artist's vision with the performanes on the stage, ~Although many of
these drawings seen to be uninspired because they merely supply accurate infore ’

nﬁhhrthmﬂmﬂomtomhth.dmrlﬂthm m
mmmmmmw
practical purpose, This applies particularly in the hallet and the lyric

drematie. stage. ammmmmuw
mmmmmmmmmmuhmw
mwmmwwhm -
mumhmmmmnwm

The present exhibition brings a selection of original and sf
wotwﬂuthhrhﬁnhhh%dﬂm A ""rh
productions, presented during its two initial seasons have demonstrated conss ;;. :
uw-ug1m¢msmmumh;w% '
than wae privileged to see the original productions, MM% .‘n
mostly wnimown in the f1e1d of the theatre have contributéd works of cutstande L{
ing interest, mmummmmm*{l
mmmmmermmmmmwmmmm i)‘__;
in their own right, It should mever be forgotten, M.Mﬁo' oS
requires bot! the useful and the beautiful,

I-
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With this exhibition the Department of Theatre Arts continues its policy
"'?n

of presenting the public theatrical design of artistic merit, The pre-

gent trend on the dramatic stage is predominantly realistic u.nt(frol the

point of design of mo great interest,) In recent years the more imagind-
tive design has been presented on the ballet stage and in the lyrie
theatre,

The Ballet Society organized with the express purpose to encourage
the 1lyric theatre by the production of new works is mow in its second
ymax season. The works presented during its two seasons have demonstra-
ted t:l consistently high level of achievement. Designers of high stand-
ing and outstanding artists, some hitherto unknown in the theatre, have
contributed works of outstanding interest, This exhibition brings a

selection of the most stimulating productions.
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INTRODUCTORY - LABEL-FOR STAGE DESIGNS FOR THE BALLET SOCIETY

The works selected for this exhibition are significant examples
of fresh and progressive tendencies in the theatre. They have been
commissioned by The Ballet Socq'ity for performances of the ballet and
the lyric theatre presented for the first time on the American stage.
The Ballet Society is an educational institution dedicated to creat-—

ing new works in the field of the dance and lyric theatre. Every

work commissioned by The Ballet Socg‘j.ty is a living example of the

collective spirit characteristic of the theatre arts., This is de-
monstrated by the unity of style achieved by the collaboration of
composer, choreographer and scenic artist, in The Ballet Society
productions. The Museum of Modern Art is pleased to be able to pre-
sent these designs which are not ordinarily accessible to the publie,
thus affording an opportunity for the ballet audience to compare the
artists' original concepts with the practical realization as pre-

sented on the stage.
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BALLET SOCIETY DESIGYS AT THE MUSEUM OF MODERN ART

The Department of Theatre Design et t.hl Museum of Medern Art,
1s opening on Jamuary 20, an exhibition of the designs for ml and
gcenery commissioned by Ballet Society of New York for itl wm

e
over the last year and & half, Ballet Sooiety 1.3 an dﬂﬁtm :
e e final} ¥
institution dedicated to orutdng new vorks in t.hp field of the dance
appesr uminspired
and lyrie theatre, It at.agu only the first mw of nev or

unfamiliar works, and it has presented ltagoduiphymm
wor]l srtiste
pnint.ra of the new ganernt:llm.

al of
The repertory of worka commissioned or ﬂ.ﬂt mﬁnﬁ 'by

Y

Ballét Society include Renard the Fox, by Strewinsky;

The Minotaur by Elliott Carter Jr, mwww

Arnou. Thmvorhum staged by the ohmmﬁlﬂwm,
oh o problems oF

Merce Omninghu, Jolm'l‘msmrlrndnmidl
' Ballat&ocietymunguthwrknfymu&nimuﬂl

whe lewe
a-yomgerdameﬂ, who oolhbontondthth- pintmuhonmkkm
wiios of She
shown in the Auditorium Gallery of t.h-lluq- of Ihdm lﬂ. The u'u'h
all tQC

rsmmmwﬂmmnm_m mma.-

atl I elind,

Frances, Joan Junver, lsamu Noguchi, Kurt Seligmemm. The exhibitien
comprises original drawings for costumes and scenery and scale models,
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Mr, Amberg, the Director of the Museum's Department of Theatre

IV sading ensel minters
Arts, says of this exhibition:
ara nacasvomed
"It is alwvays extremely interesting to compare an artiut'l

original sketches with the costumes and aottings as they are finally
seen on the stage, Sometimes theatrical drawings app;ar mmpz;d
because they merely provide accurate tochnical Mmtion fo;';ﬁa; s
mftsnen who are going to axecute thm. In th?. guo o} ;af:ia:rt;;“
working f'or the theatre, however, the Lmsdiute artiat.ic a;p;al 2f ;

the sketches 1s very stron The prasuni uh bit.ion rlveall an

L lez the
extraordinarily high lml of achiew-mt on thn pnrt of the nrtista
mpofer, chiorecgrapher
and it is signii‘icant because it int.mduooa to the world of the

ve & drazatio snd viaval

thut.re talemt uhich has never served 11'. before., Whether the

designs are :apontsnoous suggestions or drn\m in metiaulons (?atd%:
iganed Lo

they all reflect a fres and provucatma appronoh to the prob].-a of
S ama lsborating artiste,

theatre design,"
Y J Lo aGcmpare t.hﬁ

It should be mentioned thnt a.‘l.l of the ea.nol-pnintm who have
: alization they have

been commissioned to do stage design are nan'bu‘n of 'l'.h. union of the
reagt sxaaples of

Unitod Seenic Artists, Local 802, Nw York G!.‘hy, anﬂ are 211 techni-

yrery heatres.

cally equipped to create their own designs with bmuh and paint,
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STAGE DESIGNS FOR THE BALLET SOCIETY -- Explanatory Label.

& J

i~ » Ballet Society stages only firat performances of new or
unfamiliar works and it has attempted to involve leading easel painters
of the new generation in stage design, rather than designers accustomed
to work in the commercial theatre.

. The designs which comprise this exhibition were all com-
missioned during the last year and a half by Ballet Society, an edu-
cational institution dedieated to the creation of new works in the
field of the dance and the lyric theatre, under the leadership of
George Balanchine, Leon Barzin and Lincoln Kirstein, .

’.‘i y Every work commissioned by Ballet Society exemplifies the
collective spirit essential to /:E:at.re arts: composer, choreographer
and scenic artist all collaborate to achieve a dramatic and visual

unity of style,

LI‘ The Museum's Department of Theatre Arts is pleased to be

able to present these ori ix'ml designs by the collaborating artists,
thus affording the M&nﬁ an opportunity to compare the

artist's original concepts with the practical realization they have

seen on the stage. The works shown here are significant examples of

fresh and progressive tendencies in the contemporary theatre.
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INTRODUCTORY LABEL FOR BALLET SOCIETY SHOW

This exhibitien is particularly interesting because it dememstrates
the merite of closely planned cooperation between the actual stage, its
contributing artists and the Museun of Modern A¥t as a ‘Showease far the
aspects of this work which are not ordinarily accessible’to the pubife.”
This affords a rare opportunity for the ballet audience to compirs the
artists' original concepts with the practical realiszation d#ﬁind
o B5'THR, : she fiel the Sense and
The works selected for this Show are cwﬁmmﬂfm
and progreasive tendencies In the fhdtﬂ.‘; Mhﬁw m-'
by The Ballet Society for parmimm-oi: ‘the ballet and the 1yrie’ ©
theatre presented for the first time on the American stage. The Ballet
Society 1s an sducational institution dedicated to creating new works in
the field of the dance and lyric théatre. Every work commissionsd by
The Ballet muwuanmmémwﬂdﬁﬂm
teristie for the theatre arts, This 18 dembhetrated by the taity of
style achisved by the ulhhnut:l.on of .-ﬁoﬁr MW“’*’“

nra George Balseshise,

scenic artist,

o mmsiclans aa wsll]

STAR VK s Doy

prised wrigizai duvings wdh

v I
wphs of She sstmal 7 Y

1 ilanterittess hee
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BALLET SOCIETY DESIGNS AT THE MUSEUM OF MODERN ART

The Department of Theatrs Design at tho llnlm of mﬂn:::-
is opening on January 20, an exhibition of t.h. M:lm to; ur;:.lﬂ
scenery commissioned by Ballet Society of New York 'r'n;r;t: 'Snmun-
over the last year amia half. hmtsomwudod-:ﬁﬁlu-
stitution dedicated to eru‘u.n; new works in the ﬂ.d; e;' tﬂ;r hh:.:ld

lyrie thutn. It stages onlythoi’i;uta:rfmdmuﬂ-
familiar works, and it has '
of the new generation ia ytage

;":t‘ sl tasen wio
" The ﬂportory at worh lmluionod n first performed 7
of smeel ariivis working for

Ballet Bochtr inolnd-smmm br Stravinsiy; m

iz L Jeadtog n

€hild lvlhurin huls mm-m by Paul Hindemith;
aveals an srtpaordine

mwaha-cuhmtu mmw:mup ulllnu
Oor ariisip and “-Llli‘-

:nm“byllnottcsrmk. mh.%m.nm ll:!-wl
: s wheate whlak

Arnell, Thonmmumsundb;mmﬂmm

o deaigne

llnm cunninghn John Taras and Fred Danieldl.
L, they all refleet & Meeh and

kllut&oﬁotyomnguthhdmmlﬂmuun

as younpr dancers, who colhhorat. uith t.h; ;n;.:::mu. work is now
2 mqﬂt}tludizﬂmhlhnotmmdmm n.mm.v: :
ﬁ#“m cor doan Junyer, lsam Hoguehi, Bstetan ._.'
!_l__ug}o_,l md Horace mi;u:#.'mle ﬁb}}‘i"m comprises original drawings re A

for costumes and scenery, and nmwmmm
stage-performance to demgnatra® the realisetion -of-the- colisborations be-

tween daneer and designer, costumer and scene painter.
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I_t should be mentioned that all of the sasel-painters who have
been commissioned to do stage design are members of the union of the
. United Scenic Artists, Local 802, New York City, and are all techni-
cally squipped to create their own designs with brush m}u-sj" b
m,mmmdmm--wtmm
Arts, says of this exhibition: e e iia

"It is nMuMhuultmumum&
original sketches with the costumes and settings as they are finally seen
on the stage. m%rmmwmuwwmw
merely provide accurate technical information for the craftsmen who
are golng to exscute them. “In the ane of sisel artiite DORRE Tee

mmm,m.mmuummwdmm

1s very strong. The present exhibition reveals an extraordinmarily
highhﬂldlMﬂihMﬂhMﬂiww Radk St
nificant becsuse it introduces to the world of the theatre talent which

has mw-itﬁfma Whether the designs are spontaneous sug-
gestions or dravn in meticulous detail, they all reflect a fresh and
provocative .pmuwmmnmammm- T e Turk sup
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Costunes: tomm
March 26, 19&1,@.@%&1@%%

THE SEASONS:
-mm John thgo
Settings Iauu Noguchi LA
Costumes: Isamu logwdlﬂ.,

May 18, 1947, The Ziegfeld Ti

PUNCH AND THE CHIID:
Music: Richard Arnell
Choreography: Fred Danieli
Setting: Horace Arm'stead
Costumes: Horace /rmistead
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. THE FOUR TEMPERAMENTS:
. " Music: Paul Hindemith
hocaos kp _Choreography: George Balanchine
Setting: Kurt Seligmann
mstmr Kurt Sel igmann
,_E_meer 20, 191.6 Central mgh

REH&RD:
) - Musie: .

e R ol i e N P e B A = e e

Jen. III-IH- 194‘?, Hunter College Flayhew

TEE ummn:
1 Hianer ‘Musie: Gian-Carlo Menotti
~© Setting: Horace Ammistead
~ Costumes: Horace Armistead d
Aoz remiﬁ 1947, ﬂdrmﬂlxmb Pla

m HIIIOTAIJB:
2 Musie: Elliott Carter
Choreography: John 'ra:u
:b}..e '&btingsqumm
 Costumes: J’uayer
G  March #6419 Cenb

* ZODTAC: aes J‘-“‘ fu; Inked §
crtoms CMasier 'Mi Ru;iﬂ.‘!.d Mand‘i ' r-*r :::
- Choreography: ar l.-'jr. e
7} . " Setting: Esteban Frameds - o |
Costumes: Esteban Francés
‘March 26, 1947, The Central High Sehool of Needle T

THE SEASONS: o Avfatend
Music: John Gege
¢ Q ' 1y: Merce Cunningham
Settin Isamu Noguchi .
R "‘-3‘ e dps Goatmg;s Tsemu Noguehd 0 o e
| May 18,7197, The Ziegfeld mfﬂﬁﬂ
PUNCH AND THE CHIID: i
Musie: Richard Arnell
Choreography: Fred Daniell
Setting: Horace Arm stead ]
Costumes: Horace Armistead
Novenber 12, 1947, Thestre of the Gity Center # M

¢ ’.)-‘p' {-.i g ot g.#
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STAGE DESIGNS FOR THE BALLET SOCTETY, 1947-1948
Jaruary 20, 1948 - April 18, 1948
THE TRIUMPH CF BACCHUS AND ARTADNE. February, 1948, New York.

Scenery and costumes: Corrado Gngli
Music: Vittorio Rieti .

Ghor_oognphy: ‘George Balanchine
Sclactim of sketches
THE FOUR TEMPERAMENTS. November 1946, New York,
Sn&ry and costumes: Esteban Francés
Musie: Paul Hindemith
i Choreography: George Balanchine _.
b . Ay
W‘“’"ﬁlﬂmp 2 costumes . |

THE MEDIUM, Februrary 1947, New York,
Nyt 4

and costumes: Horace Armistead

Musics Gian-Carlo Memotti . 2

Stk for setoplasm /#4177 Detail'for door
Sketch for sett ng

THE MIJIOTATIR. March 1947, New York,

&ncry and costumes: Joan Junyer
Musics Elliott Carter

Choreography: Jojm Taras

Model for setting Costume for Greek Boys
Costume for Minotaur Costume for Kind Minos
Costume for Creatan Worker Costume for Theseus
Costume for Pasiphae Costume for Ariadne

PUNCH AND THE CHILD, November, 1947, New York,

¥
1%

and costumes: Horace Armistead
Musid: Richard Arnell *
Choreography: Fred Danieli

Backdrop for Prologue Costume for Fishwife
Costume for Vender Costume for Child
Costume for Father Costume for Mother
Costume for Sweeper Costume for Puppeteer
Costume for Peg Leg

LB RENARD, January 1947, New York,
Settings and costumes: Esteban Francés
Music and libretto: Tgor Strawinsky
Choreography: Esteban Francés

Masks and costume sketches for the Cat, the Ram, The Fox ¢
Drawing for backdrop

THE SEASONS, May, 1947, New York

;"‘J "M L WA

qu
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Setting and costumes: ITsamu Noguchi
Music: John Cage

Choreography: Merce Cumningham

2 photographs of setting

ZODIAC, . March 1947, New York

Setting and ecostumes: Esteban Francés .f .
Music: Rudl Reveil e
Ch@r_oognphy: Todd Bolender

Model for setting - I B
Costume for Leo - o "
Costume for Sewwvaio = r "iivi s "w

83 300N

[

i35
SN1LL3S 804

THE TRIUMPH OF BACCHUS AND ARIADNE

February 1948, New York
Settings:

Costumes:

Music:

Choreograpt

* SOV HED0NN A8 Dilwd ‘UM
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THE TRIUMPH OF BACCHUS AND ARIADNE
February 1948, New York

Settings: Corrado Cagli
Costumes: Corrado Cagli
Music: Vittorio Rieti
Choreography: George Balanchine

THE MEDIUM
February 1947, New York

Setting: Horace Armistead
Costumes: Horace Armistead
Music: Gian-Carlo Menotti
Libretto: Gian-Carlo Menotti
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TRANSPARENCY FOR BACKDROP

SKETCH FOR SETTING

DETAIL DRAWING FOR DOOR

_LE RENARD
_January 1947, New York

-Setting: Esteban-Francés

ONILL3S ¥04 1300W
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LE RENARD
January 1947,

Setting:
Costumes:
Music:
Libretto:
Choreography:

New York

Esteban Francés
Esteban Francés
lgor Strawinsky

lgor Strawinsky

George Balanchine

ONIL113S ¥04 13000
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MODEL FOR SETTING

MODEL FOR SETTING. PHOTO BY RUDOLPH BURCKHARDT.

-MODEL FOR SETTING—PHETO-BY

MODEL FOR SETTING. PHOTO BY RUDOLPH BURCKHARDT.

e B

ON BACK WALL:
MASKS FOR CAT, RAM, FOX AND COCK
EXECUTED BY MME. KARINSKA

. -L‘"-.hl— — M*
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ee; Miss Dudley L
c
0
P
Y

THE MUSEUM OF MODERN ART

Date lan,23 u‘j:.lr.

To: 'MISS DUDLEY
From: urss PLESHROVA

tha “C.-ﬁ"t S agrephue
w.mhkingdmthomsolimmmmmm

FOUR mmn?s. These are #47.1353-3 and #47,1353-5.
These can be returned to Ballet Society with the other
material we are not using,
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To: Mr, Whesler
From: M¥iss Pleshkova.

. 2

Th.ordnundthomlatuahdmforthomww

used in t.ho_ exhibition, ’

T30 4

jety aboul lmving
aownts, He saya his

then aPtear the sxhihition,
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THE MUSEUM OF MODERN ART

ce: Jean Volkmer Date Banuary 7, 1948

el

==

To: Dorothy H. Dudley Re:

I = A,
From:Vike FPleshkova

& Tl Tl bk el g e

Dear Miss Dulley: \ :

> "y F - " g e
I have just spoken to Jack Melville of Ballet Society about having
the paintings and sketches removed from their mounts, He says this
will be alright if we return the mounts to thmiﬁor the exhibition,

arévite Pasta,
e leaters
AY N>
-y :Ef
& = aeska
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THE MUSEUM OF MODERN ART
cc: Miss Ulrich nﬁ‘M—“——'

Frony Desk
Bob Faeth

Re: i i.zm 4 @ Iiﬁ o

on Noudsy evening, Jsnuary 5, et 8:30 ofclock, . é liew tR

Invitetionp Lave been issued, but 1% is hot mry h.;n*li:s;"u‘
invititione for admittance. However, we cannot alliow stendiug room,

The imerican Lance Commitiee will hold a meeting im the 2udlborius

Plesse rope off the firsi three rows in the center £ pecial gues
On}nsphttourwmrirntpmammpnlh::l;hmlﬂ:;l
wita ligant, five cualre, pitcher of water & glasses. FRegular house
lights will be used. The stage will be cleared aftsr the for
the latter part of the progrem, a demonstration, #r, uhrm check
with Pob Faeth on Honday regurdiny the lighting for this.

e

el

~

= TR
4
S
M

%
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THE MUSEUM OF MODERN ART

To: wmise Newmeyer
Fromyr, imberg

Da e oast ;
- Photograchg fop Ballet
Society Exhibition

Dear Miss Newmeyer,

I bave. the phoi

tographs for the forthcoming exhibition, W 4
Ballet Society, from which you can choose the ones you % 1ike to
use, GSince Ballet Society owns. the negatives, it may take a little '“r”.i

to have prints made up,
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THE MUSEUM OF MODERIN ART
ce: Miss Hawkins

Mr. d'Harnoncourt
Miss Ulrich
Mr. Porter
Miss Newmeyer Re:
Miss Volkmer
Mr. Wheeler Miss Dudley
Mr, Warren

( Mr. Amberg

The title for the new Theatre Arts show will be:

STAGE DESIGNS FOR THE BALLET SOCIETY 1947-48

and the dates have been changed from January 6th — April 4th to
January 20th — April 18th. The exhibition will be held in the
Auditoriun Gallery. Jean Volkmer will be in charge of the design:

and installation.
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THE MUSEUM OF MODERN ART
Date___ June 25, 1947

Mr, Amberg

Frances Keech

Mr. Porter has planned for sometinme to devote an is’sta of ‘b‘l!a MH
—in

to Theatre Arts.  However, in view of budget 1im1ta¢‘tions mtﬂm
him to four issues a year —- fall, winter, spring and summer - the
plans for these issues are in a.bsyance pending further discusaion.

/

Mr. Wheeler is dining with Mr, Kiftein tonight and will speak to him

about the designs commissioned for the Ballet Society.

HJJ.C, .
Soclety
Street
9,"“
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THE MUSEUM OF MODERN ART -'_i-;._i?'

’*—'-‘.l.»‘ L
Date. June 12, 1947

To: Mr. Amberg

From: Mr. Wheeler

T have had a letter from Lincoln Kirstein asking whether we want to _
consider an exhibition of work by modern artists done for the Ballet =
Society. I agree with you that the most interesting artists he has
used are Esteban Frances, Joan Junyer, Kurt Seligmann and, of course,
Tchelitchew, if he really does the projected Orpheus.

If you will let me know when you think this might be undertaken, we'
can plan & reply to Kirstein. |
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ce; Miss Dudley

c
0
P
¥

*!;FY Enliet Saptniy
11Y Neph 47 Ehﬂﬂ
Hew 1% lrct &y .t

2 v

nr.mmuo.m
The Ballet Society
130 Vest 56 Street
New York 1 9, New Few York

enclosures

e

BT

i e

e




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
D et e~

The Museum of Modern Art Archives, NY

ce; Miss Dudley

c
0
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Y
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Hipa Frexces oS
o/p Malist Uneiniy
3 waa® A7 Dyt

L

“w

ville, Jr.
Seclety
56 Street
1 9, Wew York
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Jemuary 22, 1948
ner 18, 1047

¥ussum of Modern Ars,
1t 55rd Straet,
awrk, New York.

ALL \pL_'\“
K. George Amberg.

Dear Frances;
Dear Mr. Amberg:
e have answered Mr, Rothberg's request with regard
to the possible circulatiom of the exhibitiom,
Thiz will confirm Ballis&t “001 Ta
Would mh@ﬁz“th dnform him
to WWMWE of Hr)dern AYe
for EXHII u.:. ION: STACE DESIGHS FOR
BALLET SOSinesrely,n47-1248, to
go on tour with the exception of
che four costume masks foy the

baliet, RERARD.

Sincerely yours;

Mise Frances Hawkins \:\mﬁ Shdae,

c/o Ballet Society JOHN €, MELVIL .-f& '?- *
113 West 57 Street '
h Iork 19, l. !0

Wsr y LR/ D¢
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BALLET SOCIETY, ixe.

A NOMN.PROFIT EDUCATIONAL ORGANIZATION FOR THE EMCOURAGEMENT OF LYRIC THEATRE BY THE PRODUCTION OF NEW WORKS

George Balanchine, Arfistic Direch
Leon Barzin, Mutical Director
Lincoln Kirstein, Secretary

Fronces Howkins, Evecufive Manages

December 18, 1947.

The Museum of Modern Art,
11 West 53rd Street,
New York, New York.

ATTENTION:
Mr. George Amberg.

Dear Mr. Amberg:

This will confirm Ballet Society's
willingness to permit the articles
loaned to the Museum of Modern Art
for EXHIBITION: STAGE DESIGNS FOR
THE BALLET SOCIETY, 1947-1948, to
go on tour with the exception of
the four costume masks for the
ballet, RENARD.

Sincerely yours,

fon - S Sty }» -
JOHN C. MELVILLE,JR.

130 WEST 54 STREET, NEW YORK 1¥ NEW YORK
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BALLET SOCIETY, xe

A NON-PROFIT EDUCATIONAL ORGANIZATION FOR THE ENCOURAGEMENT OF LYRIC THEATRE BY THE PRODUCTION OF NEW WORKS

Gearge Baolanchine, Artistic Dirch
Leon Barzin, Musical Disecter
Lincoln Kirsteln, Secretary

Frances Hawkins, Executive Masager

December 3, 1847.

George Amberg, Esq.,

The Museum of Modern Art,
11 West 53rd Street,

New York 19, New York.

Dear Mr. Amberg:

With this letter I am turning over to
you the photographs you designated in
our Yearbook 1946-1947. There is a

total of thirty-one (31) photographs.

The other material - masks, costume
sketches, and model sets - will be
delivered as quickly as we can get
them.

Sincerely yours,

%\:\\ \z\ﬁ.‘s&_—.
John C. Melville,Jr.

Y30 WEST 56 STREET, MEW YORK 19 MEW YORK Talaphons Clrele K-THX0
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THE MUSEUM OF MODERN ART
Date___December 3, 1947

To: Miss Dudley Re: _h:lm..m_.
From: Nika Exhihition

Dear Miss Dudley,
Ballnt Society will try to deliver to us by the emnd of

Although you have the green slip.
%};ﬂg it was not inecluded
. It will be delivered wi
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BALLET SOCIETY, ue.

A NON-PROFIT EDUCATIONAL ORGANIZATION FOR THE ENCOURAGEMENT OF LYRIC THEATRE BY THE PRODUCTION OF NEW WORKS

Gearge Bolanchine, Artistic Director
Leen Borzin, Mutizal Direclor
Lincoln Kirstein, Secretary

Frances Hawkins, Eresviive Manager

December 3, 1947.

George Amberg, Esq.,

The Museum of Modern Art,
1l West 53rd Street,

New York, New York.

Dear Mr. Amberg:

I am sending with this letter the material
you selected yesterday when you were here in
our offices.

I am arranging tomorrow, Thursday, to obtain
the models of the ballets we discussed and to
find out of if it is at all possible to loan
the models for FAR HARBOUR and BEAUTY & THE
BEAST.

We shall try to deliver to you by the end of
this week the four (4) masks from RENARD and
the remainder of the black and white costume
sketches from PUNCH AND THE CHILD.

If there is anything additional you find you

need , will you kindly call me here at the
office ?

Sincerely yours,

j LB (N E—
John C, Melville,Jr.

130 WEST 56 STREET, NEW YORK 19. NEW YORK
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THE MUSEUM OF MODERN ART

Date_Dacembar 3, 1947

Re:_Ballat Society Exhibition

Dear Miss Dudley,

Mr, Melville of Ballet Soeiety just telephoned to say that 'Uu

Mr, Amberg looked at yesterday was ready to be picked up, mm
material could be brought over in a taxi, The address is Ballet Society,
130 West 56 Street.

Mr, Melville has the green slips, He will =nd us a listing of the rest of
the material now in stordge, such as models.
: "t
1rils
r;‘tu.}‘ g
Sorvis arealE®
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Miss Frances Hawicins
Ballet Society

130 West 56 Street
New York 19, New York

GAznp
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Dear Lincoln:

Now thet we have finished the exhibition, ELEMENTS OF STAGE mlﬂ, g q

anxious to get started on the Ballet Society show, I would M‘ﬁ
if you wonld ecell me at your earliest convenience in order to make

selections of the dravings and models to be inclnded in the show,

Best regards,

Mr, Lincaln Kirstein
Ballet Soeiety

130 West 56th Street
New York Oity, W, Y,
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AMERICA'S LEADING DANCE PUBLICATION » 520 WEST 34th STREET, NEW YORK I, N. Y. * LONGACRE 32318

December 29

George.

I hope you are not trying to frifnten me by hiding that stuff on the

Exhibiticn of Ballet Scociety, which you were going to send me, remember?
Because if you are, you've done alright. Now I am scared, uow that

I notice that I am two weeks behind the deadline for the February

issue and haven't got any of it. What say?

Perhaps I never thought to mention the deadline date in my habitual
less than crystal clear method of communication.

when can I hope to see same and accompanying paragraph of introductien
from the pen of George amberg ( I prefer typewriter)?

Shall 1 come over? Ur will you do anything to keep meé out of your
hair?

Meaningfully,

P

America is DANCE Condcioud
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BoiMitson, Seuetr, e desidet ity m. m

mowdertohnblotouhthtmm or

of the drawings umuwmm-m P o
I am n tinforudmeithupﬂmcremdﬂm .‘#
am, therefore, rmraiumlothrﬁoth
Soctety. Avep !

Sincerely yours,
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ce: Sr, Amberg

January 1€, 1948

Dear dr. Rothberg:

In reply to your request of January 12th, the exhibition

of "Stage Designs for the Ballet Society" has so far not
been scineduled ‘or & showing in Detroit. 1f this exhibition
is circulsted it will be offered not esrlier than the fall
of 1948.

There is to be no catalogue of the exhibition but I have
referred your letter requesting the availebility and price
of paintings and drawings to our Department of Theatre Arts.

Sincerely,

Porter A. icCray
dr. Howard Perry Rothberg, II
Petroleus Service, Inc.
7720 West Chicago Blvd.
Detroit 4, idichigan

PAM:amas

s -hl:'--;n—_—- :'-_.TL- . "
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y. p -
YOS T T - A—

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From Ballet Society) Teo, <" =
130 West 56th Street
New York, NHew York

EXHIBITION:; STAGE DESIGNS FOR TS BALLET SOCIETY, 1947 - 19L8
Jenusry 20 - April 18, 1947

Registrar

ﬂ:::::; Description

47,1395 | Prencess model for ballet ZODIAC
47,1399 | Armistesd: backdrep for PUECH & THE CHILD, ink
unrecorded | Junyer: 1l ocostume sketches, tempera
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From The Pallet Sosiety, Inec.
130 West 56th Street
Wew York, Hew York

for EXNIBITIONs STAGE DSSIGES FOR THE BALLET SOCIRTY, 1947 = 1948
January 20 - April 18, 1948

Museum Description
Number P

L7.1375.1 | Armistesd: Costume sketch for Punch % the Child, Pather, ink
- KA5T3R . " . P -
. K703T5.3 a " PREE PR M
L7373 N . a . . w._.» N
~L7.0373.5
L7.1373.6




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

D 2 Jr .39
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THE MUSEUM OF MODERN ART
11 West 53 Sireet, New York 19, N. Y. mmm

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the condiions
noted on the back of this receipt.

FromThe Ballet Sosiety, Ine,
130 West 56th Street
Kew York, Hew York

for g1 TBITION: BALLET DESIGN: Docors and Costumes for The Ballet Soclety
January 6 = April L, 1948

Registrar

Museum

Noriber Description

L7.1553.1-5|Seligsanns 5 Costume sketches for Four Temperaments, wateroolor
L7.1%5441-5 [Caglis 8 Costume sketohes for Synfomie Concertante, ink
17.1355.1-6 | Frances: 6 Costume skétches for Zodlao, wetercolor (tesmpera)
47,1356 Moroom:  Backdrop for Synfonie Consertante, watercolor
L7.1357.1=2 | Armistesd: 2 projections for The Medium, watercolor
L7.13,0,1-2 | Armistend: 2 detail drawings for The Nedlium, watersolor
47.1359. |Armistesd: Sackdvep for The Hediws, watersolor — Jaf e
17.1360.1-| Arnisteads L Costune Skstohes for Punh & the ohild, ink
L7.1361 Armistesds Dackdrop for Prologue for Punch & the Child, ink
\7.136  |Prances: Backirop for Remard, watersclor 7"
17,1363 ,1-4| Prances: L Costume sketohes for Remard, watercolor

47.136,1-6| Junyer: 6 Costuue sketches for ¥inotaur
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

Date......... 2/ 30/447.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions.
noted on the back of this receipt.

From The Ballet Soslety, Inms,
130 West 56th St,
New York, §.Y.
Att: ¥r, J. Nelville

for EXEIBTTION: STAGE DESIGNS FOR THE BALLET SOCISTY, 19L7 - 198
January 20 - April 18, 1948

Museum Description
MNumber P

! ol= J design in L for fromt Minotaur,
47247704 unyers gn parts for — :hh.““

47.1478.1-.3  Colwell: Ballet photographs
471478 0= 6  Ven Teohten: Ballet photographs
17.1478,7=.13 Colwells Ballet photographs
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

Date......12/22/3.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From The Ballet Scolety, Imec.
130 West 56th St,
Hew York City

for EBXHIBITION; STAGE DESIGES FOR THE BALLET SOCIBYY, 1947 - 1948
Jammery 20 - April 18, 1948

Museum Description
Number

17.1450 Cagli: projest for ballet Triumph of Bachlms & Ariadme, wo
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

e b L i s s e T ey il

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From The Ballet Secalety, Ime,
130 Weet 56th Street
New York, New York

for EXSTBITION; STAGE DESIORS FOR THE BALLET SOCIETY, 1947 - 15L8
Janusry 20 - April 18, 1948

Museum Description
Number

L7.14.8, Tanning: L racehorse costume sketohes, wateroolor
1- for ballet The Favourite

17,1119 | Tannings backdrop for The Favourite, watercolor & ink
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é MUSEUM OF MODERN ART
West 53 Street, New York 19, N. Y.

Date....1A3/48.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From N, ¥ark Pagano
342 Bast 19th Street
New York 3, New York

rop ERAIBITIONs STAGE DESIGHS FOR THE BALLET SOCISTY, 9L7 - 1948
Jenuary 20 - April 18, 198

Description

Seligmanns mmw.mdz-“
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THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From Horace Armistead ocosThe Ballet Sosiety, Ine.
3l Grows Street 130 West ;6th Street
Hew York, New York New York, New York

for BXHIBITION:; STAGE DESIGNS FOR THE BALLET SOCIBTY
Jenuvary 20 - April 18, 19L8

Museum

Descripti
Number ce

) et 1
T Ba Armistesds costume sketeb for Devil, Pumch & the Child, tempera

82 = lighting projeotion for The Nedivm, tempera
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THE MUSEUM OF MODERN ART

11 West 53 Street, New York 19, N. Y.
Date.... /AT

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From The Ballet Soolety, Ine,
130 West 56th Stroet
New York City
Att: ¥r, J. Nelville

for EXRIBITION; STAGE DESIGNS FOR THE BALLEY SOCIETY, 1947 - 19Le
Jamuary 20 - April 16, 19L8

:::::: Description

1L7.0076,14.7  Costume skotohes for The Finotsur, tempors, by Jumyer
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THE MUSEUM OF MODERN ART
11 West 53 Strest, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions.
noted on the back of this receipt.

From The RBallet Scolety, Ine,
150 %, 6th Street
Kew York, New York

for EXNIBITION; GSTAGE DESIGNS POR THE BALLET SOCIBTY, 19L7-19.8
Januvery 20 - April 18, 19L&

Museum ipt
i Description

147,139k~
147.1397

Karinska; ! maske from Renard
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The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART
11 West 53 Street, New York 19, N. Y.

LOAN RECEIPT

The objects described below have been received by The Museum of Modern Art as loans under the conditions
noted on the back of this receipt.

From Joam Junyer
New York, New York

for BINIBITION: STAGE DESIGNS FOR THE BALLET SOCIRTY, 1947 - 198
Jenuary 20 - April 18, 198

Registrar

Museum D iotion
Number S

47,1480 | Junyer: model for Minotaur set, plaster, wire, terra cotta
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