CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

~ Collection:  Series. Folder: -[
The Museum of Modern Art Archives, NY | TG - ———a]

("N -] bonca T

INPFZO D UV ET

STAGE PROJECTS AND DESIGNS BY JOAN JUNYER

Junyer's stage projects demonstrate an interesting
application of principles for which the artist
claims validity in all the arts. He visualizes
painting as an essential complement to every crea-
tive expression of our time. Painting should be
socially and functionally integrated with architec-
ture, engineering, dance, drama and music. He sees

- - - - - -— - _—————-_————'-—-—\

 tions.

The models on display demonstrate the actual applica- F

tion of the theoretical concept, conveying an unusual
1mage of “the stage and suggesting future developments.
The costume projects show the human body fully inte-

: grated with the elements of the settlng and ngvedl the
same consistent use of spatial tensions. and - relatiuns.-
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THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK 19, N. Y.

TELEPHONE: CIRCLE 5-8900
FOR IMMEDIATE RELEASE

EXHIBITION OF THREE-DIMENSIONAL STAGE DESIGNS AND

PROJECTS BY JOAN JUNYER OPENS AT MUSEUM OF MODERN ART

An exhibition which presente an original approach to the problems
of scene and costume design, emphasizing the relation between ‘the per-
former and his scenlc environment, will open at the Museum of Modern
Art, 11 West 53 Street, on Wednesday, July 11, in the small gallery set
aplde as permenent cxhibition epace for the Department of Dance and
Theatre Design. This second exhibition to be held in the new gallery,

Stege Designs by Jdan Junyer, will include a seclection of stage projects

and designs by the Catalonlan painter, consisting of one dance compo-
sition in hignh rclief, four plaster models for plastic séttlngs, and
seven costumc &cesigns in a new relief technigue. Mr. Junyer, instead
of meking the eccnic design en entity in i1tself wilthout reference to
the actor, considers his design in relation to the humaen form, which
thus becomes on integrel part of the setting. The exhiblition will
continue on view through September 16.

George Amberg, Curstor of the Department of Dance and Theatre
Design, who has directed the exhibition, comments on 1t as Tollows:

"This exhibition is the first public presentation of Joan
Junyer's most recent stege projects. They suggest a signifi-
cant reform in scenic art and call for a radical break with
the traditionsl picturec perspective painted on flats, drops
and wings of canvas. Lilke other progressivescenic artists
Junyer concelves the stage as 'dremetized space' rather than
as a framed pelinting, Spoace and movement, color, light and
atructure with Junyer are the elements with which he works,
creating out of them & threc-dimensicnal reslity of strong
architectural and eculptural feeling. .

"Junyer seccs the need of a new orientation or re-cvaluation of
volume forms in art, In Dance Composition his 'palnting' 1s
actually polychrome high rclief--a fusion of palnting and
sculpture, Lines, shapee and colors burst out from the plane
surface of the solld wall, and the object immedliately galns
edditional interest. It profits from accidental and inclden-
tel circumstances, such as the changing positions of the
spectator, or shifting lights and shadows playing over the
curved and broken surfaces. Such emphasils on three-dimension-
al values 1s not rare with modern painters; Degas, Matliese,
Picasso have £ll created sculptures in a similar exploration
of actual space,.

"These theatre projects are the application to the stage of

a principlc for which Junyer claims general validity. In a
sweeping conception of esthetic universe he visualizes paint-
ing as csscntially a complement to architecture and construc—
tion, dance, drama, music., Painting should be socially and
and functionally Antegrated with every creative expression
of our time, placing the painter on an equal or equivalent
level with erchitect and engineer, choreographer, composer,
director and playwright, hie, in esecnce, is truly a
return to Renalssance ideals.
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"The theatre, owing to its social influence and immediate
popular appeal seems the obvious place to promote new ideas
and ideals--or to revive forgotten ones. Actually, however,
the scenic arts are the least progressive of all: the
theatre, with scarce exceptions, is resolutely and consistent-
ly conservative. European Expressiocnism and Russian Con-
structivism passed over the American stage without so much
as leaving traces in the stage dust. Norman Bel Geddes,
alive and active though he 18, 1s merely remembered in

some models of elmost historic dgnity. In fact, the triumph
of today's ballet decor 1s a victory of tradition, desplte
the modernism of its foremost designers. In modern dance,
however, some noteworthy attempts in new directions have
been made, The high sensitivity of modern dancers to
spatial tensions and relations hae called forth the collab-
oration of modern designers and sculptors, Martha Graham
in particular has shown courage as well as imagination in
commiassioning artists like Arch Lauterer and Isamu Noguchl
to design settings for the dance stage. There is every
reason to hope and to expect that the stage of the modern
dance will further serve as proving ground for experiments
ofwelght and value, such as the projects by Junyer."

JGan Junyer, who had been living in New York for the past five
years, was born in Barcelona, Spain, in 1904, His father was an art
critic and collector of antiques and his uncle, the painter Sebastian
Junyer, was his first art teacher, At thirteen he began his formal ar®
treining at the Escuela de Artes y Oficios and later attended the
Academia de Bellas Artes. His Tirst exhibition was held in 1921,

At the age of nineteen he moved to Paris where he kept his resil-
dence for sixteen years., He also travelled and exhibited his paintings
extensgively in Europe——iﬁ Sweden, Denmark, England, Swiltzerland,
Germany and Holland, From 1936-39 he was Consultant of Art for the
Department of Arts of the Spanish Government. During the Spanish Civil
War, he worked at the Department of Culture of the Republican Govern-
ment. In 1932 he went to England and from there to South America. He
came to this country in 1941.

Junyer hag had one-man exhibitions of his paintings in Parls,
Barcelons, Hovana and at the Museum of Modern Art in Madrid, as well as
exhibiting in many importent group exhibltions here and abroad, His
designs for the ballet include scenery, costumes and lighting for

Lorea's Tho Cuckhold's Fair for the Ballet Russe de Monte Carlo, and

also for La Nuit de la 'Seint Jean, Col. de Basil Russian Ballet, in

London, 1938 (unproduced because of the war), and for Argentinita's
014 Madrid. Theatre designs include modern settings and costumes for
the elageical theatre in Barcelona in 1934-35, Junyer has also

11lustrated numerous booke of poems published abroad.
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EXHIBITION OF STAGE PROJECTS BY JOAN JUNYER

In the present exhibition ‘f.ha Catalonian painter JUAN mm subnit!
a selection of stage projects, consisting of one dance composition in h:lgh

relief, four plaster models for plastic settings , and seven costnme designs
¥ L AR
in a new relief technique. Confcrming to more conasrvative dmnds, Junyar

has worked i‘or the theat.x-e before. . This exh:.bit.:.cn, however, is the firat.

public gresantation of recent pro;acts suggestive of a Is:.gnificant reforn
in acenic art. The significance resides essentialj.:l.y‘ t]in_’a ra&ic;lf beak
uith t.ha‘ traditional picture perspective painted on ’fl(ats, drcps- and tingll
of canvas. Like other progressive scenic ar.til_stshJﬁ;ayer c‘;ﬁce;j.;::%
stage not as a framed painting but rather as drmtised space. .Spaca and
movement, color, light and structural alements are tha bota;:'hial nedi: in

- gar: ann

which to create. Working consistently in this three-dimemioml roality

Junyer reveals a strong architectural or sculpf.\ral feeling.
el !n sons aotdels
Specifically Junyer suggests the necessity of a ne' orientation or
Bellet decor
re-evaluation of plastic values. A4s demonstratad in the D

the ®painting” is actually a high relief, a fusion, as i't. Were, of painting

) Ly Ve

and sculpture. In a violent burst lines, ah.apes and colm-a spr’ufl out from
-t.he plane surface of the solid wall. Imm&:!iataly tha obje:zt*gai:;s‘ Jadzﬂ:itio‘nnl
iﬁterest. It prarita by accidental and incidental circumsts.nues ,. aucl; u =
the changing positions of the spectator, the shifting light.s and shndo:a :
playing on curved and brol:an surfaces. Such emphnsis on plastic vx_'l.ues .

is not rare with paintars, Degas, Matisse, Picasso craated sculpturaa‘ in el

imoniy

a gimilaer exploration of actual space.
These theatre projects are but the application to the stage of a
principle for which the artist elaims general validiby. In a sweeping

conception of an esthetic universe Junyer visualizes painting not as an
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accidental accessory, but as an essentiel complement to architecture and

construction, dance, drame, music. Painting should be socially and fune=-

tionally integrated with every creative expression of our time, placing

the painter-on an equal or equivalent level with.apchitect and-engineer,
choreographer, composer, directer and: playwright. This, in.eséence, is
truly @ peturn to'Renaissance ideals. Tis romun cousatos fom Ui

The theatre, owing to its:soclal spread apd imwediste popular appeal
seems! the obvious place to promote new ideas and ideals.- or to revive
forgotten ones. In reality, however, the scenic arts are the least pro-
gressive of all: pure, fine or applied or whatever; the theatre, with
scarce exceptions, is determinately and consistently conservative. The
Furopean Expressionism, the Russian Constructivism passed over the dmerican
stage without so much as leaving traces in the stage dust. Norman Bel
Geddes, alive and active though he is, is merely remembered in some models
of almost historic dignity. In fact, the triumph of today's ballet decor
is a victory of tradition, despite the modernism of its foremost designers.
In ﬁc;darn Dance, however, some noteworthy attempts in new directions have
been made. The high sensitivity of modern dancers for spatisl tensions
and reletions called forth the collaboration of modern designers and sculptors.
Particulerly Martha Graham proved courage as well as imagination in commis-
sioning artiste like Arch Lauterer and Isamu Noguchi to design settings for
the @ance stage. There is every reason to hope and to expect that the stage
of the modern dance will further serve as proving ground for experiments of

weight and value, such as the projects by Junyer.
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PROJECT 2

This stage project iilustrates the dance version of an American
Indian astrological legend symbolizing the sky of the day (man)
and the sky of the night (womsn). ‘The woman emanates from the
man's head, leaving the imprint of her shape as evidence of her
origin,

PROJECT B

Mmadalr
In analogy to sculpture, the dance should be seen and apgréciated
from all sides. As demonstirated in this model, & dance arena
mey be conceived so &8 to permit of this full-round choreography,
Note that the petting extends horizontally on the floor, thus

suggesting unueual choreographic movements,
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PROJECT 4

The sculptured eiement remains permanently on the stage, the

dancer filling, emptying and complementing the plastic objects
In this project the woman dancer fills the feminine ingide profile
of the male form comparably to a key fitting into a lock.

PROJECT 5

A sculptured element Lnterlocked with the body of the dancer .
o ag to form & plastic whole. The sculpture remains permanently
fixed on the stage while tue dancer either uses the modeled

object or movea in relation to it,
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PROJECT &

The solid backdrop, conceived as & monumental drapery, forms -

a mags of light surfaces and dark shadows conptantly changing =
with the lighting. Instead of ueing the erbitrary entrances

and exite between the stage wings, the personages appear and-

vanish' in the shadowy depths of the moudeled recesses.

PROJECT 7

IIn this project one half of the dancer's figure 1g painted on
a flat panel completed by the protruding half of the actual
dancer 8o as to form a single whole. Eventually the dancer
emerges from behind the screen, dramatically splitting the

symmetrical design and assuming an independent life.
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PROJEGT 8

By means of strongly contrasting colors the dancer's figure is
reduced in its apparent volume, only to be completed by a related
object which 1s to be carried like a shield. The potential

dance movement ig thus projected and extended beyond the ana=
tomical limitations of the actual body.

PROJECT 9

The two contrasting colors are applied so as to reverse the

o

apparent direction of movement; while the dancer nntu.iily:'il

approaching, the design on the costume creates the illusion

of a receding movement.
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PROJECT 10

The vlolently contrasting colors of these two costumes create
the effect of a complete fusion, the interlaced bodies of the
two danceps melting into one 1llusory wholes #As soon as the
dancers separate, the strange design moves. wit;l; the individual

& .

PROJECT 11

This costume is designed so as to form the outline of a figure
within the volume of the actual body » thereby stylising and

accentuatdng the dancer's every movement,
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PROJECT 2

This stage project illustrates the dance version of an
American Indian astrological legend symbolizing the sky
of the day (man) and the sky of the night (woman). The
woman emanates from the man's head, leaving the imprint
of her form as evidence of her origin,

PROJECT 3

Like sculpture, the dance should be seen and appreciated
from all sides. As demonstrated in this model; a dance
arena may be so conceived as to permit a sort of bird's
eye view, thus suggesting unusual choreographic movements.

811ym afieys ayj.
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PROJECT 4

The sculptured element remains permanently on the stage;
the dancer filling, emptying and complementing the plas-
tic object, In this project the woman dancer fills the

inside female profile of the exterior male form as a key
fits a lock.

PROJECT S

A sculptured element designed to be interlocked with the
body of the dancer so as to form a plastic whole. The

sculpture remains permanently fixed on the stage while
the dancer moves in relation to it,
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PROJECT 6

The solid backdrop, conceived as a monumental drapery,
forms a mass of light areas and dark shadows constantly
changing with the lighting. Instead of using the arbi-
trary entrances and exits between the stage Iings; the
personages appear and vanish in the shadowy depths of At
the modeled recesses. X

PROJECT 7

In this project one half of the dancer's figure is paint-

ed on a flat panel completed by the protruding half of the
actual dancer, forming a single whole. Eventually the
dancer emerges from behind the screen, dramatically split-
ting the symetrical design and assuming an independent life.
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PROJECT 8 - R

By means of strongly contrasting colors the dancer's fig-
ure is reduced in its apparent volume, and then amplified
by an additional limb which is to be carried like a shield. 18
The potential dance movement is thus pro jected and extended
beyond the anatomical limitations of the actual body. , B

PROJECT 9 '

The two contrasting colors are applied so as to reverse the
apparent direction of the movement; while the dancer actual-
ly is approaching, the design on the costume creates the il-
lusion of a receding_movement.
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PROJECT 10

The violently contrasting colors of these two costumes o
create the effect of a complete fusion, the interlaced '
bodies of the two dancers melting into one illusory
whole. When the dancers separate, each costume is ef-
fective in its own right.

PROJECT 11

This cbstume is designed so as to form the outline of
a figure within the volume of the actual body, thereby
stylizing and accentuating the dancer's every movement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder;

(follection:

the Museum of Modern Art Archives, NY |

i | "1 Donce 0 Ul a4

— L

—
Dance Composition. 0il on plaster. 1945,

Plaster curtain executed by Ruth Vollmer
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PROJECT 1

This composition of three-dimensional forms and objects
emphas izes and dramatizes space. Note the relation hbrq_' e
tween the moving dancers and the elements of the setting.

. DANCE COMPOSITION. 0il on plaster. 1945,

Plaster curtain executed by Ruth Vollmer.
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THE MUSEUM OF MODERN ART

Date_ March 7th,1946

T°: Mr, mﬂr&

From: Jack Gordon

Dear George:

These are stored in two tills in cage in Recording Room. Although this space
is not needed at the moment,it will be,very soon as all our shows are returning
here for checking. Can you help me solve this storage problem ?

A Sl L
] iR P
1| - Ly ::‘ H +
i L ‘4'. : T"
™ o i
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OF MODERN ART
Date June 21, 1945

Re:_Jasn Junyer exhibition

a few plaster models for the forthcoming ex-
out detailed green slips. For the time being,
models (two) consisting of several pieces,
Sunami,

aslf-round plaster cast, white with blue relief ds
lar pieces, painted
aere, painted in blue
re column
plaster figure ( cz. A <=a J
L plaster figures
long-shaped piece.
70 g -
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OF MODERN ART
Date_June 21, 1945

Re:_Joen Junyer exhibition

a few plaster models for the forthcoming ex-
out detailed green slips. For the time being,
models (two) consisting of several pieces,
Sunami.

nalf-round plaster cast, white with blue relief de
lar pieces, painted
nere, painted in blue
re column
plaster figure ( cz. A /= ;}
L plaster figures
long-shaped piece.
79 4? -

=7 $3 TN,
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THE MUSEUM OF MODERN ART

Date_June 21, 1945

To: Miss Dudley Re:_Josn Junyer exhibition
From: Mr. Amberg

Yesterday Mr. Junyer brought in a few plaster models for the forthcoming ex-
hibition. Mrs. Junyer will fill out detailed green slips. For the time being,
I left with Harry Skevington the models (two) consisting of several pieces,
which have been photographed by Sunami.

The models consist of: big hslf-round plaster cast, white with blue relief design
angular pieces, painted
i-sphere, painted in blue
square column
flat plaster figure ( c2. A= j
small plaster figures
flat long-shaped piece.
7. & -
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THE MUSEUM OF MODERN ART

Date_Jmne 20, 1945

To: Miss Newmgyer, Miss Dudley Re:__Joan Junyer exhibition
Mr. Porter, Mr. Warren

From: Mr. Wheeler

Mr. Emberg has asked for a deferment of the opening of his Joan Junyer
exhibition, from July 3 to July 10,

if there is no objection. I see mo
reason why we should not grant thisM
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Mis gueridos Joan y Dolores:
He estado ocupadisimo durante todo este tiempo.

Es muy posible gue vays a llew York durante este mes y, con toda seguridad

T

1los he de ver. 8izo con mi amor por New York y la esperanza de dejar

VEL A

ton en la primera oportunidad que pueda continuar con mi trabajo.

Aquf te ineluyu dos coplias de mi articulo sobre

——— - .

$u escenografia ya publicados en Zl lacional de Caracas. Puedes dar uno al

i

RR/A = CARACAS
S“Veufz :

luseo si se interesa en ello. Yo comEerve otro para mf. Espero ite parezca

ERNEST MARAGALL

PARQUE MC. G LL

bien la forma en que lo rpprodujeron pues siempre hay que pensar que se
treta de un diario gue no cu nta con muchos adelantos sungue €s Iy popu=

lar en el pafs. S8 que mi in“ornacisn ha interesado y Gue algunas gentes

3
Y
(.
: 1
|
I8

guieren llevar la exposicifn del lusec a Caracas. 4 guifn hay que eseribir,
al Museo o a ti?

feeiban los dos un fuerte abrazo de quien macho

JosE COMEZ SICRE |
PAN AME RICAN UN'IOIJ
WASHINGTON D.C.

e “toviiiie coxrre ox TIIEEE 46 Poatod ),
&)‘xv’\
X ¥/
¥ '
\

Pebrero 5 de 1047

a Y\ - = % £ 1 el
1N Leg 814 victimee entouren ot cachen !

A

F
N

culonne, Posedu ¢’opLatigiue clasiguey
tusleciens -lire 'f'e se¢t dordesd, 'doyble
tivve danv den possew contralrew,

—,
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{Gomme ceIT@ A NUEES o® Boutonyg—wq;:n— e € A —
Leo 619 victimes antouren et cachen R ombre ds 7T TR
colonne, Posses d’estavigque clasifasligregue, Deux
susdeliens ~lire"#3 set osordes, double fladte-" fao
timea Aanh dup ‘poases goritrairds, Dl P AN

, : s was mund ol ene oF MRS
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| #aElque tracendente, \ fguEs &b

gort Jdnotaure » r-d.-uu.hé de droite et de guucht mmmv-n..
fres bas au Gebut o “elsvant lanr-mant

Sort Les cornés en oroix, Remue 1a tete -mﬁ eorpt-. Secue a poas-
siere les pieds, Foils les vieds (Toro furieux), ‘Ariadna livre le
Minovaure mux tauromagues oretolses, Lance vivaee, yolancée, ner-

Veuse, Leo Lauromaques Jouanb avec les cornes dn.l!notauri cot-
me en Creta, ¢ '

Ariadna traverse 1’ mncenef auldoe du public, musv&gw
avec "capa", Elle evolue comme pour
spectacle, §°en va acompnignée yar 1 ecltirqgrﬁbdl

it etit, LETe L& e
3 5 % § - 3 CLedel AlSals

e, BV Rgaes
o EATingty
I e -

Seene 11,

Temps curée aproximées 8 minutes
fuasique predominant lugubre
Illumination: Cocentrée sur divers points bleuatre,.
Personages: leese _

Trois feumes greges =victimes-

Trois victimes greges -hommes~

Teur aun trois musiciens’

Thevée

Ariména
Teepe fize au milieu et dominant las ncene, Position r.l.'l en
peintes, Agite jambes ot bras, lLes bras nurout n 'ff
(conme celle cu tuasde de Foeton), « :ﬂ;ngﬂ v
Lev siv victimes entouren et fac?an _ ¢ th
golonne, Tosese Q'estatigue ‘clasdque u
pasiciens -lire f& set cgrcuu. double ﬂla’t.ﬁ Oh""
times cans cdon ponses contralres,
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Les trois femues viotimes s ‘ccarten du groupe et toujours en

rond de dos, Unit par les mains g’en vant exn bour‘hlmlnllﬁ
fascinées vers la deese, -, 1)

Eosiip

r

A un moment donna elles rompent le rond, L une s’eén va vio-

Lentauent attirée par Minotaure a mi-cabhé, Les matres deux
éssaint peniovlement de s ecarter.

Enfin elles s’en vont chagu’une par deux poutl -%QM“ vers
le dinotaure, L . vt

Les trois hommes vicaimu seront en tamualp. J Lor
profil prolongd, Ils =’en vent a son tour, A deux eﬁ‘ trods
reprises 1 un s gcarte du groupe et aussitot un mtrl le re-
Joint viglentement, La direction sers srpendiou i

nant a gaache ou a droiu. En face ;; ess ils

gent et chaqu’un k’essal vainment d’entrer au Laby:
#inalement ils se regroupe et en .prnnhu di S

le Labyrinthe,

an ol o -.'léu_'.if'lf

- - .!1. arri "
aes # viginn aurenk 1 sebibads

£ o

Scene 1lll,

Tewps durée aproximée: 4 minutes
Euslque grave, solemme
Mlumination: blanche concentréde sir la colonne de Thesés
Personages: Desse

Trois musiciens

Ariadna

fhoasa
Thesée a resté inwovil dans sa colonne pendant le precedent ac-
te, Ariadna sé presente aussitot disparues les viotimes, XElle
sort vite "aide wing" a cote de rguggi Au milieu de la see~
ne Ariadna s arréte brusguement, Tour 3“'
conte, tout a coup aque Thesde est 1a, m marehnntﬂ‘ oln
on arriere Jusqu'a Chesée, Pendant o est scene les musiciens el DESE
¢retois disvaraisent, . shnite

Demi-tour et ¢jambes ¢ "Ariadna 'l.}.her‘e. Sort Thesée de son ’I-
bre et il e en va, impavid et grec vers Ariadua, lf&m
riadna Qargesant mais galllards -aucreuase=, Dancera

autoar de fhesée, 3°arretera en face au premier “side wing®

ou 11 y aura une escalier psntant pq:lnt
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' Tbesée va vers Arshdng, Thesde enlidve sont cagque et son ecu
g4l depos aux pleds d ‘.m.adna. Courte dance 4 homuage a Ariad-
Ha, Arisdnz lui remd 1°épée magiqus, Elle prend "la pelotte de
£il" et lui tend le ril, Thesée "brinds el toro® - Salutation
‘torera® au: cuatre pointes cardinzux,

lhesde aura dee Airfficultée a entrer avant de disparsitre dans le
Laberynthe,

Seene 1V, . e
Iemos durde aprodimée: % mintpee™" oF Ry
dasigue de bataille - un seu oomd"lb’ Pasodoble §sp
g~xfois grave - Pasodoble 'El Bato ‘Wonfi i "Eupm Cakif®
illumination; Fresque eteinte dan ].ihglﬂnl‘ Da ‘84 trois as-
sactes de l..unierd aah i ‘du Labyrinthe,
Parsonages: iriadna ’ .
fheség ‘ dia
La lumiere dans 1’ interieur dn Laﬁ?ﬁ.ntbn 1ndiq&m 1s lutte
de Thesée avec l¢ Hinataure, Lntre temps 63; dna e
en pointe dans 1 une et 1°aitré extreme ‘Theatre,
rouler "la pelotte du £il" comme. ,@&ﬁq _sorté de ses seins,
Vers le miliew de 1s. dance Ariadna 1 aire_disparaitre "la
pelotie du £il% pour donner 1 impre ue Thegds et arrivé
a leur propos, Deés lors ler maine auront 1 actituds
‘o8 souatenir t: fil invigible pax tl_!g 0o 'S

- -n-t"

# #

' } AHCOGYT Fue F B

Soene V, " ° p ; e 2 Lhe sonats -
Tempp durée aproximee: 5 minites
Misique classisgue de trbomphe, Tragique aa final
Illumination: Jaune et rouge
Personages: Ariadna

'hesea
fhesée aparalitrera triomphant avee deux grands cornes dans las
maing et "la pelotise du fill".

IL laipse lo srophée aux pieds &°Ariadna, ILui rend "la pelotte
gu. Ii1l"® dans leéea maine,

ignoe epir: ale de Thesds, W¥ini la dance il prend sont casgue ot
1%sou, Il penettre dans la colonne a son ombre,

EXD
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11 15, 1945

»

dear Joan:

& _couple of days ago we opened the
Dapce sud Theatrs Depariment with an
woyd Jones' theatre druwingss I £
1o begin this more public actiy
af'the same time honoring an’
&3 theagre. is a contrust %o thi
Buouid-ddke Lo preseunt somelilng

ud approach, I am countingon ¥
?your- awings and scetches for

' | =)

Unfortub;;taly, 4 fﬁre forgotten 1

@ pregurat o_i this show 18 |
e

» sud I wonderwdf it will be po

he end df Jupe? .lie lateet date
theatre show would be July 1,
ted, I BbELll not need a great

uwstely s, dozem drawlngs and three

W‘;suf dienf- -

™ # -t .
(ﬁiﬂy det mé 'ﬂm!‘@t your mu“ son
to-relurn. I should be glad to wrilbe
i_;f‘?'ou.rﬂve time €0 o come work on i

Tk surd that Dolores is meeting w
and thatiyou both are enjoying your

dr, Joan Junyer
SUE Lust 58 Etreet
New Yor« &, New York

GAzmm
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BALLET WORK
AND OILS

THE WHYTE GALLERY
7 OCTOBER TO 30 OCTOBER 1946
(A Private View—Saturday, October 5th 3-5 P. W)
1518 CONNECTICUT AVENUE

pintor eolonial JUAN RODRIGUEZ
n el que se inicia el desfile de 45
mexicanos hasta nuestros dias, en
ra por ol Museo Macional de Are
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lran pintor colonial JUAN RODRIGUEZ
28], con ol que se inicia el desfile de 45
lintores mexicanos hasta nuestros dias, en
i} prepara por ol Museo Nacional de Ar.
lala Nacional del Palacio de Bellas Artes
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Tempera originals of the models ex-
hibited at the Museum of Modern Art
of New York, 1945,

Water-colors. Scenery and costumes
for "La nuit de la St. Jean"', Ballet Russe
de Monte-Carlo, Col. de Basil, London
1939. (interrupted by war)

Temperas. Costumes for new ballet
"Minotaur." Will be presented in New
York March 1947 by Ballet Society.

Water-colors. Scenery and costumes
for "The Cuckhold's Fair", Ballet Russe
de Monte-Carlo, New York 1944.

Tempera. Scenery for "Old Madrid",
ballet of Argentinita, Metropolitan
Opera, New York 1943,
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Autorretrato dol gran pintor colonial JUAN RODRIGUEZ
JUAREZ (1676-1728), con el Qque se inicia ol desfile de 45
autarretratos de pintores mexicanos hasta nuestros dias, en
‘-; X

m—.u&n que se prepara por ol Museo Macional de Ar
sticas en la Sala Macional del Palacio de Bellas Artes

MEXICO 1947
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Autorretrate del gran pintor colonial JUAN RODRIGUEZ
JUAREZ (1676-1728), con ol que s inicia el desfile de 45
autorretratos de pintores mexicanos hasta nuestros dias, en
la exposicibn que se prepara por el Museo Macional de Ar- |
tas Plasticas on la Sala Nacional del Palacio de Bellas Artes
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OPERA 5
MTESPLASTOS
LITERATURA
TEATRO
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MEXICO 1947
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Houston Youth Symphony'

"

José Pablo Moncayo

tacad

de

yina
Huapango
! pesibe

EL CONSERVATORIO NACIONAL

PROGRAMAS

ORQUESTA SINFONICA DE MEXICO

Viernes 18 Tulio 1947 Domingo.20
Director: JOSE PABLO MONCAYO
de Flgaro Mozart
Cello ¥ Orauesta Vivaldi
Solista (viernes); Guillermo HELQUERA
Solista (domingo): Manuel GARNICA
Beethoven
Debussy
Stravinsky
Meoncaye

OPERA

Sébade 19 ROMEQ Y JULIETA

REPARTO: R Jobin—@& Boue—R Bourdin—C, de los Santos—A. la
Chance.—1. Ruliino.

Director: ABRAVANEL
Martes 22 WALKIRIA
Tueves 24 WALKIRIA

== e —————

CALIFORNIA BUFFET

I nasta lo A M
L Servicio en su Coche,

e

T e ot Pt i lo ciel. e Wleiieni”

g —

VESTIDOS — TRAJES DE CALLE.

TELAS FR,

PARIS 21.

Restaurant LADY m.)_”..my\.Oxm

MADERO &

CENTRO DE REUNION SOCIAL
ABIERTO DE LAS 8 A LAS 24 HORAS ﬁ

CONCURSO DE VIOLONCELLISTAS

SOMBREROS LILLY DACHE Y DE MARIA VIAUD

| acerca del capitdn Scott

En los estudios de Eali
una peliculo sobre la e
ca dal capitan Sc
Queg parece sSUmame
gine, no se ha utiliz
man que esto fué debido a que !
tos momentcs no ha habido libre accesc
a los archivos e informacionss personales

Salér de belleza con productos de Antoine de Parfs.
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Fformaciie WISTION 2 MEXICO | » #2¢ MUNDI x

SERORA:

EL DEBER DE UN ARTISTA Tiene weisd

abrigos de piel,

PROGRAMAS SELECTOS RADIOFONICOS

-
GENERAL MOTORS DE MEXICO, S, A. de C. V.

EL DR, SERGIO KOQUSSEVITZKY, conocido directar de jumsto

y sus Distribuidores Autorizados

Le invitan & sscuchar las funciones Nacl ] ocupa mucho de la ‘educacién social y musical de lo juve HOtV % la thau articulos de ﬂ_n:n?
de la brillants Temporada 1947 de la Opera Naciona guracién del Centra Musical de Berkshire v ante ura mu estudiantes, 5. K. pr
a través de XEOY—RADIO MIL— todos los martes .m....__:

5 Lz 20108 keras nuncié un discurso en el cusl analizé ol deber y la pos

+ 1 . &
moderna, ¢ Qué ruta debe sequir un joven en nuestra & pinturat valiosas

teriotes, sor un sofador sin ninguna ligazdn con ol mundo aue

Todos los Misrcoles, a las 21:30 horas, escuche usted
DR W
"INVITACION A LA OPERA™

| ; ' ; -
de la cual depende, pore que no lo comprende v no s aseaurs |a nd tapates chinot o persas

riales para vivir? gDebe transformarse en un hombre de
intereses? O quizh sdebe sec un profeta desdichadoe, cu,
prenderdn las gentes afics despuds de su musrta? Ninguna de

fefiande su antigiindades, etc 7

por XEQ y w Cadena Azul | Pisnse que fode ello pusde

sat robado de sy cess

Conotep utted o los mds famoses cantantes de opera del

mundo, & fravés de sus anécdotas y su amable charla. Los arfistas han sido siempre los forjadores de la estru

| Un segure contra robo garan-
8 miglos. H | tiza la indemnizecién de |a
dia vivimts una epoca de grandes contradicciones, paro dus fusrza _ pordida.

C

creativas. Talvez po. exists ahora un Platén en filotofia, un Shaksipsars =n sl tasts

cultura para muchas generaciones y para muchos ados, s ne

; Asegqlrese en la
an Tolstoy en fa literatura o un Bestheven sn la mbsica, Pero somos duefios de la he- ¥

i n ¢ 1us . rencia que ellag nos lagaron y en esta radica Is tarea de los artistas actuales salvaguar- O.Onﬂﬂ.ﬂm..—n Mesxicana
i it dar la cutura y el arte, multiplicar y desarrollar sl sentimiento artistico en las nuevas de Seguros
! be ha antique bra k generaciones, El artista de hoy ya no puedse vivir apartado de! munde y ofrecer s
¥ Minicos de Latino América”, por ol Dr, O arte & los ricos mecenas y a las gentes escogidas. Hoy el artitta tiene ur 3n LA EQUITATIVA™, 5. A
r-Serr e modular Un FESTIVAL DE BACH o 3 =
iy i - e T A T o fiar ¢l orte o los mosas, Yen. Carranza Ote 4 No. 945

Cuando después de la | Guerra Mundial, un paricdiste de Be [antes 54)

un insignificante ‘soldado que lucha on primeca fils, vale més o

por conducta de 1w agente

..._. 2 .; L) S o ", m; :M.H.;_.:. hombre que el mas grande artisla, so equivocd lotalmente. Ls obra de " 1
| ia o W M Tackson: Ane . R B Miguel Angsl o Tolstoy se hs hecho inmottal y con el desarrolle de b calturs on | SF- M. W. Sonabend G.
Bolivar Mo 8 INSTITUTO ANGLO-MEXICANO nuestro siglo, accesible a las amplias masas. Teltfanox:
LA REAL ACADEMIA DE CULTURA El arfista do hoy no solamente debs enseriar la mdsica, sino, ademis Ericston: 12.00.29
Panuce 10 desarrollar el gusto, Dobe ensefiar a olrla no de maners pativa, sina a co | 13-05.00
Real Academia e i gozarla en toda si pureza. El desarrollo finsl del arte debe y vq a proai c | | 13-05.13
¥ : ioalas 7 p.m moderno sstads demacrético, que lo apoyark v lo pondré al alcance de' ey, imases Mexicana: 36-02-96

enteras de la poblacién, |

Autorizade por la Comisién
Nacional de Sequros, en Ofi
| cio No. 1806 dy fecha 15 de
| julic de 1947,
|

Cada plate es un manjar
que recuerda tiempos pasados . !

% |
i i Adquiérale usted precisamente en

‘ AV. MORELOS 87, mocxmu w. >. _“ﬂ.hm Platos del més puro estilo mexicano. Judrez No. 203

Junte al Monumente Colén 35.80-30
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ZLas obras mds selectas y populares que Ud.
elija, las encontrard grabadas en Discos

COLUMBIA

Adquiéralas hoy mismo en su agencia favorita.

A LOS AMANTES DE LA BUENA MUSICA, COLUMBIA LES
RESERVA UNA SORPRESA. 1ESTE UD. PENDIENTE!

REPRESENTANTES EXCLUSIVOS

EL CAPITOLIO. S. A.
’ INSURGENTES 10

Boletin e
A

MEXICEO. . F.
Inlorma

Impresc en E

4 .JI
< € ONSTRUCCION
V- 36i-85
0% AM

Ejide 19-1 18-84-95
Mexice, B P
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EL

INSTITUTO NACIONAL

DE BELLAS ARTES

DEPARTAMENTOEO

DE ARTES PLASTICAS

MUSEO NACIONAL

DE ARTES PLASTICAS

presenta

la obra escenografica

DE

Oan
unvyer

La escenografia integrada con la Danza
DEL &6 DE OCTUBRE

AL 20 DE OCTUBRE DE 1947

I EN LA SALA DE ARTES PLASTICAS Palacio de BE"&S Artes
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L INSTITUTO NACIONAL DE BELLAS ARTES a través de su Departamento
de Artes Plisticas y de su Museo Nacional, tiene el benepldcito de presentar, al piblico de
México, la exposicion de los diseiios escenogrdficos del arlista cataldn Joan Junyer.

Esta exposicién fué proporcionada por el Museo de Arte Moderno de Nueva York
y constituye parte del programa ereado por el Instituto Nacional de Bellas Artes, de

intereambio cultural con instituciones extranjeras.

Joan Junyer es un artista __.__.______;.:_______.q_:_,.: en el teatro, al que se ha dedicado desde hace

tiempo, contribuyendo, en ese campo de creacion, con ideas propas y realizaciones que

demuestran la validez de sus teorias sobre escenografia y vestuario, Los conceplos de
Junyer referentes a la funciin de lo pintura y la arquitectura en relacion con la escena,

conslituyen un corolario de esta exhibic

i e disenios que estdn concebidos con la idea

de lograr la participacidn total de los elementos escénicos en una simple funcion, unn

union, una inter-gecion ents

areagrafia y el vestuario, entre el bailarin y la pldstica,

en lugar de acudir a simples escenarios pintados.

El interés de esta exposicion radica no solo en la calidad del material que exhibe,

gino en la inmediata respuesta e intensa especulacion que despierta en México todo lo

relacionado con el tealro ¥ la escenografia, ya que en el pats existe una importante escuela

de escenografia, desarrollada por artistas tan distinguidos y de obra tan importanle, comd

Agustin Lazo, Roberto Montenegro, Antonio Ruiz, José Cleme nté Orozco, Carios Meérida,

Julio Prielo y el recién fullecido Julio Castellanaos.
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I \= UNYER SOBRE LA ESCENOGRAFIA “Se genend
Tapa

tendencion— en. ol balivd, e iin

En lugar de pintar of

fe ] T TR ma. La ese
plani liso g “fgurads’, atno un cwerpo participante, un
addapioble que seendi b labor del bailarin, amolddndose 0 mas movimdentos y @ foes inei-

Commibo of restuario cn una esaolidad de Hneas i

greserilacidn de “topaje’. Lo mixion del pintor no e la de coibellover el ves
it antograrie en o Hinea del bmbarin. El vesfuario debe ser concebido en movimiento ¢

tudes de la dlan Es ol vestidn

1

Bt madifica of ‘dogm’ de que el pintor debe quedar apartado de foda partici-

m conbacto con o argumento, La for-

coreogrofin y lrabijor exel

SiraNen

e del pestido y la forma del ewerpo que baila deben fundica intimamente como en Wi

eatrechn awacvacidn di pintura y escullien Precismments cres o tiecesirio eeculpir

primery, es desir, dar base corcogrtica al trabajo del pintor

“latentp la incorporacisn de ln excultura en lo excenografia ¢ eleminto artivo

Lar encudtura tiene posibilidades de vida propio en do esceno. tunlo o mads puede tenerlas
la pimtura. Pero apenan se la b whilizado g, en todo caso, ha side wna partictpacion -
sivn. Sin embargo, paede tntegraree a lo escenogrifia de otra modo, Tengo un proyecto
ent ol e ol bailarin s de wna etcullura para wna acciin de danza, on wuna forma. aofi-
v, o poddria wanrae b accign de una puerta, de una esealera o de wna ventara.

“AE iidea central se eircunseribe a la necessdad imprescindidle de la colaboracion
de low slomentos afines para producie s wnidod armonics. En ballel y en teatro cuanto
weds extenaa ¢ Intima seo este colabiracion, iy se simplifica lo funcrdn de e mecanismg
eatands cada presa en s lugar, armoniosas enfre o, una tan caencial como los demds, Lo

s cusnb on la colaboracidn thenira mids que In inlerpretacids ‘artistica’ del pinfor”,

ESCEROGAIATTA BE JUNTER

FROTRET BN KT e JURTER
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del BALLET “EL MINOTAURO”

cuand Alonns eominzaba apenss’, diee dunysr
v Ernjes cle eston puindslos et I forma siguieote

pente de O iy ek i, rald— eon gran elabomeita en bos detalles de
S v wirleres s la pronsta clel sl e by maerte del di

' ALefia, fque emth mungieth, s asoles en o lur temprann del sol; vin eads griemo an
atnanocer amntillo Bevandn s propia senbies gris. Los atoniense ptdn yostios con s colores
s T paata rowi ia del nol. Clrota e arrogants, con. persombdmd definidn v sgura oo el
color ol movitnis 5 en menen detinida, con una snonimidad de grapes e 0 Cor EREET

“En esty formm trazd yo do demostrar In diferrneia i lan dos culturs

prmcipe do Greeta, i eslabsdia ontee lom dim
uhoe eretense, con s LI Lt de st
ity il Tom griegos Ella trajo, medinnte b llave o el hilo del laberinto, uom exporienein lumine-
1, O conocimiento, qus permite 3 Thosewss venrer o mben-Toro ¥ esenpar de dicho Inberinto pars
yidver ¥ establecer Alenus. Arisdne, por s inteligencia, hiso posible la honda de Jos griegos, atin con-
frm M rogaios infereses.

Bt In acorncidn ded taro e los eretienses, of privepio deteds de Misotaaro, he tratado de ox-
presar o o] juegs activo de los euernos, s simbolo priacipal, sy poder, agrestin, expresidn e
intelgnncin.

“En cuanto s s deeorncidn: ol disefio-emsy del teléo deliunte ol interis en
«f ujo mjo del toro del labeninto, el rormsin del drama. ¥ teldn, introduiin visual, particips sctiva.
mente o0 In expheacidn del ballet. Para proyectar ol bailo con elaridad meixima v perraitic e
Juvgo de Juz directo, ol esconario e Ianeo pitectbnicamente, ¢l Ilkernio eatd deado pars poder
sarse o Tt con rchias entradas . geder
¥ dur vistas parciales de los bail Esie lalierintu.

ard, T iricomn o

e, o pr Th
19, (IS frienl

BI OGRAFIA JUAN JUNYER narvi o b cinebail e Bareeluns, Emifes,

en 10k Duranis su jurentwd bisa viajes freovenies u Paris g o le beda de Molloren. En 1959, prefe
slunael de Lo pinbiss, obtui of promiv Inlernacional Carniegic com ns pinfurs tfulods i I IS TR
Marsokauinos”. e 1060 a 1085 hizy ol vinger o Frptagerra o bs preinants xamiingns. Kn
gt illtine afo lend @ cabs s premer exposinidn indiescual om el Muses de Arie Mederna de Aadrid
En 1087 ae trasdabd o Aindrica, Kjonds s residencia o ba e de Nures Yarks

I rolizndo wnat eomaiderabde whrin par of foatro. e 1085 @ 1998 gt par of Tontro Clisias
Giringn, de Harcelona, algwms ecenarion. Ew 1907 cealizd, par of Gobyrrss Cotokin, we Rliet oym ik
win de Haseh, ¥y o bow Eiderion Ievisds, efectond disohon ping “Car oe Craveean”. cum weios do P

di s imodiclinte Avgentiveita, batlot que Sk o
o ol Balles R

imocrr e M ériew por sw comsnenis

M onderrarls lon pnern ¥ redluarion

v e N st ¥

e ¢ foetud ey

o
o o ol Billed o

o i oy an

de Extiir Carri y corngndf Joux Tasan

Otras opiniones

Cufricas some L4 Ouas oe JUNTER
2L Valilde Rodeggues, de lo Halans dijo

cwn wney semaibididasd m

Jusani pl

Iesven g

abes b
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NS T I TUT 0 NACIONAL DE BELLAS ARTES

Secretario de Educacién Pdblica Licesciabo MaNveL Guar Vipar.—Director General del Instituto
Nacional de Bellas Artes Carros Crivez— Subdirector Jurio Priero— Jefe del Departamento
de Artes Plisticas Fervaxpo Gameos.—Jefe del Departamento de Teatro y Literatura SaLvapor
Novo.—Jefe del Departamento de Misica Luis Saxpr.—Jefe del Departamento de Arquitectura
Arguitkcro  Ewxnique  YiSsz—Jefe del Departamento de Administracién de  Espeetdculos
Francisco M. Zexpusas—Jefe del Departamento Administrativo: LEoNon LLacu.

PNEBTITUTO NACLONAL DI B EL LAB ARTE
DEPARTAMENTO D E AT BEb PLASTICA
MUBSBSHO NACIONAL DE ARTES P L A BT EGIA
EECRETARIA D E EDUQCACTON PUBL G

S
5
S
A
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