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cecil smith will%e, .
report on the prague festival ¥y billie kippich
ruth page will present a fummary

proposals by doris humgphre

rosamond gilderion o7 yperiences

comments by martha gran

iva kitche william bales

charles weidman valerie bettis

presented by thegtontinuations committee of the

american dangé committee of the world youth festival on

monday, january 5th at 8:30 p. m.

in the auditorium of the

museum of modern art

11 west 53rd street, new york city

admission free
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Continuations Committee of the

AMERICAN DANCE COMMITTEE OF THE WORLD YOUTH FESTIVAL

Chairman

WALTER TERRY

Sponsors

ANITA ALVEREZ
GEORGE AMBERG
WILLIAM BALES
VALERIE BETTIS
DOROTHY BIRD
RUTHANNA BORIS
LUCIA CHASE
SILAN CHEN
ANATOLE CHUJOY
MERCE CUNNINGHAM
AGNES DE MILLE
PAUL DRAPER
JANE DUDLEY
HELEN DZHERMOLINSKA
MARTHA GRAHAM
FRANCES HERRIDGE
MARTHA HILL
HANYA HOLM
LOUIS HORST
DORIS HUMPHREY
NORA KAYE
MICHAEL KIDD
BILLIE KIRPICH
LINCOLN KIRSTEIN
PAULINE KONER
PEARL LANG

JOSE LIMON
JOHN MARTIN
SOPHIE MASLOW
SONO DSATO
PEARL PRIMUS
JEROME ROBBINS
BEA SECKLER
SONYA SHAW

LEE SHERMAN
NONA SHERMAN
CECIL SMITH
BESSIE SCHONBERG
ANNA S0KOLOW
MURIEL STUART
HELEN TAMIRIS
WALTER TERRY
WALDEEN
CHARLES WEIDMAN

Secrelary
SHIRLEE CLALK#
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DANCE ?E{O'.OGR.';PHS FOR THE WORLD YOUTIH FLS IVAL
' FROM BARBAHA MORGAN

. a Graham Frontier
2, Martha Graham American Provinclals - (episode -
Act of Plety)
~ B¥artha Graham Deep Song
4, Martha Graham War Theme
Ss Martha Graham Letter to the World
6, Martha Graham with NMeree Cunningham,Erick Hawkins El Penitente
7. ¥artha Graham and Group American Provinclals (episode - Act
of Judgment)
8. ¥artha Graham Group Every Soul is a Circus (Garland Entry)

9. Martha Graham Trio - Frieda Flier, Jane budley,Sophie Maslow
/imerican Pocument
"ie are three women, we are three million women, wergrd. the;
mothers of ‘he hungry dead, we are the mothers of the hun=
gry living, we are_the mothers of those about to be borne "
10.Martha Graham irio - Jane Dudley, Sophle Maslow, Frieda Flier
Gelebration
11.Marths Graham Trio - Maslow, Fliey, Marjorie Mazla
Aerican Doemmt((.}rosatiru;
12,Doris Bumphrey With My Red Fires (Matriarch
13.Doris Humphrey with Charles Weldman — Square Dance for Moderns
144Doris Humphrey & HW Group— Shakers
15.Doris Humphrey Group with Bea Seckler— Shakers
16.Charles Weldman with H W Group Lynchtown
17yMartha Graham with Erlck Hawkins as Flagellante El Pneitente
18,J0se Limon Cowboy Dances Photomontage
19,Helen Tamiris and Daniel Nagrim  "When the Saints Come
Karchin!' In"

20.Jane Dudley ——— — Flamenco

2lsSophie Maslow with B 111 B ples—Sweet Betsey from Plke
29,Valerie Bettls — Desparate Heart

23,Valerie Bettis —— —— Desparate Heart Fhotomontage
24 ,Meree Cunningham —— Reot of the Unfocus Fhotomantage
25.Merce Cunningham and Pearl Lang Leap

26Pearl FPrimus boo e~ Negro Speaks of Rlvers

Gerda Peterich
e Pear rimus Negro Speaks of Rivers

« Pearl Primus African Cerémonial e
Se
4s jane Yudley Harmonica Breakdown

ULLLIUUN CONVENULLOUNE nave oecome Juslt Leacning sessions at wnich provincial
teachers cop off a fev routines.) Folk festivals and ballroom exhibitiors,tho, .
have considerable public performmance value,

The s-tting up of a National Council, to eonsist of a representativs or twu
e annh Eameitawmr e acnvens at heodauarters periddically with the Boerd
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GERDA EE_TERIGH CONTINUED
B. Temiris and Negrin
7. Jeen Erdman

Liberty Song

Dawn Song

8. Hanja Holm Improvisation
9« Hanja Holm Portrait
10.Fredrick Frgnklin Red FPoppy
l,Leon Danilian Bluebird

12. Sophie Maslow

Dust Bowl Ballads

13.

14, b

15 CHas - Weo man Lincely

FRON LOUIS MELANCON

T, Bearrice Seckler Eden Tree

2, Petér Hamilbem JessefameBoXEENEX
3. Henya Hoim and her G.I, dancingsclass exlcanes

4, Agnes delMille with Fedrick Franklin— Rodeo

5. Eugene Loring
6. Charles Weidman
7. Jose Limon

8. Doris Humphrey

Billie the Kid

Flickers

Dances Mexicanes
Circular Descent

9, Doris Humphrey and Charles Weidman

FROM GJON MILI

T. Wartha Graham as Judy

2, Alicia Markova

3, Alicia Alonzo

4, Jitterbugs

5e Ober'ek

6. Amenien

7. ‘The De Marcos

8. Ray B olger

9. Kathleen Hennl

10,Jose Limon and Charles Welcman
11.Pearl Brimus with Josh White
iz,

From DWIGHT GODWIN

T, Allcla Alon,0, Nora Kaye, Barbara Fallis & Igor Youskeviech in

32.La Meri & Group
3, Mata and Hari

Punch and the Judy
Giselle Photomontage
Pas de Bouree

Polish Dance

Square Dance
Ballroom Exhibition
Vaudeville Specialty
Duncan Dancer

Hard Time Blues

4, Alicla Alongo and Youskevich—Swan Lake

5, La Meri
6. Ted Shawn
7. Buth St. Denls

"Apoll
o

DALLIOOM CONVENT1ONs Nave Decome JUST Teacning §egsions at wnich provinciil
teachers cop off 4 few routines.) Folk festivals and ballroom exhibitions,tho, .
have considerable public performmnce value.

The e~tting up of a National Council, to consist of 2 representativ: or twu
i annd kawpttame  tn sanvena bt headouarters periddically wilti the Boswd
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FROM PEARL PRIMUS
1. Pearl Primus in =Asfrican Ceremonlal - Gerda Peberich
2. Pearl Primus in Hard Time Blues - Gjon Mili

FRON MARSHALL BROOKS
1. Eve Gentry

ballroom conventions have become just teaching sessions at which prgvinci&l
teachers cop off u fev routines.) Folk festivals and ballroom exhibitions,tho,
have considerable public performance value,

The e tting up of a National Council, to eonsist of a representative or twu
P sanh kanpltnwr  a aanvene ot headauarters perlbidically with the Bozrd
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Cvisl il OBJECTIVES

or tions:

1, Creation and maintenance of a general audience
2 Settingupoflooalandtouﬂ.ngmolﬁmﬂtobﬁﬂgwmmd
dance together over a wide area.

To these ends:

Engagement of professional organizers to go into various communities and br
together local leaders - bankers » butchers, editors, educators, Sorosis -dm
Rotary Clubs - to sponsor dance programs of the american Dance Organization,
Procedure to be roughly like that of the chautauqua circuits and the present
community concerts managements, Each local organization to be set up on a
kind of community-cooperative basis, the way cooperatives are set up in
merchandising fields, with an eye to permunence,

Each territory to be reasonably small - New England, East, Mid-iWest, Seuth
Southwest, Pacific Coast, or preferably even smaller units and more ef them,
What the organizers would have to sell specifically would be a series of,
say, three performances of different styles spaced throughout the seasen,
While one set of attraetions concentrated on Terrdtory A, others would be
active in Territories B, C, etc,, with the possibilities of using the same
gttractions later in other territories if that should seem desirable,

Because some communitics are smaller and more poorly equipped that ethers,
it might be well to have alternate attractions, one series of fairly high-
priced and elaborate size and the other simpler and cheaper. (In the old
chautauqua days, they managed these differences by having a five-day eircuit
and a three-day circuit; i.e. in some communities the chautauqua engagement
lasted five days under the big top and in others only three.)

Individual attractions and combinations have to be chosen by central committee,
probably the Board of Directors itself, and since they represent the organi-
zation and what it recommends, they would have to be subject to eriticism and
revision by the Board of Directers, This would undoubtedly cause trouble,

but it is diffieult to see how it can be.avoided,

The individual committees would be serviced from headquarters by (s) & peried-
ical (b) a lecturer to travel ahead of the series to talk to potential audiences
about what they are going to see and how to look at it; (c) touring exhibitions
of photographs, cte., in collaboration with libraries, colleges, etc. much as
the Museum of Modern Art sends its touring exhibitions around. Everything
possible to keep local interest alive and infermed the year around,

Ultimutely the encouragement of formntion ef leezl purforming und producing
centers, so that the creative forces of the wvarious eommunities ean have an
outlet, and local naticnal activities can be joined.

Besides this system of bouking und promotion for specific attractions, a
bi-ennial nationzl congress to be held in different cities each time, for
exchange of experiences, technical problems, etc., among dancers, plus the
stimulation of public interest .nd building of prestige by an event larger
than any community could manage alone. Individual communities:dn the terri-
torsy&elected would be expected to eollaberate on the congress und te act as
joint host, though the program would be kept substuntially in the hands of
the Board of Directors, since it is a notional organization enterprise., Publie
performances of fairly impressive churacter would be a major feature, possibly
with one outstanding production to be commissiened with reclume,

Folk zroups and ballrocm proper to be called in for congress participation,
though no teaching whatsocver to be done at congresses, (The DMA and other
ballroom conventions have become just teaching sessions at which provineial
teachers cop off u fuv routines.) Folk festivals and ballroom exhibitiors,tho,
have considerable public performmnce value,

The s-tting up of a National Council, to eonsist of i1 representativ: or twu
from cach territory, Lo convene at headquarters periadically with the Boerd
of Dircoctors to discase national conditions, local problems, reactions %o
specigic touring units, general gripes and suggestions from the fieslc at
largs. But *his is nct to alter or interfere with general policy or do
eaviaing ithat weuld turd to viliate the organization's strength at :.Ls center;
only to discuss and maks raconiendetions about how general policy atiects

local ccacitidoas . the 1islc,

In the matter of tove‘ry Lnils some arrangement might well be sorked out
. wheisby ccmmercisl.y .o .oved teuring attractions or individual artists' tours
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could be given the advantage of local support by the o ization, if t
were of suitable calibre, even though the orgmbz{sstimrmeu is ;.n no i
wise connected with them, The ideal situation toward which to work would
seem to be orie in which it is no longer necessary for it to undertake the
Production and booking of attractions, but in which it would put its full
force behind attractions individually sponsored and booked. At present

3:;11 are not enough of such to make any sort of national program of any
ue,

IMMEDIATE PROJECTS

Organization ef a program for New York area, as Territory A, to serve as
a practical model for other districts., This is the include the estab=
lishment of a "subway circuit" over which to "toutr" a serids of programs,
preceded by a lecturer with movies, etc., in various sections &f the city
and its environs. The support of women's tlubs, 8 chools, etc., in each
district must be secured for this purpose. There must be a comnittee

to study this project.

A committee to consider financing the national project, to explore
possibilities of a professional fund raising service, of benefits of
various sorts, etc., and to work with New York committee on possibility
of using this community project(Territory A) as a model in the matter of
financing,

Appoint a national festival committee to consider practicability and
desirability of a large festival for prestige as a beginning as a national
drive,

A committee to investiggte conditions over the country relative to (a) the
type and number of dance performances now being given, and (b) local
machinery if any for sponsorship eof local dance activity and of perform-
ances by touring artistas,

A committee to investigate and coordinate dance studies over the country
in educational institutions, so that duplication may be avoided and
results of research made more widely available,

A committee on motion pictures - production, distribution, ete,
A committee on publications and general information service,

A committee on a "theatre and plant" for New York, and for the assistance
of communities along similar lines,

A eommittee to study the matter of welfare and relief for members in
straightened circumstances,
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GOVERNMENT and ORGANIZATION

General Officers: President, Vice-president (one or more), Secretarye
Treasurer. (Liected for term of two yéars by entire membership, )

IONA HSEIP

Represented by Board of Directors elected by them for temm of two years,
but to be elected each year.

Board to nunber 15, divided among Professional Membership classifications
as below,

B-c_)ard to choose from its own number an Executive Committee of five, with
similar divisionsamong Professional rembership as below,

Executive Committee to be in effect a multiple Chairman of the Board,
so that no one classification has the final decision in the making of
policy. a Presiding Officer of the Executive Committee to be elscted
each year by the Executive Committee itself, Sole duties are to serve
as moderator, Three .xecutive Committee nembers to be elected on year,
two the next, thus making the general Board elections eight one year
and seven the next.

Executive Secretary, paid employee, to take charge of actual running
of affairs in accordance with policy duly instigated by Board. To
attend all meetings of full Board and Lxecutive Committee, though
without voting privileges.

GENERAL MEMBERSHIP

To be represented. by a National Council, consisting of two delegates
from each Territory, elected by all General Members in that Territory,
to serve two years.

National Council to meet annually in a General assembly with the Board
of Directors,

MEMBERSHIP CEuSSIFICATIONS
Membership to consist ef three major divisions:

1, Professional Membership - constituting the producing and performing
and public education instrumentality,

2. General Membership - constituting the audience element, patrons,
sponsors, subscribers-guarantors of local seasons in individual
communities.

3, Student Membership - constituting professional students and students
in general educational institutions.

Professional Membership to be classified according to particudar fields in
erder to insure wide representation, The classifications are to be as follows:

1, Concert dancers, (Ballet Companies are included in this catagory
since they are essentially to be differentiated fvom Broadway shows
and the like, which aim at long runs rather than at brief seasons
and tours,

a, Performers, choreographers and teachers in the ballet medium.
b, Performers, chorepgraphers md teachers in the modern dance and
other concert styles apart from ballet,

(This division is to insure equal representation for the different
Technical schools, in order that one or the other may not dominate
the organization, either wilfully or inadvertantly,)

Theatrical dancers, Performers, choreographers and teuchers in the
Tields of Broadway musicals, motion pictures, vaudeville, night
clubhs, picture-house ppresentation, ete,
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General Education. & broad classification including those who have
contacts chiefly with the public rather than with the performers; =
teachers in general education, as differentiated from dancing

schools; eritics, historians, librarians, editors, curators,

lecturers, etec, -

Artistic Collaborators. Camposers, accompanists, librettists,
designers, costumers, stage managers, lighters, cameramen, scribes,
etc,, in addition to Labor,

Executive Collaborators, Managers, press representatives, bookers,
backers, etc,

(There will be a membership committee to handle all applications,
and where the classification ih any individual case may not be
inherently clear, decigions will be made by this committee, with

the guiding argument where possible to be the desire of the
applicant,

DETAILS OF GOViHNMENTAL STRUCTUHE

BOARD OF DIRECTORS to consist of four representatives from Coricert Dancers (a)
four from Concert Dancers (b); and at least one from each pf the other
classifications, making a total of fifteen.

EXECUTIVE COMMITTEE to be chosen by the Board from its own membership, to
consist of one representative from Concert Dancers, (a); one from
Concert Dancers, (b) ; one from Executive Collaborators, one from General
Education, and the remaining one from either of the two remaining
classifications,

The Board is to prepare a slate of nominees for national offices and for
annual replacements in its own membership, to be voted upen by qualified
voters, either by mail on official ballots distributed for the purpose
or in person, with spaces to be left on ballots for writing in the names
of other candidates whom the individual voter may wish to substitute
for those on the administration slate,

GENERAL ASSEMBLY: Every year a meeting is to be held at which the delegates
from the National Council from the various Territories get together with
the Board of Directors to present to the Board their analyses, recommend—
ations, complaints and suggestions cincerning the way the organization's
general policies and specific practices affect the field at large,

Cn the basis of these actions by the National Council, the Board of
Directors is able to shape and adjust its policies for the ensuing
year, but the National Council's actions in themselves are not to be
considered as officially shaping the national policy of effecting
changes in the policy, all policy is made by the Bourd of Directors.
The Gouncil represents audience reaction, consumer reSponse, while the
Board is the producing instrumentality, the creative element, in the
partnership.

General Assemblies shall be held at national heudquarters, except in
those alternate years when there is a Congress and Festival, held elsewhere,

All members shall be free to attend the Generzl assemblies, but since it
is reasonable to suppose that members residing in the immediate vicinity
of the assembly will constitute the bulk of the attendance, voting shall
be done only by duly elected representatives - the Board representing the
professional membership, the National Council representing the General
Membership - thus insuring equal voice to all territories.

The President acts as chairman of the General assembly, and there are
reports from the other national officers and from such special committee
chairmen as have business to present to the organization as a whole.

Preceding the General assembly, the Professional Membership shall meet
to elect new Directors to replace those whose terms expire, the Directors
so elected to take office immediately after the General Assembly.
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5e PRIVILMGES aNL ACTIVITIES

m% CONGRESS u#ND FESTIVAL. Every second year, ihstead of meeting necessar-

at headquarters, (Assembly, shall meet in whatever city has been selected
for the biennial congress and festival. at these assemblies, which immedi-
ately follow the festivals, the national officers shall be elected for the
next term of two years, and shall take office immediately after the General
Assembly.

the Congress shall consist of lectures, discussions, demonstr.tions, etc.,
bftechnical and other problems pertinent to the dancers! experience, Only
members of the organization shall be privileged to buy tickets to these
segsions,

The Festival shall consist of public performances of gener.l interest, their
nature and scope to be determined by the Board of Directors.

VOTING . Voting for national officers may be done in person at General Assem-—
blies or by mail in advance only on duly distributed ballots, all returns
to be announced at the General Assembly.

Voting for the Board of Directors may be done in person at Professional
Membership meetings preceding the General assembly, or by mail in advance
as above,

Voting for delepates to National Council shall be done by local members
in each territory according to their own regulations,

GENERAL MEMBERSHIP PRIVILEGES

Small reduction in series ticket.

Free subseription to quarterly bu..etin .

Right to purchase tickets to lectures, demonstrations, etc. at Biennial
Congress,

Right to attend General assenbly, to vote for national officers, and
for officers in local and territorial set-ups, including National
Council delegates,

PROFESSIONAL MEMBERSHIP PRIVILEGES
1., 2., 3., as above

4, Right to attend General issemblies and vote for national officers;
and to attend Frofessional Membership meetings and vote for director.

STUDENT MEMBERSHIP PRIVILIGES
l., 2.5 3., as above
DUES
Professional Membership:
General Hembership:
(Some share to go to National Organization to cover
expenses of bulletin and other servicing)

Student lembership
(see note above)

Exer(:utive Sascretamr
Presiding no vote
Officer : ; responsible to all officers & members)
Exec, Commiitee (5)
~ 1 concert dance a
1 concert dance b Pres,, Vice-Pres., Sec.-Treas.
1l exec, collab, preside at
1 gener. educ, .ﬁ
1l fram other 2 GENERAL :
Board of Directors (15p———"" ASSEMBLY ———_ Natl, Council \*
L, concert dance a (once a ;
4 concert dance b year)
1 from each of others
PROFESSIONAL MEMBERSHIP
Concert dance a and b :
Theatrical dance GENERAL MEMBERSHI

Education Y
Artistic Collaborators STUDENT LEMBERSHIP

Execut ive Collaboratore (no vote
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American Dance Showing Poor

At the World

Youth Festival

By WALTER TERRY
HIRTY-SIX groups from elghteen countries sought to weave
of and friendship throu

gh the color,

spirit and heritage-revealing actions of their national dances;

from Moscow, Leningrad and other cities of Russia came a contingent |

of professional ballet dancers, headed by Olga Lepeshinskaya, to

dazzle representatives of other na-
tlons with the skill and glitter of
Soviet theater dance; from the
Netherlands, Italy, Hungary and
Erviss and solists sator 10 Hapecy
o eager to reflect

ihe artistic standards of their
‘homelands; from the United States
came, not a professional company,
mot a folk dance group, not a
stellar sololst, but a single dance
. The occasion was, of

eourse. the World Youth Festival,

O

w

spirits, bringing smiles to faces,
giving the compulsion to tap to
the feet and finally tempiing
every one to join in the dance. Al-
though she found that many
European dancers discussed thsir
WAr experiences upon occasion,
she saw that the stress of conver-
sation among dancers was upon
dance itself, Lepeshinskaya, one
of HRussia's leading ballerinas,
asked about Martha

held in Prague,
during part of July snd Augtst.
America, obviously, as far as
dance was concerned, made & very
feeble showing,

Late last spring the dance com-
mittee of the American branch of
the World Federation of Demo-
cratic Youth, the parent organiza-
tlon w‘hi:.h.‘:mmd the festival,

Graham, about the kinds of dance
existing in America, even quizsed
Miss Kirpich about such technical
principles as contraction and re-
lease of muscles and insisted that
the young American demonstrate
some of the movements of modern
dnnee,

According to Miss Kirpich,
nothing bling  American

: arT
Tor sending & group of American
dancers to Prague with a small
of dance works by Daris

Charles and

Sophie Maslow. Insufficient funds
caused this plan to be dropped,
and Billle Kirpich, & young mod-
ern dancer, went to Prague as an
observer for the dance committee.
With her she took a collection of
dance photographs. This exhibit,
plus Miss Kirpich's brief contri-

modern dance was to be found at
the festival, but folk dancing she
discovered was far more complex
and theatrically richer than folk
dance in America since it re-
quired exceptionally difficult tech-
nical feats of the dancer and was
emotionally revealing, In addi-
tion It was capable of capturing
the flavor of localities mnd
heritages.
Soviet Ballet
The American observer was not

butions to a hastily devised stage
show, America's dance
contributions to a festival which,
Miss Kirpich reports, was distin-
guished by its dance riches. Ab-
sent, then, were the broad and
free actlions of Agnes de Mille's
“Rodeo”; Martha Graham's trib-
ute to American heritage in “Ap-
palachian Spring”; Charles Weid-
man’s portrait of Abraham Lin-
coln in A Houss Divided” or his
hilarious “And Daddy Was & Fire-
man”; Doris Humphrey's testa-
ment to the free born in “New
Dance”; Jerome HRobbins's zestful
“Interplay,” and the performing
skills of our own greal dancers,
Dance Preliminary

That dance provided the feslival
with its most potent integrating
factor is Miss Miss Kirpich's be-
lief. Even before she arrived In
Europe and while she was still en
route, the power of dance made
jtself manifest. On ship, she
Jearned that there was a group of
East Indlan seamen being trans-

ted back to Indis by way of
Europe, but she gave the malier
little thought until she heard the
gounds of Oriental dance music
coming from their quarter of the
ship. Bhe a&nd olher passengers
investigated and before long two
groups, apparently with nothing
in common, had uniled In dance.
By the end of the voyage, in-
articulate but deep [friendships
had been made. Miss Kirpich
had improvised dances to the In-
dian muslc, pussengers had Jolned
in with accompanying song mnd
hand-clappings and the Indians
themselves had composed & song
to thelr dancing collengue based
upon the words “One, two, three.
etc.” which they had heard her
murmur while she was practising
her own dance exercises on deck.

Later, in Prague, Miss Kirplcn
agaln discovered that dance tran-
scended barriers of tongue and,
perhaps, of natlonal suspicions
when Czech and other national
groups would commence dancing
in the streets of Prague, infecl-
ing every one with simple good

ly impressed with the folk-dance
genius she witnessed but also with
the dancing of the Russian ballet
groups. The ballet artists presented
excerpts from the traditional bal-
lets, from Prokofiefl’s “Cinderella”
and from the ballet on a con-

me, *Danghter of

¥y theme,
Her People™; all of the offerings
Miss Kirpich felt, were superbly
presented and brilliantly danced.
But while the American dance
delegute enjoyed the dance gifts
and studied the dance qualities
and qualifications of other nations,
these nations experienced Ameri-
ean dance only in the fragments
of actlon arrested by the photog-
raphers of the exhibit and in the
drama, song and dance compo-
nents of the little American stage
production, “The People, Yes,"
based upon the work of Carl Sand-

UTE.

Billle Kirpich returned to Ameri-
ca excited, annoyed and deter-
mined. Excited with the dancing
she had seen and with the power
of dance to unite young people of
the world, annoyed with the al-
most total lack of Americdn dance
participation and determined that
she would do all in her power to
urge American dancers and (mors
jmportant) sponsors of American
dance to represent America hon-
estly and fully in the next world
festival. FHer report, which has
been merely touched upon here, is
jmportant and sobering. At Pragus
there was & priceless opportunity
for young Americans to jearn of
the ideas and ideals of the world's
youth through dance and, con-
versely, for the youth of other na-
tions to learn something of Ameri-
can idens and ideals through the
substance of our dance. This op-
portunity., however, we permitted
to pass us by,
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AS almost a

American Dance” to see the dance
program rather than listen to
‘speakers; others may have thought
the evening would present political

s or opportunities, but the
‘size of the turnout and the large
number of distinguished dance

By
stampede, but A
thousand individuals ;
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fested In the
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dancers
from absent artists and in the

signed pledges of support by over
250 professional dance individuals
and more than a hundred dance

artists present indicated & DeW |, iente has convinced the com-
unity among American dAncers iviee that this time (it has been

and an Intense desire to give form
» and purpose to that unity through
the establishment of an American
dance organization. This was the
heartening aspect of an otherwise
unfortunate stampede.

The evening had been arranged
by & group laboring under the
cumbersome title, Continuations
Committee of the American Dance
Committee of the World Youth
Festival, The temporary commit-
tee’s temporary name, although
lacked terseness, possessed histori-
cal or chronological value. Origi-
nally it had been formed for the
purpose of providing American
dance activities for the World
‘Fouth Festival at Prague, held in
July, 1947. Due to financial lacks,
shortness of time in which to pre-
pare for American participation on
& large scale and other difficul-
ties, the committee failed in its
project and only a single observer
from the United States attended.
When the observer, Miss Billie
Kirpich, returned from Prague

ample of American dance’s dif-
floulties in representing itself any-
where. The committee, believing
that the formation of an American
dance organization would be of
service to our dance both at home
and abroad, determined to present
the idea to other dancers.
Launching a Program

“An Evening on American
Dance” made it perfectly clear
that American dancers and those
closely associated with the art
were whole-heartedly in favor of
creating an American dance or-
ganization. Cecil Smith spoke of
the seriousness of the occasion,
of the national and international
functions of the proposed or-
ganization; Miss Kirpich present-
ed & report on the dancing at the
‘World Youth Festival; Ruth Page
flew from Mexico in order to sum-
marize the needs of the dance
profession for organization: Sono
©Osato, replacing Dorls Humphrey,
who was ill, outlined the possible
structure of the possible organiza.

attempted before) an

dance organization can be suc-
cessfully formed. The committee's
next steps include the creation of
a steering committee, the writing
f a constitution or an organiza-

o
tion blueprint and another open

meeting at which time officers
would be elected and the organi-
zation officially born,

Members of the continuations

it |[committee are determined that

the organization will be com-
pletely non-political and that it
will be truly representative of all
schools, styles and aspects of
American dance, They also stress
that the new organization would
not attempt to supplant already
existing community dance coun-
cils and groups but that it
would seek to co-operate, wher-
ever possible, on joint alms.
Organizational Functions

It seems to me that through or-
ganization American dance would
be enabled to fulfill many func-

Ameriean dance organization

seek representation in the United
Nations Educational, Sclentific and
Cultural Organization; it would be
equipped with authority, mal

and, perhaps, with money, neces=
sary to the full participation of
American dance in international
festivals; further, it might con-
ceivably make possible exchanges
of dance students and dance
teachers between America and
other nations.

On the domestic level 1t would
be possible for an American dance
organization to urge, through its
chapters, ever-increasing preseh-
tations of American dance on col-

of thelr
fees involved, up-to-date
| other

nﬁibiawbnprmt'wd_wh&chmm m -
Dblessings on could assume. future
g dance, 1 belleve,

Carmalita Maracci,
Danilova, Margaret H'Dou-
Antony Tudor,

» response to the presenta-
‘the committe's idea, mani-

Alex- {hinges upon
Frederic | Just such & mnon-

American |

the immediate crea-

jon and successful opera ut‘:;“

independent, truly repre-
imaginative, crusading




