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Critiques de Danse, Paris

American Bibliographical Society. New York

Theatrs Library Associetion. New York
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AFFILIATIONS

Les Archives Internationales de la Danse. Paris,
Corresponding members.

Assooiation syndiocal des Eorivains et
Critiques de Danse, Parils

American Bibliographical Society. New York

Theatre Librery Associetion.  New York

Ax Sxi: Le Dibbouk (épuisé).

Buary (Gaston) : Théitre classique de Guignol, 39 fr. (en
Duleinée, 60 . [ réimpression).
Théitre Joly, 39 fr. tpu

Trois P tits tours et puts sen vont, 120 fr.

Madame Bovary, 32 fr. !#m'u,
Buancuart (Paul) : Saini-Georges de Boulilier, 10 fr.

Cazaus (A-NM.): Plahn, poemes, portrait par Valentino
uGo, 160 fr.

Derannoy (J-C.): B:7'!fr'ugmpf:izfnmmije du cirque, 960 fr.

Dutuis (Charles) : Souvenirs et notes de travail d’un ac-
teur, 12 fr. Edition originale, exem-
plaire numéroté sur Hollande, 450 fr.

Favcnors (René) : Prenez garde a la peinture, 9o fr.
Vitrail, 14 fr.

Fiescun (Pascal) : Féte foraine, poémes, 350 fr.

Fizc (Edmond) : Les Diendienx, 25 fr.

Frank (Léonhard) : Kar/ et Anna, 25 fr.
Goroon-Cratc (E.): De lart du Théitre, 240 fr.
Maxoir (G.) et Versivie (A.): Monsieur de Falindor, 8o fr.
Lenormano (H.-R.) : Les Pitoeff, Souvenirs (en réimpression).

de Van (Guillaume) : Conseils pratiques pour I'interpréta-
tion de la musique polyphoniquc
des x1v° et xv° sidcles.

dc V.QN (Guinaumc) : Iconograp}lic dc lﬂ dansc au moycn
age, daprés les documents con-
temporains.

Fomseure (D" M.) 1 Les pots de pharmacie (nombreuses
illustrations en couleurs).
Horssorr (M™) : La mise en scéne en France au xvi® et
au xvin® siccles.

Pirro (André) : Buxtehude.

Et une série de textes sur les x)w.fﬁfmires el fac-.ffmife A frcu-
[l

nables 4 floures touchant a ﬂmrmaffe et a la médecine.

COLLECTION SUR LA DANSE
SOUS PRESSES

L'eArt de [a ‘Danse, selon Dominioue e Ferrare
Fac-simile du manuscrit de 1463, de la Bibliothtque Natio-
nale, suivi de la traduction et de I'édition critique par Guil-
laume pe Vax (Contient plus de 120 danses avec la musique.)

Lawsronst : Méthode de Dunse wouvelle et pratique.
Fac-simile de I'édition de 1 716 suivi de la traduction frangaise.

L
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Association syndical des Eorivains et
Critiques de Danse,.

American Bibliographical Society.

Theatre Librery Assoocistion.

Ax Sxi: Le Dibbouk (épuisé).

Bary (Gaston) : Théitre rfﬂ.cn'qw de Guignol, 39 fr. (en
Duleinée, g fr.
Theitre Joly, 39 fr.

Trois V4 tits tours el pm} sen vont, 120 fr.

Madame Bm’ar)l, 32 fr. %L&_

| réimpression ).

Brancuarr (Paul) : Saimt- Georges de Bouhélier, 10 f1.

Cazaus (A-M.) : Plahn, poémes, portrait par Valentino
Huco, 160 fr.
Devanvoy (] .-C.) : Bibliographie frangaise du cirgue, wéo fr.

Dutun (Charles) : Souvenirs et notes de travail d’un ac-
tenr, 125 fr. Edition originale, exem-
plaire numéroté sur Hollande, 450 fr.

Faucnors (René) : Prene garde i la peinture, 9o fr.
Vitrail, 14 fr.

Fiescur (Pascal) : Fite foraine, poimes, 350 fr.

Frec (Edmond) : Les Dieudienx, 25 fr.

Frank (Léonhard) : Karl et Anna, 25 fr.
Goroon-Craic (E.): De l'art du Théitre, 240 fr.
Maxoir (G.) et Veruvire (A.): Monsieur de Fulindor, 8o fr.
Lenormann (H.-R.): Les Pitoeff, Souvenirs (en réimpression).

Les Archives Internstiomales de la Danse.
Corresponding members.

Paris.

Paris
New York

New York

Mauriac (CI) 2 Jean Coctean ou lavérité du mensonge, Eo fr,
Perierin ([.-V.): Tétes de rechange, Intimité (1 vol.), 5o fr.

Tervain vagie, 20 fr.

Reteyier (Fabien): A Uapproche du soir du Monde (Prix du
Syndicat des Auteurs), Rude Journée,

1
Rojas : La Célestine (traduction et adaptation de Paufp

Acnarp). I

Roussiy (André) : Le Tombean d" Achille (eaux-fortes de
Claude Lepars, tiré 2 350ex.), 600 fr.

Soxger (Pierre) : Traité de scénographie (les techniques de
la scéne, décors et machines de théi-
tre), 525 fr.

Suaxeserare : Hamlet, prince de Danemark, 25 fr. W
Swwee (].-M.) : Deirdre des Douleurs (traduction de Marie

Awmouroux).
Tonv-Revition : Mes Carnets (Juin-Octobre 1940), do fr.
Vermoxer (Claude) : Jeanne avec nous. Aso ~

Vuriiavo (Paul) : Za pensée ésothérigue de Léonard de
FPinei, 8o fr.

Warnon (André) : L'ancien Théitre Montparnasse, 25 fr.

Motets 4
qll‘
Duar (€

Gravass
Piso (A

Stawiaw

Vittregs,

T
Vg

COGNI,\'[

Fuu (I
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Les Archives Internationales de la Danss. Paris,
Corresponding members.
Associetion syndical des Eerivains et
Critiques de Danse, Paris
American Bibliographical Society. New York
MY y Theatra Library Associetion. New York .

Mauriac (CL) : Jean Coctean ou la vérité du mensonge, 8o fr,
Perverin (J.-V.): Tétes de re.‘;ffar{ge, Intimité (1 vol.), gp fr.
Terrain vague, 20 fr.

Retoxier (Fabien): A/ 'ﬂppmc.fst du soir du Monde (Prix du
Syndicat des Auteurs), Rude Journée.

o : : 4,
ROJ.\S: La Célestine (trac]uctlon et adaptatlon l:lc Pau ‘
AcHarp). Fov

Roussin (André) : Le Tombean d’ Ackille (eaux—fortes de
Claude Lepare, tiréa 350 ex.), 600 fr.

Soxrew (Pierre) : Traité de scénographie (les techniques de
la scéne, décors et machines de théi-

tre), 525 fr.

Suskeserare : Hamlet, prince de Danemark, 25 fr. -rfmm.

Svnee (J.-M.) : Deirdre des Douleurs (traduction de Marie

Amouroux).
Tonv-Revion : Mes Carnets (Juin-Octobre 1940), §o fr.
Vermoner (Ciaudc): Jeanne avec nous. Ao

Vowinws (Paul) : La pensée ésothérigue de Léonard de
V.‘.m‘f., 8o fl
W aryon (André) : L'ancien Théitre Montparnasse, 25 fr.

SOUS PRESSES :
Mottets de la Cour de Chypre (Polyphonie). Edition criti-
que par Guillaume de Vax.

Duray (Guillaume) : (Buvres complétes. Tome I. Mottets

(Edition critique par Guillaume
de Vax).

Gervais : Bibliographie des Marionnettes.

Pirro (André) : L'esthétigue de ].-S. Bach.

Stanwawsky : Le Travail de Pactenr. Traduction de N,
Perrorr. Préface de J.-L. Barraurr.

Vivwess : La psychologie du Comédien.

Vuowavs (Paul): La fin du Monde d’aprés les prophéties

et la Science.

EN PREPARATION :

Cooniar (Raymond) : Les ex-voto provenceanx peints. 100
illustrations dont un grand nom-
i:ll’l: €n C{Ju[cufs.

Fasre (Emile) : La Comédie Frangaise.

Goroon-Cratc (E.): Sir Henry Irving. Préface de Jean-
Louis Barraurt.
)
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AFFILIATIONS

Les Archives Internationales de la Danse. Paris,
Corresponding members.

Associetion syndical des Eorivains et
Critiques de Danse. Paris

American Bibliographical Society. New York

Theatre Library Associetion. New York

Tha Sahanl AP Amawiaan Ballad . Naw Vawl

A PARAITRE (en préparation) :

Buasis (Carlo) : Traité élémentaire tﬂiw:'qm' el pratique
de I"Art de In Danse (1820).

Réedition précédée d'une Préface et d'une étude biographique
par Léone Maw, de 'Opéra de Paris.

Nevivosr et Couvrsin : Dictioniaire illustré de c/.far:‘_gmpéfk
(donnant la clé de toutes méthodes de notation de la danse
éepuis le moyen dge jusqu'a nos jours, et permettant de déchil-
frer les traités de danse anciens).

Neuorr et Couvrsin s Dictionnaire des termes (mﬁf:l_}'."r par
les (}frurégm_f;}}rr.

Prusieres (Henri) : Le Ballet de Cour avant Benserade
et Lulli.

Et une trentaine de traités anciens et rarves ou r.rrmpt"m'rm'
unigues utiles aux danseurs, avec le fac-simile et ['édition
critigue, dont :

Necri : Nueve Inventione de Ballr.
Rameav : Le Muaitre a danser.
Samr-Lion « La Stéwochorégraphic




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Docecce L.y

The Museum of Modern Art Archives, NY

AFFILIATIONS

Les Archives Internationales de la Danse.
Corresponding members.

Association syndical des Eorivains et
Critiques de Danse. Paris

American Bibliographical Society. New York
Theatre Library Associestion. New York

The School of American Ballet. New York
Americen Folklore Society. New York

The Museum of Costume Art. New York

liuseum of the Clty of New York. New York
New York Historiocal Associstion.

Cooper Union

Brooklyn Museum
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SPONSORS

John Martin, Dance Editor, The New York Times

Walter Terry, Dence Editor, New York Herald=-Tribune

lb.rga}aret Lloyd, Dance Editor, Christian Science Monitor

Rene Blum, Founder, Ballet Russe de Monte Carle

Leonide Massine, Artistic Director, Ballet Russe de Monte Carle
Richard Pleasant, Director, Ballet Theatre

Rolf de Mare, Founder, Archives Internationales de la Deme
Allardyce Nicoll, Chairman, Yale School of Drama

Cyril W. Beeumont, President, Royal Society of Dancing, London
George V. Freedley, Curator, Library Division, New York Public Library
George W, Beiswanger, Dance Editor, Theatre Arts Monthly

Bella Landauer, Curator, New York Historical Society

Aline Bernstein, Director, Museum of Costume Art

Serge Denham, Preisdent, Ballet Russe de Monte Carlo

Mrs. E. Gerry Chadwick, President, the Ballet Foundstion

Mrs. Arne Horlin Ekstrom, PFresident, The Ballet Guild

Mary Jo Shelley, Director, Bennington College of Dance

Marian Ven Tuyl, Director, Mills College, School of Dance
Carleton SpregueSmith, Director, Musiec Division, New York Publie
Martha Graham, Dancer Library
Vledimir Dimitriew, Director, School of Americmn Ballet

Leslie Cheek, Jr., Director, Baltimore Museum of Art

A. Everett Austin, Director, Avery Memorial, Hartford, Conn.

A. Hyatt Mayor, Metropolitan Museum of Art

Archibald MacLeish, Librarian of Congress

Henry Clifford, Philadelphia Museum

Jere Abbott, Tryonm Art Gallery, Smith College

Nathaniel Saltonstall, Director, Boston Institute of Modern Art
M. Prud'homme, Director, Bibliotheque de 1'Opere

Mme ., Horn-Monval, Director, Bibliotheque de l*Arsemal
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ADVISORY COMMITTEE FOR DEPARTMENT OF THEATRE ART

Aline Bernstein - Director: Museum of Costume Art
Katherine Correll Actress
¥artha Craham Dancer

John Houseman Director: The Merecury Theatre

lrs. Edith J. R. Isaacs Editor: Theatre Arts Monthly

A. Hyatt Mayor Aeste Curator: Depte. of Prints: Uetropolitan Museum
Gilbert Seldes Director of Televisioms C. B. S.

Carleton Sprague Snith lusle Division: lNew York Public Library

Woodman Thompson President, Gcenic Designers Union

Richard l‘f_ct'bl s Jre Critic: New York Hersld-@ribune

Dwight Deere Wiman Producer

Stark Young Critie: The lMew Republiec

Honorary Committee

A+ Everett Austin Director: Avery Memorlal (Lifar Collection)
Adrian Costume Designer: Hollywood

Cyril ‘. Beaumont Danos Scholar: London

Gordon Craig Designer

Mrs. fallie Flanagan Directors W. P. A. Theatre

Mrs. Lillian Hall Librarian: Widener Theatrical Collection
Rolf de lare Directors Archives Internationales de la Danse

Vsevelod leyerhold Director
Archibald lacleish Librarien of Congress

Allerdyee Mieoll Directors Yale School of the Dram
Ruth St. Denis Dancer

Max Reinhardt Director

Gaston Rouche Directors Académie Nationale de la Musique et
de la Danse
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LEETURES UNDER THE AUSPICES OF TH: THEATRE DEPARTMENT

John Andersofes.ssesscscscacThontrical Journalism
Boris Aronsone...cesscscsceslyric Realism in Theatre Today
We He AudOllecsessssssnssssssDiction for a Pootic Theatre
Aline BerusteiNeccsses.scscelemonstration of Costume Cutting and Sewing
Maroc Blitzsteineesssess-cessliort Brecht and our Social Theatre
6s lNorman Bel GeddeSessesscssssl Theatrical Designer in Industry
Tes Asron Coplandeccscsscecssssc.iiusic for our Theatre
8. Rosamond GildereeecsscscesscesThe Theatrical Library
Se Martha Grabfme..ccscsesecessThe Modern Dance
10« Christopher Isherwoodessess.lyric Theatre in England Todsy
11. Archibald MacleishesessesssoThe Padio Dram
12. Paul NagrislecessccsssceseseThe Jance Librery
13, Allardyce HicolleseeessessssThe Drama School

14, Jean Rosenthaleecccscesssesssiiodern stage technique, as showm in &
Mereury production

15, Robert SherwoodeecssssssscsseThe Drambtist as Film Scemarist
16+ Gilbert “m.otoo-o..oto--m Tradition of our ?ﬂpulﬂ' Theatres Veudeville

I“' mm o.-c--c-n.oamll!’f tneio since Tﬂhw
- v i (Charles Eliot Norton lecture)

18, Virgil ThomSONeecessss.ssssscCOntenporary Operatic Practlce

19, Orsen l.lk.o.u.u.........shahtpﬂﬂ

20, Stark Youngesssesccsssessescls there a 'Contemporary® Htyle in Theatre?
21, Jorris Hou;:hbm-"..uuu..lhthud' of the Russian Theatre
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COLLECTIONS FOR 'OSSIBLE ACQUISITION

(Clippings: Printe: Programss Serap-bookss Ihotographs, etos)

Ann Bargel (Chicago)

Ruth Page (Chicago)

Re Es Doubs and George Chaffee (New York)
Lilldan Moore (New York)

Helen Stewart (New York)

Howard Rothesohild (New York)
Paget Fredericks (San Francésco)
Richard Tuscker (Boston)

George Platt Lymes (Mew York)
Arnold Centhe (NWew York)

Derra de Moroda (London)

Jack Quimn (Hew York)

Kyrle Fletcher (London)

Ry VeEcH =0
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PUBLICATIONS OF DEPARTMENT OF THEATRICAL ART

Lectures given under the Auspices of the Department
Catalogues of current shows
A scholarly Bulletin

A check 1list of the collection of the lepartment, supplemented by listings
from other colleotions available in Greater Wew York.

8s The Tew York Hi-torical Sceilety

be lew York Publie Library (Music Division)
Ce Udetropolitan Museun Library

de dorgan Library

@e iTick Art Reference Library

fe The Hispanic luseum

ge Library of the liew York ldedical Sooclety
he ligbrew Union College

ie Fe Yo Hatural History lusoum

Jje Cooper Uniomn

ke brocklyn luseum

‘le Columbia University Librery

6e Reprints of scarce dance and theatre materisl by cheap processes
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in institution founded in Paris in 1929 known ag the Archibes
Internationales de 1e Danse was the model on which the present Museum o
Modern Art Dance Archives has been foundeds  This frchives which will
function basically as a research bureau for the dance and lyric theatr
was made poscible through a gift of Iincoln Xirstein well Known Am*
erican dance historian. At pre rent the Archives eollectian comp—
rises 1575 volumnes, 1300 prints, some two thousand photographs,
numerous pieces of sculstures a nd other materials relating directly
to the dance. The coliection containe some items of great in
terest and great rarity; includine the Pfirst printed work on
the teehnique and practice of Acrobaties, by Tueccaroc, published in
Pards in 1599, a number of the early Italian fete books with their
fine engravings. The collection also has 11 different editions of
celebrated menuals of clas-ic theatrical dancing,
as.well as the first esseys on dance mot atibti'by Feuillet and Nezais.,

Perhaps the mo ost significant portion of the meterial housed

at the Museum is the collection of works on foecial dancings pris*

marily American.

Taken altogether the Archives is a well balanced body of
lance m&teriai and compares very favorably with mzjor collections
here and abroad. Of ‘course since Péris and ¥ilano were for. so many

etivity it is natural that
the several librardies of sthese eities some.of

the great original documents:pert:iningz tc ballet. Rspeclally
in danee and 11 i= the preat Rondel collection
Bibliothe g & Mmfortunately here as in most

o I riking catalogues hence

tience thut one can weed out

holds true for the

Nationale.
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REEOTRCES

The Dence Archives collection of one thousand five hundred
and fifteen books 1s the largest #ingle oollectlon in this country
and includes works on every rhase of dancing. Among the items of

unusual interest ana rarity ere the following:

l. Tuocaro, \rehange y :
Irols dislogues de 1'Exeraice de Sauter... hr_il_elj:ﬁﬂr tf \‘?‘.'
(This ia' the Piret amd most important work oraqrbblfqﬂj'
tumbling, 1llustrated with weod-ous plates,) i = 4

%t Thasbre,

Menestrier, Claude ve “hiladeliphis

Recueil des plaisirs et los fotes... Paris, 1666,

(A volume of programs on the theatriocal fetes given at
Florence and Versailles, with annotations in the author's
own hand. Eince Menestrier was the first dance historian,

this item 18 of great interest,) . e

b e FORAMN
Caroso, Fabritio

Raccolta di verij bello... Rome, 1630, (An edition .

of the earliest works on the court dances of Europe,

hunerous engraved plates. by Glacome Franco, )

Feuillet, Raoul i SV, and alippisg
Choregrephie, ou l'art de de'orire de dsnceess Paris, 1701,

(The first complete exposition of dance notation, which ha 1
been the besis of ehoreographic soript by the most E ™
dance masters,) - & ool 5 shal

an-

I1 Mondo Festegimnnte, .. Pirenze, 1651, "tf“-!‘l"'i‘i?:“'- “dms
!

four books on the court festivals held at Florencs, i
colleotion of the Damce Arohives, These volumes, with
ongraved plates by the noted artist, Stefano della Bells,
are considered to be the most beautiful of all 'béqunﬁﬂ.h&:’
European fetes,) . e

2s B La IPRYS

Rameau, Plerrs 8, Ly Vsunuets

Le Maitre a danser... Paris, 1734, (This work is the classie

mapuel on the beeie positions of the bedy as -nplq_od h'..m.
and theatrical daneing,) o S, R

Blasis, Cerlo
Traite elementaire, theorique et pratique de l'art de la danse,
¥Milan, 1820, (The tradition of olessic theatrieal dancing
a8 it has been practiced for the past two hundred years is
codified in this marual, This edition bears the autograph of
the author,)
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Sundr less
*—__——.
8 - 16 nillimeter motion ploture £ilms of daneing .

File of Dance Megazine, 1926 - 1931
File of Danee Observer, 1937 = 1940
File of Amerieen Dencer, 1927 - 1940

245 assorted photographs by Mawrice Seymour, GeorgerPlatt Lynes,
Arnold Gemthe, Maurice Coldberg, Barbara Morgany of the
Ballet Russe de Monte Carlo, Americean Ballet Company, The
Ballet Caravan, the Ruth Page Bellets, the Ballet Theatre,
the Denishawn Dancers, the Graff Ballets, th. Philadelphia
Ballet Company, @td.; eté, M E {ONTH

18 +volumes on etiquetta, social manners and cuﬂlm- Pasd
(Many rare and out offiprints)
- Group of 24 Bell-Orders on American sopial dannin;, dl‘tlng
from 1843 to 1912. . 3
[ Py
Set of Stereopticon 'wiews of 1"1.711 sentury bqlkta, in oo!.f
and blaek and white, 1 thie I.., -nt W

sorap books of fhe dancer, Anna ‘an?w anﬁ u}.l’p
files on the Hussian Bgllets x "“

Group of lithographs and engrevings, rnpr.u;;tiug f‘olk, luh].
and theatrical ﬂuncing; ineluding a group.of 16 "Fenny Plain
and Tuppence Coloured Copper-Plite engrevinge; e set.of nine
colored lithographs of Ireroh sooisl danoing, !l’ im
of ballet stars.of the Parlis Opera, hqd a pﬁn
gravings of folk dancing. -

7" wvolumes on codtumes and desirns’ for the bﬂ;llﬁ tﬂ.thﬁiﬁg
including the (regor books" on lask® and’ stepe design, the
Cyril Bemumont welumes on ballet gogfumes, dnd the ‘ware
two volume ¥odes et Costumes Jiatory;uub by !‘iﬁm

L ey

Tn addition, the Tahce Arenivée e noquired numerous handbills
and progrems of dence reocitnls ss well &¥ c!lnplug. Hﬂl ﬂhr
racorde of the dance im our time,
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BIBLIOGRAPHY OF
THE DANCE IS AN
UNUSUAL WORKI

L o

PAUL DAVID MAGRIEL

.If one doubts that plenty of works
have been published on the art of
terpischore one has only to glance
at the book titled “A Biblography of
Dancing,” compiled by Paul David
Magriel, once of this city and whose
brother, Charles Magriel, was at one
time connected with the staff of the
Paramount theater, Paul David Ma-
griel Is himself an authority on the
dance and s connected with the pro-
fession in an Intimate way.

As has been suggested it is dis-
tinctly surprising to note the num-
ber of books and articles on the
dance and related subjects that have
been published, as revealed through
the careful researches conducted by

It would certainly seem that few,
it any, have escaped him.

The bibliograpby has been divided
by Mr Magriel into eight parts, each
subdivided so that reference may be
a8 easy as possible for all who are
Interested In the art of the dance,
Entries are arranged alphabetically
in each divislon by authors, except
that where no author could be es-
tablished, the book Is entered by
title. In the case of a book dealing
with more than one aspect of the |
dance, the various sections have been
indexed under their appropriate sub- |
Ject beadings. There Is & separnte
index to the contents of the book |
which contains author, subject and

analytical entries in one alphabet |
This Index pruvides a key to the
authors represented in the bibliog
rmaphy, an analysis of the contents
of &8 number of the books, and g

out in the asubheadings. The book
contains betwcen 3500 and 4000 sep- |
nrate entries in all. It Is illustrated |
by reproductions of the titlo pages
of 1% fare books on dancing.

The Bibllography of Dancing car
ries an appreciated foreword by John
Martin, expert In this field for the |
New York Timesa

Mr Magriel who must have been at |,
Infinite pains to ferret them all out. ||

PR TADT IR, QR SERI. A NOETL D)t

Compiled by Pav. Davio Maonier. New York: H. W. Wilson, 1936, Pp. 229,
$4.75.

This is a real bibliographical contribution for, as the Preface says, “The primary
object of this bibliography is to include in a single volume a comprehensive list of refer.
ence works on the dance in all of its phases, and of the arts relating to dancing, as music,
decor, costume, masques, mime and pantomime.” In the list of bibliographies in the
book, the only recent one which is comparable is the one by C, W. Beaumont, 4 bibliog-
raphy of dancing (1929), which is an annotated list of books in the British Museum.
Mr. Magriel’s list contains about 4,300 entries arranged by subjects. There are some
annotations. It contains references to many old and rare volumes, to obscure periodicals
and to material in several foreign languages. If a book is rare, the library in the United
States that owns it is indicated. Mr, John Martin, dance editor of the New York times
has written the Foreword. There are several facsimiles of the title-pages of early books

on the dance.

BOOKS OF THE MONTH

THE BALLET. AN ILLUSTRATED OUTLINE, by Paul
4 Magriel, publisbed by Kamin, Price $2.50

Every teacher of dancing should know the backgrounds of
her art, For the past, alone, can explain the present and proj
the future. All other arts are taught today in relation to their
history and theory. The dance should be no exce ion.

"But it takes all our time to keep up with present, We
have no time for research,” T hear the hard workin 1
teacher say. But now Mr. Paul Magriel whom the i
teachers already know for his scholarly work in “The Bibliog-
raphy of Dancing” has written a forty-eight page outline of
the Ballet which gives an interesting and very much to the
point resume of four centuries of dancing.

The book which is attractively bound, well illustrated and
nicely printed offers a convenient handbook for orientatin our-
selves among dance facts that every dance teacher should now.

For instance, it answers specifically and authoritatively such
often asked questions as the following: (1) Why is the long
ballet skirt called the Taglioni skirt? (2) Who invented the
ballet slipper? (3) Who was the first toe dancer in the ballet?
(4) Who was known as the Shakespeare of the dance? (5)
Who established the first ballet school? (6) Who is the
originator of the famous five positions of the feet? (7) When
did the Russian Ballet start? &0; Who are Morkin, Karsavina,
Legat, Bolm, Lichine, Baranova? (9) Who composed the
following ballets — Petroushka, Les Noces, Wedding of Aurora,
Sacre du Printemps, The Sleeping Beauty? (10) Name three
contemporary ballet companies,

No teacher should be without this handy book of the dance
facts. It is also a good book to recommend to pupils for a
quick survey of the history of ballet.

A BIBLIOGRAPHY OF DANCING, First Supple-
ment 1936-1937. compiled by Paul David Magriel.
H. W. Wilson Company, N. Y., 1938. 75¢.

This eomprehensive list of books, periodi-
cals and articles of dance published during
1936 and 1937 is a welcome and much-needed
addition o Magriel's by now standard Bib-
lisgraphy af Dancing,

The author's erudite and methodical ap-
proach to the subject is as much in evidence
here as it was in the first volume. T admire
Paul Magriel for his patience in collecting
and systematizing his material, He performs
a service to the dance profession thar will
be appreciated by us, his contempararies as
well as by generations to come. Y
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I. INTRODUCTIONs TYPES OF DANCE: The Dance defined, GSpectacular differentiated
from Social Elements,  * irulsy anoreography

¢ fvs

A. HNative: MNegros South Sea Islands:s American Indin
1. Living remmant of dance origin .
24 The exotle: separation from contonpmry 111‘-

Folk and Natiomals Seandimavian: Russian: }ngliuhn I‘blllll
1, Group and individual expression \ . he pyrridos
2, Country dance: persistence of social innooonu

. Ce Socinl: Repalssance Ballroom: Minuet: VWaltsz
- 1. City dancing: sophisticated soolety and estemtation & " 12

" Theatrioals Graek, Roman, 17th Century French. Ruseian Ballet:i».
(Dance as a fine art and uhnu)
1. Traditional (opera house) vcsoularly
2, Character (theatricalized folk or matiomal)
Se Eocentric (popular or personal and individul’ contributions)

II, DANCE ORIGINS AKD FORMS .

¥ B
Ae. The fluman Body iIn Movement: physicsl amatomy of the Wv
(Teonardo and Durer disgrams)
le Looomotions yalk snd run (Muybridge): trunk, Yegs, u-*“' *iwne
2. VWorks sowings plowing: direoting traffiocs odeq:ht&"
gesture: its economy and symbolism
3« Sport and acrobatics: Competitive physical W ol
developed into spectasle: running: div ‘imelfenes )
4, Dances predesigned bedy movemsnt to rhythmic _uwnilut
(clzssic ballet positions) ‘9‘“'# S ST
The conquest of space o 13 _
2. the floor i Wr aooens
b. the Iif

wal

|
|
|
i
i
|
I
!

s desor

B. Dance and its Supporting Elemeuts :
1e Du_um_iH_mﬂmm governéd by msle or_ dn-!.uq l

it. Volce vs. orchestra
2. Dance and aorobatics: body movement heightened imto lplm
superhuman brilliance
5. Danos &nd pantomimes body movement apd’ legible the Dawes
4, Dance and costume: amatomy and climete: tlli naked
orpamental exaggerations ballet mlirt
6s Dance and srghitecture: the picture fremer or the oirocus

ring

and Geographys Effect of Bemsons and Custom =~ '/ "/ % @
1. South: African initiation dance of adolescents (pain and
functional megie)
2, Bast: Japanese: Dance of Warriors (imstructiomal gesture)
osfs Greek and Foman Pyrrhie
3. North: Swedish mid-summer night's dance (ocelebration of the ,url
4o Viests American jitterbugs: (ocontemporary social relaxation
of adolescents) :
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IVEX: DANCE ORIGINS AND FORMS (Cont®a)

Ds Essential Forms and Ground Patterns, Elemsntary speotacular choreogra

1, The solo dancet the damcer: Baochus: Dionmysos: Imitative

' magio end individual steps

2, The choral dance or dancing groups The Greek Choros:

‘ Counterpoint

3¢ The Round, square and longways dence: Tarasocan potterys
the ecotillion: langers wlris Usapn,

4, Dances of men, women alone, end mixed dancings the pyrrhios
Greek women: The Waltsg

# Yrapoe

Anotent Vorld

A. "Egypts Dance as Ritunl., Sacred gesture, Display of holy objects.
i _ The dance glyph
1. The governin; seasons, Astronomical ballete spectacularly
conceived e
2. Dance as emerging profession. Eccentric dence: the tumbler-
__acrobat, Caloulated effect, Saiiara
3. Survivala: Folk: The Almees

i 8 5 50 THE HISTORICAL TEVELOPMENT OF VESTERN THHATRICAL DANCING, The

B. @Greece. Dance as aid to Tragie &nd Comio Drama Emerging from Ritual ;
_1le The repertory: choros and orchestreia, Division .of seloist b
J and chorus -
2. Architeoture: The audience bank seated to see, The raised skene l‘
3e Costumes The open airs the naked body. The legible magk,
The raised actor '
4s Musics Flute and percussions ofe the Egyptinn orchestra :
6o Survivalrehd réwivali (Harley-@tantville Barker: Eva Sikelimnos)
1 uho thea tre 1]
Dance Movemont into Pantomime: Speotacle and Acrobatics,. .
Faroe and local improvisatdon = (avehi acturs)
1. The Repertory. Atellanse. Dence interludes: The War Dances.
R'tual surwivals,
2. Architeetures The polyglot Publice The start of descor
de Costume: Masks and cothurnoi
4 Mueic: Percussion: self-accompeniment,
Se Survival: The Commedis. Improvisation and Neapolitan
manual gesture

De Christian Europs. The Mess as Drama, The Patristic Dias aginst the Danoe

1, Gesture in the Mass: Wonstrance genufls xion and orossing,
Dancing heresies ; svilish and }

2. Architectures The Basilioa: altar and congregation

3. Costumes Dramatization of celebrants £ &5 [onask,

4, Music: The start of contemporary recorded musio

5+ Survivals and influence: The Puritan bias: the splendor of
contemporary liturgy ~a
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Ve IH5 MIDDLEAGES s The Age Viithout Theatres

A. Danee »mong.the folk, Ancient lurvi.-nll in open fields
Be Dance of the Feudal Lords. lusio in the banquet hall

Ce Ihnolug Devils and Angels. Morality and Miracle plays.
B . The Spectacullar Buffoon

De The Tournamemt: The Code of Amms, Fencing and Chivalric Usages
. Boxing

Ve THE BARLY RENAISSANCE : The Birth of Dance Spectecle for I Jm
Ae The Ttalian Social Danoing Masters
' 1, Ebree to Carose and Negri

2+ Dance Codes

Be The Dance in Princely Pageants and Ballrooms
ls Architecture and
2e WHH

. Ce The Stert of Opera and Opera~Ballet. Musio and Somg, . .tie

xDe Fhe, Bmaniet, idens, The, individel daposy s Jevily ZeRERreRSStATE, & vegasell |

; RENATSSANCE. Foundation of the Frenoh iohool ool ‘o
Ae The Iteliens (lMedioi) in Frances French socisl daneing (Arbeau)

Bs The Ballet Comique de la Reines Soecial dance ilﬂio theatre

'Cs Blrly olnu Ballets: The inoreasing need for Imus.n; lhuu (u-ohl.hotun)

De The Ihlhn Traditiomal Comedians
le the performers et fairs 5 Se—r—
2e popular performers &nd the court i T

L1em

Costumes The fantasy adapted from °mmm1&.“.. pits éa Portis

; OF LULLY. The Founding of the Academies .

‘he type mllerian,
The Royal Academys Music and ballet: Gho:mmplm P MMQ:I Peoour

The Professional Duncer: Lully and Moliere. The King as Dancers
The First Gentleman of Europe

The English Folk Dances The Court Masques Inigo Jones

The Start of the Russimn, Polish and Scandimavian Schools
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VIIl. THE BIGHTEENTH CENTURY: Opera=~Ballet and Ballet-Drems

Ae. BSogial Dmoings The Codification of Courtesy
1. The thestricalized ballroom
. 24 The eotillion
S« The influence of Bauntry Dance

Be The "Classio" Reviwal: Rameau: Gluok
o le The Ballet d'Action
2+ Pantoming
3¢ The influence of colonial disoovery
4. les Indes Calantes

Ce mum-.. Archeclogy, Costume Reform and Increase of Daneoing
Vooabulary
De Dance Personalities

1. Noverre, Guimard, Vestris, Cardel
2+ The Premier Danseur

IX, THE EARLY NINETEENTH CENTURY

As  Boecial Daneing: Effects of the French Revolution. The Walts

B. FPrench Influence in Vienna, Milan, Petersburg and London (Noverre & Vigano)

v Ttaly and the Vorld

De  The French Opera Ballet under Empire eand Restoration: Dance Jourmalism

Coe Blasis ami th Codifiocation of the Classie French School for ‘l [
i
|
]

X. THE ROMANTIC EPOCH: 1830 - 1850

’ b aive1
Ae The Spirit of the Age Imprinted on the kFemale Dencers I-gl.nsﬂ.w
freedom and European Hationalism
1s ‘The Gothie revival: Heine: Victor Hupo: L'Esmeralda
2¢ Contral Buropes Pollm: Masurlm: Cracoviak
3¢ The Mediterranean: Gautier: Dieble Boiteux: la luette de Portiel

4o The Orient: Bayadere

B. Ballets and Ballet Dencers “
1, Taglionis the conquest of alry Blevation. ﬂu typ' 1-11 »
of e P.Vlm
2e Bleslor: Character dancings theatriocalised folk danoing,
of ¢ Argentina
3, Cerrito, Grisl, OGra'n: The Male Dancers St. Leon: Perret
4, The decline of French danmcing: Faberi, Livry
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X1y _EUROFBAN THEATRE DANCTSG IN T NINGTEENTH CENTURYs 1850 = 1900
Aoy Ttaly: Blpeis to Mansottis The Italians for Russia

Be Russia; :‘& Imperial Sehoolss The Scandimvianss Petersburg vee Moscow
Co Englands Ballet and Pantomime: Dumry Lanes Alhambra

De Pariss Offenbach: The Chatelet: Music Hallss Justamment

XII+ DANCE IN AMSRICA

Ae European precendents
1. Colonial social denoing
2, The rrench Yasque

1 +Bs Farly Theatres: Rope Dencers
Ce  Foreign Visitors ra
’ 1, The Vienmese Children
1.2e Flssler
Se The Taglionis

De Black Crook and White Fawn

o 7%
F. Minstrel and lusie Fall
1. Cake-valk
2e-Burlesque
8. Vaudeville

ak Tredition
THE BARLY TWERLIETH CENTURY

Aes Social Dmoings Ragtime, Negro and /merican Influences: Maxixes:
Tango. Two=-Step

By Parsomalities

Iy 1s Lode Fuller: stage lighting
24 Duncan: The Orgesk ideal
3« 5t. Denls: The Orienmt

Ce Revolution in Russian Ballet (1908-14), Nijinsky. Pavlove. Return
. of the male dancer, Fokine

De Anti-traditionsl Dance Academies (Dalorose ~ Laban).
P Hon=themtrical theoorists
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te
_@nussm BALLET 191429

g Stravinsky, The Shv !ht!.omust.
1. Olseau de Feu
2+ Petrouchlm

3¢ Los lidces

wilgd han

Pastiche: The Past Revived
1, Carnaval
2« Aurora's fedding
de Armide
The Modern Ballets Jeux %o le Train Bleu

Pieasmo. Matisse. Braque, Roueult,

Ce
In e
WU
Bauative
braces | '

vYarhm;
miay be EHBMIES
As

trward
e

De Ptin'ting-

S

makivg

QOF TRADITION

lack of beciyne
alenl ameec;
sents of e

¥ary Viigmen and Central Furope
The dehuemenized bvody

da
.
will »

w .

hare Bauheus: Trisdie Ballet.
B

Woeka,*
eihar babliogrep?
amticns and

Criticiam™ ;

nlg
(1] ]

Lty

Martha Crahan: American Independénce
~Epigoness

Ce

e ¥

De Kurt Joos, etos

Fola

e - FHEATRIGAL FIGURES

" Ae Argentima: Escudero: :arganﬂ.n_i:h: The Classioc
Shan-Kar and East India
JMei~lan Fang

I

DANCING IN AMERICA
Ray Bolpers
Fred Astaire. Eleanor Powell

Vaudevilles Faul Draper

Filma:

Ballet: loocal Companies

XVIITs THE RUSSIAN COMPANTES

Since Diaghilev: The lassine Symphonies
Films and musical comedy

Ao

Be Balanchine.

yor Phaation
{ I the Dance

ARMY & B
Syul
L

.
'
w

Ndeline of mng«

- -

.

Spanish miﬁ‘ r
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THE DANCE: NEW LITERACY

Bibliographies and Notation Systems on
the Horizon—News Notes

By JOHN MARTIN
Is comforting to note that the
dance, which has long been
a8 the most illiterate
of the arts, is taking steps In
various directions to free itsalt
from this opprobious epithet. One
* of these steps is seen in the an-
nouncement by the H. W. Wilson
Company that it is to bring out in
November a bibliography of danc-
ing, made by Paul Magriel and con-
cerned largely with works avall-
able in American libraries.

The bibliography will contain
more than 3,500 entries, which will
make it the largest work of its kind

* In circulation, even though it is
still manifestly far from bemg ex-
haustive. It will indicate the li-
. braries in this Y where the
wvarious rare and out-of-print books
may be read and will do much
toward making indefensible the
lack of background that is so prev-
alert among otherwise serious stu-

dents of the dance,
i * %

*

There will be eight general divi-
slons to the book: ‘‘General
Works," Inecluding dictionaries,
other bibliographies, essays, illus-
trations and the like; *'History and
Criticism'™; ‘'Folk, National, Re-
glonal and Ethnological Dances';
“‘The Art of Dancing,'’ dealing with
instruction, notation and various
other headings; “‘Ballet"”; ““Mime
and Pantomime''; “Masques,”” and
*‘Accessories,”” including music,
costume and décor.

The WEEK
IN MUSIC

By F. J. A.

A BIBLIOGRAPHY |
Credit has to be given to the H.
W. Wilson Company oif New York
for publishing “A Dibliography of
Dancing,” compiled by Paul David
Magriel. The need jor a hook of
this kind has heen felt for a long
time, that is to say, for 3 work as
|exhaustive as this publication. Mr.
Magriel's research will win him
many friends who will reach for the
| volume often, because the book con-
Il:in, such a wealth of rnlfurm:u..u.
which otherwise, would involve an
| enormons amount of research work
Whatever one may look for__nu)
"easily be found. The index oi th;
sk has been prepared with muc
l(’:.l"f and is divided in Author. Sub
ject and Analytical Indices. A spe-
" cially interesting inlurg of |he.
work is, that artides, which appear- |
ed 1n important magazines here andl
there, are cala.lo:.ur:l,

| BOOKS ON THE DANCE

Compreher:s_i;;ﬁbliography
To Aid the Student

It might seem Imposaible that
bibliography of books and articles on
the dance should ful 225 pages, but
this is a proved fact In the book, “A
Bibliography of Dancing,” compiled
by Paul David Magriel and published
by the H. W. Wilson company, New
York, ($4.76). Even so the compiler
does not profess to have exhausted
the subject, but he tells us that all
reference books of major Importance
have been Included and the thorough-
ness of the list, especially In respect
to forelgn books and books that are
1rare and out of print, convinces the
| reader that this s the case. i

The principal purpose of the book
Is to present & _comprehensive list of
reference works on the dance in all
of its phases and of the arts
itely related to dancing,
sie, decor, costumes, masques, mime
and pantomime. The list is divided in-
to eight parts and each of these parts
Is subdivided. The main groupings

¢ “General” =,
clam,” “Folk,

hnological " "The Art of

| cing,” "Ballet,” “Mime and Panto-
| mime." “Masques,* “A fes” (in-
cuding decor, costumes and music),
The entries, though compact, [ndi-
cate the character of the book im
question.
| As the list Includes many books not
[eully obtainable, the libraries whers
those works may be consulted In this
country are indicated by special sym-
bols. There 1a a separate index to the
contents of the books, John Martin
ceontributes a foreword.

The value of such a compilation to
serious students hardly needs to be
attested. Eo far as America Is con-
cerned. it is a landmark in the Intel-
lectual history of an art.

—_—— e

A Bibliography of Dancing. By
Paul David Magriel. (The H. W
Wilson Company, New York.
84.75 post paid),

This, 1 understand, is the first
book of its kind to be published in
America. The thoroughness with
which it has been compiled can best
be explained by the fact that it con-
tains neariy four thousand separate
entries,

[ can imagine nothing more eom
plete. Here are the sections into
which it is divided : General, History
and Criticism, Folk, National and
Ethnological, The At Ballet,
Mime and Pantomime, Masques,
Accessories

Added to this there is an Author,
Subject  and  Anaslytical Index.
Heferences ) almost any section of
the art he overed in oa

y almost hecause 1 can
ically no ballroom works
certainly no English

I I WOrKs,

Th « however, 5 but na small
ominsion, The countless time My,
Magriel has surely spent in the com-
pilation of “such a. work must
undoubtedly eam for him the Krati-
tude of all students of the danee,

ion
On the Dance

A BIBLIOGRAPHY OF Dﬁﬂ%
.

i by Paul Davl
Magrial Now York: The Ho W,

Wilton Company; $4.75.

“To be sure,” writes John Martin
in the foreword to this book, “read-
ing about the dance is highly un-
satisfactory, but not nearly so un-
satisfactory as not reading about it."
One shuffle through Magriel's 229
clearly printed pages (37 of them
an exhaustive index), and dancer
and dance audience allke feel an

A Bibliography of Dancing, com-
piled by Paul David Magriel. H.
W. Wilson Co.: $4.75.

HE DANCE, that most difficult 91'
Tthe arts to envision and clarify in
writing, has nevertheless stimulated a
good amount of literature over the

- years. Mr. Magriel’s book is the first
of any size or importance to attem
to put that store of writing into
accessible form of a bibliography. It
has been badly needed, for, if most
writing on the dance has been inade-
quate or pedestrian, it has at least
served the double purpose of ac-
quainting the uninitiated with the
variety of dance forms and of showing
the necessity for a valid library on the
art. A Bibliography of Dancing is an
invaluable contribution.
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THE MUSEUM OF MODERN ART DANCE ARCHIVES

Purpose

Direction: Lincoln Kirstein: Paul Magriel
Resources: Thes Collections. Books: Prints: Slides
Catalogue: Arrangement and sample

II. - Activities

Exhibitions
Functions
Research Alds
Aequisitions

III. = Future Plans

Publications
Arfiliations
Sponsors

3'Ivo

Finances: Budget 1940-41
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Direction = 3

Part 2, History and Criticism of the Dance. (Cont'a)

Mediaevael and Renaissance
Modern
a, Dances of the Twentieth Century

Part 3. Folk, National, Regional and Ethnological Dances

General works
North America
a, Creols
be Eskimo
oes Indians of North America
d. United States
ee Mexico
fo West Indies
Central and South America
a, Central and South American Indians
Europe
&, Great Britain
(1) England
(2) Secotland
(3) Wales
(4) Ireland
Austria
Czechoslovakia and Bohemia
Hungary
France
Germany
Italy
Netherlands
Finland
Poland
Seandinavia
Spain and Portugal
Switzerland
Turkey
Yugoslavia
Rumania

Palestine
Arabia
India
Burma
Ceylon
Indo=China
Cembodia
Siem
Malay Peninsula and Archipelago
China
Japan
6o Africa
Te Austrelia and New Zealand
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Bibliogrephy of danoing - continmed

Part 3. Folk, National Regiomal and Ethnological Dances. (Comtd)

8, Pacific Islands
8s Dutch East Indies = Bali
be Celebes
c. Java
ds Fiji Islands
e, Hawaiian Islands
fo New Guinea
Ee New Mecklenburg
he Philippine Islands
i, Samoa
Je Solomon Islands
ko Tahiti

Part 4. ThaMofDmoEs

General Imstruction
Choreography (Dance Notation)
Aesthetio, Gymnastic and Rhythmie Danecing
Aorobatic Dancing
Greek Dances (Revived)
Jigs
Tep and Clog Daneing
Music Hall Dancing
Children's Dances
10. Social Dancing
&, General
be Instruction
ce Dance Halls
1lls Chureh Daneing

Part 6o Ballet

1, General History and Critioism
a, General
(1) Marie Taglioni
be Ballet - England
ce Ballet = France
de Russian Ballet
(1) General
(a) Michel Fokine
(b) Tamare Karsavina
(o) Vaslaw Nijinsky
(d) Anna Pavlova
(2) Diaghilev Ballet
(3) Monte Carlo Ballet
@o Soandipavien Ballet
(1) Jooss Ballet
2e Instruction
3¢ Music

4e Plots, Libretti, Stories and Musical Scores
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Bibliography of dancing = continued

Part 6, Mime and Pantomime

1, General Works
2+ Synopses

Part 7. Masques

General VWorks
Synopses

Part 8, Accessories

Decor and Costume
Music

Author, Subject and Analytical Index
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Completed

Ta. A Bibliogrephy of Dencinge A list of books and artiocles -
on the deance and related subjects. First supplemsnt 1936-1937.

This is the first of & series of supplements which brings the
main volume up to dete., This supplement includes the following
additional categories:

l, Dance in Education

2¢ Dance and Museums

3¢ Film and Photography

4, Shakespeere and the Dance
5. Ice Dancing

ngletod
o A lography of Danoingess.. Second supplement..... 1936-1938

Completed
Tees A Bibliography of Dancings... Third ocumleted supplement.
1936-1939,

In Preparation: For publication September 1940,

A Bibliography of Musie for the Dance. A list of music scores in
American libraries on the theatrical dence in all its aspects,
which inoludes, Ballets, Court Masques, Fetes, Mascarades,
Pageants and Tournaments.

The primary objeoct of thias bibliography is to inolude in a
single volume & ocomplete listing of all musie relating to ths art
of theatrical dancing in all its aspects. This bibliography is
being compiled from the materiel housed in the following libraries:
Library of Congress, New York Public Library, Music Librery of the
New York Public Library, 121 Bast 58th Street, Philadelphia Public
Librery, Peabody Library of Baltimore, Boston Publie Library, and
the music libraries of Yale, Harvard and Princeton. In addition to
the main body of reference which will contain the meterial in
American libraries, there will be an appendix listing the musie
scores in European libraries. All of the entries will cite the
librery where the work may be consulted with the library class marke
All of the scores will be entered under the name of the composer with
& speoial referemce note on the nature of the score, i.e., vooal,
orchestrel, piano, miniature, manmuscript, ete. A full oitation of
all scores will be given, with a full paginetion, mame of the
publisher and place of publication. In addition each score will be
annotated with informeation pertinment to it., In the instance of
ballets and masques, the neme of the choreographer will be cited,
and when possible, the plece and date of the first performam e.

Specimen! entry:
MILHAUD, DARTUS 1892= NY s#MST

La creation du monde; ballet de Blaise Cendrars, Musique
de Darius Milhaud... Paris, M.Eschig & Cie., 1925. 56 ppe

Full orohestral score. Ballet in 1 act by Blaise Cendrers. Choreography
by Jean Borlim, scemery and costumes by Fernand Leger, First produced

by Rolf de Mare's Ballet Suedois, Paris, ThéAtre des Champs-Elysdes,
October 25, 1923
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Direction = 7

Bibliography of Music for the Dance = Continued

The volume will be arranged in four sections with
divisions and subdivisions necessary to the arrangement of the
material in the proper categories. The first section will contain
all music from the time of the Renaissance to the advent of Jean
Baptiste Lully and the establishment of the first Academy of
Danoing in 1661, In this section will be listed all of the musie
relating to the early banquet-balls, tournaments, mascarades and
the first ballet-spectacless The second section will include the
vest music literature of Lully and Remeau and their contemporeries
who composed musie for theatrieal purposes. In this section will be
listed all scores up to the period of Jean Georges Noverre and the
oreation of the Ballet d'Action. The third seetion will 1list all
scores of Noverre's ballets, which inecludes the music of Mozart
and Gluek, through the period of the Romantic ballet, uptto the
beginning of the Diaghilev ers. The fourth section will contain the
music of the masters of the famous Diaghilev Russien Ballet, to
the present day composers writing music for theatrical dancing,
In this last section will be inoluded a number of scores that
have been produced in this country and abroad and are still in
manusoript. The appendix which will contein the music scores in
European libraries will be entered in the same manner as the
material in the main pert of the worke There will be also, an

author, subject, title and enalytical index,
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Direction = 8

In Preparation DANCE ICONOGRAPHY

A comprehensive catalogue of illustrative material relating
to the dance, This work will include a full lis ting of th early
designers of ballet spectacles from the period of Jacques Callot
to the present dey productions. The work will list all engravings,
etchings, sculptures, plaques, photographs, and all other material
relating to the visuel aspects of dance art., The material will be
classified in the same manner as my Bibliography of Daneing and
will oite the libraries where the material can be consulted.

In Preparation A BIOGRAPHICAL DICTIONARY OF DANCING

This work will be patterned after Grove's Diotiomary of
Music end Musicians. It will be the first full dictionary on
the subjeot, and will with my other reference volumes, constitute
& body of dance reference of permanent value,.

Additional List of Works Releting to the Dance

Completed, Ballet, an illustrated outline. New York,
Kamin Publishers, 1938,

Completed. Isadora Duncan Bibliography; a 1list of books
and articles on Isadora Duncan in American
libreries. Boston, F. W. Faxon, 1938,

Completed. The Dance in Health, Hygiene and Physical
Education. Research Quarterly, Ann Arbor, 1938,

Completed. Igor Stravinsky: a bibliogrephy. Boston,
F. W. Faxon Co., 1940,
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SPECIMEN ENTRIRS: DANCE ARCHIVES CATALOGUE

Kinney, Troy

The dance, its place in art and 1ife..... new and revised edition.
New York, Frederick Stokes, 1925,

(chap. 12, The Russian Academy and its workings.)

ACADEMIES,
Legat, Nicolas

The story of the Russian School, by Nicolas Legat. London,
British-Continental Press, 19%2. 87 ppe illus,

ACROBATICS.
Tucoaro, Archange

Trois dialogues de l'exercice de sauter, et voltiger en ltair,
Aveo les figures seruent a la parfaiote demonstration & intelligence
dudiet art. Paris, Monstr'oeil,(1599, 197 PP. plates.

Adams, Florence A,

Gesture and pantomimio action... second edition, New York,
Edgar S. Werner, 1891. 218 pp. illus., musiec,

(for additional works see; Gesture and Movement, )

ADELAIDE, MARIE
Campardon, Emile

L*Academie royals de musique au XVIITe siecle... Paris, Berger=-
Levrault, 1884,

(Biographical note on the dansemss, vol. 1, p.l= ).

An ADDRESS to persons of fashion, oontaining some particulars re=-
lating to balls: and a few ocoasional hints concerning play-houses,.
London, George Keith, 1761. 58 pp.

(for additional works see: Ethios.)

AGLAE, ou L'ELEVE DE L'AMOUR.
Beaumont, C. W,
The Complete Book of ballets, by C. W. Beaumont, London,
Putnam, 1937,
(Synops;s of the ballet, cast & date of first performance,
p.128—

NOTE: This classitied amalytio catalogue of the Dance Archives is
based on practical ressarch and has been found %o be the most useful
for the resesrcher. Dissemination of informstion regarding this
catalogue is making the Dance Archives, America's central buresu

of research and information,
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ACTIVITIES: SIX MONTHS ENDING APRIL 30, 1940.

Exhibitions

Picasso: Forty years of his art, Museum of Modern Art,
November 15, 1939 to January 7, 1940,

The Dance Archives contributed the material for & seotion on
ballet, and compiled the chronology of Picasso's stage works
for the catalogue.

Preview: Dance Arohives. Museum of Modern Art,
March 7, 1940 to April 10, 1940.

This, the first ehibition of its kind ever held in this
country, was attended by approximetely twenty-six thousand pesople.
This exhibition,executed and collated by the Dance Archives, pre-
sented a historical chronology of danmeing over a period of three
centuries. The material on exhibition was arranged to show the
inter-relationship of the social, folk and theatrical dance forms,
and their adaptations and uses. The historical material was aug-
monted with original drawings and doouments illustrating the
direction and function of the dance in our time. Considerable of
the attendance was made up of educational groups as well as pro-
fessional persons working in all phases of the theatre and dance.
The presentation and range of materials shown permitted the oritical
examination of specific sections on icomography, photography,
sculpture, and poster design. Althgether, the exhibition of the
Dance Archives indicated beyond any doubt the wide and enthusiastic
interest in the dance as a major art form.
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Aotivities - 2
Exhibitions (cont'd)

Dance in Education, Exhibited by the New York Board of
ucation, William Bryant High School, Jamsica, Long
Island. April 16, to April 23, 1940,

This exhibition was prepared and collated by the Dance Archives
and was attended by the music, art and dance teachers of New York.

Ballet: History, Art & Practice, Exhibited at the Philadelphia
Museum of Fine Arts. April 25, to Mey 16, 1940,

This exhibition, planned and organized by the Dance Archives,
is to be shown throughout the country. Among the museums to
hold this exhibition are: Smith College Museum of Art, the
Avery Memorial Museum of Hartford, Conn., Los Angeles luseum,
San Francisco Museum of Art, Art Institute of Chicago, Boston
Museum of Modern Art, Cincinnati Museum of Fine Artse

Ballet Todaye. Exhibited at the Museum of Modern Art,
Members Rooms. April 1 to April 11, 1940,

An exnibition of contemporary scene designers in the ballet.
On view for the first time the original drawings of Matisee,
Berman, Tchelitchew, Roy, Du Bois, Gontcharova, Berard, and
de Beaumont, Exhibited in collaboration with the Ballet
Guild and the Ballet Foundation, Inc. All of the meterial
wes arranged and labeled by the Dance Archives,

Social Dancing: 1815-1865, Exhibited at the Baltimore Museunm of
Modern Art, April 30 to June 10, 1940,

A group of social dance prints and music covers illustrating the
trend of social dancing in Amerioca from 1815-1865, Exhibited in
connection with the Baltimore Museum®'s exhibition, Romanticiam
in Americe. B

Classics of Dance Photogag%. Snown at the Museum of Modern Art
Dance Archives, Tro to April 25, 1940,

Examples of noteworthy photographs from 1867 to the present,
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FUNCTIONS

March 19th - A tee for the artistic director end founder of
the Ballet Russe de Monte Carlo, and for members
of the company,

March 22nd - A tea for the faculty and members of the School
of American Ballst,

March 27th = A tea for the directors and members of the
Ballet Theatre.

April 2nd A tea for the Theatre Library Assoeiation,
attended by the curators of the New York
Public Libraries,

April 12th - A tea tor the Spanish Consul Gemeral and the
leading Spanish dancers of vhe day, Argentinita,
Trianita, Lopez, Triane and others.,

Informal visits by the outstanding personalities of the day to
the Dance Archives: Martha Graham, Ruth St, Denis, Ted Shawn,
Argentinita, Anton Dolin, Frederick Ashton, Anthony Tudoer,
Rene Blum, Leonide Massine, Irina Baronova, Alexandra Danilova,
and many others; as well ae from the field of education:
Martha Hill of New York University, Helen Priest of the
University of Georgia, Hazel Grayson of the University of
Indiana, etec,
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Massine, Gontcharova, Larionov.
Geneva, 19016&,
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RESEARCH AIDS

(Information supplied to interested groups or persons)

Ballet Theatre: Costume plates, studies and drawings for
productions, Inspection of costume plates of the
ballets La Fille Mal Gardee, Carnaval, and other pro-
ductions in the repertory of the 1939 New York Seasons

Russe de Monte Carlo: Examination of materials re-
lating to construction of classical ballets, and informa-
tion on current dancers. Inspection of original deawings
of Le Baiser de la Fee revived in the ourremt (1940)
spring season,.

Metro-Goldwyn-Mayer: Research in early 1Sth century dance
forms, (The use of buckets in dancing; identification of
Russian ballerinas' names; early dancing in films, ete.,
etc,)

Walt Disney Studios: Information regarding relationship
between current use of animated dance figures and early
traditions in the use of animels in the dance.

New York University. School of Education: 14 pupils,
majoring in Dance for theses.
NOTE: Using exclusively the Dance Archives, these
students are preparing papers on widely varied aspects
of dancing: Dance and morality, Dence and Eduecation,
Dance oriticism, Dance iconography, Origins of American
Social Dancing, American theatriecal dancing, The Modern
Dance, etoc., eto.

Metropolitan Museum of Art: Classification of positions and
attitudes in the dance soulptures of the painter,
E. He Go D.sl'o

University of Indiana. Information regarding the construction
of a working Dance Library, and consultations on book
purchases,

Over three hundred inquiries by mail and 'phone regarding
every phase of dance expression. Inguiries from libraries,
museums, film companies, universities, dance teachers,
newspaper and magazine writers, eto., eto,.

The DANCE ARCHIVES is mcting as consultant in dance literature

to the following education institutions:
New York University, School of Education; Enoch Pratt
Free Library of Baltimore; University of Indiama, School
of Physical Education; Board of Education of the City of
New York; University of Georgia, School of Physical
Education; Mills Codlege, School of Physical Educationg
Bennington College, School of Dance; Baltimore Museum of
Art; School of American Ballet; Eastman School of Musiej
Theatre Library Association; American Folklore Society;
and to over seventy-five dance teachers in America,
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The Dance Archives of the Museum of Modern Art were
founded late in 1939 to provide a working background for every-
one interested in the dance, folk, social or theatrical, and its
effect on manners, costume, painting and architecture.

In January 1940 a preview of the resources of its collec-
tions was shown. This preview has now gone on tour and is
scheduled to travel all over this country for two years. This
show was in the form of a brief history of all types of dance,
with particular reference to dancing in theatres all over the
world, and included generous loans from the great Doubs-Chaffee
collection.

The Dance Archives, already rich at its inception, with
the incorporation of collections made by Gordon Craig, the late
Fred King, and Lincoln Kirstein, has within the year accumulated
with extraordinary rapidity. Three notable additions have ele-
vated 1t Into the ranks of great theatre collections. It is now
only exceeded by the Biblioth®que de 1'Opéra in Paris. These
additions were a series of original drawings, models and costume
sets applying to the Russian Ballet companies from 1932-1940; an
extraordinary group of American minstrel, variety and musical-

comedy material; and a complete documentation of the huge ser-

—

\\vi}ce rendered the American dance by Ruth St. Denis and Ted Shawn.

Only a small portion of the last two collections are dis-

played here. Limitations of space prevent the mounting of the

larger part of this unique and fascinating material. However,
it is always to be seen at the Dance Archives Library, on appli-

cation to its curator.




FOR STUDY PURPOSES ONLY. NOT ?OR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Dorce

z. 0y

FART 31

A ?IVE PERS

v

Exhivitions
Funotions
Research Alda

Acquisitions




FOR STUDY PURPOSES ONLY. NOT }OR REPRODUCTION.

Collection: Series.Folder:

Doeice Z. ly

The Museum of Modern Art Archives, NY

THE MUSRUM OF MODERN ART DANCE ARCHTVES.

An outline of its activities and resources
indiceting the possibilities of this instit-
ution as a major force in the cultural dev-
elopment of this country.
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Activities: Six months, erdfigg Ap#ll 3o, 1940.

Exhibtions:

Picasso: Forty years of his art. Museum of Modern Art, November 15, 1939
to January 7, 1940.

A section on Picasso and the ballet,exhibited on the second floor, and
a chronology of his ballet productions for the catalogue.

10

Preview: Dance Archives. Museum of Modernm Art, March 7, 1940 to April/(1940.
An exhibition of & number of items from the Dance Archivwes collection, which

was atiended b roximately twenty six thousand le.
(The £irst exhisitien held in this country which showed the inter-relationship

of socisl, folk and theatrical forms.)

/1.«.01@7

The Dance in Education. Exhibited by the New Yo : ion at
the Williem Bryent High School, April 18, ﬁﬂﬁﬁ g-?

Ballet: History, Art & Practice. Exhibbted at the Philadelphia Museum of
Fine Arts, April to Mey 16, 1940.
Note: This exhibition arranged amnd collated by the Dance Archives is to be

eirculated throughout the principal museums of the count running to 1941,

It will be shown at The Avery Memorial Museum of Hartford émnnm__!——-%&
Ballet Today. Exhibited at the Museum of Modern Art, Members rooms,

April 1, to April 10, 1940.

An exhibtion from the Archives collection in collaboration with the
Ballet Guild and the Ballet Foundation.

Sociel Dencing: 1815-1865. Exhibited at the Baltimore Museum of Art
from April 30 to June 10, 1940. %

Exhibited in connection with the Baltimore Museum show, Romenticism in
America."

Claasics of Dance Photography. Shown at the Dance Archives during
March end April.4yo- Examples of photographs from 1866 to the present.
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DIRECTION

Linooln Kirstein

; e shu th meny of the
~ One of the original founders of the Harvard Soclety .
of Contemporary Art (1927-30); editor of the periodical . -
Hound & Horn (1927-34); Member of the iuseum of Modern Art ...
Advisory Committee (1930-40); founder of the School of Parisy
American Ballet (1938); co-founder of the Americen Ballet .. .
Company (1934); founder and director of the Ballet Caraven iy
(1936-40); suthor of mumerous writings in verious Journals, . ... .
on such widely varied toples as mural peinting, photography,
films, urt, misic, and the dances The following is & partial . .
list of his ocortributions to danece .14 i arhienl Sootety)
Dance: & short history of olassic theatrical dancing. d

New York, Putnam, 1935.

Folkine. British~Continental Press, London, 1954,
Blast at Ballet, New York, Marston Press, 1938,

Ballet Alphabet. New York, Kamin Publishers, 1939,

Contributed o the following journalas ks v astities
The Nation, New Republic, North American Review,
Town & Country, Harper's Bazaar, Hound & Horm, )
Modern Musio, American Dancer, Dance Megazine,
Dance Observer, lNew Theatre, Theatre Arts Momt -
New English Veekly, Kenyon Review and Vogue., (ﬁi—jﬁ) Ve

Also contributed full length article for the Encyelopedia of

lusie, edited by Oscar Thompsou, om Bellet and Music ( :;

Collaborated with Romola liijlusky on a life of her husband  *
published by Simon & Schuster, New York, 1934, e ';',\ ’

A
Director of the Federal Dance Theatre, New York City, 1936.
Lectured at the following universities on the dances

Vassar, Smith, Bennington, University of Soubhern
Californis, Oregon, Texas, Washington, etec.

In prup-‘m.ipm The Ballet Book (Simon & Schuster), Iconographie
record of three centuries of dance styles. (October 1940)
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— Actively engaged in dance study
contemporary masters of classie danoing and ohore
Research and study in the prinoipal 1ibreries and
Furope and America for a period of ten yeurs, Cor
member of the Archives Internationsles de la Danse
corresponding member of the Xssociation Syndieal d
ot Critiques de Danse of Pariey Consultant to the
Free Llbrary of Baltimores leoturing member of
Assoclationj consultent to the H, W, Wi,
member. of the Musie Library issooietions member of the Ame
Folk-Lore Society; member of the Ameriecan Bibliographical S
consultant on dance to the Board of Education of the City of
New Yorks consultant to the New York University School of
Edugation,

L oe mouslee
" . 15002915,

e ;;'_"..al-._;“‘y.

- -y

Author of.the following Werksi '

L I
on hhm and re M .ub”".;‘h 'Ky A s
Hq Viy Wilson cﬂo. lm. ‘ & aries [N bR 0L

(1) A mii'tqg?ptv. of Ihm!lg;".t Mot 3

1
A7 »

This ia the first of a series of basic referen imes o
dance, and, contains over four thousand titles, obnstitutd,
most ocomprehensive catalogue of dance literature _ever gom
In this work there has been established for the first
orgenized system of dance olassification which ing

: y eums as well as by i-’l’mﬂ re=-
searchers and bibliographers. The classification is as follows:

Part I, General VWorks.

Periodicals

Dictionaries

Bibliographies, Catalogues, Indexes
Illustrations

Essays, Collections

Ethics, Danoing and the Church
Physlology of Daneing

The Dance in Art

Poetry of the Dance

Part 2., History and Criticism of the Dance.

General

Biography and Memoirs
&, Isadora Duncan
bs Fanny Elssler

Primitive and Ritual

Anoient and Classical
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Resources - 2

Books

Dance History:

The most useful and significant body nf lite
the dance are the ganeral histories,

of' the Dance Archives mumbers over sixiry-f’i*’
dance histories, including such notable works
Olaude Menostrier's Les Ballets Anglens et

Paris, 1682, the classic four volume Wor :
the oritiesl history by Cahusac, and many ‘other vo
Among ‘the more fnotable works can be oited
of Baron, Becker, Bermay, Blase, Boehn,

Bonnet, Charbonnel,
Czerwinski, Desrat, Dumnoir, Crove, Kﬁmty. IMﬁ‘ ciaars

and b.oh‘.

Periodicals:

The Dance Arehives collection oomqﬁ *hf vl

Annuals of the Russian Imperial Theatre (1890-1918),
(msa-uu),

the ¥rench theatrieal publication, Le
the very excellent theaire journal adi

Gordon Cfraig, The Mask (1908-1929),

g

|-"

MI,’" <

{1
v Eamog
pBhae .,
bIeld
.:""I
g

mm

periodical, Teatri (1825-1851), the jourzll.

(1506-1910), the london Dencing Times (1928-]
Dance Megazine (1926-1832), the American

acer e

The Dance. Observer (1937-1940), the monthly, I n'-ﬁu %bss—:m}.

These full £iles are supplamented by the pub!loﬂuﬁ"'d h

Archives Interpationalea de la
‘the Wiener Theater Zeitung, ‘and &

Danse, the B
Ei‘ioumlt, )

douveme nts choremnhﬁuu, the Journal of the English ¥

Danoe Society, Modern lusie, the Ballet.

end the South Africa Dencing Times.
. periodicals with their many illustretions is an
wnvaluable source of dence history.

This full

Pduer tional Dan

4 =

Ly et
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Resources - 3

Books (oont*d) y 7he /.,,/c'.(f-v'-.'-\
o | ¢ A2

£

7

ol
Dance Notatiom: ' -3

.,}{

A method of recording the dance by some system of motation
hag been e probler and a subject of grest interest to dance
mmsters since the establishment of the firet Academy of
Dancing. in Paris in 1681. With the interest of ~bhe-Fyrench
fing, Louis XIV, and the direction of the celebrated court
msiclan, Jean Baptiste Lully, the first forms in choreo=
grophic soript were oroated. These primary experimentations
were resolved by Laocul Auger Feulllet and were published by
RoLert Dallard in Paris in the year 1500,  This work snd others
in a similar method of notation are in the collection of th
Dance Archiveps.  Of the 28 different systems devised, by. dance
masters and choreographers the Danve irchives has twenty~-five,
} > T T F, ey Are & Ln-

Among theee which contain excellent recerds .gﬁ,ﬁ}um,_;
dances are the works of lesais, Pecour and Hegny. Among
the more noteble later works ere those of Arthus S%e leon,
W, Je Stepanow, end Albert Zorne o 4 aeale oours
i arde . L

4n unusually interesting example of ohmognphipmpﬂ‘z
is the work of Charles Justament who wae for Oy yea .
dance smster end choreographer of the Theatre de Porte .
5te Martin, of« Parise The eighteen Justmment volumes, all
in mamuseript, coutain the notation for some of the most
famous choreographic spestacles of the leta 19th.. 3

FEach volume is carefully exeouted in Justamenttg awn, hand
end contains besides vhe notation for eech. : -fopr
“klse. groupings, additional instructions in longhande These
are ampliried with suggestions for the decor and 008
Whieh-are inelndsd with qut-outs and drawn tnwlcutm'" ““h
greet rarity ewistesondy’ ™h the Dence Apchives colleotion ﬁi‘.
and oan be oconsidered, With the original wople of Feuillet,
amongst the most notable of all doouments concerned with

the dance, In addition to these classic works on dance

notation, the lance irchives has in its oollection such

well known twentieth century systems as the Von Laban Dance
Seript, the leunier method, the Raymond aystem, end the

recently i:ssued work of Sol Babitz, 1940,

L

Technigque:

The history of dance technique dates baeck to the Ttalian
ilenaissance which was the oradle of the classio theatrieal
dance of our Western culturee With the work of the Venetian
dance raster, Fabritio Carose, we find the first full expo=
eition of clasrsic dance teohnique, His work published first
in 1581, was the forerunner of a great body"‘f literature
which outlined the baeic dance steps and poeitions,

ogether with the theories of Pierre Rameau, E. A. Theleur
and Carlo Blesis, represent the ultimate achievement
theory and practice of danecing, and has been e

on whioch the technique of eclassic dancing waas

out the major academies of France, Italy, Russia,
Seandinavian countries. These werks, as well as
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Resources = 4

Books (ocont'd)

Dance Teohnique: (Comt'd) y » aphere of ioflsense

: . g A eais v osoeks, trapts asd smade
: expositions on dance technique by Cecchetti,, and ey of
... original drawings of the contemporsry Amer
|7 Paul Cadiiss, on the positions and atlitudes of,the, clsssds v
' dance, are m part of the great resources of, the Damee . .y
SPRRIIGHT VS o) ST SR ' yrg oV PP ent VR ity eeee
3 , Turdmmr, Casbhibe, !hlﬂ.
s am Janca nod . abhies
e smsplate f-:::iﬂr.mr!*;;i
" Thé most fotable 06116otion of books on 89oial danelne AR et
' he United Statés crca part of the gener golleotion of
""the Danoe Arghives. Thass v-lwro wideh t&+from the be=
ginning of the 17th oentury, cover the eutirs/field of soeisl
“dance motivity., For professiomal r_q_s_g_pr,o_hl_a,tm.m’ of ins
dispensable value, ag they illustrate the origins, dew nt
and scope of sools) dance forms during the past three centuries.
The e8i'ly sourt dences Which were in use in Frenoce, Spain, Italy
end ¥ngland ‘ean be exsifined for examples of the olassio court
ball forms, the Courante, the Pavane, the Gaillarde, Other
volunes treat of such dances as the lisnuet and
the 11%ercture on thé early walts is svailable 4 wiell
disfavent: wolumes. fThe dences of the 15th centufy AT
~~ presented -im-msey-volumess
11lustrated with plates showing the dif ferent positions: ofi ..«
the popular quadrilles, cotillions, polkes, magurkss,
gelops, M‘uilahl’oﬁnr& the dances of ths late IM
century: the Sehottische, the Boston, -- sgumekienssbhe. 3
20th eentury forms: the Two-5tep, the Fox=Trot, up to the

prasent day runbe. and conpmy

Soolal bnno_ﬁ:g:

) it awpre

ser of all ‘el one
1 these volumss ohp by
the wmell kusen Swm
wentella of Thaly, i
e, the ;'!“..'.l 'J? M‘"
Linnd, snd Tull deseripbicas
+ sallsotion alse
in the damobs of our
e mooes of Chimm
' R T Thb
] 1J‘);W!: with
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Danoing and Morality

The broad range of davee activity and its sphere of &
is well exemplified in the great oumber of books, tracts and
festos written on both the evile and benefits of dancing. Manmy
these controversial works are the writings and sermons of the
Ameriocsn elergy snd are illumipsting doouwsents for the study of
sooiologlonl beckgrounds of amerioan culture. lMamy of the tracts
in the sollsetion of the [mnoe Archives are of great rarity, con=
taining the works of Jean Jodseul, Jrvies, Oardner, Gauthier, Hulet,
Lewis and Penne In addition to the 58 works on Jdanes A
in the Archives sellesction, there is & complete
recor’ of amti=‘snoe ]ltersture jiblished in America sinos 1684
whioh enn be sonsulted, The specimen list below indicates the exaet

mture of this phase of denoe litersture,

frooke, Jobn T.
A 1ittle thing greaty or, the dance and the dancing school.
Terted in o few plain sermons by Jobn Ty » DaDay
keotor of Christ Churael, Springfleld, Ohdes. York,
Hobert Carter, 1840,

Faulkner, Y. A.
From the ball-room to hell, LWy 7. As Faulloer, M
meter, Chleago, Henry Publishing Ce., 1802,

Jackson, Rev, James.

papeing: its evils snd ilts benefits, by the Newsrend Jamss
Jaalson. wmville, N.Y. Austin & Co., 1088,

Folk, Natioml, Regioml and Tthnologioal Dance

T™his bedy of litersture dealing with the dances of sll mtions
{s an lmportant part of & dance library. In these volumss ean be
found the wmsle and description of muy of the well known Spanish
dances: DBolerc, /andsnge, Farrueaj the Tarentella of Italy, the
Hors of Hungary, thw lmmmowsoa of Argentimm, the Reels of England
the Jigs of Ireland, the Hormpipes of Scotland, and full m‘i-
of many thousands of dances of all euntries, The collection alse
comprises a large number of ethnologionl tracts on the dances of our
Horth imerican Indlans, & full body of works on the dances of Chima
and Jupan, and many items pertalnisg to the dance in India. This
extensive section on folk an' natiom] danoing is catalogusd with
a full ammlytic index,
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Books (Cont'd)

Dance Dictionariess

2 Iﬂ j'.(;;

- Tl

Theipm -

These guldes to dance teminology and bibliography
are &n l:’ispensable port of a working librarye
Among ths items in the collection of the Dance
bLyghives are the dictionaries of Aeppli, Albert, Compan,.
Desrat, Espinoss, Giraudet, Junk, Pougin, and the . .

recent works of Hdna Lucille Baum and Lincoln Kirste

Bibliographys

In this group are the compilations of Arrigoni,
Beawmont, Bignami, Hall, Oberst, and Magriels
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Ioom;gm

Printss Lithographas:

A" eollection of one thousand, six-hundred and fhirty-
prints comprises the Aconographic material of tha I '
Many of these ars of great rarity and ertistie.
recreate the visual baclground of dance for a peri
Jundred years. The iconography sveilable for exhib 'Uipl!.l
searchery includes material on the folk, national and l‘l
dances of most of the European countrlesg a pmﬂur of P"’-!D"-t
represent the dances of primitive Afrlean
of the Asietio countries including Bali, Jave lﬂ @gylog..
addition, the peny examples of engravings of Bibiens, Stefano.
della Bella, Jacques Cullet, Burnacinl and Le Pautre: u:,u-trsio.,
the court festivals and pagnntn, snd a number of lithographs, .. . .
and engravings form a part of the colleetion which doouments
the classic theatrical dance for the past 150 years.

s A cellechlon of sheet musio covers, whntoh-was o flourishing
f%;t of-ldbhogyaphers from 1835 to 1865, 1s a part of the pr
1llsetions These pictorial records are interesting illuminations
in social dance styles showing the atititudes of the clagsie 18th
century soeisl dances: the polkm, the magurka, the galop, as well
a8 the ever popular gquadrilles and cotillions. Also.of partisulsr
interest in the iconography sre the representationsieof the famed
"Penny Plain and Tuppence Coloured Engravings", whioch lm
of the popular perconalities end scenes of the traditiomsd. ..
English Pantomimes, hobe “istar _“3
e rimm>rily

o' e

Phoographas : -
Of the one thousand two hundred and twelve phﬁtagnphl oom=
prising the Dance Archives collection, three hundred and seventeen
are examples of the best photogrephic ateliers of London, Paris,
Hew York end St. Petorsburge These include the earliest examples
of dance vhotography ciroulated in 1867, and ere the first acourate
records of the dancer's physiognomy. Included in this group of
early photographs are the major persomalities figuring in such
American spectscles as The Black Crook and The White Fawne Alse
among the fine vhotographs are the portrait studies of Nijinsky
by such camera artists as Baron de laysr, Elliot & Fry, Bert and
Abbe, as well as a mmber of photographs of the first Diaghilev
Amrpican tour. There are many examples of the American persomali-
ties: Isadora uncan, Ruth t. Denis, Loie Fuller, laud Allen,
Ted Shawn, end the current leaders in American Dance: MNartha
Graham, Charles Vieddman, Dories Humphrey, Hanya Holm, and Tamiris.
The leate productions of the Furopean and /merican ballet companies
ere represented in a grest veriety of photographs, and altogether
the file of photographs in the lunce Archives collection iz one

of the most comprehensive in the country, whishsaffeords an impor-

tant visual documsntary record of tha dance tr‘y’uur time .
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Stereopticon Views: 2L s

cow suld Zgvie
* The Nance Archives colleotion of stereopticon views
“tukes an intefesting res~owd of dance documentation, Of the 238 in
the oollection, 117 are coloured and represent many interesting
ballet spectacles of the 19th century in America end Europe. These
views olarify better than any other type of illustration the details
4m soene desipn and construction, lany of the details of 19th
" century costuming cen be Seen,ss well as the typical positions and
attitudes of such famue dancers ag Ronfanti, J 1i, Morlacchi
and othera whose tr=3aif ot olessic dagelug ncorporated
-4tito ‘M&_.,Rt.uunu Imperial Dencing jcademies. " These steresopticons,

‘Wwith otlie? photographic studies, play an importent and W
part ‘in the understanding of the dance of yesterday. stta

Lantern Slides:

Vore than talf of the trints and 1ithopraphs ih the Dance

Arohivee collection have been réde *nths lantern slides, thus
naldng n imporbant part of the visual documentetion of the dance
available to univer ities, ruseuns and other insitutiéns. The
colleotion of seven hundred and eight lantern slides is of extreme
usefulness to dance lecturers as the slides have bee %
chosen and arranpged with ocollations, so that %ﬂ: Wi .stor
outline of the dance can be traced, Since the dapge is primmrily
a visual art, the value of these slides in leaturfs are of = -

h __usduedde irpert, This faet has been well demonsfrated in the -

Lot <o mmber of lectures throughout the country, glyef under. ‘ﬁhﬂ — :5.,
auspices of the Dance Archives, _

was abaaives AP
e =om b useful
-#12g thie

%

: (YR naFsaa
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v — mcmn ENTRIES: DANCE ARCHIVES CATALOGUE

. ; ' ¥ rtisien
ACADEIES, : . . . T ieDleagwl 19858--1027.
Kinney, Troy S
_ . The dapce, its place in art and 11fe..... new and revised edition.
New York, Frederick Stokes, 1925. . 1lowing
(ehap. 12, The Russian Acsdemy snd its workingse)

ACADERIIES o
Legat, Hicolas

The story of the Russian Sehool, by Nieolas legate London,
British~Continental Press, 1932. 87 ppe. 1llus.

WOWLTICS.
Tucearo, Archange :

Trois dialogues de l'exercice de sauter, et voltiger en 1tair.
Aveo les Fipures seruemt & la parfaicte demonstration & intelligence
dudiot art, Peris, Monstrloeil,MM&fS. 197 pp. plates.

noleasnt .
Adams, Florence A,
Gesture and pantomimic actions.. second edition. New York,
Edgar S. Werner, 1881. 218 pp. 4llus., music.
(for additional works see; Uesture and liovement.)

sk;mumhumm :
wpardon, Emile eosTes in

Liheademie royale de musigue su XVITIe siecle... Paris, Berger-
Levrault, 1384, it Tmequw s, Fekes,
(Blographioal note on the dansemss, vole 1, pPel= )¢

Sl =8,

. ~
. An ADDRESS to persons of fashim, conteinirg soms partioulars re-
Jating to balls; and & faw oceasional hinte converning pley=houses.
London, George Keith, 1761 = 58 ppe ~ < AT
(for additional works see: Fthies.) wio Lilewry of e

s anhlio

ray ilaps

ACLAE, ou L'ELEVE DE LYAMOUR. F in sdtivion
Beaumont, Ca Vie rial 13
The Complete Book of ballaets, by C. W. Beaumont. London,
Putpam, 1937 . wiil oi%e the
(Synopses of the ballet, cast & date of Firet performance, .
p.lza-) ) = o QTS P
Te, YOOB

-8

1 e
o
ha nt lvr { .

NOTE: This olassified analytic catalogue of the Dance Archives is

based on practioal research and has been found to be the noe t useful
I'for the wesearchers Disseninetion of information re ing this

catelogue is making the Dance Archives, Amerioa's oen 1

of research and informations e SrSe FNREp

58 Pie

¥ T o agre pieg
s i soped
= vy, ,1'1.9._, »
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Direction - 6

0&' leted
Ia. A Bibliography of Deneoing. A 1list of books and artioles
on the dence and related subjects. First supplement: 1956-1957.

This 1 the first of e serics of supplements which brings the
maln volume upfio date, This supplement inecludes the following
additionel categoriess : s Will soctady

1. Dance in Education

2+ Dance and Museums

8¢ Film and Photography

4, Shakegpeare and the Dance

Se Ice Danoing
C eted b8, e adds nand
’.Ogﬂpw of D&ming..... Second .mlm“l-l-. 1 1

e : lade the

ie8

C leted y » OTAT
Tos A Dibliography of Demnoingesss Third cumulated supplement.

1936-1939, .

In Freparations For publication September 1940, : tet all

A Bibliogrephy of Music for the Damce. A list of music scores in
Ameri-an libraries on the theatrical dence in all its aspects,
which includes, Ballets, Court Masques, Fetes, Hascarades,
Pageants and Tournaments,

rsovion will aombe iy

The primery object of thia bibliography 1g to include in a

single volume a complete listing of all music relating to the art
of theatrical dancing in all its aspects. This bibliography

being compiled from the material housed in the follewing libraries:

Library of Congress, New York Publio Library, Musie Library of the

New York Public Library, 121 East 58th Street, Philadelphis Public

Library, Peabody Library of Baltimore, Boston Publio Library, and

the music llbraries of Yale, Harvard and Princeton. In sddition to

the main body of reference which will contain ths meterial im

American lipraries, there will be an appendix listing the musie .

soores in European libraries. All of the entries will oite the

library where the work may be consulted with the. library eless mark.

All of the scores will be entered under the name of the oomposer with

& special reference note on the pature of the. score, i.e., I

orchestral, piano, miniature, manusoript, eto, A full oite ion of

all soores will be given, with a full pagination, mame of the
publisher and place of publication. In addition each score will be
annotated with information pertinent to it. In the instance of
ballets and masques, the name of the choreographer will be olted,

and when possible, the place and date of the first performam e

Speoiment entry:
MILHAUD, DARIUS 1892~ NY #MSI

Ia oreation du monde; ballet de Blaise Cendrars. Musique
de Darius Milheud... Paris, M.Eschig & Cie., 1925, 656 ppe

Full orchestral score. Ballet in 1 mct by Blaise Cendrars. Choreography
by Jean Borlin, scenery and costumes by Fernand Leger. First produced
by Rodf de Mare's Ballet Suedois, Paris, Thédtre des Champs-Elysdes,
October 25, 1923

e - —— S R ——
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Direction = 7
Bibliography of Mueie for the Dance = Continued

In Premmretion WA I Y 'l’i-‘- iy

. .The wlum 11 be arranged in four 13«1{{6“ ;!ﬁi'h*hc
uﬂli.om lqd m‘lpd.hi.aionl uuun.ry to the WM 'u"
ﬂhfﬁl in the propdr categories. The firs ot s é'ﬂo d"!ﬂﬂe
o11 musio from.the tim of the Renaiegance 45 the ndvi;&g of Jaan
Baptlste Lully and the establishment of the first Academy of
Tziuisilg in 1661, In this seotion will be Listed-all &f tHe msic
nqhtin; to, the garly banguet-bells, taurﬂﬁﬁh,igfﬁﬁﬂi“u
the first bllet-spectacies. The' second Bestion Wil fdgluds"the
vast msic literature of Lully and Remeeu and their comtemporaries
who composed moic rm- thutrioll pm'pclpl. }n, thjg.s section will be
listed all uoru up to the period. of Jean Goo;gggggpru and the
oreation of the Dallet d*Action, The third section will 1ist all
scores of Nmrrs’a b@llpts, whigh inql\x‘iu t}i mnl,io bf"lbnri
and Gluck, through the' period of the Romntic ballet, up&o the
boglnuing of tha Diaghiley a,m. TI'H toﬁm lﬁdﬁﬁﬁ»?ill, m‘hlu the
music of the masters of the famous .Dia,g,ly:;l,lv “'?'g’e":'ynn,&lht‘ to
the present day composers writing musie for theatrical danedng,
In this last section will bs included a number of scores that
have been produced in this country and abroad and are still in
manuseript. The appendix which will contain the music ‘leorn in
European libraries will be entered in the same manner as .the
material in the muin part of the works There will be also, an

author, subject, title and analytical index.
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In Prog_a_ution DANCE ICONOGRAFHY

A comprehensive catalogue of 1llustrative meterial relating
to the dance. This work will include e full 14 ting of th enrly
designors of ballet spectmcles from the period of Jacques Callot

FLURETie%b the preseitt day productions. The work will liek all engravings,
- etehings, soilptures, plagues, photographs, and all other material
< ralating to the visusl aspoets of dance art, The material will be
olasgified in the same mapnor as my Bibliography of Dancing and
“will eibe ¥ho Yibraries wheore the material can be oonsulted,

In Preparation A BIOGRAPHICAL DICTIONARY OF DANCING

ytation: This work will be patterned after Grove's Dictionary of
Musde end Mudlciang, It will bhe the first full diotionary on
{Toithe ‘subjeet, and will with my other reference volumes, constitute
® body ‘of' dadce reference of permanent value,

“'Additional) Ligt of Works Blhﬂ.ng_to the Dance

Uoiplﬂeq, Ballet, an 1llustrated outline. - New 'flﬁ'k.

Kamin Publishers, 1938,

Completed, Isadora Duncan Bibliographys a 1list of books
and articles on Isedora Dunean in American
libraries. Bostonm, F. Ve Faxon, 1938,

ompleteds © The Dence in Health, Hyglene and Physical
Eduoation, Research Quarterly, Ann Arbor, 1038,

Completed. Igor Etravinsky: a bibliography. Bosten,
Fo W. Texon Coe, 1940, | the

Ty
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Dance histories: Over 60 works on genmeral dance histories, including
the works of Menestrier, Cahusec, Baron, Becker, Bernay, Blaze, Boehn, Bomnet,
Charbonnel, Czerwinski, Desrat, Dumanoir, Grove, Kinney, Khudehov and others.
These works date from the first history of demcing by Claude Memestrier,
Paris, 1682 to the writings of present day authorities.

Dance notation: All of the major works on the writing of dances by
systems of notation., These include the volumes by Feuillet, Dezias,
St. Leon, Stepanow, Zorn, Meunier and Reymond. (This group of books
constitues enz invaluable aid to the re-construction of dence forms.)

Dance dictionaries: These guides to dance terminology and bib-
liography are an indispensable part of a working dance library. Among
the items in the collection of the Dance Archives are; Asppli, Albert,
Compen, Desrat, Espinosa, Giraudet, Junk, Pougin and the recent works
by Baum and Kirstein.

Dancé bibliogresphies: In this group are the compilations of Arrigoni,
Beaumont, Bignemi, Hall, Oberst and Megriel.

Dancing and morelity: A 1list of works which indicstes the morality
and sociological backgrounde of dance. Among the list in the collection
are the works of Boiseul, Devies, Gerdner, Gauthier, Hulot, Lewis, and
Penn. (Especially noteworthy in this group of books is the collection
of Americen tracts issued by clergymen.)

__ihdude Dulea-
/_./-"'

Dance Periodicals: The Dence Archives collection contains the com-
plete Annnals of the Imperial Russian Theat e file of the magazine

Le Theatre, the Mask, edited by Edward Gordon Creig, a file of Theatre

Arts, The Itelian theatraical periodical, Teatri, the periodicel Musiea,

and the Wiener Theatre Zeitung. This collection is supplemented by the
London Dancing Times, The American Dancer, The Deamce Observer, The Demce
Megazine and the French periodical, Arts et mouvements choregraphique.

Note: This is & pertial listing of the collection which includes also
whole series of books on the dance in Mexico, India, Japan, Egypt; also
works on dances of primitive tribes, American folk dancing, and a full
catalogue of works on Mtme and Pantomime., The collection includes also
a full list of books on imericen etiquette and social customs and a large
number of memoirs and biogrephies.
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NewYork Public Library. Mgrch 5, 1940, To members of the Theatre
Iibrary Association. On the scope and extent of the pictorial
documentation of dancing in the colleetion of the Dence Archives.

University of Southern California. To cless in the dance end fine arts.
The Ballet of the future.

University of Oregon. To class in music end the dance.
Problems in cle ssic theatrical dancing.

Cornish School, Seattle, Washington. Music, Dance and Fine Arts.
The collaboration in ballet productions.

Baltimore Museum of Art.
The easel painter as designer for ballets.

Boston, The Institue of Modern Art.
The Dence in America.
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PUBLICATIONS

I is the intention of the Dence Archives te publish at
intervals of two monthe, a number of monographs on importemt
aspects of dancing, These monographs will introduce into
American oultural publications s hitherte unexplored phase of
writing, dealing with & wide range of scholsrly dance subjebts.
A tentative plan of five academic treatises have been discussed
with qualified authorities and are as follows:

The TIconography of the Rommntic Ballet, by Richard Doub

The Dance in Quaker Rituals, by Edward Andrews

The Anmericen Dence in.Minstrel Shows, by Hannah Wintey

Dence in the Renaissance Spectacle, by Allardyce Nicoll

Lute Musiec as Dence Accompeniment, by Carleton Sprague Smith
Ee He G UG[:!I and Bt\llet’ by Ae Kb‘tt WW

In addition, it is our inbention to publish under the
Danoe Archives colophon, the following monographss:

7« A Guide to the Dance Archives, by Paul Magriel
8, The Puriten Blas &rainst Dencing, by Lineoln Kirstein

These monogrephs are to Le & regular department of the
Dance Archives, end will esteblish in this country an academic
basis of dance culture kihberto unknown, %iith these monographs
we will issue monthly bulletins, which will record the activities
of the Dence irchives, and ssrve generally as an index to dance
activity internationally,

An interest expressed by many visitors to the Dence Archives #
exhibition, for post-oard reproductions of the material oxhibited, )
indigates the possibility of the sale of these at the Museum of Modern
Art main desk. These could be issued in scries of ten, and be sold
for nominal prices, at the desk to visitors, and also advertised in 3
the Dance Archives Bulletin so thet educstional institutions might i
avall themselves of these records. i

b
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The institution of & Danoe Archives has been in N:.“
of Tormulation for ten vears. 168 o4 ential secesiffy wis Fém
< in the ever growing interest 1n vhe m&tfﬂﬁ"m
Shrough an mw—,r the leading museums and 1ibraries
of Surope and Americm. This Tuvestirat! 1 @m0 loved the {pdlequaay
af any present day Hum’ . oies te cope with the -ndl ;th dance
T e p—— rotegrephs asl
The m jor fatlings of lMtraries 1o ceneral Le trit thay’
bnve regarded the danne merely aw an Sppeviace oF §ither Sikle
or the theatre — henes $he sstudlishwwt of the Masetm f
Hodern.irt Dance Arohives whieh will serve primrily s & Bifeau
ofopeseareh and !nformation on the art, theory and practice of
daneing. Consistent with the sssential funotiona of the Museum
of Modern Art the emphasis on the collection housed Pere will h,\’(
The dance in modern times and will stress partisularly thlw.f;te
of information whiah converss itself with the dance ae & visual
Art. The new era of stage design that was ushered in with
Dlaghilev and the Bellet Russe i well represented with axamples
of the works of Bakst, Benols, Goutoharowa, Larionov, and others,
as wall as & large collection of origiml drawings and designs
made for ballet productions here mnd shroad during the last ten
years,
In addition to the dance material devoded-to the 20th
oontury, there is housed as a part of the lluseum of lodern Art

Dance Archives, & rreat librery of basic materisl which will

GETVe &5 & background for the dance of our own tims. This seotion
of basic dance reference includes works on the renaissance court

rhu and ballets, the writings of the early Italian dance masters,
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the first essays in ohoreography and technique of French ballet,
& large section of works on the technique and practice of social
deneing, snd an extensive iconography of 1691 prints, which
illustrates the origins and development of dance styles over a
period of three centuries.

In addition, there is an extensive file of photographs and

elippings, as well se soulptures and other material of specifiec

dance interest, All of the material has been eomp/,tcly cata-

logued with s speolal subject index to groutly flm‘h the
problems of dance researchers and historians in the art of the

dancs.
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DANCE ARCHIVES ACQUISITIONS: JULY 1940 to JULY 1941

During this period the Dance Archives 8cquired 112 volumes on all phases of

dancing, In addition 400 photo
also

current ballets; & collection of 140 photogrephs by Carl Ven Vechten.

graphs of prineipals and productions of
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Acquisi tions: THE DENISHAWN COLLECTION.
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ACQUISITIONS
(Since January 1, 1940)

Origiml drawings and paintings:

24 gouache drawings for the ballet heus, by Pavlik Tchelitchew
12-gousche.-dramings for-tho-ballet.Devi 1 Holddwy—byBugeneBermem
4—drawings Tor-the vallet Ioare by Dugene  DoTmle
water-color designe for the ballet Ballet School by Franklyn
. ’lrntki:;.
gouache designs for the ballet Apollon Musagete by Stewart ney
designs for the ballet Baiser de la Fee, by Allcia Halicka
studies for the ballet Pocahontas, by Karl Free
studies for the bailet The Great American Goof, by Boris Aronson
gouache studies for the ballet ETTI¥ he Kid, by Jared French

t
designs ballet Filli ation, by Paul Cadmus

3—oaskume—dosigne-for-sho baldety; -
3—soone-designs-Torthe ballet Bogubyri;-—by
2—ocostume-designs-Tor-the ballel Les Elfe

4 __gouache drawings for the bhedlet :
3.costume.sbudies. for.tha.ballet 8.
de—~Beaumont
24-oxiginal watarscolor. drawings.for Mertha-Grehemte=produstion,
"Ewvery Soul & N
12 gouache designs for the ballet Yankes Clipper, by Charles Rains
16 costume desings for the ballet Hariequin 5“ President, by
Keith Martin
ﬁf-ao studies of the dancer, Isadora Duncan, by A. Walkowitz
8 colored lithographs (ca.1840) of dancers, by Aeckerman of London

Seulptures: (acquired October 1, 1939 to April 30, 1940)

1 large plaster portrait bust of Anne Pavlova, by G. Lavroff
(Paris, 1933)

terra cotta studies of Anna Pavlova, by G. Lavroff (Paris, 1930)
porcelain dance study of Anna Pavlova, by Anna Pavlova (London,1920)
bisque dance study of Anna Pavlova, by de Boulogne (Paris 1919)
plaster ballet study of Anna Pavlowva, by G. Lavroff (Paris 1932)
bronze portrait plaque of Rudolf von Laban, by C.Z.Moll (Berlin 192¢
study of African dancer, in wood and metal (New York 1930)
study of Chinese musician, in terra cotta (contemporary) |
Hopi Indian Kachina doll, in clay and wood (contemporary)
Mexican dance masks in papier mache’ (contemporary)

0O b et et e e DO

112 volumes dealing with the dance in the 20th century.

1 poster of Ni jinsky by Jean Coeteau,

Collection of Dance Photographs by Carl Ven Vechten
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Acquisitions - 2

Sundries:

8 - 16 millimeter motion picture films of dancing
File of Dance Magazine, 1926 - 1931
File of Dance Observer, 1937 - 1940
Flle of American Dancer, 1927 - 1940

245 assorted photographs by Maurioce Seymour, George Platt Lynes,
Arnold Genthe, Maurice Goldberg, Barbara Morgani of the
Ballet Russe de Monte Carlo, American Ballet Company, The
Ballet Caravan, the Ruth Page Ballets, the Ballet Theatre,
the Denishawn Dancers, the Graff Ballets, the Philadelphia
Ballet Company, eteo., etc.

18 volumes on etiquette, social manners and customs.
(Many rare and out of print.)

Group of 24 Ball-Orders on American soecial dancing, dating
from 1843 te 1912,

Set of Stereopticon views of 19th century ballets, in color
and black and white,.

sorap books of the dancer, Anna Pavlova, and olipping
files on the Russian Ballet,

Group of lithographs and engravings, representing folk, social
and theatrical dencing; including a group of 16 "Penny Plain
and Tuppence Coloured Copper-Plate engravings, a set of nine
colored lithographs of French social danocing, 14 lithographs
of ballet stars of the Paris Opera, and a group of 23 en-
gravings of folk dancing.

7 volumes on costumes and designs for the ballet and theatre;
including the Gregor books on Masks and stage design, the
Cyril Beaumont volumes on ballet costumes, end the rare
two volums Modes et Costumes Historiques, by Pauquet.

In addition, the Dance Archives have acquired numerous handbills
and programs of dance recitals as well as clippings and other
records of the dance in our time,
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THE BALTIMORE MUSEUM OF ART

WYMAN PARK . BALTIMORE, MARYLAND

Hay 4, 194U,

Mre raul wagriel,

The museum of modern Ar
11 Yest 55rd street,
New York, N.Y.

Dear ur. magriels

Your fine selection of material for the Manners section
of our forthcoming exhivition has arrived, and the
entire staff is fascinated by your choices. it 1s more
than enough, and L do not believe, therefore, that your
French dance prints are necessarys. ‘'hank you again
for your help.

1 hope you will come down during the show to see how we
have put the Komantio &ra back together.

Sincerely,

Le, L Chae) e

Leslie Cheek, Jr,
Director
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FUNCTIORS
e =

liaroh 19th - A tea for the ertistic director and founder of
the Ballet Russe de Monte Carlo, and for members
of the company.

March 22nd - A tea for the faculty and members of the School
of /imerican Ballet. odorn Spd
March 27th -~ A tea for the directors and members of the
Ballet Theatre, * 8 rotion on
April 2md < & tea for the Theatre Library Asscoisbion,
attended by the curators of the New York
Public Libraries.

April 12th = A %ea for the Spanish Consul Geuersl and the
leading Spanish dancers of the day, Argentinita,
Trianita, Lopez, Triems and others,

wid in thty

E=ple.

Informal visite by the outstanding personalities of the'day o
the Dance Archives: 'lartha Grehem, Ruth St. Denis, Te Shawn,
Argentinite, Anton Dolin, irederick ashton, Anthomy. q:kr‘

b

fene Blum, Leonide lassine, Irine baronova, Alexandra Dar C
end “mny otheres as woll es from the field of educatioms =
Martha T11 of New Yorl iiniversity, Helen Priest qf‘m _
Uuiverolty of Georgia, Harel Grayson of the Univeraity of
Indiama, eto, atia

L]

-
" hoy ,

- grit
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ACTIVITISS;  six MONTHS ENDING APRIL 50, 1940,

Exhibitiona .
—=_s

Picassos i‘gr_tE .Elrs of his art. lmeeunm of Modern Ay Srea
ovembeyr 15, 10 © January 7, 1640, -

The Dance Archives contiributed the material for a section on
ballet, and oompiled the chronology of Picasso's stage works -
for the catelogue. ¥ Fidissespes

Proeview: Dance Archives, Museum of Modern Art,
¥aroh ¥, 1940 to April 10, 1940,

This, the firct oshibition of its kiné ever held in this
country, wae attended by approximately twenty-six thousan
Thie exhibition,executed &nd collated by the Dance
sented a historical chronology of daneing over a period of three
centuries, The meterial on exhibition was arrenged to show the
inter-relationship of the sooinl, folk and theatrical danee forma,
and thelr adaptations and ‘uses, | historical material was @
mented with original drawings and doownents iIluatrnting the
direction and funection of the dance in our time, Considerable of
the attendance was made of educationsl groups as well ﬁx:
fessional persons working in all phases of the theatre and’ .

"ange of mteriale shown permitted the oritie

examination of spegific sections on iconography, phet ! _
soulpture, and postaer deaigne Altbgether, the exhibition of the
Danoce Archives indicated beyond any doubt the wide and enthusiastio
interest in the dance a8 2 mjor art form,

n

. e agewy o
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Aotivities - 2

Exhibitions (econt'd)

. e hadn L& prooess
Danoe in Education. Ixhibited by the New York Board of
o™ u, Tilliam Srysnt High Sehoel, Jumssted, Pervg ' "
Island. spril 16, to April 23, 1940,
. - ountry, and
This exhibition was prepared and collated by the Dance Archives
#nd vae attended by the rusio, art ant dance venoliers of Wew York,

solosad the imdequaay

,g_u_l_l_;&._wa art & tice. Exhibited at the' Philade XpHIN"
: seum OT%T;%TI 26, to May 16, 1940.
This o ddbition, planved and organized by the Danoce Archives,
is to be phown throughout the ecuutrye  Among! the muséums®$o
hold this exhibition ares Smith College Museum of Art, the
Avery Memorisl 'useum of Hartford, Conm., Los Angeles imseun,
San Francisce Uuseum of Art, Art Tnstitute of Chieago, Hoston
‘meewm of Uodern Art, Cducinueti Uuseum of Fime Artwy °f

mrily es & barena

Ballet Todays Exhiblted ¢t the Suseum of Mederw A¥§;" °f
rs Kooms,

April 1 to April 11, 1940,
: not lons F the Musoum
An exhibition of contemporary sceus designers in the bal .
Om viex for the fireb tine the origimel drawings of Mt fvey,
Berman, Tchelitohew, Roy, Du bois, Gonteharova, Berard, and
. de Deswronte Exhibited in vollaboration with the Hallel >0
‘q.llld and the Ballet Foundation, Ine. All of the mterial
was arranged and lebeled by the Denoe Archivewy ~¢ o° & v suml

'

i hared a with

Soeial Danoing: 1815-1865. Exhibited at the Bal inore Museun
" Molera Arte April B0 to June 10, 1940, 3. e

A graun. of soo'al dance prints and wiisle ‘vovery: '!Ilmﬂifﬁ%

trend of social dancing in America from 1815-1866, b in
connection with the jaltimore Muceunm's exhivitiow, lﬂm
R ———

in Ameriea
—t ring the laat ten

¢lacsics of Dance Photography. Shown at the lMuseum of Moderm Art
Dance Archives, Eax_!re"cfi 1H%m hpril 25, 1940.. . (1. soeh

Examples of noteworthy nhotographs from 1867 to the presents
"nie seolll

s raBoe WP

inpoe = alurdy




FOR STUDY PURPOSES ONLY. NOT POR REPRODUCTION.

Collection: Series.Folder:

Dovecce Z. Iy

The Museum of Modern Art Archives, NY

The institution of a Dance Archives has been in process
of formulation for ten years. Its essential necessity was felt
in the ever growing interest in the dance in this country, and
through an investigation of the leading museums and libraries
of Europe and America. This investigation disclosed the inadequacy
of any present day institution to cope with the needs of the dance
researcher and historian.

The major failings of libraries in general is that they
have regarded the dance merely as an appendage of either musiec
or the theatre -- hemce the establishment of the Museum of
Modern Art Dance Archives which will serve primerily as a bureau
of research and information on the art, theory and practice of
dancing. Consistent with the essential functions of the Museum
of Modern Art the emphasis on the collection housed here will be
the dance in modern times and will stress partioularly the body
of information which concerns itself with the dance as a visual
art. The new era of stage design that was ushered in with

Diaghilev and the Ballet Russe is well represented with examples

of the works of Bakst, Benois, Gontcharova, Larionov, and others,
as well as a large colleotion of original drewings and designs
made for ballet productions here end abroad during the last ten
years,

In addition to the dance material devoted to the 20th
contury, there 1s housed as a part of the luseum of Modern Art
Dance Archives, a great library of basio material whioh will
serve as a background for the dance of our own time, This section
of basic dance reference includes works on the renaissance court

fﬁtu and ballets, the writings of the early Italian dance masters,
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the first essays in choreography and technique of French ballet,
2 lerge section of works on the technique and practice of social
daneing, and an extensive iconography of 1631 prints, which
illustrates the origins end development of dance styles over a
period of three centuries.

In addition, there is an extensive file of photographs and
olippings, as well as sculptures and other meterial of specific
dence interest. All of the material has been completely cata-
logued with a special subject index to greatly facilitate the
problems of dance researchers and historians in the art of the

dance.
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DIRECTION

Lincoln Kirstein

One of the original founders of the Harvard Society
of Contemporary Art (1927-30); editor of the periodical
Hound & Horn (1927-34); Member of the Museum of Modern Art
Advisory Committee (1930-40); founder of the School of
American Ballet (1933); co-founder of the American Ballet
Company (1934); foundsr and director of the Ballet Caravan
(1936-40); author of numerous writings in various journals,
on such widely varied topiecs as mural painting, photography,
films, art, music, and the dance, The following is a partial
list of his contributions to dance literature:

Dance: a short history of classic theatrical dancing.
New York, Putpam, 1935.

Fokine, British-Continental Press, London, 1934,
Blast at Ballet, New York, Marston Press, 1938,
Ballet Alphabet. New York, Kamin Publishers, 1939,

Contributed to the following journals:
The Netion, New Republic, North American Review,
Town & Country, Harper's Bazaar, Hound & Horn,
Modern Music, American Dancer, Dance Magazine,
Dance Observer, New Theatre, Theatre Arts Momthly,
New English Weekly, Kenyon Review and Vogue. (1927-40)

Also contributed full length article for the Encyclopedia of
Music, edited by Oscar Thompson, on Ballet and Music (1938).

Collaborated with Romola Nijinsky on & 1life of her husband
published by Simon & Schuster, New York, 1934,

Director of the Federal Dance Theatre, New York City, 1936.
Lectured at the following universities on the danoce:
Vassar, Smith, Bennington, University of Southern
California, Oregon, Texas, Washington, etc.

In preparation: The Ballet Book (Simon & Schuster). Icomographie
record of three centuries of dance styles. (October 1940)
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Paul lhsrial

Actively engaged in dance study with many of the
contemporary masters of classic danecing and choreographys,
Research and study in the prineipal libraries and museums of
Europe and America for a period of ten years, Corresponding
member of the Archives Internationales de la Danse of Pariss
corresponding member of the Bssociation Syndical des Eorivains
et Critiques de Danse of Paris; Consultant to the Enooh Praté
Free Library of Baltimore; lecturing member of the Theatre Library
Association; consultant to the H. W. Wilson Company Publishers;
member of the Musioc Library Association; member of the American
Folk-Lore Society; member of the American Bibliographical Society;
consultant on dance to the Board of Education of the City of
New York; oonsultant to the New York University School of
Education,

Author of the following works:

Completed

(1) A BiBliography of Dancing; a list of books and articles
on the dance and related subjects. New York,
H. W. Wilson Co., 1936,

This is the first of a series of basic reference volumes on the
dance, and contains over four thousand titles » constituting the
most comprehensive catalogue of dance literature ever compiled,
In this work there has been established for the first time an
organized system of dance classification which ineludes every
category of dance art in the 115 divisions and sub-divisions.
This standard classification has besn universally adopted by

ma jor libraries and museums as well as by professiomal re-
searchers and bibliographers. The classification is as follows:

Part I, General Works.

1. Periodioals

2., Dictionaries

3. Bibliographies, Catalogues, Indexss
4. Illustrations

6. Essays, Colleotions

6. Ethios, Dancing and the Church

7. Physiology of Danoing

8¢ The Dance in Art

9. Poetry of the Dance

Part 2, History and Criticism of the Dance,

General

Biography and Memoirs
s Isadora Dunecan
be Fanny Elasler

Primitive and Ritual

Ancient and Classical
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THE DANCE: NEW ARCHIVES

Museum of Modern Art Acquires Kirstein
Collection—Events of the Week

By JOHN MARTIN
HANKS largely to the gen-
erosity of Lincoln Kirstein,
the Museum of Modern Art
has established a department
under the official title of Dance
Archi It was of d to the
public last Wednesday with a small
“‘sample’’ exhibition, which will last
until April 1, in one of the third-
floor galleries.

The collection Itself, the gift of
Mr. Kirstein, consists of the mate-
rial he has gathered personally dur-
Ing the past few years, together with
material he has acquired from the
Gordon Craig collection and from
that of the late Frederick King, for
many years art editor of The Lit-
erary Digest. Included in the con-
siderably more than five thousand
items are 1,515 volumes, 1,631 prints,
1,212 photographs, 238 stereopti
slides, & sculptures, 780 lantern
slides, 19 films, 200 programs, music
covers, and miscellaneous articles
that are difficult to classify.

In this last category, for example,
are & child’s model theatre of the
last century, with sets and charac-
ters of paper for ‘‘The Sleeping
Princess,”’ a set of huge shirt studs
containing tiny semi-articulated fig-
ures of Fanny Elssler under glass,
a paper doll of Marle Taglicnl with
costumes from all her most famous
roles. If these are not exactly items
of scholarly interest, they are fas-
cinating bits of trivia and serve
admirably to temper the natural

1 ity of a collection of distinct-
ly serlous import.

The Archives are designed to serve
chiefly as a bureau of research and
information for those interested In
the history or theory of the dance
in all its branches, Paul Magriel,
who has been assoclated with Mr,
Kirstein's ballet enterprises for sev-
eral years and knows the collection
backward and forward, is the li-
brarian, and has catalogued and
indexed the material so that it is
easily available to students.

WO i

HE temporary exhibition with

which the museum has opened

the Archives is necessarlly a
mere hint of the collection itself, |
though it can be considered gen- |
erally representative in its small|
way of what the full catalogue con- |
tains. That there are obvious omis- |
sions at this stage of the game goes
without saying.

As a matter of fact, the Archives
will eagerly welcome donations of
suitable character in any and all|
departments of the dance to make
up for any present deficiencies, and
there can be little doubt that the
extremely fine nucleus provided by
Mr. Kirstein will be developed and
rounded out as time goes on. As a |
gesture in this direction, George
Chaffee, soloist of the Metropolitan
Opera ballet and a collector in his
own right, has lent {fifty-three
prints of the “romantic'’ nineteenth
century ballet and two statuettes of
Taglioni and Elasler, respectively,
for the exhibition.

The possibilities of such an in-
stitution are virtually limitless, if
it is adequately supported. Im-
pressive precedent is provided by
the Archives Internationale de la
Danse in Paris, which, under the
direction of Rolf de Mare, has ac-
complished remarkable results quite
outside the mere routine of collec-
tions and exhibitions.

Mr. Magriel, who is American
correspondent of the Paris Archives,
is thoroughly conversant with the

. potentinlities of the' situation; and

the Museum of Modern Art has
proved {tself before now to be a
highly up-and-coming organization.
It looks like a redoubtahle combina-

, tion.

NEW \I:GRL‘[
~TimES

MAR K 10)\‘140

American Dance Archives Born

Mar. 4 saw the press preview of an ex-
hibition of dance memorabilia at the N. Y.
Mu:eum_n! Modern Art which signalized
the opening of the Dance Archives, a perma-
nent extension of the general activity pro-
gram of the Museum, at last giving this
country a dance on an institutional
basis as compared with Paris’ Archives de
la Danse: supported by Rolf de Maré.

Housed in the crackerbox modernity of
Manhattan society’s pet artistic project, the
Dance Archives exhibition pictures the dance
fru!'n the 16th century 'til now: & will re-
main on view from 3 to 4 weeks. Exhibjts
present selections from the George Chaffee
cqllmmn of romantic prints, & from the
Lincoln Kirstein, Gordon Craig & late Fred
King collections.

At the same time the permanent research
& information library constituting the back-
bone of the Archives is housed on the Mu-
seum's 4th floor under the curatorship of
Paul David Magriel, dance scholar & au-
thor, who also arranged the exhibition.

"DANECE MaGAzINE

MarcH 140
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The word “archive” Is pleasing to
the ear, but it arouses one’s imagina-
tion to picture a white-bearded
scholar squinting over a stack of
yellowing pamphlets in an Austro-
‘Hungarian government building. You
don’t have to be an aging scholar in
search of nineteenth century po-
litical intrigues in order to enjoy the
new Dance Archives which is housed
in the clean and sun-lit Museum of
Modern Art at 11 West Filty-third
Street. The collections are scholarly,
but the arrangers of the inaugural
exhibition have remembered that
they are dealing with a vivid theater
art. and the color and the romance
of the theatrical dance pervade the
display.

The Dance Archives, modeled
after the famed Archives Interna-
tionales de la Danse in Paris, is off
10 a splendid start with 1515 vol-
umes, 1,621 prints, 1212 photographs,
238 stereopticon views, six sculp-
tures, 780 lantern slides, nineteen
films, 200 programs, music covers
and many miscellaneous items that
are not easily classified. The col-
lections are the gift of Lincoln
Kirstein and include much of Mr.
Kirslein's own dance material, col-
lections of Gordon Craig and of the
late Frederick King, at one time art
editor of “The Literary Digest.” On
display in the gallerv is a cross-
section of these collections plus an
exhibition of lithographs on the ro-
mantic ballet selected from the per-
sonal collection of George Chaflee,
leading dancer with the Meiro-
politan Opera Ballet, and loaned
by Mr. Chaffee to the Dance
Archives’ first exhibition.

Ballerinas as Floating Sylphs

The glamour of the theater dance
strikes you on entrance, for there
is a gigantic poster of Ruth St. Denis
as the goddess Radha, from the
ballet that influenced the whole the-
ater profession. There are statuettes
of Pavlowa created by her own danc-
ing figures, and there is George Chaf-
fee’s loan of lithographs of the nine-
teenth century’s great dancers—
Taglionl, Elisler, whose dancing
caused a staid Bostonian to drink
wine from her slipper, and their
gister ballerinas. Rosy-hued sylphs
float with equal ease through water
or air, luring prospective swains to
hidden grottoes. The prints are gay

. with color and humor, but what is
bright enough for Europe s dull for
America, and that point is proved
by two versions of a program cover
—the European one is rich in color,

vet the American one, reproducing !}

the same scene, is so highly daubed

that you almost blush in its glow. |

Evidently nineteenth century Eu-|
rope, thinking America had been
bought with colored beads and bright
trinkets. believed that it could be
conquered artistically with eye-
emacking color,

Paul Magriel, the librarian of the

Dance Archives. hias the collections|

N.;(. H
MARW 10

— DANCE ARCHIVES —

By WALTER TERRY

splendldly calalogued so that stu-
dents and dance lovers will be able to
see al a moment’s notice Paviowa
last dancing slippers or a hundred-
vear-old paper doll of Taglioni (the |
greatest dancer of her day) with cos-
tume changes from her famous roles
Mr. Magriel hopes that the Dance
Archives will become a place of re-|
search and an information bureau of |
the dance, and he try to tel
questioner everything from what o
Shawn's Maori costume is made of to |
the name of the best book on ballet
decor. He announces that such
brief questions will be answered im-
mediately. if the information
available, but he states that Le will |
not give brief histories of the art of |
the dance over the telephone or in|
letters.

Films of Ruth St. Denis Urged |

The Dance Archives of the Mu-
seum of Modern Art is in its in-
cipiency, and If it is to grow It mue,tl
be enriched by contributions and
loans. Those who have been able to
lavish financial support upon for-|
eign attractions, would do well to|
finance lasting films of Ruth St.
Dernis’ history-making dance dramas
of “Radha” and “Egypta."” Most of
us wish that records could have been
made of the great Isadora Duncan
St. Denis, her co-pioneer, is still
living and dancing at sisty. It is
probable that this amazing woman
will be dancing Salome at ninety,
but we should not take a chance on
that, and it seems to me that an art
sponsi+ would do well to record her
great art for posterity in a series of
films for America’s Dance Archives.

Thanks to the gifts of Lincoln
Kirstein, the loans of George Chal-
fee and the fine management ofl

15

Paul Magriel, the Dance Archives
is not a dusty file for old documents.
but it is a splendid collection of
dance material. The old prints will
cause you to smile, hell-fire and
damnation tracts against the dance
wili evoke gales of laughter. photo-
graphs and scrapbooks will bring to
life the dancers of thc past, for
here is a living record of the great
pageant of dance. . i
- -

Agnes de Mille, dancer and chore-|

ographer, will appear this afternoon
on the Dance Subscription Series of |
the ¥, M. H. A. at
Auditorium, Ni

aned Lexington Av

will eonsist of *

Symphonic B

Branle,” "8

Crack

“Hell on
de Mille's
ance of
artists w
Joseph

Rittman, piar
kenberg, vocall

ERALD - TRIBUNE

thq—o

[ —

)5 merican Archives of

The nucleus of a permanent
| Dance Archieves is now on view
|on the third floor of the Museum
ir.\f Modern Art, New York, as a

temporary exhipition to run

through March.

The basic collection is the gift
| of Lincoln Kirstein, which includes,
|along with material he has as-
| sembled over a period of years,
items from the Gordon Craig and
! the Frederick King collections, To
| these are added a loan exhibit by
| George Chaffee, soloist of the
' | Metropolitan Opera Ballet, which
| consists of prints of nineteenth-
.|century ballet and statuettes of
;| Marie Taglioni and Fanny Elssler;
jand many miscellaneous objects
Egathercd from the four corners of
the world by Paul Magriel, the li-
brarian in charge.

Over a thousand volumes of
books on the dance, over a thou-
sand prints and over a thousand
photographs of the dance and
dancers, half a dozen sculptures,
hundreds of lantern and stereopti-
»icon slides, programs and musig
covers, a score of films, and many
' I miscellaneous items constitute the
' | display.

‘| Amusing nove Mr, Mag-
riel's miscellany are a pair of over-
‘| sized shirt studs made of glass,
with miniature figures of Fanny

Elssler having movable arms and
"|legs, inside. These dancing shirt
‘| studs, which Mr. Magriel picked
up in New Orleans, were actually
worn by gentlemen, he said, dur-
ing the Elssler craze in the United
States,

From Italy Mr. Magriel has
brought a Taglioni paper doll, with
.la set of costumes and hats that
. icap still be put on and taken off.
| Another pleasing dance toy is the
| ! model nineteenth-century theater
. | made of cardboard, with paper doll

| characters and paper settings for

“The Sleeping Princess.”

The collation, which Mr. Magriel
has catalogued and indexed for

QJLﬂRiS'\‘iah S(.
MON3+°R

NHRCH b‘"‘ )

Danc
reference work by dance students
and theorists, is iniended to form
the basis of a more exhaustive
Dance Archives, comparable to the | .
celebrated Archives de Dance in
Paris. )
Mr. Magriel, American corre-
spondent of the Paris Archives
and associate of Lincoln Kirstein
in the Ballet Caravan, is a research
man through and through. He is
the author of the comprehensive
“Bibliography of Dancing,” which
every few years he supplements
by additional compilations, list-
ing books and articles on the dance |
which have more recently been
published. M. L.,

1ohCe

1440




FOR STUDY PURPOSES ONLY. NOT POR REPRODUCTION.

Collection: Series.Folder:

Doece Z. Iy

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART
NEW YORK 11 WEST 53rd STREET

TELEPHONE: CIRCLE 5-8900
CABLES: MODERNART, NEW-YORK

DAMNCE ARCHIVES
PAUL MAGRIEL LIBRARIAN

Mr. Lincoln Kirstein
637 Madison Avenue
New York City

Dear Iincoln:

I am enclosing the letter listing the items of interest

to the Dance Archives. I feel personally that this mat-
erial is extremely valuable as it fully documents phases
of dancing in America which is extremely rare. For ex-
ample,the material on American Minstrels exists only frag-
mentarily in a half dozen American institutions end the
Dawis collection on this subject affords a complete record
of this important activity, dating over a period of 70
years. ILikewise the extremely valusble records of thea-
trical dancing, represented by such personalities as loie
Fuller and Isadora Duncan are impossible to duplicate. As
you know from your former purchases his prices are very
reasonable and if it is impossible to get all of the dance
material that he has, we should try to get all of his
Minstrel things and the fine early photographs of the

ma jor dence figures. Since our collection as it ex~
ists is the best in the country, it gwuld be a great

pity not to include the Davis collection.

Sincerely yours,
Fawt Pryr o
May 9, 1940 Paul Megriel
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PROPOSED ACQUISITION OF ALBERT DAVIS COLLECTION OF THEATRICAL PHOTOGRAPHS
( 936 Bast 12th Street, Brooklyn, New York City )

large original water-color painting of 4 negroes dancing cake-walk
(“. 1890).."“0!..0.-ol.o!!-Oc..I..tl0.‘.-ll‘ll.ll.c..'..il..." 100.00

Double spread lithograph: Unole Tom, show darkies dancingesesssssescsce 10,00
8 Minstrel dance books and colored prompt CArdSssessssessssnscsensssss 10,00

20 Dance carte de FACIUOB e s vnnavsiannisvssinnsnesenabinnsaknessssssicsia 15,00

5 I‘rsg dance pho'lios.-..................-............-..-......n.u. 5,00
5 Souvenir program DOOKE s vbsa sin sianins s bou i asesssssneevessstnsssen 5.00
69 Colored woodout samples of Minstrel Show POSterS.essccsccscessssnsas 69,00

21 Minstrel song and dance sheets with danoing mistrelSecececssscesses 20,00

1 Iarge dancing minstrel program book (woodout, c£.1880)ccecscscnscss 5.00

7 f? m/-.c.r&.. K e 3.00

om Let-. s fig 19 %o (T. D. Rice danoing)eescesescssess 10,00

% Broce Mreduse, b, 8 RNV MU IO T OO . 3.00

I R R R T S SR 5,00
M > M X 3_14‘672_ I AR 5,00
Filo, ¢ lhnia 185) - ¥3

_r. \'s postsr.............-..-........ 500
0

/ﬂﬁ#_ﬁ”{d«w;r /,‘1/7’”2'/
£ jor) v

iing minstrels and danocingesesccese 38,00

tluding Black Crook and White Faun) 50.00

itrels (inoluding Loie Fuller,

AR RN RSN ] 175.00

s Lovto v 74y
Gl S

dnnoing and minstrelscececcscsnses 80,00

. photos (1885-1910)...--..-.o--o-a 400,00

TOT&Looo-oo--.-..cs 1.015.00
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PROPOSED ACQUISITION OF ALBERT DAVIS COLLECTION OF THEATRICAL PHOTOGRAPHS
( 936 Bast 12th Street, Brooklyn, New York City )

Large original water-color painting of 4 negroes dancing cake-walk
(“. 1890)'...0.l...'.I.".ll..o.ll.ll.-ll..ll.l...t‘......ll..‘.‘ 1w.m

Double spread 1ithograph: Uncle Tom, show darkies dancingessessssssses 10,00
8 Minstrel dance books and colorsd prompt cardSessessessssccssssssssas 10,00

EORDRTON CRFEE A TN LTRES ovens s viarsese e s isuesiive srtarasrevses s 15,00

GRIET 8 ARNRON PHBE OB 30 sa:a's s s s w4 o/sisninn/uinnnsss/ansensnnsonnnssapiaa s 5,00
6§ Souvenir program booOKSss.sessescesescsssessnossssssssssssssasssnsss
Colored woodout samples of Minstrel Show poBterSssecessscecrscecsens
Minstrel song and dance sheets with danoing mistrelseseccccssascces
large danoing minstrel program book (woodout, c£.1880)ccesscscssces
Minstrel woodout Window hANZeTesessssssesssssssssssscvssscosascscns
Lithograph of the Bowery Theatre (T. D. Rice dencing)esecsceececsss
Bal Masque pPrinbesccveccccsssscncosessssccsccoscansosnsconssnsencas
Gan Con'Danod program (1874)iicsscacinsansssanmasiensssvssensessnns
1) CxniCan = 8an Pranodnegd, (ABT0)awcessincssanninansosnasssosinmasioese
1 14x20 original Christy's Minstrel's postercessccscscssscsccscassnne
38 Music sheets and covers illustrating minstrels and dancingesesssess 38.00

55 Programs Dancing & Minstrels (inecluding Black Crook and White Faun) 50.00

183 8x10 photos of dancing and minstrels (inoluding Loie Fuller,

I'.dor.)....‘.‘.llll......l........l.lll.‘.....ﬁ...lll...’.... 175.w
85 1lx14 photos of musical comedy, dencing and minstrelSeeceescssessss 80,00

400 Cabinet size dance and minstrel photos (1885=1910)csssesssssscsss 400,00

TOMD.....-...-Q.' 1.0130@
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PLANS FOR PUBLICATIONS, AFFILIATIONS, SPONSORS

ls Publications
2o Affiliations

35« Sponsors
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BUDGET FOR DANCE ARCHIVES: 1940 - 41

Salary of Librariff......ccseesecsccsssasssnsd 2,080,00 = ¢
PUrohifge Funde..c..cessssacessssnsvassisnvaven SakO0SO0R
Binding and Maintenamnolscececsevevecssassosnnse 600400
Publication of six pamphletSsiceseeesecccasees 2,400,00 *
Publication of two postoard setSeeeseccsceses 200.00 *
Miscellaneocus Office Expenses, Stationary, etc. 75,00 *
TO1OpPhoNG s sesssscesscnssscosnsnssassssnssans 100.00 *

Insurance (Fire, Theft, Damage, €tCe)escescss 250,00 *

TOTALe+.. o 8,205.00

* To be included in the general budget of
The Museum of Modern Art (?7)
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sublications, the editor of his own Bibliogra-

«d in 1936 and with its annual supplements

¢ work and has worked in the principal libraries,

e collections of Europe and America in his research.

\ donor of the collection, is Director of the American
REVIEWS OF THE MONTH . Ballet Caravan, one of _[I-u lunm!ns_ of t.}"" Harvard Society for
Contemporary Art, editor of the periodical T he Hound and Horn,
t and was one of the first members of the Museum of Modern
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APRIL, 1940

DANCE OBSERVER

EDITORS: Gervaise Butler, Marjorie
Church, Grant Code, May Gadd, Henry

Gilfond, Louis Horst, Elizabeth McCausland,
Mary P. O'Donnell, Robert Sabin, Ralph
Taylor. CONTRIBUTING EDITORS: Karl
Gasslander, Elizabeth Sherbon. ADVER-
TISING: Nina Fonaroff.

Published thly from September to May, bi-
monthly from June te September, by The Dance
Observer. Executive offices: 329 East 42nd Street;
Telephone: MUrray Hill 4-3082
Editorial Offices: %Louis Horst, | West 67th St.,
New York, N. Y. Telophone SUsquehanna 7-5600.
Rates: One doller and fifty cents per year; fifteen
cents per copy; twenty-five cents per copy of issue
published two months previous to current issue.

Copyright 1940 by The Dance Observer. <@il357

CONTENTS

EDITORIAL .

NEW PLAN AT BENNINGTON
Mary Jo Shelly . . . . . .

DANCE NOTATION
Juana de Laban .

CHOREOGRAPHICS
Goervaise N. Butler .

EVA SIKELIANOU
Grant Code |

REVIEWS OF THE MONTH .

COLLEGE CORRESPONDENCE

EDITORIAL

. With the establishment of the Dance
Dance Archives e u the Muscum of Modem
Art, the dance has, through the generosity of Lincoln Kirstein and
under the dircction of Paul Magriel as librarian, taken a long step
forward in service to the dancer and to his audience. For the first
time in this country a really comprehensive collection of material is now
housed and referenced so as to be readily available to the public and at
the present moment the Museum is exhibiting a sort of cross section of
the collection in its third floor gallery.

The collections which are the basis of the Dance Archives include
Mr. Kirstein’s own acquisitions and material from the collections of
Gordon Craig and the late Frederick King, for many years art editor
of The Literary Digest. The total includes 1,515 volumes, 1,631 prints,
1,212 photographs, 238 stercopticon views, 6 sculptures, 780 lantern
slides, 19 films, 200 programs, music covers and miscellaneous items not
readily classified. All of the material is catalogued, with a special subject
index which will greatly facilitate the problems of students concerned
with any aspect of the dance.

With special emphasis on the dance in modern times and concerned
with it as a visual art, the Archives will serve primarily as a bureau of
research and information for all persons interested in art, theory and
practice and offers especially a large amount of written and illustrative
material relating to contemporary theatrical dancing. The new era of
stage design ushered in by Diaghilev and the Ballet Russe is represented
with examples of the works of Bakst, Benois, Rocrich and others, as well
as a large collection of original sketches done for the ballets produced
by the major American companies. To this are added photographs, clip-
pings, programs and other material of specific interest.

Besides the dance collection devoted to the 20th century, the Dance
Archives includes a library of basic material which will serve as a back-
ground for the contemporary dance. This section of dance reference cons
tains works on the carly court fetes and ballets, the writings of the first
Ttalian dance masters, the first essays in choreography and technique and
practice of social dancing and an iconography of more than a thousand
prints which illustrates the origins and development of dance styles cov-
ering a period of four centuries.

In Paul Magriel, as librarian, the Dance Archives acquires an au-
thority long [amiliar in dance rescarch. Mr. Magriel is the American cor-
respondent of the drchives Internationales de la Danse, a member of
the Theatre Library Association, the Bibliography Society of America
and the Jssoctation Syndical des Ecrivains et Critiques de Danse. He is
the author of Ballet, a short handbook, a contributor to the Bulletin of
Bibliography, among other publications, the editor of his own Bibliogra-
phy of the Dance, published in 1936 and with its annual supplements
now a standard reference work and has worked in the principal libraries,
muscums and private collections of Europe and America in his rescarch.

Mr. Kirstein, donor of the collection, is Director of the American
Ballet Caravan, was one of the founders of the Harvard Society for
Contemporary  Art, editor of the periodical The Hound and Horn,
1027-34 and was one of the fist members of the Museum of Modern
Art'’s advisory committee,

Conhinned on prage 53
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PHILADELPHIA MUSEUM OF ART

' !
e Illlll Ill
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Exhibition April 25-May 1b
T D A ke
THE BALLET

TT'T{": (\t'r\'-\'" 41[11 }) /(‘.7 . '1'1
.I_r\)n? LA A 1".}1;; it _1
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BOARD OF EDUCATION
THE CITY OF NEW YORK

LCR:ECK orrice or

THE DIRECTOR OF HEALTH EDUCATION
187 EAST 67t STREET

'u'iI‘- Pt Lll

Research

Liuseun OT moderu ATt
11 West 53d Street
New York, W. Y.

My dear Mr. lasgriel:

[ teke this opportunity to express
my sincerest :-r-c‘ tien for the use :,“ yictures relat-
ing to the history uf tiie Dunce, These pictures are
being used from cn i 1LclJ_ cctuel and artistie stindpoint
in conmection with the displ.y orgcnized at the Jamsica
High School.

o

I sincerely hope thet you will find
it possible to sttendéd tze Dence Conference on Thursdey
afteranoon.

ncerely yours,

m(/?ﬁ 6 4.m_

LORETTA C. HX
Uirector of e Laug
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Ballet Today.

From the exhibition:

Seetion of Dance Archives
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NEW YORK HERALD TRIBUNE, WEDNESDAY., MA

| E e Dance Portrayed in Gift to Museum of Modern Art

TLPILAGC b FGEN RN

DANCE
ARCHIVES

ROMANTIC LITHOGRAPHS

1 caricature of HHe, Pilz-James, abiout 1850, by a French artisty
showing the fororite English deneer as an “asparagus™ lady in
a regetable daner France and Englond were not alliex then

MARCH b,
1440
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'NEW YORI\ HFRA!D TRIBUNE, WEDNESDAY. MA

F arl y Hi lslm-y of Tho Dance Porfmv ed in Gift to M useum of Modern Art

Amaong lithographs, photographs

and prints donated by Lincoln

| Kirstein, director of the American

Rallet Caravan, is “The Shakers,”

showing an American dance scene
about 1850

p—— <

‘Museum to Put|
Gift Sculpture
OnViewToday

The collection on the dance Is
a cioss section of the dance archives|
of the museum. which has been
established as part of the museum's
library. Mr. Kirstein's gift, which
includes the collections of Gordon|
Cralg aml that of the late Frederick |
King. make up most of the archives
| Paul \ll'uml ‘ns been appointed
danee hibariog

{ caricature of Mile. Fitzs-James, about 1850, by a French artist,
showing the favorite English doncer a3 an “asparogus™ lady in

a regelable davce.  Franee and England were wnot ollies then
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DANCE ARCHIVES,
Acquisitions since 1939.

Denishawn collection, 1200 hundred photographs of Ruth St. Denis, Ted
Shewn, Martha Graham, Doris Humphrey, Charles Weidman and other damncers.
2 original drawings by G. Eolbe. Collection of progrems, poaters,
clippings end miscelleneous material.

Ballet Theatre. Colleetion of four hundred photographs of Bellet Theatre
productions and personnel.

Ballet Russe. Photographs of productions and persomnel of Ballet Russe,
1939-1941.

2% sheet music covers of social deneing (20th cemtury).

Folio of six plates of Isafora Duncan drawn by E, Gordon Craig.

Welkowitz eollection of dance drawings and drawings of Isadora Duncan,

File of the following magazines: Dance, 1925~1931; American Dancer, 1829-19041;
Dance Observer, 1934-1941; Educational Dence, 1838-194l1.

Photographs: Barbara Morgam,(25), Arnold Genthe, (16), Ire Hill, (10),
Cerl Van Vechten collection (140), Jemes Abbe (14). 184 others from
New York photogrephers.

Photographs of Cerm en imaya, Katherine Dunham, Hanya Holm, etc.ete.
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Research Aids
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accotta di varij Balli
IITIII\"H CORRENZE |

" DINOZZE, E FESTINI
DA NOBILI.CAVALIERI, EDAME

Nwucuamenie vitrouati negli ferits

IDEL SIG.FABRITIO C AROSO
DA SERMONET-A
Ecccllente Maeftro diballare.

Data alle flampe da Gio. Dini, arricchita
di bellifsime Figure in Rame.
¢! Baffo , ¢ Soprano Jde'lamufica

fawuradh Lieo 2 cafoun bal
N e
SETB¥

IN ROMA,
Apprel‘s) Gugliclmo F Jccmth N

Ccr- /rm.z.: de' S -zpfr:or:

Title-page

Example of Rare Books im Dance Archives
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;Z)capogctz. :I:. Ili

T ReO I § s
DIALOGVES DE

L'EXERCICE DE SAVTER, ET
YOLTIGER EN L'AIR

Aucclesfigures qui feruent 4 la parfaike demonfiratfor
& intelligence dudi& Art.

ParleS*. ARCHANGE TVCCARO, del Abry 0,
auRoyaumede Naples.

Chez Cravpe pE Mo NSTR'OEIL, tenant {2 bon-
tique en la Cour du Palais ,au Nom de Iefus.

M. D. LXXXXIX,

Title-pege

Example of Rere Books in Dance Archives.
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DES A

BA L L"Er _F'-’T S
ANCIEN s
ET MODERNES
SELQN'LES REGLES

\ DU THEATRE

; R
Vi Pt Ao DBomld i

A PARIS; A fm
Chez Renre Guicwarp , rie Sane

acques , au grand faing Bafile. o= »vfrie ’;‘;"

- J C]_ %____ __‘Anﬁidﬂwﬁ
M.DC, LXXXIL.
eAoce Privilege du Roi,

Title~-page

Example of Dance History in Dance Archives geolil.
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?
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§
:
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i -1 ] BALLET TRAGLOV)
LDEFE ) =

Excmple of 19th century 1ithograph.
Dance Archives Collection.
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Exemple of 19th century 1ithograph.

Dance Archives Collection.
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Photograph: 1898.

Speeimen in Dance Archives Coll.




w
o
{
-
-
[
8
=
3

‘1108 ‘seafyoxy ecusq ‘wemyoeds

FOR STUDY PURPOSES ONLY. NOT POR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

DM€¢

. Iy




FOR STUDY PURPOSES ONLY. NOT kOR REPRODUCTION.

Collection: Series.Folder:

Doeice L.y

The Museum of Modern Art Archives, NY

FROM THE

BALL-ROOM

TO

HELL

BY

T. A. FAULKNER,

EX-DANCIMG MASTER
Formerly Proprietor of the Los Angeles Dane-
ing Academy and ex-President of Danc-
ing Masters’ Associction of the
Pacific Coast.

Title-page
ing and morality: Example in coll. of Dance Archives
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A Handbook of
Irish Dances

With an Essay on their Origin and Hisstory

BY

J. G. OKEEFFE anp ART OBRIEN

FIFTH EDITION

DUBLIN
M H. GILL & SON, LTD.

1934

Iitle-page

Folk, National Dancing: Example in collection.
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DICTIONNAIRE
DE DANSE,

Conrexant lhistoire, les régles et
les principes de cet Art, avec des
Reflexions critiques, et des Anec-
dotes curieuses concernant la Danse
ancienne et moderne ;

Le tout tiré des meilleurs Auteurs qui
ont eécrit sur cet Art.

Ouvrace pEp1E 3 Mademoiselle G**,

Cytherea Choros ducit Venus.
Hor. L. 1. Ode 4.

4 PARIS,

Chez Sxnvizrz, Libraire, rue du Foin-
Saint-Jacques.

Ax pix. (180s.)

Title-page
Dance Dictionairea: Example in Dance Archives.
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CHOREGRAPHIE
SIS

L'ART DE DECRIRE

LA DANCE,

PAR CARACTERES, FIGURES
ET SIGNES DEMONSTRATIES,

Avec lefquels on apprend facilement de foy - méme toutes
fortes de Dances.

Ouvrage tres-utile aux Maitres 2 Dancer & 2 toutes les perfonnes qui
s'appliquent 3 la Dance.

Par M. FEUILLET, Maitre de Dance.

Seconde édition, augmentée.

A PARIS,
Chez I'Auteur , rué de Buffi, Faubourg S. Germain , 312 Cour Imperiale.

Et chez MicuEeL BruneT, dans la grande Salle du Palais,
au Mercure galant.

M. DCCL
AVEC PRIVILEGE DU ROY,

Dance Notation: Exemple in Dance Archives

Title-pege
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TRAITE
%ucutaim, Gﬁéo*c;.cluc et g')w{;clue
de (' Aot de [ @auou

CONTENANT

LES DEVELOPPEMENS , ET LES DEMONSTRATIONS
DES PRINCIPES GENERAUX ET PARTICULIERS , QU1
NOIVENT GUIDER LE DANSEUR.

PAEMIER DANSEU R

MILAN, 18520.

Cuez Josern Bear: Er Antoine TrEneam:,
* Rue de S. Marguenite (contr. di 8. Margherita)
N.” 10066.

J.urximn;‘ d. J (D:.\kfn.nh @ S. ir:ma, 3'(:. 534.

Title-page
Dance Technigue: Example in collection of Dance Archive
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A
DESCRIPTION

WALTZIIN G-

TRULY FASHIONABLE SPECIES

or

DANCING,

That, from the gracefil and pleaving Beanty of e Movements, haa
oblained an ascenduancy over every other Departmens
@ that Pulite Branch of Aducabion.

—p—

PART L

L= g 8 Correet F: y Descrip of the several
Movements and Attitodes

In German and French TWaltsing,

THOMAS WILSON, -
Wancing- Master,

(FROM THE KING'S THEATRE, OPERA HOUSE)

Author of “* The Analysls of Country Dancing,” * The Treasores of
Terpuchore,” and & Variety of viber Works oo Musie and Dancing,

——
Niiwstrated by Engravings, from Uriginal Designs and Drawings,
By J.H. A, RANDALL.

LONDON, —
PRINTED FOR THE AUTHOR,
2, Greville Sareet, Hat'on Garden @
Published by SHEHWOOD, NEFLY, and JON ES, Paternostar Rew;
and sold by MANMNERS and MILLER, Edinbergh;
aod J. CUMMING, Dublin,

1816_.
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BUDGET FOR DANCE ARCHTVES: 1840 = }l

Salary of Librerians.....

Purchase Funde.eecos.

Binding and Maintenanoces.ccecccsvansosnesssvus 600,00
Publicatim of six pamphletS.scecccsascccsss. 2,400,00
Publiontion of two posteard sebBSscisccccsscss 200,00
Miseellaneous Off'lce Expenses, Statlonsry, eto. 76400
TWIRDRONG s senvsossnsronssunasononassasenssass 100,00

Insurance (Fire, Theft, Damege, 960e)eccssces 260,00

TOTALseesef B,205,00

LTI sTI=

* To be included in the general budget of
The Museum of lodern Art (7)
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PUBLICATIONS

It is the intention of the Dance Archives to publish at
intervels of two months, a number of monographs on importent
aspects of dancing. These monographs will introduce into
Americen cultural publiestions & hitherto unexplored phase of
writing, dealing with a wide range of scholarly dance subjebts.
A tentative plan of five academic treatises have been discussed
with qualified authorities and are as follows:

The Icorography of the Romsntic Ballet, by Richard Doubs

The Dance in Quaker Rituals, by Edward Andrews

The American Dance in Minstrel Shows, by Hannah Winmter

Dance in the Renaissance Speotacle, by Allardyee Nicoll

Lute Music es Dance Accompeniment, by Carleton Sprague Smith
E. He G. Degas and Ballet, by A. Eyatt Mayor

In addition, it is our intention to publish under the
Dance Archives colophon, the following monographs:

7+ A Guide to the Dance Archives, by Paul Magriel
8. The Puritan Bias &gainst Dancing, by Lincoln Kirstein

These monographs ere to be a regular department of the
Dance Archives, and will establish in this country an academic
basis of dance culture hithsrto unknown. With these monogrephs
we will issue monthly bulletins, which will record the activities
of the Dance Archives, and serve generally as an index to dance
activity internationally,

An interest expressed by many visitors to the Dance Archives
exhibition, for post-card reproductions of the meterisl exhibited,
indieates the possibility of the sale of these at the Museum of Modern
Art main desk. These could be issued in series of ten, and be sold
for nominal prices, at the desk to visitors, end also edvertised in
the Dence Archives Bulletin so that educational institutions might
avail themselves of these records,




