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As the "instructions™ for the completion of this plece are based on the
fact that there exists no such thing as "ART" in connection with this work
unless each owner makes an exchange with two other owners at some point in
time each year I am sending this third reminder of the neccessity to make
those exchanges at this time of year,

Some owners have informed me that they have received nothing, so far, from
those peeple with whom they expected to receive photographs,

It seens to me that enough time has passed for those exchanges 10 nhave eccurred
therefore I intend to issue a new list of owners and will eliminate from
the list those people who have not met the responsibility of “ownership”,
(Those people who have purchased one of the pieces in this edition and have
not met the conditions indicated by the instructions ﬂl))hp:““ a work
that they may view as elther an "art work" or as a simple "souvenir" of
something or eother,)

You. possess Number in the edition, Yeu should be receiving phote-

graphs from Number (g M M

who precedes you and frol_é,j_!.m_l //'%4‘-)!/.: df (ﬁ‘?m.._a

—
who is Number : and fellows you in the list of ownership,

IT IS VERY IMPORTANT THAT YOU INFORM ME AT ONCE IF YOU HAVE NOT RECEIVED
ANY PHOTOGRAPHS FROM EITHER OF THOSE PEOPLE, I WILL ADJUST THE LIST

ACCORDING TO THE INFORMATION THAT I RECEIVE,

P i

463 Beacon Street

Boston, Mass USA 02115 Jieo -~

T -
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Dear 54;é!4unl¢nu»,_;!!j d;dh‘il J}ﬁadgitana.
As an ‘owner' of Variable Piece #44 I want to inform you that the full
1ist of owners is typed below; you may see who they are and éour plac

in the sequence. You are exhanging photographs with numbers ¢ and .
I hope esch person has by now made an exchange according to the instruct-
ions that I sent earlier; that should be done ‘'by now and another such
change at the end of this year (this work and its complex listing was
net ready as early as it should have been which accounts for ths need to
make two exhanges this year to catch everything up to date),
If you did not get the earlier instructions or have any questions please
let me know right away''''® otherwise you are invited to join everyone
else for the opening of the exhibition of the completed work 1981 ,

i Douglas Huebler 6 S Park Street Bradford, Mass USA 01830
1 Rini Dippel, Amsterdam, Willemsparkweg 19
2 Roger Matthys, Gent, Belgium, Godshuizenlaan 33
; 3 Miki Kemeny, 91 Rue de Sevres, 75-Paris be
st D, Herman.J, Daled, 200 Avenue de Messidor, Brussels, Belgium
b.a . 5 Senora (Mrs,) Giovanna Panza di Biumo, Corsacdi Porte Romana 78,

" .Milano, Italia .
6 Dr, Giuseppi Panza di Biumo, Corso di Porte Romana 78, Milano, Italia
7?7 Marja Visser, Bergeyk, Holland, Eikendreef 2 f '
& MNr, Robert Haas, 30 Avenue Charles Floguet, 75-Paris 7e.

9 -, Darecy Huebler, 6 South Park Street, Bradford, Mass, 01830
s 10  Adriaan van Ravesteijn, Van Breestraat 18, Amsterdam 7 (or Bredeweg %
o 1. M8, Nicole Daled, 200 Avenue de Messidor, Brussels, Belgium
*“ 12 Dp, Antoine Saris, Ker-Jaffre, 56-Arradon, France
snrad Fischer, Prinz Georgstrasse 47, Dusseldorf &, Germany
gtty Barman, Rue de la Vallee 42B, Brussels, Belgium
480 Broeksma, Keizergracht 518, Amsterdam ;

s, M)J P Merckxy 42A Rue Ten Bosch, 1050 Brussels, (% Johan Haks,
Avryaum .

Frans Haks, Utrecht, Holland, Livingstonelaan 434
Pierre Dalad, 200 Avenue de Messidor, Brussels, Belgium
Pascal Sernet, 35 Avenue Victor Hugo, 75-Paris 6e
Eve Iambert, 15 Rue de L'Echaude, Paris 6e (75)

Franz Mayer, 16 St Albangraben, Basel, Switzerland (Kunstmuseum)
Ieo Castelli, 4 E, 77th St. New York, 10028
Dr. Robert Calle, 22 Rue Liancourt, 75-Faris 1l4e .
Geert van Beijeren Bergen en Henegouwen, Bredeweg 16°
Andre*' Goeminne, Gravenstraat 34, Nagareth, Belgium
John Wendler, 164 Gower Street, NW 1, London
Melanie Light, 119 Church St. Puxsutagney, Pa, 15767
Hubert Goldet, 14 Ave Pierre 1er de Serbie, Paris 16e
Franco Tosseli, 3¢ via Melzo, Milano, Italia .
Susan lLowell, 21 North Racebrook Rd., Woodbridge, Conn. 06525
M. Ugo Ferranti, via Biroli 117, 00043 Ciampino-Roma, Italia
Yvenn lambert, 15 Rue de 1'Echaude, Paris 6e
lucy Lippard, 138 Prince Street, New York City 10012
Gian Enzo Sperone, 27 Corso. San Murizio, Turino, Italia
¥rs, lary Huebler, 6 South Park Street, f:{;;di];grd. ihsa. 01830

enri a 13 Ay, De 1a Couronne ussels
E@méecmg.uﬁo%djmint de 1°'Etoile, Brusaels
i /K.J. CGeirlandt, Ijzerlaan 11, Y000 Gent, Belgium

#dre Morain, <U Rue Ernest (Cresson, 75-Faris 1l4e
jvlvio Perlstein, 76, Pelikaanstraat, 2000 Antwerpen

pil Kingsley, 246 W, 16 St, NYC 100111

¢ Twombly, Roma, Via Monserrato 149
grradeo Ievi, Torino, Corso Mrconi 15 _

Patrizia ePerone, frurino, Pilagza Vittorio 5 (spPerone)
fGian Pieroc Boma, Torino, Plagzza Vittorio 5
Douglas Huebler, 6 South Park Street, Bradford, lmas, 01830
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Sir,

Herman Daled writes me a letter saying you have the intention
eormkemthomrhymtoldinmnu.

I will not toleratfs that you use my name to cover that
operation.The works Herman Daled bought at galerie MTL

were paid to you on the 14th of November 19724more than
five years ago.You approved my accounts in your last letter.
The only problem wg had was about 4 works which were on
consignment at the gadlery and which I sent you back,
Herman Daléd nor anybody has anything to do with that,
BUT,if you go on trying to find pretextes to change
unique works into multiples,I shall be forced to send a
copy of our accounts,on which I can prove you agreed,

to ryone concerned.

Fernand Sp; eckers
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Huebler, Douglas [ | | Letter by Douglas Hueblerto] 1978 [typewriter, pen on 27,8x21,7 cm
H. Di paper, envelope
Dear Herman May 19, 1978

I know that it has been a very long time since you were so good to

me and wrote to me about your discussion with' Fernand, Much has

resulted from that,...at least he returned works of mine to me, which

he had once agreed to buy, That's OK that he didn't,.,.I just wanted
communication. He also sent me some money...not all, but at least,
something,

That just happened last week,,,,otherwise I had a letter from him
commenting on his discussion with you concerming my threat to re-

issue works for which I have never received money,

I hope you understand that regardless of my frustration with dealers

I would really be very careful before I ever did such a thing. The
collector has acted in good falth and should not be punished, of course,
But the dealer who takes the money and simply does not pass on the

artists share should not be allowed to operate that way.

So I said the only thing that could get Femand's attention.

I apologize again for involving you, but, at the same time, I an

veyy grateful that you understood my situation and assisted, as you

did,

I plan to be in Europe during the first two weeks of June, and also

to be in Brussels about Max June 14/15 or so, I hope that it will be possible
to find you at home with some time to meet again and say hello, have lunch,
mt or something..

y best regards

Douglas hdlebler
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m Mc Lennan Ave.
Van Nuys, Calif. 91406

1050 BRUSSELS BELGIUM
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Dear Herman, April 13, 1975

It was good to hear from you, I did not travel to Brussels in January
when I was in Europe, so of course, did not have tile opportunity to
see you,

As for Chotteau; perhaps you could communicate what I will say to him,
First: The plece V # Lk is driving me a bit crazy.,..but I won't bore
you with the many instances, Anyway, I replaced the unheard from
Chotteau with someone else inasmuch as I had no way of knowing that

he would or would not be able to involve himself again, However, I

am engaged in the long process of trying to learn more about a couple
of other people who may have to be replaced and then could place him again.
However, he never participated for four years and I don't quite understand
myself how to get him back in and caught up properly, Time will have to
pass for me to understand these things a bit better, I write to you in
Americanisms,,.."caught up" etc because of your capacity with American
type English and its better for understanding that I write to you this
way for you to tell what I mean to Chotteau because I don't know how
well he undesstands English,

Otherwise I am well,,. I am recbvering from an operation on my right
knee...removal of brokem meniscus that for 20 years had chewed away
the lining at the ends of my bones enough so to give me arthritis, I
am on crutbhes and when that leg is rehabilitated I will have to have
the same thing done to my left knee which has exactly the same problem
and conseguences,

It has made the art-making process very difficult,

I understand that I am involved in the "aging process"., .but perhaps

J am not altogether alone,

With my best wishes to you

: SA-
/ ot i R Q@M
AA N N
YV\.GM 01[7'
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Dear Adriaan_ 30 July 1971

Thank you for informing me about Daled's purchase of Duration
Piece # 12 and Variable Piece 14,

I have been very busy as a carpenter on my summer house but must
get back to work making art soon...a couple of months not making
art is an appropriate breatiing period.

Duration Piece #12 should read 1970...if it reads 1960 that is
a typographical error and you or M Daled can eorrec£ it on the
page by crossing out 22X '6' and writing in '7'. I do not mind
a correction on the drawing.

? am indeed enjoying mum vacation.

I hope all is well with you.

(By the way I have not yet received my drawings back from

matsuzawa..e.and am very unhappy about that)

I will send something to you again as soon as possible,

Best regards

Dolglas Huebler
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Variable Piece #44
Global

You,gM“ Z‘db—é » possess Number ¢ of this work.

Preceding you in the numerical sequence (Number3 is:

MI KOLT KEM v
S

7% - raris ¢ e

J
Following you in the numerical sequence (Number is:

MRS) GIBOYANNA  Pa24A DI Riume
Poman A

78
MILAND 2 I TACI A

As soon as possible after receiving this information and the actual work,
attach a photograph of yourself under 1971 in the centg row of boxes.

Send a copy of your photograph to Numbers _3___ and _?_, in turn you should
receive copies of their photographs in order for you to attach them to the

-
top row (Number ), and the bottom row (Number S ).

Each year, for ten consecutive years, this same procedure should be followed,

hereafter under your own initiative.

Please inform me, in the meantime, of either change of ownership or change of

address so that I may execute the exhibition described in the design of the work.
Douglas bler

6 South Park Street

Bradford, Massachusetts 01830
USA
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Variable Piece #44
Global

m;?q”/"" )7‘-/0’"&— 24'&46; possess Number _i_ /of this work.
0,

Preceding you in the numerical sequence (Number . ) is:
ADRIAAN VAN RAVESTEISN

VAN PRBREESTRAAT 1§
Anis 7TERL PAM 5 4
/A O C /A4NO

Following you in the numerical sequence (Nunbe:/ ;) is:
D  An 7O /NVE SAR/S

KER - JAFFRE
5¢ - A RRADoA

FrRrRANCE
As soon as possible after receiving this information and the actual work,

attach a photograph of yourself under 1971 in the center row of boxes.
Send a copy of your photograph to Numbers / o and / 2‘, in turn you should
receive copies of their photographs in order for you to attach them to the

top row (Number/a , and the bottom row (Number / 2).

Each year, for ten consecutive years, this same procedure should be followed,

hereafter under your own initiative.

Please inform me, in the meantime, of either change of ownership or change of

address so that I may execute the exhibition described in the design of the work.
Douglas Hu#bler

6 South Park Street

Bradford, Massachusetts 01830
UsA
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Variable Piece #44

Glob?
You, / (EAAR= D ‘&/ , D Number /af this work.
Preceding you in the numerical sequence (Number is:

Frane MHAKS
L/ VINESToE CAAN ySy
U TRECHT HMHoLcAND

Following you in t numer:l.cal sequence (Numbel:/ ? is:

4ScA4 L S&e:wsr-
_ B AVENJUE y/crar MHUGO

7% - FArrs b e

As soon as possible after receiving this information and the actual work,

attach a photograph of yourself under 1971 in the center row of boxes.
Send a copy of your photograph to Numbers , z and , ?in turn you should
receive copies of their photographs in order for you to attach them to the

top row (Numberl 2), and the bottom row (Number, A

Each year, for ten consecutive years, this same procedure should be followed,

hereafter under your own initiative.

Please inform me, in the meantime, of either change of ownership or change of

address so that I may execute the exhibition described in the design of the work.

Douglas Huebl

6 South Park Street

Bradford, Massachusetts 01830
USA




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Daled I l 5.3

NDV-214 Huebler, p Invitation Card Kcnfadf 1972  |print on paper 10,5x 14,7 cm
Douglas Fischer|

Douglas Huebler: ,,Variable Piece No. 70" (in process)

20) More than one person actually seen by the artist and then instantly forgotten
21) At least one person who reminds the artist of someone else

22) More than one person who would not consider the artist’s work to be art
23) More than one person who is culturally dislocated

24) At least one person the artist may someday meet

20) Mehr alseine Person, die der Kiinstler wirklich sah und dann sofort vergafs

21) Mindestens eine Person, die den Kiinstler an jemand anderen erinnert

22) Mehr als eine Person, die die Arbeit des Kiinstlers nicht als Kunst ansehen wiirde
23) Mehr als eine Person, die kulturell verwirrt ist

24) Mindestens eine Person, die der Kiinstler eines Tages treffen konnte




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Daled

1.152

ri DV-214

Huebler,
Douglas

| p

Invitation Card Konrad|

1972  |print on paper

Fischer

10,5 x 14,7 cm

DOUGLAS HUEBLER
BEI KONRAD FISCHER
ANDREASSTRASSE 25
TEL.: 321464

13. APRIL — 4. MAI 1972
MO-FR 11-13, 15-18.30 UHR
SA 11-13 UHR

DRUCKSACHE
i

o
Dilsseldoi

Herrn
Dr. H: J. Dalsd

Avenue Reesidar 20
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Variable Works (in Progress)

Dusseldorf, Germany — Turin, Italy

(Deseription of "Simultaneous" Exhibition with Konrad Fischer, Dusseldorf and

Galleria Sperone, Turin.)

December 25, 1970 - December 31, 1970

At 10:00 a.m. Christmas morning near Selestat, France (located approximately

at the middle point between Dusseldorf and Turin) the artist will flip a coin that
will determine the direction towards which he will begin to "hitch~hike" towards
one or the other gallery: "heads', North, '"tails", South. At the conclusion of

that ride (and each subsequent ride) another "flip" will be made to determine the
direction towards which the artist will next hitch-hike; he will either continue in
the same direction or reverse it according to ""chance'. (Each day's travel will
cease either after a continuous ride to Dusseldorf or Turin: or after approximately
seven hours have passed at which time the artist will find lodging in the general
area where he finds himself.) In either case the artist will begin the next day's
travels at 10:00a.m...... if he has arrived at Dusseldorf or Turin he has no other
choice than to hitch-hike toward the other. After the first ride he will again resort

to chance. ...and so on: each subsequent ride determined by the coin.

January 6 - January 22, 1971

The "documentation' of each of the first seven days of the exhibition will be on view

in the two galleries: all documentation of travel to the North will be at Konrad Fischer,
travel to the South will be at the Galleria Sperone, and will consist of maps, Polaroids,
names, time, direction and distances, etc.

(vielleicht) Douglas Huebler

VOM 6.~ 22. JANUAR 1971

BEI KONRAD FISCHER, 4DUSSELDORF, NEUBRUCKSTR.12 TEL. 321464

bl ]




