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June 23, 1977

Ms. Carol Cannon
47 CGreat Jones Street
New York, New York 10012

Dear Ms, Cannon:

I have receilved your letter of May 26 from the
Museum of Modern Art. Although I left the Museum
some ago, I will try to explidn what I believe
you have already been told by Miss Cora Rosevear,
namely that a large proportion of the contemporary
works of art in the Museum Collection must of neccessity
remmin in storage. During the years that I worked at
the Museum with Alfred Barr and René d'Harnoncourt, we
felt it to be important that the Museum support contem-
porary art by buying it even though there was never any
possibility whatever of enouch callery space to exhibit
the whole collection. We held new acquisitions shows
periodically in which everything which was acquired was
showvn. Even though we were unable to keep acquisitions
permanently on exhibition, many paintings and sculptures
were included in traveling exhibitions and were lent upon
request to exhibitions in other museums.

In the last paragraph of your letter, you asked me
whether your continued correspondence with the Museum
would evoke any interest in Yacoubi's painting which was
bought for the collection. My answer to your question is
NO. I hope the explanation I have tried to give you, above,
of the inadequacy of the Museum's callery space to exhibit its
collection will enlighten you, I find your suggestion "that
the Museum is only interested in financially backed art” quite
absurd.

Sincerely,

D nq
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May 26, 1977

Dear Ms, Dorothy Miller,

After writing to the Museum of Modern Art, and speaking
with the secretaries of both William Rubin and Cora Rosevear,
Ahmed Yacoubi is not having any positive response to having
his painting "King Solomon's Ring" exhibited, ¥r. Yacoubl
tried to re-call the name of the lady who chose his painting
from the Bodley Gallery in 1966 and 1t was not until going
throush his letters today that he discovered the courteous
letter you wrote upnon the Museum's reception,

Upon calling the Museum once again, hoping to find you,
they replied that you would receive any mail by way of
Cora Rosevear's office, Rather thean any special consideration,
Mr, Yacoubi is asking if you remember the particular painting
which was a brilliant network of fine colors and detailed
veins, If it was not of such extraordinary quality there
would be no effort in attempting to bring it to the Museum's
attention, We simply cannot believe that upon viewing of
additional slides of WMr, Yacoubi's work, the curators have
no ideas for ineluding this one work in a group show or
of exhibiting more of his more recent work,

In untiring efforts to find a New York ga ‘lﬁry Yacoubi
is rece*ved with comﬁliwents but then no interest due (seem=-
ingly) to the more fad-like work they are displaying., 1Is this
true? TIs beautifully created art no longer respected? Although
these cuestions may appear ridiculous, at this point we really
can come to no sensible understanding,

Is there something you may explain to us? Do you hold
anvy hope that with continued correspondence with the Museum
any interest may be evoked? We would appreciate so if you
would respond so we may either take a course of action
appropriate to the circunstances or accent that tha Musaum

is only 1ntereﬂter in financially backed art
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Any consideration you may give Mr, Yacoubi's situation will
be highly appreciated and respected,
Thank you,

Sincerely Yours,
Carol Cannon

17 Great Jones St,
N.Y.,N.Y. 10012
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The Museum of Modern Art

11 West 53 Street, New York, N. Y. 10019 Tel. 956-6100 Cable: Modernart

Department of Painting and Sculpture 16 October 1978

Miss Dorothy Miller
12 East 8th Street
New York, New York 10003

Dear Miss Miller,

I enclose xerox copies of a postcard addressed to you, deposited in the Museum
COllection file, Picasso: Night Fishing at Antibes. The reason I am sending you
these xeroxes is to ask your help in identifying the sender and, if possible,
the date. A graduate student at Columbia is presently researching this painting
for a seminar report he is to give, and for this purpose he came to look through
our M.C., file--Unfortunately, I could not identify.the writer of the postcard,
hence I hope you will forgive me for bothering you with this kind of detail.

I shall be most grateful for any assistance you can provide
Yours sincerely,

‘ [té& (1\ (ﬁf. WA te—

Judith Cousins
Researcher

encl. MVAM»\__L/
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William §. Paley
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Mrs. John D. Rockefeller 3rd
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Edward M. M. Warburg*®
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John Hay Whitney™

*Honorary Trustes

Richard H. Koch
Secretary

7]
The Museum of Modern Art

1}@31 53 Street, New York, N.Y, 10019 Tel, 956:6100 Cable: Modernart
‘II
LN"'
March 22, 1977

Dear Ms. Miller:

This year, The Museum of Modern Art's annual Party in the
Garden will be on Monday, June 6th from nine o'clock until
half past twelve. The evening will also be the opening of
our major summer exhibition, Impresario —- Amhroise Vollard.
As in the past, the party will benefit the Museum's program
and its Junior Council. The Co-Chairmen of the Benefit are
Mrs. John D, Rockefeller 3rd, Mrs. Douglas Auchincloss, Mrs.
Walter N. Thayer and Mrs. David Granger.

The exhibition is built around the extraordinary man who, as
the foremost art dealer of his time, is well known for his
sponsorship of Cézanne and his early patronage of Maillol,
Picasso and Matisse. All the important lithographs, etchings,
illustrated books and bronze sculptures that Vollard encouraged
his artists to produce will be displayed together with por-
traits of Vollard and memorabilia.

Last year's Party in the Garden was a truly wonderful evening
with music, dancing and refreshments in the Sculpture Garden
and the Penthouse. Because the Museum must count on the
support of its friends, we very much hope that you will help
us by becoming a Patron of this occasion. With your $130
contribution, you will receive two tickets plus the privilege
of a private viewing of a future exhibition at the Museum.

We are grateful for your interest and hope you will be at the
Museum on June 6th.

Mg‘-—

Mrs. David Granger

Mrs .Léchl ﬁ:&chincloss

Co-Chairmen
Benefit Committee
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Janmarv 25, 1973

Oh boy,

If only A and I could have comb8ned forces on this
bastard the world might have a fine funeral. Never
theless he worries me as I consider him a very
dangerous man and a powerful potential enemy of
the cause I value - which is intelligent preservation
of art, damn it. I still don't care whether or not

he likes cleaned paintings, I just object violently to
his pronouncements that it RUINS paintings to clean
them, that in my opinion, is endowing his personal
opinion with a discriminatory knowledge over and
above the his ability to understand what he yaps about.

But I bet he fools a lot of people, with that pontifical
and loud mouthed way of his, Stupid fat nasty man.
Awful part is that it frightens me kow when I cdll my
friends "Fatso' as it really isn't one of my worst
terms at all... it just came out that time.. must have
thought I was talking to a child, on axcount of the
mental level displayed.

Spoke successfully at Poly Prep to that captive
audience of 500 male youngsters!!! Keckie said
we did ok, my topic (deterioration) wag so interesting
but I made them laugh, but Daddy ( lab &xamniation)
was real interesting and they liked it, Then he went
on to say Daddy had a fine lecture manner but I was
just the same as when I talked to him and he thought
I ought to realize a platform was not the home.,.. any
how we did it and its over. Such a critical audience is
not up my alley. Off to Mass, this weekend for Shel's
talk to the Chemical Society... bet he has a much more
sympathetic audience out of them. Love to the Cahills
and their CAT..., Mary wishes she hadn't done it again
and wants to go back to the orfice......luf
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Dem /pan. Box zs " teck”

January 26, 1973

Caroline darling:

Such a delight to have a long letter from you even though
it brought bad news of your rrogram. First abcut the party
in henor cf Alfred. Don't try to get here, I'1l1 tell you why.
It is o trustees party, not a fine rollickirg staff evert. 0OfF
course we are 2°1 mcst hapny that it occurredto that august
body- of high-pousren gents to rewlize that thr Lieredidle enl-
Tection ¢ thia U L. iy Swing to him and “Is cendus feor
74 . 8 aw aneny

T U8, tr begping ihem off
Lhe walls: o £ tore. The cecasicon ls the re-voen-
ing of the ecsllec zalleries on first, second and third,
ineludirg vhe sculnture galleries, for tley have never heer nut
back decentl: e Sates g te entire
ealiectirm ¢F vaintings dnd st o Lhe are- 40 sitrage

apdizas the £ing dddccy ¥knoeking i al {57 v walls!

Sc Bill Rubirkand Zetsy Jurnes have beer rehangi and Bill
Gac Lne gruce to asi AXfred 4o help hir. I s n: viclently
Alfred's logical srderly semionce ¢ : L =dern art
which, althouzh crowded scmetimes, c¢id not L2 first-
rate things remais ir storage, still =% is wonder™ 1 ic have it
nenirg un again, Tieberman Yad rebung “he seccna fluor horpi-
bly, he did not have any feeling for it.

Se Paley, Hlanchette, etc. thoupht of having o nrivate
grand erening of the galleries in Alfred's honor, preoceded b
¢ series of trustee dinner rartjes.T™ eres wi’Y he no irddy dinner
in the Misaum, Just an after dirmer nilling around. It is de-
finitely not wortk your *rring to get here on a Monday night.
snst ferpet I mentioned ik,

Your tale of Peter Welch is devastating indeed. (ez.
The only thing I can think of is "if you can't lick 'em, goin
‘en.” I once say ycu charm Sweeney till he was eating out of
your dainty little hand, at a time when lie had rct vet become
convinced of the Kecks at all. Remember? Wrern he was in charze
of MO¥A's painting and sculpture and I wanted ycu %o work on
the Matisse Pianc Iesson and he wanted sonecne else erntirely.

Or could that old scoundrel Seymome Knox be appealed to?

Much love to you two,

Mrs. Sheldon Keck

Conservation of Historic and Artistic Works
Cooperstown Graduate Programs

Coonerstown, N. Y. 13326
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Wednesday Jamuary 9 |45

Dear Georgia:

: I have been very much troubled thinking of

what you said to me today.Ié—was not-pleasant—to-have-you
teil-me-I-had been-lgleuthingll for the-museun-in connection
with that Brixey picture. [Just—becausse'Il think it would be
healthy to get the whole matter straight,”I want to tell

you as exactly as possible my recollection of our conversation
when you told me the price Brixey had paid for your picture.

I don't know precisely when this took place but
it must have been over a year ago, that is, before Jim
Sweeney came to the museum, probably during autumn 1944.

I'd had lunch with you and we were sitting talking afterward.
I said that I felt the Brixey picture was not the ideal one
to represent you in the museum collection, that I would
prefer to see one of the New Mexico pictures, a skull with
landscape beneath or perhaps one of the recent pelvis pictures;
would you consider at all the possibility of letting the
museum turn in the Brixey picture as part peyment for another
picture? TYou said you might. Then I said how much would you
want the museum to pay in addition for some important work
like, for instance, the ¥Black Cross" at the Art Institute
or the "Deer's Skull and Pedernal" which we had just shown?
You said about three thousand dollars, that Brixey had paid
gix thousand for that picture and that you thought you would
want at least three thousand over that.

Truly, Georgia, it would not have occurred to me
to ask you what Brixey had paid{ although I see no reason’ why
the museum should not have such information. Donors of pictures
supply this information to us for our records. But that's not
the point. You and I were dig a,museum transaction, /74, 2
however informally, and you gave me no indication that you
considered any part of our conversation to be confidential.

I am upset by any misunderstauding between us, and
also by the thought that you may have given others the impression
that I have betrayed a confidence. ’

Sincerely,
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The Museum of Modern Art

The Staff

Richard E. Oldenburg

February 13, 1976

Building Project

I am happy to report that the Board of Trustees voted Wednesday to commit
its full efforts to seeking realization of the building project which has
the potential of both expanding the Museum's facilities and substantially
improving our financial situation.

There are many hurdles to be passed, but we are off to a most encouraging
start. Attached is the press release which announces that we have the
vital support of the Mayor, of the Manhattan Borough President, and of
the Chairman of the Cultural Affairs Commission.

So that you will all be informed of where the project stands at this stage,
there will be a meeting of the entire staff in the auditorium on Thursday,
February 19, at 10:00 a.m.
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10018 Tel. 956-6100 Cable: Modernart NO. 9

FOR RELEASE: 11 a.m.
FEBRUARY 12, 1976

MUSEUM OF MODERN ART ANNOUNCES EXPANSION PROGRAM

William S. Paley, Chairman of the Board of The Museum of Modern Art,
announced today that the Museum is embarking on an ambitious, innovative
project aimed at expanding its cultural services to the public and
simultaneously strengthening its financial position. Mayor Beame praised
the project as "good news for all New Yorkers."

The project was formally approved by the Museum's Board of Trustees
yesterday and announced at a press conference today at the Museum in which
Mayor Beame participated. The Conference was also attended by Percy E.
Sutton, President of the Borough of Manhattan, Martin E. Segal, Chairman
of the Cultural Affairs Commission, and Mrs. John D. Rockefeller 3rd,
President of the Museum.

The project involves use of the Museum's air rights to make possible
the construction of a 40-story condominium apartment building. Arlen
Realty & Development Corporation, the successful developer of Olympic
Tower, is advising the Museum in connection with the development of this
site.

The apartment tower would be built over a new Museum wing on property
owned by the Museum west of its main building. The plan would provide
both substantially increased gallery space and a new source of income to
help meet rising maintenance and operating costs, which continue to create
a large annual deficit,

Legislation to be introduced will provide for the creation of a Trust

for Cultural Resources which would have the power to receive air rights
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from the Museum and arrange for their development. The Museum's share of
the proceeds from the $40 million development would be applied by the Trust
toward the construction of the new Museum wing, which would approximately
double the Museum's gallery space.

In addition, the Trust would have the power to collect tax equivalency
payments from the condominium owners and pay these funds to the Museum.
This annual income would help to improve and stabilize the Museum's
overall financial picture without reaching out for city funding at a time
when the city's resources are strained.

The Museum must raise $20 million to help carry out the project and
increase its endowment; it must also raise a $7 million contingency fund
to ensure construction of the Museum portion of the project. Mr. Paley
said the Museum's 50th Anniversary Campaign, now in the planning stages,
will play a major role in this effort.

Mayor Beame, who, along with Mr. Segal, has been involved with the
project since its inception, warmly praised the plan. He said that the
city of New York will cooperate fully with the Museum in its expansion plans.
"This project is good news for all New Yorkers," the Mayor continued. "It
expresses faith in the city. It's a vivid demonstration of New York's
vitality. It will pump $40 million of private money into the city's
economy, create new construction jobs and generate new housing."

Borough President Percy Sutton also expressed his support: "It is
exciting, it is creative and it is affirmation of faith in our city in
time of crisis. Our community board will soon be examining the proposal."

"The importance of this project to the Museum's future cannot be over
emphasized," Mr. Paley said. ''Our Museum is intensively used; there are

over a million visitors annually. It has been apparent for many years

that we need more gallery space in order to display our collection and to




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY DCM

VII.D.1

Page 3
provide flexible space for loan shows. We also need a second auditorium
for our film and lecture programs, and for other educational uses. Finally,
we need additional facilities for school children, an orientation gallery
as well as more efficient space for bookstore and restaurant operations.”

Mr. Paley stressed that despite the fact that contributions from
corporations, government sources, individuals and foundations have increased
in the last few years and the Museum has strictly curtailed costs, it con-
tinues to be faced with an annual deficit of over $1 million because of
rising maintenance, operating and labor costs.

The Chairman pointed out that this is a self-help project. The Museum
does not receive any cash contributions from the city, and he emphasized
that the Museum's property has long been tax-exempt and that the city
would not be losing any tax revenues as a result of the proposed plan.

The project, he cautioned, is not a substitute for the Annual Fund
drive and that even when the Museum meets its goal of $1 million for this
year, an additional $1.1 million has to be taken from endowment. We will
also continue to rely on Federal and State aid grants in addition to funds
from corporations, admission fees, membership dues and our annual drive.

In concluding his remarks, Mr. Paley praised the innovative aspects
of the project. He said that it offered a sounder approach for securing
the Museum's financial future than such conventional means as continually
attempting to increase endowment to cover rising costs or continually
trimming programs to fit budgetary limitations.

Mr. Segal, the Chairman of the Cultural Affairs Commission, spoke
warmly of the plan. "The city's cultural institutions are an important
part of the unique strength of New York,'" he said. '"With this project,
the Museum will be able to expand its contributions to the city's cultural
life., In doing so, it is also breaking innovative fund-raising ground --

a type of innovation we hope will be stimulating to other institutions."
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In making his remarks, Mayor Beame said: "The announcement today

by The Museum of Modern Art fits in very nicely with the city's cultural

policy. It is important to note that the Museum is trying to come to
terms with its own difficult financial problems without asking the city
for cash payments. At this point in our history, that's a relief! It's
like money in the bank.

"This is the kind of self-help project which I hope will be imitated
more and more, and it certainly is a fine example of how government and
the private sector can cooperate in achieving the common goal of improving
our lives in the city."

Richard E. Oldenburg, Director of The Museum of Modern Art, expressed
his and the Board of Trustees' gratitude to the consulting team which has
been working on the project since last May. The original impetus for the
plan came jointly from Richard H. Koch, the Museum's Director of Administrationm,
and Richard Weinstein, the Project Director. Donald Elliott is the project's

legal counsel, and Peter Pattison is the real estate analyst.

ek ek s e e e e e e e e e ek e e ook e ek ook sk e sk o e e Ak ko ok ko ko ok ok ok ook ok ok o ok ok ok ok ok ek e ke ok e ke
Additional material available from Elizabeth Shaw, Director of Public
Information, The Museum of Modern Art, 11 West 53 Street, New York, NY
10019. Phone: (212) 956-7501/4
khkkhkkhkhkhkkkhkhkkkhkrkhkhhkhhkhhkrhhhhhkhrhhhhkhhhhhhhhhhhhhhhhhhhhhkhhhhhhihhikkhit
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THE PHILLIPS COLLECTION

1600 21st Street, Washington, D. C. 20009

Qur Director, Duncan Phillips, died on
May 9, 1966.

Mrs. Phillips will serve as Director

in his place.
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May 8, 1975

Mr. Perry Rathbone
Christie's of London
867 Madkdson Avenue

New York, New York 10021

Dear Perry:

I have talked with Richard Koch, a lawyer and our chief
administrator atthe Museum, about Dr, Hirschl Carey Walker
and his art collection. He has heard nothimg whatever, but
this does not rule out the possibility, However, I am probably
wrong in thinking that Alfred had secured the promise of gifts
from Dr. Walker since 1 have checked the list of owners of
promised §ifts in vain.

The only suggestion 1 have is that you ask Bill Lieberman
if he knows what happened to Dr. Walker's Collection. 1t is
the sort of thing Bill usually does know,

Sincerely,
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F.M 21’ 19&
Mrs, Richard Roob
1l Bast S0th Street
New York, New York 100208

Durkonnt-_

Way back in July you wrote me about the bibliography of
Alfred's published works which you have been compiling.

B would like very much indeed to help you in any possible
way with this important work, however, to date 1 have had such
a lack of time for anything important and sensible that I have
not been sble to look for that item, I feel quite certain that
I would have somewhere in my files the bibliography you were 1
looking for.

when I left the Museum at the end of June 1969 1 simply had all
my office files taken out of the Museum and transfered to my office
apartment at One MacDougal Alley, There was no time then ror me to
sort out things that should rightly be in the Museum files at least
in duplicate, I will undertake to look for the bibliography some-
time soone

Can you tell me who made this bibliography? I think that WSL
made one but it may have been several years later, ij?xfg)

Of courss I am eager to help you with any task that involves
the early days of the Museum and Alfred's work. So much has already
been forgotten,

Best wishes.

Sincerely,
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The Museum of Modern Art

11 West 53 Street, New York, N.Y, 10019 Tel. 956-6100 Cable: Modernart

12 July 1979
Dear Deorothy:

For the past few months [ have been compiling a
bibliography of Alfred's published writings.

Much as I'd hoped I would not have to bother
you, I really n=zed your help with ons entry - a
list of definitions of modern art printed by the
Museum in the late 1930s. Bill Lieberman recalls
having seen such an item (a while back) and the en-
closed yellow shaset indicates the format according
to his description. Unfortunately none of us can
find it.

So, any assistance rendered will be greatly
appreciatedl

Hope you're enjoying a pleasant summer.

Best,

Miss Dorothy C. Miller
12 East Bth Streat
New York, New York 10003
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20 July 1982

Dear Dorothy,

7‘,, 1
N

M,'\m ("}-0"' c'" -

A " R { o

The Library
212-956-7236

The Art Librarians' Society of North America (ARLIS/NA)
publishes a newsletter five times annually entitled Art Docu-
mentation which is widely read. Most important art ligraries,
whether private, museum or university, subscribe to it and read
it carefully. Each issue usually includes information
announcing new art books, addenda to catalogues, revisions

of serials, etc.

Am enclosing a copy of a page from a recent issue listing
forthcoming copy deadlines which you might find useful,

It was GREAT to see you again. My very best to vou,

Sincerely,

Miss Dorothy C. Miller
12 East 8 Street
New York, New York 10005

1 Wieest 53 Sireat, New York, N Y 10019 212.954.6100 Cable: Madernart
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ART Documentation

Bulletin of the Art Libraries Society of North America

Number 2 CONTENTS

Eduor: Pamela Jeffcott Parry
Review Editor: Jack Perry Brown ARLIS/NA Ratesa **X " in Boston:

Calumn Coordinators: Proceedings of the ARLIS/NA Tenth Annual Conference,

Reference Books:Marcia R. Collins; Preserva- Boston, February 21-25, 1982
pon: Susan S(\;anzburg: Professional Litera- ARLIS/NA News Section
rure: Ferris Ohin; Government Documents: 4
Stephen A. Patrick: Reference Aids: Ray Anne From the Chair
Kibbey; Architecture SIG: Stephanie C. Bymes; From the Executive Secretary
ISSIG: Daniel Starr; Serials SIG: Katherine .
Sk & Swias M. Hhivads VESIC. Pete: Sl Coln
Grewenow, VRSIG Microforms Sub-committee. CISSIG Column
Paula Chiarmonte, Academic TOL: Stephanie J. Serals S1G Column
Froniz, Museum TOL: Anne Q. Reese; Public
TOL: Marlea R. Warren. VRSIG Column
Art Documentation is published by ARLIS/NA Academic TOL Column
(An Libraries Society of North America) five Public TOL Column
times annually. It is free as a benefit of Society |
membership, which is open 1o all who arc in- News from the Chapters
terested in visual librarianship. Classes of mem- News of Members
bership are: Individual—$35; Student—$20; ' .
Retired/Unemployed—$25; Institutional —$60; On Preservation
Business Affiliatc—$60; Sustaining—$150; Professional Literature
Sponsor—S$500.

An Overseas Subscription is $20 + postage
($6 surface; $12 air). Single issues are $4.00 Reference Aids Exchange
or $20.00 per volume. Add $5.00 surface o
$10.00 air postage outside North Amenca.
Microform edition is available from University News & Notes

Microfilms, 300 North Zeeb Rd., Ann Arbor, . ]
MI 48106, The Review Section

New Docs in SuDocs

Arn Bibliography

Copyright ©) 1982 by ARLIS/NA.

Adverising Manager: Catherine M. Shanley.
663 Fifth Ave., New York, NY 10022 (212)
757-6454.

Review Editor: Jack Perry Brown, Cleveland
Museumn of An, 11150 East Blvd., Cleveland, ARLIS/NA EXECUTIVE BOARD
OH 44106 (216) 421-7340, ext. 284, -

Caroline Backlund

All other correspondence to: j i Nancy Allen
ARLIS/NA Headguaniers, 3775 Bear Creek Secretary .... Barbara Sevy
Circle, Tucson, AZ 85715 (602) 749-9112. Treasurer .. Jeffrey Horrell

Copy deadlines: December 1 (February), March ; . Karen Muller
10 (May). June 1 (Summer), August 10 (Oc- Regional Representatives .

tober}, October 10 (December). s s s ae vy INOES B USR]
Midwest .. < <eeses Nancy Harvey
Art Documentation g Nanc)' Pistorius

3775 Bear Creck Circle e e B S e Singer
Tueson, AZ 85715 Executive Secretary (ex officio) .......... Pamela Jeffeon Parry

1SSN 0730-7187
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December 10, 1975

Ms. Cora Rosevear
Museum of Modern Art

11 West 53rd Street

New York, New York 10019

Dear Cora:;

A great many years ago I made a loan of American watercolors
to the New York office of the State Department on West 57th Street.
Mrs, Grace Belt was in charge of all the cultural activities that
went on there. Mrs, Belt has now retired and her job has been taken
over by her long-term assistant Eileen Heifits.

I spoke to Mrs, Belt a few days ago asking her if the wgtercolors
should now be returned to the Museum, She said that a couple of them
by Dong Kingman had been withdrawn some time ago and L suspect that this
was when I returned to Washington all those extended loans from the WPA
Art Program. She said that the other watercolors are all carefully
labeled as the property of the Museum ofi Modern Art and none are hanging
where sunlight can reach them.

I have forgotten what works are on this list except I do remember
a large watercolor by Joseph Hirsch, Perhaps you could pull it out of
our files and we could look it over together. I am sure I did not lend
anything of importance. If the watercolors remainefihbheyepossibly the
registrar should issue a new receipt for Ms, Heifitz to sign.

Sincerely,
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Dear Dorothy,

I was sorry that you could not come up to \
go through the galleries with me, and I hope \
we will have another occasion, though I am \
Jeaving tomorrow for Europe for a month so it |
will have to be in May.

There is also something that T would like
to talk with you about concerning the Collection
when I get back, and I wonder if you could ;
reserve on your calendar lunch on Wednesday,

May 12, up here near the Museum. I will be
returning late on Sunday, the 9th, and I'11
give you a ring on Monday, the 10th, to see if
it's convenient for you.

Sincerely,
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Cora Rosevear

April 5, 1978

Dear Bill:

Dorothy Miller thought might be interested to know about a Klimt
painting, a portrait o ederike Beer-Monti in a flowered dress

and with Jugenstil patterning. (She also had a portrait of hersmlf
done by Schiele). TFriederike Beer-Monti, who originally came from
Vienne snd now lives in Hawaii, worked in Hew York for Hugh Stix for
many years. About 12 years ago she sold both portraits to Marlborough,
who paid sbout $150,000 for the Klimt. (Hugh Stix pow lives at 13

Van Dam Btreet, tel. OR5-8461.
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September 2, 1977

Dearest Jim:

All summer I have intended writing you, especially
after Alicia gave me your message inquiring bbout
Alfred. He gets slowly and steadily worse which is
inevitable but hard to endure. And not only is
Alfred lost to us, but now Lee Penrose a2nd Agnes
Rindge. It is all too much. And of course Calder.

I want to visit you some day in New Canaan if you

feel like it in the autumn. It was so very wonderful
seeing you at the Calder exhibition last winter.

This summer I actually took five weeks vacation - I
haven't done that in years. It seems that working

on my own since I left the Museum I find it very

hard to take any time off. Just disorganized, I
think, and also having no staff to cover for me. I

now have a one-dayaa-week secretary who is a fine
voung painter and a very bright girl so that's a big
help. I made my annual visit to Elizabeth Gilmore
Hottdand family in Maine (remember her "Documentary
History of Art"?) and on the way I stopped off to

see Dorothy Dudley in Biddeford. Helen Franc was
visiting her for the weekend so we had & good oldé
talk. Dudley now seem well after her bad heart attack
2nd other problems, during which she lost about 50 1bs
-all tp the good. I heven't seen Elodie and Bob or the
Ritchies at all this summer but expect to soon. I am
verv impossible about entertaining, that's my trouble.

One good thing - Alfred's huge PASITMOMA catalog on
whieh so many of us, especially Monawee, Margas and I,
not to count Alfred's incredible months of work after
he left the lMusde, is finally in the press. Somehow
I thinkd none of us really believed it would ever gct
there, especially the good girl in Publications, June
Fluegel, who was copy editor for 2bout eizht years!

I do hope it may be published before Christmas but
don't know. That is one thing for rejoicing over.

BEA e 7’1707, e D LE
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DOROTHY C. MILLER
12 EAST EIGHTH STREET
NEW YORK, NEW YORK 10003

March 8, 1977

Mr., James Thrall Soby
Brushy ®idge Road
New Canaan, Connecticut 06840

Dear Jims

I can't tell you how wonderful it was to see you
when you visited the Calder exhibition. I was glad also
to meet Leigh Westbrook. Please do tell her that I will
answer her letter soon. As usual, I am light years behind
in all my little jobs,

A woman who works at the National Collection of Fine
Arts in Washington named Linda Hartigan is doing some work
on Joseph Cornell. I am sure you were the first collector
to buy his work from Julien Levy's first exhibition and I
have told Miss Hartigan so. I waas wondering if you would
get Leigh to write down anything that occurs to you about
that exhibition. I don't think the Museum bought one of
his things until the Charles Egan show in the late 1940's.,
At any tate, I myself did not know Cornell at that time.

I hope fou will let me stop by and see you later on
when I begin my commuting to Stockbridge.

Much love,

Sincerely,
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June 22,1972

Dorothy dear:

Will you PLEASE tell that lovely sister of yours that I
never wear cufflinks or a bow tie and so far have only one chin, That
ought to settled thia case of mistaken kdentity forever, I hope.

Love, A o
:‘/ )

P.5. Am greatly relieve that Alfred is going to Stockbridge instead
of abroad. I think he needs rest, not travel, which is always tiring.
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Dorothy:

Are you sure you haven't another
sister besides the pretty one who thinks
Benny Goodman armdl I are identical twina?

I saw a young womam at Nino's
restaurant in Bedford who looked so much
1like you that I asked Melissa whab she
thought and she said "You're crazy, that
yourgg woman isn't one-tenth as beautiful
as Dorothy." I agreed a) because I
thought Melissa was right and b) because
I'd just had two teeth out and it's hard
to argue when you're chewing on one side,

Love,

_"',f..-.-l-—
s
/

pee'd 4-29-69 (Sety)
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2001 Marilyn Drive
Bloomington, indiana
4 February 1964

'l 2 g JEC

Jorothy C. Miller

Curator of the Mueaum Collections
The HMuseum of Modern aArt

11 West 53rd sStrees

New York 19, liew York

Dear iiss Miller:

Th.nk you so much for your wonderful cooperation and
for sending me the Xerox copies of your William Carlés ¥illiams letters.
They are wonderful letters, and the statement he makes+in one of them
about his punctuat-on is invaluable to me in making decisions relating
to the manuscript raterial. i'd be very hapdy to pay for these if you
want to send me a ill,

Itve delayed writing you because I am 20 longer sure
that my article is going to appear in the Niagara Frontier Review, They
wanted something slorter than I was able to send tiem and do a good job,
and they have atterpted to print a version of my article that I won't
consent to. To malz a long story short, L'm trying to get them to return
it so that I can siomit it to another magazine, Tkhey have probably cut
out che part referring to your letter but I have insisted that it go in
and that they must zive you credit., 5o far oy entreaties have met with
nothing but rude silence on their part. Obviously if I had realized they
were golng to behaves in this fasiion I would not have considered seading
my work to them. Wiatever transpires, I'll inform Jou wienever anytaing
you have so kindly siven me appears in orint, Because they are rude is
no reason for me to be rude and delay saying thanks to you.

Sincerely yours,

Mary Ellen Solt
(Mrs, Leo F. Solt)

ve-Eons |
W&WW AM 8’77(1 LAz, In /
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The Museum of Modern Art

: The Files, DCM VII.D.1
: Christina Eliopoulos
: Spring 2022

: Attached copy of Dorothy C. Miller's, “Letter to the Editor” to Rebecca Sinkler, NY Times Book
Review

The attached copy of Miller's “Letter to the Editor," was given to the Museum Archives by Wendy
Jeffers. Jeffers came across this letter tucked into Miller's copy of the Alice Marquis biography on
Alfred H. Barr, Jr. The letter was written when Miller was 85 years old. Jeffers remembers helping
her with it, but says that the language is all Millers. Jeffers recalls that former longtime staff
members were upset by the Marquis book and how Alfred Barr was portrayed, noting that Elodie
Osborne also wrote a letter to the editor as did Helen Franc. The whereabouts of Miller's original

letter are unknown. We are inserting the copy of this letter into folder VI1.D.1 of the Dorothy C.
Miller Papers, for research use.

Update, 8/23/2023: The original letter has been located and is now in folder I11.3.h of the Dorothy C.
Miller Papers.
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Dorothy C. Miller
12 East 8" Street
New York, New York 10003

Rebecea Sinkler, Editor

New York Times Book Review
229 West 43" Street

New York, New York 10036

May 15. 1989
To the Editor;

Alice Marquis’ book Alfred H. Barr, Jr: Missionary for the Modern
reviewed in the April 30 issue of your magazine offers many anecdotes of
Barr’s carly life and career. Her analogy between Barr’s father, a minister
and Barr’s own zeal for modern art is amusing, but much overworked.

I first met Alfred Barr in 1934 when [ was working on the First Municipal
Art Exhibition at Rockefeller Center. Later the same year, Barr hired me to
work for the Museum of Modern Art where we worked together for almost
35 years.

Alfred had the most extraordinary mind I ever had the good fortune to come
in contact with. Unfortunately, Marquis® book focuses mainly on the
minutia of his life and she completely fails to understand the quality and the
scope of his contribution. Alfred set the standard by which all museum
professionals are measured in terms of scholarship and intelligence. The
unparalleled collection of the Museum of Modern Art was assembled largely
by him.

One cannot imagine in this era of excess what it was like in those early
philistine years. Modern art was heretical and Alfred not only sought out
works of quality but also wrote about them with an acuity which is absent
from much museum scholarship today. The range of his interests. ridiculed
by Marquis, helped give dimension to and informed all of his scholarly
writing. [le was first and foremost a perfectionist, with all that that implies.
Barr is portrayed merely as a zealot rather than one who changed the way we
look at art. It is unfortunate that a scholar worthy of Barr's intellect and
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integrity has not yet undertaken a responsible study of his life and work.
The Marquis book is no contribution towards this endeavor at all.

Sincerely,




