CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

)IaY) .67

The Museum of Modern Art Archives, NY

/ V3o lla

g & THE UNIVERSITY OF CHICAGO
,,{)jy\ _ F\""l 3 CHICAGO * ILLINOILS 60637

DEPARTMENT OF ART
1050 BAST S9TH STREBET
MIDWAY STUDIOS BRSTEIN ARCHIVE

15 December 1968

Dear Betsy Jones:

Thank you for sending along the photograph of the little
Balla Bankruptcy. I had never seen it although I knew of it through a
curious reference in Fagiolo dell'Arco's small book on Balla of last year.
He says that there are two small unpublished versions.

There is no doubt in my mind that the small painting is a
copy of the large one, not a study for it. It imitates too exactly the
almost accidental forms of the finished version. The graffiti, for example,
follow the forms of the final painting and have little to do with the free
rhythms of the preliminary drawing.

I have no doubt that the painting is by Balla, but when he
did it is another question. The color might give some clue, and I hope I
may see the painting in New York late in January or in February. He might
have done it early either as a record or for publication. On the other hand,
it is just as likely that he did it in the 1940's when he wgs painting again
in this manner. It is a pleasant little painting but seems to add nothing
in particular to our knowledge of Balla.

Possibly when I can see the painting itself I can be of
more help. It is interesting, by the way, that none of the documentation
attests to more than Balla's S¥A<¥ship. If the painting was done late, the
daughters might remember the occasion. But sweet as they are, I would not
necessarily accept their word if they vouched for its being early.

With all best regards,

Sincerely yours,

(.,.@02?6\/“

Joshua C. Taylér

Miss Betsy Jones

Painting and Sculpture Department
The Museum of Modern Art

11 West 55 Street

New York, New York 10019

SEVENTY-FIFTH ANNIVERSARY YEAR
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December 6, 1968
Dear Mr, Taylor:

I am enclosing a photograph of a small Balla which we have here
on spproval. It is, as you see, a rather complete study for the big

Bsnkrugtcx.

The picture comes from an Itelian source, but we are unable to learn
anything about its history, beyond the fact that the previous owner
acquired it from an old friend of Balla's who was either a painter or
a furniture mamufacturer (or perhaps both). Perhaps this is the men

fwhose name is not known to me) who made thet Balla bedroom that was
shown at the Galleris La Tartarugs in Rome in 1965.

The picture is oil on wood panel, 11 3/ x5 5/8" (2B.4 x 39.6
em.). It is inseribed in white paint on the back "Fallimento 1902"
whether by the artist or not, we do not know., It has an undated en-
dorsement in ink: "Questo quedro ¥ di mio padre. ILuce Balla." 1In
another hand, alsc in ink, is "Via Veneto, Rome,"

I wonder if this painting is known to you. We are particularly
anxious to know whether 1502 is the correct date. One Futurist scholar
has suggested that it may have been a postscript for the big painting
rather then a study -- perhaps done in the forties when Balla saw the
big picture again after many years. There is some suggestion that the
inscription (of which unfortunately I do not have a photograph) does
not date from 1902, although I understend Balls of'ten inscribed works

some time after they were painted.

Fyou would like to see the picture -- since you may not wish to
express any opinion on the basis of a photograph -- we would, of course,
be heppy to show it to you when you next come to New York.

I look forward tc having whatever information you might be able
to glve us.

8incerely,

Betay Jones, Assoclate Curator
Painting and Sculpture

Prof. Joshua C. Taylor
Department of Art

A
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¥rs, Piero Dorazio

3L via di Villa Giulia WUX
Rome, Italy

SORRY CONFUSION BALLAS, STOP OUR ERROR STOP FALLIMENTO IS
ELEVEN AND ONE QUARTER INCHES ( 28, CM) HIGH FIFTEEN AND

FIVE-EIGHTS INCHES (39,6 CM) WIDE STOP THIS IS CORRBCT STOP
RENEWED APOLOGIES

ROSEVEAR
MONERNART

I
{

Charge: M, C. 56.628 X July 10, 1968
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Mrs, Piero Dorasio

3k via di Villa Giulia

Rome, Italy WOX

CORRECT PALLIMPNTO DIMENSIONS TO 26-3/l &y 19 TNCHES
6746 by 18,2 CM,

Charge M.C. 555-625
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May 13, 1968

e L

Dear Mrs., Dorasio:

I have just today received the photograph
of the Balla "Il Fallimento" which has been
for you. I send it herewith by Air Mail Special Delivery
and hope that you have not been inconvenlenced by the

delay in getting it to you.

VLY

Sincerely yours,

Cora Rosevear £
Secretary to Miss Eiller

[

Mrs. Piero Dorazio
3k, via di Villa Giulia

Romg Italy
ESCL.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

Collection: Series.Folder:
khe Museum of Modern Art Archives, NY

DéN YI.6. 7

¥, j q1 . .-

-y . L F
T e

A GLOBAL SE

Dear Miss Mil1)ep:

RCA CO

I now have the phot-ogranh# for her, I can

send Eﬂ-ew

— with a simple .] etter, or do you want to

S

reply to the part iabout, Mr, Dorazio now being un-

ZCZC RXB
URNY CO I

ROMA 9 13

IZIZ-E9E 1L AN ‘133415 QYO 0P

‘VIIHIWY 40 NOILYEOJHOD OIOVY 40 3DIANAS 1

sure about selling the work?

‘SNOILVIDINNWWO

INC.

Comree o e —

‘INI

CORA ROSEVEAR
MODERNART NEWYORK

&)

W AP T L T e

3
g
2
g
2
g
g

PHOTOGRAPH FALLIMENTO URGENTISSIMO
VIRGINIA DORAZIO

S
[
w
H
<
.
(=]
=
e
=
>
o
o
o
o
v
&
o
]
[
o
)
=
=
a
-
2
=]
-
(=]
<

v
<
O
-
g
ot
<
=)
=
=
10
o
g
v
o

COL ROSEVEAR

1ZIZ-E9E "L AN 13341S QYO 09

“WIIMIAWY 40 NOILVEOLEOD 010V 40 IDIAYIS 1VE010 ¥

‘SNOILVIINNWWOD VDOlu




— R A —— e . —

T SRR TS IO e

Y
Z
(o)
=
<
bt
Z
=)
=
=
0
9
| <
LY
=4

A GLOBAL SE

RCA CO

&)

INC.

=
W
=
<
™S
[+]
=
28

o~
s g
LH
= £
v
o..
gt
5 32
w s
v o
;1!
[
-
v
-
=
=]
-
o
<

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

T w3 _

e

ZCZC RXB0O54 RMO340 ITC499 FTC2300 3093
URNY CO ITRM 009 01555570
ROMA 9 13 1350

CORA ROSEVEAR
MODERNART NEWYORK

PHOTOGRAPH FALLIMENTO URGENTISSIMO
VIRGINIA DORAZIO

COL ROSEVEAR

Y167

IZ1E-E9E 3L AN "1330IS aYOuE 09
‘V2IUIWY 40 NOILYHOJUOD IOV 40 IDIA¥3S 1

‘SNOILVIINNWWO

‘ONI

&

(Z1Z-C9E "HL AN "13341S AYOUR 09
“¥II¥IWY 40 NOILVEOJ¥02 010VY 4O 3DIA¥IS V01D V

‘SNOILVIINNWWOD VDU




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: | Series.Folder:
The Museum of Modern Art Archives, NY

L e DéN .67

im& W»R m-wm% :

3 h ahoéeh } °Q~°‘ in
¥ do at the ‘-ﬂ}ne
-% Fallimentq", bue I:m 0""‘%.“‘“

W11 send it %o you ss soon as possibles.
NS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY D d,N\

STAFF

| W y, (18

/m}wq/ wwﬂmv;ﬂ’
S ”“1/:""“7‘“( ot 3 “”j‘“ R
§ o philgiph of D
i dv »gm‘wa /34%_ ﬂ, /n‘vé
; alanuﬂliﬁaaﬁﬁa w [43:? /ﬁtaﬁéznézd/

- Hn Haum.w

- Me sbor qadd ﬁfu‘ﬁ w W

Tt b wado K 4L

H" ci‘ N, Claw ,
b e S S

; a7 Mlmﬁu ;/7mwﬂm;w- ‘ = 7

3 P l'\A;

aa B8 I vovall BN ma_' .
- X

. T
E
]
A
4
s
;-
_‘!
-
. |
3 'j

ﬁ.h‘ é

B voiva il

ks

o -

PRINTS PHOTOSTATS



r-r

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

\jhe Museum of Modern Art Archives, NY

)3

o f

I"'_

/, -~
@Iﬁlﬂl‘r‘l REQUISITION

L B

STAFF
PHOTOGRAPH REQUISITION

“l!mmmm FOR EACH

AR A VAR

nwve 91y

11319

DATE NEEDED

AVION. .MR MALS
— =l

}7‘“ ’Dm_#" /!
;/ “
Hnd 34

AV

MuUs.

REGIST

NAME C

ADDRE!

§
#
=
=
=
4
i
&
>
<
(o]
=
C
. o
=
=
=
i

PHOTOSTATS. =

TOTALS: NEGS.—

——— 3 E-
. .MR MAII.. .AVIO . .AIR MAIL
NOIAY TIVW HIV NOIAV TIVYW IV

BLUEPRINTS

_1

4‘

AVICN

AIR MAIL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

I3 6T

The Museum of Modern Art Archives, NY

< M"‘ REQUISITION I STAFF

_r

“Qﬂ‘ll!ln FOR EACH -y 11 319
R S RAEHER PHOTOGRAPH REQUISITION DATE NEEDED

name_Cora Rosevear

pr.rainting and Sculpture . ..¢ of request April 16, 1968

CHARGE To:__ D

SPFECIFY ACCOUNT WITHIN DEFT

PHOTOSTAT

e ey REPRINTS FROM EXISTING NEGATIVES
DESCRIBE DELOW

LIST ARTIST, TITLE AND SOURCE BELOW

BLUE PRINTS

OESCRIOE RELOW

COPY NEGATIVES
LIST ARTIST, TITLE AND NEG. NUMBER BELOW

NEW PHOTOS FROM ORIGINAL WORKS OF ART
PERBON REQUESTING WOMK MUST FIRST CLEAN PERMISSION
WITH REGIGTRAN, MUSEUM COLLECTIONS AND/OR OWNER

MUS, COLL. APPROVAL

REGISTRAR'S APPROVAL SCHEDULE BELOW MUST BE ARRANGED WITH PHOTO SERVICE

NAME OF PHOTOGRAPHER TO BE TAKEN

DATE TIME

LOCATION IN MUSEUM

BPEQIFY

NO. PRINTS i —rr—— oo SPECIFY

ARTIST AND TITLE NEGATIVE NUMBER FINISH

GLOSSY. MATTE. SEMI-MATTE

Balla : "I1 Fallimento" ; Negative and Master
Prints by Jim Mathews

TOTALS: NEGS. TS — PHOTOSTATS — BLUEPRINTS




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

DN Y167

The Museum of Modern Art Archives, NY

JE4

: Dorothy Miller//t £ 2

2 extra
|

December 28, 1967

Dear Mr. Dorazio:

Confirming our telephone conversation todey I em sending you &
copy of the letter Alfred Barr wrote you on June 4, 1965 asking for
specific informeticn about the provenance of the Balla study for
Bapkruptcy. I am slso sending you's copy of your reply of June 2k
in which you tell us that you will 'send us more information. As 1
mentioned, until your recent letter of October 31, 1967 we had heard
nothing sfince June 1965. I am also enclosing a copy of your May 23,
365 letter end of the original receipt which the Museum sent you

May of 1965. Mo doubt you have the original of this in your
files in Ttaly, But since you did not have them with you here and
414 not remember the price you hed put on the picture I thought the
copy would be useful.

As 1 explained, it is really quite important to the Museum to
¥now the history of this pileture, particularly since, as you know,
one Futurist scholar who saw it suggested that it could be a post-
scrint done many years after the large Fallimento. We have no reason
to believe that this is the case, but as an art scholar yourself, you
can understand that an institution such as the Museum has a respon-
sibility to its trustees and publie for having as complete a history
as possible of the works it acquires.

In one of your previous letters you speculated that the Countess
Adami 4id not wish to give the name of the man from whom she bought
it because he had been & friend of Balla's and Balla's daughters
would be disappointed if they knew he had gold the picture. On the
other hand, the Countess Adami did ask them to endorse the painting
for her, so it seems probable that they understood it had been sold.

In your recent letter you do tell us something which you had
not mentioned before, namely that the oﬂ:r of the Balla was a fur-
niture manufacturer who owned the bedro et designed by Balla. In
your letter of May 23, 1965 you hed described him as a painter. Ve
do know that the bedroom set was shown at the Galleria La Tartaruga
in Rome in February of 1965 and we could conceivably get the name and
address of the man through them. I think we agreed, however, that
there was no real reason why the Countess Adami should not give you
or us this informetion, especially if she understands why it is so
important to the Museum.
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Piero Dorazio, December 28, 1967 Page two

We certainly spmpethize with your wish to have this metter

Jesetbled. - We hope you will be able to send us the information we
need soou

iith kind rq;ards, fron Miss Miller as well as myself, I am,

e

Sincerely yours,

Betsy Jones, Associate Curator
The Museum Collectioms

mrm Ihra.ﬁe
Eighth Ave
H v Yo, New ork

BJnkL"
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Dorothy Miller

Betsy Jones

November 6, 1967

Balla Study for Bankruptcy

Piero Dorazio's latest letter -- October 31, 1967 -- is more disturbing
than helpful.

It is annoying because two years ago (not last year) on June 4, 1965
Alfred wrote to him as follows, in part: "we would like to know to whm
Balla first scld it and when, end if possible any documentation available;
and then its subsequent history, not to mention the date when it was painted."
Dorazio replied on June 24, 1965: "I shall si:lgd you more information, in
the meantime you can keep the painting. We are in a way forced to sell it
but if we cannot sell it we would be glad to keep it as well."

Now, after two years he still has not come up with the answers though
he's written a very long letter. Instead he suggests that the original
price, which he can't remember precisely, should be raised in view of the
passage of time.

I think we should send him copies of all of his and Alfred's letters
(also the receipt which gives the price) and point out in our reply that:

1. We are still waiting for the answers to Alfred's questions which he
told us he would write about.

2. We do not feel he is right in suggesting an increase in the price in
view of the fact that it is only through his own d,‘;l.e.toriness that sc
muchmuch time has elapsed since the picture was first offered. As a scholar
and teacher he must surely understand our need to have as complete a
history as possible of any work we acquire. In view of the fact that
a Fuburist scholar has already suggested that Study for Bankruptey may
be a postscript done much later than the larger version, it is especially

importent for the Museum to have full documentation.

We are a llttle puzzled by the Countess Adami's reasons for not revealing
the owner's name. In his letter of May 23, 1965 to Alfred he says that
she "bought it from an old painter friend of Balla who owned other works
by Balla and that he had the painting in his house for many years. sShe
had the painting authenticated and signed &n the back by Balla's daughter.
She has promised to write a short note on the subject for me, which I
shall send you as scon as possible. She says that the original owner
would not like it to be known that he sold her the painting because he

is afraid that this would upset ¥K Balla's daughters. I had noktime to
checl all this nor to see this young lady to whom I only sioke on the
phone." In his October 31, 1967 letter he speculates that she didn't
want to tell because somebody else would then learn about this source
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. I wonder what Balla's daughters thought she was up to when she
asked them to authenticate a picture that belonged to an old friend of
their father's.

He has not sent us the note Countess Adami promised to write.

It is not likely that he paid $5,000 plus one of his own works for it in
1962 when he only asked us $l ,500 in 1965.

The letter is helpful because it tells us that the owner from whom
the Countees bought it was the furniture mamifacturer who executed the
Balla bedroom which was exhibited at the Galeria La Tartaruga in Rome in
February 1965. Renée Neu sent us photographs and an announcement about
the show. This was all passed on to Connie (£¢Pm whom we have retrdived
it once before). AVmemo of mine, at the time , however, sthtes that the
anncuncement doesn't give the manufacturer's name though it suggests that
it has never left his possession. Of course Dorazio says the Countess owns
it. Anyway, we might be able to learn something from the Galeria La Tartaruga
or through Renée Neu, if she happens to know the people who run that gallery.
Perhaps we could write to the Countess Adami.

I might add that I'm a little puzzled by the price myself. At the May
11, 1965 meeting it was approved in principle at $4,500. But for reasons
unknown I recently put it down as $5,000. I think maybe $5,000 would hawve
been the price to Alfred personally, and $4,500 for the Museum.’ / 7

¢
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where they made furniture, He executed for Balla futurist furniture

(the girl who sold me the picture owns a very interesting bedroom made
after Balla's projects This young lady is Countess Giuliana ROMANT
ADAMI, Via Donizetti 36, Milano, she used to be a "painting hunter"

at a very young age and she used to visit my studio to show me what she
found now and then of some interest, specially early studies or
sketches by Boccioni, Severini, Balla, Spadini and other roman painters,
knowing of my interest for futurism. I enjoyed looking at these
pictures and eventually could advise here about the quality and the
authenticity. One day in 1962 she came along with this Balla painting
and T flipped over. I had always been curious about this unusual
picture (the large version) "I1 fallimento" or the "Bankrupey"

painted I believe in 1901 because of its obvious symbolism and reale
ism at the same time drawing the artist's eye on imagery (children
marks on a door) which ahy eye in those days would have completely overe
looked. The quality of the painting was remarkable in its post=

impressionist technique blended with the Yreu, s+ 7| taste and
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N.Y. October 3lst, 1967

Dear Miss Miller,

At last I have found a place where to work and where to rest
here in N.Y. after an exhausting search, It's right around the corner
from your museum at 65th West S5th Street, tel. 2,70526,. Now I
can sit down and write the B alla's picture story as I know it and my
opinion about it, as you have kindly requested I do. The painting
was sold to a friend whose name I don't know by Balla in the early
teens. This friend had a furniture facbbry or a carpenter's atelier
where they made furniture, He executed for Balla futurist furniture
(the girl who sold me the picture owns a very interesting bedroom made
after Balla's projects This young lady is Countess Giuliana ROMANI
ADAMT, Via Donizetti 36, Milano, she used to be a "painting hunter®
at a very young age and she used to visit my studio to show me what she
found now and then of some interest, specially early studies or
sketches by Boccioni, Severini, Balla, Spadini and other roman painters,
knowing of my interest for futurisme. I enjoyed looking at these
pictures and eventually could advise here about the quality and the
authenticity. One day in 1962 she came aleng with this Balla painting
and T flipped overs I had always been curious about this unusual
pieture (the large version) "I1 fallimento" or the "Bahkrupcy"
painted I believe in 1901 because of its obvious symbolism and real=
ism at the same time drawing the artist's eye on imagery (ehildren
marks on a door) which ahy eye in those days would have completely over=
looked, The gquality of the painting was remarkable in its poste

impressionist technique blended with the Vreuiaiis'’] taste and
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Prescriptions as evolved in Italian divisionisme, I asked Balla the
story of the picture once and he said that he had a studio in Via
Piemonte (next to Via Veneto where he lived with his mother when he
moved to Rome from Turin), from where he would take off early with his
paint box and some wooden panels to paint M"en plein air" in Villa
Borghese (the park next door where he later spent many years in a
studio where I believe Mrs, Margaret Scolaﬁb Barr had a chance to meet
him,) One day ¥XI¥E passing in front of a store in Via Veneto, on his

way back to the studio he saw the doors shut and seribbled by children

¢
with a siﬁg,marked on it declaring the "fallimento of the fmm "

He decided to make a painting of this and the next day started
sketching and working on the subject. I did not then understand that
he had gone on the spot with his paint box and stools and made
a small version of the subject. I did not ask him whether he had
painted the only picture I knew in his studio or "on location" as
the movie people now say. Some years later seeing again"the
fallimento" at the Venice Biennale I wondered if he had to paint
some small sketch on the spot before becoming engaged in such
a rather large canvas. This thought puzzled me now and then until
Giuliana Romani Adami brought the painting to my studio a few years
later, When I saw it I figured out that this would be exactly the
first original version of the motif painted on the site. I kmow
very well the spot and the stére still existing and easily recog=
nizable -Ffwr! L the " f-""‘j“--‘ £ 1 wall and the step; my wife
has a photo of the spot taken just a few years ago. I admired very
much the quality of this picture the very rich Monet like texture of the
pigment blending light into the sufface texture and asked my friend to

leave it with me for sometime to study it. My friend wanted to sell
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this painting as scon as possible and in order to keep it I had to
Promise that I would eventually find for her a purchaser or else

I would buy it myself. After some time the girl called on me asking
about the picture and I said that I would buy it since I liked it

and had found nobody who would be interested in it, She was asgking

a quite high price, I 8§ must confess I could not remember the
figure now, I believe about 5 thousand dollars or over ¥ 3 million
Liras as the minumum pribce for me, plus she wanted me to give her a
small canvas of mine she had seen in my studio., Morandi's still lifes
were selling then for about two and half time this price and I
decided that it was reasonable for such a jewel to pay her what she was
asking at my convenience, I did buy some prints and later on some
paintings when an occabion like this was there, a De Chirico,

a Gino Rosézi two Severini's, a Kandinsky watercolor, 2 Boccioni
drawing and some younger artists as well. I happened to like the
painting very much and wanted to keep it at least longer than my
friend allowed me. I asked her whether she was sure of its market
value and whether she had shown it to Balla's daughters., She
convinced me of the value and I knew that the Balla's daughters had
written on the back their approval., I asked herg where she got the
painting and she refused to mention the source saying that she had
promised these people not to mention that they had sold it by giving
their name, 1 did not insist since I was 100% certain that it was not
only authentic but also extraordinary in quality. I imagine that she
XKEX knew that these same pecple had some other object she wanted to
acquire and might have thought that once given out their name, some-
body else would go ti:ere and spoil her finds. Anyway she is a

reliable enough source and soon or later might reveal the name of
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the Balla friend who sold her the painting unless the original
Purchaser sold it or gave it to scmeonelse, Now I remember writing
once before about this painting to Mr. Barr perhaps last year, the
same information. Anyway I must say that my wife was very upset about
this purchase (I had never spent so much money all together in my life
oné something) and although she met and loved Balla as much as I did,
she kept telling me that we could not afford such a picture and that
we sholidd find somebody who would zive it to the Museum of Modern Art
and that we should do so after we EJHEKX brought the painting here to
show it to Mrs. Barr who was curious to see it two years ago. I don't
have any record with me but on photos of the larger version I could
point out te you the modifications of perspective that Balla had

to perform and confronting the two pictures as I have one could see
how the rich color texture in the small painting had B to be flattened
out and diluted on the larger version because of a change of seczale.
Personally I feel that the small version is better thah the large

one in its tactile guality., It is indeed more intense and

immediate, the pigment is richer, softer, more expressive and less
descriptive, the design less sophisticated, the touch more sensitive,
Thus this is all I can say at the moment on this subject. When

Mrs, Barr said last year that the Museum might be interested in
acquiring the painting for its collection I recall writing another letter
and figuring out a price I don't remember since I don't keep records
of mg letters, The price I had quoted should be reasonabby increased
today as everything else has in the past years and may be in this
problem I should kindly ask you to come to my help by checking that letter
and bringing me up to date about my own past. With my best regards,

ours
i (signed) PIERO DORAZIO
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N.Y. October 3lst, 1967
Dear Miss Miller,

At last I have found a place where to work -ndjuhmtorut
here in N.Y, after an exhausting search., It's right around the corner
from your museum at 65th West S5th Street, tel. 2,70526,. Now I
can it down snd write the B alla's picture story as I know it and my
cpiﬂmmtt,ummunnrroquuhd!do. The painting
muldhlmmm'lmldm’tmwminthnﬂy
teens. Thie friend had a furniture factéry or a carpenter's atelier
thm.mmm, He executed for Balla futurist furmiture
(thoglrlmulduthomwnnmaminwuungmm
after Balla's project, This young lady is Countess Cduliana ROMANT
ADAMI, Via Donizetti 36, Milano, she used to be a "painting hunter®
atawmmmdshoumudutwmhlhwumt'm
Mmmdthnormm,mWM-w
mmwmum.smu,m.wmmumm,
knowing of my interest for futurism, I enjoyed looking at these
p&etmcmdcmtuuycouldﬁ!inmwommmvmﬂﬂu
authenticity. mmuv&zmemmumm.mm
and 1 flipped over. I had always been curious about this unusual
picture (the large version) "Il fallimento" or the "Bahkrupey"
painted I believe in 1901 because of its obvious symbolism and reale
ism at the same time drawing the artist's eye on imagery (children
marks on a door) which ahy eye in those days would have completely over-
looked, The quality of the painting was remarkable in its poste

impressionist technique blended with the | | taste and
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Preseriptions as evolved in Italian divisionisme, I asked Balla the
ateryofthopa.ctnroomouﬂh-ddt&thm.lﬁﬂlhm
Piemonte (mttenl'hnlto"hmhlnﬂduﬂlhumﬂ.h
mhhnmm),frnuhuemwhhoﬂmlruﬂm
punthxladmmm'topﬂnt'npldndr'hm
huhuc(thcpuknutduorvhmh.ht&spmlwmha
Movhu.!bdimm-l.llrg-ﬂtwmrrhulﬂmohmt
him.) One day WEXWE passing in front of a store in Via Veneto, on his
mbwktotheltudohamt.hodoorsuhutmdur&bbhdhvem
with a sing marked on it declaring the "fallimento of the %
Hodoeiddtoukanpd.nﬁngofﬂﬂ.landthanmww
sketehing and working on the subject. I did not then understand that
he had gone on the spot with his paint box and stools and made

a small version of the subject. I did not ask him whether he had
painted the only picture I knew in his studio or "on location"” as

the movie people now say. Some years later seeing again"the
fallimento" at the Venice Biennale I wondered if he had to paint
some small sketch on the spot before becoming engaged in such

a rather large canvas, This thought puszzled me now and them until
Giuliena Romani Adami brought the painting to my studle a few years
later. When I saw it I figured out that this would be exactly the
first original version of the motif painted on the site. I know
very well the spot and the store still existing and easily recoge
nizable the *- " wall and the step; my wife
has a photo of the spot taken just a few years ago. I admired very
much the quality of this picture the very rich Momet like texture of the
pigment blending light into the sufface texture and asked my friend to
leave it with me for sometime to study it. My friend wanted to sell
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m-mumummmmumumuxhﬁh
mulemttmmmmmmmgmmudu

I would buy it myself. After some time the girl called on me asking
abontthapa.ctur.mlnidﬂmtlwwlﬂhryitdxaaIlﬂdlt
and had found nobody who would be interested in it. She was asking
& quite high price, I ) must confess I could not remember the
figure now, I believe about 5 thousand dollars or over ¥ 3 million
Hrunathnd.nmpﬂeofornc,plnluhemtcdutogiﬂhcru
small canvas of mine she had seen in my studio. Morandi's still lifes
were selling then for about two and half time this price and I
decided that it was reasonable for such a jewel to pay her what she was
asking at my convenience. I did buy some prints and later on some
paintings when an occadion like this was there, a De Chirico,

a (ino Rossi, twe Severini's, a Kandinsky watercolor, a Boceioni
drawing and some younger artiste as well. I happened to like the
painting very much and wanted to keep it at least longer than my
friend allowed me. I asked her whether she was sure of its market
value and whether she had shown it to Balla's daughters. She
convinced me of the value and I knew that the Balla's daughters had
written on the back their approval, I asked herf where she got the
painting and she refused to mention the source saying that she had
promised these people not to mention that they had sold it by giving
their name, I did not insist since I was 100% certain that it was not
only authentic but also extraordinary in quality. I imagine that she
XEX knew that these same people had some other object she wanted to
acquire and might have thought that once given out their name, some-
body else would go there and spoil her finds. Anyway she is a
reliable enough source and soon or later might revehl the name of
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the Balla friend who sold her the painting unless the original
Purchaser sold it or gave it to someonelse. Now I remember writing
once before about this painting to Mr. Barr perhaps last year, the
same information. Anyway I must say that my wife was very upset about
this purchase (I had never spent so much money all together in my life
onf something) and although she met and loved Balla ac much as I did,
she kept telling me that we could not afford such a pieture and that
we shotild find somebody whe'would zive it to the Museum of Modern Art
and that we should de so after we EEEENX brought the painting here to
show it to Mrs, Barr who was curious to see it two years ago, I don't
have any record with me but on photos of the largzer version I could
point out teo you the modifications of perspective that Balla had

to perform and confronting the two pictures as I have one could see
how the rich color texture in the small painting had ¥ to be flattened
out and diluted on the larger version because of a change of scale,
Personally I feel that the small version is better thah the large

one in its tactile quality. It is indeed more intense and

immediate, the pigment is richer, softer, more expressive and less
descriptive, the design less sophisticated, the touch more sensitive,
Ttms this is all I can say at the moment on this subject. When

Mrs. Barr said last year that the Museum wight be interested in
acouiring the painting for its collection I recall writing another letter
and figuring out a price I don't remember since I don't keep records
of mg letters, The price I had quoted should be reasonabby increased
today as everything ekse has in the past years and may be in this
problem I should kindly ask you to come to my help by checking that letter
and bringing me up to date about my own past. With my best regards,

P (signed) PIERO DORAZIO
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BALLA

Copy of letter from Piero Dorazio to Mr. Barr dated Rome, June 2, 1965.

Dear Mr. Barr:

I apologize for replying so late to your letter. I was
trying to get everything set back in ordsr to spend the summer hers
since Virginia and our child came back. Rome looks at its best

during this time of the year but it takes forever to get somsthing
dons, .

I am glad to hear your conclusion about the Boccioni's
ti dlanimo, I was baffled indeed too. As for the small Balla's
am waiting for the girl (who sold it to me) to give
‘mé& as many details as possible in order to put together as much history
as possible for the painting. I am afraid I don't quite agree with
your Futurist expert advise that the small painting could be a later
version of the large one but on the contrary I believe that the small
one is the early version Balla painted on the spot on his easel and

' that from this one he completed the large version, Balla lived in Via

Piemonte in those years and went to paint often in Villa Borghese (opsn -
air). The Bankrupt store was in Via Veneto, very near Porta Pinciama,
‘one of the main gates to enter Villa Borghese and the closest to his
studio, This store still exists (it 1s now a bookstore and Virginia,
has a photo of the "bugnato" on the wall and the step exactly like in
_the painting)s I believe that Balla saw the storefront locked amd °
scribbled, was inspired by this psculiar symbolism and painted a sketch

~on & typical sasel size board which he then took home and found gooed -

“enough to repeat in a larger version, This is one of the reasons which
induced me to buy the picture besides the fact that I thought it looked

like a very good one. :

The price was not at all high but I would say a standard

. priee for a small Balla, Compared to the price of a Morandi or of

a Sironi or any of the other Italians I felt it was quite rasasonable,
considering too that it was painted in 1902.

I shall send you more information, in the meantime you can
kesp the painting. Ws are in a way forced to sell it but if we cannot

" gell 4t we wpuld be: glad to keep it.as well.

4 Thank you again and please remsmber us to Mrs, Barr. With
kindest regards.

Yours,

Piaro Dorasio
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T Alfred Barr B Marianne Martin's opinion
o: A

Betsy Jones of the Balla study for _?_lm

From:

a p stseript done by Balla in the forties. She notes that the study has none of

the pointillism of the bi turey the graffiti remind her of the kind of line -
he ur:;d in later works. gxgiﬁu been studying his signatures and thinks probably
the one on this picture is late, too, but that happens on pictures that are gemﬂ.ntl{
early, She knows that Balla was very fond of the blg picture (as were the daughters
but that he did not see it, except in photograph, for many years. The inseription
"Fallimento 1902" ghe thinks is late, too. She is not certain of the date of the
big picture, but lnows it iz definitely before 190l from its presence in a ca‘alogue
of that year.

She thinks you are very wise to get Derazio to give you a history of
the little picture,
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Dear Mrs. Doraszio:
I hope you got back your material on Balla safely.

I was delighted with your layout (except, of course, the
bleeding), and hope very much that your book can be published
soon, while there is so much interest in Balla and an urgent
need for a study of his work.

‘ I expect you already have an invitation to the o
the Puturist show, but I am enclosing one just in case
be in New York on that evening.,
Faiissppiia “enngylvania

I was puzzled by the dimensions on the backs
‘photographs of watercolors about which I should
‘Iace Balla, if she is the t sister. On one of the photographs,
I read "acquarelle--20.5 x 18ecm (base 15.4) studio per
compenatrazione iridescenti 1912", and then on the other,
n? acquarelle--25 x 19.5 (base 6.8em) No. 8a 77Com e Luce?? =
?Compenstrasione e Luce?", What does "base" mean, with its
accompanying ? Does "Com @ Luce" mean "Compenstrasions e
Iuce"? I want to be sure about these before I write.

Also, for our files, I should very much like to have another
print of the photo of the drawing showing how the elongated diamond-
shaped abstractions were developed from the skirt of a walking
woman, MNaturally, I would mot want to publish this until your book
is out, but I should like to have it for my files--whenever it
would be convenient to have it made, and of course, at my expense.

I thought over your flattering request that I write a preface
for your book., I would like to do so, but I am afraid I must not
break a precedent established now almost twenty years. If I start
writing prefaces for books mot published by the Museum, I should
never be able to stop. However, I think that you might ask Mr,
James Thrall Soby to write such a preface. He is, as you know,
deeply interested in modern Italian painting, and has written a
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lot about it. However, he would have to see the material

Just as I did. His address is Brushy Ridge Road, New Canaan,
Connecticut, but he is often in towm.

Sincerely,

Alfred H. Barr, Jr.
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