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FRIDAY

Dear Marga,

y Some while back the WALL STREET JOURNAL published an article
on fire engines. It stated that there was no reason for them to be painted
red. The following is from a witty letter to the JOURNAL in reply to this
statement. The circularity of it is so much 1ike the reasoning which comes
out of Washington, these days, that politicians should take note.

WHY FIRE ENGINES ARE PAINTED RED.

Fire engines have four wheels and eight men -

Four and eight are twelve -

There are twelve inches in a ruler -

Queen Elizabeth is a ruler -

The Queen Eljzabeth is a ship that sails on the ocean -
In the ocean there are fish -

On the fish there are fins -

The Finns are neighbors of the Russians -

The Russians are called Reds -

Fire engiﬁ% are always rushin' and therefore that is why fire engines are red!

5/25/72
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WALTER BAREISS
60 E. 42ND STREET
NEW YORK 17, N, Y.

October 8, (1968

Prince Franz von Bayern
Schloss Nymphenburg
Munich, Bavaria,
Germany

Dear Prince Franz:

This 1s to introduce (Miss) Chryssa who is about to come to Germany

to supervise the digmantling of her magnificent sculpture at the
Documenta.

Perhaps we, from the Gallery Association, can be of some help to
her in this respect.

Best regards,

Walter Bareiss

Dr. Christian Wolters
Doerner Institute
Meiserstrasse 10

8 Munich 2, Germany

ce: (Miss) Chryssa
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WALTER BAREISS
60 E. 42ND STREET
NEW YORK 17, N. Y,

October 8, 1968

Miss Chryssa
37 East 83rd Street
New York, New York

Dear Miss Chryssa:

I am enclosing a copy of a short letter of introduction to Prince

Franz of Bavaria. He speaks fluent English as does Dr, Wolters,

to whom I also sent a copy of this letter of introduction, Prince
Franz is Vice Chairman of our Munich Gallery Association and, as

such, would be the best person to speak to about a possible

arrangement with the Bavarian State Museum in Munich. I, unfortunately,
cannot do-very much from over here, even though T am Chairman of this
Association. Dr. Wolters is also a member of the Board of our Munich
Association.

Tf Prince Franz should not be available, perhaps Dr. Wolters could be
of some help., Unfortunately, I do not have their telephone numbers
here but both of them are in the Munich telephone book, ILf you need
any assistance in trying to contact either or both of these gentlemen,
please do not hesitate to callsmy secretary, Miss Paula Voelker, who
also speaks English. She can be reached at 07162-7045: cfo
Schachenmayr, Mann & Cie, 7335 Salach, Wuerttemberg, Germany.

Best regards.

Sincerely,

-
P/ /E%zﬂ141_x_
Walter Bareiss

WB:ijg

cc: Prince Franz von Bayern
Dr, Christian Wolters
Miss Paula Voelker
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WITEL T6M NYK
MODERNART NYK
NYC 7-12-69
DL MR DAVID ANDERSON
MARTHA JACKSON GALLERY
32 EAST 69TH STREET
NEY YORK NEW YORK
PLEASE ACCEPT MY COMDOLENGES ON BEHALF OF THE MUSEYUM FOR YOUR
LOSS- THE NEW YORK ART WORLD HAS ALSO LOST A LIVELY FIGURE.
WALTER BAREISS '

ACTING DIRECTQR

gfgg/ /-g/;[. q

MISEIUM OF MORERN ART
+
WITEL TGYM NYK +

MODERNART MYX




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

hem

Wb

SRR

il

Rev. Dr. F. Ernaest Jehoson

Iy
fal
|
ng
“h

L

.'BE‘JEBLY TUCKER,

Leader of Diocese of Ohio
Who Retired in '52 Dies

=20k : N3
CLEVELAND, July 4 (AP)—
The Right Rev. Eeverley Dan-
dridge Tucker, former Bishop of
the Episcopal Diocese of Ohio,
died- apparently of a heart at-
tack at his home in Cleveland
Heights. He was 87 years old.
He was consecrated Bishop
in ‘1938 at St. Paul's ChL.rch_m
Richmond, Va, after being
elected head of the di._oces_.
which includes 48 counties of
northern Ohio. He had servedis
as rector of St. Paul's far !5
years.

Bishop Tucker retired on his
wl70th birthday Feb. 4, 1952.

His father was the Right Rev.
Baverley Dandridge Tucker,
Episcopal Bishop of Southemn|
Virginia. His mother, Anna
Maria Washington Tucker, was
related to George Washington,
Tney had 13 children.

The son was graduated from
the University of Virginia at
Charlottesville in 1902 and
from Virginia Theological Senl-
inary at Alexandria in 1905. He
was named a Rhodes Scholarly

“land studied at Christ Church

iCollege, Oxford, England, from
1805 to 1903,

He was ordained a deaco
Ais fath

nhy

T DY

EPISCOPAL BISHOP

+ |public affairs.
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THE NEW YORK TIMES, SA TURDAY }ULYJ ,1969

OR IE R KRILY 79,
ABANK PRESIDEAT

Ex-Head of County Trust
and Lawyers Trust Dies

Sosctel to The New York Times

WHITE PLAINS, July 4 —
Orie R. Kelly, a retired banker
and a leading Catholic layman,
died today at his home at 765
North Street. His age was 79.

Mr. Kelly became president
of the County Trust Company
of New York in 1930 and was
president of tha Lawyers Trust
Company, with® which it was
merzed, until 1850. When Law-
yers Trust was merged with
the Bankers Trust Company,
Mr. Kelly became a Bankers
Trust vice president and direc-
tor. He retired several years|®
ago.

Mr. Kelly, whose slow, soft
voice contrasted with his
robust, muscular figure, oncejs
called banking “my work and
my hobby,” but he nevertheless
found time to take an active
part in charitable, social and

A Knight of Malta, he served
as a leader in several of the
charity drives of the Cardinal's
Committes of tha Laity.

From 1937 to 1941 he was
president of the New York
Athlztic Club.

Born in Butte, Mont.

Mr. Kelly was born in Butte,
Mont., on Jup2 5, 1890. At 18
he was a b:m“ messenger in
MNew York, going to New York
University and the Amenc:n In-
stitute of Banking at night.

In 1937 he was one of “three
Westchester trustees appo
by Qup‘eme Court Justice
lizn F. Bleaklzy to rchabilitate

ages of de [u'*uw*rw £5-

r mortgage companie

He was pﬂmrnd to the|l
Westchs
in 1941 and later served as
chairman. He had also s¢
on the Westchaster Parh
as Authority, Commission:
Parkway Police, and 25 |
dent of the I'im!:rd Comn
sion.

Honored by Iona Colleze

Mr. Kelly also served 28
treasurer of the Army ReC
Society, the National (rm.
tee on Hous
Junior Republic, an ;P.L.ulrnc-
for boys at Freeville, N, Y.

He l‘ 1d hln amn

5 its

or in 1908 and became,

ster Park CO.’“"‘] sion|ha

\PAULT

Galle ery Azded

Iartha Jackson Dies on C oast;

A bstract Artzsts

lo-cc.nl to Tie

LOS ANGELES, July 4—Mrs.
Martha Jackson, a leading New
York art de11er and ga]lcry
owner, was found dead this
afternoon in the swimming pool
at her home in the Brentwood
section, She was 62 years old.

The palice said that the cause
of death had apparently bean
drowning, but addsd that shes
might have suffered a heart
atLack

Mrs, Jackson, who owned
the ga'lery bearing her name at
32 East 69th Street in New
York since 1933, had a home
here and at 241 Central Park
West in New York.

She is survived by a son,
David Anderson of Ardsley-on-
Hudson, N.Y.; her father, How-
ard Ke| !ov-' ofDe-by M. Y., and

a brother, Spencer Kellogg 2d
of Old Rrooknli" N.Y.

Her first hu:‘.}qn.l John An-
derson, and her se*ond David
Jac;:.son, from whom she was|y

2parated seyveral years ago,
also survive. Both are from

uifalo.

_ Funeral arrangements are
incomplete, but a memorial
service will probably be held
here, her brother. said.

Helped Artists Here®

The top floor of the town
house' on E9th Strest that
housas the gallery was where
Mrs. Jackson lived until about
a year ago, and it was a gar.her—
ing place fof-persons active and
interested in the New York art
world.

“She had a salon of artists
of all generations,” a friend said
last night. “She was one of the
most  extraordinary woman
dealers in America.”

. Jackson was one of the
dealers in the country
her  pallery was best

.uo‘.‘.’l for its support ‘of art-
ists of the abstract expression-

p . Mrs, Jackson

ne much to stimulate
interest in that school.

In a ficld Lhat sometimes

Te B

LS
Hew York Timan =

brings out a dealer’s ‘venal
side, she always had the wel-
fare of the artists at hea.rt and
was highly respected by them
and by her clientele.

duce Willem de Kooning's work|
in New »York, helped James|
Dine, another Aruerican liaa.inter,
get his first international show:

ings, and introduced the work
of the Spanish artist Antonio
Tapies in this country.

temporary American and Euro-
pean art and sculpture. It has
a print gallery and sculpture
court and devotes two floors|
to monthly shows and private
showings.

who was second in command,
she handled the work of the|
sculptors Henry Moore, Loui
Nevelson, -Lynn Chadwick,|
Philip Pavia and Zoltan Kem-
eny, and a wide range of con-
temporary 'pamters includmg
Paul Jenkins.

Mr. Anderson ran a gallery
she opened several years ago
in Paris; It was sold two years
ago.

“About five years ago, Mrs
Jackson set up a film company
that made films on art and
artists, The name—Red Parrot
Films—came from her pet ma-
caw. One film, “Ivory Knife,”
on the work of the painter
Mr. Jenkins, won a top prize
at the Venice Biennale a few
years ago.

She grew up In her native
Buffalo 2nd attended Smith Col-
lege from 1925 to 1928, She
was always interested in art—
doing some painting herssif—
and set up the gallery in 1953
on 62d Strect. Three years
later she moved to €69th Street.

Mrs, Jackson was a member]
of the Museum of Modemn Art,
the American Federation of
Arts, the Metropolitan Museum,
and tha Phoenix Art Musaum,
She was also active in Buffalo
art circles, and helped to estab-
lish the Albright Gallery there,

{O0IAN, 76,
[CO;JO.,.IC ﬂDIr’ISr

Al to The New York Times
NGTON, July 4—Paul
, who headed the staff
ne first Council of Eco-
ic .-'\d'.-i_:crs, ed here yes-
erday at George Washington
i :‘E!,;f Hospital. He was 76

old

Dr. Moman received his B.A.

JOSEPH ROSIN, AIDE
OF HERCK & €0., 81

s;;.--.u ta The New Tor'c Times

PLAINFIELD, H. J., July 4—
Joseph Rosin, who retired in
1945 as vice president and
chomical director of Merck &
Co. in Rahway, died yesterday
at his home, 1285 Salem Road.
He was 81 years old.

IS¢ 8ROV

Mrs. Jackson helped to intro- nliumsn‘rnu—m. 13
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Al LTEA He barr, Jr.

CC: Losry file

Bates Lowry Mi3ts Picasso:buernica
/
{

copy sent Dorothy Miller,
20 May 1969)

Dear Alfred,

I didn't realize you expected an answer to your aide-memoire of
January 31 about Guernica. As I mentioned to you on the street, I
was very grateful for the information it provided, since no one else
secems to have known of it, or at least no one had come forward with
it. You will be glad to know that we have decided that it would be
unwise to move Guernica off ‘the third floor and will plan the
rehanging with that as a given factor. Again, thank you for your

wise advice.

i ptiih
gy
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alfred Sopp

25 Pebruary 1969

Guernica
e,

I haven't yet had an answer to my memorandum of Jamuary
31st about your proposal to move the Gusrnica, T would

appreciate an answor.
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To

¥Mr, Lowry
lr. Barr

Date

January 31, 1969
Re

Guernica

Dear Bates:

I have heard that you plan to move the Guernica from the 3rd
floor. May I fill in some of the background facts which have led to our
good fortune in having the painting here off and on for twenty years
followed by the last ten years in which it has been continuously in our
possessione

In 1939 Picasso lent Guernica to the Museum of Modern Art for tie
exhibition Picasso: Forty Years of 1is Art. He also lent about 60
drawings and paintings related to Guernica and 35 other paintings. At
his request the Museum took charge of these warks during the war and
afterwards for a time,

In 1958, following the Museum's second big show, Picasso: 75th
Anniversary, Picasso asked to have all his paintings returned except the
Goernica and the related works. These he agreed to lend to the Museum
Tndefini tely.

During the previous two decades, 1937 to 1957, Picasso had too
generously lent the Guernica about twenty times all over Furope and the
U.S.A. The painting had been rolled, packed, shipped, unrolled, stretched,
hung, and then unstretched and rolled, not counting the times when our Museum
re-installed it after its return from elsewhere,

Because of its wulnerable size and seriously worn condition,
Picasso agreed that the Ouernica should not be lent or sent elsewhere for

temporary exhibition,

Since 1958 the Museum has moved the Guernica only once, from
the 2nd floor (at that time the only gallery space for the painting
collection), to a third floor gallery where it has remained since the
opening of the "New Museum" in May 196k,

With Picasso's approval we have refused to send the Guernica to
number of comprehensive exhibitions including London 1960 and Paris 1967.
(I might add that both the directors, Roland Penrose and Jean Leymarie,
were sympathetic even though they missed the great wural badly. )

I believe that we may keep the Guernica as long as Picasso lives
and perhaps afterwards for a time,
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I think we must take the best possible care of the Guernica
and exhibit it as well as we can, Vle are responsible,

I hove we may keep it in its present installation but, if this
is really necessary, I think it could be moved elsewhere on the 3rd floor
without having to unstretch and roll the canvas to move it to another
floor.

The 2nd and ground floors are I believe a little less than 12
feet high. Ouernica is 11'5 1/2" high, The 5 inches or so available are
too 1little and lead to difficult and hazardous installation, awkuard

lighting and cramped effect.

Jean Volkmer can explain the difficulties and risks of moving
the Guernica. ©5he believes it should not be rolled.

By way of a postscript to you, Bates: I have tried to avoid
complicating your very difficult job as Director, but in this particular
problem I feel involved. Picasso thinks in temms of people, not
institutions, Sometimes he listens. I told him that after 20 years of
reckless locomotion the Guernica was falling apart and that he ought to
stop lending it and leave it in peace in our museum where it would be
well=-ghown asd as well cared for as possible. I was a little surprised

when he agreed,
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Bates Leury

Jean Volimer

July 17, 1958 o :

Loan of Plcasso: "Guernlea" < /s C‘C( s Lo Aacns ‘:‘""-"'3‘/ ; :
‘ . _i:.". s .

. 1

This pzintinz 1s so huge that It can never be transported without removing

.the pailntin? from Its stretcher and rolling it, This has been done many

times since the musera has had the paintling on extended loan, The plcturs

fs rather thinly painted with very little impasto, and 1t is on a falrly

good quallty canvas, However, the edzes of the pleture, where the tacks

to hold it on the stretcher have been insaertad and removed innumerable

times, have torn badly, and they have been reinforced with strlps of canvas

‘adhered with a wax resin adhesive. Now this strip lining is also guite

weak from the many tack holes,

Dried paint, however thin, 1s still a very brittle substance., %When it is
bent off the natural flat plcture plane 1t tends to crack, and small chips
of paint =ay flake auay, After a world tour, the "Guernlca" retummed to us
in 1957 in very poor condlition, with much l1fting and flaking of paint along
the top, bottom, and sldes, where the straln from restretching would concen=
trate, There were cecp folds in the plcture because It had not been rolled
flat, dut slack In the canvas had created creases which left thelr mark on
the plcture, These conditlons were partlally rectified In 1957 by infusing
the painting from the back with a wax reslin adhesive which penetrated throuzh
2nd readhered the flaking palnt, The folds ara still visible, and could only
be corrected by a lining treatment which would then make further rolllinz of
the plcture inadvisable because of the danger of separatlon bstween lining
end orlzlnal canvas, Lfning would best be dona when the palnting is assigned
to a permanent hoae by the owner, . s

Meantime, the palnting appears quite stable in condition as 1t hanzs ‘In its
alr-condlitionad zallerv,. To move It 2gain would once more invite the possi-
bility of more palnt flaklng, further creases In the canvas, and the unfortin-
ate danzer of damage while In transit., Each tima this picture is removed from
{ts stretcher, rolled, packed, shippeu = with all the vlbration of travel -
wnrolled, restretchad, etc., 1ts condition worsens, All this handling is a
great deal to expect from & plece of limen and a thln paint fila, I would
stronzly advise that the plcture be left dormant In lts present situvation so
that no further detericration in 1ts structure and appearance is motlvated

by another mova,
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Bates Loury
Jean Volkmar

July 17, 1958

. . > v/ 10 Srid
Optimim conditloas for the "Guernlca®™ loan st ”lf_‘c McM{LJ

o -

Time should be alloted for certain prelinminarles hers, and thls will mean
gcreenlng off the "Guernica" gallery, We will have to have the painting
1aid flat on the cleaned gallery floor (with paper protection, etc.) so
that the strip lininz can be repalred after the stretcher 1s removed. Thls
way take a cay = 1t depends upon the condition of the strips., The stretcher-
has to bes taken apart, and carefully marked for back and front, also the
wvarlous membors marked In such a way that the Mexlcans can put it together
easlly and properly. Tha stretcher should be packed In a stronz Insulated
box = scparate from the painting. The present roller is in poor condition

. and 1f possible I would like to sece the diameter of the roller increased 5o

* at least &4 feet = so that less strain Is put on the paint film in rolling.
Pictures are always rolled face out so that tha palnt f£ilm is not crushed
®n ttself, Th2 roller should be longer than the height of tha palnting =
at least 6" at each ond « more 1f the box dimensions don't get too big to
get In and out of our gallery and the carrler. A stronz well insulated box
ghould bz made for the painting, Time of year would {nflueace just how much
fnsulation Is neceded, I assime the painting would be flown dosm, If it is
to go by shulip, then insulatlon 1s terribly lmportant.

- Our personnal wovrld handle the removal of the oalnting from its stretcher,
and also vork wlth thz custodians on the rolliag of the plcture. This is
such a huze baby that It takes a number of men to just lower the painting
to the floor, 'e might find It easier to do some of the work on overtime
after the musern %as closed, Manpower should be available for each move.
Andrew Olah made the stretcher, so that he 1s the one to take !t apart and
mark 1t so that it can be reassambled correctly, It is a job for all of his

- department, I would guess, for the horlzontals are so big. N

Danny Clark and I can confar about the making of the roller and the box for
the plcture. I have some 1deas about licghter welght materlals to uss on the
=oller after the wood base Is bullt, Ends have to be attached to the roller,
and thesce have to be marked so that they can be dlsmantled and reassembled
tth ease. The box for the strotcher has to have a place for the hardware
neceded to put 1t together properly,
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Conditicns for

W
- r . s .
ed to on the second floor, where it.was just
» @and a moulding was scribed along the bottom to
hide the diserapancy, It sits on a padistal on 3 « but perhaps when it
s returnad we can put a fake froat on tha padestal, scribsd to ths off

corner of the palnting. We can glve the Mexicaas the exact measurements
to elert them for this,

did ot Insrall it as we us
about floor to celling

The loan installation should include proper support for the picture - with
& w2ll or stronz scresa bzhind it so that the back of the picture is pro-
"tected, I don't recall just how w= fasten It to the wall - but I believe
there are spaclal strong brackets, and the same provisiea should bs mads
for the loan.” It is a very heavy painting and must be held and carried with

equal support, for it tends to torque whan moving., The men wotk it In a sort
of dlagcnal face-up manner, -

Because the handling is rather tricky, and also becauss 1t 1s vital that the
‘stretchar be put tozzther properly, etc. I would like to see one of our
gkilled men - pra2ferably a Spanishespeaking one = go doun to supervise the
task of unpacking, unrolling, assembling the stretcher, and Installing the
gtratched plcturz, Donald Dean would be qualifiad, I should think, Danny
would be excallent - but I don’t think he speaks Spanish.

The supervislion of the unrolling, stratching, tacking, and keying out of the
painting would bast be done by a conservatcor, There is a young man who does
heavy work for us who could handlz this with tha knowledze and care required,

. Also, 1f any canage had happenad while In traasit he conld handle first aid.

I feel stronzly that the personnel dolnz the work have to be top notch, with
proper supervisors., That is why I recommend that our paople bs thera both
for 1astallation and the dismantlinz, The expense of thelr trlps would be
well worth the safety factor., For the dlsmantlingz, each would azaln see that
what he had put together was taken apart and all went well in the opposite
directicn. This is the least and the most we could do for "Guarnica”,

: : : :
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The Museum of Modern Art

11 \F_-’esl 53 Street, New York, N.Y. 10019 Tel, 245.3200 Cable: Modernart

December 21, 1967

Sﬁ;i’fﬁ S?Qrkﬁ}Tfﬁq _

Dear Alfred:

Im&s delighted to hear from Dorothy that you liked the Stella show and that
the one you liked best is the one belonging to me. Frank is doing four
Pictures that are not finished yet, three of which he considers to be of
top.quality and he has promised to let us see them and have first refusal
on them. Should we still prefer my piecture I could probably be convinced
to promise it to the Collection and put it on extended loan in the me&n-
time. ILet's see what turns up.

Robert Elkon has a Larionov of 1913 which falls in character between our,

1611 oil on canvas (Domination of Red) and our 1915 Spiral, though much closer,
. of course, to the former. I am 1ncluu1ng a transparency of this picture

and would like to know if you think its worth considering for-the Collection.

The price to the Museum is $7,500 though I believe some negotiating might

be possible. . This picture would fill out our holding of Larionov, but I.

am not sure that there are not things we need more. In any:event, this is

an artist about whom I don't feel totally confident in my judgement and with

whom I know you have had lots of contact. I am sure that the Committee

would very much want to know your opinion if it were to come before them ;

and I am just taking the initiative in doing this.

I hope you are feeling well' (you looked absoiu+ely first-rate when you
were here last) and I am looking forward to our lunchlng together as .soon
as you get back to town.

Best,

3 -

'ifd,‘_k
William S. Rubin

P.S.. Nothing is absolutely definite yet about Heller's Pgllock but the

L]
situation looks good.

t
B
¥
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William Rubin

"M Alfred Barr

December 2B, 1967

Stella

Dear Bill:

ccy Miss )ulhr/

Miss Jones

Thanks for yours of 21 Dec. Yes, indeed, I was delighted

by the new Stellas. So far, T liked yours the best. Would like

very much to go to his studio. I want to pick out one for N.A. R.

(confidential). Anyway, I'd 1ike to see the three you mention.
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Mr. Rubin, Miss Miller, Miss Jones
Alfred H. Barr, Jr.

December 12, 1967

Mrs. Victor Leventritt

This morning, in response to her phone call on December 6 (she had in-
sisted on speaking only to me) I phoned Mrs. Victor Leventritt. She is
Just in the process of buying a plaster, or more likely an artificial stone
cast, of Picasso's 1906 head of Fernande. Mrs. Leventritt has in mind to
give it to the Museum. I said that I thought the Museum would be very
pleased indeed to have it, especially since we did not have, and would not
have,a cast.

I then asked who was selling it and what its history was since I had
seen in the past only bronzes, and I think one terra cotta. BShe said that
Pierre Matisse was the deder and that he had bought it from Beyeler but
that Beyeler would not tell him from whom he had bought it. It was sup-
posed that this cast had been used in casting the second large edition of
bronze casts made, I believe, in 1959. I suggested that she ask Pierrs to
write her a letter stating the information he already had. At the same time
I suggestithat she ask him to try a little harder with regard to the history
of this umsual cast.

In the past Mrs. Leventritt has mentioned giving things to the Museum,
and indeed we may receive one or more., Her husband Vietor is, I think, very
much in charge.
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Bill Rubin "iltp &
Betsy Jones Jeves Torull Seby
AMB, Whitney file ?;::; e oler
Willism Rubin
Lidsakpth Snaw

Counselor to the Board of Trustees

o

Soptﬂhcr 27’ 1%?

Dear Jock:

———_— me waeds 10 the July ke
I still ecan't quite believe it, but, as you know, I've retired.
What troubles me most about it is 2 ‘tﬁt T've laft undome.

For a good many years past I've not felt quite bold enough to
write you or come to see {nu about a delicate and now urgent matter.
I want to ask you on behalf of the Museum (and my own deep desire)
to give your Matisse Window at Collioure (1905) to the Museum's col-
lection. I0Lies ;e -

The Museum already has a great Mstisse eollaction | to your
Goldfish and other superb pictures, Recently we have been given mon-
Smental canvases each ten or twelve fest wide, The (1916)
from Florene Schoenborn (formerly Marx) and The Dance from
Nelson who bought it for us sinte I couldn't Tind the monay ¢
With these and three other msjor paintings listed in Florens's
we shall have the foremost Matisse collection in ths world, Surpass~
ing even the Hermitage and the Barnes Foundation.

wr

i Laieil H1babhe-
But we lack & Matisse of the fauve period., This is serious for
although we have good fauve works by Derain'and vam Dongen.we hAve,.
none by the leader of fauvism, We need one badly.

Your Window at Collioure is pns of the best-known fauve Matisses '

partly because was pu odin&ofmlmh%l
when the fauves got their name at the Salon d‘'Automns o .

aside from that, it's one of the most perfect and beautiful of all
fauve paintings. For ahappynmntuhpnitcmonthomhtl
thought I could buy it for the Mugeum but (you've guessed it) the re-
doubtable John Rewald was there before me -- so now, a&s it turned out,
I'm not a buyer but a beggar.

"Ask and it shall be given unto you"(r museum?). I hope Betsy
will agree.

Sincerely,

The Honorable John Hay Whitney
110 West 51 Street (Room 4600)
New York 10020
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Ny 26, 1967 ﬂ’“u)

Dear Sir, g
xmmmwmmunmﬂf:%d
issue of Mewswssk, but I'm esbarrassed, tos. In the dosen
m“lmMﬁIan*‘n{.lﬂ_
nﬂ-mumhnum, xhllhhbu’u-n-:-t_l
trasrdinary Board of Trustess and deveted colleagues. np-f_' 64
mwm-f.mammm-d-—.,
‘m.m.mmrumhmmtu-mmm
Prisarily of the President of the ¥useus, A. Gonger Goodysars
the Huseum's most influeneial uhib;ttn. “iiodern Architecture®
. (1932)4 was utmhtmmirﬂ mn'm -
000k’sy the current exhidivien The 1960's: Painting and Sculpe -
ture fren the Husews Colleotient wae not mine bub Seaior Gume.
ator Derethy Willer's. Reakly, I am ot Athe moot powarfal .
mt.-inrnurhuutbﬂ#.‘ I an siuply one of the. . .
Wuseun's 38 Trustees and one of the 39 members of the staff.

vlsger.ly,

ilfred . Bare, Jr.
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Bill Rubin
Batsy Jones
Elizabath Snayw .
Barr file, Biography
Kens d'Yarnoncourt

Phnalip Johnson

July 26, 1957

Dzor Fatharinag

Your quostions ware so searchling apd, at ths pams tima, broad that it
took ma thres hours to try to answor thenm, Consequently the answers are
probably too long.

I want to ask you to be cautious in idantifying and confusinz me with
tho jussun. You can sac a good exauple of what troubles ms if you taka a
look at tho art esotion in iha curront issve of Nowsweek, I think T bagzan
to hear the phrass "Alfred Barp 3s The Fusoun of jiedern Art" a couple of
dscados ago. I folt flaticved tha first tino I hoard ihlg, but it has be-
corz more and nora enbarrassing ever ginge - porticularly when I ees it in
prirt. It's beon wsed by journalists as wall as friends, partly I think
becavsa paople tend to ideutify en institution with an inlividual ap a sym-
bol or imszs ~- an over-siriplification which I find very embarragsing,

I vsed to brush asids this confusion by remiciing people that thare
wers 140, then 230, and now LOO or more Musowm stafl menmbars -- btut 1t
hasn't woried.

The Nowswsek kistory of the Musewn is simplified and distorted. For
instanco 0o 31rst, and ons of ths greatest oxhibitions the Huseun put on
-- namely C3zanns, Gauzuin, Seurat, van Cosh -~ was not ny iavention, It
vag already unlerway before 1 toox Lhe job in the summer cf 1929, Congar
Goodyear roundsd up a wonderful lot of paintings from Europs; with Frank
Crovinshicld's help, I got together ths Auerican loans. My only part in
deciding tha contents of the stow was my suzzestion that we onit Fenoip, I
did write the cataloyg and install the show, but the i1dza and most of tha
difficult work was dus to Conger Goodyear. In any event, I was not allow-
ed to sce the toxt of tha Nowswask article; as you can gusss, Goodyear's
nare wag not mantionad and I waa given credit for the Museun's £irst ex—
hibition.

Sometimes I think my rdle in ths MoMA has bsen exayzerated largely ba-
cause I have survived for 39 yearsl

Anyway, I think you might have asksd mes "what did I not plan or for-
see in 1522 which devoloped later?" I would have answerad that I had no
idea that wo would becowa on3 of the great publishing houses in our field,
or that we would have the nost complete library of books on modarn art, or
that ve would have a very important dopartwsnt of natiomal and internation-
al circulatdlng exhibitions. I did forssa that potaentially we would have a
graat collection of modern painting -- but so did tha founders of the Mus=m.
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Hra. Xatharine foh - Page 2 - July 26, 1967

In short, I do asik you, if you ors zoing ehead with this erticle, to
ramerber that whils I was Direcior of tha Musoum I had wondarful help from
tha trustess and the otaff and that einza 1947, when I took over official-
ly once roro thes responsibility for the lussum Colleotions, it was with a
brilliznt staff in all curatorisl dapartuents and, more than that, I had
the conilnczl help ool ensovrass ond fron Lond dlilornoncovrt end the roct
renarksbls poa £ Trustzeos of any rmugavm I know, =

b
80, plecse, try not to exaszarate the achievements ernd

tues of your
auwject. X

Sincaraly,

Alfred H. Pare, Jr.

krs. Eatharins ruh
30 East 64 Stroat
bew York, Hsw Yorx

AT 1SH
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ALPISD H. BARR'S ANSUZRS TO RATOYRISE IWIH'S QUESTIONS FOR ARTICLE TN THE

SATURDAY REVIZH

A. "?fa: 2 }'Gi-lr f:e-e.l are the three oxr four most important contributions The
tivseun of Modeim Art has made sinee it was founded nearly forty years ago?

May I add a fou?
1. Estoblishient in 1929 of a new nuseun in New York, a very great city,
which had an active art cowmnity but lacked a museum devoted enough
ard strong encugh to take xesponsibility for an area avoided by the
Eatrepolitan Muscun, namely the recent past (which, of course, includes

the presont).

The Museum's serious concern for certaim highly irportant arts of our
tine generally ignored by art museums == namely the f£ilm, photography,

avchitecture end city planning, design in industrlal design, consumer

goods, typography and graphic arts.

Encouragement cf univergitics to accept the modern arts as a proper

ficld for scholarly study and publication.

3

The Museum's coléections,

The exhibition propgram both within the walls of the Museum and, perhaps

pore important, the distribution of exhibitions throughout the country

and abroad on & gcale not previously attempted,

Seven exhibitions (and publications) from 1953 to 1954 of primitive and
pre=Columbian art vhich in that period rarely appcared in art museums
or in the history of art curricula of universities but which were, and
. are, almost as deeply involved in the taste aund esthetics of our century

as are abstract art and surrcalisa.
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The lLuscun of Modern Are docs compete with other museuwns in temporary losn

houos 44 - <, o -
Ehovg; it conpetes much less in showing comtinuously visible collections of

aend - I pe eyl
foreipn and Amcrilcan painting and seulpture; and scarcely at all doas it compote

in showiog selections froa its collections of pzints, drauvings, photography,
architecture aud design, and the recurvent programs from the £ilm collection.

(0ther enterprises such as the very activs international program are of course

not visible to the New York public.)

E. ch-:-se modern art has become fashionable, is thore less need to promote it
ag vigorcusly as heretofore? :

Yes, there is less need to promote modern art than there was three decades
ago. Eut even, then, I did not think of the lMuscum a3 pro-oting twentieth century
paiating any more than the Nztropolitan Museunm promoted quatrocento painting.

P, What part of your work at the luceun have you mest enjoyed?

1
Seeing dreans come tDU2,...

G. Vhat pazt have you least enjoyed?

Fund raising, interruptions, alloecalting too sparce gallery gpace, rejecting
unvanted gifts, and worst of all, in recent years, sceing so few exhibitions outside

the luszum.

(]

H, What has been your guiding acquisition policy?

1. Sccuring the best works by the 1\:_=st artists,

2. Collecting their work in breadth and depth, and in all relevant media,
3. Collecting good work by secondary artists.

%, Taking chances with the vork of young artists.

5. Searching for good work throughout the world.

6. Other things being equal, selecting paintings with vertical formats

rather than horizontal = the vertical takes less wall space.
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-l
‘-:13:—":: : ficns an """‘.tlt: tions are concerned, should & muscum stress what
its or merely what is going on?

The otoff shovid try h"":l to digeorn the beet of what is going on and adct

vithout partisenship,

Je Do you kncy of any modern collection that from an overall point of view ean

compare qualitatively and quantitatively with The Museun of.hivdern Avt's?
o,

After you;: many years at the lusoun mhat do you consider the autheatic role
of the wodern articeitic?

I'm pot suve how to answer "authentic role," Obviously, critics have
Qiffercant functicrs such as reperting avd cwiticizing end in diffcuent degrees,
T believe that fundamentally the critic of contemmoraxy avt cught to bike "what
is going ca" move than he dislites it. If he decs not like it, he should retire,
Art thrives on entlusiasa.

1. Vhat &pe your personal plans for the futmoa?
Vill yocu be ‘r:a.tmﬁ contensively and if so in what specific arcas?
‘Firish scandalously dela}-cd profaces and appendices for new edition of tha

catalos, Pointing and Sculoture in the Museun Collections; with Jawes Thrall Soby, -

initiate a series of short wonogrephs on works in the collection of special interest

and icportance, the series to be publighed in hoaor of lrs, Simon Guggenliedn; write
contidential motes on works in the collection of painting and sculpture for the use
of future curators in cace they should Le imtercsted; revise for republication

monozraphs on Picasso and lMatisce,
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v Naloral Seulptue

(> tin di'er L558ks, 1

July 25, 1967

Dear Perry:

I have no immediate sugzestion about a curator for
the National Sculpture Garden, Doubtless you have al-
ready agked Mr. Lerner, Joseph Hirshhorn's curator,.
suggestions, Fred Licht of Brown University has jus

gotten out a book on modern sculpture,
Society, 19¢ e might have some suggestions. T would
also consult Ceorge Rickey who is a sculptor but alse an
art historian and teacher with a broad interest in sculp-

ture generally.

Your letter does not make clear whether the National
Sculpture Garden is to be limited te American sculpture,

do you make clear as to how modern or ancient the :
collection would be. I think we all would be interestod
in Your answers.

My best to you,
Sincersly,

Alfred H. Barr, Jr.

Mr., Perry B. Cott
Chief Curator

National Gallery of Art
Smithsonian Institution
Washington 25, D.C.

AHB 3 Jsw
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A Bormr Miller ,} la L
Batq Jom

Dear Philip:

I looked up my file and find a letter of
yours which must have bsen written in the late

1920's. It thigk it's highly interesting but
would be even more so if you could figure out
thhh«tnrqlﬂim,umrum

Sincersly,

Alfred . Barr, Jr.

ir. Philip Johnson

375 Park Avemue

New York, New York 10022
M:Jﬂ

knclosure
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Deer Alirel Berr,
you laisly vary foreibly by
1m—~ we:k end. This tims I
T ior cl]uﬂf‘u, who kns peo 19
thara, Iwe sbly 8 mo - 3ers uars vary nices
to me of cour i paor: Lyt wailz! i-tm by the s if:‘l
th:t noth & 1 20 m hin, snd @ parently they Io
zat :'1“5 b rith i { the c:lony thare, but wa m-'_d. s.lp'g-ar
with the ufnilxa;f eng Kles for an hour, &nl I bought ons
of hispiciures. ! . you m3t those two vhen you wars
thers. Xandinsky is 1 who iscomnleisly d mminated by
his.swall Russian Grand : fe. He hasz millionsof his
omatimes poinful abstir actions sitiing cround the house and thinks
he is sti. !l ths lerder of a new movemsni. It is sometimes pathetic
somatires emusinzg. Thay ars intown now enl we want to the theasier
fozather lest night. _Tomorrow we ar3 goinz with llendelschn to see
e naw house of his.” The® lattsr mon hes meds tremsnisus stridas
in the las g In this final houc2 of his, for his own use,
hs hes enviraly logi his foniness of romeniic brick work apd m zlss.
L1hs houss laster end entirsly plain, thoush cosiing mors than
& hunirsd sand doll re, which for he:rs is tremanious. Whan
I told Kendin Pb ut your writing : bout absireet in art, he was
tremandously ‘n»ereeteq, end th1v¥= naturally he will be the hero
of he books. Xles I found enb1QF1h s the snmﬂ icity of a'grest -
man, without hide bound theeriss, or illusions as to his greatness.
Breuer the younz interior man whom you may heve met I saw the other
s like %ropius, a Utopian and liks him, is mors intsfested
zende end 3duceticn then in anything else, but I like the
thinzs hs hes dois, and if he had only invented thet now famous
cheir of pipes. he would be something &b his zze of 26. But I have
nt writien you sinca I meil Gropius or ses the fussian films.
Gropius was n*turally most charming, a Utopian who s@es things in a
biz way, @l who has the magnetism to draw psovl: aftsr him, nasver
contented with a thing sccoms ished, elwevs fizhting for & n w ilea,
now it is this bu"'“eﬁv of ten story dwellings to save ground spacs,
and lizht. The Bauhaus suffers mirs end more without him, but
he tamot be cont:nfed meraly to run someth ng thrt is alrezdy these,
but must ever be strikinz

I wondsr i u ani Jerry knor schanko. I saw part
of & film Tes Arsenal hera in ths phrt s as of which + sent you
the program. I thin: if i the best g have aver s29n n the
ecreen considsring tha’ Pobamkin is 82 111y cut ani that I
hava onl: n snetel i : It is nzturelly ioo
lox; des 1D it whot he hed was & temso of scene chenging which
flwvdl 1y the thome, ani was very drameticelly usad in che

3 1 00N ! > 4 rieally the Germens
they certeinly have
Janusry when I return.
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December 22, 1966
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The Museum of Modern Art

Alfred Barr

Dorothy Miller

December 16, 1966

Eliza Parkinson's Miro and Klee

Dear Alfred:

Eliza wants to know whether the Museum has any interest
in acquiring either the Klee or the Miré from Mr. Goodyear's
collection which she has inherited. (I assume she means as a
gift, though unfortunately I failed to ask her.} If they are
not of interest for the collection proper, she will sell or
trade them for works of art she wants to acquire herself.

She mentioned wishing to return the Guston Clock to the
Museum as soon as she can acquire something to replace it in
her apartment. OShe is interested in Barnett Mewman, Still,
Rothko and Morris Louis. I urged her to look for a Louis ==
I have spoken to Emmerich and will look at the smaller paintings
he has.
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and fibreglass, —Hir™ high.

gince it was right at the entrance

it was a big yellow canvas., The

this photograprh. It is Bryan

k we ought to get this, Jim seems
to like it, too. Dorothy and I aren't so enthusiastic and Dorothy has
learned that it suffered damages in transit and required quite a bit of
work after it arrived. It could not go outdoors.

I believe Dorothy is sending Nelson photographs of the Moore since he was
terribly eager to get a cast of the Atom Piece which is, however, sold out,
If he buys a cast perhaps that would zet us off the hook if you don't want
to invest more in loore mo soon.
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in the currrent Marlborough-Gerson
the Museum should consider acquirding

« Bronze, L2 x 36, Edition: 9

8 though he realizes that we have
robably should not buy another.
hen he had to consider the

r than any of them,

Composition, 1962=63,
011 on canvas, 56 x 80". Price: $2,500,

11 the Bvanses in the show

armly. He is evidently

artist in 0.B. (There were ;4,01 €
rlbompugh hallway, ) {) bk

and fibreglass, “Hir high.

gince it was right at the entrance
it was a big yellow canvas. The
this photograph. It is Bryan
k we ought %o get this, Jim seems
to like it, too. Dorothy and I aren't so enthusiastic and Dorothy has
learned that it suffered damages in transit and required quite a bkt of
work after it arrived. It could not go outdoors.

I believe Dorothy is sending Nelson photographs of the Moore since he was
terribly eager to get a cast of the Atom Piece which is, however, sold out,
If he buys a cast perhaps that would gei us off the hook if you don't want
to invest more in Moore mo soon.
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T Alfred

From: e

Here are photographs of three works in the currrent Marlborough-Gerson
English Eye show which various people think the Museum should consider acquirding
-— 1.5. buyiug.

Moore: locking Piece.(working model). 1962, Bronze, L2 x 36, Editfon: 9

rice: U35, .

It 1s Ji=m partioularly who likes this though he reslizes that we have
only just bought a major Moore ond probably should not buy another,

I think he began o think amut it vhen he had to consider the Manmis.
He felt this Moore was so much better than any of them,

Merlyn Evans (British, born Cardiff 1910): Compnsition., 196263
' 011 on canvas, 56 x &‘:}'. Price: $2,500,

Dorothy liked this pieture best of all the Evanses in the show

and Bryan Nobertson recommends him warmly., He is evidently

very highly thought of as a, graphic artist in 0.B. (There were g .,1s T
e couple of his engravings in the Marlbomwugh hallway, ) F A

Phillip Kings Oe?g]ﬂ.s « 1963. Plastic and fibreglass, ~Hi™ high.
. cat %mo .

You will probably recall this piece since it was right at the entrance
and is very large., The wall behind it was a big yellow canvas, The
piece is blacker than it appears in this photograph. It is Bryan
Robertson and Frank O'Hara who think we ought to get this, Jim seems
to like it, too. Dorothy and I aren't so enthusiastio and Dorothy has
learned that it suffered damages in transit and required quite a bkt of
work after it arrived. It could not go outdoors.

I believe Dorothy is sending Nelson photographs of the Moore since he was
terribly eager to get a cast of the Atom Piece which is, however, sold out,
If he buys a cast perhaps that would get us off the hook if you don't want

%o invest more in Moore mo soon.
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Further information on 8till for our records:

which 5t41)1 painbed for FIFTEEN AMERICANS

painting

after the show

me about this a few weoks ago.

o

5t111 has now lent about a dozen canvases to the Albright-Xnox Art Uallery

(free storage, safer than his barn-studio in Maryland),.
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Nioguohi and his Julius Sehmidt.

which is & perfect beauty

However, you

I must write to J. Patrick lLamnan to
letters from Lannan about his

8t411 has now lent about a dozen
free storage, gafer than his barn-studio in Mary

_ w__mam. i

him about his St411,

Enox Stills,.
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Dear Alfred:

I have finally completed the complicated ex=
change throughvhichuithwmllsunmﬂth‘m
oftha!nttalhanopuintopu”mofnm v
(ce 93 x 184") and, I think, very beautiful plcture by
Still, It is not the picture that I originally anticipated
having and the photograph of which I showed you last -
_Spring,butanothervhiehIpm{ + The picture is
mhnginginqhmmxthwghtmtm&ymm‘
nmthrlﬂ-shtlikotocmupndhnuldrinknpmm-
way home and see it, : LRy

Should you find that it is not the sort of
picture you want, I would be glad to substitute as my
"promised gift," a large and rare type of early (1952)

4 Ioucanstudybothpiemanduhmehﬂﬂ
after which I will inform my lawyer so that the proper
changes can be made in my Will, Except for Wednesdays
when I teach until very late, I am generally free in the
late afternoon and with a few days* notice from you or
Dorothy, could be sure to be at home.

Hoping to see you in the nesr future,
Sincerely,

(Prof.) William Rubin

Mr., Alfred Barr
Director of the Museum
Collections

Museum of Modern Art
21 West 53rd Street
New York, N. Y.

cc: Miss Dorothy Miller
Curator of Museum Collections
Same as above

WR:bs
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Date May 9, 1961

Re: Mrs, George Acheson

Dear Alfred:

Today Mrs. Acheson and I lunched and she spoke with me nbmtthqhﬁ
that she wanted to make a new will this month, leaving the Museum anything
want among her possessions. She said also that she intends to leave some

to the Museum.

I mentioned to her the Jacques Villon painting and she said that this
was already in her present will to the Museum, I then mentioned ;

Prendergast, and Derain: W with Red which she made note ofs I
matmémmmhﬁhmuwmw
Collection, but pointed out that we could of course use amything or
else shemmiphtuwish to give us to sell, establishing a fund in her name,
said she was not at all interested in having her used, but would be gl
to give us anything we wanted. I asked if _
might not be in her mind as possible re

the only picture Rousseau wanted for the Met

designated for us,

She then asked about the Matisse mude, which I am ashamed to
could not remember, She said she had had it in mind to give this '
of whom she is very fond, However, she realizes he has a great many Q)
Matisses and therefore she wonders if the Museum would like to have it.
her I would stop at her apartment to see it. In the meantine,
ﬂymmtmtouklbs.kchnsmd-fmtehtolmcwmﬂm
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She then asked about the Matisse

her I would stop at her apartment to see it.
you want me to ask Mrs, Acheson definitely

of whom she is very fond.

conld not remember.
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However, she
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She then asked about the Hatisse
es and therefore she wonders if the Mus
at her apartment to see it.
me to ask Mrs. Acheson definitely
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..5-# Dorothy Dudley .
_ Betsy Jones '
3 Richard Koch \/
%
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June 7, 1960

Dear Mrs, Acheson:

nmwmuhuhlduaf.hcmﬂﬂrmﬂx-
umhmmrmmmwwmmm
ruultodmmdilmrtoqtomlutm. The discourtesy was inadvertant
thalmrmwmmnmdupl;mmtomm-n

¢
|
i
'
:
|
;
:
|
2
:
J

It is deplorable that following this meeting neither Mr. Soby nor
Imunmmdm-mmumﬂmﬂmtmfumm
bequest of these paintings, I should of course have asked Mr. Soby to write
dnﬂngqabamcainhmpehxtinthelutﬁmhmnhmrmmm.
Immhsthwomdinﬂ;amumtohnwnw
your really magnificent offer of a choice from your collection.

As you know, we have nothing whatever like the Villon in the Museum
GolloctimmditmldbaofpurtieularYduemm,MMnn
with a really first-rate example by the artist, The Vlaminck, which I believe
to date from about 1910 to 1912, is a fine one and would also be extremely
useful, as would the Prendergast and the Derain,

I know that you have already left for Europe and we have no sddress
for you there, but I write in the hope my letter will be forwarded to you,
Please be assured (however tardily) of the Museum's enthusiastic acceptance of
your very generous proposal,

Next year I hope that the pressure of work will relent a bit so that
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of our
muum;m-ewm-mmumm
gﬂl. I want particularly to bring Mr, Soby to see your pictures.

Hith best wishes for a pleasant summer,

~¢a ‘tnorge ohHeson

Sincerely, €

'- 3 AL wEQm
Lo
wemas
~Mg"
s N ~
Mrs, Ma Acheson ot b
New York 21, W, Y, . 18 wha
- W0 2 g
DCHMiew that abe
vt} .
STAmn
¥ AL P
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" THE MUSEUM OF MODERN ART
~ g Date 2212

MF. Jamée T, Soby Mre, Oeorge Acheson

Re: —
Alfred Barr 246 (;.‘56

Dear Jim:

: On April 20th Dorothy Miller and I visited Mrs, George Acheson
in the Manhattan Towers at her invitation to see a Jacques Villom
and other pictures which she thought she might bequeath to the Museum,

The Jacques Villon is one of the two or three best paintings
by him I have ever seen, a vertical oval perhaps 50" high of a figure
of a woman, cubist in style, apparently 1912-1l, She thought that her
late husband had bought it at the Armory Show, but on inspecting
her records found that it had been bought at the Quimm Auction, It was
exhibited in a cubist show at Janis several years ago and
Marcel Duchamp, whom she spoke of as & friend, had suggested that !h'
leave it to the Naticnal Gallery, since it was one of his brother's
best paintings, but she felt first loyalty to our Museum. OShe has
apparently no dependents. '

She had at least four Miros, small and none of great distinctilonj
a really excellent Vlaminck flowerpiece of around 1910-12, I gnou; ‘two
Derain heads, early '20's; and a good Prendergast,

After considerable conversation I said that the Museum would
very much like to have the Villon and would also I thought like the
three other pictures in the following order: Vlaminck
Prendergast
Derain, Woman with Red Hair,

She said she intended to list these as bequests to us.
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Date s

Mrs. George Acheson

el Lar tatrwu.—
TE 3’749 3

Dear Alfred,

On March 18 I sent a memorandum of conversation to you
and to Bill Lieberman, subject as above. For your reference, a
copy is attached.

Last Wednesday, April 8, Mrs. Acheson stopped me in the
Museum's lobby. She said that she was leaving New York on May 1l
and that she was anxious to settle the disposition of her Villon
before that date and that she feels the more she thinks about it,
that she would prefer to offer it to this Museum, I explained that
I had told you of her previous conversation on this subject and that
I would tell you of he;'?;ZEZrks .

Mrs. Acheson said that she would telephone me., Since it is,
of course, none of my affair I would appreciate advice from you as to

what you would like me to say to her should she telephone me,

ec: Mr, d'Harnoncourt
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Date. "oreh 18 ,1959

.
.

Mr,. Barr

Mrs, George Acheson’
Mr, Lieberman Re: . . ge :

w .

James White

At dinner at the Guest House, pre-Miro, I sat beside

Mrs, George Acheson, a lender,

Mrs, Acheson told me that she had a Villon of which she is

very fond and that she wanted to leave it to the "right" in-
stitution, She said that it came from the Quinn Collection

but did not say whether it is a painting or a drawing.

I told Mrs, Acheson that I would pass along her request for

adviece to Messrs Barr and Lisberman,

ec: Mr, d'Hsarnoncourt
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THE MUSEUM OF MODERN ART
Date  January 29, 1962

To: Alfred Barr Re:

From: Betsy Jones

Bill Rubin called you this morning and left the following message after

saying that he had tried to speak with you personally about this before without
success:

Richard Feigen wants to see the Matta painting first and is considering
keeping it himself. However, should he decide not to do so he would get in touech
with the Museum, The picture won't arrive for at least a month, so Rubin doesn't
think the Museum will hawe %o make any decision until sometime in April,

* sculptures, however I want to
Ianhattan Bank,

' wlien you are coming next to New
e a date,

- —— e LUUUCE

11325 Vale Road
Oakeon, Virginia 22124

home: 12 East 8 Strecet
New York, New Yorlk 10003
AL 4-1691
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home: 12 East 8 Street
New York, New York 10003
AL 4-1691
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11325 Vale Road
Oakton, Virginia 22124

home: 12 East 8 Strcet
New York, New York 10003
AL 4-1691
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113225 Vale Road
Oakton, Virginia 22124

home: 12 East 8 Strecet
New York, New York 10003
AL 4-1691
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Many thanks for the very nice appointment
‘T that you sent me and I am glad to find you
‘preduced in it. The work by Geny looks
iting.

Thank you also for the clipping which I shall
ly keep.

I have been very remiss in not writing you
~~wvues about your sculpture at the Museum, but I have
been frightfully busy moving into ny new office in
the Village. Alas, the Museum staff did not have my
own enthusiasm for your sculptures, however I want to
try them at the Chase Manhattan Bank,

Do let me know when you are coming next to New
York so that we can make a date,

Sincerely,

Dorothy C. Miller

Mr, José Bermudez
11325 Vale Road
Oakton, Virginia 22124

home: 12 East 8 Street
New York, New York 10003
AL 4-1691
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November-26, 1969

Many thanks for the very nice appointment
calendar that you sent me and I am glad to find you
both reprcduced in it. The work by Geny looks
fascinating,

Thank you also for the clipping which I shall
carefully keep.

I have been very remiss in not writing you
sooner about your sculpture at the Museun, but I have
been frightfully busy moving into ny new office in
the Village. Alas, the Musaum staff did not have my
owvn enthusiasm for your sculptures, however I want to
try them at the Chase Manhattan Bank,

Do let me know when you are coming next to New
York so that we can make a date,

Sincerely,

Dorothy C. Miller

Mr, José Bermudez
11325 Vale Road
Oakton, Virginia 22124

home: 12 East 8 Street
New York, New York 10003
AL 4-1691
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JOSE Y. BERMUDEZ % 30—67

11325 VALE ROAD
OAKTON, VIRGINIA, U.s.A.
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AUVENIUMUUD uwru'u.-.t A PSR AR N ity e
THER E FOR A MONTH, THEN TO PARIS, CHERBOURG. FALLS IN
LOVE WITH NORMANDIE; BACK TO HAVANA,

ENROLLS IN SAN ALEJANDRO ART SCHOOL, GOES ONE DAY AND
NEVER RETURNS, DECIDES TO BECOME COMMERCIAL ARTIST,
YEARS OF STRUGGLE LEARNING TECHNIQUE THROUGH BOOKS,
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WHILE YOU WE ,
W& e !8:_E i ReH 2eth {AS av/en

0@ 70 a V EEDED B KeeP UPTHE
Phone 703 - 235 _536q

AREA CODE NUMBER EXTENSION

AsTo B | SAVE
('/ﬁﬂepﬁnned L1 Plesse Call _-"L‘TO 5106@%/ i &R

Called to See You Will Coll Again M P
Wants to See You Returned Your Call CES FoR WE SCULPTURES!

Operator

ALPHA OFFICE SUPPLY CO,, INC, MU m

';IDK’S SAME Si2E [

DIFFERENT METAL GAGE A5 oNE (S PLANED 7o & off & STonE
CoLUMN AND Toe ORER GaN LAY gV T ITS SiDE
| WiLL BE VERY GLAD To DRWWG BNY of tweM OR
A N.4. 1F WEEARY,
Yougs ®ULY _

|
\:) i 1]a
M{' J p/'-_

F‘QH LAST foEW]?SE? { u’__"!.c‘r{.l." @CLUNDO BETE;UUD&-Z__ IN SAN JUW,-POEH‘Q
Rlee Mo SEEMS To BE VERY WELL AT ¢ME.

ADVENTUROUS JOURNEY TO MARSEILLE (FRANCE), THEY STAY
THER E FOR A MONTH, THEN TO PARIS, CHERBOURG. FALLS IN
LOVE WITH NORMANDIE; BACK TO HAVANA,

ENROLLS IN SAN ALEJANDRO ART SCHOOL, GOES ONE DAY AND
NEVER RETURNS, DECIDES TO BECOME COMMERCIAL ARTIST,

YEARS OF STRUGGLE LEARNING TECHNIQUE THROUGH BOOKS,
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IOSE Y. BRMUDEZ ;'f < RPRIC Sﬂ:“@

11325 VALE ROAD ihal ~-2-£9
OAKTON, VIRGINIA, U.S. A, FecE /

DEAR MRS. MiLer
YoUR KNP LETTER of MaRcH 2ot {A< aen
ME GREAT ENWUSIASM, So MUcH NEEDED T KeeP UPTHE

ST(RI[T,
ATHRAED YoU WiLL FND An AvToBlosRPHY | BAVE

welrTeN PR meE QNS Fruow SBP
TUE PouowWiNG #ARe THE PRICES FoR Wt SCULPURES!
CLEOOLUM " (4X 44 X2/ = Boo™

" SACITARIVS * 26°x 30'x 2/2'=500=

“ig WANG Y 34 x 34 x24 = [Seo ™
OF “Yid6 YaNg' |wAUE TWo VERSIONS SeME S(2E [N
DIFFERENT METAL GAGE A5 oNE (5 PAED 7o &Gp oN # STONE
CoLwMN AND Tée OER CAM LAY VT ITS SIDE
| WiLL BE VERY GLAD To DRWg Y of weM OR
A ™ N4 1F WEKEARY,
Yovugs ®ULY _ ‘
PS. tAST DeTemeer | Gaw GUNDO BeRumupks 1N SAN U TOERR
Rlee Mip SEEMS To BT VERY WELL AT HME.

ADVENTUROUS JOURNEY TO MARSEILLE (FRANCE), THEY STAY
THER E FOR A MONTH, THEN TO PARIS, CHERBOURG, FALLS IN
LOVE WITH NORMANDIE; BACK TO HAVANA,

ENROLLS IN SAN ALEJANDRO ART SCHOOL, GOES ONE DAY AND
NEVER RETURNS, DECIDES TO BECOME COMMERCIAL ARTIST,

YEARS OF STRUGGLE LEARNING TECHNIQUE THROUGH BOOKS,
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JOSE Y. BERMUDEZ
11325 VALE ROAD
OAKTON, VIRGINIA, U.S.A.

V(W YAVG

VeRrsioN 4 U version

Tl starl eSS Batslces eN TS oWl
OUER. A stoNE BASE

ADVENTUROUS JOURNEY TO MARSEILLE (FRANCE), THEY STAY
THER E FOR A MONTH, THEN TO PARIS, CHERBOURG. FALLS IN
LOVE WITH NORMANDIE; BACK TO HAVANA,

ENROLLS IN SAN ALEJANDRO ART SCHOOL, GOES ONE DAY AND
NEVER RETURNS, DECIDES TO BECOME COMMERCIAL ARTIST,

YEARS OF STRUGGLE LEARNING TECHNIQUE THROUGH BOOKS,
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AUTOBIOGRAPHY IN A CAPSULE

HIS MOTHER GIVES BIRTH TO AN OVERWEIGHT CHILD (ME)
AUGUST 6TH WITH SUN IN LEO, ASCENDENT IN SCORPIO AND
MOON IN CAPRICORN. (WHILE PICASSO AND BRAQUE GIVE BIRTH
TO CUBISM AND GABO? PAVSNER? MALEVITCH TO CONSTRUGTIVISM.
IS MILKFED ON CANNED MILK TO PREPARE HIM FOR THE MECHANICAL
AGE AHEAD,
GROWS SURROUNDED BY SPANISH PIONEER INMIGRANTS, SEES
THE POWER OF NATURE IN A HURRICANE, LIVES IN SOLITUDE,
FAMILY MOVES TO SANTIAGO (SPAIN) HE GOES IN FRONT OF
PORTICO DE LA GLORIA AND KNEELS TO FOLLOW TRADITION, KNOCKS
HIS FOREHEAD TO GET WISDOM FROM ITS ARQUITECT.
SUBSCONSCIOUSLY FALLS IN LOVE WITH ROMANESQUE ART.
JOURNEY TO MADRID TO SETTLE, WHILE ATTENDING SCHOOL WITH
THE JESUITS, MAKES HUNDREDS OF DRAWINGS OF AIRPLANES
AND BATTLESHIPS, STARTS HIGH SCHOOL AT THE INSTITUTO
VELAZQUEZ AND SPENTS MANY HOURS AT THE MUSEUM OF NATURAL
HISTORY, MEETS MARIO CARRENO,

1936~37=38 SICK IN BED FOR ONE YEAR, FAMILY MOVES TO SIERRA DE
GUADARRAMA, NEAR THE LSCORIAL, CREATES A WEEKLY COMIC
STRIP WHILE OBSERVING THE FOLLIES OF THE ITALO-ABISINIAN
WAR, SPANISH CIVIL WAR STARTS, HEMINGWAY IS FIGHTING
IN SAME LOCATION., FAMILY MOVES AGAIN TO MADRID, AFTER,
ADVENTUROUS JOURNEY TO MARSEILLE (FRANCE), THEY STAY
THER E FOR A MONTH, THEN TO PARIS, CHERBOURG, FALLS IN
LOVE WITH NORMANDIE; BACK TO HAVANA,
ENROLLS IN SAN ALEJANDRO ART SCHOOL, GOES ONE DAY AND
NEVER RETURNS. DECIDES TO BECOME COMMERCIAL ARTIST,

YEARS OF STRUGGLE LEARNING TECHNIQUE THROUGH BOOKS,
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1949-50~51

BECOMES WELL KWEMX KNOWN IN ADVERTISING, WORKS AS HEAD

ARTIST AT "FINDE SIGLO™ DEPARTMENT STORE, WINS TWO PRIZES

IN A POSTER CONTEST ON LIVESTOCK, WITH THAT MONEY MAKES

FIRST TRIP TO U S A IN 1946, VISITING THE MUSEUMS IN WASHINGTON,
PHILADELPHIA AND MIW YORK,

IN HAVANA CONTINUES TO WORK IN ADVERTISING ON BIGGER SCALE
SDMULTANEOUSLY STARTS PAINTING IN OILS AND EXPERTMENTING IN
PHOTOGRAPHY. THROUGH HIS LOVE FOR MUSIC PLUS IGNORANCE
CONCEIVES A MACHINE THAT COULD SCAN DRAWINGS TO COMPOSE SOUND,
HE IS TOLD THAT HE IS CRAZY BY HIS FRIENDS AND EMNDS WORK ON
THE PROJECT. WINS POSTER CONTEST FOR CARNIVAL. FAGES NEW JOB
"ANUNCIOS MMARIBONA" AD AGENCY, WINS SECOND PRIZE IN PHOTO CLUB
OF HAVANA CONTEST, ASKS ROBERTO DIAGO TO TEACH HIM ART, AND
THEY BECOME GOOD FRIENDS, MEETS WIFREDO LAM AND PHOTOGRAPHS HIS
WORK, BECOMES FRIENDS WITH MARIANO RODRIGUEZ AND MEETS LEZAMA
LIMA, RUEADS KRISHNAMURTI,

GETS MARRIED WHICH ENDS IN FAILURE, GETS FIRST MOVIE CAMERA

AND EXPERTMENTS WITH IT, CONTRIBUTES TO ART EXHIBITS, HAS FOUR
OF HIS WORKS PUBLISHED IN "MODERN PUBLICITY" OF LONDON. WINS
MINOR PRIZE IN "SALON NACIONAL", JOINS THE GROUP "ELEVENM

WITH GUIDO LLINAS, FAYAD JAMIS, HUGO CONSUEGRA AND OTHERS,
PRIZEWINNER OF FIRST UNITED NATIONS INTERNATIONAL POSTER
CONTEST,

HAS FIRST ONE MAN SHOW AT "LYCEUM LAWN TEINTS CLUB" IN HAVANA,
ENCOURAGED BY THE PATNEER CUNDO BERMUDEZ, WELL RECEIVED BY
CRITICS INCLUDING JORGE MANACH, SELLS ONLY ONE OF HIS PAINTINGS,
ENCOURAGED BY MARIO CARRENO, QUITS ADVERTISING AND COMES TO THE

USA TO WORK AS PROGRA': SPLCIALIST OF VISUAL ARTS, IN CULTURAL

AFFAIRS, UNDER ERICCO VERISIMO, MAKES FIRST USA ONE MAN SHOW

AT "FANTASY GALLERY", WASHINGTON D C, DISCOVERS THE BOREDOM
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OF BUREAUCRACY. ONLY HAPPY MOMENTS: HE MEETS AND HANGS EXHIBITS

FOR OBREGON, CUEVAS, MATTA, ABULARACH, MORALES, ZANARTU AND OTHERS,

GROUP SHOW IN JAMICA, PARTICIPATES IN GROUP SHOW MMODERN CUBAN
PAINTERS" WHYTE GALLERY, WASHINGTON D C,

SHOWS AT 8TH AREA EXHIBITION, CORCORAN GALLERY, WASHINGTON D C,
TEXAS CHRISTIAN UNIVERSITY, FORT WORTH, TEXAS. 9TH AREA EXHIBITION,
CORCORAN, WASHINGTON @ C. IIT BIENNIAL OF SAQ PAULO, BRAZIL WITH

A SERIES OF DRAWINGS BASED ON THE CHARADE OF THE CHINESE MANDARIN
GAVE,

ONE AN SHOW AT "FRANZ BADER" GALLERY, WASHINGION D C,; IV BIENNIAL
OF CONTEMPORARY COLOR LHITOGRAPHY, CINCINNATI, OHIO,; GULF CARTBBEAN
ART EXHIBIT, MUSEUN OF FINE ARTS, HOUSTON, TEXAS,; "RECENT PAINTINGS
FROM CUBA" ROLAND DE AENLLE GALLIRY, N Y,; "COLLAGES AND SCULPTURES"
SHOW AT THE LYCEW! LAWN TENNIS CLUB GALLIRY, HAVANA, CUBA,

"RECENT ADQUISITIONS" MUSEUM OF MODERN ART NEW YORK.

GOES BERSERK WITH ARGENTINIAN ARTIST GENY DIGNAC (GRMINIS) AND

GETS MARRIED. GETS COUNTRY HOUSE AT THE END OF THE WORLD IN OAKTON,
VIRGINIA, FIRST ONE MAN SHOW AT "GALLERY FOUR" DETROIT, MICHIGAN;

HONEYMOONING TO CHICAGO. INVITED TO PARTICIPATE AT PITTSBURGH

INTERNATIONAL, CARNEGIE INSTITUTE, STARTS WORKING IN WOOD RELIEFS

AND HAS FIRST ONE MAN SHOW IN N Y, AT "ROLAND DE AENLLE" GALLERY,

MEETS LOUISE NEVELSON AN EXCHANGES ONE WORK WITH HER, BEGINS AFRICAN

ART COLLECTION, BECOMES CHIEF OF GRAPHIC ARTS, PUBLICATIONS DEPARTMENT,

0A S,

WITH THE COOPERATION OF HIS WIFE MAKES FIRST ART MASTERPIECE, NAMED
"ALEXANDER", BORN SAGITARNUS. JOINS SURREALIST GROUP SHOW AT THE

BALTIMORE MUSEUM OF ART, MARYLAND, SHOWS AT "SURREALISM, IMAGERY TO

REALITY" IN "GREBS GALLERY", WASHINGTON D C. GROUP SHOW AT SANTO TOMAS

DE VILLANUEVA UNIVERSITY, HAVANA, CUBA,
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ONE MAN SHOW AT "GRESS GALLERY" WITH COLLAGLS, OILS AND

WOOD SCULPTURES, WASHINGTON, D C. I AND IT GROUP SHOW AT

"VARTHA JACKSON" GALLERY, NY, "NEW MEDIA NEW FORMM, BEGINS

WORKING IN COPPRR SHEET, MAKES SCVERAL BAS RELIEFS.

IS SELECTED BY BUADFORD WASHBURN TO SHOW AT PITTSBURGH INTERNATIONAL
AND SEES HIS WORK PROUDLY HANGING BETWEEN BEil NICHOLSON AND TAPIES.
STUDIES WELDING AT BELL VOCATIONAL SCHOOL, WASINGTON D C, AND
HORKS PROFUSTLY ON STEEL, ONT MAN SHOW OF SCULTURES ATVTHE
CORCORAN GALLIRY OF ART, VASHINGTON D C. ,EXCELIENT PRESS

COVERAGE ZUT NO SALIS,

SUBMITS WORKS AGAIN TO THE 15TH AREA CORCORAN SHOW, WINS LOCGAL
CONTEST FOR A MURAL FOR AN APARTMENT BUILDING IN MARYLAND,

WITH THAT HONEY TOURS FOR TWO MONTHS THROUGH FRANCE, SPAIN, ITALY
AND SITZERLAND, VISITS LASCAUX, KARMAK AND ALTAMIRA. THINKS OF
MOVING TO SWITZERLAWD, IN 63, GIVES A SAMLL ONE MAN SHOW IN
VIRGINIA AT "RMERSON GALLIRY", 1iC LEAN,

ON DECEMBER 31ST OF 63, CREATES HIS SECOND AND LAST MASTERPIECE,

A GIRJ, (CAPRICORN) NANED MFLANIE, WITH THE COLLABORATION OF HIS
WIFE, CONTRIMUTES TO THR'E GROUP SHOWS, ONE AT AVERICAN UNIVERSITY,
ANOTHER TN GEORGE WASHINGTON UNIVERSITY AND THE THIRD AT THE
CORCORAII GALLFRY OF ART, ALLL IN VASHINGION, STARTS MAKING A

LARGE SERIES OF DRAVINGS CALIED "/INTER DRAWINGS" WITH INTAGLIO
AND INKZ INSPIRED BY THE SNOW,

CONTRIBUTES TO MART IN WASHINGTON", INSTITUTE OF CONTEMPORARY
ARTS, WASHINGTON D C; WITH A SELECTION OF SEVERAL PIECES OF STEEL,

STAINLESS AND BRASS,
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IS INVITED TO PARTICIPATE AT THE 72 ANNUAL EXHIBITION OF THE
SOCIETY OF WASHINGTON ARTISTS. TRAVELS THROUGH FRANCE, SPAIN,
SWITZERLAND TN DEMARK WORKS ON ARRANGEMENTS FOR AN EXHIBIT OF
HIS DRAVINGS IN "GALERIE VODERNE" SILKEBORG. THEN VISITS THE
BIENNALE AT VENICE., LENDS PART OF HIS PROVITIVE ART COLLECTION
ALTOGETHER WITH SQME OF HIS SCULPTURES T0 THE JEWISH COIMUNITY
CENTER FOR EXHIBITION.

FRODUCES Al 8131 COLO: FILX O HIS UIFE'S (DIGNAC) LIGHT PLASTIC
CONSTRUCTIONS, SHOW OF HIS DRAVINGS AT "GALURIE MODZRNEM DEMMARK,
ONE NAN SHO'Y OF HIS MIINTER DRAWINGS" Iii CARACAS, VENEZUELA AT
THE 1USHNY OF BELLAS ARTES, CONCENTRATES ON STAINLESS STEEL &ND
BRASS AS A 1'EDIA,

Ii COLLABORATION WITH HIS VIFE AND THE ASSISTANCE OF THO ENGINEERS
JOIN "EXPERTMENTS IN ART AND THECNOLOGY AND PRODUCE "A TOY
VACHINE" NAYED " I TICK, YOU TICK, WE TICK, MAGNETICK, PLASTICK,
LIGHTICK3 TRYPTTICK", A THREE SIDED TWO FRET VIDE BY EIGHT FEET
HEIGHT, VITH LIGHTS MAGNETS, PL/STIC, SOUND, ETC, ETC., FOR THE
LARGE SHOW "SO1® MORE HEGININGS" OF E.A.T. AT THE PROOKLYN MUSEUM
OF ART, SIMULTANEOUSLY WITH HIS WIFE'S ASSISTANGE PRODUCE AN

8101 FILX WITH SOUND, ON HOW THE TOY MACHING WAS BUILT. PARTICIPATES
Ili GROUP SHOW AT THE "FRICK MUSEUM", PITTSBURGH, PEIN, THE
PHILADELPHIA MUSEWM OF ART BUYS ONE OF HIS DRAWINGS.

HE IS WORKING 0if SEVERAL SCULPTURES OF SAINLESS STEEL. vssnasanass

February 12 1969
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JO. . _1ec t Miss Jones i i
. Miss “udley L
A /N i K !
T ’—:4
} /ARy ? é; l“smﬂ
JOSE Y. BRRMUDEZ . hige to
VIS VALE BOAD \ ry F =5
CAFXTON, VIRG:NU W.5.A

NE M March 26, 1969 NTAS
Dear Mr. Bermudez:

= 504

_ _ I was delighted to s=e the photapaalu

of your new gsculpture and am of course glad teo recommend
you for the Uintas Fellowship.

Ll alsc w«ant to ask you about three of the
latast pisces, whether they are available for sals and if
80 what their prices are:

PENDULUM, January 1369.  stainless steel, al
bronze, and steely i x 46 x 1 1/2%

SACLZARLUS. January 1969, Stalnless steel, steel
base. 20 x 30 x 2 1/27, _

YIN-YANS, January 1969. Stainless steel. 3k x 3k x @44,
If [ should succead in intereatinz anyona in New York in
these pieces on the basis of the photographs, I su-pose we
could get them here without too much %trouble. il
With good wishes,

iincerely,

Dorothy C, "iller
Sentor Lurabbr of Painting and Jouloture

Mr, Jose Y, lermudez
11 Jat; Vale Hoad
Oakton, Virginia

CM:odr
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JO5SE BERLIN 2

-
fEpevaRy -6
JOSE Y. BERMUDEZ

11325 VALE ROAD e ctd 3 -4 -6
CAKTON, YIRGINIA, U.S.A.

MRS, DoRofy MILLER
()I'Lﬂl oMA )

DEAQ g'ﬂV‘feS. g"u[lkLE’I2 \ |
| A IV THE PRIZESS OF APPLYING

LN e G WES A MEAGER SUM EX CcLUSvELY

R A CINTAS

PeTLow SHP
To CJRANS .
TS WLl BE oF ASSiStance T MY PRoDUEION
=y el Vs(WRFL] oN WATERIALS
NATURALY TREY ASK FoR REPERENCES AND 1
THoUaH T 9F You (NMBDI4TLY,
RBUT I Reay2e How PREC(oUS YoUR TIME 1S,
AN T WoONDER. tF IT (S NeT Teo MUCH To (MEYSE oN
1101)[?\ CNDNESS, To FILL (N THE REFERENCE FoRM
| Wikl RE ALWAYS INDEBTED oN WHATEVER .,
LKL')L;' ean) Do ON THE ____MA-’ITER, c.
ENCLOoSED VYoV Witk FIND Some RHoToS oF MYy
LATEK WoRIC To GWE 7oV AN UP To-DATE Vi Siopn
: S
SINCERPELY YoURg

= 1 :
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JOSa BERLUD <2

bicgraphical Dita,

Born of Spanish parenis €th of Auguaet, 1922 in Cuba. Self-taught except
Tor bries study with Roberto Diago. Lived in Spain ané France. Came to
reside in the United States in 1953. Lives in Oakton, Virginia.

CHRE AN SOv3

1853. Lyceun Gallery, Havana. Cuba.

1953. Fantasy Gallery. Vashington D.C.

1956. Franz Bader Gallery. Washington D.C.

1958. Galiery 4. Detroit. bichigan.

1958. Roland de Aenlle Gallery. Hew York City.
136C. Gres Gallery. “ashington D.C.

1961. Corcoran Gallery of Art. Yashington D.C.,
1963. Emerson Gallery, wclean, Virginia.

1667. Galerie lodecrne. Silkeborg. Denmark.

1967. kuseo de Bellas Artes. Caracas. Venezuela.

GHOUP SHOWS.

1953. 6th Annual Art £xhibit. Pavana. Cuba.

1853. "Young Cuban Fainters.The fleven".la Fampa Gallery. Havana. Cuba.
1553. Cuban Fainting. Jamaica.

1953, "hiodern Cuban Fainters" Whyte Gallery. Washington D.C.

1954. Bth annual area cxhibition. Corcoran Gallery of irt. Vashington D.C.
1654, Texas Christian University. Forth Worth. Texas.

1955. 9th Annual Arca rxhibition. Corcoran Gallery of Art. V¥ashington D.C.
1955. III Biennial of the Mduseum of Modern Art. Sao Paulo. Brazil.

1956, "IV Biennial of Contemporary Color Lithography" Cincinnati. Ohio.
1956. "Collages and Sculptures" Lyceum Gallery. Havana. Cuba.

1956. "Gulf Caribbean Art Exhibit" Lluseum of Fine Arts. houstog. Texas.
1956. "Recent Faintings from Cuba™ Rolland de denlle Gallery, New York City.
1657. "necent Adquisitions" luseum of Xodern Art. kew York. :
1958. National Gallery of Faintings. la Paz. BOLlVla.'*

1958. Pittsburgn International. C?rncgie Instifutg. Pittsburgh. Pa.

1! . Baltiwore uussuw of Art. Baltimore, laryland. _

Ig?g. "éi:;ealism, Izagery to Reality". Gres Gellery. %ashington D.C.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

Dtm A

The Museum of Modern Art Archives, NY

P

1959. Univerisidad Santo Tomds de Villanueva. Havana. Cuba.
1960, Nev ledia-New Form I and II. Lartha Jackson Gallery. New York.
1361. Fittsburgh International. Carnegie Institute. Fittsburgh, Pa.
1962. 15th Bxhibition. Corcoran Gallery of Art. Washington D.C.
1563, 16th Exhivition. Corcorun Gallery of Art. Washington D.C.
1504, Vashington Collects Latin american Art. American University. Wash.D.
1964. Religion and the Fine Arts. G. ®ashington University. tash. D.C.
1564. lodern Faintings and Sculpture in Vashington Collections.
Corcoran Gallery of Art. Washington D.C.

1965. Art in Vashington. Institute of Contemporary Arts. ¥ashington D.C.
1966. 72 Annual Zxhibition of the Society of %ashington Artists.

Vashington D.C. ( by invitation)
1966 ."The Artist Collects" Jewish Community Center. fashington D.C.
1967. Latin American Exnibit of Drawings and Prints. Central University

of Venezuela. Caracas, Venezuela.

1968. Five Area Artists. Northern Virginia Fine Arts Association.
Alexandria. Virginia.

lde 2y -EaT- DRCHEIM MUSEUM OF Aot y o

&USEUM COLLECTIONS

Museuz of Modern Art, New York.

Baltimore lLuscum of Art, Ealtimore, iaryland.

Cincinzati Art Lluseum, Cinncinati, Ohio.

Detroit Art Institute. Detroit, liichigan.

National Gallery of Paintings, La Faz, Bolivia.
Inter-imerican luseum of liodern Art. Cartagena, Colombia.
Northvood Institute of Liichigan, Northwood, dichigan.
Corcoran Gallery of art, Vashington D.C.

Kuseo de Bellas Artes., Caracas, Venezuela,

Latin American Fouudation. San Juan. Fuerto Rico.
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THE CINTAS FELLOYSHIPS

THE ARTS li{CLUDE,

ELIGIELE ARE

SIX FELLOWSHIPS

APPLICATIONS

ANNOUNCEMENT

FELLOWS

CINTAS FOUNDATION INC.

THE CINTAS FELLOVWSHIP PROGRAM
ADMIRISTEKED FOR CINTAS FOUNDATION, INC.
BY

THE INSTITUTE OF INTERHATIONAL EDUCATION

are intended to foster and encourage the arts, and are offered to persons of Cuban
citizenship or lineage.

for the purpose of this program, the fine arts, music, and literature.

young professionals in these arts, of Cuben citizenship or lineage, who can give
evidence of their creative production by records of exhibitions, performances, or
(when appropriate) published bocks or scores. Students wishing to pursue ace-
demic progroms are not eligible for awards.

are awarded onnually, in the amount of $3,000 each, available in querterly stipends
of $750, peyable from Septembar 1, for 12 consecutive months.

are received by the Institute of International Education from May 1 to July 1 and
must be supported by letters of reference.

of the Fellowships is mode public by the Foundation on or about August 1. De-
cisions of the Selection Committee are final.

are, in general, free to pursue their creative arts activities as and where they de-
sire. They ore required to submit reports to the Institute ot the completion of their
grants, and will be asked to contribute or dedicate exampl es of work done during
their Fellowship yeor to the Foundation.

supports the Fellowship program in memory of Oscar B. Cintas.

ELIGIBLE CANDIDATES WISHING APPLICATION FORMS AND LETTER
OF REFERENCE FORMS SHOULD APPLY IN WRITING TO

Secretory,

The Cintas Fellowship Progrc.n
¢/o Arts Division

lnstitute of Internaticnal Educatien
809 United Nations Plaza

Nev York, New York 10017
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PRIVATE AND CONFIDENTIAL

Please retum directly to the Secretary, Cintas Fellowship Program, Arts Division, Institute of Intemational Education, sue{.lnnu
‘Nations Plaza, New York, N.Y., 10017. Under no circumstances should the completed form be r 1o the opplicant,

In English, if possible.
Typewritten, if possible.

APPLICATION FOR CINTAS FELLOWSHIP

LETTER OF REFERENCE
NAME OF APPLICANT. COUNTRY.

HOW LONG HAVE YOU KNOWN THE APPLICANT?

IN WHAT CAPACITY HAVE YOU KNOWN THE APPLICANT?

YOUR COMMENTS AND OBSERVATIONS CONCERNING THE APPLICANT?
This should be a thoughtful and realistic discrimination between the candidate’s strong and weak characteristics. It should

include pertinent comment on his choracter, personality, intellectual ability, emotional stability, adaptability, and seriousness
of purpose.

Indicate below your rating of the applicant as a candidate for a Cintas Fellowship.

Name and Title (print)

Signature

Address
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PRIVATE AND CONFIDENTIAL
Please retum directly to the Secretary, Cintos Fellowship Program, Arts Division, Institute of International Education, 809 (,[nm
Nations Plaza, New York, N.Y., 10017. Under no circumstances should the completed form be returned to the uppﬂcmh j
In English, if possible.
Typewritten, if possible.

APPLICATION FOR CINTAS FELLOWSHIP

LETTER OF REFERENCE
NAME OF APPLICANT. COUNTRY

HOW LONG HAVE YOU KNOWN THE APPLICANT?

IN WHAT CAPACITY HAVE YOU KNOWN THE APPLICANT?

YOUR COMMENTS AND OBSERVATIONS CONCERNING THE APPLICANT?

This should be a thoughtful and realistic discrimination between the candidate’s strong and weak characteristics. It should

include pertinent comment on his character, personality, intellectual ability, emotional stability, adaptability, and seriousness
of purpose.

Indicate below your rating of the applicant as a candidate for a Cintas Fellowship.

Name and Title (print)

Signature

Address




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Dtm VL6

The Museum of Modern Art Archives, NY

— 7 /
¢ Miss Jones F=.é g LL{(_
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LEASE RETURN TO

FIRST CLASS

MRS. DoPow (AILLER
MuSEUM oF MppERI ART

H west 53rd. ST. Nal BRIK.
10019
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July 18, 1959
Dear Jose:

It was so nlee to sce you and your wife
8t Beatrico Perry's party. I showed tha photographs of
three of your pleces of sculpturc to owr staff committee In
June and the gencral oplnion was that we would 1lke to see
some of your pleces some time whon you are going to drive
to New York, 1

1 have really retired from the Museoum this
summer, but will continua to work in lew York and would like
to know when you alght bring the sculgture to the Museum, DMiss
Betsy Jones, Ascopate Curater of Painting end Sculpture, is
the person that you should write to when you know about brinzing
the sculpture to HNew Yorik.
i ¥We w11l not have encther committer meets
Ing until Octobor, but ycu could brinz the pleces earlier
whenever convenient.

Vith very bsst wishes to you both.

Sincerely,

Dorothy Ce Mlllesx
Mr. Joso Y. Bernudoz
11325 Vale Rond
Oakton, Virginla
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