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MISS DUDLEY ecs Mise ‘111191/

oty sunh o o
?:!r.‘cr;'.‘w‘:f!cn

December 10, 1968 Jecurivy

Gallery ‘hauges e

a ibureday merning, Jjecenber 12, we would llke to make the
following chaages in the gallerles:

Flease remove from: Iz, 12 Gailds  LOdidd MaaaTXAN {10Le54) . te. Manss

e THE GAOAT AMERICAN MIDE, 2 , to stor-

age
[Yushl: SEM=PULIRAIT AS A GOLF PLAYER, to Mema
[ TVROWLAG « STONE AT A BIRD, to Hess.

Al SAMDED ACCORDING TO
TIANCE, to storage

AFPEELL'S 30UF, T0 andrew OlshSs shop
CLIAF (330.39), to storage

SCHMIDY FATHER DVARCY (79.50)

SIRAZ: RESTING AT THE BAZAAR (301.38)
ERNST: THE GRAMINECYS BICTCLE (279.37)

WARAOL: GOLD MARILYN MOMROE (716,.62)
ARP: TWO MEADS, Painted wood relief (82.36)
BURCHFIELD: WNIOHT WIND (359.60)

LICHEENSTEIN: FLATTEV-S38ND FLEASE (106.66)
HOPPERs NIGHT W NDOWS (248.L0)

Thank you -
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Miss Miller The Museum of Modern Art
Miss Stark '
Miss Mazo
Miss Jones

To Miss Potter
Miss Dudley

From  Sharon Oswald

5 March 1969

Gorky's Garden in Sochi

Gerden in Sochi (31" x 39") was hung in Mr. Rubin®s office
the morning of March k4.

Nle = Thin i 22X o froteh T SS)
l/\‘..k St Mﬂ- .

Thank you -
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Vavid ¥

i cc: Miss Miller
Mr. Rowlison
Mr. Farnie
Mr. McShine

Emily Stark

February 7, 1969

Dismantling: Marcel Duchamp Tribute

Dear David:
Migs Miller has asked me to ask you to make sure the 3 STOPPAGES

ETALON is kept in the vitrine it is in now as we are planning to install it in its
case in gallery 1 on the third floor as soon as possible next week. Please store it

for us in the North Wing as you have already planned.

Thank you -
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CC: Miss Burauam
Mr. Dean
Miss Dudley
Mr. Green
Mr. Lowry

The Museum of Modern Art Mr. MoShine

Miss Miller

Mr. Rowlison

Bill Farnie

David Vance

February 6, 1969

Dismantling: Marcel Duchamp Tribute

This will confirm that one Registration Custodian, working with
Eric Rowlison, will dismantle the Duchamp memorial at 6 P. M.
February 9, concurrently with the machine show dismantling. All
material should be taken to the 3rd floor of the North Wing to keep
it separate from the other exhibition.

Project Order #2231 has been issued to cover this work.
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Judy Walenta
Emily Stark

January 28, 1969
THE MACHINE exh.

Dear Judy:

Miss Miller has ssked me to let you know that the Duchamp-Villen
THE HORSE may be taken off view from the Sculpture Garden on Monday, February 3
add brought to the Carpenter shop for packing for the tour of THE MACHINE.

Please ask your custodians to take the pedestal for THE HORSE along with
its outdoor label to Mike Poppo's office as we are going to put them in storage.

Thank you =
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biss Dudley (2) Mes Miler—
liiss Fotter
Eynaston beShine Mies Stark
ir. Lean

January 23, 196%

Foumders Ko

I have & tresendous fovor to ask. I have just found out that we rust
re-han: the founders ioon tomorrow (before the meeting there on
londay). Could you ask your men to bring the following works to the
6th floor as carly as possibles

léger: The Divers 1i
de la Fresnaye: Conguest of the Aly
Mitehell: Ladybug
Rivera: The Pool
totherwell: liew England
Noland: Turnsole
383.66 dt'Arcangelo: ighway U.S. 1
369,63 llofmann: MHeworia in Aeternum
628.65 Hengston: Cregory

725.1 tella:z rriare of Reason and Sou

I shall ask Donald about having his men assist with the hanging, and with
the moving if necessary.
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Emll Cloe 00 & Mre LOWER:: Dorutly Ni1les o

Miss Jones e
* Dorothy Miller - . Miss Legg . :
DOM T

Jamuary 17, 1969

Dear Cioe:

¥en't you tell us what, If anything, is belng done, or ean
hlm.nhontmmdfurbctmblmhnuotwuhﬂu-dm
galleries in the Museum? The last I hawve hsard about this acute
Betsy Jones} memo to you on August 2, 1968, copp attachad. - Ve imow
company made up a large supply of blue lenses for us whioh were mnﬂ
matched to the original lens, no longer produceds th Llet us know
where this lmportant matter now stands? [ assuse we are using the too-dark

bive supply right along now in the painting galleriese

s, s I

atch Ghe oid
hapant 19,
sta) comenlt vith
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Emil Cioe ce: Dorothy wilerr

Sara Mazo
Betsy Jones

August 2, 1968

Dear Cioc:

I don't know whether you are working on the blue 1
problem or not, but I think we dié tell you at the time of
the Janis show that the new lenses were distinctly inferior
to the old ones. They are too dark end too green. We all
feel that the company did not make the lens we chose.

I ikmow we have a lasge supply of these new cnes, bt I
think we should ask the company to try again to match the old
one. Dorothy Miller gets back to the Museum on August 19.

Will you (or, if you're away, someone you designate) comsult with
her about how to proceed?
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cc: Pete Valentine
Dorothy Miller .

Naney Karunba The Museum of Modern Art

Cora Rosevear
Emily Stark

Cioe

Sara Mazo

Jan- 15’ 19.)9

Painting of the galleries on the 2nd floor

Dear Cioe:

It is my understanding that there will be changes made on the 2nd floor
in a few months. Therefore in discussing with Niss Miller the provlens about
contiruing with the painting of the galleries on the 2nd floor we decgided
that only galleries that are the most unsightly be repainted at this time.

The red wall just as you enter the ralleries.

gallery:3: South wall and column (Toulouse-Lautrec, Seurat, Signac)
Black wall with Redon paintings. Also paint the cord

jallery 6: Short white wall (2 Derain paintings)
" 8 including the pedestal of the Zorach sculpture
" 15: Short wall in back of the Boccioni sculptures

Pedestal holding Boccioni DEVELOPMENT OF A BOTTLE IN SPACE
Fill in nail holes under the Joseph Stella round painting

16: Kandinsky wall
Window sill
wall between windows (3 paintings on it)

Wall with Albers paintings
Wa'l with Mondrian paintings COMPOSITION IN OROWN & GRAY and
PIE;: AND OCEAN

Window sill

Black Malevich wall

wWall with Pickett, Kane, atc.

Fill in nail holes above Tamayo painting
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MISS DUDLEY
Enlly Stark

January 1k, 1969
Gallery Changes

Dear Miss Dudleys
Tomorrow morning, Weanesday, January 15, we would like to make

the following changes in the galleriess
Please deliver the following to the 3rd floor:

MAN RAY:; THE ROPE DANCER ACCOMPANIES HERSELF WITH HER SHADOWS
DUCHAMP: THE PASSAGE FROM THE VIRGIN TO THE BRIDE (17h.45)
CHAGALL: OVER VITEBSK (277..49)

@HAGALL: I AND THE VILLAGE ( 146.45)

and please remove the following from III, 1:
FoMs III, 1 KLEEs THL ANGLER
- THE ARNOW BEFORE THE TAROGET
" CHRISTIAN SECTARIAN
DEMON ABOVE THE SHIPS

LAUGHING GOTHI®

GOOD FISHING PLACE _/

The MAN RAY: ADMIRATION OF THE ORCHESTRELLE FOR THE
CINEMATOGRAPH should be removed from III, 2 and brought to
Consemvatien. Tt a(b"

Thank you =
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MISS DUDLEY cct lss :-I‘Lller/
Miss Mazo
Enily Stark Miss Jones
Mrs. Karumba
Production
January 8, 1969 Security
Front Desk
Gallery Changes

Dear liss Dudleyi :rldAH

[o]
Tomeveoucnaniing, Femvedey, Janusry 9§ we would like to make

the followingz changzes in the galleriess
=1 L

Please deliver the followings

III,3A - vitrina THE HAT MAKES THE MAN (2L2.35)

III,3A - vitrine PLMHEIYMs OBJECT ( Fur-covered cup, saucer 2nd spoon)
(1300&:-1-6)

ITI,3A = vitrine Alls  BPLCTIR UF THE GARDENIA ( 229.68)
III,)l; - Vitrine MOOREe  THE BRIDE (15.47)
III, 1Y~vitrine MOURL: RECLLVING FIGURE (530.39)

£I1,9 JOIMIS: TiRCLT WITH FOUR FACES (8.58)

and = please renove tlie followings

FROM III, 9 MIKIs Untitled (Bars) (607.65)

Thank you =
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MISS DUDLEY
Bmily Stork

January 8, 1569

Gellery Unanges

Dear dss Dudleys
';m fridey moraing, Jim Lebroa 1» coming at 3130 a.n. to
fold the Morris Louis (Vatitled) 580.53 and to streteh kr. Rubin's Stills
d=1957, The lLouls is in the founders room, 6th floor snd will go to storage.
The 5till is to be stretched om the 3rd floor landing and will them |
be put on view on the Jrd fl. landing. The Plcasso SIGET FISHING AT ANTIBES is to
be moved from the 3rd fl. leading to the 2nd floor lmading. The La Fresnaye

THE CCHQUEST OF TH I ia to ke putl in storage.

Thunk you =
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Dear Miss Dudley:

We would like to include the following when tomorrow's
gallery chunges are done:

Flease remove the following from IIL,3

MAGRITTG: THE FALSE MIKROR , to mezs for outgoing loan

THANK YOU =
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MISS DUDLEY cot Miss Miller -~
Bmily Stark

January 9, 1969
Gallery Changes

Dear Miss Dudley:
On Monday, January 13, we would like to make the following
changes in the galleries:
Please deliver the following:
T0s II, 16 KANDINSKY: PICTURE WITH AN ARCHER (619.59)
III, L  PICASSO: WOMAN DRESSING HER HAIR (Mrs. Bertram Smith's in Mess.)
II, 4  VUILLARD: MOTHER AND SISTER OF THE ARTIST( 1l1.3L)

and please remove the following:
FROM: IIT, 4 PICASSO: STILL LIFE WITH RED BULL'S HEAD (BL. 63.292), to storage
II, 16 KANDINSKY: BLUE ( NUMBER 393) (160.53), to storage
II, 16 KANDINSKY: BLACK RELATIONSHIP (3k1.49), to storage
II, 16 KUPKA: RED AND BLUE DISKS (1L1.51), to storage
II, L4 BONNARD: LUNCHEON (L53.37), to storage

Thank you =
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Pat Sierdnsid P Ma—

Betsy Jones

Jdan, 8, 1969
Removal of things from Foundaers & Trustees Roonms

On Friday there will be luncheons in both the Trustees and
Founders Rooms, In addition, the Dupuy six hearts people want to
have three clear walls in the Founders Room that day, Therefore:

1. Iebron is coming in at B130 Friday morning to fold up the ik
big Morris Louis in the Founders Room (and also to stretch the
big Clyfford 84ill on loan to us from Kill Rubin which we are
going to hang on the third floor elevator landing)e I hope
he will alse be able to restwetch the Louis for storage in C,
but that has to be done in a gallery and he map not have time
before 11200, In that case, the louis eould be put into C folded
until the fdmm following week when we'll get it stretched,

(I have spoken to Bric about this wholes business just now)

The Zox has be be folded again so it can go back to the Zox
show at the Kornblee CGallery. Men to fold it will arrive at
9230, I% should be released to a trucker sometime that morning,
We have acquired it, so it will come back again after the

Zox show closes,

The big long Oliteki which I took down from Trustees Room mhd

stored in Founders Room will have to be put back in Trustees.

I will try get custodians to hang i% on the long wall (not the
west wall where it has been), If I can't get custodians I'1l
have to put it back on the west wall where hooks exist,

The Zverevs and all L Natkins should be removed, and also the
MeCracken (because of ite delicate surface) and the Mird because
it poes back to Weintraub Friday,

Other things (1, rossibly 2, Klees, Boterf, Stamos, Twombly & Flavin)
could be left,
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MISS DUDLEY (3) ccr Miss Miller ~

Bmily Stark Mrs.
Miss Jones
Production
January 7, 1969 Security
Front Desk
Gallery Changes

Dear Miss Duddey:

Tomorrow morning, Wednesday, January 8, we would like to
make the following changes in the galleries:

Please deliver the following:

102 /111, TOBEY: THREADING LIGHT (86.Lb)

/111, DALI: THE PSRSISTENCE OF MEMOKY (162.3k4)

v~ 111, MIRO: PAINTTNG, 1933 (229.37)

>

2 - A MULLER: EX~VOTO (18459)
\/ II, 11 WEBER: THE IWO MUSICIANS (19.ih)
and, Please remove the following:

7
34
\~"1II, 34 CIACOMETTI: WOMAN WITH HER THROAT CUT (696.L9)
3
16

III, 3A Kay SAGE: THE GREAT IMPUSSIBLE, to storage
III, 3 MIRO: BELUE PAINTING, to storage

III, 3 MIRO: PORTRAIT OF A LADY IN 1820, to fifth floor, ocutside Director's
office

III, 7 TOEEYs REMOTE FIELD, T0 Mess. for outgoing loan
III, 16 SMITH: HISTORY OF LEROY BORTEN, to Mems., for outgoing loan

Thank you =
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Cioc

Emlly Stark

January 7, 1969

Plexi for door to light switches between
gallery 9 and 10 on 2nd floor

Dear Cioc:

We would like to have a piece of plexi about S inches wide put on the
door where the light switches are between gallery 9 and 10 on the 2nd flloor. Please
meke sure the plexi goes from the bottom of the door to the top, with a cutout for the
lock. This should greatly reduce the abundance of fingerprints on the door.

Also, the plexl should not be put on before the door gets repainted -- which
should be soon.

Thank you =
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To
Dorothy Dudley

From
Pat Sieminski
December 27, 196:
Dada Loans

Today I examined the following loans returning from the exhibition "Dada
Surrealism and Their Heritage':

219.65 Arp, Jean Bell and Navels. A slightly dirty semicircular
scrape L. rear of base; grey paint U. L. side bell; very dusty.

~ 130.46a~c Oppenheim, Meret Cbject. Hair at rim of cup slightly
fl attened f om wrapp ing.

229.6¢ Jean, Marcel Spectre of the Gardenla. Lint on bead; velvet
turning brown; film brown and stained.

696.49 Giacometti, Alberto Woman with her Throat Cit. Creen 'splash’
C. L. second rib from bottom; dusty; tip L. "knee' tiny piece tape
or glue.

234.47 Grosz, Ceorge Fit for Active Service. 0. K.

242,35 Ernst, Max The Hat Makes the Man. O.K,

,174.45 Duchamp, Marcel Ie Passage de la Vierge... O.K.
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To Miss Judley

From'Nelie de Kok

Date Deceaber 30, 1568

Dada and Suriczlism - Loans from the Museum collection
fecently I have checked the following outgoing loanss

275.37 Baader: The Author in his Home, collage of pasted photographs on book page.
Collges Vhotos Lifting and curling at edges, especially in C.

277.37 DPamrgeld: The liuman Eye and a Fish..,, Pen and ink with collage.
Uollage: Collage becoming ungluad L.L.j slightly rippled C. of top edge
and of bottom edge.

263.37 Baargeld: The Red King, Pen and ink on wallpaper
Mrawing: Center of wheel L.L.: ink crackling slightly.

B 162.3h Dali: The Persistence of lemory, oll on ranvas.

~

Painting: CK

L656,67 Tominguez: Decaleomaniagiouache

i J’.fi_[nf.l“,' I'lppled.

267.35 FErnst: Loplop Introduces Members of the Swredlist Group, collage of pasted
photographs.
Collage: CK - (old) head with cap U.L. creased;

280,37 Ulrnst: Stratified rocks, anatomical engraving altered with zouache
and pencil

OK

175.16 Gottlieb: Voyager's lietrun, oil on canvas
49

8.58 Johns: Target with ‘vur Faces, encausrie on newspaper over canvas, swmounted
Dy A0Wl pLIBLEL. LaCes
sl ragment ol plaster with orange encistic loose under glass (from face
Sy lleof (o7)3 small chips in background of far K. and L. of G, faces

5,67 Man ilays lmak Bacia, cello fingerboard and scroll with grey hair
subwokxg [ facing fingerbeard, with topmost key on k L.)s Scraped L. side
beneath key, Il. side of fingerhoard, and top of scroll; sxx soratched
on ii. side between leys,

2509,67 Man Layiihe Enigma of lsidore ucasse, cloth and rope ower peving machine
e Jowrapped, string and stuffin, missing, Hahn tag on wooden support
- — over wheel of sewing machine,
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Te Miss iudley

From Nelie de Kok

Date

Decauwber 30, 158
Dada and Surrealism - Loans from the Museum collection
Hecently I have checked the following outgoing loanss

275.37 Baader: The Author in his Home, collage of pasted photographs on book page.
Gollge: Fhotos Lifting and curling at edges, especially in C.

277.37 Paargeld: The liuman Eye and a Figh,.., Pen and ink with collage.
Collage: Collage Lecomin; unzlusd L.L.j slightly rippied C. of top edge
and of bottom edge.

203.37 Baargeld: The lted King, Pen and ink on wallpaper
Mrawing: Center of wheel L.L.: ink crackling slightly.

162.3l Dali: The Persistence of lMemory, oll on ~anvas.
Painting: OK

66,67 Tominguez: Decaleomaniagiouache

Slightly rippled.

267.35 FErnst: Loplop Introduces Members of the Swredlist Group, collage of pasted
photographs.
Coliage: CK - (old) head with cap U.L. creaseds

260,37 Frust: Stratified rocks, anatomical engraving altered with gouache
and pencil

OK

175.)6 Gottlieb: Voyager's lietrun, oil on canvas
OK

_ 8,58 Johnss wrpet with vur Faces, encausric on newspaper over canvas, swmounted

Dy Lulul pLIbLEY LaCes
s _“ragment of plaster with orange encistic locse under glass (from face
i.0f C.7); small chips in background of far K. and L. of C. faces

5.67 Man jlay: lmak Hacla, cello fingerboard and scroll with grey hair
mmm fingerbeard, with topmost key on k L.)s Serumped L. side
bereath key, (. side of fingerboard, and top of scrollj sxx scratched
on . side between leys,

2509,67 Man layithe knigna of lsidore ucasse, cloth and rope ower seving machine
st Jmwrapped, string and stu’lin: missing, Hahn tag on wooden support
_ over wvheel of sewing machime.
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/ 33.5L Man Ray: The h‘.o% Jancer Acc%uﬂ.al Herself with her Shadows, oil on canvas
Paimtig: (old in yellow area below C,

4/ 229.37 Miro: Palnting, oll oneaivas ; ald
Paintingt 6 small pulls around C. o btoom edge § slight draw L.L. cornsr

50L.11 Mopp: The World War, oil on canvas
OK

230,68 SehwittersiFec 1920, collage
OK

231,68 GSchwitters: Revolvime, collage
FPrame loose at boitom edge; faeign matter (straw, dust, etc.,) loose under glass.

27.47 Stamos: Sounds in the ilock, oil on composition board
(old) fram rub top edge.

' 138.57 de Chirico: The Nouble Nream of Sprimg, oil on canvas
Smell dg L.L. in grey L1/2" from bottom edge

57.65 Kiesler: Homage to Tanguy..., gouache, wash, brush pen and ink
OK

655.39 Picasso:Two Figures on the Beach, pen and ink
(0ld) paper abraded L. of C.3 L.L. and L.'.. coimers creasad; slightly rippled

503.66 Tanguy: Letter to Paul Eluard, »en and ink.
Gen., rippled; (. vertical crease and 3 horizontal creasesj

Returned from DATA, SURBEALISM AND THEER MERITACE.
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T Miss Tudle

From

lelie de Kok

Date pecember 20, 1968

Re " Outgoing loans
Recentl . I have checked the following outgoing loans:

104,58 Marin:lower Manhattan, watercolor
Painting: (old) tear top edge C.

Outgoing to the Philadelphia Museum of Art, for Marin etching exh.
from Jan 17 - March 17, 1968.

Chrpssa: Projection Letter F, welded and cast aluminum
Dark rubs near bottom edge; white foreign matter on several knobs L.R.

Outzoing to the New ork State Council on the Arts, for a tour of state
universities from Jan. 3 - 'ay 2L, 196B.

226,48 van Doesburg: Composition The Cow (Stud ) gouache
Painting: gen. lightly rippled; small area cracking and beginning to
1ift in white U.L.

225,48 van Doesburg: Composition The Cow oil on canvas
oK

Oatgoing to the Stedelijk van Abbemuseum, Eindhoven, for van Doesburg
retrospective from Dec. 13 - Jan. 25, 1968

98,58 de Chirico: The Ureat Metaph sician, oil on canvas
Painting: small chips along bottom edge K. corner

Cutgoing to the Jidney Janis Gallery, for "Masterpieces of 20th Century
Art" f£xsam for Jaruary 1968,

52,49 Olarner: Relational Painting 1947-48, oil on canvas
wuswe Frames Although there were 2 stickers on the backing about
the backing had been removed and was replaced (just barely)
with 2 screws - when we tilbed the painting to place it on the
table for examining the backing fell off altogether.
Painting: Cracking L.L., U.L. and L.R. corners. (mostl old)

Beturned from Swiss Federal Department of the Interior, from the Veniwe
piennale 1968; from June 22 - Ogt. 30, 1968

86.uli Tobey: Threading Light, tempera on cardboard
Paintin::
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35.61 Lindner: The Mirror, oil on canvas

Paintingy DIack impasto on H. side rubbed, yellow underpaint M
small chip above jirl's head, green \md..rplint visible *. e

Returned from Univ. of Okhhou, liorman, ““East Coast - West Coast unw
Sep. 15 = Nov. 5’ 1965.

154.57 Mondrian: C%Bosition 1921, oil on canvas
Paintings: herringh crack U.L, of black area near bottom.

14.50 Mondrian: Color Squares in Oval, oil on canvas
Painting: “mall spot of grey paint with wax adhering near edge of oval
L.L. cracking and lifting,

2137 Mondrian: Composition in White, Plack and Red, ¢il on canvas
Pai nting: 3 old concentric cracks below C, beginning to surface.

Returned irom the Nationalgalerie, Berlin, from "Piet Monsrian"
s&pl 15 -.mo 20, 1%&

Outgoing to 1'Orangerie des Tuileries, Paris for Mondrian Fxh, from
DGQ- - Hmh 1968.
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T° derothy "udley

From Nelie ds Kok

Dat
"¢ December 11, 1968

Cutgoing loans

Hecently 1 have checked the following outgeing loans:

19,47 wvan "oesburgiloler (ometruciion, gouache
'rams: scraped
Paln ing: yellowad; stained aleng !, edge; slight foxing (7) in C.; many
faint browa horizontal streaks.

Cutgeing to Otedelijk van Abbemuseum, .indhoven, The Netherlands fer
van loesburg exhibition from 13 "ecember until 25 Jarmary.

12,52 Plcasso:llerrot, oll on canvas,
Frame: a few small chips out a ong bottom edge
Painting: OK

detusned from the Louisiana Cultural Centre, Huwilebask, Denmark from "Plcasso®
Jept. 20 - Mov. 10,
Outgeing to fine Arts Gallery of San Mego, for "Modern Spamish Masters =
200th Aniversary Celebration", Jan. L - March 2, 1969,

313.62 Pilarmetlaminations, gouache and metallic paint
frame: OK
Painting: gen rippled,

317.62 Zendh-Routliiel=32-li=l, watercolor and crayon on pmper mounted on composition
hoard
rame: UK
Painting : gen. rinpled; paper worn as if abraded) L.L.j; tack holes (old)
aleng bottom.

retuwrned from Columbia imiversity, "Exhibition of Modern Persian Painting"
ov., 6 = Dee, 18, estumed early due to previous commitment
of space used for axh.

10,39 larting irouble in Frisco, oil in canvas.
Frame: OK
‘sinting: slight cracking on boltom edge as ca vas is folded over stretoher.

leturned Crom lloberson Center for 1 i el
o e rmon e voar iir apsotidei®l opoogs Dlpehgutons, 1, 2060,

wleLchal
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26,35.1-2 1égers .1 Foot and Hande .2 O tion pen and ink
+1 small grey spot C. of top i o

listurned f:om the Sal lenberg Gallery, ¥.7., exh. "Fernand Léger"
"ov“hr 11 - ec. T’ 1968

105.35 Kuniyoehi: Plant, brush and India ink
‘rawing: bottom edge rippled; small brown spot L.i. near edgs

15.36 Kuniyoshi: Pisherman, dry “rush and india ink
Oraving: Slightly rippled; small spot fexing (2)°U.ii. at base of
leafy plant

293,30  Huniyoshis Self Portrait as a Golf Player, oil on canvas
Fainting: Slight ing 1" [ om top in black; light cracking
U.L. sleeve

125.44 Kuniyoshi: Upside Down Table and Mask, oil on canvas
Paiating: UK

Cutgoing to the University of Florida, Orinésville and ths Hational
ollection of Fine Arts, Wasiingtom, 7.0, from Feb 7 - June 29, 1969

271,37 Miré: Person Throwing a S.one at a Bird, oil on cunvas.
Painidng: fmall dent C. of person's eyej slight eracking near bottom
edge, L. of C. and in person L. of C,

Cutgoing to Fine Arts Uallery of San Diego, "Modern Spanish Masters"
frem Jan, 4 - March 2, 1969

Léger: Compase and Paint Tubes, gouache
Painting: Cracklimg in pgrey areas above and below C.j slight eracking
in L. blue paint fube.

Cutgo'ng to circulating exhibition THE INFLATED ITMACE.
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The Museum of Nodern Art

cc: Miss Miller-
Miss Mazo
Miss Jones
Mrs, Karumba
Production
Security
Front Desk

file.

Miss Dudley:

On Thursday morning, December 12, we would like to make the

aries:

5 S0UP, TO andrew Olahds shop
RELIEF (336.39), to storage
FATHER D'ARCY (79.50)

RESTING AT T45 BAZAAR (301,38)

GOLD MARIEXN MONROE (316.62)
EET; 3 ARP: T#O HEADS, Painted wood relief (82,36)
1L, 12 BURCHFIELD: NIGHT WIND (359.60)

6th floor
Restaurant LICHEMNSTEIN: FLATTEN--2NND FLEASS (106,66)

II, 8 HOPPER: NIGHT ENDOWS (2L8.40)

Thank you -

:E)Lula
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To Dorothy Miller

From Sara Mazo

Date Oct. 18, 1968
Re Gold frame of Morrisé Louis painting Untitfled (200.63)

The frame of the smaller Morris Louis painting hanging on the 3rd floor is
coming apart at the bottom. At the lower left about an inch of the gold is gone.
At the right about 6 inches of the frame has loosened. On Monday we will try to

glue it down with Elmer®s.

I didn't examine the frame carefully but I don't seem to think th:l.% frame
was made in our shops. Perhaps you have in mind having & better frame made.
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The Museum of Modern Art
D CM

Emily Stark . ce: Registrar

Jane Necol

November 15, 1968

MARCEL DUCHAMP--return of loans--Three Stoppages Etalon (149.53.1-9)

The Valise (67.L40.1=70)
Dear Emily,

Three Stoppages Etalon will be returned to storage with the new base and vitrine
which were made to Miss Miller's specifications.

Would you please find out if Miss Miller would like the base and vitrine for

The Valise, too? Do you have room for it in your storage? Could you please

let me know this afternoon so I may tell the Registrar? Thanks

P. S. The dimensions of the Valise base and top are: Base--42" h. x 8" wa.x 27" @
and plexi top--22" h. x U8" w. x 27" d.
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Miss Dudley ce: Wilder Green Donald Dean

Dorothy Miller .~
Jane Necol for Kynaston MecShine

November 22, 1968

Dismantling of Marcel Duchamp Tribute

On account of the MACHINE show, the Duchamp Tribube W@a being
"held over” until after the previews on Monday and Tuesday. We
hope it w!ll be possible that the Duchamp Homase be dismantled
on Wednesday, Hovember 27, in the morning. It 1is importent that
the three pi be unframed as soon as possible, preferably on

Wednesday, because nust hem to the Department of Phgotography.

As for the return of il in the show, I have already written

a memo listing everythin Leist week]). 1@ only urgent return is
the Man Ray photograph of D ; this should go to Peter Sunnell
s soon as posslb
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ec: llke Poppo Pete Valentine
Dorothy Miller v
Betsy Jones

The Museum of Modern Art

To
Cioc

From

Sara Mezo

Dee, 2, 1968

Repaidnting of galleries and pedestals on the 2nd floor

Dear Dioe:

Almost all the walls in the gelleries on the second floor need repainting
with very few exceptions which I have noted below. There ic a line of discoloration
along the base of almost every wall both on this floor and on the third floor. If
it were possible to wash these arese a number of the walls would not have to be re-
pﬁiﬂtﬂdt

In gallery 5 - the north wall (lMatisse: MOROCCANS) and the adjoining wall
(Matisse: BLUE WINDOW) do not need painting.

Gallery 13 - Only the walls at the sides of the Monet WATER LILIES need to be
repainted - on the west, east and south, A corner of the Monet pedestal on the west
wall needs to be patched.

Gallery 15 -~ the west wall was repainted today and will not need redoing.

Please note that all the pedeatals on this floor need repainting. We alsc want
all the labels removed from the walle before painting.

The other areas on the floor that need repainting: entrance to the women's room.
On the landing, the wall near the drinking fountain, electricians closet door as well
as the elavator doors could stand e fresh coat of paint.

I also want te mention to you the rust staine in gallery 4 near the east wall.
Could these please be removed?
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ce: lilke Poppo
Dorothy Miller
Betey Jones -

The Museum of Modern Art

To

Clece

From

Sara Mazo

**°  Dec. 2, 1968

R
: Glacometti pedestal inm gallery 3A on 3rd floor & curtains in galleries

After the peintere have finished repainting gallery 3A on the 3zd floor
we would 1ike to have a2 plaxiglas shield placed im front of the low podestal in
that gallery. This is the pudestal for the Glacometti WOMAN WITH HER THROAT cur.
Perhape Mike can find s sparc ploce of plexi approximately 37 1/2 inches wide and
18 inches high. The height of the podestal is 12 finches and we would like the
plexi mmmahoutsmehuabmthmﬂmmhmtm;&m
from stemding on the pedestal as has been the case in the pest.

inothor thing that nesds attention in the galleries are the curtains,
The one in gallery 6 on the third floor is especially dirty and chould be cleaned
right away. The others on the second fleor also need to be cleaned.
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The Museum of Modern Art

Eva Karlsson |

Cora Rosevear

November 26, 1968

Dear Ewva:

Could you find out for Miss Miller about the plastic labels
which were used to identify the paintings in the small exhibition of
the Simon and Smith loans? She would like to know where to get them
and how much they cost.

Thanks!
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Wilder Green

Betsy Jones

Migust 1, 1568

Northeast Gallery show of Simon and Smith loans

Dear Wilder:;

8ince I will not be here on August 19 when thls exhibition will
open, I am putting the file intc Sare Mezo's hands.

As you know, we photographed the 3 Simon pictures on Monday. I
hope the prints will be ready by the end of this week. We ordered 6
for you, 3 for publicity end 2 for our albums. I hope I am correct in thinking
thet thuse who need prints of the Smith pictures have crdered them themselves.

Be sure to let the Registrar know what day you want the Northeast
Gallery dismentled. We will not tawe down snything in the Main Hall even
though some things there are part of the same show.

Ii the lsbels are to be wall color, be sure to let Sara Mazo know
( when the painterw will be working so that we can getpaper to them,

I am clipping on to this memo the information that we have for the
usual labels, but I believe specisl didactic labels are being written for
these pictures so that although this basic data should go on them, other
information will, too. Also, they may find reason to alter the Simon
titles. I hope we can find & different title for the Rouault since I
don't think we should keep titles in foreign langusges when their
can be rendered in English ( though I d'n't like Chinemsn much), The
Miserere print after which this painting was closely done, has a nice

mordant title: The @Mnese invented gunpowder, they say, and gave it to us.
I have left the credit line cpen on the Simon plctures. ir loan

agreement form indicates that the lender is the Hunt Food and Industries
Museum of Art, but I hope we can simply eredit them as lent by Norton Simon.
Labels cen be prepared under Sera's supervision when they're ready.

\J ¥4 LL-'\

p ar 6 / “\'-'3'\)/. \
'\J . /p l“f‘;‘\4{ |
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Wessily Kendinsky, Russian, 1866-19hk

Picture with an Archer. 150%. Oil on canvas

Fractional gift of Mrs. Bertram Smith

Peblo Picasso. BSpanish, born 1881
Woman Dressing Her Hsir. 1940, 011 on canvas

Lent by Mrs. Bertram Smith

Juen Oris. .Spenish, 1887-1527
8611l Life with Poen. 1915. Oil on cenvas
Extended loan from Norton Simon (%) or

®xtended loan from the Hunt Food and Industries Museum of Art

Frans Mare. German, 1808G-191€
Bathing CGirls. e.1310. 0Oll on canvas

eredit line as above

Georges Rousult. French, 1871-1958
Le Chinois, 1937. 0Oil on canves

eredit line as above
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ec: Dorothy Miller /
Betsy Jones

The Museum of Modern Art

Teo
Don Dean

From

Sara Mazo

Date
Nove. 19' 1968
Re

Repainting of Nakian pedestal in garden
Dear Don:

The pedestal of the Nakien HIROSHIMA neede to be repainted. The sculpture was
put on view over a month ago but the paint on the padestal is already chipping badly.

I know the painters are involved right now but would you please schedule the re-
painting as soon as it is possible.

: _ _ (We are doing more pallery changes on Wednesday morning - see ny
m)of Nevember 21 - and would realiy aporeciste naving the walls repeinted before
then),
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PRODUCTION (Bon Dean/ Cioe) ces Misgs Miller —

Miss Mazo
Emily Stark Miss Jones

Painting in galleries

Dear Don Dean / Cloe:

We would very much like go have the tellowing places in the
gelleries painted on Tuesday morning, lovember 26:

1, Wall with paintings by Balla - I, 15

s Pollock 1l - Lidy

3« Shelf under curtsins along the stairs going up to the
second fdoor galleries

(We are doing more rallsry changes on Wednesday morning - see my
mamo of Nevember 21 - and would really apnreciste naving the walls repainted before
then),
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The Museum of Modern Art

MISS DUDLEY

Emily Sterk

November 19, 1960

Gallery Changes

Dear “4ss ludleyt
Teworrow morning, Jednesday, -ovember 20, we would like to

make the folloving changes in ths Lieriest

¢ be reavved el the galleries and brought

to storego:
——— e - m—

ULid: Ei{-VOTU, to storage
(id: RiD=BLUE, to storage

Llowing to JIL, 7

ICK: HWIMEER 1. 1948

le would like to chenge the loceticns of the following works
elready on views

POIODORO:  PHLEL, T, fram Nain Hall to 2ad ficor landing

GOITLIEB: [NSTILL LIFE, from Main Hall to Fire Touwer

OLLOGK: 0N, from III, 7 to Main Hall

Thank you =
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The Museum of Modern Art

Te  Brad Gillaugh cct Miss Dudley

Mr. Palmer
F ’
oM Liz Tweedy : Miss Miller
Miss Posada-Center Inter-Am. Relations

Date geptember 18, 1968

Re  CEZANNE TO MIRO - Dispersal from Center

Dear Brad:

The MOMA loans and the following work are to be picked up by Lebren on HQr;day,
September 23:

68.630 Vuillards (to be delivered to lender, Mrs. Chas. S‘;:kelberg, formerly Mrs.
Walter Ross, at 169 East 69th after registrar's inspection at the
Center MOnday morning.)

s
|  MOMA Loans:

4~656.59 Boccioni
. —277.49 Chagall =7
{ +~—528.41 Chirico®
=—505.51 Ensor
— 8,55 Ernst
e 5™ 274,39 Kirchner /

i — 178.52 Leger, THE CITY ...°
—133.36 Magritte £ L@ :
~= 818,35 Malevich = Tt
+-273.39 Matisse, THE BLUE WINDOW

688.49 Morandi
19.54 Nolde
— 177.45 Picasso, THE CARD PLAYER
“- 414,41 Rouault | \ .
7 —118.34 Rousseau
4y (DL gd~ 208,53 and 207,53 Schwitters - both worke in one frame

On Tuesday, September 24, tha following worke should be delivered to the 49th Street
warehouse: 3

68,619 Beckmann
68.627 Bonnard
68.636 Braque
68.613 Dali

68.743 Feininger
68.611 Gauguin, WHY ARE YOU ANGRY?

68,624 Gauguin, TAHITIAN LANDSCAPE
68,507 Gris

68,625 Klee, A GAY REPAST

68.639 Klee, ACTOR OF ORIENTAL THEATRE

68.616 Kokoschka
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CEZANNE TO MIRO dispersal from Center

68.633 Leger, WOMAN WITH CAT

507.64 Matisse, GOLDFISH (belonge to Mrs. Schoenborn, not Museum)
68.517 Miro, DUTCH INTERIOR

68.628 Mondrian

68.610 Monet

ERRYANXMEXARAT

68.516 Picasso, WOMAN COMBING HER HAIR
68.515 Picasso, STILL LIFE WITH PLASTER ARM
68.519 Picasso, BULLFIGHT

68.615 Seurat

68,632 Soutine

The following works will be returned to the lenders directly from the Center:

68.622 Cezanne, NEAR THE PQOL. Metropolitan -
190.55 Cezanne, BOY IN RED WAISTCOAT. Rockefeller (not MOMA) .
68.621 Delaunay

68,623 Derain

68.618 van Gogh

68.620 Kandinsky

68,612 Miro, POETESS

68,641 Modigliani

68.638 Picasso, THE MODEL

68.634 Redon

68,635 Tanguy

786.63 Utrillo. Belongs to Hochschild, not MOMA

68.518 Vlaminck, TUGBOAT AT CHATOU

68.629 Vlaminck, STILL LIFE WITH FLOWERS

I will send you the detaile of the deliveries on the above as soon as I've confirmed
them with the lenders.
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The Museum of Modern Art

Miss Miller

Liz Tweedy

September 13, 1968

MOMA loans to Ceéanne to Mire

Dear Miss Miller:

All 17 of the Museum's loans will be returned to the Mezzanine immediately
after September 22, the last day of the Center showing. I will notify you
(or the Mezzanine) of the exact date and time of arrival when it has been
confirmed with the trucker.

The following pictures were reframed for traveling:

Chagall, OVER VITEBSK
Chirico, DELIGHTS OF THE POET
Ernst, NATURE AT DAWN
Kirchner, THE STREET

Leger, THE CITY

Magritte, THE FALSE MIRROR
Morandi, STILL LIFE
Rousseau, JUNGLE WITH A LION

The Nolde, RUSSIAN PEASANTS, was also reframed because of the change in
dimensions after restoration; this frame was ordered by you.

Malevich, SUPREMATIST COMPOSITION (35.818) wae also reframed. I'm mot
certain - but it seems that the traveling frame is the same as the original
frame - but with plexi added.

Schwitters, MERZ (WITH ELIKAN REPEATED) 208,53 and MERZ (WITH A BRITISH
CENSOR'S SEAL)207.53
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ces: Hige Miller
Mrs. Karumba
sz Mazo
iss Jones
Preduction
Security
Front Desk

ing to the list of gallery

(32

\STAN l;..RCE, to lesz for loan

Thank you =
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The Museum of Modern Art

MISS DUDLEY

Bally Stark

dovenber 12, 1768

Gallery Clanges

W11l you please add tha following to the list of gallery

Inesday, “ovember 13i

Please remove from II, 17:

Van Doesburg: RHYTHM OF A RUSSIAN DANCE, to Hesz for loan

Thank you =
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MIBS DULLEY

Bully Stark

cct Miss Miller T
Mrs. Karumba
Miss Mazo
Miss Jones
Produetion

Wovember 13, 1968 Seeuri ty

Gallery Changes

Front Desk

Dear Miss Dudley:

Tomorrow morning, beginning at 9:45, we would like to

make the following changes in the rulleries:

T0:

11, 12
I11, 18

11, 185
1T, 12

34
15

3CHIELs: NUDE WITH VICGLET STCCKINGS
400RE: TWO FORMS (ke will bring up the pedestal)

ARCHIPEGKOs  STRUGULS (BGLING) (ke will bring up the pedestal)

KLEE: TWITILRING MACHINE, to meszz for THE HACHINE exhs.
(vitrina) OCROSZ: THE LNGINEER HLARTFIELD, to mezz for THE MACHINE

IUIEe SEATED FIGURE, te storage

fhank you =
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The Museum of Modern Art

oot Mas #Mller —
“re. ‘srusba
Vg ane
Hles Jones
rroduction
Securiiyy
‘ront Jeak

.-{O — !
Emily Starik

NOVORWT 2cy APUT

Gsllery Changes

Tomorros mel Vi g, ‘einvsdsy, ‘owesber 13, beginning st 9130

iike to asske bhe lfollowln } o8 Jlu tha galleplea:

Elseme remave une follouings
rom -“'/_-_t, 1k LEGERa PR LolE 5 to "sas for lomn o EHE MACHINE
: I, 3  RLEKs DWITTERING (35 , to Hess for loan to THE MACHINS
v BE, 19 BRI - )y %o 'szu for loan
I L RAIR 5, te storage
i » G0 plorage
FUNY, to Fesw for loan %9 TRE .uml-_

< MeATNILU, to Yess for lesa te THE acuINm|

Xy 15 GPSTNING TUE ROCK DRILL, cae.r-..am__w...mm
to Yena for {L#E ‘:né ery

11, 15 CUnes ILURE, to shorage

Flesse bring the folleving to the galleries:
1, 19 WILLIANSON: 1 AY [HE BOSQUR FROEE OVER

sipdshooposoni
i, 3 SLONAC: YCA #3, AKLES (24.50)

iz, 3 ONACe AL (25451) in eme frame
Ll’ 3 Ionegs Wl I B (2@-)1)

LG ’.4’1"‘.5;‘]
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.l-n-t!yf-hm

P, bri following to
II, 19 ALBRYGNT: woMAN (226.48)
I, 15 HEPWORTH: HOLLOY vomM (PESVITH) (7460) and pedestal
7T, 15 ARCHIFESKO: 'MUGALE ( LLING) (R67.86) ~ to be placed ea the

pstein pedestal

IIL, 15 »o0mE: ™0 FuRS (207.37)

CHIRICOs DELTONT

¥ THE POET (SHS,L1)
IF, 12 SOMIZLEs MNUDE WITH VIOLET STOCKINGS (22.57)

thans

Jou -
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7o I A

e 101 [ minelot e
WHILE 40U WERE OUT

A (“'Q/\CLPW‘\@,_N

of

-

Phone |V M af S\MMC.

AREA CODE NUMBER EXTENSION

/{ Telephoned Please Call

Called to See You Will Cell Again

Wants to See You Returned Your Call

Memgeé:; '3'3)/‘1“0{1_910 X
5 Stotdo, g 5

|— @ 2" doop %

2' 6" wide x £ ' 34" (on

f Operator

ALPHA OFFICE SUPPLY CO,, INC. MU 2-6666

y
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The Museum of Modern Art

!iiss Dorothy ‘udley ccs Miss Miller —
Miss Jones
Floise Vright Mr. Cioe
Mr, Williams

Uctober 30, 1968

Moving of sculpture in Carden.

The following arrangements have been made with Mr. Ehrhardt of
Sofia Brothers for Monday, November Lth at 8 AM.

They will collect the two Fllsworth Kelly sculptures brought in for
viewing by the acquisition committee and store the two pieces at
Sofia.

The Rodin MONUMENT TO BALZAC will be moved with gantry equipment
(to be brought in by Sofia) to another location in the garden.

The Moore LARGE TORSO (ARCH), Rodin ST. JOHN THE BAPTIST PREACHING,
Jempers TEMPTATION OF ST. ANTHONY and other sculptures will also
have to be relocated.

One guard will be needed at the Shth Street Oarden gate starting
at 8 AM. Project Urder # 2202 has been issued to cover this.

Mike Poppo will be needed to supervise moving of sculpture and
project order # 2203 will cover this,

\'M
.r"\uil[':/"'

/ AL S
L‘-/L"'u' W
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Jear Miss luddeys

h i i8 to confirm our conversatle: hd
on luesday worning, Ostober 22, st 9 CoRTSTRALion this that
- 2 s &t 7230 the Matisse D i will
doun from II,5 to the Main Hall and the Matisse freocites (335,39 it b

rehung in 11,5,

Flease remove the padestal from will
have the bottom portion of the wall painted ’masasdn amnm:w

SUROC A .
The Kruskenick THEZ BED RARON whieh 1
should be tuken to storese. AN which 13 now in the Main Hadd

I shall alele the § roduction Gl‘ﬁi}ﬂlﬂuml’ with 2 coty of thi

to help your custedians h ndle th Ehap
1Ans ndle the iatings when thay are moved, The P’fl. ti

custudians

Thank you =

ill probahly need come sssistance as well ia installing the palntings,
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MISS DUDLEY ce: Miss Miller =
. Miss Mazo
Emily Stark Miss Jones
Mrs. Karumba
Production
October 18, 1968 Security
' Front Desk
Gallery Changes

Dear Miss Dudley:

This is t0 confirm that one custodizn will work overtime on
Tuesday evening, October 22 dismantling the vitrine in gallery 1l on the third
floor. We would like to have 2ll of the piecss of sculbturs in the vitrine
put on a tray fruck which can be stored in the mezzanine until thursday morning,
October 24.

The vitrine will be painted early Wednesday morning, Cctober 23
and thei area in gallery 1k will be closed to the public until 11: a.m. Thursday,

On Thursday morning, please briang the tray truck with the sculpture
up to III, 1k and we will install the vitrine beginning at 9:L5.

Taank you =

(NOTE TO Don Dea: We will need only one custodian to instzll the vitrine Yo
% ss Miller ¥rsuld like to habe the filter in the vitrine changed if possible.
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MISS DUDLEY cos Mins Mllers=t
Miss Mazo
Emily Stark L Miss Jones
Mrs. Karumba
Production
October 21, 1968 Security
Front Desk
Gallery changzes and overtime
Tuesday evening, October 22

Dear Miss Dudley:

In addition to dismantling the large vitrine in IIX, 1k on
Tuesday eveninz, October 22, we would also like to have the smaller vitrine
containing the Giacometti CITY SQUARE (La Place) and the Hare SUNSET I dismantled.

At tne same time, we would like to have the following paintings
in III,3A removed and brought to the lMezzanine. Tne walls in this gallery will be
painted early Vednesday morning. The gallery will be rehung on Thursday morning —-
or possibly not until Friday,

Schwitters: CHERRY PICTURE
Schwitters: PICTURE WITH LIGHT CENTER
Arp: COLLAGE WITH SQUARES ARRANGED ACCORDING TO THE IAW OF CHANCE
Tanguy: ICATION DES ARGS
Tanguy: SLOWLY TOWARD THE NURTH
Delvaux: PHASES OF THE MOON

Roy: DAYLIGHT SAVING TIlME

Magritte: FORTRAIT

Magritte: DE VOYAGE

Magritte:

Qelze: EXPECTA

Dali: PORTRAT

Kay Bage:

Brauner:

NOTE TO CIOC: When the walls ih ITI,3A are painted, all of the labels should be
removed as we are having new ones made.
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MISS DUDLEY mes Miss Mller =
ligs fazo
Emily Stork Miss Jones
¥, Roulison
Dctober 18, 1968

rip to X

e following is a list of works that wrgently need to be
e Museum from X, We would greatly sppreciste it if'a telp
nrad as soon as posaible somobime next weeks
23 .\-53 Caros
T17468 Do Sed ths
Bele Lle2312 loums: CURISTMAS TREE, Ol1l on canwe

Eole 39,1000 Kingmans NDGCAPE H, Watercolor

fixkr 110,43 De Smiths
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cej Miss Miller
i MISS DUDLEY

From pmily Stark

Date  QOctober 1, 1968

Re  puture Gallery Changes

Dear Miss Dudley:

The following is a list of works that we shall like to rehang
sometime next week., A definite gallery change memo will be sent to you by the
end of the week,

256,37 ERNST: TWO CHILDRES ARE THREATENED BY A NIGHTENGALE
505,51 ENSOR: MASKS CONFRONTING DEATH
7460 HEPWORTH: HOLLOW FORM (PENWITH)
8.55 ERNST: NATURE AT DAYBREAK
277.49 CHAGALL: OVER VITEBSK
178.52 LEGER: THE CITY (STUDY)
188,35 MAGRITTE: THE FALSE MIRROR
LoSkh. PICABIA: I SEE AGAIN IN MEMORY MY DEAR UDNIE

177.45 PICASSOs CARD PLAYER
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To  MISS DUDLEY ce: Miss l%whlhr.-—"
Mr.s.

From BEmily Stark Miss Jones
Miss Mazo

Production
October L, 1968 Security

Front Desk
Gallery Changes

Dear Miss Dudley:

On Ppiday morning, October 1lth, we would like to make the following

changes in the gal leries:

Please deliver the following:

T0s.~ III,3 ERNST: TWO CHILDREN ARE THREATENED BY A NICHTENGALE (256.37)
III,3 ERNST: NATURE AT DAYEREAK (8.55)
_~" 11,3 ENSCR:+ MASKS CONFRONTING DEATH  (505,51)
11,1 LEGER: THE CITY (STUDY) (170.52)
II,10 PICASSOs CARD PLAYER (177.L5)
III, 3 MAGRITTE: THE FALSE MIRROR (133.36)

III,2 PICABIA: I SEE AGAIN IN VMEMORY MY DEAR UDNIR (L.5h)

Please remove the following and bring them to storage:

FROMs III,3 ERNST: THE FOREST (237.35)
III,3 ERNST: THE NYMPH ECHO (262,37)
II,1l; LEGER: THE BALUSTER (179.52)
II, 1l LEGERs DIVERS (333.55)

II,3 CROSS: WOODLAND IN FROVENCE (182.35)

Thank you =
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Dorothy Miller

Tony Konrad

October 2, 1968

Mounting and installation of sculpture on exhibition

As a result of the accident that has damaged the Nadelman sculpture, we have
investigated the safety - in terms of mounting and installation - of sculpture
on exhibition in the galleries and in the sculpture garden, Following are the
findings of our survey.

Several relatively large and heavy metal sculptures are just perched on wood
pedestals, they can fairly easily be shifted onitheir supports, The pedestals =
some quite narrow based - are attached to the floor in some cases with few small
angle irons and tiny screws that give hardly more than token support, as on
Giacometti's Dog and Barlach's Singing Man, The pedestals of the Pointing Man
by Giacometti and Paolozzi's Jason are fastened to the floor, but the sculptures
rock on their pedestals, The three bronze heads of Jeannette by Matisse are top-
heavy and wider than the pedestal they are just standing on (without any other
means of support). Their narrow pedestal is fastened to the floor by one small
angle iron at each end, it wiggles when touched. The pedestal of the Unknown
Prisoner by Butler also wiggles when touched, This causes the wire "leg" of
the sculpture to move up and down on its stone base.

In the garden, the bronze nudes Freye, by Marks and Assia by Despiau are solidly

attached to their basges, but the bases are not fastened to the ground or other-

wise secured to prevent them from being tipped over which may easily happen, when
the garden is crowded with people.

Hollow sculptures should have some support inside to prevent them from being
shifted or moved off their pedestals. If it is impossible to fasten pedestals
to the floor, they could be filled with sand to increase their weight or they
could be fastened to metal plates to keep them from tipping.

In my opinion, a safer installation of the above mentioned objects could help
to prevent accidents that may endanger museum visitors and it may minimize damage
to the sculptures as has happened to the Pevsner some time ago and more recently

to the Nadelman.
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To  MISS DUDLEY ccs Miss Miler 7
¢ Mrs. Karumba
rom Emily Sgark Miss Mazo
Mgss Jones
Production
Date geptember 30, 1968 Security

Re Front Desk
Gallery Changes

Dear iss Dudleys
(n Friday morniag, Uctober L, we would like to have the following
delivered to the galleries:
TO: i1, BOCCIONIs THE LAUGH (656.59)
11, FACDONALD WRIGHT: SYNCHROMY 1917 (3L6.k9)
MATISSEs BLUE WINOOW (273.39/
11, MATISSEs GOLDFISH AND SCULPTURE (199455)
ROUAULTs CHRIST MOCKED BY SOLDIsRS (hllield)

11, VLAMINGK: MONT VALSRIEN (275.48)

Please have the Tollowing removed and teken to storages
BUCCIONI: STATES OF MLND THo FARIWELLS - teo Drawing storage
" STATES OF MLHI THOSE WHO GO = W " "

STATES OF MLN THOSE WHO STAY W " "

DERAIN: MADAME DERAIN IN CREEN
DUFYs POET FUANCOLS BERTHAULT

KUPKAs (CURVING VERTICALS) VERTICAL PLANES (STUDY)

Thank you =
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September 30, 1963
Gallery Chuaages

Dear Hiss Dudleys
lamorrow morni Ueto
‘e 1T, 18% ng, hu'l,uumﬂ.dlmuhluﬁlm
818,35 MALEVICH: SUPRENATLIST SUAPOULTIOH

Flease remove the following from II, 18 snd bring to storages

113.36 RODGHENFD: NUN OBJECTIVE PATETING

Thank you -
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ces Miss Miller —

Dear Mis: Dudley:
Tomorrow morning, Thursdsy, September 26, we would like to have
the following removed from the galleries and brought to Jean Volkmer's labs

FROM3 I, 7 KOKOSCHKAe HANS TIETZE AND ERICA TIETZE-CONRAT
II, 7 KIRCHNER: EMMY FRISCH
11,10 GRIS: BREAKFAST

Flease have the following delivered to gallery 10, 2nd floors

11,10 GRISz VIOLIN AND ENGRAVING (133.47)

mm-

P.5, Temporarily removed sighs will be put up for the Kokoschka and
the Kirchner paintings, (The Kokoschka may be ready to rehang
before the Museum opens at 11 a.m.)
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MISS DUDIEY cc: Miss Miller —
Miss Mazo
EMITY STARK Miss Jones
Mrs., Karumba
Production
SEPTEMBER, 13, 1968 ' Serurity
Front Desk
GALLERY CHANGES Jean Vollkmer

Dear Miss Dudley:

On Tuesday morning, September 17th, we would like to make the
following changes in the galleries, first thing in the mornings

Please bring the following from storage to the galleries:

T0: |~ II, 6 DERAIN: THREE TREES (302.47)
Lo I 6 UTRILLO: PROVINCIAL CHURCH (L455,37)
L I, 3 ARP} RILIEF (336.39)
N ILES 7 NEWMAN: THE VOICE ( 1.68)
{~" Main Hall NOLAND: TURNSOLE ( 5.48)
Please bring the following from the Main Hall to IIT, 7

POUSETTE-DART RADIANCE ( L53.6L)

The following are to be removed from the galleriess

FROM: '/ II, 4 VUILLARD: MOTHER AND SISTER OF THE ARTIST % to Mezz. for loan
III, 2 CHAGALL: I AND THE VILLAGE = to Mezz, for loan
III, 7 KLINE: CHIEF - to Mezz, for loan
111, NEWI{AN: ABRAHAM = to Jean Volkmer!s lab,
III, POLLOCK: FULL FATHOM FIVE = to Jean Volkmer's lab,

Please bring the following from storaze to Jean's lab,

POLIOCK: WUMBER 5 (155.57)
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Emily

Sept. 3, 1968

Gallery Changes that are pending

Dear Miss Miller:

The following are all due to go oub on loan soon:

SHEELER: AMERICAN LANDSCAPE =~ II,19 (Washington, National Coll. of Fine
= - Arts, October 9 and tour through
April 1969)

_ KLINE: CHIEF ) &, FIT o7 (N.Y., Whitney, October 1 and tour
—r—C— i through March 1969)

_BLUME: THE ETERNAL CITY (st 11,19 (N+f+, Whitney, October 1l - December
oS : X i+ Pra- 1, 1968) p

CALDER: WHALE 1 Garden n
HOPPER: BEW YORK MOVIE II,S "

CHAGALL: I AND THE VILLAGE III,2 (The Baltimore Museum of Art,
- October 22 - Dec. 8, 1968)

VUILLARD: MOTHER AND SISTER OF THE I1,) u
ARTIST

ﬁ :(/(f» A.30
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WSS DUDLEY (3) cot Mas Miler <
EMILY STaRK ::: :':'

‘ira. Rermmba
SEPTUMEER 13, 1963 “scurity
GALLLRY CHaHOES e

Uear Hi=s Dudley:

Un Nonday, Septembor 1l6th, we would lik nake following
man.umwn_:-um.-h:rmuu. ’ 3 e

Flease bring the following firom storage to the gul leriess

11, 19  LSvINBs THE PEAST OF PURE REASON (X.L. 38.2926)
I, 19 SHAilds HANDBALL (28.10)

8 DUBGISs AWGRICANS ¥ PARIS (86,35)
II, & do STELLA: FIRST LIONT (203.68)
11, 11 Jo STELLAs VACTORIES (756.4L3)
II, 19 TAMAYOr ATINULS (165.42)
R _-.’::.‘“mlt"“‘“" re to be rewoved from the galleries first thing,
II, 19  SHAELERs AMSMEGAN LANDSCAPE < to Ness. for lodh
Ii, 19 LUNME: THE sTERGAL OITY = to Memsz for loan
1, & HOPPERs NEW YORK WOVIE - to mess, for loan
LL, 11 SPENCERs CITY WALLS - to storage

TAMAYOs QIRL ATTACKED BY A STHANDE BIRD - to storage
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Jean Volkme
X ce @ Miss Hiller’///

Cora Rosevear Emily Stark

August 21, 1968

Dear Jean,

The following are minor problems of worke on view,
but it would be good if you could have a 1ok at them before too
long:

ATER )
K. Malevich: WOMAN WITH PAILS, II, 18

Tepe on left edge of frame not secured

Moholy-Nagy:s DOUBLE LOOP. II, 18
Tiny holes (old) have cBllected dire

Ee Gourgue: MAGIC TABLE. II, 19
small gouges lower right. The frame also has many
nicks which should be gpainted,

A. Bauchant: CLEOPATRA's BARGE. II, 19
small spot of white paint on bottom right of boat

C. Monet: WATER LILIES (triptych).
Tape on right edge of frame not secured

Mattas VERTIGE D'EROS. III, 6
Splashes of foreign matter along bottom edge

F. Glarner: RELATIONAL PAINTING NO, 85. Main lobby
canvas buckled LL (old)
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memo to Andrew Clah ce: Registrar, JV, SM
Dear Andrew:

1seum ccllection pictures which need framing

—

attention:

e

e ==
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DM
BJ

July 18, 1968
Things taken to Andy Olah

Eloise is taking the following things from Paper Conservation to
Andy Olah, 2 Burchfields and a Signac which have frames but may need new mats
and which you may want to reframe. Also the Kles EL Dance of the Grieving Child
which needs the works, I+t was in a chean frame without glass before.

26.51 Signac LIGHTHOUSE /

719.68 Magritte | THE SEARCH OF THE ABSOLUTE Fi%/4§ wAL 94#?45“"*4e

E.L.68.875  Klee " DANCE OF THE GRIEVING CHILD (no frame)

2\%
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Miss Miller cc: Betsy Jones
Eloise Wright

July 19, 1968

Framing

The following have been taken to Andrew for framing. He will
hold them until you have the time to see him.

2.36 Burchfield GARDEN OF MEMORIES Ll p ‘V{I{ﬁ' ar i S

2.30 Burchfield RAILROAD GANTRY Gl / e M/f‘-*- rmad
214,51 Signac LES ALYSCAMPS, ARLES { w oPl / ks

25.51 Signac ALBENGA

26.51 Signac LIGHTHOUSE

| THE SRARCH OF THE ABSOLUTE L /(—: KL OU/‘“-L

E.L.68.875  Klee 'DANCE OF THE GRIEVING CHILD (no frame)

719.68 Magritte

%\_w
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To

¥iss Dorothy H. Dudley
Diana Laurie

From

S August 6, 1968

Re :
Loana-'lsc.

Today I examined the following:

Returned from the Tate Gallery, London, exh. April 3 - May 19, 19683
44
“15 0 Y1 7160 Tepmorths:
D Gaciahne

Hollow Form(Perwith), Lagos wood
oK

155,53 lepworth: Helikon, Portland stone
mﬁfchipa bottom edges of base; faint horizontal scrateh on
ecurved surface e, 15" ahove base.

Returned from CE 66-18, "Dada, Surrealism and Today", Jamary - August 15683
278,37 Prnstsy Farewell My Beautiful Land of Marie Laurencin, Pen and Ink PLEXI

ThRame: OK
Drawing: Generally creased (old) and rippled.

285,37 Picabia: Dada Movement, Pen and ink
rame: ')
Drowing: 0K

92,60 Tinguely: Hi e to New York, Felt pem and ink on bristol board
TRame: OK
Drawing: OK
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MISS DUDIEY (2) cc: Miss Miller e=—"
Miss Vollmer

Mrs. Karumba

Miss Mazo
Production
Security
Information desk

Emily Stark
July 29, 1968

Gallery Changes, etc.

Dear Miss Dudley:

! Qn I-.Tf;-f_i_nc,-sc‘.::g morning, July 31, wewuld like to hewe do the following
work in the galleries:

To Mezz, for outgoing loan frem II,7

Beckmann THE DESCENT FROM THE CROSS (328.55)

To 11,7 from storage

Beckmann FAMILY PICTURE (26.35)

.f'.:'L.'-:o, t-.':;".-rou]. 1 like to ha¥e the following brought to Jean Vollkmerts
lab, first thing, Wednesday morning, July 31, They will be ready to be
5 before the Museum opens at 11 a.m,

s's lab from ITI,7

Picasso HORSE'S HPAD (E.L.39.1093.7) &€ T o< d paat
'Fr-'fﬁrf\ @“mcw\g__

To Jean's lab from IT,3

Toulouse-Lautrec TA GOULUE AT THE MOULIN ROUGE ( 161.57)

Thank you -

The. u".éu(ﬁ.ﬂ Strfmca
& TUlan FL:,\U, S
CI‘F ot ("i
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Dorothy Miller

Bates Lowry

June 14, 1968

I thought it would be helpful to put into writing what we discussed
last evening concerning the following:

1. Every effort will be made to move the Matisse painting from the
lobby to the second floor, including removing the baffle on the
stairway.

2. You and Wilder will coordinate the work in the lobby, which
includes replacing the egg crate ceiling, removing the temporary
wall where the Christo show is now on exhibit, and moving the Mird
into storage. I will leave it up to you and Bill to choose works
for the lobby, but would like to make a strong recommendation that
we install sculpture rather than paintings.

3. The three works lent on extended loan from Norton Simon will
not be hung in my sbsence. Bill and I will consider the problem
when I return.

L4, I have approached Louise Smith about exhibiting at least three
of her works during the summer at the Museum - a Kandinsky, the
Renoir, and the Piccasso hanging over the fireplace, Wildexr will
also have spoken to her sbout this as well as about offering her the
possibility of storing all of her paintings during the summer. Bill
and I will discuss where to hang these works at the same time as we
discuss the Norton Simon paintings.
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Mr, Nowrton Simon
1645 West Velencia Drive
Fullerton; Celifornie

Dear Mr, Simon:

Wi ye Very oo not to be eble to speek with you
y:s:m.wm-fu the secretary at MeCall's did not
get the full message from Miss Dorothy Miller (Benior
Covetor in the Depertment of Painting end Sculpture),
Mr, Lowxy requested thet the paintlngs not be ng
until kis yeturn from Furcpe, as he wished to see %o
their inctelletion personslly. . _

T know Mr, Iowry is looking forward to having a good

viglt with you, and to teking you arcund the Museum
the next time you sre both in New York at the same time .,

Sincerely yours,

(Miss) Csrol Brownell
Secretary to Mr, Lowry
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Don Dean

Betsy Jones

July 8, 1968

Miscellaneous painting

It would be a great help to us in photographing works in the
garden if the following things could be painted more or less the
color of the wall they adjoin:

1. Upper gasrden terrace: the baseboard that runs along the church
all;

2. The stairway wall at the east end of the lower terrace: the cir-
cular outlets (or whatever they are), which at present are cover-
ed by the Carl André piece.

These two deteils mar the principsl large unbroken walls against which
we can photograph large sculptures. They are especially disturbing
when an abstract niece is being tesken since, in black and white, they
tend to interfere with the composition of the piece itself.
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MI3s DUBLEY (3) m“
Baily Stark hﬂrﬂ-ﬂ

May 16, 1968
Gallery Changes

Dear Misa Dudley:

on Nonday morning, day 20, we would like to have the following
taken to the galleries:

9 III,3 Mrd ROPE AND PERSONS ( 72.36)

-nd,uumdlimmmnsmrououin;mthunmth
Sth floor elsvator (21 bullding)s

Costa VISUAL DYRAMICS (L5.65)
Flease remove the lollowingt
FROM IIL,3 DUTCR INTERIOR, I = to Wemm. for cutgolng loan

117,23 THE SSAUTIFUL BIND REVEALING
: THE UNKNOWN TO A PAIR OF LOVERS - o ¥eszs. for cutgoing loan
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MIss pupLey (2)
Emily Stark

May 1k, 1966
Gallery Changes

Dear Miss Dudley:

Tomorrow morning, Wednesduy, m;rl would
followd 't.h- ) Sth, we like to have the

Froms 11,3 Signee ALBRWOA (25,51)  in one frame , to be Mrought to Jean V.
" ;.mmmm; (26,51)

g Ty v L5 ALTIAES, iiss (24.50) -

1T, 19 Pickett MANCHESTER VALLLY - to be brought to Jean V.
II, 8 DuBels AMERICANS IN PARIS - to storage
Plsage have the following brought to the galleries:
Tos II,19 Kane THROWGH COLEMAN MOLLOW ...
II, 8§ Hopper NEW YORK MOVIE
II, 3 Munch MADOWA (this is o print - it is wvith Andrew Olah.)

Thanks -
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MISS DUDLEY cos Miss Miller ¥
Miss Jones
Emily Stark Mr, Lowry
Miss MazZo
Mrs. Karumba
July 5, 1968 Mr, Cioe
Security
Gallery Changes Information Desk, Lobby

Dear liiss Dudley:

On Tueddsy morning, July 9th, we would like to make the following
changes in the galleries:

Bring from Storsge:

186,52 Pollock FULL FATHOM FIVE

235.62 Rivers THE LAST CIVIL WAR VETERAN

and Remove from galleries:

From III,5 478.53 de Koondng WOMAN I, to Mezz. for losn

From III,6 238.48 de Kooning PAINTING (1948), to Mezz. for loan

We would greatly appreciate it if the Pollock and Rivers could be taken from
the North Wing and brought to the Mezz, late Monday aftermoon, July Bth, so that
they can be brought to the galleries first thing Tuesday morning, July 9th,

Thenk you =




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY DCM 11.19

The Museum of Modern Art

To Brie Howlison
Frorﬁ.t,.’ Jones

Datafuly k, 1968
Re Piokeup from Mrs. Bertram Smith

Vie are borrowing for the rest of the summer two paintings
belonging to louise Smith (both of which are rromised gifts), Wilder or
Green is remodeling her apartment and has just told me today that some work
Ii]lbqﬁ.nmxtmksoﬂutitinimoﬂuﬁtagﬁth-mm-fﬂ-
apartment on Monday, July 8, The paintings are:

Kandinsky: Ploture with an Archer. 1909. 011, 69 x 57"
Plcasso: Woman Dressing Her Hair. 19L0. 011, 51 1/ x 38 1/6"
alsos
César: a drawing belonging to Bill Iieberman, which should be delivered to hime
Would you arrange for Hahn to collect these three things from

her apartment (907 Fifth Averme) on Monday, July 8 between 10:00 and 1300,
Charge Painting & Soulpture 555=899,.
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Bill Farnie

Eric Rowlison

K

¥

July 1, 1968

Gallery changes, Tuesday, July 2

To confirm our conversation, 2 of the men will come in at 8:00 on Tuesday,
July 2 to begin working on Dorothy Miller's gallery changes (see her memo of
June 26), Project Order 76l will cover their overtime.

Please do not move the Pollock: ONE or the Matisse: DANCE unitl I get there.
Please have plenty of pliofilm on hand as these paintings must be wrapped
before they are taken outside to go through the upper terrace door.
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The Museum of Modern Art

Roy Williams

Eric Rowlison o

July 1, 1968

Coverage of 2nd Floor Door to Upper Terrace

Will you please arrange to have someone available toc open the 2nd floor door
to the upper terrace between 9 and 10:00 tomorrow morning, Tuesday, July 2.
We must take two large paintings through those doors.

If it is raining, the job will have to be postponed.

Thank you.
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e IEIRETS
esday dJulj

oz Mr, Lowryl/

Miss Mazo
Miss Jones
Mre, Karumba
e o CipC
irity
yrmation Desk, Lobby

0

rks of art for
for Summer 1568

b anhe
e

with help of Mike
and Robbie
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Dorothy C. Hiller

Security
Informztion Desk, Lobby

qorks of art for
for Summer 1968
v
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From

The Museum of Modern Art

MIER POPFO

Lowry
\ razo
Dorothy C. Miller Jones
« Cide
June 26, 1968

Gallery Chsnges

Derr Miket
flere is the schedule for completing the sumeer srrengement of
the Lobby snd other gelleriess
Thursdsy June 27 Pousette Lsrt: RADIANCE. Hmmg in Lobby
Mikis UNTITLED (ears). Reng in gallery, IXI,7

Tuesdsy July 2 Help Registrar's men to move Matisse DANCE snd Pollock
OME irom pround floor to second snd thisd flcors.

Matisse: DANCE,. Heng in ILS5
Pollock: ONE, Heng in IIL,7
~Ianska: UNTITIID. Hang in Lobby
Esuifmens D-BLIE, Hang in Lobby

Gottlisb: UNSTILL LIFE, Heng in Lobby

Lems THE JUNOIE. Hang in Lobby
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memo to Miss Dndley ce: lowry, BJ, 8M, etec. Mr. Cioc

Dear Dorothy:

I am giving you herewith the schedule of moving of works of art for

next week when we will compléte the rehanging of the Iobby for Summer
1968 when our mcst valuable paintings are moved out of the Iobby:

-

Tuesday duly 2 From Lobby to II 5:

Matisse: Dance with help of Mike
and Robbie
From Storercom C to ITI 7t

Pollock: One, 1950

to Tobby:

Hed=-Blue
Intitled

da Veal

el (now in Lobby)
for Red Chasuble (now in II 5)
ochi (now in III T)
7)

ting (now in Lobby)
1" 1] "

Fire-towerjto Lobbys:

Gottlieb: Unstill Life (to Mirec Mural wall)
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The Museum of Modern Art

Mr, Lowr y
NESE Dy (3) ces Hiss {ller.

vre, Karumbe
Emily “tork Hiess Mazg
Production
Security
June 25, 1968

Gallery Changes

Desr Fics Dudigys

fomoyrTow mogming, wednesday, Juose 20, we would 1like to have the
following removed from the gelleries snd dollvered to the Gexden Wing
galleries for T (RT OF T=1 Fal exhiditlions
FouoM [1L,9 Jehns
- LIL,7 St4ll INTIEG

f'..t,f Folloek

%

o 1y 104

the main helle: SNolend TOURM
D please bring the folliowing from Storsge to the 3nd Lficors
(11,20 Jonsens CLOCKWURE WV 7 & 5EY (217.60)

I11,9 Mkl UNTITLED {eorc) (6OU7.55)

[11,”P Ouston CLOXCK (0659.52)

11,10 Xelly DN WHITE (9460)

n Thursdsy moming, June 27, we would 1llke e hwwe the following beought
to the Mein hall - frou Storeget

Fousette~bart ADDNE (LS3.64)
b 47 . LT ti".‘:‘)}

Hote to Mile: Mise “iller will meet you lu the Nain hell st (g30 Vednosday
0 merning, Jum 26.
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MISS MILLER

Grace and BEmily

April 19, 1968

Loans - Misc,

Dear Miss Miller:

The following are back from loan and you may wish to rehang them
in the galleries:

Ei ? {Z " 2 _ Loeation before loan

!G ™ J — 651 39 KOKOSCHKA: HANS TIETZE AND ”/ 11,7

ERICA /TIETZE-CONRAT

340,58 WOLAN: | AFTER GLENROWAN STEGE III,5

> 886.39 MALEVICH: SUPREMATIST COMPOSITION:  II,18
: ¢ RED AND BLACK SQUARE

819,35 MALEVICH: SUPREMATIST COMPOSITION 11,18

s> 756,43 STELLA: FACTORIESC “‘ff’fﬁ,wuz o ;;;:“:; ik
,—CAV“ S
—— 509.53 vﬁW@mmz CONSTRUCTION OF 1,17 2V Can ' clian A
VOLUME RELATIONS

117.67 K ICK. THE RED BARON  ~ this was in the Founder's room which
= L}J ', #1..- . S/~ is presently hung with "Cezanne to Mira®
~ / 7" but you may want to hang it on the 6th
floor.

The following are "on view" and are due to go out on loan shortly:

228,48 ALBRIGHTZ WOMAN I1,19
a‘\AJ\L’.}‘M{f York, for exh. from
May | - June 23 - to pick-up about May lst.

~—=—162{3l DALI: 1‘&3 PERSISTENCE OF MEMORY III,3A

to jein Dada/Surrealism exh.

35.55 WEIWBERG3;< RITUAL FIGURE 31175

AAAL, PEW YORK, for exh. from
May 128 - June 23 - would like to pick-up with the ALBRIGHT

(cont.)
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231.,62a~-¢c MARISOL: THE FAMILY 6th fl. Restaurant

(There is some guestion whether the Venezuelan (Government wants to
borrow the LBJ for the Venezuelan Pavilion at the Venice Biennale

this summer - See Betsy's mmmm letter of April 16). Santini Bros.

is packing all the New York area loans for shipment by sea on May 8th.
The latest possible day for Santini to receive our loans in time for
inclusion in this shipment is April 25 (Thursday). Otherwise, oums wijll
have to go by air, separately. Would you like to send THE FAMLLY now,
or should we wait to hear from Venezuela? —1H

The following loans should be returned shortly:
266,57
IRfxRle SEURAT: EVENING, HONFLEUR
to go to Andrew to be reframed, and then you may want
to put it back in II,3

EL 63.1697TRAUSCHENBERG: FIRST LANDING JUMP I1T,10
et Il -_:‘ ‘IL:.‘. :‘-_'ul L ‘.‘/ - W) S syt M), .
- G

In chgking on the pedestal for the CALDER: MORNING STAR} we found it
needed refuinting, This is being done and it should be ready to install
next week,

coakecl Moy aay Wof n;nﬂ

At to ("-"Ii‘.‘."_:"
I|' f‘ "i-'_._

R il ¢
r't_ [__rll 'F., |'J Ha —
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Wss punLsy (3)
fmlly Stark

April 25, 1968
Gallery Changes

Tomorrow morning, Friday, April 26, please remove the following fram the
galleries:

FROM - III,2®  Rilsy CURRENT, to Mess.
II1,10 Kelly RUMNIEG WHITE, to storage
I11,10 Kalinowski OATE OF EXECUTED, to storage
11,7 Schmldt-Rottluff PHARISEES, to storage
11,19 Albright WOMAN, to Mezs. for outgoing loan

III,5 Weinberg RITUAL 7 OURE, and pedestal, to Mezz. for outgoing loan

and please bring up the followings

0 - II1,10 Rauschenberg [EIRST LANDING JUMP,
111,10 Stella MARATAGE OF REASON AND SQUALIR
11,7 Kokoschka HANS TIETZE AND KRICA TIETZE-CONRAR
11,17 Vantongerloo CONSTRUCTION OF VOLUME RELATIONS

11,19 Freud WOMAN WITH A DAFFODIL
" PORTRAIT OF A WOMAN

We will also be rehanging the 6th floor ( the works have been stored in the old Staff
Lounge) - please bring to the 6th floor:

Krushnick THE RED BARON
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2nd Floor

Collections o
Painting and Sculpture H| i Pt [ &
Architecture and Design

Cubist |
S | The Philip L. Goodwin Galleries

| Architecture and Design

Useful objects and
furniture, architectural
drawings and models

|
MEMORANDUM
To: .-'féj.afi < ('L

(3rd Floor guide on back)

4
From: DOROTHY C. MILLER
Date: &5 — 1 S ~ 67

Subject:

Partial list of painters and sculptors

with 2Znd Floor gallery numbers

and references to other floors where their
works may be seen. Listing is subject
to.change. For Iack of space not all
artists can be shown at the same time.
MH-—Main Hall, ground floor. ]

ES—East Stairs. WS—West Stairs. ) L‘r_

——
3rd—3rd Floor. (2L

t—[.-’ 1 A ]

(& a,i:"‘(.f, 14

A

2l e L~y

School

of Pariy

Albers 17

Balla 15
Balthus 20
Beckmann 7, 20
Blume 20
Boccioni 15
Bonnard 4
Braque 9, 10, 11
Burchfield 12
Cézanne 2
Corinth 4

Davis, S. 11
Degas 2
Delaunay 16
Demuth 12
Denis 4

Derain 4, 6, 20
Dickinson, E. 8
van Doesburg 17
Dove 8, 3rd 3A
Dufy 6

Ensor 3
Feininger 7, 8, 11
Gabo 18
Gauguin 3
Graves 12

Gris 10

Grosz 20, 3rd 3A
Hopper 8
Kandinsky 16
Kirchner 7

Klee 12, 3rd 2
Klimt 4
Kokoschka 7
Kupka 16

La Fresnaye WS

Léger 14
Macke 7
Malevich 18
Marin 12
Matisse 4, 5. G
iani 6
y-Nagy 1
Mondrian 17
Monet 2, 12,13
Morandi 6
Nolde 7. 12
Orozeco 20
Pevsner 18
Picasso 9, 10, 1
3rd WS,
Prendergast 4
Redon 3
Renoir 2, Garden
Rickey, Garden
Rouault 4,6
Rousseau 1
Schlemmer WS
Seurat 3
Severini 15
Shahn 12, 20, 3rd §
Sheeler 20
Sickert 4, 6
Siqueiros 20
Soutine 6
Tchelitchew 20, 3rd §
Toulouse-Lautrec 3
van Dongen 4
van Gogh 3
Viaminck 4
Vuillard 4
Weber 8, 11, 3rd 15

- ,_l__,-\

The

2

The “Fauves”

_L';_?ZE»@“:,. i

—

» f-u./_/C £ —'x..-\. -3

Expressionist Painting

H

-

Gierman and Austrian

»

Early Realists and
Geomeiric Homantles
Abstract Art 19201940

The Russuns

and others T

- A
Naives and Primibtives

i -

Women

Elevator

Special
Exhibltions
Fr ¢

Muneum Collections
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2nd Floor
Collections

Painting and Sculpture
Architecture and Design

I[ 12

Watercolors :ﬁhﬂ
[ 4+

American '
Cubist i
- The Philip L Goodwin Galleries

l T | Architecture and Design

Useful objects and
Furniture, architectural
drawings and models

Monet: Water Lilies
Mirs., Simon Caggenheim CGallery "

, Cublym 1914-1921
(3rd Floor guide on back) psion

Partial list of painters and sculptors

with 2nd Floor gallery numbers

and references to other Boors where their
works may be seen. Listing is subject

to change, For lack of space not all

Eas Stains w
oL and drd Floors

e ]

Cubsiom o 1914

artists can be shown at the same time.
MH-—-Main Hall, ground floor
ES—Eunst Stairs. WS—West Stairs

3rd—3rd Floor School

Albers 17

Balla 15
Balthus 20
Beckmann 7, 20
Blume 20
Boccioni 15
Bonnard 4
Braque 9, 10, 11
Burchfield 12
Cézanne 2
Corinth 4
Davis, 8. 11
Degas 2
Delaunay 16
Demuth 12
Denis 4

Derain 4, 6, 20
Dickinson, E. 8
van Doesburg 17
Dove 8, 3rd 3A
Dufy 6

Ensor 3
Feininger 7, 8, 11
Gabo 18
Gauguin 3
Graves 12

Gris 10

Grosz 20, 3rd 3A
Hopper 8
Kandinsky 16
Kirchner 7

Klee 12, 3rd 2
Klimt 4
Kokoschka 7
Kupka 16

La Fresnaye WS

Léger 14
Miicke 7
Malevich 18
Marin 12

Matisse 4, 5, Garden, 3rd 14

Modigliani 6
Moholy-Nagy 18
Maondrian 17

16

Monet 2. 12, 13 Warer Lilies —

Morandi 6
Nolde 7,12
Orozco 20
Pevsner 18

Abstract
Expressionisny —e

Picasso 9,10, 11, 12, 20,
ird WS, 3A, 4 Guernica, 14

Prendergast 4
Redon 3

Renoir 2, Garden
Rickey, Garden
Rouault 4,6
Rousseau 1
Schlemmer WS
Seurat 3

Severini 15
Shahn 12,20, 3rd §
Sheeler 20
Sickert 4,6
Siqueiros 20
Soutine 6

Tchelitchew 20, 3rd §

Toulouse-Lautrec 3
van Dongen 4

van Gogh 3
Vlaminck 4
Vuillard 4

Weber 8, 11, 3rd

18
Early

Geometric
Abstract Art

i
We

Special

Exhibitions

From the

Museum Collections

of Parn

-—

The “Fauves™

Traditional and Fxpresionist Painting

H

” T
Early Grerman and Austrian
Genmetric
Absiract Art

The Dutch
and others

20
Healists and

Romantics
1920-1940

t

Naives and Primitives

—

amen
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Mrs Siman Guggenheim Gallery

| ==

(3rd Floor guide on back) m

Partial list of painters and sculptors

'with 2nd Floor gallery numbers Eat Suirs 1o
‘and references 1o other floors where their Fat and Jrd Floars
works may be scen, Listing is subject

10 change. For lack of space not all
anists can be shown at the same time.

=

MH—Main Hall, ground floor. T
ES—East Stairs. WS- West Stairs. H | |
Albers 17 Léger 14
Balla 15 Macke 7
Balthus 20 Malevich 18
Beckmann 7, 20 Marin 12
Blume 20 Matisse 4, 5, Garden, 3rd 14
Boccioni 15 Maodiglinni 6
Bonnard 4 Moholy-Nagy 18
Brague 9, 10, 11 Mondrian 17
Monet 2, 12, 13 Warer Lilies
Cézanne 2 Morandi 6
Corinth 4 Nolde 7. 12
Davis, 5. 11 Orozco 20
2 Pevsner 18
Delsunay 16 Picasso 9, 10, 11, 12, 20,
Demuth 12 Ird WS, 3A, 4 Guernica, 14
Denis 4 Prendergast 4
Derain 4, 6, 20 Redon 3
Dickinson, E. 8" Renoir 2, Garden
Doesburg Rickey, Garden
Dove 8, 3rd 3A Rouault 4,6
Dufy 6 Rousseau 1
Ensor 3 Schlemmer WS
Feininger 7. 8, 11 Seurat 3
Gaogaln3 Shab 12,1
* ahn 12,20, 3rd §
Graves 12 Sheeler 20
10 Sickert 4, 6
m&m‘, Ird 34 Sigueiros 20
Hopper | Soutine 6
Kandinsky 16 Tehelitchew 20, 3rd §
Kirchner 7 Toulouse-Lautrec 3
Klee 12, 3rd 2 van Dongen 4
Klimt 4 van Gogh 3
Kokoschka 7 Vlaminck 4
pka 16 Vuillard 4

Weber 8, 11, 3rd 15

Amiersoan
Cubins

(1]

Cubrlam 19141921

Exit

Ttalian
Futuristy

Early
Abatract
Fapressioniss

1"

Early
Geometric
Abatruct Art

The Kansians.
and others

—_—

i

L]

Special
Exhibitians
From the

Musenm Collections

Exit

Women

® s
Cubism 1o 1914 Mathosr
f 2 B
]
8 . 4
USA Fre Turn of
the Contisry
Traditional and Fapressionist Painting
4
' |
17 7 3
Farly Chernuan amd Auatrian Poat-Dmngressionivis
Geenmetric
Abadrict Art
The Dy
and
mn 1 1
Realiats gnd Rotmaran — U
Ronssntics |
1920-1940 |

Naves and Pr

|

The Philip 1. Goodwin Gafleties ‘.
Architecture and Design
Uneful ohyects and

Parniture, architectural
drawings and models

Painting and Sculpture Collection

The Painting and Sculpture Collection of the Museum
numbers over 1800 works of which about 550 or 30% are
on view. A few of the larger paintings are shown in

the spacious Main Hall of the 15t Floor and many of the
best sculptures in the Abby Aldrich Rockefeller Sculpture
Garden but the principal exhibition begins on the

2nd Floor and ends on the 3rd Floor (see other side).

The exhibition. arranged roughly in chronological order,
starts with three galleries of the founding fathers of modern
painting. Gallery 1—two masterpieces by Rousseau. 2—the
Impressionists who transformed Impressionism: Cézanne,
Renoir, Degas. Monet, 3—the anti-Impressionists, Gauguin
and van Gogh; the Neo-Impressionist, Seurat; the realist,
Toulouse-Lautrec; the visionaries, Redon and Ensor.

Gallery 4—the turn of the century; Bonnard, Vuillard,
Prendergast, ert, Klimt, Corinth—leads past a wall of
color-drunk Fauves (wild beasts) of 1905 to Gallery

5. Matisse, and then three galleries of artists working in
traditional or expressionist styles; 6—French and Italian
artists, Rowault, Derain, Soutine, Modigliani, Morandi;

7—the German Expressionists, Nolde, Kirchner;

the Austrian Kokoschka; 8—Americans: Weber, Kunivoshi,
Dove, Hopper, Feininger, Dickinson and others.

Three galleries present the Cubist revolution: 9—Picasso
(the Demoiselles d* Avignon, 1907 ) and Braque, through
1913; 10 und 11—later Cubism: Picasso, Brague, Gris
and the Americans, Feininger, Weber, Stuart Davis.

12—a gallery of watercolors, Marin, Klee, Graves and others
leads to 13—the two murals by Monet, Water Lilies, in

the gallery named for Mrs. Simon Guggenheim, the chief
nting and sculpture collection.
ulpture Garden.

patron of the Museum's
From 13—a view of the

Returning through the Cubist galleries to 14—Léger, then
15—the Italian Futurists of 1912, Three L.llh.llu of early
abstract art follow: 16—expressionist abstraction of

y, Delaunay, Kupka; 17—geometric abstraction
van Doesburg and others; and 18—the
Russians, Malevich, Gabo and Pevsner.

The vigarous reaction beginning around 1920 against

abstract and cubist art is seen in 20—the new traditionalism

of Picasso und Derain, snd various Kinds of realism:

social comment by Grosz, Orozco, Siqueiros, Shahn; the
objective realism of Sheeler and Balthus; the romantic realism
of Bérard, Tehelitchew, Berman. On a separate wall is

shown the realism of naive artists, “modern primitives.”

The surrealist reaction against both traditionalism and
abstract art begins on the 3rd Floor, Gallery 1

Architecture and Design Collections

The department collections are divided among
architectural material, graphic design, and the collection
of furniture and other manufactured objects. With the
completion of the first phase of the Museum's building
program, a small but representative selection may now be
seen in the Philip L. Goodwin Galleries on the 2nd Floor.

Mr. Goodwin was for years chief patron of the department

Architectural material includes, besides photographs and
models of important buildings, original architectural
details and over 150 drawings.

Giraphic design is represented by more than 2400 posters,
book jackets, letterheads, and other combinations of words
#nd images

The Design Collection comprises some 1350 examples
representing the arts of manufacture: househoid and office
equipment. iableware. wools, furniture and textiles, as well
us hand-made ohjects such as glass by Tiff

and vestments

designed by Matisse. Among the furniture designers
Frank Lioyd Wright. Le Corbusier, Mies van der R
Brever, Aalto, Saarinen and Eames, Hist it
such s Art Nouveau, de Stijl and the Bauhaus ure well
represented

FIC

Inrroduction to Twentieth Century Design from the

Collection af the Musenwrmn of Modern A

and 50

illustrations. Some 200 obje ¥
or | in Masters of

collection are reproduced (many in
Modern Art (available in libraries).

The Museum Collections

In the early

wand-prod

imevery dep:

are lhc‘ cnd\w.cd
have been acquired |rnuuLh he loy

200 donors, among them some 200

in the new g

exhibited for w [ space. Now
opencd in May 1964, selections from all the collectons
irion space is still madequite

are on view. The exh
Equally serious is the lack of easily accessible study
starage space except for prints and photographs. The next
stage in the Museum’s growth will solve these problems

s in all

A general account of the Museum C ollex
departments is given in Masters of Modern Ant published
‘n\ the Muoseum, 240 pages with 356 illustrations

7 in color) of about 600 works. Though now out of print,
|t may be seen in the Museum’s Library.

You are cordially invited 1o become @ Museum Member.
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The Paul ). Sachy
Giulleries for
Drawings and Prints

American

f ‘

16 Abatract Expressionisty

Eaut Stglr b
19t and 2ead Floors

change.
‘artists can be shown at the same time.
* MH—Main Hall on the ground floor.
Mwm WS- West Stairs.

1 European

Marini 14, Garden Sesiyece
Masson 3

Matta 6

Mird 3, MH

Moore 14, 15 Garden

Motherwell 7 {
Nadelman 14, Garden

Nakian 14 L
Nevelson 10, Garden 14 Opposties
Newman 6 )

Noguchi 15 Sculpture l

Picabia 1

Picasso 3A, 4, 14, WS, 2nd ¥ 1
Pollock 7 i
Rauschenberg 10 = T s

Garden  Reinhardt 9 1 T
Richier 14, Garden
de Rivera 11, Garden

Cinernica

American
Abatract Expresslonits

Traditional
Sculplure 10

Scolpture Galleries +—

H

Men

Ginlleries of
The Edward Stcichen
Photography Center

Temporary
Exhibitions

5
Realists and

Ramantics

after 1940

4

Picusso after 1930

Surrealivts

Farly Fantasts

e

The Painting and Sculpture Collection, 3rd Floor

Much of the 3rd Flnorlloccupwd by the Painting and

Ipture Collecti hibition on the Znd
Floor which began with the late l!hh century and
concluded with the revival of subject matter and realistic
techniques around 1920, The 3rd Floor exhibition begins
with the powerful toward the fi ic, the
marvelous and the anti-rational. Like realism, this, too,
was partially a reaction against abstract art.

Active before World War I, the pioneers, Duchamp and

Picabia in Gallery 1, Klee, Chagall, de Chirico in 2, were
isolated from each other as well as from their precursors,
Redon and Ensor (2nd Floor, Gallery 3).

During or just after the War, Duchamp and Man Ray in
New York, Arp in Ziirich, Ernst, Schwitters, Grosz in
Germany contributed to the calculated shock and

of Dadaism, Gallery 3A. Surrealism, 1925 1o 1945, 3—Arp,
Mird and Masson were “abstract” Surrealists; Tanguy,
Magritte, Delvaux, Dali (3A) were “dream photographers”
with realist techniques. Ernst used both styles.

Surrealism, cubism, expressionism appear in Picasso's art
after 1925; notably his anti-war mural Guernica, 1937. 4.

Human figures also predominate in 5. Painted during the
past 25 years, the techniques range from the meticulous
realism of Tchelitchew and Wyeth to violent expressionism
in de Kooning and Bacon.

Expressionist abstraction, however, dominates the
mid-century. Wols, de Staél, Soulages, Riopelle are
among the Europeans and Canadians in 6. The
American abstract expressionists. the world’s strongest
school of painters since the War, are séen in 6 and 7:
Hofmann, Gorky, Still, Rothko, Pollock, de Kooning,
Kline, Motherwell and others, including Tobey and Matta,
Gallery 8—contrasting Lippold and Segal—poles apart.
Post- and sometimes anti-abstract expressionism appear in
the art of the past decade in Galleries 9, 10, 11. Collage
and assemblage—Burri, Rauschenberg, Nevelson;
commonplace signs and symbols—Johns, Indiana;
provocative images of everyday things and people—
Oldenburg, Warhol (and Segal in 8); geometrical and
hard-edge abstraction, sometimes with optical devices and
mysterious or strident dissonances in color and form—
Vasarely, Reinhardt, Kelly, Anuszkiewicz. (Some kinetic
constructions will be installed in the Auditorium Gallery
near the entrance to Thomas Wilfred's Lumia.)
Sculptures by Rodin, Maillol, Matisse, Lachaise, Lipchitz,
Moore, Calder are to be seen in the Abby Aldrich
Rockefeller Sculpture Garden; Picasso, Boccioni, Arp,
Pevsner, Gabo, in the painting galleries.

Sculpture Galleries: 12—to your left as you enter, nine
works by Brancusi. Then, roughly chronological by

style, 13—Rodin, Bourdelle, Rosso, Maillol, Lehmbruck.
14—Nadelman, Epstein, Lachaise, Marini, post-surrealist
Giacomelti; vitrines of small sculptures in many styles.
15--Cubist and near-abstract sculpture: Duchamp-Villon,
Gonzalez, Lipchitz, Epstein, Moore, Hepworth, Noguchi.

16—Post-War sculptors: Roszak, Kohn, i‘mm Armitage,
Butler, Paolozzi, César, Nagare and others. !

Books and catalogues: Painting and Sculpture in'the
Museurn of Modern Art, 3rd edition (checklist) ; 4th

edition, with over 1300 illustrations, in preparation.

Masters of Modern Art,* with 74 colorplates of painting
and sculpture in the Museum. Paintings from rhe Museurn

of Modern Ar1,* National Gallery, Washington, D. C.,
153 plates, 13 in color, and Whar Is Modern Painting?

* Out of print; available in many libraries including the Museum's.
The Collections of Drawings and Prints

The Paul J. Sachs Galleries are reserved for changing
selections from the Museum's collections of drawings and
prints, Professor Sachs, in whose honor these galleries
are named, was a founding Trustee of the Museum and the
donor of the first drawings and prints 10 enter the
collection. His teaching and example at Harvard inspired
three generations of students, many now curators,

art historians or collectors.

About 70 drawings, chosen from some 1000, are on view
and suggest the scope of the Museum’s collection which
ranges from the 1880s to the 1960s. The installation of
prints is chosen from the M 's unrivaled holdings
of original prints by modern painters and sculptors.

Near the entrance of the galleries a stairway gives direct
access to The Abby Aldrich Rockefeller Print Room on
the 4th Floor. In 1940 Mrs. Rockefeller's gift of 1600
prints formed the principal nucleus of the Museum’s
collection of engravings, etchings, lithographs, woodcuts,
serigraphs and prints in experimental media. Today the
Museum owns more than 8000 prints by some 800 artists
from 55 countries. These prints, together with the great
Louis E. Stern Collection of modern illustrated books, are
available for study in the Print Room Monday through
Friday, 3:00 1o 5:00 by appointment.

Photography Collection

The galleries of the Edward Steichen Photography

Center offer an introduction to the art of photography
through prints selected from over 10,000 in the Museum's
collection. The exhibition emphasizes the 20th century

but a few earlier photographs provide background and
perspective to modern achievement. One gallery of the
Center is devoted 1o a series of small iemporary exhibitions
showing the work of one artist or some aspect of
tradition or experiment.

The bulk of the collection may be studied in the Center's
rooms on the 4th Floor, accessible by stairs from the
exhibition galleries, Monday through Friday, 2:00 to 5:00.

The History of Photography by Beaumont Newhall
reproduces many works from the collection.

The Museum of Modern Art first exhibited photographs in
1932 and began to collect in 1933, It was the first art
museum to make photography 2 regular and important
part of its program. The Depariment of Photography was
established in 1940; from 1947 to 1962 it was directed by
the master photographer, Edward Steichen, in whose
honor the Museum's new Photography Center is named.
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Don Dean cc: Dorothy Miller o
Grace Sutton

Betsy Jones Nancy Karumba
Dorothy Dudley

March 14, 1968

Repainting in galleries

Barah Hoge has called to ouy attention the fact that the west
wall the Matisse gallery (Gelery 5, secomi floor) again needs
repainting. This is the wall with the shelf with small sculptures,
with paintings hanging behind {H i .

Would you please schedule this repasinting as scon as convenient
and let Nancy Karumbe know which day it will be so that she can get
new label paper done since the present labels are also very dirty
and should be scrapped.
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#ise udley (3)

Urace Sutton

March 19, 1968
GALLFRY CHARGQES

I am very sorry that we must ask further help in rehanging
galleries becavse of new requests hy Bill Subin for works on view,

fn Thursdsy morming, March 21, plesse remove from the galleries and
take to Dada/“urrealism:
~frea-Ill 0 dohns TAROE] TSI T PER-PACES——
I, 3 Frast TWO CHILDAEN THORATENED BY A NIGHTINGALE
III, 32 (vitrine) FErnst THE HAT MAKES THE MAN
IIT, 3a (dacomettl WOMAN WITH HIR TIROAT CUT
III, 3a Odiscometti PALACE AT L A.M,
I1I, 6 |Matta VERTICE D'EROS (%o main hall)
and take to storage:
from Main Hall Matta 7UE SPHFRICAL ROOF AROUYD OUR TRIBE
Mease bring up to the galleries:
27,17 Stamoa SOUNDS TN THE ROOK to III, 6
7.56 Cmston PAINTING to III, 6
200, 36 Synst— WTTIRILIES - to 111, 3a
237.35 Yrmst FORREST %o III,3
21.5: Sghwitters CITRRY FICTURE to ILII, 3a
7.61 Mre OWET (sculpture) te IIL, 3a

GleOSa=b Vadl ROTTLE to 11, 3a

79.36 Arp OBJICTS AHANGED .40 to III, 3a




o e
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Mes fudley ( 3 ) ce @ Miss Legg
Mee Miller

‘race ‘utton

¥arch 15, 1968
Gallery “hanges

On Monday morning, Farch 18, please remove from the galleriest

from IIT, 1: 151.53 Duchamp FRISH WIDOW with ite
edestal and vitrine

from 111, 2 277.1% Chagall O¥ER VITEBSX
from 111, 3 8,55  TErnst NAJURE AT DAYSREAK
"lease bring up %o the third Moor as replacenents:
198,66 Mire PATNTING 1953
653.39 Mro PORTRAIT OF A LADY IN 1820 L— G5 . TO
£F4 Plooe
71.hh Chagell H0MAGE TO A00OL
262.37 Frnst: NYNPH BCHO
n Thursdsy worsing, March 21, please remove to Dada/Surreslisms
from 111, 32 (Ofacometti WOMAN WITH MR THROAT CUT
Jiacometti PALACE AT ) AN,
and bring ne as replacements:
7.61 Mire PRICT (seulpture)
S1.65a~b Vail MOTTLE (sculpture)
27454 Schwitters CHERRY PICTURE
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Hss Dudley (3)
Grace Sutton

March 12, 1968
Gallery Changes .

On Thureday morming, March 1), please remove from II, 16 for outgeing loans
Kupka: VERTICAL PLANES (CURVING VERTICALS)
Xunka:t ME KTPX

Jim Lebron will collect theze for the lamuels dallery this ‘riday.

Flease bring wp to II, 161
B65,55 FKurka: OVA]
119,51 FRussell: O

J Ilfz\."'-: ussell: ARCHAIC COMPOSITION NUMBER 2 (ln case m.ﬂ
is too large)

I will meet our custodian(s) in the gallery at 9130 Thursday morming
to hang theee paintings,

Thk you =

-/_ /'?‘c-n}
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Carolyn Lanchner cc : Miss Dudley
files -~
Dorothy Miller

March 5, 1968

Unframed works in Study Storage

Dear Carolym:
Thanks for wour 1list of unframed items in Study Storage.
It is my impression that some of these are in the Study Collection,
and others such 28 the Survage worke are not. I will have to look
at

at all of them, and will get/it whenever I can. I think there

are more urgent things T msat deo first,

"‘""tliﬁl?_!-: it LTl BE o b
=y I
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To Miss Miller cc. Miss Dudley

From  carolyn Lanchner

Date 3/1/ 68

Re Unframed works in Study Storage

In Study Storage I have the following works in solander boxes:

Baumeister,Willi 30.L7,Untitled =4 =4a <&
Breton,17 .ﬂa,Collage Fashed pietus posteard pen dinem ¢
Derain L75.53.1=.h ,Designs for cover of Fauve catalogue
Hinterreiter 291,66 Op.l13h vocl,
Kupka 150.57,Replica of Lignes Animees-gouache.
W £69,86.,2a-b studies for Fugue in Hed and Blueqsuad:
Lee,Ung-No,119460 , “omposition ~.rie
Lenk 16,55 Kirchasel Near Rudolstadt vocl,
Leger 135.47,study for mural —fqowaihe
— Leger EL 65.610, New Year's Greeting Card.ptq. Cacqym, Bt
" BL 65,611.1-,26 (Gerald Murphy watercolors)iuc| =
Magarinos 588-592.66 untitled wocl/S
Man Ray 156,55 ,mmkitded Promenade qow athe ovar P"“‘—*""ﬁ"-#z
Morgan Russell 349.49.2 ,Three Apples oil on cavealboore
Ortvad, 6L.h7, untitled viscl . i
Pannagi 6.5l,collage of poper ¢ SlanpS (w«a&&./pm)
Pechstein 286,.56,3akuntala Cl.
Pedersén 70 ~73.47,untitled Loc|§gqoncihe
Resnikoff 132,40 , Catswocl.
G 133.40,Monkey Licl
Rivera 203,40 Landscape yocls
Ruchin L60.67 oul tn pape
Shahn 53.36,Cafe Conversation «v¢ls
t 113,40 Woman with Basket of Fruit Locl.
Soldi 790.42,Figure —t=rpere
Stepanova 32.36,Three Figures wx!:
L 33.36,Two Yigures at Tablewcl.
Survage 661439 .56-,59 studies for film,Colored Rhythmucl.

T alse have the follwiing two items which are too big for any of my solander boxes,
and,if they remain unframed,would have to have special boxes or folders made for

them.
Haubensak,193.66,untitled

Dmitrienko,185 .66, untitled wel

Do you want to have these framed so that they canbe hung on screens and thus be
available?

— - — -
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To Miss Miller cc: Miss Dudley
Miss Mazo

From }onawee Richards Miss Volkmer
Miss Stevens

Date January 8, 1968
Re Condition report on several items: MNevelson, Reinhardt, Rothko
T checked the third floor galleries this morning and noticed the followings:

Nevelson: 10 Right side of box = there is a piece of wood broken
Sky off = the end of a spear - unpainted wood shows
Cathedral .11 Small chip of Wood missing. Someone apparently has
doctored the unpainted wood with blue pen and ink =
but not a very good job
: Every time I go to the gallery, the bench is pulled up
s within a2 foot of the base of this piece and I guess youngsters
o must sit there and kick. The base is all kicked up with
‘,‘,,( large chips of paint missing. And of course the base is
quﬁ/ constantly walked over and now is covered with dirty
A/L’:}ﬂ. foot marks = not all of them child-size either,
I really feel this piece should be protected with rope
and stands or a low fence of some sort. At the moment
it locks so badly it just invited more people to walk
on the bases.

-

Reinhardt: Abstract Painting, oil on canvas 570463
L Upper right of center = shiny rub several inches long
~J V.« Lower center a long loopy or curving smudge mark or rub

Rothko: Red, Brown and Black 21,59
There is a diagonal grey mark several inches long near the
bottom edge, left of center. It seems to be of the same
\/ ) type as the group of grey spots in the L.L. area which were
noted on the Registrar!'s card some years ago.

I checked all these with Reg. records and they have not been noted before.
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THE MUSEUM _OF _MODERN ART

Fiss MHller — ;
iss Mazo Date _liov. 27, 1967
Milgs Volimer

Flss'l

“rovas: Study - Falling Man: Walking Han, chrome-plated & enameled dronge. 597.66
lommy Laltbn noticed this afterncon thal Lhe black disk which forms the cap of the
congtruebion on the figure's clest is missing. [t unscrewe, as . ;.onmoned in my
remo 0f 6=-27-86.  Tonmy is poing to ask the gardeners porters if tm‘y liave seen
it. » f : -3

2

/ ,_(é'é; ‘,J. £z L/:C_I- Ef lj Ace Wt MHNee £
KK e~

e

Ao prce vipdi -

From the west wall: 42 WEEPING WOMAN etching

PAINTER On east wall: leave this lettering - PICASSO
e STUDIES FOR
GUERNICA

Remove MAY 1 - MAY 2, 1937

On south wall, west wall, and columns: Remove all lettering
PLEASE PAINT THE SOUTH WALL FIRST.

PRODUCTION All nails should be removed before painting begins, except those
on the east wall for the photos of GUERNICA in progress, and
directly above, the nalls for HORSE'S HEAD,

We will need 6 stanchions and rope to keep people away from the
wet walls, since the gallery will have to be kept open so the

public can pass through.
Thank you =
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Miss Dudley (2) ce: ::: lnlhr\/

Grace Sutton Miss Maszo

Mrs. Karumba

Production & painters
February 7, 1968

GALLERY CHANGES, Cuernica gallery

Barly next Tuesday morning, February 13, please remove all the GUERNICA STUDIES
from III, L. Most of them go to storage. The followingy however, should be
set aside on 2 truck in the Mezz. to be brought up and rehung on Wednesday
morning:

From the east wall: .g
+7 HORSE'S HEAD oil
«59a
photos of CGHERNICA in progress

From the west wallg 112 WEEPING WOMAN etching

PAINTER On east wall: leave this lettering - PICASSO
STUDIES FOR
GUERNICA

Remove MAY 1 - MAY 2, 1937
On south wall, west wall, and columns: Remove all lettering
PLEASE PAINT THE SOUTH WALL FIRST.

PRODUCTION All nails should be removed before painting begins, except those
on the east wall for the photos of GUERNICA in progreass, and
directly above, the nails for HORSE'S HEAD,

We will need 6 stanchions and rope to keep pecple away from the
wet walls, since the gallery will have to be kept open so the
publie can pass through.

Thank you =
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Miss Dudley (2)

Grace Sutton

February 7, 1968
GALLERY CHANGES

On Wednesday, February 1l please bring t& ILI, L
The truck with GUERNICA studies set asids yesberday
The following mmkm works by Picgsso:

J‘. —"\'-)
30.57 WOMAN BY A WINDOW. 1956. 0il whet ol nef? fage. Thio .

2.33 GIRL BEFORE A MIRROR. 1932, Oil  NOW ON SECOND FLOOR LANDING
e

82,50 SEATED BATHER. 1930. 0Oil
E.L.63.292 STILL LIFE WITH RED BULL'S HEAD. 1938. E.L.63.292 0il

271.56 PREGNANT WOMAN. 1950. Bronze

196,56 BABOON AND YOUNG. 1951. BHronze

272.56 GOAT SKULL AND BOTTLE. 1951-52. Painted bronze
We will need the PEDESTALS for the three sculptures.

PRODUCTION - Please locate the pedestals by Tues and set them aside for
the painter. Will he have to do these in the gallery, or is
there room for him to paint them elsewhere?

Thanks
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cc: Miss Miller
Migs Dudley (2) Miss Volkmer
m Miss Jones
Monawee Richards Miss Mazo
Miss Stevens

Fro

Date

January 26, 1968
Oumm-tohpa&odbythoﬁu-_

Re

Rauschenberg: First Landing Jump E.L.63.1697
To be lent to Stedelijk uuum.mm-mmumunzn-m
(See my vemo of Jan. 19th for packing)

1. Jean V. to vacuum clean and check
2. Dmt.opmku-kothb.m
3. Box to be ready to be collected Feb. 12 - to go by alr

Malevichs = 819,35 and 816,35 RKed Square, Black Square and Suprematist Compe
Rodchenkos - 29.36 and 28,36
Vontongerloo 509.53 pe ——
Taguber=Arp from Mrs. Pizits {. “ LB,
To be lent to Albright-knox Art Gallery, Buffalo

1., Taeuber-Arp has been
uwtogotolndro.forﬁmmnrwl’.o.m-
Cracks are to be filled in, strengthefned and repainted

2. memnmm:thuﬂmdbhﬂhuw
are on exhibition II-18

3. Vantongerloo - on exhibition II=-17
Rodehenkos = in storage

Se Boxtohpmhdvnknthb.!ﬂ:tohnulytopw
air Feb. 12th

Hepworth; Hollow Form  T.60
¢ Helikon 155.53
To be lent to Tate CGallery, London

1, Keating to make ts to pack Helikon 155,53 for shipment
2, Jean to consult with @ sculpture to be packed in a
insulated packing case.
(Danny s phmldulunmumofmnﬂum
upuniblouthlhhnnutoknu)
3. hhlhlppodwdruuhcthumuuﬂunpthm
than March Lth. mﬂum;htmofmm
Tate.

HcmduumumuwumunMWInmm
eollecting and transportation. Tate has already written Keating asking them
hmintwoh\d.thunmtpukin;mmnm. I am writing Albright
xmmmumummmuumwmmrumu

air shipment.
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MISS DUDLEY ces Miss Miller «—
Misg Mazo

Emlly Stark Miss Volkmer
Mrs. Richards

Jamary 19, 1968
Loans - Misc.

Yesterday and today, I examined the following:

Returned from loan to Affaires Culturelles Nationales, Brussels, for exhibition at

Museum Boymans-van Beuningen, Rotterdam, August li = September 25, 1967 and
Moderna Museet, Stockholm, October 7 - November 12, 1967:

247.66 Magritte: The Menaced Assassin, 0il on canvas
Frame: OK.
Painting: Frame rub bottom edge L. of C.; tiny void in black on man's
sleeve U.R«; dark rub bottom edge R. of C.; small
discolored spots throughout (old);

133.36 Magritte: The False Mirror, 0il on canvas
'] ttom edge near L. corner;
Painting: Small piece of foreign matter L.L.; varnish very shiny U.R.
in eloud.

83.36 Magritte: The Voice of Spaee, 0il on canvas
Frame: Big Eﬂ% UsLoyUeRo, and L.L, edge; chipped bottom edge L. of
center

H
Painting: Dusty; varnish broken U.R. and top edge C.; erackling with
small voids all edges.

Outgoing loan to The Joe and Emily Lowe Art Gallery, University of Miami, Coral Cables,
Florida for exhibtion from February 15, 1968 and tour to Feb. 1969:

108,36 Gropper: The Senate, 0il on canvas

] °
Painting: Slightly dusty; pronmunced vertical strip of bloom extending
from top C. to C. (0ld);

Returned from loan to Worcester Art Museum, for exhibition from November 2, 1967 ~
Jamary 2, 1968:
133,61 Wilfreds tion Ops Lumia Composition (projected light on plastic scree

] light movement seems not to be as smooth as at
others.

Returned from loan to Mr. Philip C. Johnson, for use in office: (July 21, 1965 -
Jamuary 19683

317.62 Zendh-Roudis KA L £ 32 £ H £ L, Vatercolor  PLEXT
Generally rippled; foreign matter on circle L. near edge;
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¥iss Dudley (2)
frmsuu-/

II, 4 Please remove Gwen Joha OIRL WITH BARE SHOULDEMS
for cutgoing loan - plck-up Dec. 27 Lok

/1. and bring W to replace it: Torres Gareia PURTRATY OF MAGNER (127.61)

(Chuck - on at 2345 I will need a custodian
Pre Levy's B mhwm&umu&;’"“

0n Tuesday, January 2, 1965

II, 6 Please remove the Yorandl STILL LIFE (1926) (206.49)

(Sara - Mlss Miller would like the
i : twe remaining palotings spread cut

0a Thursdey, Jamary 19, 1965

II, 19 Please remove ths Tamayo ANIMALS (165.42) fer outgoing loan
and bring OIRL ATTACNED .
& ur"fnw. BY A STRANGE BIRD (200.55)

il, 19 Flease remove Tif SEVATE by Gropper (108,36)for cutgolng loan

and bring up thess for Nisgs Miller to try in its place:
Ava Todreh OREEN CORN CEREONY (330.39)
Urteaga BURTAL OF AN ILLUSTRIOUS MaAN (806.42)

11, 2 Plosse remove Seurat EVEAING, EONFLEUR (266, Andrew
for refraning before it goss out on loan 0" "

( .
and briag up to replace it our watercolors:LiS ALYSOAMPS, ARLES
ITALIAN LANDSCAPS (ALBENOA
= :Ezé.n)) 25.51) MARBOR OF LA ROCHELLE
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II, 16 Malevich SUPREMATIST COMPOSITION (819.35)

II, 18 Melevieh SUPREMATIST COMPOSITTON: RED SQUARE AMD BLAGK
(Rancy, plsase note, this one has o black wall label) T —

II, 17 Vaatongerloe CONSIRUCTION OF VOLUME RELATIONS (509.53)
mm:mm-mmormummm

¥hen the Ficasso poulpture show is dispersed

Please hold on the Mesm.: WOMAN'S HEAD, 1509,
DLAST OF ARSINTE, ﬂﬁ:ﬁﬁ)

Hove tc Gerden and ocousult Mlas ¥4ller on plagenent:
SHE 0OAT (611.59)
mm-rmmum.mnumuhmrcmm“
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Future rehanging - to replace outgoing loans

Morandi STILL LIFE (1916) 1I1, 6 jeing

collected January 3

Do you just want to spread out the Kjarval and Sickert, or do you
want to hang something in place of the Morandi

— WEBER STILL LIFE WITH CHINESE TEA POT

What do you want to offer Dr. levy?

i

Araness)

E SHOULDERS 110 B Exh, opens in London Jan 26.

Pich-up Dec. 27 :

/'~ What should replaﬁé' it?

(&
éronper SENATE II, 19

to Coral Gables, Fla. Exh. opens Feb. 15

What should replace it?

Tamayo ANTMALS I, 19 Exh, opens Feb, 13 at Phoenix Museum

Heng Tamayo GIRL ATTACKED BY A STRANGE BIRD

Gottlieb UNSTILL LIFE III to Guggenheim Museum exh. op. Feb. 1l

Will you hang something else in Firetower, 2nd floor?

Bontecou Untitled (1959) IIIL, 16 Leverkusen exh, opens early March
NS .
JREK OF JANUARY 1% - Buffalo loans for exh. opening March 3:
Malevich SUPREMATIST COMPOSITION (819.35) 11, 18
Malevich SUPREMATIST COMPOSITION: RED SQUARE,.. (816,35) 11548
o Van Tongerloo CONSTRUCTION OF VOLUME RELATIONS I, 17
.l Y 10T | AT
. ‘-th'n o et l* T"
,\j < J PR L LR R e S T,
R * A\ Wl M

f('a,mJL- 71auy£${54‘-nq

e
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To DCM

From gbs

Date 12/18/67

Re Works returning from loan which you may want to réinstall

After January 7:

Picasso: WOMAN'S HEAD. 1909. (1632.L0) to II, 9
SAoaPil? Nand GLASS OF ABSINTH. 191k. (292.56) to II, 10
St art T 7Y d SHE GOAT. 1950, east 1952 (611.59) to Garden
PREGNANT WOMAN, 1950. (271.56) was 1:%’ b
BABOON AND YOUNG. 1951, (196.56) ©

'Cw?o ! ‘}Ti:mtr L [ GOAT SKULL AND BOTTLE, 1951852 (272.56) et

(HEAD OF A WOMAN. 1951. 273.56)
PIPE, GLASS, BOTTLE OF RUM.  (287.57) to II, 9

Tt % Loratc —Siiman. 1909. Gouache (12.39)

After Dec. 30, returning of Sidney Janis:

Warhol GOLD MARILYN MONROE was in TIITI, 10
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oot ¥r. Cios Fiss &
're fRubin P, |
¥Lles Legpy

'mi'she Museum of Modern Art

ias

re« "Hourke

iarathy Yiller

otober &, 1767

New blue lenses Jor gallery lights

ear .ochns

/o have never made a fimal decislon sbout the mew blus lsases
for gallery lights. As soon us poseible aller We Flicasou opening
(sometime tue weex of Cotober 10) can we instull scme of the new
lenses in a gailery on the #nd or 3rd floor? e would like %o have three
or four of them .notalled ou a leng wall which also lws sone of our
old blue leases ca it, so that we can make & compariscn. Ve shall
be glad if you want to let us try to ustect which are the new onea,
but after that we should discuss and compara.

1711 wait %o hear from you and Chuck when you are ready for
us to see thanm.
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Miss Dudley (2) cc: Miss llu.hsr/

Miss Jones
Orace Stevens Mss Mazo

Mrs. Karumba
Production
December 18§ 1967

CGALLERY CHANGES

On Tuesday morning, December 19, please bring to gallery 7, third floor:
pollock: THE SHE WOLF, o/e, k1 7/8 x 67" (x8k. 82.Lk)
- FULL FATHOM FIVE, o/c, 50 7/8 x 30 1/8% (186.52)
. OPAINTING, o/paper, 30 5/8 x 22 3/8 (13.58)
" PAINTING, gouache/wood, 23 x 18 3/k*  (L15.58)
NUMBER S, o/e, 53 3/h x 39" (155.57)

¢

o
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Migs Dudley (2)
Grace Stevens

December 13, 1967
GALLERY CHANGES

Tomorrow morning, December 1;, please remove from 6th floor, Founders' Room,

Krushenick THE RED BARON
for outgoing loan, and bring up to hang in its place
Bentecou Untitled (398.63)
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Misa Dudley (2) ex: Miss lﬂ.lhr‘/

Miss Jones
Grace Stevens Miss Mazo

Production

Nancy Karumba
November 27, 1967

GALLERY CHANGES

On Wednesday morning, November 29, please remove the following works
from the galleries:

landing, 2nd floor  Schlemmer BAUHAUS STAIRWAY to storage  (597.42)

-

Gris CQUITAR AND PIPE (211.35) to storage
Klee KRRMNE PASTORAL (157.45) %o storage
warhol GOLD MARILYN MONROB for outgoing loan

Rousult WOMAN AT A TABLE we (503.41) to storage

and bring up these:
landing, @nd floor  Picasso GIRL BEFORE Ljnm (2.38)
Tbpofcx
II, 10  Gris OUITAR AND FLOWERS (131.L7)
III, 2 Klee AROUND THE FISH (271.39)

111, 10 Wesselmann GREAT AMERICAN NUDE now hanging in S5th floor
corridor near Museum Collections

I1I, 2 Chagall CALVARY (276.49)
I, 4 Derain LYESTAQUE (6.51)

Mike & Tom: Wednesday morning without fail we must fasten the Cublst paintings
in II, 9. Nearly all of them need angle irous.

I will meet you at 9:45 on the second floor landing. /
Thanks .,l»)?u v
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Dorothy Miller

From Sara M.

Nov. 27, 1967

Dimensions of base for Vagis Head Revelation

The following dimensions are recorded in the Registrar's files
base: 17" diameter x L6 1/L" high

(stone wedge between sculpture and base)

UAINLT UIIT WS A WELILD GV LIl VoY wwiov oumps s WAL M WA e  Wies

starting with them. For example on the 3rd floor:
Callery 34, 11
Gallery 1 (green wall)
Gallery 3 (1 dark wall and pedestals)
Gallery B
Area under vitrines in sculpture gallery U
Platform of the Nevelson sculpture - in gallery 0
On the 2nd floor there is one dark wall in gallery 3. Please do not

touch the walls in the Architecture and Design exhibition on the 2nd floor in
gallery 20, We will wait until the new exhibition is installed there.
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To
Don Dean

From

Sara Mazo

Date

Nov. 27, 1967

R
& Repainting Museum Collection galleries - 2nd and 3rd floors

Dear Don:

The galleries on the second and third floors are in bad shape and in need
of repainting. Also, in gallery 11 on the 2nd floor there is a crack in the wall
from floor to ceiling and a large piece of plaster missing near the floor. Could
we have the painters systematically start repainmting, a few galleries at a time
each week until the two floors are completed?

The painters should match the present colors of the walls and pedestals
which also need repainting.

Since the dark walls are in the worst shape we would prefer the painters
starting with them. For example on the 3rd floor:

Callery 34, 11

Gallery 1 (green wall)

Gallery 3 (1 dark wall and pedestals)

callery 8

Area under vitrines in sculpture gallery U

Platform of the Nevelson sculpture - in gallery 20

On the 2nd floor there is one dark wall in gallery 3. Please do not

touch the walls in the Architecture and Design exhibition on the 2nd floor in
gallery 20, We will wait until the new exhibition is installed there.
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Betsy Jones -//

SM
Grace Stevens
November 8, 1967
Sculpture in the Garden

While in the Garden last Friday, Nov. 3, I noted the following:

Trova - dull surface area between legs, especially evident
from behind (I don't know if this is a new or old condi tion)
= tiny spots of rust, left leg side and right leg rear
(scarcely visible now but perhaps an indication of more to come?)

Tony Smith - chip off left corner needs black paint touch-up

Nevelson -~ Paint chipping off at edges of boxes throughout - 2 or 3 of
the chips are quite large.
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MISS DNDLEY
Emily Stark

November 10, 1967

Return of loans from International Fine Arts Exhibition
Expo '67 Montreal

Todays I examined the following:

115.62 Dubuffet: %\_‘xsimsa Prospers, 01l on canvas
OK.

274.39 Kirchner: The Street, 0il on canvas

332.55 de Kooning: Woman II, Oil on canvas

(EHnT’Qlimuy buekleds)

Dusgy

222.1,7 La Fresnaye: The Conquest of the Air, 01l on canvas

) *

14045 Lams,/ The rle, Gouache on paper mounted on canvas PLEXI
,-/_,F?I%?I soratched LL of C andl edge center c. 1' from edge.)
 ~0K.
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November 1 -~ 7oL

Rehanglug G

Miss Miller
three weeks
Anniversary
‘no The |
MIRROR and |

&u:r’: p/,fﬂ ¢
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Mr. Chanin
Mrs, Shaw

Urace B. Stevens
November 1k, 1967

Rehanging Gullery L, Taird Floor

Miss Miller is planning to rehang the GULINICA gallery within next two or
three weeiks. Those GUERNICA studies that were on view before 30th
Annlversary Lxhibition will be returned to their old positions the east
wall. The other studies and postscripte will go to storage. BEFORE A
MIRROR and other important Plcasso paintings will be rehung in gallery k.

Will you please let us know what future tours of this exhibition youw

have
scheduled so that we can try to arrange the rehanging at a time most convenient
for all?
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To CGrace Stevens

From Dorothy Miller

Date October 20, 1966
Re
Dear Grace:

This is re Picasso loans to Dallas. When our Picasso
painting FRUIT DISH is lent to the Picasso Exhibition in Dallas,
we should put it back in its wide frame. At this time Andrew
gshould darken its present stripgé#h frame which will have to be
removed for Dallas but will b= put back on it when it returns.
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To cM

From grace
Date 10/19/67
Re

The Weber TWO MUSICIANS and other loans have been returned from
Marlborough Gerson. Do you want to rehang the Weber in the near
future? If so, I'll ask Eloise to put it to one side so it isn't
lost in the confusion when "S" is moved onto the Mezz,

Or since you must rehung that wall, do you want to leave it in
storage for a while?

- ) ~ s .f;
P /

Qg N (e

/'//’:}/ 5/?.&-.;1-1.
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Dorothy Miller

Betsy Jones

October 12, 1967

cc: Mrs. Straus
Alfred Barr
Liz Shaw
Miss Dudley
Don Dean

On November 1 the International Council will sponsor a cocktail
party in the Founders' Room for the African Studies Center at UCLA
(coinciding with a meeting in New York of the African Studies Asso-

ciation).

interested in the arts and from the diplomatic community.

The guests will be drawn from members of the Association

They'd

like us to give them additional names of people who dhould be invited

to the party.

Offhand I think of the Hochschilds, (Harold, and Walter),

McEwen (if he is here and not already coming), Merton Simpson, Miss
Evelyn Brown (and perhaps other ex-Harmon Foundation people), some
of the organizers and participants in that festival in Dakar (or was

it Accra?) which Don Dean attended.
think of other names.

For the occassion Alfred thinks it would be a good idea to hang our

I'm sure you and Alfred will

African pictures/\(not ineluding Wood and Newall). This would include,

as I remember it:

Ntiro (now on view)

Salahi
Skunder

Mukarcbgwa (4 )

Ndandarika

Sambo (2 in Study Collection)

and if possible

Mapanda: Little Mask, the stone piece we are buying from McEwen.

foar ol

i\
.f "{ LA~

/

' i/
’ L{L/\J(/f\.\‘ [Taniumn

-2 {{.u <)t
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John O'Rourke

From Dorothy Miller

Date  Mareh 1, 1967

Re Emergency lights for galleries

Dear John:

We found workmen installing emergency lights this morning on the
3rd floor landing close=to works of art., No one in our department
had been informed that this work was to be done,

I urderstand that emergency lights are to be placed throughout
the galleries, Would you please let us know right away where these
installations are to be made and when so that we can remove works of
art that may be damaged by falling plaster, ladders, or outside work=
men unused to working in areas where there are works of art,
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Wilder Green cci Miss Miller( —
Don Dean Miss Mazo
Betsy Jones Miss Dudley
Mrs. Bhaw
Mr. Wylly
April 11, 1967

May I confirm a few dates of Collections exhibitions end request some
manpower .

Les Levine: Star Gerden. As T have already told Cempbell we can have the
necessary space on the upper terrace cleared so thet the Levine
installeticn can be done on Thursday April 20. The Levine cen
stay up through Memorial Dey, but should be dismantled on May
31 to make wey for installations for The lﬁn.

Before the Levine goes up we need menpower for the following oper-
eticns on the sarden terrace:

1., Dismantling Nevelsom Atmo and Environment I, eithea
partially or fully depend on ther is = moved to
enother location on the terrace or is sent out for refinishing.

2. Another trial installstion of the Bladen three-pert piece.
uamultorthnuightWie-otpxwimmﬂ-
mamufecturer has now provided a total weight per unit of 1,853
pounds. Since the bese of the units is slightly less than 8
squere feet and the garden terrace theoretically tekes only
Mlﬂ}-lﬁﬂpﬂuﬂswumtoot(ormm;umt),
we have to see if approximately 650 pounds can be safely left
out of each unit, Thig try-out camnot be done after the Levine
h“pn

The best day to do both of these jobsmtobemw,mum.
Celder's Gifts. New closing date: September 5 (the dey after Labor Day).

Latin-American Art from the Collections. Gallery 19 to close April 30.
ery to close June &.

Re-installation of Gallery 1?. Collection works formerly in Gallery 20 and
hot on view at present (naives and primitives, realists, ete.) are to
be reinstalled in Gallery 19 sometime during the first week in May.

Re-installation of Gallery 20. No plans have been made for the use of
gallery veen June I and mid-July when it will be used by Archi
and Design. We must take at least some of the Latins down around June 4
beceaus e about a third of them may be needed for the 15608 show.
be able to reinstall filling out with scme of the older masters of Lat
American art who will not be hanging elsewhere, but this is rather
ful. We may simply have to close this gallery.
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promptly
which probably Tom and Joel will recall
and Clark-something or others?
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Danny Clarke cct Dorothy Miller
Don Dean
Betsy Jones

April 26, 1967

Demountable pedestals for Museum Collections

Dear Danny:

I hope you will remember that many weeks ago I showed you an unpainted
demountable pedestal on the mezzanine. It had sides held together by latches
of the kind used on screen doors, sc¢ that it could be dismentled and stored
compactly when not in use. We need some such pedestals for use at meetings of
the Committee on the Musewn Collections, and you thought you could devise an
improved version of the one we saw.

We would eventually went 4 or 5 of them in different sizes and shapes
but perhaps we could start out with 2 of the following dimensions:

48" high x 12 x 12"
36" high x 24 x 24"

These pedestals have to stand on rugs and often to hold heavy bronzes so they
have to have a certain strength and stability. If you think a pedestal L
feet high on a 12 x 12" base will be unsteady on the rugs in the 6th floor
Committee and Trustees rooms it may be necessary to alter the proportions or
change the design (maybe by putting a flange at the bottom).

Do you think the first two might be ready by May 9, the date of the
next Collections Committee meeting?
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Te  Joha 0'lourke
From Torothy C. Miller

Date April 26, 1967

Re

‘e are concerned with the dirty condltion of the grey granite
walls in the main hall of the Museum onm which we mount paintings
and sculptures from the eollection. It ssems as if there must
be some way to clean these walls occasicnally. We have asked
CGlyde Mich who sugpgests that we get the name of the
which supplied the granite and ask these people to tell us how
to elean than, Jould soweons in your offlce follow this matter
up?
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Miss Miller

From grace
Date 2/29/67
Re Cleaning granite walls in Main Hall

Clyde suggests that we should get advice on this by asking
Philip Johnson's office to check with the company that
originally supplied the granite.

It is difficult to tell from the many "Building Cleaning
Contractors" listed in the Yellow Pages which might best
be able to help us or to know which are the most reliable.

Who should pursue this--John O'Rourke, Don Dean or Francesca?
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Museum of Modern Art

3rd Floor

Collections

Painting and Sculpture

continued Drwvringd
Drawings and Prints

Photography

(2nd Floor guide on back)

Partial list of painters and sculptors

with 3rd Floor gallery numbers

and references to other floors where their
works may be seen. Listing is subject

to change. For lack of space not all
artists can be shown at the same time.
MH-—-Main Hall on the ground floor.
ES—East Stairs, WS—West Stairs,
2nd—2nd Floor.

East Stairs 1o
1t and 2nd Floors

Maillol 13, 14, Garden
Marini 14, Garden
Masson 3

Matta 6

Miré 3, MH

Moore 14, 15, Garden
Motherwell 7
Nadelman 14, Garden
Nakian 14

Nevelson 10

Newman 9

Noguchi 15

Picabia 1

Picasso 3A, 4, 14, 2nd, MH
Pollock 7
Rauschenberg 10
Reinhardt 9

Richier 14, Garden
Rosso 13

Arp 3,3A

Bacon 5§

Barlach 13,2nd 7
Baumeister 6

Bourdelle 13

Brancusi 12

Burri 11

Calder 14, 15, Garden, W5
Chagall 2

Chamberlain ES

de Chirico 2

Dali 3A

Delvaux 3A

Dove 3A,2nd 8

Dubuffet 5

Duchamp 1, 3A
Duchamp-Villon 15, Garden
Ernst 3, 3A, Garden
Giacometti 3A, 14
Gonzalez 15 Rothko 6

Gorky 7 Schwitters 3A
Gottlieb 7, ES Segal 8

Guston 6 Smith, D. MH, Garden
Hartung 6 Soulages 6
Hepworth 15 de Staél 6

Johns 9 Still 7

Kelly 10 Sutherland §

Klee 2, 2nd 12 Tanguy JA

Kline 7 Thapies WS

de Kooning §, 6 Tchelitchew 5, 2nd 20
Lachaise 14, Garden, 2nd 12 Tobey 7

Lehmbruck 13, Garden Tomlin 7

Lipchitz 15, Garden, 2nd 10 Vasarely 10

Lippold 8 Wols 6

Louis 9 Wyeth §

Magritte 3, 3A Zorach 14,20d 8

The Paul !, Sachs
Ginlleries for
Drawings and Prints

Stairs ||
' op o o
Study Rooms| 1

16

Recent
Sculpture

13

Sculpture

Sculpture Galleries =—

12

Brancus

< S S -
|

Gialleries of
The Edward Steichen
Photography Center

Temporary
Exhibitions
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Museum of Modern Art S =
3rd Floor - | -
The Edward Steichen
Collections Phviogeaphy Conter
Painting and Sculpture
continued Drawings The Paul §. Sachy
Dénwiigt asd Privts
Drawings and Prints b 2
Photography Sy~ YT Temporary
f e { Exhubitions
(2nd Floor guide on back)
i i .
Partial list of painters and sculptors !,3__ == American e
with 3rd Floor gallery numbers p— == . — s
i Iut and 2ol Floons
ks e e Lig bt - “ i e
to change. For lack of space not all Recent aftor 1940
artists can be shown at the same time. Benes European
MH—Main Hall on the ground floor )
ES—East Stairs. WS—West Stairs. =
2nd—2nd Floor. 1
15 7 - 4
y : ouiphis i H Pie
Am3a Maillol 13, 14, Garden e Abmiraet Bspramionivs i =ik
Barlach 13, 20d 7 Masson 3
Baumeister 6 Matta 6
Bourdelle 13 Miré 3, MH
Brancusi 12 Moaore 14, 15, Garden T - l
Burri 11 Motherwell 7
Calder 14, 15, Garden, WS Nadelman 14, Garden =
Chagall 2 Nakian 14 14 A 3
Chamberlain ES MNevelson 10 Surrealists
de Chirico 2 Newman 9 e 1 ‘
Dali 3A Moguchi 15
Delvaux 3A Picabia 1 ’ !
Dove 34, 2nd 8 Picasso 3A, 4, 14, 2nd, MH Mot Dads
Dubuffet 5 Pollock 7 ——m | An I
Duchamp 1,3A Rauschenberg 10 Abiract I
Duchamp-Villon 15, Garden Reinhard: 9 il 1 1
Emst 3, 3A, Garden Richier 14, Garden e Reallst
Giscometti 3A, 14 Rosso 13 Traditianal Ry -
Gonzalez 15 Rothko 6 Sceihess 0
Gorky 7 . Schwitters 3A. II
Goitlieb 7, Segal 8 g
Guston 6 Smith, D. MH, Garden e e
Hartung 6 Soulages 6 tl - il e D L
Hepworth 15 de Staél 6 I IS/
thn-l!. Suill 7 Men 3§ “ ’ [
Kelly Sutherland 5§ i o = £
Kiee 3,304 12 Tanguy 34 . | v -
Tipies WS
de Kooning 5, 6 Tehelitchew 5, 2nd 20 Brancon |
Lachaise 14, Garden, 2nd 12 Tobey 7 | :
13, Garden Tomlin 7 | . : g
~ Lipchitz i5, Garden, 2nd 10 Vasarely 10 | S !
[ Lippold 8 Wols § | ’
Louis 9 Wyeth § pen—
‘Magritte 3, 34 14,254 8 == =——ge. ) ==m=—r

The Museum of Modern Art Archives, NY

Series.Folder:

.19

i

The Painting and Sculpture Collection, 3rd Floor

Much of the 3rd Floor is occupied by the Painting and

] Collecti inuing the exhibition on the 2nd
Floor which began with the late 19th century and
concluded with the revival of subject matter and realistic
techniques around 1920, The 3rd Floor exhibition begins
with the powerful toward the f: ic, the
marvelous and the anti-rational. Like realism, this, too,
was partially a reaction against abstract art.

Active before World War I, the pioneers, Duchamp and
Picabia in Gallery 1, Klee, Chagall, de Chirico in 2, were
isolated from each other as well as from their precursors,
Redon and Ensor (2nd Floor, Gallery 3).

During or just after the War, Duchamp and Man Ray in
New York, Arpin Ziirich, Ernst, Schwitters, Grosz in
Germany contributed to the calculated shock and

of Dadaism, Gallery 3A. Surrealism, 1925 to 1945, 3—Arp,
Miré and Masson were “abstract” Surrealists; Tanguy,
Magritte, Delvaux, Dali (3A) were “dream photographers”
with realist techniques. Ernst used both styles.,

Surrealism, cubism, expressionism appear in Picasso’s art
after 1925; notably his anti-war mural Guernica, 1937, 4.

Human figures also predominate in 5. Painted during the
past 25 years, the techniques range from the meticulous
realism of Tchelitchew and Wyeth to violent expressionism
in de Kooning and Bacon.

Expressionist abstraction, however, dominates the
mid-century. Wols, de Sta€l, Hartung, Soulages,
Baumeister are among the Europeans in 6. The

American abstract expressiomsts, the world's strongest IC.

school of painters since the War, are seen in 6 and 7:
Hofmann, Gorky, Still, Rothko, Pollock, de Kooning,
Kline, Motherwell and others, including Tobey and Matta.
Gallery 8—contrasting Lippold and Segal—poles apart.
Post- and sometimes anti-abstract expressionism appear in
the art of the past decade in Galleries 9, 10, 11. Collage
and blage—Burri, R b 2. Nevelson;

place signs and symbols—Jlohns, Indiana;
provocative images of everyday things and people—
Oldenburg, Warhol (and Segal in 8); geometrical and
hard-edge abstraction, sometimes with optical devices and
mysterious or strident dissonances in color and form—
Vasarely, Reinhard(, Kelly, Anuszkiewicz. (Some kinetic
constructions will be installed in the Auditorium Gallery
near the entrance to Thomas Wilfred's Lumia.)

Sculptures by Rodin, Maillol, Matisse, Lachaise, Lipchitz,
Moore, Calder are 1o be seen in the Abby Aldrich
Rockefeller Sculpture Garden; Picasso, Boccioni, Arp,
Pevsner, Gabo, in the painting galleries,

Sculpture Galleries: 12—to your left as you enter, nine
works by Brancusi. Then, roughly chronological by

style, 13—Rodin, Bourde!le Rosso, Maillol, Lehmbruck,
14—Nadel E Lachaise, Marini, post-surrealist
Giacometti; vnnm of small sculptures in many styles.
15-Cubist and near-abstract sculpture: Duchamp-Villon,
Gonzalez, Lipehitz, Epstein, Moore, Hepworth, Noguchi.

16—Post-War sculptors: Lipton, Roszak, Ferber, Lassaw
Armitage, Butler. César, Consagra and others.

Books and catalogues: Painting and Seulpture in the
Museum of Modern Ars, 3rd edition (checklist); 4ih
edition, with over 1300 illustrations, in preparation.
Masters af Modern Art, with 74 colorplates of painting
and sculpture in the Museum. Paintings from the Museum
of Modern Ari, National Gallery, Washington, D. C.,

153 plates, 13 in color, and What Is Modern Painting?

The Collections of Drawings and Prints

The first part of the exhibition in the new Paul J. Sachs
Galleries is selected 10 suggest the scope of the Museum's
collection of some 700 drawings dating from the
1880s 10 the 1960s.

The installation of prints in the second gallery has been
chosen from the unrivaled collection owned by the Museum

Professor Sachs, in whose honor these galleries sre named,
is & founding Trustee of the Museum and the donor of the
first drawings and prints to enter the collection. His teaching
and example at Harvard inspired thre nerations

of students, many now curators, art historians or collectors

The stairway near the entrance of the galleries gives direct
access to The Abby Aldrich Rockefeller Print Room
4th Floor. In 1940 Mrs. Rockefeller's gift of 1600 prints
formed the principal nucleus of the Museum's ¢ on of
engravings, eichings, lithographs, woodcuts, serigr
and prints in experimental media. Today
owns more than 7000 onginal prints by () artists
from 55 countries. These prints, together with the great
Louis E. Stern Collection of modern illustrated books,
are available for study in the Print Room Monday
through Friday, 3:00 to 5:00 by appointment

on the

aphs
Museum

Photography Collection

The gallerics of the Edward Steichen Photography
Center offer an introduction to the art of photography
through prints selected from over 7000 in the Museum’s
collection. The exhibition emphasizes the 20th century

but a few earlier photographs provide background and
perspective to modern achievement. The work of one artist
or some aspect of tradition or experiment will be presented
from time to time as a small temporary exhibition

The bulk of the collection may be studied in the Center’s
rooms on the 4th Floor, accessible by stairs from the
exhibition galleries, Monday through Friday, 2:00 to 5:00.
The History of Photography by Beaumont New hnll just
published, reproduces many works from the collection.
The M of Modern Art first d photographs in
1932 and began to collect in 1933, It was the first art
museum 10 make photography a regular and important
part of its program. The Department of Photography was
established m 1940; lmm 1947 lo I%“ it was directed by
the master p Ed ichen, in whose
honor the Muuumsncwl’hﬂtmphr Center is named.
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Painting and Sculpture Collection

The Painting and Sculpture Coll of the M

numbers over 1800 works of which about 550 or 30% are
on view. A few of the larger paintings are shown in

the spacious Main Hall of the 15t Floor and many of the
best sculptures in the Abby Aldrich Rockefeller Sculpture
Garden but the principal exhibition begins on the

2nd Floor and ends on the 3rd Floor (see other side).

The exhibition, arranged roughly in chronological order,
starts with three galleries of the founding fathers of modern
painting. Gallery 1—two masterpieces by Rousseau. 2—the
Impressionists who transformed Impressionism: Cézanne,
Renoir, Degas, Monet. 3—the anti-Impressionists, Gauguin
and van Gogh; the Neo-Impressionist, Seurat; the realist,
Toulouse-Lautrec; the visionaries, Redon and Ensor.

Gallery 4—the turn of the century; Bonnard, Vuillard,
Prendergast, Sickert, Klimt, Corinth—leads past a wall of
color-drunk Fauves (wild beasts) of 1905 to Gallery
§—Matisse, and then three galleries of artists working in
traditional or expressionist styles: 6—French and Italian
artists, R It, Derain, Soutine, Modigliani, Morandi;
7—the German Expressionists, Nolde, Kirchner;

the Austrian Kokoschka; 8—Americans: Weber, Hartley,
Dove, Hopper and others.

Three galleries present the Cubist revolution: 9—Picasso
(the Demoiselles & Avignon, 1907) and Braque, through
1913; 10 and 11—later Cubism: Picasso, Braque, Gris
and the Americans, Feipinger, Weber, Stuart Davis,

12—agallery of watercolors, Marin, Klee, Graves and others
leads to 13—the two murals by Monet, Water Lilies, in

the gallery named for Mrs. Simon Guggenheim, the chief
patron of the M s painting and sculf coll

From 13—a view of the Sculpture Garden.

Returning through the Cubist galleries 10 14—Léger, then
15—the ltalian Futurists of 1912. Three galleries of early
abstract art follow: 16—expressionist abstraction of
Kandinsky, Delaunay, Kupka; 17—geometric abstraction
by Mondrian, van Doesburg and others; and 18—the
Russians, Malevich, Gabo and Pevsner.

The vigorous reaction beginning around 1920 against
abstract and cubist art is seen in 20—the new traditionalism
of Picasso and Derain, and various kinds of realism:

social comment by Grosz, Orozco, Siqueiros, Shahn; the
objective realism of Sheeler and Balthus; the r i li

of Bérard, Tchelitchew, Berman. On & separate wall is
shown the realism of naive artists, "modern primitives.”

The surrealist reaction against both traditionalism and
abstract art begins on the 3rd Floor, Gallery 1.

Architecture and Design Collections

The department collections are divided among
architectural material, graphic design, and the collection
of furniture and other manufactured objects. With the
completion of the first phase of the Museum's building
program, a small but representative selection may now be
seen in the Philip L. Goodwin Galleries on the 2nd Floor,

Mr. Goodwin was for years chief patron of the depariment.

Architectural material includ
maoxdels of important buildi

details and drawings.

besides photographs and
original archi |

Graphic design is represented by more than 2400 posters,
book juckets, letterheads, and other combinations of words
and images.

The Design Collection comprises some | 100 examples
representing the arts of manufacture: household and office
equipment, tableware, tools, furniture and textiles, as well
as hand-made objects such as glass by Tiffany and vesiments
designed by Matisse. Among the furniture designers are
Frank Lloyd Wright, Le Corbusier, Mies van der Rohe,
Breuer, Aalto, Sanrinen and Eamés. Historic movements
such as Art Nouveau, de Stijl and the Bauhaus are well
represented.

Introduction to Twentieth Century Design from the
Collection of the Museum of Modern Art includes 132
illustrations. Some 200 objects and 50 posters from the
collection are reproduced (many in color) in Masters of
Madern Art,

The Museum Collections

In the early autumn of 1929 the new-born Museum of
Modern Art announced its intention “first of all

to establish a collection of the immediate ancestors of the
modern movement . . . and living masters,” Painting,
sculpture, drawings and prints were foremost in the
Trustees’ minds but other arts unusual or non-existent in
museums were proposed from the first and then
gradually included in the Museum's program: architeciure
in 1932; photography, 1932; machine-manufactured

and hand-produced objects, 1933; films in 1935, Today,
in every department, the Museum’s collections of 20th
century art are unsurpassed in scope and in the number of
key works of quality and historical importance. Yet the
collections are far from complete—and masterpieces are
still in the minority!

The Museum Collections receive no public subsidy nor
are they endowed. The 20,000 works in the Collections
have been acquired through the loyal generosity of almost
900 donors, among them some 200 corporations

During most of their history, the Museum's collections,
excepling painting, sculpture and films, have not been
exhibited for want of space. Now, in the new galleries,
opened in May 1964, selections from all the collections
are on view, The exhibition space is still inadequate
Equally serious is the lack of easily accessible study-
storage space except for prints and photographs. The next
stage in the Museum’s growth will solve these problems.

A general account of the Museum Collections in all |
departments is given in Masters of Modern Art, published

by the Museum, 240 pages with 356 illustrations
(77 in color) of about 600 works.

You are cordially invited 1o become a Museum Member,
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The Museum of Modern Art

To  Dorothy Miller

!
From Betsy Jones

Date lMay 18, 1967
Re Base for Alexander Liberman: Temple I,

Libernan says he likes a base L to 5" high extending about 2" beyond
the edge of the pilece all around, He usually uses white, but was perfectly
Bﬂhﬁog.ihmItoldhhthlt oﬂmwammhw
our marble,

The Emmerich Gallery photographs say "dia. buob?;.

what that meant they say it means 60 1/L" squere. (The
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The Museum of Modern Art

Dorothy Miller ce: Miss Mazo
Miss Stevens
Betsy Jones Miss Dudley

July 6, 1967

Dear Dorothy:

Arthur Drexler wants to close off the vitrine where the Lopez
Adam and Eve is since it provides a rather awkward entry into Gallery
20. In fact, henwants to put the name poster for his show in this
space.

I think the idea of facing the Lopez vitrine into the Rousseau
room was abandoned. If so,Arthur says his poster could fit exactly
the opening of the vitrene so that we could simply leave the Lopez
there, hidden, until his show closes (Spetember 23), when it could
be opened again. I don't know if this would be a very good or safe
plan. Perhaps you'll want to remove it completely for the duration
of his show. :

R
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Project Order No. 716 will cover overtime.
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The Museum of Modern Art

Bill Farnie
Dorothy Dudley

September 18, 1967

Dismantling East and West Bays, Main Lobby on Wednesd Sept. 20 and Thursday or
Friday, Sept. 21 or 22. ' e

Dear Bill:

3 or more custodians will be needed at 8:00 each morning to remove works from
The Main Lobby.

Wednesday, 8:00 a.m.
Calder: Gibraltar Take to "EY

Calder: Shark Sucker "

Francis: Big Hed Take to mezzanine (will go out on loan)

Hatisse: Nuit de Noel- Take to "S" (willk probably be reinstalled in Lobby)
Pomodoro: Sphere Ho, l-fake (Erie will let you know where to place this)

L] n

Take to "s"

Picasso: Seated Bather .
Picasso: Girl Before Mirror b

Miro: Mural (Take to new storercom in North Wing, lst floor.
(Erio will place it in room).

Matisse: Dance Take to new storeroom temporarily. Will be
reinstalled in Lobby.)

Project Order No., 716 will cover overtime.
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For possible use on 3rd floor

“Landuyt: Essential-Surface, Eye
“Bordwas: Morning Candelabry
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_baes— = o \
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THE MUSEUM OF MODERN ART

cc: liss Dudley—
Mr, Vance Date Novembher II ]gg’h
Miss iazo v - e
Miss Volimer T dgar t ]
Extra (for MC custodians) i '
Hiss Miller

To:

From: 5.4, Rowlison

C8e

Hike LeBron was here this morning to fold the big Morris Louis Untitled
(560.68), and I took the following notes on the process,

To Fold: ' I

1, Lay the painting on its back, Pull all staples at the edges in the center
area, Enough should be taken out to allow the plates acress the center
braces to be removed easily and to permit the canvas to pass around the
roller without binding. j.

Stand the palnting on its side. FKemove the two wing nuts and bolts (with
their washers) which hold the two center crossbars together. The bolts fit
very tightly and will have to be driven out with a haumer,

Remove the 3 plates which are fastened across the center cross bars. As
the painting must be tilted in order to remove the top plate, this one
should be taken off first. -

Lgy the painting on its back. Pull the edges of the canvas out at ths
center so that it lies flat in the area to be folded.

Staple a strip of glassine across the bottom (so that top and botuem <
... painting will not rub when it is folded); lay another strip across the
" ecenter. Place the roller across the center.

Fold the painting, then stand it up so that the fold is at the bottoms The
canvas of the folded painting lies a couple of inches above the Fmikimre
floar, so it is safe to stand the painting on the two halves of the centpal

Crossbars

r

To Unfold:

1, Lay the pri.*ing on its back, unfold, remove the roller and glassine.

2, Stan# i on its side and replace bolus, wsshers, and wing nutse Rejlace
olr~ies (top one last).

Hemova loose staples from center edge. Restaple, holding canvas taut
> Hier:h at:?trching pliers. Lay it flat on its back, 1ift the other edge and
repeat.
Althouch I e couvaged like to leave the roller here, he took it away wi*l. him,
Y think that itc diameter is about L to 6 inches,
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ce: Sara Maso
Detsy Jones

The Museum of Modern Art

To John 0'Rourke

From Dorothy Miller

Date September 27,

R
® DCM

10/11/67 Time___ 2 PallaAM
WHILE YOU WERE OUT
M Production

of

H’lﬂnﬂ

TELEPHONED PLEASE CALL

CALLED TO SEE YOU WILL CALL AGAIN

WANTS TO SEE YOU URGENT

| RETURNED YOUR CALL I ]

e As soon as
Bt sculptures are installed on 6th

~fleery;let—themknow=forthe elec=
trical work is quite s le and will
4ake no time to do.

Messa
lig

Op.mhfm

ALPHA OFFICE SUPPLY CO.. INC, MU2.6808
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ce: Sara Maso
Betay Jones

The Museum of Modern Art

To John O'Rourke
From Dorothy Mller

Date Saptember 27, 1967

Re

Dear Johnt

T want to exhibit the five neon light sculptures Chryssa
onthnixf.hﬂurlntlnmhu-ntw&umui::nom
place for them on the north wall next to the cashier's desk.
These sculptures require five three-prong outlets such as we
built for them in The 1960s exhibition. The outlets would be
concealed behind the long pedestal which the sculptures stand on ,

as in Zhe 1960s.

Could the three-prong outlets be installed so that I could
put the Chryssa there in early November?
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THE MUSEUM OF MODERN ART
ces  Mr, Oreen Date haguot 12, 19055 —

¥iss Jones
Mies Mago

To: Aohn 0'Rourke Re:

From: Dorothy Miller

Dear John:

I have moved the two new trash cortainers to another part of the lobby
bepcause they looked badly among the paintings and seul along garden
side of the lobby, : v e e

Mywhb;mswfkmmtmomhmhuwnmm
huwh:,nhn}amdtho;ikvabmﬂdbnﬂmadtnuﬂﬂuw”mmm‘ &
without consulting our department or, in the case of temporary. exhibitions
department in charre. g ¥ b g

Many thanks,
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THE MUSEUM OF MODERN ART

ect Dorothy Miller '~ November 17, 1965
Andrew Olah Date

Sarah Rubenstein

To: Betgy Jones Re:

To simplify procedures and make for
would like to have transferred to his inventory the remaining stock of
UF2 plexiglas which was originally paid for from Miseum Collections budget 353
a year or two ago, I think., He can then use this for other departments as
well as ours and won't hawe to keep separate records of each department's stock,
but simply a record of what each department uses of the general stock.

The amount to be transferred from ke our inventory te his is 330 square
feet which we originally paid for at the rate of $1.35 per square foot. By
my figuring, therefore, our budget 353 should be reimbursed for «50
snd this amount should be charged against his budget.

To: Betsy Jones snd gn en g DIrOC,
1 be fairly expensive

From: Dorothy Miller

th a >Oporcent
o2t about

Andrew Olah is reorgenizing his shop in relation to special materials
which heretofor have been purchased by our departhent. or the pring voom and, I
suppose, Circulating Exhibitions. 0(lah wants to purchhse these materials
specifically the UF2 plexiglas and rag mst board and charge each Project G'Nnr
with the amount used,

We have about 50 sheets of UF2 plexiglas in the Museum Collections'
inventory of which he wants to have-transferred to hie inventory. Can you Pigure
out how to accomplish this from a bookkeeeping point of view?
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THE MUSEUM OF MODERN ART

cc: Miss Mazo Date_November 9, 1965
Extra i

To: Betsy Jones

From: Dorothy Miller

Andrew Olah is reorganizing his shop in relation to special materials
which herstofor have been purchased by our department or the print room and, I
suppose, Circulating Exhibitions. Olah wants to purchase these materials,
specifically the UF2 plexiglas and rap mat board and charge each Project Order
with the amount used,

We have about 50 sheets of UF2 plexiglas in the Museum Collections'
inventory of which he wants to have transferred to his inventory. Can you figure
out how to accomplish this from a bookkeeeping point of view? '

- AR VAL WAl 4 MUPO Juuw Mada wvHIOIuTI e |

g at the book shop the other day I wondered if

:P‘ 3 1 mesh which locks so like a curtein might be

MENOEANDUM
oken to the manufacturer and gotten an approx.

- e permanent replacement for our fabric curtains.
To: /%

From:
Date:
Subject :

Virg

must remember that they will be fairly expensive
RICHARD KOCH hope they would be permanent.
ngOE feet wide by 10 feet high, with a SOpercent
sprayed white, made of brass woudl cost about
tallation
lguil?gw you or M Barr would fedl about this :
think it worth consideration, since the curteins,
d, always look shabby after about 2 weeks.

: - )
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THE MUSEUM OF PRIMITIVE

) ‘_f'\,,.
/" MEMORANDUM

To: / ,-;-’-' L/

From: RICHARD KOCH

Dean Date:

112 Subject : a;%t;g di;ttha
co. 1 | |
and ® e _ _ etter to just
take / il s el Y to replace them,

I hav /¢ 4 0 y i give me.advice
on Te '. e of material,
but 1 ' ) / - :ation. He
promi ol Tl AMald e to have &
bid 1 !

I han 19, (! (s you will considers
In 1 r I wondered if
that )0 /%_fé it G, rhain ﬂﬂ-ght be

a pot y '/ | fabric curtains.
T ha . Aowe 0 OPuka tten an approx.

bid. 3 fairly expensive

/ /

but - [ == e _L ’

=) O:e i T s L L“'T ( with a SOpercent
Pl Prnua. oy 04 itk oudl cost about

$300 / P
I dont know How you or M- Barr would real sbout this

but T do think it worth consideration, since the curtains,
in my mind, always look shabby after about 2 weeks.
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e¢ Jara. Mazo

THE MUSEUM OF PRIMITIVE ART

MEMORANDUM
TD: r_ " r N
From: ALFRED H. BARR, JR.

Deir Date:

A anging in the
colle | your dept
and w y etter to just
take t5T2a § to replace them,

I hav o | give me.advice
on T s “ e of material,
but 1 - o iation. He
promi d . e to have a

bid {

I hav g : P you will considers
In 1é o r I wondered if
that \ gl rtain might be
a pot / i R s fabric curtains.
I ha : ( ” ; ; tten an approx.
bid. ¢ | o b Y » fairly expensive
but e

= _One'( . with a ercent
fully &q* B oudl cost about
$300, poes tuste
T dont know how you or Mr Barr would feal about this
but I do think it worth consideration, since the curtains,
in my mind, always look shabby after about 2 weeks.
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THE MUSEUM OF PRIMITIVE ART

$0: Dorothy Miller

from: ... cesca

date:  yeanesdsy, 31 |74 L
re:

Dear Dorothy,

After taking a look at the curtains hanging in the
collection last week, I got together with your dept
and we all decided that it would be far better to just
take them down until a decision was made to replace them,

T have tried to get the curtain man in to give me . advice

on replacements, possibly a different type of material,
but 1like most firms they have been on vacation.
promised to come in this Friday, so I hope to have a
bid for you by Tuesday.

T have one other suggestion which I hope you will consider.
In lboking at the book shop the other day I wondered if
that metal mesh which looks so like a curtasin might be
a possible permanent replacement for our fabric curtains.
I have spoken to the manufacturer and gotten an approx.
bid. You must remember that they will be fairly expensive
but I did hope they would be permanent.

~ _ One openingOE feet wide by 10 feet high, with a SOpercent
fullness, sprayed white, made of brass woudl cost about
$300y plus installation
I dont know how you or M Barr would fedl about this ;
but I do think it worth consideration, since the curtains,
in my mind, always look shabby after about 2 weeks.

i)
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KA

The Museum of Modern Art

Grace Stevens

Lanier Graham

August 31, 1966
Stacking Chairs
The least expensive stacking chairs we know of were designed by David .

and are manufactured by the General Fireproofing Co. Their local o
at 200 Park Ave.(SCy-373°)
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WALL DIMENSIONS - MATN HALL

S.W. (where Matisse Dance now is)

S.E. (where Lam is)

W. (where Miro is)
N.W. (where Lipton is)
Pylon (where Kauffman is)

E. (where Louis is)

24 ft. less about 1 ft. for guard rail
post

1h 5, 3
begin

1/2 in. to stone where names

2% T in.
15 ft. 7 in. less 4 in, for curtain
11 £6. 3 in.

11 £, 4 in. to edge of guard rail post
and benches
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The Museum of Modern Art

Clyde Rich
Betsy Jones

September 22, 1966
New curtain material

shown both Dorothy and Alfred the sample of Desnet white
which you suggest be used on various museum windows.
They both think it looks fine and approve its use on the second and third

I spoke to Frances Fleming who also thinks the material is very
good, and she says that we should have two ssets of the ones used as
get dirty quite fast and have to be sent out for cleaning
Vie can hang one set while the other is gone.

Gallery 1-20 - a diddder between these two galleries which should be in two
parts '
Gallery 5-9 = a divider between these two galleries

2rd floor

Galleries 1-10 - a divider between these two galleries (which Dorothy Miller
thinks was not in two pieces, but check this with Frances

Fleming)
Galleries 6=16 - a divider between these two galleries

Frances Fleming has done work on these curtains in the past and will
the

be able to answer questions you may have, I think, I return sample with

this memo.
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ce: Wilder Green F"

Selfors dm AU Nalady

/ 4 Pl =4
> i 1adl Ve )
bl ').‘ N C)

i O i A B W, BN,

s . i T

Museum of Mods
11 West 53rd
New York City
] Mareh 21, 1967
isentilemen:
Dear lpr. Adler:
Fhen I visited the Muserss the other day I waw,
wo o no dn answer te your datter of: Harch. ki amswildibec s
ant thmpw to bear what you would) suggest .
the plastie labels for seulpture in our R :

HowdTe o0 poticed do nob wear well, plastic signs iden-

tifying out-of-door sc:ﬂaﬂd‘ ‘;G in poor condi-
tion, We did not furnish theseé and, quite frlnﬂ.y.
have found plastic sions unsatisfactoxry whem in-
staliled ocutdonors. We wonder if vou would not

liks we te offer sugoestlomethgCoddlieng those
v now bave with ,:.._--‘.‘L'Gmtwc!' the Museum lectio

%ﬁ ‘.‘N dlq; uid certainly welonme the ap=
+ tnttad ‘Brorize Sfgw Company < -

101 Yest 31 Street

¥ew York, New York 100017« 1y vours

DOMiest (N ITED €7




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY DCM .19

n?%%&wmmi5@&%&&w¢£§ﬂ@wﬁgﬁﬁbﬁﬁh&
WINILIPIE D) S1IaNIm=ss I3 IRONZI=S,
SICN COMIPAN Y, INC.

March 14, 1967

Museum of Modern Art
11 West 53rd Street
New York City

Gentlemen:

When I visited the Museum the other day I was,
very naturally, interested in the various plaques
and signs --- many of which we had made for you.

However, I did notice that the plastic signs iden-
tifying out-of-door sculpture were in poor condi=-
tion, We did not furnish these and, quite frankly,
have found plastic signs unsatisfactory when in-
stalled outdoors. We wonder if vou would not
like us to offer sugoestions on replacing those

you now have with metal,

In any case, we would certainly welcome the op-
portunity of hearing from you again.

Cordially yours

UNITED STATES BRONZE SIGN CO., I
7

.f : ;;':C/CA./ &t

Nathan Adler
Vice President
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ec: Sara Mazo
Betsy Jones
John O'Rourke

The Museum of Modern Art

To—RICYETBaTT

_;...B—,-. Dorothy Miller

Date December 9, 1966

Re New blue lenses for gallery lights

Dear Alfred:

You asked what colors are used for our wall color #2. Until :
now, Pete Valentine has used Benjamgn Moore's mix called T 26 in Benjameén
Moore's white. Unfortunately T 26 has been discontinued and he will now
have to mix the five or six colors which composed it. He confirms that
there definitely was some red in T 26. Would this make the pink glow v
are getting from the new blue lenses which contain no red themselves? -
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The Museum of Modern Art

Dorothy Miller

Betsy Jones

September 19, 1966
Moving of sculpture in garden in preparation for tunnel

As you know, excavation for the tunnel which will connect the 11
Building with the Whitney at the spot where the future freight elevator
in the West Wing will be, is to begin soon. This tunnel, which we might
label "the Registrar's tunnel," will be at the mezzenine level and will
run under the terrace at the north side of the building from about the
fire towar to the Vhitney. '

John O'Rourke spoke to me today to add somedstails to what we
have already heard, but he still does not know the date. The first of
October is the tentative date -- late news dispatch: John just callsd
to say that it'll be November 1 and bhat fhe final plan may not be as
expensive or extensive as the present ons,.

In any case when and if this goes ahead, the work trucks which
will carry away the dirt, etc., will have to come in the garden gate, and
drive down the south side of the pools, This means that: '

1. A1l sdulpture on the south terrace will have to go (i.e. Moore Torso,
Picasso Goat and lachaise Woman; :

2, All pieces, except possibly the Moore Recli % (vhich they may be
sow !

able to barricade) in the lower area a (1,¢s Maillol
Mediterranean, Richier Devil, Rodin St. fﬂo_h‘, Ipousteguy D & G,
Buchanp-Villan: Horse, Rape, Iipchits Mother & Child,
goodness the lMetro can be barricaded; _

3¢ 'All sfulpture on the middle terrace except the Balsac (i.e. Prinner
Evocation, Sintenis Daphne, Vagks Snake, Butler Girl, Moore -
T Calder Pﬁia_,—fd.pchits » Lehmbruck Woman, Jespers

s‘t. h’ltm L]

Possibly some of these pieces could be installed (or simply stored)on the
north side of the pools ghich will not be disturbed, Discussion is still in
progrese on keeping the upper terrace open throughout either by using the
door from the second floor galleries or the easternmost of the garden doors
off the corridor (they would rope off a passageway direct to the stairs,
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The Museum of Modern Art

John 0'Rourke

Betsy Jones

May 17, 1966
Puddles in the garden

As I'm sure you've noticed, the fountain at the west end of
the garden splashes over the pool at the north edge in partieular,
The water settles into a large puddle which effectively blocks access

to anyone who doesn't want to get his feet wet. The

pool is quite deep. This has been happening ever since the fountains
were installed, but now I think we should at last do something about
its either reset the marble paving blocks so that tais water will run
into the nearby drain, or post a man ther: to swab the deck about every
half houre Perhaps a third alternative would be lower the height o
wich the water is spouted., Vater would still collect, however, but
the man wouldn't have to clsar it avay quite so oftens
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ces Mr, Barr

. ., The Museum of Modern Art
¥r. 0'Bourked’

Miss Mawo

¥iss Stevens

Dick Koen

LVoretny killer

May 12, 1966

Hiscellancous garden problems

How that spring is, I trust, Sese there are a musber of sicor
problens in the garden which should e attended to.

l. Cigarette mnd trash Puuuﬂ. T think about 2 years ago Alfred Barr
and 1 appro & vasg=1lke, cast concrote contaiaer %0 be placed im various
parts of the parden Lo ancourage the public to be more fastidious. I don't
know what has sappened to the plan to purchase these, but I hope we can

get then right away.

2 Hi;z%ct. There is a wire trash tasket which stands near snd eometimes
. n

Metro entrance. It is unsightly and leaves a stain on the
and [ think 1% should be removed, -ven though permanent eontainers
aren't yet roady.

3. of the e Various little niches and corners in the garden
m%twﬁ%-m Just now, for instance, a broom

scraper are standiag near the stsps in t.e northwest corner and a

twisted, rusted metal stripping iu the worthwest cornmer near the restaurant.
On other occasions the mortheast corner, just under the stairs to the

terrace has been a favorite depository for cdd bits of marble. It

made clear to anyone woridng in the garden that it is just as much sn exhibition
gallery s any indoor part of the Museum so that equipment should

left sitting around wvnless it is in ismediate use.

ke The pedestalf of the de Rivera in the east pool has becoms the object of
penny-pitchinge It should Le checked and swept dally.

Se There are miscellsneous slabs of stone which have been lying im the central
garden area for sonths. They are unsightly and do not seem to serve any
purpose 50 that I think they should be removed.

6e The ivy beds look very mangy. I understood we now hed a fulletime gardner.
Shouldn't he ‘e filling in these empty spots, especially since several events
are planned for the garden withinm the next couple of weeks?

7+ The most annual task has not yet been started, although I wrote
a memo on t be done as soon as possible. This is the

repainting of the unsightly sculpture pedestals.

in
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The Museum of Modern Art

cc: Miss Jones
Miss SWM
Miss Dudley

Dorothy Miller

June 20, 1966
rehanging of Gallery II, 5

As you know we must rehang our Matisse gallery on second when the
Museum's Matisses go to the Matisse exhibition. Only the Bather

and the Interior with a Violin Case will remain in that gallery.

We will do this rehanging on July 6. Can your men have the paintings
needed ready on trucks to bring out the night before - July 57

These are the works needed:

Matisse: Nuit de Noel. Paper design for window
Matisse: Dahlias and Pomegranate. Ink (when it returns from Boston)
Bonnard: Tuncheon

Derain: Martigues

Derain: Baecchic Dance

Derain: Mme Derain in Green. 143.42

Derain: Torso. 1638.L0

Derain: lLandscape. L5L.37

Dufy: The Poet Francois Berthault

Yafy: 4he Palm. 140.3k

Dufy: Nice. 37L.65

Utrillo: Provincial Church. L55.37

Soutine: Maria Lami. 275.5k

Van Dongen: Mlle Bordenave

Pascin: Socrates and His Hisciples modked by Courtesans
Pascin: Reclining Model

Rouault: Woman at Table. 503.L1

Rouault: Circus Trainer. 616.51

Rduault: Man with Spectacles. 140.35

Signac: Albenga. 25.51

Signac: Iighthouse. 26.51

Signae: les Alyscamps. 24.51

I will try to have the custodians stay overtime on July 5 to bring the
loaded trucks out to the gallery at 6 mkmkk o'clock and set
around the walls. If they are tied up elsewhere could your
to bring them out? I will have to work on the arrangement t

Hany thanks indeed.
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ce: Mr, T‘Ar‘(lrsl-

Art Lending Service

THE MUSEUM OF MODERN ART

Riek
ces Richard Koech Disté November 18, 1965

Alicia Le.,g, William Lieberman, Sara MaRe; SECVURATY
Dorothy Hiller, John Szarkowski, ‘lonroe Wheeler

Roy Williams —

The following is a report by the security department on paintings of fairly compact
size which are, for security purposes, inadequately secured to the wall., It would
seem especially important with winter coming up when people are wearing large over=
coats which could easily be used to conceal smaller objects, that this matter bg
quickly attended tos

On the sixth floor in the staff lounge there are four Picasso prints
which are hung on only two nsils with nothing holding them to the wall.

In the roam immediztely behind the staff lounge, there are eleven drawings
hung in the same manner,

OntheThirdnoor the following paintings are hung on two hooks or nails
:nd are not secnredtot.he wall in any ways

Edward Stelchen Galleries: Only 3 of the 32 photographs in the

fecent Acquisitions are affixed to thg wall. Medium size phot.o-

in the "idovements ad Abstractian", "Reportage", "the Essay",

"¢ityscapes", "Portraits", and "New Tméiges" should be affixed to

the wall,also, /lan Ray's Untitled photograph of 1ips , The '11
cabinet in "The Early Record Hakers" containing three old photos

be better secured, as the public has sccess to the phot.os

could be easily removed. Steichen's mdm

to be affixed to tle wall, In "lhe Farly Reco

Wocdbuby types from the Gallery Contewporaine should also be affixed,

Bach's Gellery: iMatisse: With liand to Nose and the three
other Matisse pictures with '
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THE MUSEUM OF MODERN ART

Date lovenber 18, 1965

Re:__ Page 2

On the Second Floor, the follewing paintings are hung on two hooks or ndils
and are not secured to the wall in any ways:

Architetube Gallery: The small sign "There is hope in honest error®™
and all smaller architectural drawings.

Matisse: Jjacket covers in gal, #5.

Roualts Christ Mocked Soldiers, gal. #6.
Jawlensky: Head, gal. 5?

s B
Hmrer: Self-portrait, gal, #8.
Gontcharouat Eanag e, gal. #18
Picasso: Portrait i&pﬁille D., gal. #19
Lawrence: Seven paintings gallery 20,

On the First ¥loar, the following paintings are hung on two hooks or nails
and are not secured to the wall in any ways

Recent Acquitisions: Tangudy Becuest 3
Tanguys 19 untitled drawings.

Masson: Caribbean Landsc

Kiesler: ~The loon L md% e a T
Delwmux: Composition and TKE ﬁounter
Magritte: Portrait

Tanguy: The Haunted Sky

Hotherwell Show: Only two paintings ave affixed to the wells: The Red Sun
and Iberia No. 18.

In the School of raris show only Roualt's King Ubu is affixed to the wll,
The following should be affixeds

Picasso: lHead of a Boi, fiead of a Pessant, Bust of a Man, Seated liude

Dufy: lio s House '5:11:1%._1-‘
Juan Gris: § e 88 of Deer

and, most importantly,
Hiro: Fersonage, Animals, Hountains

Suv)&f_»-w
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Second floor
+/ Gallery 18 Moholy - light with single unit
18 1light pan for 2 Malevich & light 2 others
19 Harkavy - more

19 Tanguy - more -

[ b:,«.'\f\'_,-‘.;ft.-wx.l_ < T8\

2 2 more lamps on Cézanne walls ; b{f‘ dn ~ Nl
"/ Barlach: Singing Man - fix spot éi_rgfpf‘ (MC,‘_A_Z;LLQ W
JU Picasso: Women at Spring - more light NB&@{@IEQ

: G :
3 Ensor-Gauguin wall (ro-spacou—/fw o /“"""9“‘ -

‘4 Rouault Clown - more light 5. .- 1o N IQuouare ) T3 , o

B eyl

11 Spencer - more (2nd lamp Fairmont) - A 1
13 Monet murals - 20' one - even out and increase to 12 lights

6 on each panel of triptych evenly diﬂtributod
addﬂ lamp over Klee watercolor at oui(%c‘rZA)

'esS TIght. Kjarval

Y natt o '
| S e e

" #————ecner Morandi,etes PJ i 5

" dark corner - w, corner unit

I

e . 26 Cut light on Hamblett (remove reflector?)

\/ 2 light Bauchant ﬂ Ve =
v

" 1 Another lamp,Léger Bowler
- Fire tower lst-fl6or

movc)
Third floor : - ((‘

V Gallery 5 Golub = more -
V -"’, { f } f

S~ Az, o STal-

T iir 2\ I""\ <

.

o= {0l

7 Uk ) 2
—n 5 Baffle for amerbstat -

Y

oL -
V/ m {‘\ Guernica - remove end plates of light pan

R

U 8 Baffle Segal light on west side 6" and weaker bulb

10 Rauschenberg Jight o Llil
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Date 9/30/6M

I
9 ¢

I feel are improperly lighted.
one time or another, but thought a
urned,

, AMERICANS-TN-PARTS

e —— oary

?ilu;r[)Lf([L\Jq
{ | o

b
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Date 9/30/6k

To: Sara Re: Lighting on 2nd and 3rd fls.
From:Dudley

Dear Sara: e ; /

Here is a 1list of some of the works WKHNE which I feel are improperly lighted.
I have mentioned all or most of these to you at one time or another, but thought a
list would be helpful now that D. Miller has returned,

0 RO T80 Y7L
H DAL

2 f1 (20) Bérard, PROMENADE; Bermd®n, WINTER
3 f1(landing) Mathieu, MONTJOIE SAINT DENIS (uneven)

, BF : TRAGIC MASK :

A Pan £ _ Saodie.

3 f1 (6) Manessier, FIGURE OF PIETY i .. -

)

7

y

e ———

———

j?{r: . = f"u[/

Lata
SR
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WILDER GREEN ¥ 0O [l .

Wall to right of entrance, ITI, behind and below plaques of "Patrons" is
very messy and badly patched . ;. .. Jut ol ey pllod '

Holes around hinges over elevator doors II and IIT

p——
ne

e_Won.'t_shut ~one—tf shu

1

Wood benches for garden?
f
(e ¢"Se Install Totem Pole
: el Guimard
= Lachaise ~
lew. panel-near-Monet-Gallery

1 Peanta
] #o7{_ WG lights on Mire —Z i a

—
—

’

L

”
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WILDER GREEN AND JOHN O'ROURKE

Signs needed
IEy-12~= Bxit-dsor - "Emergeney exit!- -.f—————r’:'.""""‘d.
II, 12 - letters instead of sign for Monet & Guggenheim

Sign on fire tower doors - "Exhibition continues through this door"™ or
"in stair tower" or "in east stairway"

No Smoking signs . 2 L L&

II & III - Doors to fire tower - fire tower doors should be reversed
II, 12 - door to terrace - rubber flaps, rain still comes in
Squeaking doors fire tower 6th floor, 5th floor Women's room

Charts for 1ights in galleries 77\ - + [T

Nt

— s

Plexiglas protection Q’fc.‘nom!'sf / 2 /-_'r =-'~77{'f_ék*/ dé.ﬂ/
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il < el Date__November 25, 1964

John O '"Rourke
Dorothy Miller

Dear John:

painters tut three public
are the following: 2 i

f 1. Iire Tower « holes
to take doun or move works nfha:t.
up with m.

ety 1ok I, T e delktn ot
absolutely d ﬂth-tmrwm.

visters o35 S Pl Bl S 0 2 Bttt - it o

area has not been painted since the fire in »

:mmmqummm,m
coulin't these public eyesorcs be corrected SCON?




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY DCM 111.19

Brancusi: Cock - new pedestal
Duchamp® Glass - new pedestal ’f:?{{\ e © é.,ﬂ,{ J

Jonel_approsch===rebiild pancl-ever window _

Monet murals - build supports beneath - HE€ '{’ 7V Mm
i ©) /ﬁ*k 5

slly=if=duor—to-terrace - : E

Repair patch under Patrons Plaque

Guernica - carry frame to floor ea, side

Ba¥f1¢’ for fireplug II & ITT

D¢ /u/t/u&mm ped oy obs

Th et %“I‘{/ - Al ::'/L/fé/v/"‘%?
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Cross = find new frame
Tanguy: Ares - black on frame
SMiro-obiectto vitrine?
Duchamp wall

place Totem Pole

Pedestal for Cock :ff): A @n CELAL
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Picabia Wall
Iippold - durable paint on front

Big vitrine, sculp., - face
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THE MUSEUM OF MODERN ART

Date__ September 17, 196k

To: Sara Re:_Small painting jobs in the galleries

From: Betsy

I 1list for the r*cord a few small painting jobs which could be done if we
could get a pairter for a short time., It is possible that these are chores the
Fuller peopla should do before they leave. I'm not quite elsar about that,

All on second floor

Gallery 3: electrical outlet on column between gallereis 3 & l is a dead white
and doesn't match wall,
Gallery 9: one light pan is very figger-marked and I think has never been repainted.
Gallery 1l: someone has touched up a spot on thh wall between the Feininger Vi Viaduet
and the Weber Two Musicians with the wrong color of paint

Getleriss—11; 12413 _in the-ceiling-(aceessbo-airmconditiening-
e mﬁ Vhich are WMM«M—W

I'm sure there are others —- for instances, scars where labels have been removed.

5 i I

Gottlieb to 6th |

—HEyder-Oueniurg_to-live-Tower
piascanivad

#Additional Garden sculpture

Ernst »’(/V‘Af- + Quiresn
Butler. {fnle

Baert

D, Smith = Greek Ys

Float Figure
J%ml%) Onacka

Ipousteguy
Talkds

Tinguely
Le Parc
etc,

# o ¥
A s 2
M@ 1.&:' s . s s =

/c-; a0

Installs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY DCM 11.19

Third floor
Yyron Stout - wuframe - tape ‘bleck?
ﬂé@:—winm—

h‘(‘."\,h:z-_!t‘ --u‘vﬁ-t"rr"c‘"'-—ds;’- !&-—-—‘5'1—-—1 ST
Segal - cord

Innger I.dgls 1rona - Duchmp,
et g A
2 Rcverse Maclver group ancl Shahn group

Second noor
Galrery—fnchor-Absinth better—
m. A r---
36— MTs—Gorrect SHEIOW (W, angle iront)-
" 18 Gabo Spiral - is it fastened?
"Jrgﬂ c/{‘t—fvwcm—vv\ 1;;,': vavit.,(.:, - :P %
5 B LA S o <Lty vnan o

1 L

+ Additional Garden sculpture
Gottlieb to 6th |

“HEster-Onieniurg to-live-Tover
Bisicasivad

#Additional Garden sculpture

Ernst /Crop v Quizin
Butler. ( .q_;uﬂ.

Baertl

D, Smith - Greek Is

Floating Figure
]’ﬁ,wzjifg\; Ona- o(’lL

Ipousteguy
Talds
Tinguely
Le Parc
etc,
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Arp: Concretion

Inpaint Minne
~Abginthm-olean-spoon
“Bottle~ tarnish shistu? ks
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May 2L, 1968
Re:

Marble slabs for sculpture

DAVID AND COLIATH by Ipousteguy

£k X iave have
suinld. Tha

Tt Sese RTRSE
we e ipling. With
is somift BT re~

remvel wdd) e
2o WBiin dae
& ur aftey 11 §ad

tale witl
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THE MUSEUM OF MODERN ART

Date

Hﬁ)’ 2-!19 1965
To: Re:
From: Clyde Rich

Dorothy Miller

Marble slabs for sculpture

DAVID AND COLIATH by Ipousteguy

Dear Clyde:

Confirming my request to you a few days ago,
of the marble paving blocks which belong to the Museum ar
serve as a pedéstal for the DAVID AND GOLIATH. I will
working agaim in the garden on Thursday May 27. The

be delivered on Wednesday, May 26. I would appreciate it vmm
could arrange this. ) 5t . Uh® =

w: dorls Louwls

ORIGINAL SENT 5/2k } Lo we salisve have
"y = . suinis. Tha

SAYE ewn priased

W paislisg. Witk

sode i woudd be ye=

t resoved ambdl We
aave this duse
sete or after 1) ot

or talk witd
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cc: Dorethy Miller Date
f"_‘r‘ Kech

Arril B, 1965
To:

From: Mr. O

= .. i
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THE MUSEUM OF MODERN ART

To:

cc: Dorethy Mil
Mr. Kech
David Vance
Betsy Jone:

From: My, 0 'Rourke

—  Sars Mavo

Dear Mr. 3'Rourk

From our co
with the Triangl
being splashed b
have founa evide
lbbby. We also
pedestal of the
works on the 3xd
gallery 7.

ARBo, as yu
has suffered sci
occurred oecaust
rubg. I think hat
agalnst the cam

two men (“ WS suyuww e ——

Arril 8, 1965

2at you were to discuss
intings and pedestals

is the second time we
the Mire painting in the
serious splagings on the
8till Pa s both -
galleries, otlaher in

he lobby by Horris Louls
re which we pelieve have
| protective shield. The
| wnich nave owen pressed
iover the painting. With
| the shiela would be re-

moved from the sides which would sveid teouching the canvas.

— £ ~ woved until the
% wve this done
294 MaTiate -',C(f'{’_“' v after 11 a.m.?

\
l

)
I a2
y

th

Dance

or talk with
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cct Dorethy Miller B
Mr. Koch Aordl 8,265
Uavid Vance
Th Betsy Jones

From: Mr, 0'Rourke

— - OSamaMago =

Dear M¥r. 9'Rourke:

From our conversation yesterdsy T understood that you were to discuss
with the Triangle people the recent incidents of paintings and pedestals
being splashed by night cleapers. As you know this is the second time we
have found evidence of & piece of mop deposited on the Mire painting in the
lbbby, We also called your attention to two other serious splasiua cu the
pedestal of the Nadelnan Woman at the Plano and the Still %‘,
works on the 3rd flcor, the Tirst In +the seulpture galleries, otaer in
gallery 7.

A&%o, as you know the very large painting in the lobby by Horrls Louls
has suffered scuff mariks io the center of the picture which we pelieve have
occurred pecavse only on¢ man hes been remcving the protective shleld. The
rubs I think have been causzed by the man's knuckles wnich nave been pressed
against the canvas when he gresps the shield to uncover the painting. With
two men (as was requested when the shield was made) the shield would be re-
moved fron the sides which would aveid teuching the canvas.

T would live to add that the shield is frequently not removed until the
public is already im the building. VWould i% be possible to have thias done
oy two mer by 10:45 insteed o waiting until the last minute or after 11 a.m.?

I wevle snrreciate yorrletting ms know the results of your talk with
the Triangle péople re¢ the mopping of the lobby.
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cc: D, Miller

The Museum of Modern Art

Wilder Green

Bill Rubin

2/29/68
installation of Dali's Rainy Taxi
Dear Wilder,

Dorothy feels -- and she is right -- that the Dali taxi we are installing
in the corner of the garden is visually so alien to the sculptures that
some kind of foliage screen should be installed between it and the Balzac.
What she has in mind is, I believe, a group, or line, of potted trees.
These must be placed so that they are not "read" into the taxi but so they
accomplish the necessary separation. Would you give consideration to which
kind of trees would be necessary and kindly consult with Dorothy and me
about their placement?

Photography Gallery LIV 9 S/h*
North West Gallery 13 8 1f2¢

Guernica Galleries 1 9 5/8n
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THE MUSEUM OF MODERN ART

Seeiteile R bua Date_Octaber 18, 1963

Miss Mazo
Miss Volkmer

To: Alfred Barr Re: 2nd floor = Height of Gcﬂw

From: porothy Miller

Dear Alfred:

Donald Dean has measured the ceiling height in various parts of
the second floor today., These are the results:

Lobby - West Wall 111 10 1/2¢
South East Column 1 9 5/8"
South Central Wall 11! 9 5/8%
East Center, I 1t 9 5/8m
East Center, IT 11' 10"

Photography Gallery 19 3/4"
North West Gallery 13' 8 1/20
Guernica Galleries 11 9 5/8n
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THE MUSEUM OF MODERN ART

ccs Hiss Fleming
¥iss Mazo Date_July 10, 1964
Miss Dudley
¥re., Roob

| . ¥iirina for 3 scalptures by
Re:

Donald Dean
Dorothy ¥iller Rosso

Dear Dons P

Sinca it was not rossible to finish the painting and electrical
work for the new vitrine that Danny made in time for me to install 4t in
the sculpture gallery befora [,Dinf’ on vacation today, Miss Mazo and Kiss
Fleming are going to take care of it in ny absence.

They will depsnd on you tos

1. Get 2111 Bodden to put in the 1ighting stripe

2+ Uebt the vitrine moved up into sculpture gallery 13.

3. Geb Peis Valentine to pub the last coat of paint on it
in the gallery, 9 soon &9 possible after it is moved in.

L. Have the glass installed,

5. Give us a custodian to festen ths back of the vitrins to the
floory out of sight behind the curtain, and to open the back
of the vitrine so they can nut th_e sculplure in place.

Do, you think you can push this through nexdt weelk?
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