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Sara Magzo, Devid Vance cc 1 Betsy Jones

M’ P’!i“ 1 » ll "J. ~ /\?-_:,_‘_J

e

Hay 12, 1969

The following arc nceded from the north wing and "C" for installation
on the third flooraat a date yet to be determined:

Miros

Magritte: Portralt
- Empirs of Lighe
Tanguy: lmma, Pape is ‘Wounded)
- 1

Dall: Persistence of lemory
Duteh Interior

tultiplication des Ares
Kane:

Plckete: v
D*Archngelos

om;r—mlms DBange (to third floor landing)
Duchamp: Passage of the Virgin...
Vasarely: Ondho
Schwitters: Cherpv Pleture
Tobey: Edge of August
Rauschonberg: Iirst lLanding Jump
Johns: Creen Tavset
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THIRD FLOOR INSTALLATION 5/5/69

Morning Star

Gallery 1 Duchamp Fresh Wi assage of the Virgin..., To Be Looked At...
Man Ray Rope Dar S B {
Picabia I See

“v-x Vitebsk, Anniversary
finite, Evil Genius of a King

12 Singer Rosa Silber,/ﬁastorale
= Fish,"Equals Infinity

Ernst Mundus est a, Lunar Aspars 4" 14 Man & Flower, Birds above Forest
Nature at r 2 Cl iren Threat: 1 by a Nightingale, Napoleon in the
Wilderness

Arp Floral Nude,”Human Coneretion,*Mountain, lable, Anchors, Navel, Two Heads

Leaves and ”a"n]s {ead:
Miro Relief Construct brawing Collage, Carbide Lamp, Hunter (Catalan Landscape)
Rope and Peopm, Painting = 1, Woman, Bird, Star
MassonyMeditations on an G

Dali Persistence of Memory, Portrait of Gal Schwitters:

Brauner Pantacular Procession Cherry Picture

Oelze Expectation Picture with Light Center
Magritte Souvenir de Voyage, Empire of Light, Portrait

Roy Daylight Sav Time

Delvaux Phases of the Moon

Tanguy Multiplication des Ares, Slowly Towards the North

Giacometti Woman with Throat Cut, Palace at G AM

Ernst Gramineous Bicycle...

Vitrine (see attached diagram)

Picasso Guernica, Horses Head & 13 drawings (studies for Guernica)
vWoman by a Window,vBirl before a Mirror,YSeated Bather
S5till Life with Red Bull's Head
Pregnant Woman, Baboon and Young, Goat Skull & Bottle

Bacon«bainting

Rivers The Last Civil War Veteran

Appel Etienne Martin

DubuffetvBeard of Uncertain Returns, Business Prospers
Tchelitchew Hide-a sek ===
Weinberg FJH

MacIver Rec

Ntiro Me
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VITRINE INSTALLATION: 3rd floor, Gallery 3A

On

.

1
2
3
L
5.
6.
7
8
9
1

11.

On

12

walls of vitrine, left to right:

Grosz: The Engineer i&‘é{ielﬁ (removed to go into Machine show) (176.52)
Schwitters: Drawing A 2: Hansi-Schokolade (96.36)
i Merz 379: Potsdamer (97.36)
" Merz Lk8: Moscow (196.53)
" Merz. 1925 (203.53)
Ernst: The Hat Mekes the Man (242.35)
Arp: Objects Arranged According to the Law of Chance (79.36)
- Birds in an Aquarium (232.37)
Dove: Alfred Steiglitz (193.55)
5 The Intellectual 8)
Picasso: Bather g

floor of wvitrins
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Gallery 6
(Cont'a.)

THIRD FLOOR INSTALLATION (Cont'd.)

French The Princess

Manessier For the Feast of Christ the King
Guston Clock

Rothkoe Red Brown & Black

Baziotes Dwarf

Hofmann Deligl

Mattalfe Vertige d'Eros

Vicente Blue, T
Pollock She-
Number

Motherwell 3
Bottlieb Blast I
Newman The Voice
Tomlin Number 20
Pousette-Dart Radiance

Lippold Variation No. 7 Full Moon
Segal Bus Driver

Trova Study from Falling Man Series
Johns Target with 4 Faces, Green
D'Arcangelo Highway U.S.1l, Number
Feitelson Untitled 1962

Bell Shadows

Poons Night on Cold Mountain
Rauschenberg First Landing Jump
Latham Shem

Stankiewicz Natural History
Nevelson Sky Cathedral, Hanging columns (2)
Vasarely Ondho

Jensen Clockwork in the Sky

Denny Folded

Stout Number 3

Indiana American Dresm

Pistoletto Man with Yellow Pants

Warhol Gold Marilyn Monroe

‘arget
5

Lewitin Knockout

Honegger Henc
Bauvermeister P

Burri Co
Fontana

5/5/69
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VITRINE INSTALLATION: 3rd floor, Gallery 11

On walls of wvitrine, left to right:

Drummond: Hummingbird (229.62)

Dorazio: Relief (286.61)

Brecht: Repository (281.61)

Cohen: Anybody's Self-Portrait (284.61)
Spoerri: Kitchka's Breakfast (391.61)
Samaras: untitled (301.61)

floor of wvitrine, left to right:

Engman: A Study in Growth (27.60)

de Rivera: Number 8 (2h.55)

Gilioli: Sky and Sea (121.58
Liberman: Passage (84.60)
Oldenburg: Dual Hemburgers (233.62)
Dzamonja: Metallic Sculpture (2.61)
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SCULPTURE GALLERIES INSTALLATION March 31, 1969
See attached diagram for position of each work

Gallery 12

Brancusi: Cock (620.59)
" R’

.

DI W Fw

.

Gallery 13 Bourdelle:
Maillol: De 0)
Bourdelle: Bee hoven, ”-ng'n Mask (280.61)
Rodin: Mighty H 2.1100)
Barlach: Head ()?1 hl}
Minne: Kneeling Youth (232,62)
Lehmbruck: Kneeling Woman (268.39)
ki Standing Youth (68.36)

W= "\ Fw =

Gallery 1L Nadelman: Man in a Top Hat (260.48)

1 Woman at the Pianc (105.58)

1
&
VITRINE
. Ferren: Composition (498.41)
. Zorach: Head of Christ (188.42)
Lachaise: Knees (3.56) .
Zadkine: Torso (17.49)
Merini: Horse and Rider (ELS55.1867)
Epstein: Haile Selassie (189. 60)
Archipenko: Boxers (Struggle) (567.66) (replaced Epstein Rock Drill)
Gaudier-Brezska: Birds Erect (127.45)
Weber: Air, Light, Shadow (65%.59)
Giacometti: Man Pointing (678.54)
2 u Dog (120.5
VITRINE: on left Giacometti: City Sauare (337.49)
: on right Hare: Sunset I (669.59)
Giacometti: The Artist's Mother (oil) (15.53)
Calder: Horse (Th7.L43)

. Gallery 15 Gonzales: Head (266.37)
5 Woman Combing Her Hair (16.53)
Duchamp ~Villon: Baudelaire (5.60)
S The Lovers (258.39)

Moore: Two Forms (207.37)
Nicholson: Relief (Tﬁ?r hO‘
Lipchitz: Re :

1"

.

=]
O =1 W\ W

Hepworth: 1w . h) (7.60) ‘
Calder: Cc with A _t _j":-fi (7%(‘.63}
" = i m——

=
(]

el el el ]
W = o

Noguchi:
"
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VITRINE INSTALLATION: 3rd floor, Gallery 1k

e IR E L
| - | (;fgn{ \ ;5
= 2 [ S
! g | e

Left to right: : i
. B

Nadelman: Wounded Bull (226.47)

Calder: Sow (5.44)

Maillol: Seated Figure (391.42)

Marcks: The Runners (625.39)

Archipenko: Woman Combing Her Hair (581.43)
Vantongerloo: Construction within a Sphere (265.37) : 4
Matisse: Seated Figure, Right Hand on Ground (198.52)

Laurens: Mermaid (571.56) A

. Moore: Reclining Figure (630.39) (Moore: The Bride was intended to go in the section alﬁaQ i
10. Nakian: Study for The Rape of Lucrece (363.60) : H
11. Richier: Sculpture with Background (293.56) .

0100 Fw o
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Gallery 16

»

SCULPTURE GALLERIES INSTALLATION (Page 2) March 3, 1969

Muller: Ex-Voto (18.59) (replaced David Smith: History of Leroy Borton)
Somaini: Wounded IT (336.60)

Nagare: Receivi (
Kohn: Acrotere St
Roszak: Specte
Lekakis: T

Schmidt ,

Paolozzi

Armitag

Butler: I

Higgins:

P

HOW o1 0hWW &Fw -

1
1
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Pomodoro Sphere Din
SECOND FLOOR IN“”ALHA I A9 Stair landing: PicassoMiight rishing
Orozco Zepatistas

Gallery 1 RousseauvSleeping
. vDream

Cezanne Foliage
vIe Chat
I.'Estaqg

Monet Japane

_—

Renoir Recli

Degas Dancer

Ensor Masks
Bernard Er

van Gogh E
Toulouse-La
SeuratvPort-er
Signac Alben
Redon ILes ?%Ellt_-

Corinth Self Po
Eilshemius Afte
John Girl with
Sickert 1a Gei
Rousult Clown
Derain¥Fishing

van Dongern¥Mo
Matisse Recli
Viaminck Mor
Bonnard¥Bre
Vuillard”Moiher & 35
Prenderg astrhicads
Klimt*The Park
Valtat Nude in Forest
Denis By the Sea...,
Larche Loie Fuller,
0'Conor The Glade

Matisse Serf, Tis
Temons ag
S
=

In

e T, IL, ITI, IV &V
» Interior with Vielin Case

[}

Music
v The Pis s}
W Gourds,“Rose Marble Tab Goldfish & Sculpiure,”Red Studio

|‘A-\

Gk I"l'l
=
'| l..l; A
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SECOND FLOOR INSTALLATION (Cont'd.) 5/5/69

Gallery T BeckmanVDeparture (3), Family Picture
Macke Lady in Park
Nolde Flowers, Christ ) hildren, Russian Peasants
Scehmidt-Rottluff House e

Heckel Fishing, Seated 1
Kirchner Sand Dunes at
Kokosnbﬁa 'I"

HopperWHouse
-Stella First
Zorach Child w

Braque Road near 1fEstague, Soda, Guitar,”Man with a Guitar
Picasso/wo Nudes, Mar's Head (Study for Desmoiselles) ,»Desmoiselles d'Avignon
vFruit Dish,va‘rl_l ife with Liqueur Bottle, 2 Heads (Fernande)
vWoman in a Chair, Man with & Hat, Violin end Grapes,¥ Ma Jolie"
Pipe, Glass & Bottle of Rum, Guitar, Woman's Head (bronzej

Laurens Head

Lipchitz Man with a Guitar

Metzinger Still Life with Lamp

Gris Chessboard,¥Breakfast, Grapes & Wine, Still Life,*Cuitar & Flowers

BraquerOval Still Life

Picassovihree Musicians, Three Women at Sm‘1 ng, Card Player, Green Still Life
Harlequin,¥Glass of Absinth y.ilh el

Davis¥Iucky Strike, Salt Shaker VVisa

Spencer In Fairmont

Stella Factories

Weber Two Musicians

Braque, Woman with Mandolin “fable

Picasso Still Life with Cake,*Studio with Plaster Head

Picasso Brooding Woman, Bathers in Forest, Rape, Sleeping Peasants

Schiele Prostitute

Nolde Amaryllis ar rer ]

Klee Dying Plants, Letter Ghosi, Girl with Doll Carriage, Introducing the Miracle

Graves Blind
Burchfield
Demuth 8t
Lachaise
Marir
Monet Wate

Monet We
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SECOND FLOOR INSTALLATION (Con

7
Gallery 14 Teger Mural Paintin
Contrast of F

15 Boccioni’ﬁniqu%
V' The La
Balla Swifts: Ps
Carra Jolts of a
Severini Dynami
Stella St
Delaunay
Delaunay-
Kupka¥Fis

MacDonald W
Kandinsky”p

Glarner Relati
Diller First T

MondrianvBroadw ¢ = |
Composi Pier Com ition in Brown & Gray
Albers Homages to S e; §3 ; age to the Square: Early Rising

Larinov Rayonist Composition: Domination o

Gontcharova Landscape 47

Covert Ex Act

Pevsner Developable Column, Abstract FOrms}’éust

Gabo Spiral Theme, Head of a Woman

El Lissitsky.Proun 12D

Moholy Nagy Double Loop, Space Modulator L3

Villon Color Perspecti

Malevich Woman with Water Pails, Private of the First Division, Supr. Comp.
\Supr. Comp. (Airplane Flying], Supr. Comp. (Red Square & Black Square)

Supr. Comp. 1916-17,¥Supr. Comp. White on White
Rodchenkeo Non-Objective Painting (Black on Black)
Popova Architsctonic Painting

Kane¥Self Portrait This list is as the gallery
PickettvManchester Valley was originally installed in
Bauchant Cleopatra's Barge May A7, not as it was when
Hirshfield T closed in March this year.
ey The Shahn Exhibition is now
in this gallery.

\
P sedff Ghin .ij

s
V Feld
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Museum of Modern Art

2nd Floor
Collections

Painting and Sculpture
Architecture and Design

13

Monet: Water Lilies
Mr Simaon Guggenheim Gallery

(3rd Floor guide on back)

Partial fist of painters and sculptors

with 2nd Floor gallery numbers

and references to other floors where their
works may be seen. Listing is subject

to change. For lack of space not all
artists can be shown at the same time.
MH—Main Hall, ground floor.
ES—East Stairs. WS—West Stairs,

Eau Saair

3rd—3rd Floor.
Albers 17
Balla 15 Léger 14
Balthus 19 Macke 7
Beckmann 7,19 Malevich 18
Blume 19 Marin 12
Boccioni 15 Matisse 4, §, MH, 3rd 14, Garden
Bonnard 4 Modigliani 6
Brague 9, 10, 11 Moholy-Nagy 18
Burchfield Mondrian 17
Cézanne 2 Monet 2, 12, 13 Warer Lilies
Corinth 4 Morandi 6
Davis, 5. 11 Nolde 7,12
Degas 2 Orozco 19
Delaunay 16 Pevsner 18
Demuth 12 Picasso 9, 10, 11, 12
Denis 4 3rd WS, 3A, 4 Guernica, 14
Derain 4, 6 Prendergast 4
Dickinson, E. 8 Redon 3
van Doesburg 17 Renoir 2, Garden
Dove 8, 3rd 3A Rickey Garden

6 Rouault 4, 6

3 Rousseau 1
Feininger 7, 8, 11 Schlemmer WS
Gabo 18 Seurat 3
Gauguin 3 Severini 15
Graves 12 Shabn 12,19, 3rd §
Gris 10 Sheeler 19
Grosz 19, 3rd 3A Sickert 4, 6

er 8 Siqueiros 19
Kandinsky 16 Soutine 6

7 Tchelitchew 3rd §

Klee 12,3rd 2 Toulouse-Lautrec 3
Klimt 4 van Dongen 4
‘Kokoschka 7 van Gogh 3
Kuniyoshi 8 Viaminck 4
: 16 Vuillard 4
LaFre W5 ‘Weber 8, 11, 3rd 15

i

Cublan 1914-1921

Cubists ‘
! The Philip L Goodwin Gallerics
Architecture and Design
I Uneful pbjects and
Firnitiare, architectural
1 drawings and modebs

i : i

9 l

Culbivm to 1914

|- L g |
of Parn |
15 s P I
p alian 5 A Fr = Turn of !
Futariss the Century |
4 -— 2 JI
Teaditions! wad Fypressionl |
(13 17 ]

- Early :

Abatract Geometri
Abstract Art

Farly
|l Geometric
T Abatract Art

The Russiam
and others

9

Realists amd
Romantics
1920-1940

Fapresiodits —=

] 18

|2

Céunme und the
Impresabumisg
Generution

Elevator

Painting and Sculpture Collection

The painting and sculp ! of the Museum
numbers over 2000 works, of which about 650 or 30% are

on view. A few of the larger paintings are shown in the
spacious Main Hall of the 1st floor, and many of the best
sculptures in the Abby Aldrich Rockefeller Sculpture Garden,
but the principal exhibition begins on the 2nd fioor and ends
on the 3rd floor (see other side).

The exhibition, arranged in roughly chronological order,
starts with three galleries of the founding fathers of modern
painting. Gallery 1—two masterpieces by Rousseau. 2—the
impressionists who transformed impressionism: Cézanne,
Renoir, Degas, Monet. 3—the anti-impressionists Gauguin
and van Gogh, the neo-impressionist Seurat, the realist
Toulouse-Lautrec, the visionaries Redon and Ensor.

Guallery 4—the turn of the century—Bonnard, Vuillard,
Prendergast, Sickert, Klimt, Corinth—leads past a wall of
color-drunk fanves (“wild beasts™) of 1905 to Gallery 5—
Mat followed by three galleries of artists working in
traditional or expressionist style. 6—French and Italinn
artists; Rouault, Derain, Soutine, Modigliani, Morandi.
7—German Expressionists: Nolde, Kirchner, Beckmann; the
Austrinn Kokoschka. 8- Americans: Weber, Kuniyoshi,
Dove, Hopper, Feininger, Dickinson, and others.

Three galleries present the cubist revolution, 9—Ficasso
(the Demoiselles d' Avignon, 1907 ) and Braque, through
1913. 10 and 11—later cubism: Picasso, Braque, Gris; the
Americans Feininger, Weber, Stuart Davis.

12-a gallery of watercolors by Marin, Klee, Graves, and
others leads to 13—two murals by Monet, Warer Lilies. The
gallery is named for Mrs. Simon Guggenheim, the chief
patron of the Museum's painting and sculpture collection,
From 13—a view of the Sculpture Garden,

Return through the cubist galleries 1o 14—Léger, then
15—the Malian Futurists of 1912, Three galleries of early
abstract art follow: 16—expressionist abstraction by
Kandinsky, Delsunay, Kupka; 17—geometric abstraction
by Mondrian, van Doesburg, and others; 18—the Russians
Malevich, Gabo, and Pevsner,

The vigorous reaction beginning around 1920 against cubist
and abstract art is seen in 19—various kinds of realism:
social comment by Blume, Gropper, Grosz, Lawrence,
Orozeo, Siqueiros, Shahn; the objective realism of Sheeler
and Balthus; the romantic realism of Bérard, Berman and
Leonid. On a separate wall are paintings by naive artists,
“modepn primitives,” most of them realists. The surrealist
reaction against both traditionalism and abstract art begins
on the 3rd floor, Gallery 1.

Architecture and Design Collections

The department's collections are divided among architectural
material, graphic design, and furniture and other
manufactured objects. With the completion of the first phase
of the Museum's building program, a small but representative
selection may now be seen in the Philip L. Goodwin Galleries

on the 2nd floor. Mr. Goodwin was for years chief patron
of the department.

Archil al 1nl includes, besides ph aphs and
models of important buildings, original architectural details
and over 150 drawings.

Graphic design is represented by more than 2400 posters,
book jackets, letterheads, and other combinations of words
and images.

The design collection comprises some 1350 examples
representing the arts of manufacture: household and office
equipment, tableware, tools, furniture, and textiles, as well
as hand-made objects such as glass by Tiffany and vestments
designed by Matisse. Among the furniture designers arc
Frank Lloyd Wright, Le Corbusier, Mies van der Rohe,
Breuer, Aalto, Saarinen, and Eames. Movements such as Art
Nouveau, de Stijl, and the Bauhaus are well represented.

Introduction to Twentieth Century Design from the
Caollection of The Museum of Art includes 132 illustrations;
some 200 objects and 50 posters are reproduced ( many in
color) in Masters of Modern Art (both now out of print
but available in libraries ).

The Museum Collections

In the autumn of 1929 the new-born Museum of Modern Art
announced its intention “first of all. .. to establish a collection
of the immediate ancestors of the modern movement. ..and
living masters.” Painting, sculpture, drawings, and prints
were foremost in the Trustees” minds; but othe
or nonexistent in museums, were proposed from the first
and gradually added to the program: architecture a
photography in 1932, manufactured objects in 1933,
in 1935, Today, in every department, the Museum's
collections of 20th-century art are unsurpassed in scope
and in the number of key works of quality and historical
importance. Yet the collections are far from complete
and masterpieces are still in the minority

s o

The Museum Collections receive no public subsidy, nor are
purchase funds provided in the Museum’s budget. The 25,000
works in the collections have been acquired through the
generosity of more than 900 donors, including among them
some 200 corporations.

During most of their history the Museum collections,

excepl painting, sculpture, and films, have not been exhibited
for lack of space. Now, in the gallerics opened in 1964,
selections from all the collections are on view, although
more room is much needed. Study-storage s , lacking for
all collections but prints and photographs, will be provided
in the new International Study Center

A general account of the collections in all departments is
given in Masters of Modern Art, containing 240 pages with
356 illustrations (77 in color) of about 600 works. Though
out of print, it is available in many libraries.

You are cordially invited to become a Museum member.




Museum of Modern Art

3rd Floor
Collections

Painting and Sculpture

continued

Drawings and Prints

Photography

(2nd Floor guide on back)

Partial list of painters and sculptors
with 3rd Floor gallery numbers

and references to other floors where their
works may be seen. Listing is subject

Drawing

East Stairs to
It and Ind Floon

to change. For lack of space not all
urtists can be shown at the same time.
MH—Main Hall on the ground floor.
ES—East Stairs. WS—West Stairs.
2nd—2nd Floor.
5 Maillol 13, 14, Garden
Arp 3, 3A Manessicr 6
Bacon 5 Marini 14, Garden
Barlach 13, 2nd 7 Masson 3
Bourdelle 13 Matta 6
i 12 Mird 3, MH
Burri 11 Moore 14, 15 Garden
Butler 16, Garden Motherwell 7
Calder 14, 15, WS, Garden Nadelman 14, Garden
Chagall 2 Nakian 14
de Chirico 2 Nevelson 10, Garden
Dali 34 Newman 6
Delvanx 3A Noguchi 15
Dove 3A, 2nd 8 Picabia 1
Dubuffet § Picasso JA, 4, 14, WS, 2nd
Duchamp 1, 3, Pollock 7
Duchamp-Villon 15, Garden  Rauschenberg 10
Epstein 15 Reinhardt 9
Ernst 3, 3A Richier 14, Garden
Giacometti 34, 14 de Rivera 11, Garden
15 Rodin 13, Garden
Gorky 7 Rothko 6
Gottlieh 7, ES Schwitters 3A
Guston 6 o Segal 8
Hepworth Smith, D., Garden
Hofmann 7 S Soulages 6
Tpousteguy Garden de Stagl 6
Johns 9 Sl 7
Kelly 10 Sutherland 5
Kiee 2, 2nd 12 Tanguy 3A
7 Thpies WS
56 Tehelitchew 5
Lachaise 14, 20d 12, Garden  Tobey 7
‘Lehmbruck 13, Tomlin 7
Lipchitz 15,2nd 10, Garden  Vasarely 10
Lippold 8 Wols 6
Louis 9, MH Wyeth 5
Magritte 3, 3A Zorach 14, 2nd 8

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

DCM

n.17

The Paial ). Sacha!
Galleries for

Drawings and Prints

Amenican

Recent
Sculpture

3

16 Abstraet Expresoniss

European

Ciallerses of

The Edward Steichen
Photegraphy Center

Temporary
Exhibitioos

5

Realists andl

e
after 1940

!
T

American

Abstract Expressionists

Cluernics

- 1'

1 Opponices

Sculpture l

w

Recemt
l A
T
and
Realist
1w
s
Sculpture Galleries —=—
|y

Surrealbts

|

Early Fantasts

4 1!
Weat Stains |

—%

The Painting and Sculpture Collection, 3rd Floor

Much of the 3rd floor is occupied by the painting and

Ip llecti inuing the exhibition on the 2nd
floor, which began with the late 19th century and concluded
with the revival of subject matter and realistic techniques
around 1920. The 3rd floor exhibition begins with the
powerful toward the the marvelous,
and the anti-rational. Like realism, this, too, was partly
a reaction against abstract art.

Active before World War I, the pioneers: Duchamp and
Picabia in Gallery 1, Klee, Chagall, de Chirico in 2, were
isolated from one another as well as from their precursors,
Redon and Ensor (2nd floor, Gallery 3).

Galleries 3 and 3A—during or just after the war, Duchamp
and Man Ray in New York, Arp in Zurich, and Ernsi,
Schwitters, Grosz in Germany contributed to the calculated
shock and nonsense of dada, which in turn anticipated
Surrealism. Arp, Mird, Masson were “abstract™ Surrealists;
Tanguy, Magritte, Delvaux, Dali were “dream
photographers” with realist techniques. Ernst used both styles.

4—Surrealism, cubism, expressionism appear in Picasso’s
art after 1925, notably his anti-war mural Guernica (1937).

Human figures also predominate in 5. Painted during the
past 25 years, the works range from the meticulous realism
of Tchelitchew and Wyeth to violent expressionism in

de Kooning and Bacon.

I 4

Expressionist abs ion, h X the mid-
century. Wols, de Stagl, Soulages, McEwen are among the
Europeans and Canadians in 6. The American abstract

oxp ists, the world's gest school of painters since
the war, are seen in 6 and 7: Hofmann, Gorky, Still,
Rothko, Pollock, de Kooning, Kline, Motherwell, and
related artists such as Tobey and Matta,

Gallery 8—contrasts Lippold and Segal—poles apart,

Post—and sometimes anti-abstract expressionism appear in
art since the mid-fifties in 9, 10, and 11: collage and
assemblage—Burri, R h £, Nevelson; comr place
signs and symbols—Johns, Indiana; provocative images of
everyday things and people—Oldenburg, Warhol (and

Segal in 8); geometrical and hard-edge abstraction,
sometimes with optical devices and mysterious or strident
dissonances in color and form—Vasarely, Reinhardt, Kelly,
Anuszkiewicz.

Sculpture Galleries: 12—to your left as you enter, nine works
by Brancusi. Then, roughly chronological by style:
13—Rodin, Bourdelle, Rosso, Maillol, Lehmbruck, 14—
Nadel Epstein, Lachaise, Marini, post-surrealist
Giacometti; vitrines of small sculptures in many styles.
15—Cubist and near-abstract sculpture: Duchamp-Villon,
Gonzalez, Lipchitz, Epstein, Moore, Hepworth, Noguchi.
16—post-war sculptors: Roszak, Kohn, Higgins, Armitage,
Butler, Paolozzi, César, Nagare, and others,

Majar works by Rodin, Maillol, Matisse, Lachaise, Lipchitz,
Moore, Calder, David Smith are also to be seen in the
Abby Aldrich Rockefeller Sculpture Garden: and sculplures

by Matisse, Picasso, Boccioni, Arp, Giscometti, Pevsner,
Gabo are shown in the painting galleries. Thomas Wilfred's
Lumia Suite is installed in the Auditorium Gallery,

Masters of Modern Art, with 74 color plates of painting

and sculpture in the Museum, is out of print but available

in many libraries. Whar Is Modern Painting? by Alfred H.
Barr, Jr., ani duction for | ill many works
from the collection. The 4th edition of Painting and Sculpture
in The Museum of Modern Art, a checklist with over 1300
illustrations, is in preparation.

Drawings and Prints Collections

The Paul J. Sachs Galleries arc reserved for changing
selections from the Museum's collections of drawings, prints,
illustrated books, and theatre arts. The late Professor Sachs,
in whose honor these galleries are named, was 2 founding
Trustee of the Museum and the donor of the first drawings
and prints to enter the collections. His teaching and example
at Harvard inspired three generations of students, many

now curators, art historians, or collectors,

About 70 drawings, chosen from some 1000, are on view and
suggest the scope of the Museum's collection, which ranges
from the 1880s to the 1960s. The prints on exhibition are
selected from the Museum's unrivaled holdings, including
works by many modern painters and sculptors

Near the entrance of the galleries a stairway gives direct

4th floor. In 1940 Mrs. Rockefell
formed the nucleus of the Museu
etchings, lithographs, woodcuts, se
experimental media. Today the Museum
8000 prints by some 800 2
prints, together with the great I E. Stern
of illustrated books, are available for study in the Print Room
by appointment,

tists from 5 ries. These

llection

Photography Collection

The galleries of the Edward Steichen Photc

offer an introduction to the art of P
prints selected from over 10,000 in
The exhibition emphasizes the 20th cer
carlier photographs provide backgrou
modern achievement. One galle
small temporary exhibitions showing the work of one artist
or some aspect of tradition or experiment

devoted 1o a series of

The bulk of the collection may be studied in the Center’s
rooms on the 4th floor, accessible by stairs from the
exhibition galleries, by appointment.

The Muscum first exhibited photographs in 1932 and began
to collect in 1933, It was the first art museum to make
photography a regular and important part of its program.
The Department was established in 1940; from 1947

to 1962 it was directed by the master photographer Edward
Steichen, in whose honor the Photography Center is named
The History of Photography by Beaumnont Newhall and
The Photographer's Eye by John Szarkowski reproduce
many works from the collection.
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