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The Museum of Modern Art Archives, NY

Don Dean

Dorothy Miller

February 1li, 1967

Dear Don:

Would it not be possible to have our engineers make diagrams of
the second and third floors as a key to the light switch panels? This
would enable us to likht only the needed galleries when we work on those

floors out of regular Museum hours. As it is now we have to throw on the
1ights of the entire floor.

Ve always had such charts before the 1963-6L reconstruction. They
were posted beside the light switch panels.

1963-6l; reconstruction and it would be very useful
to have again.
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To Don Dean

From Dorothy Miller

Date  February 1l, 1967

Re

Dear Don:

Would it not be possible to have our engineers make diagrams of
the second and third floors as a key to the light switch panels? This
would enable us to lipht only the needed galleries when we work on those
floors out of regular Museum hours. As it is now we have to throw on the
lirhts of the entire floor.

We always had such charts before the 1963-6l reconstruction. They
were posted beside the light switch panels.

1963-6l; reconstruction and it would be very useful
to have again.

Thanks (ﬁ/ :

<
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cc: Miss lﬂllsr"/

Don Dean

Grace B. Stevens

December 30, 1966

Dear Don:

Two reminders

1.

e o

2.

Please don't forget to SAVE THE CURTAIN when the
Japanese show is dismantled. Francesca Fleming
will adjust it for the sculpture gallery (III, 1k).

Re Miss Miller's memo of September 30, 1966 to

John O'Rourke: is it possible to make up charts

for the 2nd and 3rd floor galleries, to be posted

by the light switches on each floor, indicating
which switches control the lights in which galleries?
There used to be such a chart before the Museum's
19636l reconstruction and it would be very useful
to have again.

Thanks c}/

<
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cer D, Ilﬁ.l_'lsr =y Dﬂ'*--———lﬁy—%ﬁ—]’“———

To: . Jean VoRkimer Re:

me: “'ﬁay Jones

It looks as if at some time im the past the wall behind the Matisse
% : perspired heavily or even had a leak, All along the wall just
r the bottom edge of the picture there are stains of dripping water, It
reminds me of what happened on the north wall that time., I don't know whether
thilz E&y have affected the Hl.'t.iuse. Probably not, but you might want to take
a OKe

m“ ..ﬁ fﬂ Be so chi: » an 1L ot '“..«lr.l-" I_i"\a-.‘.
 already kiow abouts W8 new ¢ P' 1“"11! Blmm?mwmm

toowar o glisbe
N v d-lie wae (thera,

- .,:.‘!"‘r‘i.t:um
tararvhilve
8% ) ,‘;h‘
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John O'Rourke
Betsy Jones

May 25, 1966
Replacing burned out lights in galleries

I was much surprised to be told by Cioc today when I started to speak
about lights out in the second floor galleries that since the Museum was already
open (it was about 11:}5) the lights could not be replaced until tomorrow since
the men could not go around the galleries with ladders while the public was there,

If this is indeed the case -=- and I can't believe that our electricians
aren't capable of ecarrying ladders carefully —- then it is absolutely imperative
$hat all galleries be checked by an eleetrician e
ummm«mmuuﬁﬁw'w—%%%_
arrived to check the second floor this morning there were no lights :

aboutao-inntntonsm')lothn
ahead of me.
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Alfred Barr & Dorothy M Iier

THE MUSEUM OF MODERN ART

Date May 19th 1966

To: ~ Rene dliarneacourt Re: DriP Pans - Storeroom A

Febii John J, 0'Rourke

Ihuennmhutbquhrnmmdimmhh

Storerocom "4 mmmmmnmum

The price is Sixteen mndred and fifty dollars ( 650,00), These pans,
ﬁlmu:&nt:iﬁ mnmrm;tmvrut.:'rmm;-.mw'

jmt.]]. lppru:inta]y weeks from m.!llllﬁu
ummrwmmmmdm- .

All other precautions have been completed to recurrence of
steam escapage, : %‘, “hm

cet Ro Koch, A, Barr, D, Miller dJ 0'Rourke
D.M:ygmfl;u,hhn .
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Alfred Barr & Uorothy Miider
Betsy Jones p—-s""

April 27, 1966

New leaks in Storeroom B

Dorothy Cudley telephoned up from E this morning about 11:00 %o
say that a new leak had been discovered there this morning. I went down and
found that it was quite a puliile indeed. One of the leaks came down on top
of the big over-size painting tills which stand just opposite the gate as
you enter the storeroom. Fortunately, because of past experience the Registrar
had taken the precaution of covering those tills with polyethylene so that
no water gobon the paintings.

A second leak, however, descenddd onto the table-desk near the
telephone on which happened to be standing the Hew Mallory contained-mercury
plece. Eric is now examining it closely, but on superficial ion it
appears that the water ran down the face of the piece and did no t into
the motor, As most of the exterior parts are plastic of one kind or another
it may not be toom serious, However, it could have been with another piece —-
an Epstein plaster for instance.

There seems to be some question whether there is really any way
to prevent pipes from leaking. Apparently they have to expand and contrach
ax little and nothing has been found to plug the chinks created at joints
during contraction. The only ultimate solution is to make sure that no pipes
or moisture carrying duets run through any storercoms in the future,

David is sick today but will give a more detailed report on
the incident after he's investigated more thovoughly,
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ee! Mr, d'Harnoncourt lir. Koch Date
Mr, Barr ¥re Oreen April 27, 1966
Mise Miller .- Hr, O'Rourke
Mss Dudley

Vavid Vance Leak in storeroom &

Lriec Rowlison

Kisg iudley has asked me to write you a report on the latest lesk in £, It
was dideovered about 10:30 this morning by Miss Dudley when she was on her
rounds, It was not active at that time. The wet areas covered the floor in
front of the oversize tills, and the stain extended as far as the desk, Appare
ently there had been one leak above the oversize tills and another over the
deske At least part of the leak came from the alr conditioming ducta, A '
puddle had accumulated in the pliofilm over the tills, and there were water
stains on the Mallory which was sitting on the desk. Immmm
see if the metor is damaged, as I thought it should dry out first. wt

lﬂ.umfdtmtitmmlauarufatonmmmﬂum

thaalmmrsheuorhtostma. They are now stacked

thaplntforltharc. Ihauukodthemtocmrthm

@s there was a leak in B once upon a time, e th-l.o-
mnwmmwmw

figures. Iwituoﬂl“mtim&.._

I. became safe or should you move the tills to B,

taken oubt of their tills, rm&umm*“ﬂ-

cLhapis

the Tensor light for water epots. .Tbere were nopes. . o again

peintings are going to be left in & for mmimm t
tills over there), I think we should G:af&.
from C so that we can make two more stacks aaainal the oppoﬂh wall. When
ed (Lander said UK to the

we should have roume. I think the Tamarind stuff could go on a plate
form in the back of the Meszanine,

I should mention, incidentally, that there was a very active leak in E on
Honday morming in the usual place. The engineer who "fixed" it sald that
there is no way of prefenting steam pipes from leaking beocause of thelw exe
pansion and contraction, but that they could see a leak developing if they
were able to get in at least once a day, or preferably every shift. HNiass
Dudley thinks we should make an arrangement to have one of cur men go into
the storervom with an engineer every morning. [ was totally unable te get
any information as to the precise nature of Monday's leak or to the likelie
hood of its recurrence, /iss Dudley asks if you will please follow all thia
up with John O'Rourke.

Hiss Uudley has just heard from John U'Rourke that the engineers will be
working on the duct from 1200 midnight to 0200 AJde e assured her that
no guard will be needed.
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MR, d'TmRsowouRT
DAVID VAMCE

APRIL 19, 1966
Building Faergency

This morning the events of Aug 1, 1
of et By ugust 11, %S!nﬂwhnmmtwnm{h'

neworm-mmmnmwmwm through a duct
m,mmm-mm,cmmmmmmm% ¥
exunining tables and storage lutforms. Fven greater damage to

the
ml::idndonlybmnm ’mkmcmndmmmm

After the first accident of this kind Mr. O0"Mourks made a change in
downstairs to prevent a recurronce. ‘fhehlmchuuim-bm
brplmumrarmumnum.

This time, I have asked Mr. O 'Rourke to to plug the
entors the mez anine. hope that muvtz
since there is almost

I
no
qu”m&ﬂwhmmromhmguﬂ
mummma!qmmmummﬂwmdm.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

DM T, e

} The Museum of Modern Art Archives, NY

The Museum of Modern Art

MR . KOCH
DAVID VANCE

MARCH 22, 1966

Storercom E Security
(“culpture and '/ :*ercolor Collections)

Last Friday morning, i1 Jteventon and Owam Linn found a key on the floor
of Sterercca P about L feet inside the wire gate. Hince access iz limited
to mesbers of thés department and Museum Collections, everyone in those
depertaents was questioned. YWobody admits having mt a key.

The Security Department first reported (mistakenly) that no eer had
hean adnitted during the week. Tater, 1t was discovered that wo night
engineers had been admitted after 211, night, but neither of these
mén lost the key.

I spent Friday aftorsoon,with the help of five other menbers of the
Registration Department, making an emergency inventory. The Storercom
cards were checked again:t office records to be sure nothing had been
removed together with its card. Wothing is missing; and, except for the
key, there is no sign of unsuthorized entry.

Mr. O'Rourke has determined, by checking with the mamufacturers(Corbin),
that this key does not belong to the fuseun.

I can't think of anything more to do, but the mystery is worrying. Either
someone we don't know about got into the storeroom or else someone is
lying with no obvious motive,

ces Mr. Joseoh Chapman
hOS Ee T2nd Street
New York City
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JOHN O'ROURKE AND DONALD DEAN
DORCTHY TUDLEY

MARCH 11, 1966
QARDEN GATE

Dear John and Donald:

Imdmmwhmmtmsmm.mu
mhmmmmummnwmnnn-thm
thhming,thoymtm.dtormuwwmdh
nhmmummbumuitulhpulhhuwmmp
gate. mmmmmchmumcmm
able to manipulate the keys in the bottom locks,

This situation must be remedied at once. I hope you will
thltthoummputintop-rroetwuuw«rmdm
Mmmtommttwmmtw.
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Lol Dean
me: Bltq Jones

*ITTass ) Tingn

T H E: MUSEUM OF "M ODERN: AR'[

-

ce: Miss Pran;: Date
Miss Jones :
To:  Richard Koch Re:

From: Dorothy Miller

Dear Dieiks

Can the army cots bought during the transit strike be put in the
painting room to tide us over the months and years until that doctor comes through
with his offer of more comfortable furniture?
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T:  Dor Dean
From: Betsy Jones

t the
meeting
Wtiuviwortheraotthatmhwdmﬁouhmn

the weekend, Itmhtitmmummttumm
every month to rehang thnupismnsonmaqaﬂw

Can you plesse make them or yourself rasponsib
what comes down temporarily must go up again immedistely, They
coordinate with the Registrar's men on Fridays who take the ma
:::omﬁng, 8o that the temporarily hung stuff will be down
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ect Mr. Barr
itlss ) :
?w.u»—/ Date_ Jctober 11, 1965
itiss Mago
Dudley Waggoner

Fitoroy Williams Re:— Watcheolook Statdons

Grace I, Stevens
fHuseum Collections

....‘-rde'“d; very mach appreclate 1t 1f you will instruet the watchmen
28 ,“"Tf Lhe rounds to - » RELSURN CUE KEYS AND CHADD 70 M {ATCHCLOCK
A1ilG. ULt ls umsightly to have them dagging out of their boxes, and almost

every morning it has been necessary for us to X .

y £ put back o -
floor in the gallories, b i el

fnank you.
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cet Mr. XKoch Date

Miss Miller — ” .
Fre. O"Rourke August 13, 1965
Hre, Williams

To: Re:

Fles Dudley Cigarette butt in "5"

Eric Howlison

I recently found a cigarette butt in "S" right in front of the ‘21

THE MUSEUM OF .MODERN_ART

Dorothy Miller e
cc: Dorothy Dudley Date Oct. 7, 1965

To:  wr. O'Rourke

From: gars Mazo

Dear Mrl O'Rourke:

We are again running into difficulties about having front
glfet::s I:orris Lou'.lsThp:inting which is on view in the main mb;hri.ﬂ].:v:: before
um opens, 8 morning when Miss Miller was there around
shield was still in front of the painting. Whe n::smmm
to have it removed he said he was waitii:: for t.;:::rt‘:::d s

Is there any reason vhy the porter has to
wait until th
;:: ::w:r::e Bduhlict ;:ta:ready in the building to remove the s:i:;g IE;:].;nh":t :
nged so t is taken away the first thi orhi;
purpose of the shield is to protect 1tyfrom the nightlﬁlzzzgn: B
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cet Mr, Koch Date

Migs Miller — - -
Mr, O'Rourke August 13, 1965

My, Williams

¢ Hiss Dudley Cigarette butt in "5"

Erie Rowlison

I recently found a cigarette butt in "S" right in front of the 21
elevator, I suspect that this was tossed through the grating by
some outsider, The elevator very frequently stops there, as mes=

senger boys and so forth seem to think that "3" stands for "Street"

or so, I have consequently worried about the works of art which
are often stacked against the wall opposite the elevator., Une of
these idiots might very well throw his butt at a painting,
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Date August 11, 1965

To: Mr. O'Rourke . Leak in Storeroom E

From: David Vance

There is water on the floor in Storercom E this morning,
It apparently fell on the Gallo Sculpture Girl in a Sling Chair,
‘which fortunately was protected by a plastlec s & Pouwnd

This is rather pugzling as there is no plumbing is that part
of the room, T wonder whether it could have come from

the ridiculous flooding of the Monet room and Giscometti
exhibition in Monday's rsinstorm, The puddle was in a
location where it might easily have escaped notice until
w.

LES.
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ces Mr, Hm
¥r. Koch 2 Date__July 13, 1965
Miss P!illsr-./"
Miss Jones
Miss Mazo

Te: John O'RUURKE & Don DEAN

From: Grace BE. Stevens

On Honday » Jily 12 while checking the galleries I found
that the vitriue gallery 11, Svd fleor, was not locked. As there
malmtmoutmmendorlutn&,humhhh
mum.ﬂmmmmmmwnutmmumm
therefore was opea all weekead,

Would you please bring to the attention of those having access to
the vitrines that care must be taken to relock cach time after replacing
a light or cleaning so that such an oversight does not occur again.

Thank You.
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Date 1 . July 6, 1965

To Mr. Roy Williams Re:
From: Riehard H. Koch

hrmmuu'smmmmwmhltn
John 0'Rourke, let's try posting the sculpture garden
guard on the upper terrace for the present. Please let
me know if you find that the lower part of the garden -
can be adequately covered by one of the first floor '
‘guards, ‘or whether you think that an edditional guerd
will be necessary for that area.

ecy Miss Dorothy Miller /
Mr. John O'Rourke
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Date_17 June, 1965

To: Richard H. Koch \ Re: Public Address System
From: Joe Chapman

Replying toyoour memo cencerning the annojances reported by Mr. Barr we can
stete the situation has been corrected, An examination of blue prints and
electric plans discloses that a total of 15 speakers serve the area occupied
by Mr. Barr. 11 speakers daily blare into the fourth floor area occupied by
Print and Brawing Study and into Photo Center. 7 speakers serve the Founders!
Room area, By contrast one (1) speaker serves each of the semond and &third

floor gallery areas. (This design appears to be sabotage to annoy our staff,
no doubt the work of an enemy.)

The speakers wires serving the fifth and sixth floors have been disconnected
and no announcements will be heard there, Mr, Lieberman has requested his area

be served by all announcegents and therefore s since it is our policy to please,
we pleased him,

We must bhave the unit adjusted so that emergency messages will rea% all floors.

TR
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Date . .
June 15, 1965

_Tear Jans

‘M;mﬁumumﬁonmjmn”l
-‘mww;mum» :.am;-mmnmmmm

1, loommental Hoad - move North close to the brick wall.

2, Valking lan = move West close to the planting &ress

3¢ lag = move South clowe to the Fast Wing glass walls

I am afpaid thet becomse the silhoueties of these m
are go delicate Vst they may be damaged by the orowds
we nove them,

Would you also plesse srrangs to have a2 guard pos daring

tad
th.umt..jut._ar.ha.. the bridge to | £ from
sitting on the large pedestal which WM

WCerlv
eo: Hert lroastein
Dorothy Dudlay
Lorothy Miller
teter tals




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

DcM I!I 14.c.

The Museum of Modern Art Archives, NY

THE MUSEUM OF MODERN ART

cct Miss Miller~ Date__May 28,1965~
Miss Mazo

Miss Dudley
™ Re: —reyto-mxmivTtIon BuppITes
John O'Rourke

m: .. ____ Btoreroom
Betsy Jones

Wone of the keys now in our department's rather vast collection works
in the lock of the storercom on the messanine where Museum Collections frams,
peduull, ete. are now stored (the old Drawing Collection storeroom)e . .

“0f eourse, we need access to this room, but the idea of
another key to our already overloaded key chaine is too much,
door be keyed to the Collections master? Can this be attended to glw
speed?

Wi Y
s "I

\




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

DM L 14.c.

THE MUSEUM OF MODERN ART

ec: Dorothy Miller v Date May 25; 1965

Sara Mazo

Bailey Logan

The accurmlation of dust over a 2l hour period is appalling. On Monday May 25
I did the 3rd floor taking special care to dust. On the following day the dust
had recurred to such a degree that, for example, in the dust on the base of the
Herbert Ferber piece in the sculpture gallery was written the word dirt.
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Date
cer Mr. Kech

Derothy Miller.” April 12, 1965
David Vance
To: Betsy Jones

From¥r. 0'Rourke

Sara Mazo

Dear, ¥r, O'Rourke:

This merning T found adnering to the S4¢rikev Hilleock ‘the sttached
riece of mep. This paintirg hangs about ) feet from the floor in gallery
5 en the 3rd floor. It 3s difficnlt to imderstand why shreds from the mop
are beipg flung so high sbove the floor level which was alse the eese on
the first floor where we found evidence of the mop on the iiro painting.
Fortmnately the fitnikov is covered with plexiglas so that the painting did
not suffer eny damage. “owever, ae you ¥row mc.;itﬂot our peintinge are not

glazed end the shreds of the mop contsir geide thit stzin the peirtings,
Haye you bad any exnlanation from the Triangle peerle? . 15 e

P
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Miss Miller - Marech 12. 1965

MR, O'ROURKE Work to be done in

DAVID VANCE storerooms

This is our foubth urgent request since last May to have the lights fixed
in Storeroom C,. It is dangerous and unprofessional to grope for a string
in the center of an art storeroom.

-4Alsoc in Storeroom C, the temporary wall protecting the Rivera mural during
re-comstruction has not yet been removed,

At the northe-east corner of Storeroom D there is.an exposed steam pipe,

. which should be insulated. In the same area, at the floor level, there

" is a peculiar electrical arrangement that I don't know how to ‘deseribe axeept
to say that it seems unfinished,

- On duly 2L, 196l Miss Dudley asked for new locks on the meszanine, StoreroomC

. and Storeroom D, especially the elevator gate, There is a fantastic =
concentration of value in D, and we have mo record of the dogen or more
keys that may have been issued in the past fifteen years. & i

We still have a dangerous situation caused by doore closing automatically on
works of art. HowlGs are needed to hold back the doors of storercoms A =
(north end), B, E and F, and the £ifth floor viewing rooms, The

on the door between storeroom D and the second floor landing has alvays -
been satisfactory and must have been very easy to install, - Jcared, do ot
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THE MUSEUM OF MODERN ART

Date__ March 8, 1965

Re: Conditionc in gelleries

Dear Aifred:

After consulting our two staff members who check the palleries every
marning, and Pate McIntyre who cleans the galleries three times a week (he
also performed ihis duty for Huseum Coll~ctions befcre we reopened), thewe
are the combined conments.

According to Pete and my own cbservations there has been little im-
provement as far as dust aceumulation is concerned. [Daily dust is still
an sbsolute necessiby. Some of the smaller gallerims seem to sulfer mosts
One of the worst areas is the little surrealist gallery on the 3rd floor (34).

Every flat exposed surface, such as pedestals, shelves (those in vitrines
as well), tops of frames, etc. need constant attention since the aust sticks
to them noticeably. The open shelf in the Matisse room, for example, has
mixed in with the dust, tiny particles of lint or fibre. (Conld this benpifiked
up from the rug installed in the Philip Coodwin and Architecture & Design
galleries opposite? Or is it from the public?)

The Nevelson Sky Cathedral is an object that is a constant reminder of the
dust in the galleries, We cleaned this thoroughly before the opening and now
the dirt hes gotten into the crevises where they cannot be reached unless we

take the construction apart again, Frames, after they have been cleaned, do not
stay cleaner for a longer time than They 3!3 previous to reconstruction.

Because our viitrines accumulats dust we have to open them for claud:xla_t
least once a month. The new vitrine on the first floor in the far northwes
galTery installea for the Recent Acquisitions exhibition was covered with lint,
dust, etc, within a week.

The Museum Collection inspectors complain about the uneven temperature control
in the galleriea. (David Vance has statistical evidence ol this.) For instance,
There are two vents in galleries 10 and 11 on the 2nd floor in the new wing where
you can feel the air blowing out of the vents. When they are not actively blowing,
they are noisy, Other pallarics, the Monirian room (?nd floor, gallery 17) for
exampie, is sometimes humid or warmer than the adjacent galleries.

The enly good camment I have to make is that the dust in the east wing does
seem to be scmewhat less than in the 11 building. (The air currents in the east
wing are stronger and may blow the dust into the galleries in the 11 building. ?)
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Ce: Mr, Dean Date February 19, 1965 ]
Mies Jones . B

Richard Koch Re: Cleaning up after meetings
Dorothy Miller on sixth floor

Dear Dick:

Referring to your memo of February 15 about cleaning up
the meeting rooms on the sixth floor after a meeting has been held,
whose responsibility is it to re-~hang pictures if the requirements
of the meeting have caused them to be removed from the walls?

I ssk this because last Saturday when members were being
allowed into the Founders' Room, the drawings which ordinarily hang
in the South meeting room were standing around on the floor of the
Founders' Room, They had been removed from the walls for our meeting
of the Committee on the Museum Collections the preceding Tuesday, I
am afraid Betsy and I assumed that our custodians would re-hang them,
or at very least the guard in the Founders' Room when the public is
admitted would notify someone that works of art were standing arcund

the floor,
:V;"?g .
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TO: Department Heads February 15, 1965

FROM: Richard H. Koch

At the end of each meeting held in any of the
sixth floor meeting rooms it is the responsibility of the
department calling or conducting the meeting to see that
all papers, etc. are collected from the tables, that the
room is left generally tidy, and that all communicating

doors are securely locked.
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February 18, 1965
cc: Mr, O'Rourke Date_——"= =

Wilder Green Re: Lamp post which lights staire

Dorothy Miller case at east end of garden

Dear Wilder:

It seems to me that the 4S5 ft, lamp post which lights the
staircase at the east end of the garden provides a means whereby un=
authorized persons could enter the garden at night,

If a shield were placed around the pole at the top of the

wall such unauthorized entry to the garden would be prevented,
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cct Dorothy | >
Dmthy 41lep

once, 80 the storeroom can be 2et up in its permanent arrangement.

If possible, we should like to leave the north-south section of wire mesh in
place, or install it against another wall as a device for hanging reliefl

sculptures, a great many of which have recently been acquired,
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Mr, d'Harnoncourt ‘ebruary b, 1965
Mr. Barr :
Mr, Green

#MR, KOCH Storeroom E (Sculpture

DOROTHY DUDLEY & DAVID VANGE and Watercolors) "

e arfi_in accord with the suggestion, put forward for reasons oi security, that
tl]. wire mesh barrier in Store‘rgm E Be Teplaced by a solid wall. M‘-,th,m.
""fitie the present door to the nt.ilsrarour. should beremoved and pluaéuhqrptb;
"'wire gate is now. The cylinder from the gate-lock should be used ir the door
so that it will open on the Registrar's and Museum Collections' sub-master,

but not on the corridor key.

It would be a great help to this department if the work could be done at

once, so the storeroom can be set up in its permanent arrangement,

If possible, we should like to leave the ncrth-south section of wire mesh in
place, or install it against another wall as a device for hanging relief

sculptures, a great many of which have recently been acquired,
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: Date January 15, 1965
cc¥ Miss Mazo

ﬁnor -
To: Miss Miller Re@_m_ﬂmr_gﬂlariaa

From: Dudley Waggoner Sculpture

David Vance called this morning to say there was water dripping on the Brancusi
SOCRATES, I went down with a piece of plastic, but instead had the sculpture moved
forwars ca, 6 inches. (I did not find XKXX XKE water on the sculpture itself, but
perhaps it had been wiped off). At any rate there are drops of water in all of the
sculpture galleries, The water appears to be coming from the north edge of the

sky light, The Zadkine TORSO and Moore MOTHER AND CHILD fall under this north

edge of the sky 1light, Productién is working on this presently.
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MWlew Hillar - ¥ L,ffl/
liise Dudley Date_ Dssasbar 31, 1885
fir. Vanee

P M 15 e A
jonas s lourke ——(LA)

To: Richard Xoch

From: gufpui aer

ol & NP
look at what has been used - fae
rosn for deawin s, now to bLe vacated. The.roow is smaller 3
[ remamber it and arter discussing the matter with Hesdawss Millar,
ndlsy, Jonas, Maze and David Vance, sho wnot with ms on ie expsdition,
I have to paport that the antirs room will scaresely be bils ancush for
torage of {ramas, pedestals, sore-ns, equinment for doliiss, ate,

‘hava gone- dowm to theurmesanine to
a ;z-,—,ra,-_s_-

7

(n'sny casa, AT%a seetion i) s space wore to ba used as an c{&i@

1L would ba vary 4iff cult to work thers,” David Vance has some sug asiiocs
dor wiamispaeas wnich might bs used ss an office.
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ecc: Mr. O'Rourke
Donald Dean Date ygovember 13, 1964

T0: pgter Assinare Re: smoking in galleries

From: e Mi110r

It was r ted to me this morning that cigarette butte were found on the
second floor in ;'olim 12 as well as under the light ponels off gallery 20,
As you know smoking in the galleries is a serious violation. Would you please
bring thie to the attention of the guards and perhaps the night cleaners should
be cautioned as well,

Thank you

Miss M1lep. ¥

T sent ¢
. thisg
additiong am';&'mo With

Sargt
apbrovgy. o 8

-n”"ile_y
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cet Jolm O'Rourke
Wilder Ureen
Information Deek

Da" M h. g'

Richard Kook Re: Ome more complaint &bout the
Derotiy Mille s

Miss Miller- (F.Y.1.)

T sent this memo with Sara's
additions and approval.
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Deite_ Jemmmben. 6, 2060

for a mesting the public wanders in and

the meoting,
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cec: Mr. Barr

Miss Miller . Date__October 30, 196k
Miss Jones
Mr, O'Rourke

To: Mr. foch Re: Cleaning

From: sara dazo

Dear #r. Koch:

In weply to yowr memo of October 29th concerning man-hours spent per
day on cleaning, dusting, ete. in the galleries where puintingl, sculptures,
etc. belonging to the collection are on view, this hmm

Pater Melntyre, as of the last tuomks,huhm

@ week, fowr hours sach time, to wash glazed pictuves, t

. painted pedestals and shelves, heel marks and i
galleries (3 floors), to dust picture frames,
and occasionally to polish bronzes. A major portion of h:l.a work is devoted to
cleaning dirty spote on walls in the galleries. He figures that about 6 hours
a week is taken wp with this and that does not necessarily take care of all the
areas that need attention, only the most obvious. The other portion of his
time is divided between cleaning the glass of vitrines and on pictures, leaving
less time for the dusting of pedestals, sculpture and frames,

Also, two members of our staff inspect the three floors and the garden
every morning (Monday to Friday) from about 10 to 11 a. m. There is no pro-
vision for cleaning and inspection during the weekend when the attendance is
greatest. During their tour of inspection they also clean finger marks on glass,
dust and take care of those areas that are distwrbingly messy. This

about half of their time during their tour depending on other urgencies

morring. For example, if a new exhibition is being installed or other

art hung to replace works of art going out on loan, nmew labels have to made,
In that case the cleaning may have to be postponed to the next morning, which
of course is not very satisfactory. We do not usually do our housekeeping
when the public is in the Museum,

In the past, there have been occasions when Pete has hmd not had time to
dust the frames of pictures hung high on the wall or those oversize
and sculptures which necessitate a ladder in order to reach them. Jean Volkmer
and Tosca Zagni have then undertaken to do this at the same time that they
clean the surface of the paintings. They do not have time to do this oftem and
I believe the last time it took them a whole week.

The cleaning of the inside of é vitrines and the objects in them, to judge
by our experience a few weeks ago, takes two of our staff members at least one
and one-half hours from 9:30 to 11 a.m. We prefer to clean the objects in the
case ourselvee because they are delicate and need careful handling. We should
do this cleaning at least once a month. iHowever, to obtain two custodians to
remove the glass is a task in itself. We have suggested that the electricians
let us know when they have the cases open for replacing burnt-out bulbs, so that
we gould dust it at that time., Illowever, they have not complied. Two of our
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vitrines require 3 to L men to open and closej thmtakozmandm
requires only cue man. These are on the 2nd and 3rd flcors. 4

I would like to point out that much of Pete Mclntyre's time which is
mtora*mtimtowrhdmmmhamommm
This would more properly be taken care of by good mm,m
we do not now have, 1tmwmmmwmmmmmm
and unsightly and which Pete naturally cannot touch.
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THE MUSEUM OF MODERN ART

Date October 13, 1964

To: Miss Miller Re: Temperature in galleries

From:

Dudley Waggoner

In going through the galleries this morning on the 2nd floor I noticed that the
temperature was especially uneven. Two ceiling outlets in gallery #10 were
causing extreme heat in that area. Mr, O'Rourke's office was advised, During
lunch I was wandering through the "Contemporary Painters and Sculptures as
Printmakers" and suddenly ¥BX realized that the air conditioning was on in this
section of the buildinge..,and it was cold. Talked directly with Mr. O'Rourke
who said he would look into the matter. Gallery #10 on the 2nd. floor was
better in the late afternoon,

In general the stair well and sculpture galleries on the 3rd floor are especially
cold,
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ec: Alfred Harr Date__October 6, 196
Sara Mazo
Wilder Creem

To: John 0'Fourie ' Re:_“oor to Men's Room om 3rd Floor

From: Dorothy Miller

Dear Johm:

This is to
for replnclﬂg:be broken
galleries, doorimob
remember, because they
This happened during the las
The fact that the door has no
in & wost ungightly way. Visitors in
brightly 15% and shabby

k.ﬂur,uﬂnpmmmmrwhmm
very eager %o have this situation corrected immedistely, Won't you
me know the earliest date on which we can expect either a new door or a
doorknob? "

Inthoumtdm,itsautoutmtﬁudowdoumtm;md
to be propped open, A plece of stout card ar some other temporary remedy could
e used o keep the door from closing entirely, do that it could be opened firom
inside even without a doorkmob,

There are a number of other unfinished nweds in our galleri
have had to remain unfinished since the May 25 gpening, I am making up
of these for* you and Donald Dean,
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ces Dorothy Miller Date
Sara Mamo Capterber 21, 1704

: . Re:
To John O Mourke Garden maintenance

From: Bet
2%

gy Jones

The 5Lth street end of the garden sculpture terrace is a favorite spot
for visitors to sit for long periods of #ime, Consequently, the cigarette butts
get fairly deep up there and we have noticed that meny of them do not pet swept
away eaeh day, bubt get wedged into the cracks between the marble slabs, Could the
porter who does this cleaning be asked to pay special attention to the ciparétie
uttsd Also, people prop their feet up against the wall so that it gets gquite
dirty., ZIs there some wey this could be cleaned regularly?
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cet Dorothy Millsr L7
Alicia Legg Date ;. t3 o5, 206k

To: Vilder Oreen Re:_ ——Hall eolors Husewr Gollections

From: Be +»3}’ Jones Uff‘.‘l.uun

_ Vie have just looked at walls in the nev Painting % Sculpture offices
which have been finished with a #2 white and £ind that with the tinted glass
filtering out so much light they are iwpossibly dark and gloomy,

Ve should therefore like to have the four Museum Collect
painted dead white, ions offices

The viewing room, which will be enti Lt eial '
DO g~y o entirely by a:rti.t'_ﬂl.c:l.al light,

Imioiiﬁfhunﬁﬂutmm,ht&udd'mﬁéﬁ.tn;

As you know, I had planned to uss daylight for the Fonet installation be-
cause I believe after long experience of ouwr morth light that paintings hung at right
angles to it are more beautiful thanm in amy other light the Museum provides. This
has been apparent in the north galleries on the sscond floor. Even when amplified by
electric light, daylight still adds to the quality of the resulting mixturs.

What I need to have now is soms report on just how much the intensity of
light is cut by the solarbronse. My own crude test on & light meter suggests that
daylight is reduced by at least LOF which would mean a cut of over 355 or more over
clear plate glass which as I recall diminishes light around 8 or 9%, I should like
to have exact figures for both the solarbronse and the standard plate glass.

I am appalled by the §5700 cost of replacing the "solarbronse” with ordimary
plate glass. That replacement by plate ;lass would cost $1250 a pane plus §700 over-
all for labor seems outrageous and gravaly complicates my decision.

I hope to have ths Monsts on view on the sesond floor several days befors
the deadline by which we must order clear plate glass, should I feel this to be
necessary. This tentative installation may of course suggest that my dream of day-
light for the Monets is perhaps toe romantic. I may be persuaded to fall back on
artifieial lisht leaving the non-glare glass curtainsd or vemetian blinded.

I'm relisved that to my surprise Bill Lisberman is not troubled by 'um*;
thomgh Elaine Johnsom was very wuch concernsd,

Howevar, all but one of my staff on the 5th floor do like daylight and hate
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ee: Mr. d'Sarconcourt
Hr. Koch
s—MWiss Miller Mr. Lisbarman
Miss Dudley Mrs. Shaw

To:

Wilder Creen

From:
Alfraed Barr (
p

Dear Wilder:
There are two thiings very wrong with solarbronse for picture galleries:

1) 4ts color is bad
2) it cuts daylight by over L4OS (7) by comparison with clear plate glass.

Thank you for sending me the letter of March 19 from R. W. HeKinlay of
Pittsburgh Plate Glass Company teo Hichard Fester. lir. McKinley is quite right in
thinking that spectrophotometric data will nmot constitute a practical answer unless
you or someons else can interpret it. For practisal purposes our own syes can see
clearly that this coffee-solored glass discolors a painting as it were,with a kind
of yellow varnish., This is a particularly serious distortivm in relatiom to the

Monet paintings which ars odu!.u:u.r\l:: & color which is inevitably dimme:
I suppose by filters or reflecting sereens, but these weuld t even
further.

¢ daylight for the Monet installation be-
porth light that paintings hung at right
other light the Museum provides. This
the sacond floor. Even wien amplified by
t, daylight still adds to the quality of the resulting mixture.

to ha'e now is some repert on just how much the intensity of
the solarbronse., My own cruds test on & light meter suggests that
ight is reduced by at least LOF whiech would mean a cut of over 35§ or more over
clear plate glass which as I recall diminishes light arcund 8§ or 9%, I should like
to have exact figures for both the selarbronse and the siandard plate glass.

I am appalled by the §5700 cost of replacing the "solarbronse" with
plate glass. That replacement by plate ;lass would cest #1250 a pane plus $700 over-
all for labor seems outragsous anl gravaly complicates my decisiom.

I hope to have the Monets on view on the sesond floor several days before
the deadline by which we must order clear plate glass, should I feel this to be
nscessary. This tentative installation may of course suggest that my dream of day-
light for the Monets is perhaps too romantic. I may be parsuaded to fall back en
artifieisl lisht leaving the noneglare glass curtained or venstian blinded.

I'm relleved that to my surprise Bill Lisberman is not troubled by "solarbronsze® !
thomgh Elaine Johnson was very much concerned.

Howaver, all but one of my staff on the 5th fleor do like daylight and hate
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2-
Date

the prospect of working in thie lurid dimness in the years to come.
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e Dafte.  Merch 20, 196k

Hise Miller
Miss Jones

Re:  Building Plens - N,C,

Ar, Jreen

Savid vence _Storage in & L]

I have just talked with Bob Xing, who cenfirms a rumor I heard yesterday
to the effecl that the fire code forbilds ug to lock the door leading from
the: large East Wing storage area into the office and raest room space at
the south end of the building,

This problem wan discuzsed at grest length during the eariy plamming,

when we feared that it might te.nacessary to run a fire passace the

whole length of the storercom, tui the plans were finally draun on the

assumption that the door in question ‘umld be an emergency exit from

the mcg*. I have assuned that it would be keyed as a Gollec-
Oreroci an

probably also bolted on the inside,

Now I understand that this deor must; after all, seive as a secondary
exit from south to north and that only a burgler alarm ies planned for
security. Lt sesms Lo me tuat the alarm is a useful adjunet to the lock

. and bolt but not & substitute for either., An unlocked storercom is
almply not acceptabile,and this was mada clear long ago,

The only altornative I can think of is to run a wire mesh partition
the whole length of the room. Dob says this would not emtail further
approval £rom the Bulldings Department. Put it would nean expense and
the sgerifice of several hundred aguare feet of storage space
Mwmwlmwﬁmremform“monorm
collections),
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' Date S .
ccy Miss Miller — Mareh 6, 1564
Miss Dudley

Wilder Green

Alfred Barr

Dear Wilder:

I have just seen & plan for the new Collections Committee
room in the east wing. I do not know whether or not it is the most :
up-to-date plan, It beare two dates: June 17, 1963 and November 35 9p 1963 iy
In any case it has several details which did not appear on the only other
plan I have seen, - el

The plan shows a brick facing around the interior of the
room with, I think, a plaster coating, It is not clear whether the plan
‘ealls for bricking in the three=foot ledge which runs for some 16 feet

, along the south end of the east wall, I certainly hope it does not
because we need that ledge very badly. Will you please make sure that
. we.do net Jose it7 . } 157 3

_ T

T—
7

- In the northeast corner of the room there is a column of
brick projecting 7 5/8" into the room. I don't know what its purpcse is
but since it does not seem to have any structural function I hope it ecan
be omitted, It would be in our way and we plan at present to leave the
aleove completely open,

This plan also still has the door of the entrance corridor
at the northwest corner of the room swung against the north wall, I
think we have already asked to have it swung against the south wall,

If this ie not the most up=to=-date plan perhaps we could
see that, since there may be other undesirable changes which we should
catch before it is too late.
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cct Alfred Barr Date
Dorothy l4ller - March L, 196L

To: Re:
Vilder Green New fwniture & equipment needed

bebay Jones {mmediately for new Misews Colleetions

1 table 15' long Wy 30" wide (not to be attached to a wall)

1 wall of metal booksholves (like that on east wall of Mﬁ;}%iﬁ@m
; x deep

1 shelf for viewing pictures, lh' long, not move than 8" wide

- " P bl
e y & ¥ : =03
J ] .

UOI‘BE!! E!!EM! - nd apade, ¢ Janoet wais
. ater,

1 tabls top 9' long (#) x 30" wide (to rest on file cabinets)
2 visitors' chairs (recommendations from you welcomed)
2 two=drawer file cabinets (#%) 28 1/2" deep

Sara Mazo-betoy Jones office
1 table top 13" 6" (#) long x 30" wide (to rest on file cabinets)

H.C. office
1 t%able 20" long x 5' wide (with removable lags)
1 metal suprly ecabinet, 36" wide x 72" high x 10" deep with 5 gxtre shelves

(same as that in P&S office)
2 two-draver file cabinets (##) 28 1/2" deep
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—

1tab'.le1]4'2U2"1mgx36‘vuew32'high(u1thm1ih¢'}
1mdmmmhm*smsmu*mumw@w3
m-nmmmm.mmﬁmm

= also
&1 e

(#) These dimensions may have to be inoreased slightly after discussion with you.
I de not elearly understand the window details,

(u)xmmtrmmmummnhu-nmmmm.
thouthntImthlromomludomdmuhtdmmdhrm
is directly related to our having new and larger office spase, Ve cannot wait
until the end of the fiseal year mueh less until sometime even later,
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cer Miss I'HJJ.-:-I/ i

To: Re:
Mr. O'Rourke
From:

Bet:y Jones

February 28, 1964

Painting and refurbishing
@Huumn Collections Department

Dear Mr. O'Rourket

IumlmmMmmdmamﬂﬂl-

Ltmmtwhmnumunummwm
settle in owr new offices there may ba one or two small jobs, We do have
mmm.sdmmmmm“m-m,m:mm
replacement but this would not involve painting., Ve also
cabine8t, washed down after we are resettled after which
11 probably need repainting,
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ce Mr, Barr

Miss Miller __ Pebruary 2k, 196k
¥r. Green C// Rt

MNr, Sheimo
m‘. F'Rourk! Re: lﬁl NQC| m

Pavid Vance

11.rgsm”orm.cn1ptumpuuomwulhmmmm
storerooms are set up again, These platforms are normally made in our
own shops of fireproof lumber, Now that I have finished the plans, I
should like to get estimetes of the cost as soon as possible, -
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cec r, Barr
M. Sheimo Date__ February 2k, 196k
Miss Miller,
Mr.. O'Rourke

To: ¥r, Oreen Re:  New M.C, storage in

From: ~Dzvid Vance East Wing

Forther to my memo of Jamuary 21, which you passed to Mr. Sheimo, I have
now finished preliminary drawings of steel equipment for the east wing
storeroom,

Since most of these units run from floor to ceiling, they constitute vir-
tual revisions of the floor plan, I am aware of at loast some of the problems
this raises and have done my best to keep fire passages open and not to

blogk air vents or interfere with circulation, Nevertheless I think you

and perhaps a J,B, and ', man should approve the plans before any order is
placed. I expect to see salesmen this week. It is possible that they will
reise technical points necessitating further revision,

Once the arrangement of tills is set the placement of lights can be worked
out rather easily, I hope.

I should like to place the phone just North of the sliding door leading to
the committee room.

I have changed the dimensions of the new sculpture platforms, but I don't
think the cost will be affected., I have also reduced the number of units
of new shelving from seven to five with space for two to four more as the
need arises.

I think the table, mentioned but not deseribed in my earlier memo, should
be just like the new one in the conservation laboratory except that the
shelves could be of lighter material than the five-ply fire-proof plywood,

My understanding is that this room is intended to hold the following parts
of the Painting and Sculpture Collection:

1. All the sculpture,

2. ALl paintings in watercolor and gouache together with pastels
and the smaller, glazed collages.

3. Paintinge too large for "5", except a few that are also too
large for the new storeroom.

L. Any paintings that may be left over when "3" is filled with
more valuable and important works,

A emall area near the committee room has been reserved for pending acquisi-
tions.
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I plan to reuse all existing equipment from the old sculpture storerooms,
I expect that this, together with the new platforms, will accommodate
whole sculpture collection,

new equipment designed for the painting collection should have at
the [ollowing capacity:

A

408 slipeases, Maximum size 52 x 36"
unit 3

{Reserved for pending acquisitions,)

Five syper-oversize paintings, Maximum size: 1Ll x 1hin
Unit D

upcmmgm-wmmouthumnu-mm,m”

sige: 1L x 96"
nit B

150 paintings or 300 slipcases or any combination of these,
Maximm siges 60 x LB»,

In the earlier mamo I neglected to mention the small storeroom near the
elevator in the garden wing, Dorothy and I have an original idea to try
over there if I cau dope out the detalls,
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THE MUSEUM OF MODERN ART
ce K;.K;?hu ’ Date  January 26, 106k

¥r, Oreen Re: _ Storeroom

This is to confirm our expectation, which so far has not been put in writing,

‘that the former storeroom #l (adjoining the loading platform) will be recon-
stituted when the space is no longer needed for public access to the book
'tq".

This room is impertant for two reasons:
1) There are several large paintings that can be stored there and nowhere else.
2) With the increased load on the mezzanine service facilitiss it will be ne-

cessary to use this space as an assembly area for outgoing shipments, re-
lieving pressure on the elevator and inthe shipping room.
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THE MUSEUM OF MODERN ART
cc: Mr. Barr Date

Miss Miller Re:_Storage for Oversize
David Vance — 5 o Palnkings s

I have just had a chance to study the detailed drswings for the "garden Wing"
elevator, which will limit the size of works that can be stored in the east

1(!1:13.) The clear height is 11'10" (142"), and the useful diagonal is 10'3n
123n),

This will accommodate all paintings in the Collection except the following:
Yps, L0 GCoNLi&R UnsTiee LIFE, 3 (resa, " L)

198.55 Mathieu Montjoie Saint Denisl, oc (147 5/8" h.)
201.63 Matisse Tﬁ'g_m_, oc (152 3/k4" 1.)

592.63 Miro Mural, oc (20! 1.)
712,59 Monet Water Lilies, oc (20! 1.)
666.59.1=3 Monet Water Lilies, (triptych), oc (168" 1.)

The Mathieu can be stored in "S" but space will always have to be found for
the others. If we get our old storeroom #h baok,that will take the Matisse
and the Monet triptych,
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ees Alfred Barr

Dorothy Hiller j _~ Date  September 23, 1953

To:  Wilder Green

From: Betsy Jones

I attach a sketch of the Collections offices plan which Alfred has approved,
About the windows on the east wall he has the following commentss

"What about slanting embrasures (a medieval system)? These windows seem
unnecessarily narrow as well as deep. Also, how high are the window heads?
Are we gettin; a maximum use of these narrow apertures "

The attached sktech shows in red what he had in ménd for the ambrasures,
(Itth:ls:I.-isaisadophduewomﬂhawtodﬂ.ftthqﬁﬂﬂngiﬂlh n
our two east-wall offkees slightly,) I think you told Dorothy and me this mo
that the ceilings are 8' 10 1/2% high and that the windows are §' high., The 10 1/2v
difference is goncentrated mst&lﬁ along the floor where the heating and air
conditioning tus is located. e

The most desirable plan, %o.ome, wuld be to increase the size or the
number of these windows,

i yf TRraar
I spoke to Alfred about lighting today, In the viewing room he definite
does not want recessed lighting which is quite inflexible., He wan M:’
light designed along the lines of the gallery troughs. The exact placement is

and cannét be done long-rapge by Alfred. I assume you don't need to
know t quite yet.

Ony our plan I have drawn a doorwaj from our viewing room
Registrar's file room. Naturally, however, she may not be willing
precious wall spaeeo

She should also be consulted about the main entrance to her offices,
Ag you know, the entrance is now located at the end of the present fifth floor
(north)corrider, a space which we have used for studying pictures and which does
not lose its importance for this purpose now that we will have a viewing room.
It is still the be&t wall for long-range viewing in the building and the pietures
placed there have always provided the staff (other than Collsctions) with
stimulating glimpses of works under consideration.
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ees Mr. Oreen 22 geptember 1963
Miss Miller Date L d
Miss Jones

To: Rend d'Narnoncourt
William 5, Lieberman

From:

Alfred Barr

Dear René and Bill:

I'nmnndertheinpreul.on-whichwsunhe true = that the stairs
running from the Drawings and Prints Gallery, 3rd Tloor, to the Lth floor curaterial
Spaces was not to be bullt at present but that the ceiling, ete., would be prepared
so that 1t owuld be put in later,

I would be against building the stairs now and am mot convinced they would
sver be worth ths extra space and probable personal cost of keeping an immobile
guerd at the foot of ths stairs., Other departments (Photography, Design, Painting
and Sculpture) have no such special stairs but all, including Drawings and Prints,
do have ready acesss to ths northsast fire stairs which is sxactly 50 feet from the
entrance to the proposed additional stairs., 4 phone placed in the area of the
proposed stairs could be used by a guard to uumunmmuaglnd!fruh
staff upstairs to admit the visitor throush the Lth floor fire door and conduct
him to the D. and P. study rooms. The way down is easy sines the fire doer to
floor III is not kept locked. 4 rotice could be postpd in the D. and P, Gallery
to invite the visitor to visit' the study rooms of ths Drawing and Frint eollsctions
and maybe of Photography, stc,, always refsrring ths visitor to tha guard first,

(Transeribed and signed in New York in Me, Barr's absenca, )
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THE MUSEUM OF MODERN ART

cos Mr. Barr(Nantucket)
Miss Miller — Date S July 1963

Miss Dudley
Miss Jonss

To: Wilder Green Re: New Buildimg
From:  Alfred Barr =y

Nantucket, Massachusetts

Dear Wilder:s

Just. to confirm the preference of our department to stay in th offices
where we are with the addition of the office now occupied by Peter Selz., Peter
I think has no objection to taking the offices orizinally proposed fi on ths
north side of the new building, However, I'm afraid the four off:
provide adequate space since two of them will each have three

and at least three phonss.

\ -

. fawf &
G‘.?)W i{i&—x‘} T el

THE MUSEUM OF MODERN ART

AN 4 = Dﬂh

ces Dorothy Millsr '/

WEE Es m ot .

To: .
Wilder Oraen Re:
From

.Betay Jones

I am sorry I have taken so long to answer your question about the size
of the closet we will need. I have discussed it with Dorothy Miller and we both
feel that we will need one no smaller than the one we now have (which I think is
8' L' deep hy 12! | long), and prefersbly larger. This is xbased on the assumption
that there will be a corner of *%in viewing room where our painting rack could go,
The last time I looked at a £ifth floor plan there appear to be a space in the
southwest corner, between two doors, It is 39 1/2" wide, x 36 1/2" deep and 81" high,
If this oamnot be fitted into without breaking up an otherwise good expanse of
viewing wall, some other space will have to be found for it,
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THE MUSEUM OF MODERN ART
ecs l!r.larr(knﬂgoht)

Miss Dudl.y
Miss Jonas

Date 5 July 1963

To: Wilder Green Re:__Naw Building e
From: Alfred Barr

Nantuckst, Massachusetts
Dear Wilders

Just to confirm the preference of our department to atqr offices
whers we are with the addition of the offics now occupied by Pe .+ Peter
I think has no objection to taking the offices orizinally pr or us on the
north side of the new building. However, I'm afraid the four Iﬂl

provide adequate space since two of them will each have three people
and at least three phonss.

Peter wishes to share the viewing room. I am reluctant to  this
space which we have wanted for so many years. Although . feel that elevatior
lobbruuntwmatlusthusmamnofli.flmdcnuldbound s it is
now, especially with better lighting. But if we are to move those
oversise pictures from the lobby into the Collection's viewing room we
hﬂnpiudntthbutlpict.molu. (The ummWhanlgp

looks sines it is brokan by five or more openings.) I have writ

Muth.uun'twmwnlntmxuuluktohqnmwotth
new viewing room even if at times we share it. None of us 1likes this solution.

or at least the entertainment, of the staff I'd
the eas ';.ondaft.haurrmtolhnl.m cture (1
m -

(Transeribed and signed in New York in Mr. Barr': absence.)
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ce: Mr, Barr (Nantucket)

Misg Hiller — Date_ 26 Juns 1963
Hiss Jonus

To: René d'Harnoncourt

From: Alfred Barr

Dear Hené;

If I am to come anywhere near the deadline preparing the painting and
sculpture catalogue I will have to leave town now. If I wait until Monday or
Tuesday I won't be able to get away until the fourth of July. I'm not sure of
what the agendas of the mestings on the second and third will be beyond soms
discussion of allocation of office space. In the case of my own offices I think
there is no conflict. We would stay where we are, taking over an additional office,
the office now used by Peter Selz, These Tour offices would provide at last an
office for Dorothy, another for me, but would leave two offices for six staff
members which is certainly in no sense spacious but would be better then the pre-
sent slum coniitions. Also, this would leave no space for a possidls addtional
assistant., Under these conditions we will need space across the corridor for files.

Peter is eager to share the viewing room, which had been allocuied to the
Museum Collectlons, since he says there is no other placs. Again we face the chronic
eongestion which we all hoped would be improved. I don't want te eplit the viewing
roomm, especlally if it's to be used for huge American pictures which are brought in
and 16ft for weeks on end., If there is no other solution I will insist on having
priority and control of this space which we have wanted for 15 years.

.- Dorothy and I went down yessterday to Wasiington and spoke with their staff.
It's clear that we are now involved not only with selecting the show but also with
providing all the catalogue material and virtually the layout at the very time I'a
most deeply concerned trying to complste our own catalogue, since althou h the Natdonal
Gallery show opens in mid-December they can produce a ca about twice as fast
as we can, partly because it's 96 pages., Nevertheless, their deadline is in August,
too. ' -

Imuumhhmwiththuhhmommm”wm: 1t to be here
on Tuesday ani Wednesday but I will be available on Nantucket (617 A9Ul), Wwe
shall be staying there in Doroth;'s sister's houss until problhl" the mlddle of
July (¢/o Mrs. Reid White, Polpis foad, Nantucket, Massachusatts).

(Dictated by Mr. Barr, signed in his absence)
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STAFF PROGRAM MEETING - Wednesday, June 5, 1963

Present: Mr. d'Harnoncourt, Chairman

Miss Akermark Miss Johnson
Mr, Azzinaro Mrs. Jones
Mr, Barr Mr, Karpel
Miss Boas Mr. Koch

Mrs. Borden Miss Legg

Mr,. Bronstein Miss Mayer
Miss Constantine Miss Miller
Mr, D'Amico Miss Moeller
Mr. Dean Mr, Palmer
Mr, Drexler Mr, Porter
Miss Dudley Mr, Riabov
Miss Elliman Mrs, Shaw
Miss Franc Mr, Sheimo
Mr. Green Mrs. Stern
Mr, Griffith Mrs. Stone
Mr, Haviland Mr. Vance
Miss Hibbard Miss Volkmer

Mr. Lieberman Mr. Selz

Mr, Hasmussen Mr, Szarkowski
Miss Rubenstein Mr. Wheeler
Mr. Seitz

Opening of the enlarged Museum - May 11, 196L

Mr, d'Harnoncourt said his purpose in calling the meeting was to
remind the staff of the innumerable problems which face them between now
and the opening of the enlarged Museum scheduled for May 11, 196l;, He said
he hoped the staff would concentrate on these problems now and be aware of
the amount of forethought which is required. In particular, the installation
of the greatly enlarged exhibition space in a five-week period calls for the
most carefully worked out installation plans. In some cases, departments
will be moving into new office space as well as working on the installation
of an exhibition. Mr. d'Harnoncourt pointed out that some areas of the
Museum would probably be ready before the deadline of April 1lst to which
the Fuller Company is committed for the campletion of construction. Mr.
Green said he would establish a priority list and discuss it with the
Fuller Company in order to get estimates on the availability of specific
areas before April 1, 196L.
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Opening Ceremonies

Since the actual character of the opening ceremonies is not yet
decided, Mr. d'Harnoncourt said he hoped staff members would send him their
ideas in memorandum form during the summer so committees can be set up and
work begun in the early fall. Mr., d'Harnoncourt said he T2lt, in order to
achieve the maximum impact on the public, the entire Museum should be opened
at the same time. He hopes the opening will demonstrate that we meant it
when we spoke of the "new' Museum of Modern Art,

Activities during Summer 196L

As special emphasis will be placed on exhibition of the Museum
Collections when it re-opens, Mr. Drexler proposed an exhibition of material
drawn from the Collection of the Architecture and Design Department, perhaps
a design survey, rather than the exhibition of architecture and engineering
which had been discussed previously. The Education Department will use the
Art Center Gallery in the East Wing for the Children's Carnival.

Everyone agreed that the World!s Fair will draw a greatly enlarged
public to the Museum and that the summer of 196l would call for special
activities., Mr, d'Harnoncourt mentioned several such proposals already re=-
ceived including: the extension of the Museum hours, an expanded program of
lectures for the galleries and the auditorium, the introduction of Acousti-
guide, the use of the Garden at night, employment of bilingual receptionists,
etc. These proposals will be discussed at a meeting in late August or early

September.

The staff was in agreement that the Museum should reprint some
of its promotional literature and prepare leaflets which Museum visitors
can take away with them. It was suggested that leaflets be written on
the activities of the various departments and that they be printed in
more than one language. In response to a suggestion that the program
of Circulating Exhibitions be represented by a panel exhibition Mr. Barr
said he hoped the Museum would depend on simple publications rather than
use exhibition space to display charts and other diagrammatic materials.
It was suggested that the Museum publish more post cards of the works of
art in the Collection and that letterhead, envelopes and labels be re-

designed.
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Publications Sales Deek and Information Center

Mr. d'Harnoncourt said he was hopeful that space could be found
to keep the Publications Sales Desk and an Information Center open to the
public during the period in which the Museum is closed. He said it was

important not only to keep up sales of publications but to make up-to-date
information readily available to the public.

Suggestions

In closing Mr. d'Harnoncourt asked the staff to send in any
suggestion they may have for activities and program durir; Summer 196l,

and for the period starting October 196l when the regular program of the
enlarged Museum will be initiated.
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THE MUSEUM OF MODERN ART

Date

Re: —  page2—

conditions at all times:

Summer Temp. R.H. Winter Temp. R.H.

Galleries
and offices ~ not over 78° 53 for-2f st least 72° © U2% £ or - 25

Storerooms  wot over 78°  S0f for~-2f et least 72° 508 £ or - 2%

The seasonal changes in temperature and R.H.
a period of about seven weeks and will not

mmmmmmmmmm areas so
that dust will tend to be blowm out rather than in. .
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THE MUSEUM OF MODERN ART
cc: Mr. Barr
:’l{ :“ul"“" Tier Date. pecenber-20; 1962
Miss Vollkmer

T

Vednesday with the air conditioning

hwmdm“msmnntmmrwm;m,
ete., but I don't see that they are impractical for specific areas such as the
conservation lab, print storage, or even painting and sculpture storeroams.

Inn.tmhacopyor-vw%'nmrtummatmumm.
m'
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ATMOSPHERIC CONTROL AT THE NATIONAL GALLERY, LONDON
October 1, 1959
reported in the National Gallery Bulletin, but I have not seen
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On September 9 I had a long conference with Mr. Fox, the official responsible for
maintaining proper conditions in the National Gallery.

present.,
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THE MUSEUM OF MODERN ART
Date_ December 18, 1962

Re: Building Progrems

Control primarily for Relative Humidity, and secondarily for temperature.
Operation at all times without any interruption whatsoever.

lo seasonal change-over from summer to winter operation. This cam be
achieved by pre-heating air in winter before it reaches the first cooling
coils

Separate control for individual spaces.
« Dust control comparable to that of a scientific research lab.

Taken in the aggregate we believe this means VERY MUCH GREATER COOLING CAPACITY
than would be normal for a building of comparable sise.
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THE MUSEUM OF MODERN ART

cer Mr. d'Hamonecurt Mpr, Foech Date
T, larr ¥r. King vl
Wisn Dodley Vr, Vance Vovember 7, 1962

Hiss {iller Miss lLegg
¥ilder Greea Re:  rosswsn ~rree riser

From:

To:

eter lels
William Selta

NENO OF OCTUBER 22 FROM DORUTRY UUILEY AND BAVID VANCE
Except fop cerdain mutusl proolems still undey discussion, we

&re in entire agreement with the itess in thds mewo which bear
on our needs, asong wdoh we underscore tne following:

Ae A bﬂluulh 1lift to service the Esst gallery,

Be A hydraulic lift or an elevster to service the garden wing,
which (for ressons noted balow) will be & major exhibition area
for the first bullding phase and will in all probability always
be used pericdieally for exhibi'tims. Inasmuch as ite ceiliag
is higher than that in the east gallery, very lurge paintings

and soulpture must be shown there.

A 12" x 76" corridor et messaniue level to serviee both the

east and gerden galleries. Sinee It appears impossible to

have a elearsnce of more tnan § feet under 5t, Thesss's Cuureh,
the laryest works wust gcme up the 14ft et the north end of the
tast gellery. [Hecause of the two=foot stair which seoms necessary
&t the entrance te the garden wing, all saterial would thes have

to neyotiate a steirvay.
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Ae Jenersl comments
The First flcor sust serve all departseats, In order $o sveld
soriouve gurteilment of oo ‘lane during the interim phase of
expension, (L maet ba wmdersteod that all of the first floor
exhibition svaces, including the garden wing, with Lhe sseerticn
of the Lares main bays of the lobhy, oe assigued regularly to
onanging exbibitisns of all departasents (lsslediag Collssticns
oW aequioition socws, sud soail unsehedulss exbibitions taeb
sl be orgenised wyuickly).

sastl Sallery
1. This gallery is not as comsnidicus a8 it first np;un‘l.

Bevause of the ccastant need to use the gardes ml-tdi.t-

sorrider, the working exhibition space is sealler than
that of the garden gallery by Some 300 8q.ft., in spite
of the slightly larger dimensions of the sast gullery
{about 50 #q.ft.).

e east gellery could be apyrecisbly enlerged by
sliminating the B-foot recess in the 53rd Strest Iﬂlﬁ. ‘

. .
moving the glase wall cut to azateh the [loers sbeve (B galn

*

of 364 8g. fY.).

ine suall spece aijuining She Gheok ruom between tie lobly

aad Lhe ess: gallery euanot ve uied for iandepecdest scowlngs,
bab shouid be Lone rporsted luto Lhe cust gallory. We strougly
Bug, esl thet, If posalble, the partition between tuis erea
and the east gallery be eliminated, .lacing the entrence in
the main lobhy aleng the eheak rocsa wall.

‘e request tuat the twe sairsuse doors from the lobby to Lhe

oadt aod west exhlibition galleries be egquipped with an elfective
and
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sttrective peans of elesing tie galleries durlng lastalliaviems.
If an acoess door Loward Lhe north 1s necessary frem what would
be the “enbrauce gallery” of the esst gallery, tids barrier would

of gourse have Lo be piaced st the eanl end, and treated differently,

Seuwlpture Jarden

“Yur lepartmect bas had outdoor spece only for “Ssulpture of Lhe
Twentioth Century,™ im 1953, and 18 scheduled to bave it againm,

but a8 a special privilege, for the Sodin show. We requost that

at loast one major eres of the seulpture garden -- perhaps the

spa0e betwesn the west section and the garden bullding, whieh is
aceessible from the east gellery -- be made availsble when neces-
sary for cutdoor seulpture showings, acd that either this space or
that sbove the gerden pavilicn be svallable for cecasiunal desonstre-

ticus.

I1T. ALITIIONAL PFROBLENS
Substitutiem of & freight elevater for &k & cne-lloor Aydraulic
140% has been saggested for the Frentiss wing. lesireble a8 this
say bte for the upper fleors, 1t would not culy further decresse
the exhibliion spece of the east gallery (which & 1ift would not)

but would seriously mar ite apnesrance.
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Miss Ludley
Fre. Vance
Hr. Haviland

/.

Mr, Barr

Hiss Miller
Mr. Koch

I have studled the plans for the new garden and eas! wing buildings.
-uumtm-nththo

indicated, Your office floors =

Finally, I apireciate the preview of the plan, and

We all want a beautiful but alse funetional building

ecy Nr, dvj
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THE MUSEUM OF MODERN ART

cey Mry Barr
Miss Mazo Date  October 23, 1962
Miss Jones

Photography laboratory and dariaroom
facilities and photography ope\_r:'-
tions in the "new" Museum.

To: Dorothy Miller Re:

From: Peter Thomas

For several months I have been working on a photography report or survey for
Mre Koch, the ultimate objective of which will be to serve as a basis for
planning and installing a complex of laboratory and darkroom facilities in
the "new" Museum so that a large percentage of basic photo processing can be
done on the premises at a saving in time and money, Also up for considera-
tion is adequate studio space to accommodate outside photographers whose
services to the Museum may be expected to increase in view of the expansion

Programe

The report will consist of an analysis of the various uses of photography
throughout the Museum, department by department, It will include, for example,
a discussion on the importance and use of the condition photograph as it
applies to the Museum Collections Department and the Registrar and the Conser=
vation Department, Present photography procedures, problems and needs will

be equated with future ones, expected or desiredy as the case may bee

The report will be distributed to all concerned and a meeting will be called
by Mr. Koch to discuss the idea of the laboratory etce Only when everyone
concerned with photography is present at the meeting and has expressed his
vim)cm a proper plam be drawn upe

I have asked the various departments to send me "essays" on this topic, or

in some cases I have written rough drafts and sent them to the departments
for editing, I wrote the section on the Photographic Service of the Library
and it is fairly comprehensive because of my previous experience there, Many
things as they apply to the Museum Collections Department are naturally mentioned
in this section, However, complete, critical coverage is needed and obiiously
that information should come only from you, May I ask you for a shatement

in that regard?

There are so many problems to be reckoned withs For example, there are

18,000 Sunami negatives on file in the Photographic Service, Who will print
these in the future? What about outside photographers and the 12,000 negatives
they own of Museum loan exhibitions, installations, Collections, publicity

and other shots? What arrangements should be made in the future for the Museum
to gain ownership of negatives outright? How can we coordinate the photo
activities of the various departments = the photography involved in getting
master prints of new acquisiiions for the Museum Collections Department, and
leicas for the Registrar? These are but a few of the questions that need
mewering.

Thank you for your attentions
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ec: MNr. d'larnoncourt Hr. Koch October 22, 1962
Fr. Darr Mr. Selsz - "
Aiss ¥Miller Mr. King

To: Wilder Green

From: Dorothy Dudley and David Vance

the future freight elevator and work areas

cormecting
(B) with the Zast Wing and Garden Wing at "Meszanine" 1 .

b. Lower the floor in the West Wing (C) to K.-53'6" for 12' clearance
needed for Receiving, lecording, ete.

(See our drawing.)

Install an hydreulic 1ift in the Bast Wing from basement and/or messanine
to first floor gallery if it is impossible to provide an elevator serving
all floors.

Install an hydraulic 1ift in the Jarden Wing to serve the first floor gal-
lery or, if possible, an elevator serving the seculpture terrace as well as
the gallery.

fRetain the service elevator in No. 11 to use for services such as mail
deliveries, restaurant deliveries, ete., after phase two is completed and
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Date

into and out of the Museum galleries and serv-
are at least 5' wide with clearances to

to make sure that provision will be made for maintaining optimmm
conditions the year-round and 2l hours a day;

to make certain that the ducts will not block essential passagea.

2, Will you please provide us with a set of the very latest floor plana? We
will then color in all areas where full 12' clearance is nesded.

# This applies to all other ducts amnd plpes.
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Date October 5, 1962

To: Dorothy Miller

From: Wilder Green

Dear Dorothy

You will shortly receive a set of the building plans to date, which indicate
the proposed layout for the Museum as of April, 196l == not including the
new West Wing which will be constructed at a later date, The "21" and
"23-25" buildings will remain essentially as they are until the seeond
phase of the construction program is started.

4s was mentioned at the staff meeting on September 28th, all %E‘.ﬁlm
and design decisions should be made by November 1st, in order ow
time to complete the working drawings by April 1lst, This does not mean
that less important planning decisions, such as the location of inmterior
partitions in office areas, must be determined by this November 1lst date,

You will note that no floor plan lower than that of the mezzanine is
included, Philip Johnson's office is now investigating the possibility
of adding one more lower level for storage under the new East Wing, and we
should have word shortly if this is finaneially or strueturally feasible,

Please note that an hydraulic freight elevator has been added to the new
Garden Wing, This will allow us to service this area from the meszanine
level without having to go through any of the first fleor lobby or gallery
areas,

Please let me know what ever questions and suggestions you may have, I
am available to discuss any and all details when you wish, but would
appreciate your first itemizing them in written form so that they can be
studied and a record kept.
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