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TOP OF THE WEEK

SOUTHEAST ASIA: WHAT IS THE LBJ STAND? eace 15
It was the gravest foreign crisis the Johnson Administration has
faced, and the President reacted quickly. With the military situation
in Laos and Vietnam steadily worsening (page 25), the US.
makes clear it will do all that is necessary to defend its stake
in the area. But the question remains: what can be done?

‘WELCOME HOME YOU LIVING DOLL' race 17

The Montgomery airport signs are extravagant for Alabama’s
George Corley Wallace who once again “won” last week while
losing the Maryland primary. Newsweek's Philip Carter and
Joseph B. Cumming Jr. report.

INFLATION IN EUROPE—UP, UP, UP race 59

Top bankers from the U.S. and Europe meet in Vienna. The num-
ber one subject for discussion: rising inflation on the Continent. In
SPOTLIGHT ON BUSINESS, using files from Newsweek's Kenneth Ames
in Vienna and other staffers in European capitals, General Editor
Lawrence S. Martz writes of the critical wage-price spiral abroad.

THE COVER eace 48

N P max
e} Pr D e ]

s Pt g PR

Posed against a wall of signatures of the men who made modermn
art is Jack Kroll, recently appointed a Newsweex Senior Editor.
Before that, Kroll was the arr editor and long before that he was
a schoolboy in New York City, where he first began to haunt the
Museum of Modern Art. It was there, Kroll says, that he discovered
Picasso and Keaton, Le Corbusier and Garbo, Brancusi and
Steichen. “And that,” he adds, "is what a museum of modern art
should be all about” This week, the Museum of Modern Art
reopens after being closed for almost six months. Enlarged and
refurbished to set off its extraordinary collections to the best
advantage, the museum still remains, as Alfred H. Barr Jr., its
director of collections, puts it, a “torpedo moving through time,
its head the ever udvuncin;, present, its tail the ever receding past
of 50 to 100 years ago.” With the assistance of researcher Anny
Olbert, Jack Kroll writes the story of this unique American institu-
tion. (Newsweek cover photo by Burt Glinn—Magnum. )
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THINKING OF TODAY ...
AND ETERNAL THINGS

In one of the offices of New York's
Museum of Modern Art last week a
serious, bespectacled young man bent
over a drawing board, concentrating
hard with pencil, protractor, and
T-square. At one point he looked up
and said: “Does anyone know if she’s
nearsighted?” He was figuring the exact
height and angle for the lectern which
Mrs. Lyndon B. Johnson was going to
use to read her statement at the gala
opening inaugurating the latest phase in
the life of the most important institution
of its kind in the world. The Musenm of
Modern Art has been called many things
—not all of them, in the vortex of contro-
versy which constantly centers on it,
nice things—but the most appropriate
statement ever made about this unique,
exciting, and exasperating colossus on
53rd Street is that it is the museum of
the future—"an educ=tional institution in
a treasure house.”

The educators at the museum were
trying to decide last week which of
their treasures would be the most suit-
able photographic backdrop for Lady
Bird Johnson. “Something with a loaf
of bread,” one suggested, “to stand for
the President’s campaign against pov-
erty.” Although this was the usual humor
dredged up by the pressing needs of
pratocol, it epitomized the living interest
that the leaders of this country have al-
ways taken in the concept and fortunes
of the Museum of Modern Art.

Intensity: In 1954, on the occasion
of the museum’s 25th anniversary, Presi-
dent Eisenhower, by no means a man of
the avant-garde (he once said, con-
fronting a Léger at the U.N.: “To be
modern, vou don’t have to be nuts”),
made a statement about the need for
artists to be “at liberty to feel with high
personal intensity.” And, in 1939, when
the solid but hip glass-and-marble build-
ing designed by Philip L. Goodwin and
Edward Durell Stone opened, Franklin
D. Roosevelt, in a nationwide broad-
cast (written, significantly, by the Amer-
ican philosopher Irwin Edman), called
it “a living museum, not a collection of
curios and interesting objects.”

And this has been the point about
the Museum of Moderm Art—MOMA—
from the moment of its inception to the
present moment of its :*xpunnlml_ and
still expanding, growth into the st

giant, mega-museum of modern culture.
Like every deeply seated eventuality in
that culture, from the writings of James
Joyce to the shape of the Coca-Cola
bottle, the museum has influenced the
life styles, the very cultural metabolism.
of even those who might not be aware
of its existence.

Everything from the latest pop-art
icon of Marilyn Monroe to the newest
deep-dish chair, to the latest model
catcher’s mitt, to the echoing atavism of
a giant water intake tunnel, finds its way
into MOMA, not as isolated fragments
put on display by professional fragment-
isolators, but as integral parts of a con-
tinuing organic process that is the life of
every contemporary person as it finds
expression in the bewildering variety of
our time’s visnal manifestations.

Torpedo: “What is this, a three-ring
cirens?” a group of artists once de-
manded in one of the many historic
vawps of rage that have marked the
museum’s history. If the term circus
doesn't apply, neither does the term mu-
seum, “A museum,” says artist Ben
Shahn, “doesn’t think of today, but of
eternal things.” But the Museum of
Modern Art does think of todayv. Alfred
H. Barr Jr., the 62-vear-old blend of
scholar and showman who is called the
museum’s divector of collections but who
really is its spirit made Hesh, once de-
fined the museum as a “torpedo mov-
ing through time, its head the
ever-advancing present, its tail the ever-
receding past of 50 to 100 vears ago.”

In its benignly devastating trajectory,
the torpedo-museum  has  detonated
more lively reaction than anvthing of its
kind since the first mouseion, or sanctu-
ary sacred to the Greek muses, was
built millenniums ago. The Greeks had
only nine muses, but the manifestations
of the modern spirit are so vast that it
could be said that only the Modern is
today a true mouseion:
® Like any great museum, the Modemn
is 4 great repository of painting and
seulpture. What makes this collection
unique is the concentrated time span—
roughly three-quarters of a century, and
the extreme, crucial metamorphosis in
art that has taken place in this time.
From the gallant and tragic attempts by
Cézanme to classicize the new modem
sensibility even as it was toppling into

Newsweek
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ﬂie'acid vat of ego and anxiety, to the
giant hair-combs and hamburgers of the
pop artists who try to exorcise the one-
dimensional demons of the affluent so-
ciety, the museum with brilliant,
foolhardy courage plays back the chaos
of modern art.

® The 4,000 items in the museum’s de-
partment of architecture and design re-
flect every esthetically shaped object
in an object-glutted culture, from the
chromatically perfumed Freudianism of
Tiffany lamps to the crystalline efficiency-
beauty of electronic components.

® More than 3,000 films make the first
and greatest library of “the only major
art peculiar to the twentieth century”™—
from the poignant simplicity of the Lu-
miére brothers’ silent camera catching
workers leaving a factory in nineteenth-
century twilight, to the languid icon of
Garbo's face, to the sharp bitterness of
the young Polish existentialists.

® More than 7,000 photographic prints
cram the department of photography,
directed for a while by the great Ed-
ward Steichen, and now by young John
Szarkowski, who calls this art “esthetic
phenomenology—a magnificent means of
finding out what's out there.”

® More than 7,000 prints make up “the
greatest collection of modern prints in
the world,” says curator William Lieber-
man, age 40, who has spent half his
life at the museum. The print galleries
are now connected by a stairway to the
permanent collection, where the range
of graphic art from the restless ubiqui-
ties of Picasso to the megalo-journalistic
rubbings of Rauschenberg will be per-
manently available to anyone.

In the museum’s new, enlarged quar-
ters. designed by Philip Johnson, there
are modern muses all over the place: in
the 32.000-square-foot sculpture garden
that ramps up onto the roof of a new
two-story building (beneath which is a
monstrous new gallery and an under-
ground art school); in the new six-story
glass-and-steel tower that carries right
through onto every floor of the old
museum building, from which five gigan-
tic abstract banners will whip on gala
occasions. The exhibition space is dou-
bled, and it now will be able to show
about 550 of the 1,800 pieces in the per-
manent collection of painting and
sculpture, providing a solid historical
backdrop for the temporary exhibits.

Ball Bearing: Johnson, surveying the
burgeoning of the museum, was moved
to reminisce about the old days. “In
1932 I founded the department of archi-
tecture at the museum,” he recalled.
“That was the most exciting time, when
we had neither space mnor stafl nor
money, We showed Le Corbusier for
the first time in 1932, Then, in 1934,

s the machine art show, the first

1] ﬂflll'll'.li'l\' lustrial objects were

considered  interesting  shapes. A ball
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bearing was on the cover of our cata-
logue. They ran jokes in The New
Yorker saving ‘don’t throw out your old
sink faucet—give it to the Museum of
Modem Art” And then we gave Mies
van der Rohe his first recognition in
this country. This is not to say we're
responsible for modem architecture in
America today, but it'’s something to do
with that horrible word ‘taste-makers’.”

The museum’s beginnings can be
sought in many places, but perhaps none
more interesting than the Harvard of the
1920s. It is fascinating to think that the
institution which produced Henry and
William James, George Santavana, and
T.S. Eliot is also responsible for produc-
ing the Museum of Modem Art. But the
museum is really a set of human sensibili-

I]IIII‘ l'\lH"llIill;j A\1II.‘('HIII ('! hl”l‘l‘l'll .'\l'l

ART

ties domiciled together, and so its Har-
vard provenance is happy and logical,

Among the New England philoso-
phers, moralists, and poets, there were
intense and privileged young men who
were passionate about the visual arts.
These included Lincoln Kirstein, now
director of the New York City ballet,
John Walker, now head of Washington's
National Gallery, and Edward M.M.
Warburg, now a regent of the state of
New York. They formed something
called the Harvard Society for Con-
temporary Art, and the young Alfred
Barr was the faculty adviser. At a mo-
ment when modern art was a distant
rumble from Europe the young Cantabs
were borrowing works by Miré and
Lachaise from the few avant-garde deal-

Newsweek —Pnll MacMullsn

Colossus on 53rd Street
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ers and private collectors in New York.
They even showed Buckminster Fuller's
revolutionary Dymaxion House.

One of them recalls a Calder show
they put on in 1927; “We went down to
the train to help transport his sculpture,
which he said was arriving with him.
When the train pulled in, Sandy Calder
got off with two rolls of wire over his
shoulder., As soon as he got to our col-
lege rooms, he got into his pajamas, and
using his big toe and a pair of pliers,
proceeded to complete the necessary
23 pieces of sculpture.”

Founders: Among the ladies of cul-
ture who visited the Harvard boys' gal-
lery was Mrs. John D. Rockefeller Jr.
“Why don’t we do this en gros in New
York?” she said. Mrs. Rockefeller thus
became one of the famous three Found-
ing Ladies of the Museum of Modem
Art. The others were Miss Lillie P. Bliss
and Mrs. Comelius J. Sullivan, both
important art collectors and examples of
the enlightened taste among many of
the time's cultivated rich. The ladies got
A. Conger Goodyear, another wealthy
collector, to form a fund-raising commit-
tee for a contemporary museum, Among
the members was Harvard Prof, Paul J.
Sachs, and it was Sachs (“The Felix
Frankfurter of the American art world”)
who brought in the young Alfred Barr
as director of the new operation.

When summoned by Sachs, Barr was
teaching a course at Wellesley in which
he not only confronted his girls with
modern art, but also with the theater,
maovies, architecture, photography, and
contemporary mass design as found in
the local five-and-ten.

All Barr had to do was transfer his
curriculum from Wellesley to New York,
and he enthusiastically proceeded to do
so. But it was some time before he was
able to see his dream of a museum of all
the visual arts actualized. The new mu-
seum’s first quarters were six small rooms
on the twelfth floor of the Heckscher
Building at 57th Street and Fifth Ave-
e, On Nov. 7, 1929, the curious public
was admitted to these precinets, now
crowded with paintings by Cézanne,
van Gogh, Seurat, and Gauguin, four
great modern masters who had hardly
been seen in that vast cosmopolitan city.

Upstart: The show was an instantane-
ous success—"the event of the century,”
said one newspaper—and the Museum
of Modermn Art was a reality. Almost
immediately the sniping started. Last
week Barr recalled with amusement
how, after the tiny new upstart had put
on several shows, mcluding an andacions
exhibition of artists under 35, Herbert
E. Winlock ol the Metropolitan Museum
asked to see him, “"He was terribly
upset,” recalled Barr. "1 could see he
wiis uneasy and sort of angry. "It seems
to me,’ he said, ‘that what you really are
is o Museum ol Fashionable A’

Nowawesk— il Machullan

d'Harnoncourt: Harmony

Alfred Barr has always been in the
position of working in an area where the
latest, liveliest, and often the best things
can be stigmatized as “fashionable.” It
has been said, perhaps apocryphally,
that Barr is the archfiend of modernism
to members of the ultraconservative,
nearby University Club. “There he is,”
they supposedly mutter as he goes by,
“thinking up some new outrage.”

Barr is an unlikely looking person to
inspire such anti-anarchist feeling. A
lean, diffident man with the face of a
Walt Kelly owl, it is hard to get him to
speak and harder to hear what he says.
He would no doubt agree with Goethe
who said: “I should like to give up
entirely the habit of speaking. There is
something about it that is uvseless, idle,
foppish ... I should like to speak like
Nature, altogether in drawings.” Barr
prefers to speak like Art—in drawings,
paintings, sculpture, and automobile
models. His real voice is the museum.

“The primary purpose of the mu-
seum,” Barr has said, “is to help people
enjoy, understand, and use the visual
arts of our time,” This is a deceptively

N ok
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mild way of putting what is the
passionate eredo of an r y
man. For as one listens to his mild but
insistent tones, it becomes apparent that
the man is really an evangelist, and that
modern art for him is nothing less than
a religion.

Indeed, Barr comes from a family of
Presbyterian ministers, and it seems that
he has simply found faith and unity of
personality in the esthetic side of life—a
development that has been noticed by
many prophets from Matthew Arnold on.
“Art,” Barr has said, “is not a means of
escape from life but a stratagem by
which we conquer life’s disorder.” The
museum, says Barr, “is a marvelous in-
strument of vicarious pleasure on my
part. The point is to get people to look
at modern art long enough to see the
design. This makes fools of people who
scoff at my particular faith.”

Action: But if the museum is a pan-
theon for some, for others it can be a
pizzeria or an inexpensive social club
with tone, convenience, cachet and the
“in” coziness of the vast new midcult
audience who look at art shows while
waiting in line to see Bergman movies.
The 700,000 people who swarmed
through the museum last vear did not
all come to contemplate the esthetic im-
peccability of Matisse or the ascetic
religiosity of Mondrian. Many of them
came just to be where the cultural ac-
tion is. It is a warm, cool, jazzy, longhair,
exciting and restful feeling to have a
cold salad lunch in the penthouse dining
room, to sip an iced coffee in the garden
under the gigantic, maternal shadow of
Lachaise’s standing woman, or just to
dig the eager-eyed girls under the vo-
luptuous swaving of Calder’s mobile on
the marble staircase,

The musenm openings themselves
have become almost a parody of the
classless, but inflected, society of what
one writer has called "art botherers,”
“We were the first musenm to have
apenings and p:.'l)ph' got dressed up,”
says a veteran musenm official. “Now vou
have to have three or four of them, and
it looks as if the subway opened up
underneath the place.” For a major
show, the openings begin with a black
tie, fizzyv, garden alfair for nabobs and
artists, then, the next night, an “op-
tional” event for members and such, and
finally & davlight vernissage for the gen-
eral public. (In 1957 when the museum
staged its giant Picasso show, 328,206
visitors trooped through the galleries
in four months.) Such massive quanti-
feation of status reflects the growth of
the museum itsell

The latest spurt was made possible
throngh over $25 million raised from the
mnseum’s coruscating roster o triends,
from fine-teathered to unshaven. There
were over 3,500 subsc riptions, ranging
from the Rockeleller Brothers Fund's

Newsweek
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total gift of $6 million to thousands of
anonymous givers of $1 or more. If
money talks, this was an oratorio of
fiscal homage to an institution which is
indigenous to a pluralistic, inquisitively
mobile society.

The Cadre: The museum itself is
plural but unified. Alfred Barr is sur-
rounded by a cadre of crusaders who
reflect and amplify his zeal. “Alfred in-
vented the museum,” says René d'Har-
noncourt, the 6-foot-68 Austrian-born
director, who has brought an adminis-
trative harmony to an institution that is
already as big as a small college. He is
an authority on primitive art and a
master of installation, and has brought
a feeling of coordinated independence
to the talented curators whose individ-
ual taste and leaming are responsible
for the incredible succession of more
than 700 museum shows, from the his-
tory-making cubist, surrealist, van Gogh
shows of the "30s to the Rodin and Hof-
mann shows with which the museum
closed last year before expansion.

People like William C. Seitz and
Peter Selz, who organize most of the
museum’s temporary exhibitions, must
be professors and impresarios both. “It’s
taken for granted,” says Seitz, “that we
think, write, and research on a level
with university historians who do no
other work at all” What these men
write are the catalogues, which over the
vears have developed into definitive
and entertaining volumes, accompanied
by the fantastic, almost Dadaist bibli-
ographies of librarian Bernard Karpel—
works of art in their own right.

But in the end it's not scholarship or
showmanship that gives its special qual-
ity to the museum, a quality that has
raised its vearly membership to 33,000,
its vearly attendance to 700,000, and
endowed it with a unique and over-
whelming magnetism.

Ecstasy: “This place,” says one cura-
tor, “is a community center without be-
ing a community center. All through
the months we were closed, people
would call up and say ‘Whea are you
opening? I need the museum to smoke a
cigarette’.” Some time ago, a survey
showed that only 40 per cent of museum
visitors in a one-month period came to
look at pictures. And, for the 33,000
¢lite, there is a wonderful moment of
cabalistic ecstasy when, upon reaching
the third floor, the bored, gray-clad
museum elevator operator tumns around
and intones: “Members only above this
floor. Show your cards, please,” and one
or two shame-faced peasants exit in an
ignominy of cardlessness.

When fire struck the museum in 1958,
destroying a great Monet and marring
many other pictures, it was a personal
disaster for many people. “The fire had
an enormous impact on people,” says
d'Harmoncourt. “It showed a lot of peo-
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Sculpture:

‘Bird

in Space’

by Brancusi
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: Brancusi by Steichen

Films: Watching Garbo
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ple what this place really meant to
them.” Curator Lieberman recalls that
“it was terribly spooky after the fire.
People would come and just stand across
the street. It was like visiting the grave
of a beloved.

“For some reason,” adds Licberman,
“other museums lack the immediacy of
our joint. People go individually to the
Metropolitan or the National Callery.
They go in pairs to the Modern. There's
always something to be shared.”

Change: What is to be shared is
really modem life itself. It is the sense
of change, of the modern adventure
with all its bravado, that pulls people
to MOMA. Arthur Drexler, the 39-year-
old director of the department of archi-
tecture and design, is one of the many
who practically grew up at the museum.
“It was a much more sympathetic en-
vironment than school,” he savs.

For Drexler, art is a direct look at
the reality of our time. In a show of
twentieth-century engineering opening
this month, he will show structures that
are “the equal of any great cultural
achievements of the past—dams, bridges.
roads; clear-span, large-scale structures;
radar, radio telescopes. It's wonderful
to see mnational styles in engineering
presumably based on the same mathe-
matics, French dams are absolutely
gorgeous—positively voluptuous.”

It is the form behind things that in-
terests Drexler. “Useful objects don't
just mean pots and pans. The real useful
objects are the structures of matter. The
poetic implication of our technology is
doing more and more with less and less.
If this were carried out logically, archi-
tecture as such would disappear. It
would become the technology of making
the earth itself habitable.”

This somewhat shuddery utopia is the
projection of the Museum of Modemn
Art itself, Its tremendous expansion in-
volves obvious dangers of vulgarization
and impersonalization. “The museum
acts as a potion, dragging art out of the
studios,” says curator of the museum
collections Dorothy Miller. She admits
this can be premature, but in no other
way can the museum hope to keep up
with the implications of the stresses our
culture labors under: the dematerializa-
tion of advanced thinking in science
and art, and the over-materialization
that our technology produces.

Electricity: So the museum shows an
all-black  painting by Ad Reinhardt
(which for Barr becomes a religious pic-
ture} and a Swedish underground instal-
lation in which the earth itself seems to
spew forth electricity, In both cases the
museum is pl,t_\ing its role to the hilt—
that of Dbeing the only place where
Americans are able to confront the tan-
gible implications of their world—with
all their ethical, philns”phicul and pPsy-
chological consequences.

——

“It is a unique museum, it is a peo-
ple’s musenm,” said former MOMA pres-
ident Nelson Rockefeller, the son of
co-founder Mrs. John D. Rockefeller |r.,
last week. For Rockefeller, mu-
seum is an example of what “enlight-
ened capitalism” can in a m
world. He is proud of the fact that the
museum, with no tax subsidy, is so
largely self-supporting. “I went to Jones
Beach with Robert Moses when it
opened,” he recalled. “There was a
25-cent admission, 25 cents for parking,
and things like that. ‘How do vou get
away with this?" I asked him. He told
me his theory of appreciation—that peo-
ple appreciate things for which they
have to pay a small amount. I went
back to the trustees of the museum and
told them 1 thought that something like
that might be a good idea. They put it
into effect, and it worked.”

As an example of enlightened capital-

Rocky and museum model cirea 1938

ism, the museum represents what might
be called a consolidated revolution.
“Those were the good old days,” says
Philip Johnson of the museum's brave
early period. “Then it was possible to
have revolutions, Now the avant-garde
II.L‘.» been ‘-\\d"u\\-l‘d llp rev ()Iuti()n\ ire
no longer possible. Someone might not
like pop art, but everyone accepts its
existence.”

But perhaps this is not really so.
The appreciators ($1 now) at the new
museum can walk through esthetic time
from a Renoir nude to Giacometti's
anxiety-thin “Pointing Man” to George
Segal's plaster bus driver eternally
caught in traffic. Art is coming closer
‘m(| dm(‘l Ly ]ih', not \\'it}l answers
but with questions about the very na-
ture of our reality. Here is where what
Alfved Barr calls “the didactic and in-
terpretive function of the museum™ plays
its part. “The most beautiful use of the
word ‘teach’ that 1 know,” s Barr,
“is the caption of an engraving by
William Blake—"Teach their souls to fiy’.”

Newsweek, June 1, 1964
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run the risk of finding
Ives permanently locked|
-an English ghetto of our
making.”

_personal appearance, Sir
e was small, slight, wiry
tic (he played tennis
rode to hounds), and he
upon the world with an
invulnerable self-

ma.rmd in 19290 to
t Ga.'ulfa‘lld Cottell, and
had one son and one

‘World War I he was
‘engineer in radio at
gton Navy Yard and

‘Engineers and the Insti-
of Radio Engineers, and a
er of the American Phy-

sical Soclety.
W!ns are his wife, Mrs.
h Barrett Hazeltine;
.sons, Dr. Barrett Hazeltine,
essor of electrical engineer-
t Brown University, and
hard Hazeltine, undergradu-
nmd University; three
ters, Mrs. Patricla Duhn-
ek, Mrs. Maud Chaplin and
. Esther Kraemer, and a

R s bl C.M. Bick,
Of Brooklyn

ongregation

Rabbl Chalm M. Bick, 76, who
was ordained in Russia in 1908
before emigrating to the United

tes in 1925, died of cancer
erday at his home at 20-28
8th St., Brooklyn.

At the time of his death,
(he was spiritual leader of
Congregation Ahhavath Achim,

Bensonhurst,  Brooklyn,
he had been since 1935
he was for 10 years
Congregation Anshe

h, on the Lower East
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Associated Press
Mrs. Lyndon B. Johnson v:ewmg “The Moroccans,” by Matisse, at the Museum of
Modern Art last night, She is flanked by Museum Director Alfred H. Barr jr. (left)
and Museum Board Chairman David Rockefeller

Museum of Modern Art
Reopens With New Wing

The reopening of the Mu-
seum of Modern Art last
night proved one of the ma-
jor social as well as cultural

“| events of New York's season

as nearly 7,000 persons turned
out, headed by Mrs, Lyndon
B. Johnson.

The list of those present
included dozens of persons
prominent in the aris and
in the arts and in the finan-
clal world.

The museum was closed six
months ago to undergo an
extensive expansion and re-
furbishing, and the result
was officially exposed to view
at last night's reopening.

It includes a new six-story
wing to the east of the origl-
nal building at 11 W, 53d 5t.,
housing galleries for three
departments which previously
had no space-—photography,
prints and drawings, and ar-
chitecture and dosign,

There were some 1,000
guests at a dinner in the new
exhibition hall--major con-
tributors to the $7 million
renovation of the museum.
The walls of the hall were
lined with vellow fell upon
which signatures of all the
traditional greats of modern
art were inscribed in enlarge-
ments imprinted by a sllk-
BCTeEn Process.

Mrs. Johnson, wearlng an
lnkie length, o!';-wlnu gown

L DR puey

Rockefeller, chairman of the
board of the museum and
president of the Chase Man-
hattan Bank, and Alfred H.
Barr  ir., director of the
museum collections.

In the Matisse Gallery,
Mrs. Johnson posed for pho-
tographers before a large
Matisse oil, “The Moroccans,”
painted in 1916,

She delivered a speech later
in which she said that the
new rooms and the garden
cannot be measured in space,
but must be measured “in
terms of creativity. They
make it possible for every
man, woman and child who
walks through them to par-
ticipate in the process of
creativity.”

“They make it possible for
vou and me—for the learned
connoisseur and the school
child—to engage in a dialogue
between doing and dream-
ing, fact and fancy, between
the 'must’ of the average
man and the ‘thrust' of the
artist."

Toward the conclusion of
her remarks, she observed:

“This generatlon 18 en-
gaged not only in a war
against poverty of man's
rocessities, bul & war against
poverty of man's spirit. This
musewm is An open door for
all who seek enrichment of
idens.”

Mrl. Johnson made her

ning, she was Wh’l&

an opportunity to chat with

many of the

modern art who were

but the throng so ‘

every bit of space m&. lr.‘
ble for

P

more tha \ :_.
greeﬁng—whmahamnhﬁ
to accomplish that.

The museumwmbeoﬂ’n
today to as many of its
3‘31000 memmgsmll:h?
advantage o opportu
and it will be opened ta

night were the third such oe-
casions for which Mrs. John=
son had visited New York.
She attended & gala preview
of the new American National
Theater and Academy's
Washington Square Theater
and one of the Metropolitan
Opera's World's Falr gala
serles.

She flew here from Wash=-
ington late yesterday after-
noon. She s expected to re-
turn to Washington about
noon today.

Last night's event was
marked by the picket line
which seems to haye become
part of the city's scenery,
The pickets this time, about
a dozen men and women in
casunl attire, showed up two
hours before Mrs. M’a
arrival,

1
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Mrs. Lyndon B. Johnson viewing *The Moroccans,
Modern Art last night. She is flanked by Museum Director Alfred H. Barr jr.

and Museum Board Chairman David Rockefeller.

‘Museum of Modern Art

The reopening of the Mu-
seum of Modern Art last
night proved one of the ma-
jor social as well as cultural
events of New York's season
as nearly 7,000 persons turned
out, headed by Mrs, Lyndon
B. Johnson.

The list of those present
included dozens of persons
prominent in the arts and
in the arts and in the finan-
cial world.

The museum was closed six
months ago to undergo an
extensive expansion and re-
furblshing, and the result
was officially exposed to view
at last night's reopening.

It includes a new six-story
wing to the east of the origi-
nal building at 11 W, 53d St.,
housing galleries for three
departments which previously
had no space—photography,
prints and drawings, and ar-
chitecture and dosign.

There were some 1,000
guests at a dinner in the new

exhibition hall—major con=-
tributors to the &7 million
renovation of the museum,
The walls of the hall were
lined with yellow felt upon
which sipnatures of all the
traditional preats of modern
art were Inscribed in enlarge-

ments imprinted by a silk=
SCreEn process,

Mrs, Johnson, wearing an
ankle-length, off-white gown

and rhinestone
the bottom, was accompanied
on a tour of the new wing
by Adlai E. Stevenson, U. 8.
Ambassudor to the UN; David

Reo pened Museu

Rockefeller, chairman of the
board of the museum and
president of the Chase Man-
hattan Bank, and Alfred H.
Barr jr., divector of the
museum collections.

In the Matisse Gallery,
Mrs. Johnson posed for pho-
tographers before a large
Matisse oil, “The Moroceans,"
painted in 1916.

She delivered a speech later
in which she said that the
new rooms and the garden
cannot be measured in space,
but must be measured “in
terms of creativity, They
make it possible for every
man, woman and child who
walks through them to par-
ticipate In the process of
creativity.”

“They make it possible for
you and me—for the learned
connoisseur and the school
child—to engage in a dialogue
between doing and dream-
ing, fact and fancy, between
the ‘must’ of the average
man and the ‘thrust' of the
artist."

Toward the conclusion of
her remarks, she observed:

“This generation is en-
gaged not only in a war
against poverty of man's
nocessities, but a war against
poverty of man's spirit. This
museum i& an open door for
all who seek enrichment of
mt!“."

Mrs. Johnson made

n Al ‘pul
switches to start the fountains
in the garden of sculpture and

turn on the ilghts.
In the course of the eye-

" hy Matisse, at the Museum of

m Panorama

Amvciated Press

(left)

a gala_preview
of the new American National
Academy”

She attended

Theater and 'S
Washington Square Theater
and one of the Metropolitan
Opera's World's Falr gals
series. L

She flew here from Wash-
ington late yesterday after-
noon, She is expected to re-
turn to Washington about
noon today.

Last night's event was
marked Dby the picket line
which seems to_have becoms
part of the city’s
The pickets this time,

a dozen men and
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THE SIMONS AT HOME
Making good paintings mere important.
man's fulfillment of self in art and
business,

Agony in a Yawn. A hallmark of the
collection is its focus on the well-
painted picture with perfect brushwork.
Nothing among Simon’s pictures looks
unfinished or sloppy. “Simon’s primary
consideration is esthetic quality without
regard for periods.” says Richard
Brown, director of the Los Angeles
County Museum. “And he lives with
it just that way, hanging a Van Dyck
alongside a Gorky in his office, a Mem-
ling alongside a Degas at home. This
takes courage and taste, because it
means holding the bat full length, not
shortening up.”

Another hallmark is Simon’s eye for
restrained treatment. His Gorkys are
unflamboyant, his late Van Goghs un-
despairing. But the peaceable appear-
ance of Simon’s art masks the tough
reality within. As Brown explains it,
Simon has “a sympathy, an understand-
ing, a desire (o recognize agony in
life,” and Simon himself, a self-made
intellectual who quit college after six
weeks, considers “the facts of life and
cold reality as bona fide subjects of
art.” The yawn of Degas’ laundress
conceals the agony of poverty and
weary boredom.

Buying Art Slowly. Just as he pains-
mklngl\ analyzes a business investment,
Simon buys art slowly. Often, he will
study a i‘mjnlmg for a year belore
acquiring it. His collection began ten
years ago with a Bonnard, broadened
into other 19th century postimpres
sionists (he owns twelve Degas,
Cézannes), vel is nol slavish to any
one style. He scattered
throughout his  William  Pereira-de
signed administration building in Full
erton, Calif., and then smoothly turned
to Renaissance painting.

Along with Dun & Bradstreet
ports, file drawers in his
office are stuffed with Wildenstein
alogues, Parke-Bernet auction lists, and
color transparencies. On his desk sits
tiny Daumier bronze ol a
country bumpkin. He also wanis

TIME, JUNE 5, 1964

nine

Picasso

secreta

Wt
hunible

employees 10 appreciate art, gives them ¢
plenty to look at. Rarely have thbr
failed to enjoy it, but once he had
to take down a Léger tapesiry of a
mechanical man in the office foyer.
Employees read themselves uncomfort-
ably into the image.

MUSEUMS

The More Modern Modern

It was a long way from the back-
woods hollers of West Virginia: yet
there was the First Lad)' in a white
silk faille gown, saying: “This genera-
tion is engaged not only in a war
against the poverty of man's necessities,
but also in a war against the poverty
of man’s spirit.” Then Mrs. Johnson
inaugurated Manhattan’s revamped Mu-
seum of Modern Art, which, as it re-
opened last week after a six-month,
$5.500.000 expansion, looked splendid-
ly equipped to fight in the second of
Lady Bird's wars.

Two days later, the museum opened
to the public. Back were the sandal-
schleppers in ponytails, the docents lec-
turing groups of housewives, the high-
schoolers and collegians scribbling notes
religiously. “Are you going to describe
only the paintings you like?” one asked
another. It was just as if they never
had been away.

Double the Fun. The old entrance,
known by its Arp-like curving murquee
that tried to turn the fagade toward
Fifth Avenue, is now a wide breezeway
through to the garden. To the east of
it. Architect Philip Johnson, once the
museum’s director of architecture and
design, has built a new wing with a
fagade of muscular steel beams fram-
ing huge plates of glass from sidewalk
to roof (a similar wing will eventually
be built to the west). Inside, the dou-
bly expanded museum seems more than
doubly competent to its task. Extra

through a
maze of 37 galleries lfram K
primitives to Claes Oldenburg’s
hamburgers, which the museum—
swallowing hard but still proud of being
first—says it bought before anyone else
got the hunger. Of the museum’s 1,800
paintings and sculptures, some 550 are
on view, more than double the previous
number. The sculpture garden grew to
three-fourths of an acre, where weeping
beeches hang over a raised level
on top of a 60-ft. by 75-ft. exhibition
hall. Among the garden’s weightier new
residents are Herbert Ferber's jangle-
in-a-box Homage to Piranesi I and
Alexander Calder’s creeping Black Wid-
ow. More than ever, it is an oasis amidst
city din, filled with spouting fountains
and bronze genies.

Time-Tested Modern. For 24 years
the Museum of Modern Art refused to
label its works as a permanent collec-
tion, and always planned to switch time-
tested art to dustier museums. It bought
paintings on the calculation that one
out of a dozen might have permanent
value. "Todav's masterpiece is some-
times tomorrow’s bore,” wrote the first
director, now director of museum col-
lections, Alfred H. Barr Jr., in 1942,
Even today, the official permanent col-
lection numbers fewer than 20 works,

But in the end, the museum could
not find the heart to send away what
might yet prove good, and what might
yet prove good turns out to be a stun-
ning display of art. Now the Museum
of Modern Art has room to show it,
and it also has a vast willingness to
bank on tomorrow, as if by definition
modern art can never run out.

BEN wANTIN

UPPER DECK OF NEW SCULPTURE GARDEN
Making reom for the whole parade.
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doubled the exhibits

THE “NEW" MUSEUM—Remodeling of the former main buildi

]
plus two mew wings and extension of the Sculpture Garden have

This week the Museum of Modern
Art will reopen after six sonths during
which it was remodeled and enlorged
For the occasion, The New York Times
Magazine asked the musewm's director,
René d’Harnoncourt, to disouss just
what modern art is and how the mu-
sewm keeps itself “modorn.”

By RENE d'HARNONCOURT

HAT do we mean by the
phrase “moderm art"? In
purely chronological terms it

means work done from aboul 1885 to
today. The word “modern,” however,
generally has a somewhat different
connotation from “contemporary.”
Since our grandparents’ day, changes
in man's way of life and his view of the
world have accelerated at a far more
rapid rate than in any previous corre-

MAY 24, 1964

sponding period. Within the same
period, equally radical changes have
taken place in science and philosophy

Many people, nevertheless, believe
that the norms of art should somehow
remain inflexible and immutable, Yet
an art divorced from currents of
thought, feeling, action and discovery
in other spheres would not be living
but dead

Inevitably, the ferment of ideas and
techniques from the mid-eighteen-
cighties could not leave the arts unaf
fected, Ever since the Ren:
Western painting had, for the 1
part, pictured aspects of the visible
world as it might appear to the un-
alded eye of a beholder occupying a
fixed position at a glven moment

ssance

st

Late in the 19th cenlury, however,
artists no longer limited themselves Lo
representing  “real” or Adealized ap-

areas and provided space for study rooms

at the Museum of Modem Art. Philip Johnson was the architect.

When Is Art "Modern Art’?

As the remodeled and expanded Museum of Modern Art opens, its director
explains its role in the ever-changing, often bafiling world of modern art.

pearance. Emotions, subjective states
of mind, unseen cosmic forces, came
increasingly to be regarded as valid
aspects of reality. New ideas arose
concerning the relation of form to con-
tent, accompanied by new attitudes
toward traditional versus less conven-
tional style

CHANGI—‘.S took place in other me-
diums, too. Technology gave architects
and designers new materials and work-
ing methods with which to shape
environments appropriate to present-
auy needs  Photography, constantly
availing Itselfl of improving apparatus
ever since its invention in 1839, usurped
one of painting's former functions by
necurately recording observed phenom-
ena; it also opened men's eyes to new
perceptions

The past T8 years have been an ex-

citing period for all the arts, charac-
terized by tremendous vitality, free
experimentation and bewildering di-
versity

By “modern art,” as distinct from
"contemporary,” we mean art that
strives to embody new ideas in new
forms, or modify traditional forms, in
creative ways that give them fresh
meaning for our own times.

In art of this sort. subject matter is
not the determining factor; nor can it be
ignored. A cubist painting of a woman
with mandolin portrays a subject old
in art; its “newness” lies in its effort
to show many aspects of the subject
simultaneously, within an ambiguons
space no longer obedient to the laws of
perspective Inid down in the Renais-
sance. Corresponding emphasis on
simultaneity and ambiguity, rather
than on the classic “unities” and cer-
tainties occurs (Continwed on Page 96)
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like Claes Oldenburg can take
an object as banal as a ham-
burger and by translating it
Into materials that exaggerate
to the point of parody its col-
or, texture and julciness, by
greatly magnifying its wvol-
ume, and by isolating it from
its ordinary context, he ecan
make it an object no more nor
less a part of our environment,
therefore no more nor less
“suitable" for the artist to rep-
resent and for us to contem-
plate, than the artificial ar-
rangements of flowers, fruit
and studio paraphernalia de-
picted for centuries in conven-
tional still-lifes.

IN completely  divergent
ways the cubists, the surre-
alists and the Pop artists have
observed the world about us,
or imagined something, a little
differently from the way in
which such things had been
observed or imagined before.
Their creativity has forced us,
willingly or unwillingly, to
share to some extent their
perception or their fantasy.
New materials and new
techniques in themselves do
not make a work modern,
though many modern artists
have explored their esthetic
and expressive potentialities.
A Venus de Milo cast in stain-

tions of pathos and melancholy
inherent in transience and
:

AT any rate, here again
modern artists have foreed us
to look at familiar phenomena
in new contexts, to guestion
things we may have taken for

Much modern art has been
abstract, and periodically those
who dislike abstraction have
hastened to sing its obsequies.
Though it is true that many
artists content themselves with
grinding out pastiches derived
from types of abstraction first
explored years ago, the same
creative deficiency may be
found in artists who, with
equal lack of imagination, re-
peal other kinds of expression.

Abstraction goes back to the
dawn of art and is found in
cultural manifestations as
widely separated in time and
space as the carvings of Aus-
tralian aborigines and Minoan
clay tablets. It will live so
long as there are artists who
discover new ways of extend-

less steel would hardly be
rated "modern;” but we can
use that adjective when an
W
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+ ing its possibilities. At any
rate, both abstraction and rep-
resentation (which boasts an
equally venerable history),
exist side by side today and
continue to lead vigorous lives.
Within both tendencles there
is a wide gamut, from cool
mathematical precision to tur-
bulent expressions charged
with intense emotion,

THE Museum of Modern Art
has consistently been aware
that no one tendency has dom-
inated the art of the past, nor
dominates it today, to the ex-
clusion of others. We do not
consider that part of our task
ls to attempi to control the
course of art by telling artists
what they should or should
not do—even if that were pos-
sible. Trend-watching, how-
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museum’s permanent collection: Morris Louis’s “Third Element” (top)
‘and Pop artist Claes Oldenburg’s painted plaster "Dual Hamburgers.”
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ever, is such a highly popular

sport among critics and art
amateurs that our role in this
regard is frequently misunder-
stood or distorted

The Museum's primary re-
sponsibility as an educational
institution is to exercise wis-
dom in selecting the objects it
acquires and displays. It seeks
to apply the criteria of qualify
and historical significance; but
these are especially challeng-
ing and difficult guidelines in
the modern field, and the
nearer we come to the Immedi-

ate present the harder it is to
adopt standards that can be
clearly stated or universally

accepted

Opinions and judgments have
not had time to crystallize;
sometimes new  terminology
{Cantinued on Fallowing Poge )
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Modern Art would rather mis-
takenly add a dozen works
that in 10, 20 or 30 years'
time may seem less important
than they do today, than
make the still more irrepa-
rable mistake of overlooking
the one work that will seem

an outstanding st

NO one has yet invented a
device to test and guarantee
infallibility in judging works
of art. In the last analysis, we
must rely on experience and
deeply felt convictions. Unless
we feel strongly committed to
our choices, we cannot hope
to further the public's enjoy-
ment and understanding of
maodern art.

We believe it is healthy that
the members of our staff, our
exhibitions and acquisitions
committees and our board of
trustees are rarely unanimous
in expressing their personal
predilections when determin-
ing our program. The fact
that many other museums and
galleries in New York and
elsewhere are nowadays so ac-
tively concerned with modern
art gives the large audience
intensely interested in this sub-
ject a chance to see many dif-
ferent approaches—both as re-
gards whaot artists are shown,
and how these are presented.

With so many other institu-
tions operating in this field,
what is this museum's distinc-
tive role? At an earlier stage
in our history, we thought that
we might serve more tradition-
al institutions like The Met-
ropolitan Museum of Art as
the old Luxembourg Museum

ASSEMBLAGE—
Another recent ac-
quisition i+ John
Chamberdain’s 1960
work “Esses,” which
is made of auto parts.

and  other metal,

MUSEUM PIECES—In the last dec-
ade, the museum bought Jan Leben-
stein’s "Axial Figure, No. 110,” top,
and Victor Vasarely’s “Ondho™

in Paris Tormerly served the
Louvre; we would house the
untried works of modern art-
ists until time had endowed a
select number of them with
the status of classics worthy
of entering art’s Valhalla.

g tly, the "
itan acquired umjm- works by
such advanced artists as Jack
son Pollock and Richard Lip-
pold; and we came to believe
in the educational value of re-
taining permanently a very
small but highly important
segment of our collections,
We believe that these collec
tions constitute the vital core
of our museum. They give a
sense of the continuity of
modern art and provide a
touchstone whereby the mosg
recent achievements may by
compared and contrasted withs
their antecedents. New in

sights are gained by the op-%
portunity of seeing the spe-

THE MEW YORK TIMES MAGAZINE -l
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o,

cific ‘aspects of art shown in
our active exhibitions pro-
' gram against the broad scope

" of the collections. Works in
P gt 4 the collections in turn take on
I fresh interest when seen in re-
| lation to examples borrowed
I §from other sources.

. The broad panorama of
{_1 S Sworks in our collections re-
B ¥ veals that modern art has con-

F a tiruity yet is highly diverse.
o We can see, for example, how
. certain aspects of postwar
.~ -abstract expressionism were
" L anticipated three decades ear-
" lier by Kandinsky; while the
~ ‘contrary tendencies of geo-
- metric and “hard-edge” paint-
5 ing can trace their lineage
we.  back to Innovations made by
Mondrian and Malevich more

I han 40 years ago.
% The use of highly untradi-
vional materials which the
iz "-'.".'cubistx initiated, among their
| other inventions, has contin-
ued to be explored ever since
and seems far from exhausted
today. The shock tactics of
some current works had their
forerunners in Dada. Is this
to say that artists today are
only repeating what pioneers
did long before them? No, for
artists have always looked
back as well as forward—as
Masaccio looked to Giotto, and
Michelangelo in  turn to

Masaccio.

WILL the museum have to

increase in size periodically, or
stop showing earlier manifes-
tations of modern art in order
to make room for new ones?
Like most museums, we al-
ready house a large propor-
Hon of what we own In store-
rooms, and theé next phase of
our construction will make
them more readily available
for study.

MAY 24, 1964

The fact that a work i5 in
storage does not necessarily
mean that it is of lesser im-
portance. Whenever a work
goes out on loan, its place is
taken by another work, which
may remain on view indefi-
nitely even after the first one
has been returned.

EVERY museum must con-
stantly re-evaluate what it
owns, change the emphasis of
what it places on display, and
eventually consider winnowing
its holdings. This museum
sometimes accepts works as
gifts with the specific proviso
that they may be held for sale
or exchange. Frequently, a
work by a given artist is re-
placed by a later example or
one we consider better. We
have a policy, however, that
no work by a living American
may be sold within the artist's
lifetime.

We intend to remain “mod-
ern,” by steadily reassessing
what we own and exhibit, and
by continuing to take risks by

acquiring experimental work
in still-untried kinds of ex-
pression, or works produced
by young or relatively un-
known artists. We do not,
however, consider that every

innovation is necessarily note-
worthy per se.

The museum must avoid the

danger of becoming too con-
servative in discerning the
worthwhile among new, unfa
miliar work. At the same

time, we do not feel Impelled
to be the first to hail each sea-
son's manifestations, like a re-
porter zealous for a scoop. For
the Musoum of Modern Art to
pursue novelty at the expense
of discrimination would be to
fadl signally in its responsibil-
ity to the public.
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Individusl & small techpiques. Re-
mediation e . speech, _ sclence
soclal relations. Full recreation. athletic,
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n!‘l‘;ffpl“ Ig:(‘l'roilx-HIIIL' Ilhfl Dr. M -

. Peychologist. 230 Hilton Ave Hemp-
stead N ¥ (519) Toanhas s orgar P

GAR F_IELD_CI MP SCHOOL

CAMP Co-!zbz 5;’“
KADIMA
CAMP OF REFINEMENT

Grest Barrington, Maws. (near Tanglewsod)
+ Modern Bungalows » Olympic Pool
* Sumptuous Meals » Dietary Laws
* All Sports = Riding * Trips
* Bowling » Resident Physician
MODERATE FEE
150-20 715t Av. Flushing 7. N. ¥
BO 1-8534 « 310 LY 3380

in the Berkehies® Noar
Taaglewead

* MUSIC + SCIENCE + TRIPS

M. Bebulman, I8 Brenssa Ay,

\\ Siardals, M. 1-1485,

0. Sehilmas, . A

K Whits Plaise. N. ¥. RO |.3233
$875—Comd—4- 18 yru

Appel Farm Art & Muslo
CENTER FOR CHILDEEN (§-17)
IDEAL FOR FIRST TIME CAMPERS

Musle. Danee, Arts & Crafis, Drama
Dance. Folk Musie, Bporta. Come, see us
Wrile Appel Farm. Elmer 11. N1

Statt
81472 o1 BI6-MO 7-3%08

For brochure: 516-FO -
|_or Write; Oleana, 157 W. I3th St Deer Park, New Tork

Nalwrs, Mt show.
o o all banks. Tel 518 PY 15800
B34 Olenrides Ave,, N. Woodmers, N ¥
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RIA

READING inoss. - —

a s open for ages
and 10-11 (with full camp
F’w full in ation telephone SPri

Reading Institute, 3 Fitth Avemue,

CATSKILL MTS., LIBERTY, N. Y.
0 VALUES & SEGULAR JEWISH SULTURE

Alll_nﬂodn_‘l—hrﬂmnm“‘-

ork University Rea Instit th t

Y i *

niversity ing ute I. e NYU Camp, He MY,
activi week
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i
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i short

ACCORD, N. Y.
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B-ulul' l..:lu-. I.nlu!‘b:l
GRAMMING. Mature staff.

)

RN Swimenimg
Besshurs T BOX TH, 348 & M 8. MTE

Hazard Lake, Conn,
Coed 4-7

LEARN FRENCH — SPEAK FRENCH
BEGINNERS « INTERMEDIATE * ADVANCED
RIDING » WATER SKIING » TENNIS « WIKING « CRAFTS « BASERALL
|} BASKETBALL « BOATING ea private lakes, Theakre, Dance, Masie. Excellent cuisine.
Mature staff. WEEKLY DANCES. Special Teen Program. Camper-Water C.LT. pragram
s aa Mrs B Resnand, 1360 Fifth Ave. New Yark TR

e £ e
WINAMAC RIDING CAMP

. W

d A Camp for Bovs & Girls who like Hories & Water
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Camp Shangri La -

A Standards Accredited Camp, 90 mi, N, Y.
Private Lake & Private Filtersd Pool. All land & water sports.

e CAMPER P ARTICIPATES
Branch of Education Skill C-uhr‘“.‘l"l .“II::d‘ -rl-l‘"-l- - it
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OUNTAIN
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10th Year * CO-ED 7-16 “A.CA.” 8 Weeks & LTD. 4 Weeks.
DAILY RIDING + Bodeos « Pack Tripe
Fosl Thentre

. -Amey

Tel:

Hﬁ‘?“‘lﬂ-ﬂ lib St., I%kl? 36, M. \.'..

—___comucatonm.
NAVAJO = ‘-.";"

'l“ ML H.Y.C.

SUMMER CAMP

16-17). r:tgi'-g i “"2‘{

m’t Wu-, in-

CAMP DELAWARE

WINSTED, CONN. EST. 1921
COED, AGES 5 TO 16
RESPONSIBILITY -+ FUN
For Qualified Students 16 & 17
Active Counnlnr Activities Daily
Camplete Soclal & Cultural Pm:um. All wr

mumunhn All Land Sports inel
Bowling, Drama, Dance, Jazi. M.IHIIIILTI'IM

SPECIAL

COUNSELOR
TRAINING
PROGRAM

$425

Personal
170 B'way, N. Y. L LO 4-5073; ES 55709

* WINDHAM SPORTS CAMP x

lmhllv- cllnlr l'mwh 1o sports tx Nllnllﬂ ullh mu'hﬂ in golf, lnmll Lnulelh]]
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:I'nlrlm M l.I| ln"—ﬂlillll 'I'rih!—'l'l"lnlllu—i Tafts. Heomedlal & Advanced reading and
eaderyhi

math, Muatare slaff b W eaks—3630.
. SPEC!AI. 8-DAY SPORTS CLINICS — $125 o
=JIM TURNESA, 1952 PGA Champion
ARL BUCHHOLZ, professional star

SUMM ER SCHOOL
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H. T‘ Flbl
”. MY,

Posasn c.'a':;h-sr 3.22
A S L T e

HOLIDAY TRAIL

CAMP FOR 75 BOYS

HOLIBAY HIGHLANDS

MP FOR 75 GIRLS

THE KIND OF CAMPS
Boys & Girls WANT!
Hillsbora, M. H.
Graoics TOTar, St et Adinie
Safing. Crafty. Bail Teams : Brama -

I\Llh\l Rlﬂz Arch
T Sl sh g R
lll:! C‘nll M LM‘! N.Y. WE T

G, Hungarian & Engltsh stars

T :
125 Acre Evtale 80 Wi e oo,
FULL PROGRAM:

* Orthestra * All Bports

» Cancart Bamd » Solal

« Chars * Activitles

* Theary » Private Laks
o Dance Bands « Boating

» Condusting » Flshing

» Musls Histery ® Teanly
» Daneing—Trips » Mew Pesl

HURLEYVILLE 1, NEW YORK
Wiite or Phone COLLECT: Hurleyville 701

br Jl{ucd:!tﬂ‘ Teachers
M'l KRAMER, IS. LLB,, l-n Dir. = Joseph Lanetfa, A In Music Ed., lul: nlr

~ CAMP AISHEL

l;t‘ Yaar Co-ed 4- 75 miles from M. Y. C.

Lakco, 1-225

Private Lesons

Sg H
I"(m] All Sport. Riding, Archery, Fenclng,

Howling, wwkly trips, Mulm Dramatics, Arts and
4 weeks Crafts, New Bunks, running hot & cold water & show- ‘ Waeks
in July ers, mature staff, reside n t Doctor, Dietary Food, Sab- In August
bath seryie Camp Fee l-lsl 8 weeks, l]'ee lndlul{! laur f'ln' linen

e
& Insurance ) C.LT. program Ages 15-16 $i95. M. Weins Director
2173 E. 19th 8t, Brooklyn DE " ?‘JET DE

CO-ED & to 16 = Only 213 Hm. N.Y.C
On Besstiful Lake Bhods in (he Borkshires
Sailing, water-skiing, all land sports

CAMP
combined with a fine craft and cul-

WRIT tural program make MATCHEZ one of

the East's leading Cosd CIM?. Modern facilitles + & superb, exp'd stalf,

“A.C.A" member. I:.nlnra ~Walter, T. program, L . Jawlsh-Amer,
l.l ““-—-l L MD-r ur., linena, ete. Booklet on request.

N, Mol Stern, 212-04 751k -ln. Bayside HO 5.0591

" li?l Matfint Ave., Howloit, L 1, S16-FR 4-1579

A 5905 Shore ﬂn, .hln ll. LN T., CL 1.594

NICHOLSON, PA.

hnn
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3& for the new,
+& old timer. Ages
wbd staff: ltchlk!
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wtlc Il\rlnl. SDDI' .

Norman
Brochure T,
OR 3-4183

= LAY mNT
Green Lane, Pennsyiva

“Gateway fo the Blue B

ges 6-15.  35th  season. Individual

Complete land and

water sporis. skilng. Trips. danclug, dra-

matics, crafts, |0nfeﬂn( horseback riding.
luxe cabl nﬂuu lake. Mature
Sounselors, 85 mi N

610
(‘nll]o!: Goodle & '\‘ll‘ '¢ G Ilhr 5, O
n
?hrme I’MII WA 741

wo-

TIMBERTRAII.S-

Expert ENGLISH
Horsemanship
1 Jumplng, Horse

& My no rt T, Juysen
(.1 m(hu.n Roslyn, NY
516 MA I Ll

Coad B-17

Weaduteak.

LI

Relaned atmeapbars, ros. M.D., private laka
RIDING, jomplng. berssabew, svarnlsl
READING ath, study skilh. FISHING

EX TENNIE, A

Water 4kilng, sanee trips. Basedall, bastatbali

wraatry, olwirenion ‘In-vln nature. Danes,
e, ma, art. T 1k WO 5-3782

AT ‘I..ll 82 Howard Avenve, Tuskahss 7, N. Y.

THE DOUBLE "“M" RANCH I}IMP

Chautauqua  reglon. Co-ed  (7-14)  cabloa

pees, covered wagons RIDING, fitered

pool. ' Go-Karls,  sports.  Weekly 336 50
T Akam, Dewttville,

rrlld" Rev. and Mra
York
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reafis Ties N
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GLASS HOUSE—The view from his home
in New Canaan, Conn,, says architect John-
son |above), “makes besutiful wellpaper.™

Elegance in Architecture

(Continued from Page 18)

Philip Johnson's work stands
somewhere between the rigid
boxes of the diehard function-
alists and the free-form flights
of fancy of the neobarogue
experimenters. He has given
rich, traditional materials, like
marble and travertine, equal

insider whose pl is in

haking up the Establist

The Johnson skill in shock-
hip and one ship is

mmnedbyadneere,mﬂ-
tiveeruditm He excels in

Shiwtnrd name-dr Pr gz M
watches lt.ude effects
with sly delight. But the schol-
. arly refy are His

status in the modern
lary with contemporary steel
and glass, and he has restored
the backward look at history
to respectability for a genera-
tion of architects that had re-
nounced the past with an al-
most religious fervor.

IN Johnson's work, every-
thing — whether 1 con-

work and attitudes are moti-
vated by studied comvictions
about the importance of mod-
em art and architecture and l
and
feally sristocrsdc and uthstk:
approach to life.
His one disappointment is
that he has ceased to shock
the Establishment. He iy the

struction, like the tension-
compression ring design of the
great bicycle roof of the
World's Fair pavilion, or just
& preoccupation with the play
of light and shadow of classi-
cally inspired col d is a

Establish now, a com-
pletely accepted architectural
leader of unimpeachable au-
thority. But he still has the
pleasure of outraging the bour-
geoisie, as he did with the Pop
art embelllahmenta that he
com d for the state

means to a single end, It is
beauty that he is really aft-
er, and history and structure
are his convenient tools. This
sometimes turns an artful de-
vice into “art for art's sake,”
and even makes structure look
& little thin. But beauty is
seductive, and so are his build-
ings,

His least successful work
borders on the decorative
(a pejorative adjective) with
subtle overtones of decadence.
While his devices work — the
giant truss from which his
museum in Utica, N.Y., is sus-
pended, for example, serves
the useful purpose of making
a column-free, open interior
apace—the impression is that
these devices are picked pri-
marily because he likes the
way they look. This suggests
precccupation with petty ef-
fects rather than design break-
throughs,

As a man, Fnilip Johnson is
as soigné as his architecture,
with the kind of knowing dis-
cernment that eschews the too
silken necktie, the too obvious
gold cuff links, the too smooth,
overtly rich effect. With the
correct credentials of money,
family and looks, he has been
an elegant maverick all his
life, & confirmed, conscientious
nonconformist and privileged

pavilion at the fair,

Johnson's success story is
something other than the bat-
tle of the conventional strug-
gler against conventional odds.
Born in Cleveland in 1906, the
son of a wealthy, land-owning:
lawyer, he followed the privi-
leged path of good schools,§
like Harvard, and travel. In
the soul - searching nineteen-
thirties when other young in-
teilectuals were facing left, he
turned to the political far
right, supporting Huey Long,
among others.

In 1932, he went to the newly
formed Museum of Modern
Art, where he founded the De-
partment of Architecture and
proceeded to bring the word
about the modern movement,
then booming among the Euro-
pean intelligentsia, to a reluc-.
tant and rather uninterested
New World. He defined the
new architecture in a land-
mark book, “The International
Style,” in collaboration with
the historian, Henry - Russell
Hitcheock.

In the early nineteen-forties,
he went back to Harvard for
his degree in architecture. He
had the advantage of maturity,
and the even greater advan-
tage of being able to build his
master's thesis rather than
draw it—he buiit a walled

THE HEW YORK TIMES MAGAZINE
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The Major Events of the Day

nelf, and sald he favored Gov., William W,
Soranton for the nomination beeause ho felt
the Pennsylvania Governor was "prudent
and not impulsve (10
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tour of Cracow, Poland, describod
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The Other News

International
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In Congo, Page 7
Africen  mineworkers
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Modern Museum Reopens

( 1

5,000 Hear Address by Mrs. Johnson
at Ceremonies—2 Buildings Are
Added to Main Structure

By RICHARD F. SHEPARD
The Museum of Modern Art|with seven exhibitions of “Art| U
proudly spread its two new|in a Changing World 1884- T
wings for the first time yester- 1964."
day in opening ceremonies at-] After the dinner, more guests
tended by Mrs, Lyndon B. John-|came to see the opening cere-| }
son and an imposing roster of monies, and Mrs. Johnson §
diplomats, artists and political{pressed a bution that turned on!
figures, fountains and lights, all newly|
Five thousand special guests installed as part of the renova-|
tion designed by Philip Johnson| §

| red felt.

were at last night’s premiere,
which saw the debut of the two
\wings, & remodeled main build-
\ing lobby and an expanded gar-|
«den. The museum had been
‘closed since last December for
the expansion project, which
cost five and a half million
dollars,

Mrs. Johnson, who wore a
white sillc faille gown, was ac-
companied by Adlai E. Steven-
son, the United States repre-
sentative at the United Nations.

Associates. L

said: "“This greal and growing
|museum makes it possible to
|leave our ‘dailyness’ and see
what we never saw before in
the daily round—for art is the
window to man's soul. Without
it, he would never be able to
|see beyond his immediate world;
nor could the world see the man
Mrs. Johnson told of her re-

In her speech, Mrs, Johnson °

cent trip to the impoverished
Cumberland Mountain region
and said that she had seen
thand puppets of Black Beauty
and Daniel Boone made by
|schoolchildren there. Culture
she observed, is an international
language.

“This generation,” she said,

They were after their
arrival at 11 West 53d Street
by museum officials, including
David Rockefeller, chairman of
‘the board of trustees.
Four hundred of the guests
had dinner in a speclally red-
carpeted room in the new Gar-
den Wing hall, whose main ex-
hibit was the 48 round tables at|“is engaged not only in a war
which they dined. against the poverty of man's
The First Lady attended a necessities but also in a war
reception given by more thanﬂ:g;i:-’:} the poverty of man's
500 artists after the dinner and) .
ghe saw some of the mu“.i Dy, Paul J. Tl.lllczl, the Juhnl_
in the museum, which reopened Continued onPage 36, Column 2 |

il S LT T ST TR -

ducted while 400 other formally
clad notable wandered around
the museum'’s spacious outdoor
terraces, squinting at the sun-
set and the shadows cast by the
thin birch trees. They sipped Ows ITS WINGS
cocktails, remarked on the|
g:imy \Ivetather, ;.lt‘td examined |
e sculptures, one point, |
petite Princess Artchil Gouriellj| O tinued From Page 1, Col. 4
gl:;ena I.I:meﬁ*_theim enlivened (professor
remises with comments on (1 Theologi
what happened last week When| 1 ps coony . SCILIALY.
thugs invaded her apartment| ' ‘peech, Dr. Tillich noted
and tried (unsuccessfully) to |8t the museum's history, da-
rob her. ting back 1920, “happened
“My dear, there was noth-/In & period of continuous
ing in the safe,” she said, blink- [artistic rebellions and many
ing her small brown eyes. “T breakthroughs in a short time.”|
couldn't have opened the safe| e sald, “As a theologian I/
if Td wanted to. I didn't haye Want to say that this period,| |
bl |In spite of its poverty of re-|5
The dinner, a preface to the |l1gious paintings and sculptures|
evening's rededication cere-|In the traditional sense of the

MODERN MUSEUN

of church history at ‘

: I New York ;lma’: by ard Hausner|
A new museum building is at the right, with St. Thomas
Protestant Episcopal Church and Canada House beyond it.
The garden was expanded along with the intervior areas.

)

¥
- JLIFN S
“The ‘iinroems;," by Matisse, 4

e

wiresvatiat,  Lite printing §§

i
i

8§

monies and a reception for art-|WOrd. Is & period in which the
ists, was for donors, collectors,
artists and friends of the mu-
Seum. It was held in the new
exhibition hall, where the tem-
porary decorations were as
studiedly simple as an abstract
st painting. -
floor was carpeted with
The walls were com-

religious dimension has appeared |
with astonishing power in non-
religious works. The collections
of its exhibitlons are one of the
most Important wilnesses to
this situation.”

A Tribute to the Artists
Willlam A. M. Burden, presi-| |

dent of the museaum, said that
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Dmner for 400 Is Given m the Museum 'S New Exhibition Halll

Tt:sts, Donors and
Collectors Attend
Formal Event

Critic at Lame

Gradual Basmg of Tyranny i Tyranny in Soviet
Challenges Long-Held U.S. Am

E— T

T$ | HE lesding question
CHARLOTTE CURTIS Thwwnmtmndu-
titude toward communism

Lyndon B, Johnson,|
from & tour of the de-|
d areas of Kentucky, was

last night to see

| without being = dupe—eor
| o

ope.
In the 15th anniversary
| number of The 0
B the other half livex She i .\m&thil:i_:n! le editor
at the newly enlarged Mu- and er, warns liberals
of Modern Art, chatting! ' : . & | | agninst assuming that the
i milionaires and taking, ' b a : : : 3 ith the Soviat Tiniom By e
1 4 L wi '] )'
i In the elabornte mpmim:l erclsing bland zmu}. r—

L - . ing the MI:“C-II"‘LLII}’
Is an excliing seiling| AT Lerror, i l(!pt M.;
ed hands and talented| - i 4 head while most people were
she said after a private ] . 8 | losing theirs. But in the m
‘af the galleries. “The bulld 1 - o . hysterical year of 1864 he
in both an elegant and a| ., sounds & [ittle like the people
fonal showrase In which 4 1 . peLt he scorns: He is distressed by
the art." . e the thought that liberals rny
. ohnson said she was ¥ " 1 ” 4 go soft on Comm
Eﬁlﬂlﬂ? impressed by a more cautious, he says h'.\
1

it plcture of waler llies effict
ound them “restful" and| ¢ | ! Be less cautious, George

& President’s wife was ac-
gompanied by Adal E. Steven-
sem, the United States repre-
sentative to the United Nations:
David Rockefeller, chalrman of
the cuseum's board and I‘l'!!l-l . A thinks that the American at-
NIk ot (he” Clixss Munhatian| 3 ) titude toward Communism is

. &nd members of the mu- 4 . : ton rigid for today, He eriti-
seum staff. When she discov- 3 o . f cizes Americans Whe regard
ered that reporters were mll } a Communism as “the only seri-

permitted l.n tour with her, she ous evil in the world” and re-
her thoughts about fitme o “recognize elements of

 ths museum on htlln ﬂl'r pxﬂen . 5 . o] oL change” =
"and passed them along for 5 " — -
many kinds of
Ll l‘l.m Lmn-n B. Johnson with David I'{ncke{rllrr. left, chnirmm: and Alfred 1. Barr Jr., e T
bloe, he remarks But he

of lb “The Moroces ' by Matisse.
— thinks Americans have & froz-

SEEEEEE "' %ﬁ; S ne

William A. M. Burden, president of the
dobn D, Rockefeller 3d at the reception on the terrace.
. ¢ -

if it were still the Stalinist
m-rm squinting

B o f“r.;‘:“ﬁ:‘ :’;5«"5' SHOWS ITS WINGS

balmy weather, mct -eum
the sculptures. At one point. L‘nnlmrmnh;» 1, Col. 4
petite Princess A:Lchu Gouﬂem

dealing with this one or the
one we faced 30 years ago, 1
would take this one any day,” In
declares, tha
Not all the changes have the
been taking place in the Com-

i

(Helena of church history at| § .p munist cam vernl weeks Wh
thepremises with comments o Union Theological Semtnary. | | ago, one edition of The New is wed.” A
what h.ppm.d. nn. weele when| 1n hiy speech, Dr. Tillich noted| u“')‘!- fy York Times carried proof of Tt is g
thugs in BpATtmEnt |0 e seum's histor da-| that, Mr. Khrushchev was re- enough in the
and uua ly) to 0 shis ! ported as wondering whether pre
rob her. lmz back 1029, “happened| SRS a lack of lncmﬂw.-s might not even bt

period of continuous

production an ﬂu farms. He
was wondering like a capital-
t, which he iz not,

want to say that this perd
fln_spite of its 'po\v;h\ ]ni"- re-
djm!f ligious paintings and sculptures
m:dﬂ:sx,f wm‘;!: in the traditional sense of the|
bt SR {or art-|Wors. 18 & period in which thel
RS
was for donors, collectors,| o oe o on i, 14 i
g power in non-| 4
$h Sod Lienoe of the MU/ oyicious works, The collections| || 1
. IE wack-he ';"::r of iu exhibitfons are one of the
;‘ﬁmwl hlll,mumr! - "| fmy rllnt wilnesses to
tudied U\udtlll
."?’:h‘:j:: BhetEac A 'l\'lbulu to the Ariists
floor was carpeted with| Willlum A. M. Burden,

hon

herish their independence their
from the market
plnce from the critlcs and from
- |the museum, the 'plllhtar: who
cesstul |have created new ways for us
RES, A ol o to see, new things for us to

Mrs. Johnson in Fallle see, who have not followed any

| ]lilﬂnlrpl't

Mrs. Johnson, who wore &dictates but that of their own

white silk faille gown oma-iconsclence, thelr own, private| ¥ LML‘ g
mented r toward truth o 3
beads, sat at the head and perl‘t:t.lm he sajd. A gwomﬂgw
BBl Sy St Bt A o bt o) IR el | - . T
matore of Frank Lloyd Wright.ten oot P — :
i ey Moy 0f Mississip

PR iiees vt WETam| Her A, ied States;| Mr. and Mrs. Edward Steichen on the way to the dinner Mrs David Rockefeller chatting with Adial E. Stevenson  dent of the

Bir I'»nlrick Deean, Britain's rep- | = - = i

s, 15 book pry

resentative at the United Na-
LI.O

und eiio Fenoaltea, © " et
. Ambassador o the they e
culptor; M Unnr-d ates d . r L ; Z Y ) | has t
3 vl ”mfmwn;”, ot There were mlso Stewart L the f b wi s : Bl'fdée + Low U.S-vs-Jamaica Score | of violen
he French Ambasgador tao mcll'dnll. Secretary of the Inter o , . . - e L g = » Indicates Good Play by Both I‘:;:n- :;ln
Y L]

nited’ States, and Mrs. J, 'W.|°T New York's Senator Ken

Inetn B. Keating and Senator'® - t-im T T tha t
ks Wise (ot the. Benator |William J. Fulbright of Ar- 0§ the t i B AT R OO

| and criu

NORTH o States' marshals were
to protect Jumes H. lumi.lm. 5
—_—

§“~—”".
=

l-mn: the cultural field there
n ere Roger L. Blevens, newly
X Fl\iliy c|lmwlmnl hd m‘hHr:W arts ad.
nm uman, pres-
m ::‘; dl ﬂ"lkﬂm !d;':: mit of Lincoln Center lu: thejlo be ane of
g, HI\I} l(‘niuﬂl- [’en‘om‘m: Arts, and Alfred Ucularly wilh
& Barr Jr, director of the dpor area. B

ystem ) ; Tracy|
*”“ director al‘ lho il museum's callections.  Among. from ,1‘, o
Art Center; . Bu

irred when the
8 defeated Jn-
international

thereby win- i
letory poitits out

cig-| HhE  many [mf the world af gy,
croative art were Jacques }
“u“‘ the architect, Lipchits, the neulptor; B, Buck-'hetwoon two  nrtist

the west of

1 expansion has T i
e achibitions of & poxsibla seven

whase, i
falrly overflows wluni"""“:'u Fuller, the mrchitect (he mctlon? “Fine, 1 just s oid The

M of m prs-"‘" designer; rd Blelchen, opy oday. made ava This was & fine pect
|the Fh‘“’“‘"i’h" and  Ben| When Mrs, Johnson eame to 4 AR increase ik o A
{Shahn, the e i museum has| A0ce by the Jamalcans. who
Iny ndddition lu Lhn well-known | dored S R o ! 1,000 visitors| wWore plaving In thelr flrst
names, there were hundreds of . i i interpational  champonshi
(other artists who milled around :p‘;k:‘h:nl'lI:.w.:n:!w\\‘n:::lm 2 They also had the ph-ﬁ:um :‘l
{the garden terruce "‘ the breexy | hor. She told them how an sarly stagn i ihe contest
spring eveaing down she wan by what she had 2 AR : Ve
an the thousand -ul Lribiits|  Membors of the Ariis

g
2

1,200 are

M) et bors
o (nnpect the. Of winfing four consecutive

g museum members in theunta Association pic k,.‘,.,,i;,,,. eniarged facilities today, To- malches, against ‘Thailand,
foor garden imoseum during the evening in me the doors will be openl the Philippines, Bolglam and §
Bome artists did not Approve a protest “umg the evietion to the public Bpain.

_— The hand shown loday was —

i Art: Inside the Refurbzshedﬁallcnes i e o .:,“: ot o




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series Folder

[

Collection:

The Museum of Modern Art Archives, NY
Dcnn

Tuesday, May 26, 1964 ‘a

The Unwed Mother

ery for Design How Her Family

Fashion ¢ Food s Home New York HetalD Tribune

Above: New wing of Museum of Modern Art
it sign designed by Cheemayell & G

in white Fraoklin Gothic letters on be sanctioned:
black, placed sideways. At right: bables are & &ir
Arthur Drexler, director of architecture “.?'M i)
and design, beside Bauhaus exhibit. perhaps the most
with a vehament ch
our double

]
i
H

‘Werald Trituns phatos iy TRAENCE MeCANTER

Above: Oval wash bowl in white porcelsin
by Douglas Scott for 1deal-Standard of Ttaly
is mew acquisition in industrial art

section of Philip L. Goodwin Galleries

on second floor of new wing of musenm

~ opening tomorrow. At lefs

Platform of !.mlleih century furniture
shows Copbiusie uubs SUSE R OISy ity

an electronto system. Two hita of the show are & 1961
toaster by Dister Rams for the Braun Company, In Ger-
many and an oval wnh‘bu;;:y Douglas Scott for the
Ideal-Btandard company in #

A small room devoted to arehitectire holds three quite
different models of houses. There's & model of the Roble
house by Frank Lioyd Wright. a model of the round

spelling out Philip L. Goodwin Galleries, In the enkryw
1% the oldest object In the show: m 10th-century Thaol
bentwood chle from Austria

Onee through the entry, the visitor emerges Into &
large, white-walled room with niches filled with historié
objects and o platform of furniture (mostly chairs). from
aboul 1010 to 1964, Recent furniture deslgns include an

Modern Art's new wing, opening lo-
i de. place for a continuous exhibition of
iings from houses to tumblers. Until now, the objects have
‘been brought out anly now and then.
A lip L. Goodwin Galleries on the

"
E!

g_

room of Matisse paintings. Mr. Good
the museum's original bulld-
chalrman and principal patron
wrchiteciure.
& réview of design in thin
porntt nequisitions to the mu-
¢ the firsl time, but most of
will oz familinr, The Intorest-
oid, Tamiliar items Jook new
neds out b terms of
leather lounge chalr with
aquare shape with sawed off
rms is found In several ver-

gallerion are carpeied in dark gray
wills and polishied aluminum letiers

indoor -outdoor metal chair by New Yorker Darrell Landrund
for Avard Inc., with resilient steol mesh cushiona enginecn
by Loula J, Zerbee; a Swiss table with steel bane by Eichen=
berger and Rohner; & round rattan elimlr by Kenmochl of
Japan; and a 1083 sling sofa with bent steel tube frame by
George Nelson & Co,

There's an arrangement of Tilany glass in one shows
case and & selection of formal de Btl and Bauhaus ted
pots, chess sets, sshtrays and table lamps in another case
The display of hand-crufted cblecls Includes ceramle and
glass pleces and textiles from all over the world.

Industrial design steals the show with a wall filled with
wrophetio items Uke printed clreuits and other elsctronie
components. One of these | n rectanguiar sliape Alled with
eolored wires. It's an honest (o goodness working part of

fuch an

I 1w Dymaxton house by Buckminster Fuller, and the
E].‘JL'}T; uou.urmhy Le Corbusier. A tall metal column demon=
strates @ structural system callod
by Kenneth Enelson. Drawings by
Louls Kahn aro In the new
sculpture garden is = special exhibition of objects by
Braun Company of Germany and

of New York, arranged in moan-
Chemex objects mre glass, cork and round while Braun

itemn are steel, plastic
pots and Braun makes record

“flcating compression’
Mies van der Rohe and
gallery,
e new wing Jooking out on g

and square. Chemex
players and kitchen machines

mixera.

‘When the second phase of the museum’s bullding pro-
Eram is !::umnlzu, the architecture and destgn collection
will be shown 1t an even JArgor space,

gges®

i
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WEATHER: Sunny and pleasant,

TIRED OF ITALL'
BUTLER KILLS 2

— = e S ——— S = Storly on Page 2

12 Mural Pickets Seized at Fair

1ati H. Bare Jr, (1. to ) st before’
rec|u*l°n. David Rockefeller, Lady Rird Johnson, and Alfred wer Jr, (

P Moroceans,” at opening of new galleries and enlarged sculpturve garden of thn Musenm
. The Pruide 5. wife was the guest of honor at the gala opening, a highlight of the gocinl season. Ty
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lddy B:rd & Society Glow at Modern Museum

-
3
b
[

Lady Bird Johnson is escorted by Mr, and Mrs. David Rockefeller at the opening

of the museum. They are walking past Matisse's famous work, **

If they gave Oscars for the greatest parties, the Mu
have another statue to dust off today. Not that the new ga
ture gardens need any further decoration. But last night's was not only
portant but the most huﬂ-l\ populated (5,000 guests) revel of any

SEAs0MN.

By NANCY RANDOLPH

[he Dance."

m of Modern Art would |

eries and expanded sculp-

recent New York

Great names with vast fortunes |‘-‘ut The First Lady wore n dress muso

—known to all who can read

milled through the museum and |
the gardens, with Mrs. Lyndon
Baines (Lady Bind) Johnzon up

from the capital to dedicate the |
to turn on the |

new wings and
lights in the gardens. |
Architeet  Philip _ Johnson's
fountains flung up their great
milky plumes when Lady Bird
touched the light button.
First Lady Dressed
In White Silk Ottomon
Dressed in white,
her own ‘light to the museum
when she entered, under heavy
security guard, around 7:30 P.M,
at the new entrance, 11 W. 53d

Col. and Mrs, LeRay B
guests gt the b

she added |

) ankle-length at the fro

a hmf train at the back-

white silk ottoman, with & gold

and rhinestone-beaded bodice,
She called “Hi"

{eorridors, twinkled her fingers to
4, and then exchanged
kiss" with Mrs, Albert

(Mary) Lasker. (This kiss con-

sists of touching cheeks—but

just, so s not to disturb make-
up, and smacking the mir),

Right behind Mrs. Lasker came
Adlm (U. 8. Ambassador to UN)
Stevenson, and museom official
—among them David Rockefeller,

Mnn,\‘ were the men and women |

|- distinetion who helped cele-
bLrate last night's newly-opened !

deny were among the 5,000

iunt social gathering.

Mrs. John D. Rockefeller 3d
In Stained Glass Colors

Inlm-'.. with
Inr.

Museum h
A. M. Burden w
in deep bri

the most im-

Architect Philip Johnson (left), responsible for the
remodeling, chats with the Bernard Gimbels.

Alphand In a pale ble Lanvin wlkh
s cascade of white organdy bows |
down the front. Col and Mra, Le.
nu up from Palm Beach
. to Europe on June Bth,
Mrs. Bliss Parkinson, Gordon
Washburn, art director of Asia
| Mrs. Washburn, Sir
president of the
Contemporary Arts
don, with Lady Read.
and Mrs Bernard (Alva)
Gimbel, Mme Helena Rubinstein
with ~ Patrick O'Higgine, Hunt
Hartford, the Douglas Dillons,
Robert Dowlings, The §
of the Interior and Mrs.
Udall, Mme. Frances

¢ 'and her niece, Joan Schwartzberg,

Dinner to the Donors
In the Garden Wing
The evening's program: After
on the terrace, dinner
o 400 museum donors

in the garden wing, and museum-
ldedicating ceremonies began with
a speech by President Burden,
paying tribute to artists; Many
of them had come to mest Mrs.
Johnson, who also spoke briefly.
The First Lady departed about
11 PM. . .. some of her-words
still lingered. In her speech she
i . urt is the window o
’q-e can walk taller
¢ "

on the south side
“t., opposite the new
museum goings-on, all evening
long, dozens of Greenwich Village
artists picketed, They we
testing the traditional right Jn--
Inhabitants of La Vie de Boheme
to dwell in lofts, not Paris atties
this time, but in those old down-
town eyries (threatensd hy “prog-
regs’") where the rent is low and
the spirita are high.
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Selze 12 Pickets at Arab P_awlmn'"

— Stories on Page 3

o by Loanard n.mrh

David Rockefeller, Lady Ried Johnson, and Alfved H. Bare Je. (L o) nil ln.'fme Matisse's “The
M Preclu'lon' M.'.::J. r_lmlx |I| uulilﬂll:c :n[ |:-I:'\- v:]lllrur- and enbaried soulptuce garden of the Museum of Modern Artk,
The Preaid "il wile was the guest of fonore at Che gals opening, s hig hlight of Che socisl season, —Story and other pictures page 26

e
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Lady Bird Johnson is escorted by Mr, and Mrs. David Roc kefelle

3 r at the opening
of the museum. They are walking past Matisse’s famous work,

“The Dance,”

Lady Bird & Society Glow at

By NANCY RANDOLPH b

If they gave Oscars for the greatest parties, the Museum of Modern Art would

have another statue to dust off tods Not that the new galleries and expanded sculp-

ture gardens need any further decoration, But last night’s wias not only the most im-

pertant but the most highly populated (5,000 guests) revel of any recent New York
BEESON, = T S e N ————

Great names with vast fortunes | St. The First La

Ambassador with
Alpband in & pule ble Lanvin with
n cuscade of white organdy bows
down the front. Col and Mrs, Le-
Ray Berdeao up from Palm Beach
and off 1o Earope on June 5th,

Architect Philip Johnson (left), responsible for the
remodeling, chats with the Bernard Gimbels.

Modern Museum

Mme. Herve |

in the garden wing, and musegm-
dedicating ceremonies began with
® speech by  President lhmkn.{
paying tribute to sriists, Many
of them had come to meet Mrs,

; we Irese{ Livite last night's newly-opened | Mrs. Blise Parkinson, Gordon dohnson, who alse spoke briefly.
—known to all who ¢ —above-ankle-length at the fre sselm (it had b closed since | Washburn, srt director of Anis The First Lady departed o
miled through the mu a brief tr at the be - or 3 willion reno- | House, with Mts. Waghburn, Sir /oa -ndy depar AR
the gardens, with Mrs. L; white silk , with vastion ) Herbert Read, president of ‘the M. .. some of her wo wnidfd 5y
Baines (Lady Bird) Johnson up nndhxhim-T bodice, Mrs. John D. Rockefeller 3d Institute of Contemporary Arte still lingered. In her speech o ——
from the capital to dedicate the She called o several L : in_London, with Lady Read. snid: it §
new wings £m| to turn on the ils she saw waiting in the | In Stained Glass Colors Mr. and Mrs Bernard (Alva) e 2o nr -: :In:‘ \\'l]uklh;ql
lights in the gurdens. . idors, twinkled her fingers to Exrly i M 4 Uimbel, Mme Helenn Rubinstein becsuse (o ”“ Bl

“Architeet — Philip hJ."h"'""” } \’JIII”|:I|‘:I”|”I“ were Mr, med oG 'Jrnritil U'Elml;:im_l }Ilnul Me. soulk wide
feuntaing flung up their great el . Hartford, the Douglas Dillans, "
milky plumes when Lady Bird shs were gl Robert Dowlings. The Secretary O i R e i
toached the light button. —1 i Stairied gluss '_"""‘I R el the Interior and Mrs. Stewart | [ U o e = h';fl“ Hid

meke- | blue, green. with w long sear 1 Mie Pravees Spingold iz, . irernwic Inge

First Lody Dressed up, and smucking the nir) Mr. and Mrs, Wi and her niece, Jokn Schwartzberg, | "THSS picketed.  They were jprae
In White Silk Ottoman Right bebind Mrs. Lasker came ; ) testing the traditional right of the
l[ : i he added Adlui (U. 8. Ambassador 1o UN Dinner to the Donors m1u;hn;;m~ :\r La Vie de Boheme

Iressed in while, she e ol . to dwell in lofts, not Paris satties
her own light to the museum s ot Willigm |7 the Garden Wing this time; but in those old downe
when she entered, under heavy Al urden Mrs. Burden I'he evening's program: After town exvries {threatened ],g “nrog-
security guurd, sround P.M, en and v in deep bright | with & heavy aily on the terrnce, dinner ress™) whore the rent is lew arnd
st the new enir y, 11 helped wh il hor The French erved Lo 400 museum donors | the spirits nre high

Lok and Mis MLI ay Berdeau werg gmong Uge 5,000
’ svents ab Ahe danilliant social gathoring

. INEY
Segretary of Jodervige Stewprt 4 dall sttended with his wife ey, Atrright is
ATt Laibare Fhe muakcnm, clasedsinee Soptenilar, willbe oft tomormows:

EWE ilom by | lhmﬁl
TE,

QY
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A New Maturity

l:c.nmnm GEESLIN

NEW YORK — The Museum of Modern Art
reupmed last week after an extensive, $7 Mil-
o Nl il Snclsded - the: adaition: of
ngs so ]arge that exhibition space has
bccn almuet deoubl

The mnlen tqmoe. a favorite meeling
place for many New Yorkers and tourists, Is

mugh larger too.

bers and special ms for the ceremony in
which Mrs Lyndon B. Johnzon flipped a switch
which flooded the sculpture-filled garden with
light and started the fountains in the marble

Pirector Renn d'Hprnoncourt  said that the
museum now has on view ‘‘maore than 400
paintings and sculptures from our world-
famous collections — an unrivaled review of
the art of our time.” There is also a new
area with mw to display drawings and prints,
another for phs and special galleries
sct aside for architecture and design.

And the Museum of Modern Art is suddenly
a mature lady — exceedingly stylish, of course.
With her age and stupendous wealth she is
also eminently respectable. She is no longer
Just chie. She Is an institution,

Once, T had an idea that I knew every paint-
ing and sculpture that belonged to her. A pleas-
‘ant, ‘two-hour ramble was all it took to re\ Iew
the old favorites: Matisse's “Piano Les
Bonnard's uhle the Modigliani nude, Picas-
#0's. “Three Musicians.” And the two hours
would be enough to include any special exhibit
that happened to be going on. But that was

when the museum was much younger.

IF ANY ONE HAD any doubis about the
museum’s maturity, about the fact that she is
the most impartant single Institution in the art

Collection:

Series.Fo Ider
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HEVRY I\IOORE 8 ‘REULINI\'(: FlGl"RE II' IN MUSEUM OF 'r\lODEB‘T AB'I"S OOUBTYARD
Returned Home After Winter Visit in Front of Museum of Fine Arts in Houston

itk

'llhmm of Moﬂu'n Art has always been
& style setter, and In this re-incarnation she
s mare polished, more confident, more sell-
assured than ever before, The major canvases
in the entrance lobhy look ns i they were
e the heavy pillar-

panels,

Because of the wealth and respectability of
{ts founders, the Museum of Modern Art has
always had prestige, but it has been contro-
versial because it refused to follow the pat-
terns set by earlier museums, During the 35

ars the museum has been in existence, art
has changed more rapidly amd drastically
than ever belore in its history. The museum
set for itself the task of staying abreast of
what was happening in art rather than trying
1o accumulate the significant works from the
past that had proved themselves.

Bm]!ﬂ '!'l'ﬂ" W M of Mndl‘:n Art,

The Museum of
Modern Arl hns plenty of art slr:re-! Jm ay, but
fts real contribution always hns been the dis-
covery of u-rnd;. new sty‘lns new methods, and
the almost I lnbeling and
publictzing of these trends,

Onee the museum recognizes a trend, it bc‘-
comes an established art form, Few othor art
institutions have cver had that power — or re-
sponsibility.

The superb quality of the works on display
in the remodeled museum are an indication of
the quality of judgement and taste that have
gone into bullding the best collectlon of our
ern's art that exists,

It the paintings are hung, crowded together,
in conventional museum style, the rest of the
displays foliow the far more desirable and in-
teresting Bauhaus dictum of simplielty and
The of photographs

prints, in the two temporary exhibits on
view on the first floor are superb examples
of display at its best,

THE ARRANGEMENT of furnifure, ohjeots
anil posters is one of the most atfractive that
T've ever seen — the Museum of Modemn Art

ways done this kind of display flawlessly.

t another sign that the Museum of Modern
moved Into o new phase is its shoer

. A twohour ramble Is no longer enough.

I suspeet that one day now i not enough to
bile Jdea of what the museum

er, then one will have 1o

TUE IDUII‘.GN POST, SUNDAY,

HENRI MATISSE'S ‘FIANO LESSON'
Large Oil Is in Gallery With Other Matisse Works

choose which things one wanis fo see on each
wvislt.

And those of us who have known the mu-
soum for years were jarred to find mony of
our friends have been moved. In the case of
the Matisse works—they are assembled In ono
room except for the dancers down In the lobby
—the result i superh. But the group af
Juan Gris still lifes, all lned up side by side, di-
minish each other. Picasso's work 1s seattered
all over the place on every floor and in every
department; his versatility has made this in-
evitable.

But the overall placement of the painiings, In
thelr historieal and style entegories, I8 won-
derfully revealing. No other institution could
do 1, und It's diffieult to Imagine that it could
ever be better than this,

MAY 81, 1064

LEGER’'S ‘FACE AND HANDS'
Drawings lia\'e New Gallery

HENRY CMN'S

MULTIPLE
Photography Has Permanent Display Area

"I —PAGE R
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THE HOUSTON POST SECTION I, PAGE 7
TUESDAY, MAY 16, 1964 e

REMODELED AND ENLARGED | o istiiieh
First Lady Reopens
Modern Art Museum

“‘Save our lofts.” ] :
MRS JOHNSON urged that
more people strive to speak the
linternational language of cul-
museum she described as an |lure.
“open door for all who seek | ““This generation is engaged
_ |enrichment of spirit." not only in & war against pover-
: ty of man's necessities, but a i
war against poverty of man's|greaily enlarged main hall.
spirit,” she said, There Is a new six-story wing
The President's wife pressed
Villag the button that illuminated the
. |placards and balloons across the lnew gardens and fountains of
street. the museum and toured amid
’1115‘ args!s, \é\gcaol aa;:empe{tiﬁon-
ing the city o nsure k
legalization of loft-living for ¥ reopening cele-|
lNew York's artists, chanted:/brated the museum'’s 35th birth-

ﬁ
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AY, MAY 26, 1961,

THE PAINTINGS HAVE COME “ACH FROW
WASHINGTON m THE SCU*TURE HAS
RETURNED FROM HOUSTON AND CLEVELAND ®
THE GREAT MONET TRIPTYCH IS BACK
FROM CHICAGO M THE SURREALISTS ARE
HOME FROM BOSTON. ¢ FICASSOS HAVE
BEEN SENT BACK F '! CANADA...AND
EVERYTHING ELE IS QUT OF T4 STOREROONS,
R

.-*'

Tomorrow the « N useu

enlarged. extended.

New York! For tomorrow the Museum: of Moders Aty

, opens 1ts doors again. Opens with more space for
collections, & permanent photegraphy gallory. new galleries
nd prints, for architecture and design, new r]m;omg. anda

n um thies levels,
ime the Musewn has expanded in it 35 years. . and event
to come, Thire must be i good reason for suth $tcoeEs...
« Tunovator in what it hus shown and how it has shown it, the
s no) anly heen part of the New York scene but part of ur
14 architectnre, photography, movies, good deaign in
i, ott of uther coundries...as well as paintings, seulpture,
printa, .. its influence s unmessured, but immengurghle.
1w, bt all over the country., .even the warld, ., where
e v tours of trinmph. I 8
o the fupemodt collection of the visual arts
spectueular past to ook back on .. . eserything

eurm i i

fere, And it hus a

firv
't

ern uﬁ(rf re-opens
and exciting

i the first large sealo exhibit of modern American paintings sent to

s to the first inferiational film archive. H gou are ong of the faithful
nd 700,000 peoplo a year visit the Museum), we don't have to tell you

Rt it §s not only significant, but a delight. Stimulating, Often contro-

- sial, Alwnys exciting. If you haven't been to the Museumn in the past
e ypars, wihiat better time than mow...10 see ils higger home, its trc-

ndous opening exhibit fArt in & Changing: World”, actually nine
wa i one.

W it has Muoy*s got to do with the Muscum of Modsrn Art? Simply

1 o s Magy®s price as woll. Because the worldl's largest stove is part

i New York is proud of this extraordinary museum and New York
ol

New York, In our modest way, we loo have changed the way you Ly
1 the first comprehensive ghowing of modern furniture to an Halian
Fostival that fntroduced the new Ltaly to New York. It's traw that if vor

von't moen the Museum of Moden Arl, you haven't seen Now York

¢ unlly tron that if you huven't ssen Macy®s. you hiven't seen New York

Nacys and all New Yorf welcome Lack the Nuseun of Nodern Art
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Although the growth pattern of museums is prot-
ably not susceptible to charting (they are born, grow
and sometimes, in effect, dic), one may not unreason-
ably say that the Museum of Modern Art came into its
maturity last Wednesday, 35 years, almost to the day,
lhm ita 1 That would set its maturation point

10 year's later than an elephant’s, 14 later than a
m'a. but very much carlier than most major muscums.

A visit to H.i reopenied, now twice enlarged and

ely h s makes clear that the in-

fant born wlt'h ;uld spoon in its mouth, yet finding

Toom, as it grew, somctimes to put its foot into that

mouth, too, the while it also made all kinds of attention-

calling adolescent noises, has developed into an adult of

rare Iltl'a. Its lremendmn inheritance has, through
1l m

nt, | immeasur-

ably. But more significant ‘than this growth by aceretion
are its enormous inner development and what appears to
be & new concept of responsibility and sensc of purposc
and place. This is the real measure of maturity in man
or mustum.

“Place” here is used in both the literal and figura-
tive senses, The two are, in fact, inseparable. The new
Museum of Modern Art will be able to accomplish its
new purpose the more readily becanse of mts new sue.
The purpose has been altered and clarified because the
larger place in which the museum functions has, since
its founding, and by its own efforts, changed so much.

hrxely unfamiliar masters
g the efforts

pﬂbwﬁﬂmsmﬂymmdthhng?h:umdm
—oow quickly b “old"™ s were insuffi-

Wul&embmntnﬂulrcfm
M{awmhdmlmlmeruumlhlmc It
became a sh nalist, p ing hless hot-
Mﬁmm lppnrem concern that in

of what the museum did mot show was just

as strongly implied
Thsumumwnlmwddmls.Themppmm
thing is that the museum, through its programs, lighted
fires so bright and so high that sparks flew clear across
dnm-dumthemn.@mngothcr fires in

Dcna

The Modern Museum
Comes of Age

by Emily Genauer

Among the new acquisitions al the Musiem of Modorm .-trl;-
Grorge Segals “The Bus Driver,” Picatso’s “Two W omen

not only a large and excited andience but a discrim-
inating one—<clearer than it has been in years. Perhaps
one brief instance might be cited to point up the dif-
!rrmbetwmold role and new. Some 30 years ago the

ble exhibition of surrealist

Mhmwwmhm
the point of enshrinement—or interment, :Iymmfer
—as the new Academy.

(All this leaves the museum’s new role—to develop

art in whu:h. l.hrough works by artists as gifted as
Tanguy, Magritte, Dali, it prmﬂ:d how the pfegsm
and irrationality of dream could be made the basis for

3 2 Gl > (8 1%

Series.Folder: ‘

a brilliant new style of painting. It also included in the
exhibit a fur-lined cup and savcer hecause, the cata-
logue said, of “its extraordinary and disquicting fascina-
tion,” No value judgements were offered or suggested.

Just a few minutes ago there arrived with my
afternoon mail an envelope containing a small, real
pillow-slip with the word DREAM stenciled on it, and
an announcement of & new one-man. show by an artist
who “uses the pillow to trap fragments of dreams . . .
(with) fragments of everyday reality,” Here, then, is
the dif ference between real art-relating-to-dreams, and
a literal non-art also claiming to deal with dreams. The
pillow-slip is a fair sample of the nightmares that cvery
day are being presented in galleries all over New York.
It is, at the same time, one indication of why the mu-
seum must now go the way of art alone, sans tricks,
rather than that of the non-art it too aften showed in
the past. For the non-art, “approved” and more casily
come by, was what was latched onto,

Apparently it has now chosen to go that way, realiz-
ing that what it fought to preserve lor mwtt. the right
and even the duty to change as envi ges, is
also the prerogative of museums,

According to evidence on the newly reopened prem-
ises, the emphasis henceforward is going to be on
standards. A very much larger part of the museum’s
great 19%th and 2Mh-century masterpieces will remain
on permancnt view than ever before, functioning as a
constantly available gold bLar against which the
which will also be shown, must be measured.

iently on hand for testing and
mstance, Richard Lippold some years ago
cnmphcl!fd construction of silver wires

remains one of America's more poctic puseu'
century sculpture. Now, placed oppo'iu

its own, is an example of George

structions, a cast- !mm-hft plultr

own destination. This is the way to show such
up against what has proved itself to have w
The Segal stands up, too, very effectively.

eiﬂkmo!dmmm]mlhtﬁ

establishing one no other mmmmw
treasure to perform.

750,000 (the fee for adults is $1; for children !
raised more than $25,000,000 in its brief
in record time. But cight individuals ]
than $1,000,000 each; 25 ver $i
to $1,000000; 314 contributed from $1,000
$100,000.

Yet its members, who pay :wmn;
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Section 2 " New York

hese Are the Parties That Were

At the Art Openings

Photos by Frederick Everstadt, J;

The enlarged Museum of Modern Art re-
opened Mo . At the ceremonies were:
1. Mrs. Lyndon B. Johnson, in a white
silk faille gown studded with gold heads
and rhinestones (giant signature of Frank
Lloyd Wright is visible on yellow felt wall
behind her). 2. Mrs. William Paley. 3.
Mrs, Jean Murray Vanderbilt. 4. Tiger
Morse im print’shift, with Mary Themo
and Jacques Kaplan. 5. Peggy Hitcheock
in petaled dress. 6. One of the evening's
more extraordinary costumes,

At Henry Koehler's opening in Westhury,
L. L, at the Country Art Gallery Sunday
were: 7. Sandra Wright snd Anthony
Mason. 8. Mrs. Anthony Mason. 9. Coun-
tess Solange de la Bruyere, Fredrick Mel-
hado, Norman Hickman,

Ll
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