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Dear Sara:

Here are some things that are bothering me in the galleries:
1) Somebody (Night-cleaners?) moves pedestals. The Barlach is in &
slightly different place every time I see it, I think, and this
morning the Boccioni Bottle was moved way out of place -- I moved it
back to where I think it goes, but I wasn't sure. These pieces are
extremely easy to move. (Also, I don't think the Moholy-Nagy is fixed
firmly enough to its pedestal.) Sweatt lrads
I believe the guard coverage in our lst floor exhibition areas is
negligible. Although there is supposed to be a guard in the main
lobby, there never is one when I've been there - c, 11:00 to 11:30,
and every morning I've noticed touching (the Chadwick, Pousette-Dart
seem to really get it, but do do others), & this pgoes for the South
Asian room, Passing outside to the garden, there is no evidence of
any guard protection there whatsoever, and there too I see touching of
sculptures every morning, plus when one looks out of our windows during
the day one always sees such things as camera cases being left on
pedestals while people take pictures, people using bases (not pedestals)
to lean sketch books on, % to rest purses & sometimes even themselves,
There's no one around to say them nay. This goes double for the terrace.
(People want to knock the David Smith, hold the Black Widow, etc.) If we
really want people to keep their mmam paws off the garden sculpture,
we've either got to have guard coverage, or at least signs - on the glass
doors & at proper intervals in the garden itself, perhaps, saying not to
touch., (It has occurred to me that it might be psychologically good to

have & label somewhere near the front of the Museum explaining why
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Paintings & sculptures should not be touched. I thinkf#f this might

help to dissuade those of our public who touch mainly to rebel against
authority which they think of as unreasonable,
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paintings & sculptures should not be touched. I thinkf¥f this might

help to dissuade those of our public who touch mainly to rebel against
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paintings & sculptures should not be touched. I thinkfAf this might

help to dissuade those of our public who touch mainly to rebel against
anthority which they think of as unreasonable,
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Label - Recpening of Museum May 196l

WEEPING WOMAN

ﬁéopauwe

/ils(_r I'[r

Etching and aquatint, 1st state, July 2, 1937, One of a series of

weeping woman begun after the Guernica was finizhed early in Ju.ne.

They are therefo:re not studies for the mural but pa&tnem'ipta -

expressing the artist's deep and lasting concern for the sube

Ject,

ey
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To: Joha 0'Reurks

From: peretny C. Miller.

Deayr Joho:
Laot week 1) Sodden weni( throush the Collsction gallerdes on the

20d and Jpd floors with =8 to doclde on fia the preseat
lighting of paintinge. T 'am sending ﬁim to Elll so

that ha can carry thes through ay quickly am possibla. mmm‘ G

Noer 1T, gallery 2 Sail M uiet wilioy aas Milpe: st ovin om, eipbituiipraliontv.
11 3 lwthull,udﬂlwtﬂmut,m?‘!:ﬁlﬂ;ﬁ
i & ,_;*
1 & mw,muuptnm-ﬂum South
un.mnmum LAY hr_‘:i:p:. s.:
fimd,
smmsm.mmumwwm
mbrhrh&.mmlm-rulﬂ.
mﬂ.wwmmww. South wall,
another lazp on Sopper "House by Rallrvoead®, West wall,
balfles betwssn all lups.
9 Scuth wall, nore light on Dragque *Han with Suitar®,
10 Laft of extrance, adother unit on Ploassc “Three Women at Spring®.
11 Centrel wall, ancther unlt on Spencer "Ia Falrmont®,

Zast wal! beside terrace door, suother unit on Kles waterecler.

Thyee-panel peinting, & unite on each panel and even out.

West wall right of door, another ualt on Leger “lebrella and
Bowler™ .

12
13 ‘enet "Waterlilies”. Last wall, add 2 umites and even out.
u

18 Southwest carmer, install missing light trough over 2 Walevich
palntings. Vest wall, add lasps and even out. South wvall neap
exit, singls ualt over YohelyeSagy "Space Nedulator®.

Barkevy sculpture, ilght with swivel frem north trougher. Hast
wall, =ore light on JTangwy.

lortawest coroer, three plotares need =ove light. West wall
(gorrider), =k add single unit at right end %o light Bauchant.
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Date__ govester 30, 3968 ——

Re:  lightine in ihe sallerles, ps 2

Fleor III, gallery 4 lNorth wall, "Ouernica", remove end-plates of trougher.

IIX
I

1z
11z

g
6

South wall, more light on Colub painting at right end.

To right of entrence, Wols painti g, swivel hes alipped.
North end of gallery, mmu—umm
be blgger.

mmm,mﬁrwmhmm—tmnw
mun.mummum.unh
will woric, If wall outlet cawnot be fiwed,

-mmmlmwmmmmm
the Rauschenborg. " W

West short wall, more light on Latham,
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To: (§E /;?’N% %/ Philip Johnson

From: WILDER GREEN
376 PARK AVENUE NEW YORK N Y 10022 PLAZA 1-7440

Date: gﬁ’;,/éf

Subject:

M/CD/[/J’ % M August 27, 1964

V’Z
f'é- Z_-(/V

Toe shntd le. =
Nz

Mugaim nf Madorn Ass

Bt doeen

% m&@ﬁw& \ODERN ART

‘Septerér 23, 196k

iL— 3 Date

R.:. Fire skair regulations

M" Q/é,}_}, ‘.S“mm@

ey

on's office told me that the only
& a wooden handrails The minimum
s is the width of the stairs at the
+ ghairs are 6' wide and were wider
1, howevar, with the sddition of the
i gince the capacity of %he 'useunm
:hat, if the newal post is taken as
st clear of obstructions within a

ko 61 11", Non=gombustible things
wmg in the fire towers
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et Darobyw Mller L Date September 23, 1964

Re: Fire stair regulations

For the record, Bob King, in Philip Johnson's office told ms that the only
combustible mterial permitted in a fire stair is a wooden nandrail, The minismum
width of 2 fire stair 1 #1ieh he believes is the width of the stairs at the
wast end of the Puilding. The new fire tower stairs are 6! wide and were wider
than necessary at the 4ine of installation, low, however, with the addition of the
sast Wwing "u.;e:,-' just barely meet the requ.renents ginos the capacity of the Huseum
has been increased. The regulations stipulate that if the newal post is taken as
the center of & circke, the stairway must be kept olear of obstructions within a
radius of 6' of it, This would extend upwards o 6t 11", HNon-combustible things
which do not infringe on.ihis clearance may be hung in the fire towerse

2‘_ :

light material having a maximum area of 10' }{UlO' or 100 ft

“  The New York City Building Department ¢ill not grant our certificate ‘of
|/ cupancy until the combustible art objects and or other items which infringe
ot the normal stair width are removed from the fire tower stairs.

Very truly yours,

W - -L'" . lf }LAA...{
\

Robert J. King
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]
LDER GREEN 376 PARK AVENUE NEW YORK N Y 10022 PLAZA 1-7440

Date: g -2’7/é5{

Subject:

"
%/&-M/d ?I,"'. ! M August 27, 1964
.'r _”
il b fiuse
N~ /
/fwcg’ Wi ﬁﬂf
19, Re: Museum of Modern Art
/'l /il/m s
M lon is for your information and or action as required:

sculptures in the garden area have been staining the
peen informed that these rust stains are very difficult
f either bases or rust proof paint might be your

The Museum of Modern Art Archives, NY

answer here.

2. The 53rd Street flag poles have been designed to accmogate flags of a
light material having a maximum area of 10' X 10' or 100 ft~.

<. The New York City Building Department will not grant our certificate ‘of
cupancy until the combustible art objects and or other items whiclk infringe

the normal stair width are removed from the fire tower stairs.

Very Ltruly yours,

.
|

1 \

J -~ »'C)'uuk...(\

Robert J. King
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Philip Johnson

376 PARK AVENUE NEW YORK N Y 10022 PLAZA 1-7440

August 27, 1964

Museum of Modern Art
21 West 53rd Street
New York, NY

Attention: Mr. Wilder Green
Re: Museum of Modern Art

Gentlemen:
The-following information is for your information and or action as required:

1. Some of the metal sculptures in the garden area have been staining the
marble paving. I have been informed that these rust stains are very difficult
to remove and wonder i1f either bases or rust proof paint might be your
answer here.

2. The 53rd Street flag poles have been designed to accomogate flags of a
light material having a maximum area of 10' X 10' or 100 ft=©.

~.. The New York City Building Department will not grant our certificate of
/ cupancy until the combustible art objects and or other items which infvinge
o the normal stair width are removed from the fire tower stairs.

Very truly yours,

\
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THE MUSEUM OF MODERN ART

5 Hillepd—

Date g

e t‘su’ ——rer———————
11 July 196k

To:

iane d'Harnoncourt
From:

Alfred Barr

#

Dear lena;

In responses tou your wirg received t4is mopsins i cavledifous DYHARNUNCOURT
MODWHIARTNEN TORKs' iSBUOPA ¥ Y85, ALVRE). "Reluctantly® becauss I Mad hoped
to count on the "mew aequilsilLions® jallary for new acquisitions withouh surrendering
it to asccomodate emergencies such'@®’ Pennsylvania Avenua, TL i5 espaclally awiward
sinee I had deranded on the nrassnt show 4o repcase b non=furopaan tradit ons which
are otharwise not shown bescause of conzesiion on the thipd floor. Omission of
Asian artisia is particulerly sad during the Worldls Fair, Howavar, it was I
who proposed’ o 4w Shev 1n' We'W, ani Far Wsst galleries during World's Tair so
L suppose iAsians must suffer,

Incldently, does MoMi reully back Permsylvania Avenue plau? Or are we
simply presentin: it as of publit intersst?
- na .

Have haard Trom Dorothy about ins'zilation troubles (3rd floor anid Wilfrad)
and about Jdpénese §how eontret #ps8e. Thank God she is getting some rest,

i hope you have had some rest, oo, and-will not kill yourself in New
York this summer.

ALl the best to Jou,

/[s/ Klfred

(Transeribed in New York in Mr. Barr's absance.,)
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MUSEUM OF MODERN ART
JULY 10, 196k

Charge: Director's 0ffice - Artars gallleary 13,

79 “ t s ) T oust of sadnt on 1%
y } o &5 OroTy g de af'tar 4t 4o scved im,

cc: Miss Dorothy ﬁner/
Miss Sara Mazo

Miss Moﬁym ) P n o i the back of he vibeine 0 e
£ whi Lt wirtEing st to opes the e
e soclpinre n plasae,

X et waak?
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EUM OF MODERN ART

Re;_Vitrine for 3 sealptures by

Since it wae net vossible

zkmm “m:f::‘mm v@tim ,III,-.I:M.‘“
They wil) depend on you tor 10 Salth 1e . “
1. Ost BI11 Soden to put in the Iighting whrips = .
2. et the vitrine moved up into sculpture gallery 13, '

3. ﬁtm"mumiﬂumm#ﬂltﬂt‘l
in the gallery, as soon as possible after it is moved in.

ko Have the glass installed,

5. 0Oive us a custodlan to fasten the back of the vi:
floor, out of sight behind the
utthumnthqmmthl

mmmmmmmwmw
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Wilder Oreen June 25, 1
John 0 "Rourke Date ! .

Richard H. %ech Rust stains from sculpture
To: Re:
Dorothy Miller

From

—____Dear Digk:

Thank you for your memo of June 2, about certain sculptures
in the lob'y and Garden which stand directly on the pavement,

T think that the cleanars should’ be, told uptil furthor notice
not o pet the séniptures in the 1obby wet at all, ugh. Chadwick and the

Miller sre iron and will rust 4 'wet. "The David Smith is bronse and should
not make any stain, 211 three of thése sculptures are designed to stand on
the floor and we' Certainly do not wish to put, pedestals under them,

T'wil) study the question of rust'in sonfiection Garden
sculpture later in the sumer, ——

(Dictated by Miss Miller; signed in her absence)
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THE MUSEUM OF MODERN ART

Date__ June 2L, 196k

Miss Dorothy Miller

Richard H., Koch

The cleaners are having difficulty in cleaning
around and under the sculpture in the lobby, and are worried
that rust stains will develop on the floor at the base of
those sculptures which are not mounted on pedestals.

They have also called our attention to the fact
that the pedestal of the Picasso Goat is inevitably going

to leave a dark rectangle on the floor when and if it is
moved.,

I understand there is also a potential rust problem
in connection with some of the sculpture on the upper terrace
of the Garden.

I think we ought to get together to discuss these
matters.

cc: Mr, John O'Rourke
Mr. Wilder Green
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‘' Ge: Wy, Harp Ji 196k
!-Li:m Jones Date e
¥iss Maso

To: Re: "ifred aleove, ete,

Wilder Oreen
From: Dorotty M11er

Dear “ilder:
Tais As to sumarise the comversaticm Mfred ad I
Just had about a mmber of matters. —— s
wi - W m “ !53“ m m i r--n“} ]
will be don'%ﬁ?ﬁw Company with all possible speeds ' -
« new loor

the
3. zh«nt.rmmckmuu along north side of alcove, leaving an entrance
h.ElwtrimlmthtatomtlighmuMmthbm
p sheet rock mtom north side of alcove
« Access door cut corridor leading into men's room cast
side of alcove -

Homdtoh‘uu-omummthh-crkmhm.

Hall at north end of Galle second = Open space gt
n the west across

2, acoustical tile eeliling at HMMMME

right of
window mullion,

let's comsult. Philip Johmson about scme aimple hands M
rorthﬁuﬂmommtothma*_nunmlenu. e

Hir§ mural in lo = This seems
which suffors Tarribly Trom Fock of 1ponp, *° '® the enly peinting in the lobky
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THE MUSEUM OF MODERN ART

ect Mr, larr Date__June 9, 1964
Mr, ¥och
¥Mios Jones
HMiss Yaso

Wilder Uyeen Re:_Damaged doors

dJorothy Hiller

Dear Wilder:

A mumber of fire dcors throughout the building have besn dasaged
during construetion and do not fall shut se they should.

The fourth floor door from the officés inte the east stairway
ir one ewamals and the door from the 71 lobh to the back staircewse is another,

I hope that gl fire doors can be checked and repaired as soon ss
posaible and T gesume this is the Fuller Compeny's responaibility,
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Guernica - Picasso
REOPFNING OF THE MUSEUM
June 3, 196l

Mr, Barr's preliminary layouts for the studies for Ouernica 3rd floor, #l

are filed in MC - Picasso, Cuernica
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THE MUSEUM OF MODERN ART

1 i '
cc: Miss Miller June 3, 1964 var e
¥ise Jones Date y i

tat

To: Alfred Harr Re: Museum Colleetiomns Galleries

From: Sara llago

Dear Alfredt

Hmisa1mtorummmutomdmmmm1mmmm'-
paintings and sealpture are shownt : :

L ‘ First, tmxvammmmumttmummm:mdmwm
NﬁJe r\ glllel'!.ﬂ that l:lm tQ be replaced, are nu‘_ wtthy

4 In the FMH P")RTHAIT" gallery t.hete are gaping holea nlong the w m _
'n,.u- al plalea, the electric mtleta as ye hﬂh not been installedy
f‘u“l wil _ elbctrie ATk o 5 iy on r ] ne *lorwroom
() » 17" (Tn the galleries on $hn S sbdisbet M elsctris cetlets uder The Rimsshbia
lre [ﬂ-'-;r‘ / Kelly and Vasarely are dead, ¥rom past complaints from photographers & believe there
are quite a few other electriec outlets mbothseeuxlandthixdﬂommtbuﬂgl
nal 11 lding that do not ‘M.) 1 ¥ Bhose leading W

On the third floor landing near the freight elevator part of the black base-
board has been cut sways (/do not know if this is a composition to imitate marule.)
At any vate white plaster has been smeared over the area and i

Inﬂsﬁouthuingallmonthe first floor there

is
into the fire tower, It is constantly covered with finger
should be coversd with a strip of plastic as has been done
doors in the building that are frequently used by staff and
plastic strips have been removed from the men's room on the third and
2nd when the doors were painted,Wire the doors of the new eleva to

to match the walls on the landings?

There are a number of paintings particularly the Mathiem on the third
landing that is extremely vulnerable because they are hung low, The cleaners should
be instructed to take extra precautions to avold splashing pui.nt.s,ngn in vulnerable

arcas of this kind, lf' ‘l,-:rrﬂlr "
4 b

I do not know who is in control of the procedures nbout. wcrlr. in the galleries
while the ecollection is on view, Monday morning Lol dwmee " discovered the
working near the ceiling in the lobby right over the paintings installed there, No
one had been informed that this work was to be done anxd our most important works of
art were exposed to the accident of paint drips, etc, If either the Museum Collec-
tions or the Registrar's office had been informed shead of time we could have pro-
tected the works of art,.
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Museum Collections Galleries (Cont'd) page 2,

The same thing happened again in the Matisse Gallery, The painters were
painting the light pans while the works of art were on the wall. There were
also some Fuller construction men working on a ceiling air vent and whem they
were asked not to continue while the public was in the galleries they left their
ladder standing in the middle of the gallery, I had to get one of Pete Valentine's
painters to remove the ladder although I understand Rona had asked that this be
taken away before she left the gellery,

On the lst floor the Fuller construction men were installing a ceiling light
fixture, We should have been infommed so that & guard or custodian could be with

him to see that no damage occur to either the painting or sculpture near the place
they were working.

There is a serious house cleaning problem especially now when our space is
twice as big and there are so many more vitrenes and large glass installations.
These need daily cleaning to remove finger marks and smdges such as the large
plate glass on the Lippold, the vitrine in the Fantastic gallery onm third, Gallery
11, sculpture vitrine, etc, And speaking of house cleaning there are many areas
that need constant attéention and I believe are maintenance problems such as:

s
. the water fountain on the secand floor  neesovii-¢ At mache
_marks and smudges on the door leading into the storercem
on the second floor
the walls on the landings and near the elevatorsand
. passageways on all floors especially those leeding to
pablic areas . . ’ =%

Are we to have more guards? Also, quite a few of the new ones don't seem to
know tly what 1s expected of t-hm._.: R, Ty LR, O {ﬁw Cwns ot

. ["‘M- it ]' “flix tl' r AilAs

T understood that the door on the thind floor (11 building) was o be left
open, It is now locked, : DI

J
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A1l Staff Members June 1, 1964

Rene d'Harnoncourt letter from Mr. Warburg

I just received this letter from Mr, Warburg and felt sure that
all of you would like to see it, I know of nothing that would show more
clearly how much our Trustees appreciate the work done by all of us.

"Dear Rene:

I hope you will not think it inappropriate if I ask you to be
the channel of communication to the countless members of your staff,
many of whom I know and some of whom are unknown to me, in conveying
to them my respects and admiration for the Herculean job they have
accomplished in getting the Museum opened so magnificently. Unquestion-
ably this was accomplished, understandably, through enormous cost to
nerves and to emotions,

This in no way is intended to detract from what you, Alfred, and
others of the top staff have performed; but I think you all would be
the first to admit that the medals pinned on the chests of generals
are often in great part due to the efforts of the troups.

Enough has filtered through to me so that I know at least some
of the problems which all of you must have faced; but as a former
member of the Museum's working staff, I have always found the out-
standing quality of the Museum is its ability to rise time and time
again to such outstanding performance in times of crisis.

I am sure all of you need a well deserved rest and bear many
scars of body and spirit as a result of these gruelling weeks,

This, then, is simply one small voice now relegated to the title
of Honorary Trustee, who not only appreciates your accomplishments
but wants somehow to say to all "well done'.

Congratulations and respects.

As ever,

/s/ Eddie Warburg

Edward M. M, Warburg"
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ec: Alfred Barr
Alicia Legg Date June 1, 196k

/ Dorothy Miller Re: Rauschenberg and Rothko

Peter Selz

I saw Bob Rauschenberg on Friday and he was a bit upset
about the bulb in his combine painting not being on. He feels
it should be,

Rothko called me and feels there is too much light on his
painting, that it is too high and should be further to the right
in order not to interfere with the Guston., I agree that it
mght prorit from less light and hanging lower. Rothko will

ecall you today.

p
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THE MUSEUM OF MODERN ART
ce, Mr, O'Rourke Date May 27, 1964

Mr, Barr Re: Humidity Contrel

David Vance

As you probably know, we need a few small shelves in the gallery

floors to hold hygro=thermographs where they can functionm without

being too disturbing to the eye, If you agree, I should like

to place shelves, painted to match the walls, 7! or more from
the floor, in the following locations:

Ground Floor
) st Gallery (recent acquisitions), perhaps in the
N.W, cormer above the spot lighted zZone,

2nd Floor
allery L, om the short spur wall,
Callery 12 (since any location in Gallery 13 would be terribly
conspicuous),
Gallery 15, on the short spur wall,

3rd Floor
allery li (North face of one of the colums) o
Callery 12 (or one of the other sculpture galleries = mot
under a sky 1light), ="




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Dc ™M

OL.14. e

E M O RA N /
From: WILDER ;Z:u éé/
Date: S///

Subject :

&]ﬁmff S s,
wall —

NG.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:
The Museum of Modern Art Archives, NY pec M 0L, 1. e

I r{'
A ey

-

THE MUSEUM OF MODERN ART

& “'.ri..;s‘::rrm Date_tiril 2k, 196k
Mis=s Mazo

Collecting works of art from
Dorotly Dudley Re: .

’ . Mrs, Bertram Smith
Dorothy Miller

Dear Dorothyt

I have talked with Louise Swdthﬁ;ml urrgnga: ?t. we collect :

casso ﬁ bginth from -

Xandinsky ::.lch:ro with an Arcl:ar anglthnsim v - . .
before and wants things intact through that evening.

The Picasso sculpture has, as you know
Since both are small and very delicate we have
take a box with soft nacking material to lay

To my surprise lirs.
the ™casso or the Kandinsky,
a Rodin which she
somet!ing out that Alfred is not going to use
to Mrs, Smith's on May 21.
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THE MUSEUM OF MODERN ART
cc: Miss Jones Date_April 22, 196k

Miss Mazo

Re: ¥,C, works needed for installation

(now_out with donors or borrowers)

Dorothy fudley
Dorothy Miller

Dear' Dorothy:

The following works, now out with denors or borrowers, will be needed
for installation here:

AR o gy Savanna, On loan to IBEC
Ater e —Figarl: Creole Dance. On loan to IBEC
. Aiee —Ouignard: Ouro Preto " " n m
Tw‘)ﬁ:—:h-__;r = t:ﬂus‘bml Clock, Mrs, Bliss Parkinson
STEAY "'_.,_ TR,

-~

mmm&mgﬁ nsuth an A?hor. Mrs, Bu-:mauuh
~ ~ Landuyt: sen’ urface, Eye. Philip Johnson ldﬁ!ﬁ! amn
i ==Mirot Table with Glove, s\r;undErlf ; (
;‘“ "“-H?gdriam Blue Facade, Armand Bartos
4 -+~ 0'Gorman: Sand Mines at Tetelpa. On loan.to IBEC. . ..
y : Pelaez: Girls oI
ﬁM(ﬂ---=WJ'”'* o= Picasso: Olass of Absinth. Mrs, Bertram Smith
it — 422 Pioasso: Two Nudes, G. David Thmz:n
Pl 1 o0 _loassot Woman with a Dog. David Rockefeller Las aspad
feef — ~ - "Rauschenberg: First Landing Jump, Philip Jolmson Capfece )i —
"‘-I" — ~—Segal: Bus Driver, Philip Jolmson (New Canasn) Ly )H___"
pit e “Sitnikov: Plowed Hill, Alfred Barr
. -~ Urteaga: Burial of an Illustrious Man, On loan to IBEC
TV ~~ Warhol: Cold Marilyn Monrce. FPhilip Jolmson (effedy] = -
~JYvaral: Acceleration #19, Philip Johnson { r;'f, v ) S

Alfred has written to Erpf and Mrs, Smith to say he wants their items,
The Picasso has already arrived from Thompson. I spoke to Mr. Bartos who agrees
to release the Mondrian so you only need to call him to arrange the pick-up

time,

N

I will have to arrange to get the other items back,

Ll L Lag  Ra fogapens

C_;x_'\ [« B8 |
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ec BJ SM
Dear Dorothy

The following works, now out with donors or borrowers, will be needed
for installation here:

Ariga: Savanna. On loan to IBEC
—DErieT8alt-Shakery—Mr5, Bdith-HATRETT

Figari: Creole Dance. On loan to IBEC

Guignard: Ouro Preto. " = n

Guston: Clock. Mrs. Bliss Parkinson

Kandinsky: Picture with an Archer. Mrs. Bertram Smith

Landuyt: Essential Surface, Eye. Philip Johnson

Miro: Table with Glove. Armand Erpf.

Mondrian: Blue Facade. Armand Bartos.

O'Gorman: Sand Mines at Tetelpa. On loanto IBEC

Pelaez: Girls. = *

Picasso: Glass of Absinth. Mrs. B rtram Smith

A Two Nudes. G. David Thompson

Segal: Bus Driver. Philip Johnson (New Canaan)

Sftnikov: Plowed Hill. Alfred Barr

Urteaga: Burial of an Illustrious Man. On loan to IBEC

Warhol: Bold Marilyn Monrce. Philip Johnscm

Yvaral: Acceleration #19. Philip Johnson

Alfred has written to Erpf and Mrs. Smith to say hewants their items.
The Picasso has already arrived fromThompscn. I spoke to Mr. Bartos
who agrees to reflease the Mondrian so you only need to call him to arange

the pick-up time. !

I will have tovibesaid—bhe-restbe arrange to get thejlfplf items back.

£ oot N man mz;majj WW
/ ﬁn[-'-ww/’ : FoML 5 CLM‘/D
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— - pedestals

«anry

Date_ipreil 8, 1964 - -

Re: HYPALON - Paint for sntdoor

LN which we are going to use to paint the outdoer
n five-gallon cans, so that we should order twenty

lentine says we should order white, so that he can mix
into the MYPALON with Universal colors.

pn at the Ply-o-glas company is waiting for cur order,

hrough and mark. j&,m. 'l'ba uterm has to be shiﬁo&
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THE MUSEUM OF _MODERN ART

T0; Donald Dean

From: parothy 1i11er

Dear Yons Y
The HYVALON which we are going to use to paint tha éitdaﬁ

pedestals comes in five-gallon cans, so that we should order twenty
gallons,

Pete Valentine seys we should order white, so that he can mix
the desired color inte the HYPALON with Universal colors.

Hr, Baron at the Fly-o-glas ccnpw is waiting for our order,
Will you gut it through and mark, lh,m. mteri.n‘.l. has to be sh‘!. i
from Cleveland, 5 ; ;

»

..A

¥r, Pmul Bavon 2 ‘
Geﬁ'll!m g wrb i"‘%’
50 smumw '.

UI'.“' L 'I n‘
SE e
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Made With
HYPALON*

R Modern Break-Through in
Protective Coatings Chemistry
produces . . .
A New Dimension

in Masonry Finishes

RUBBER COAT 421

For Masonry

Developed through the Wilbur & Williams Advanced Coat-
ings Concept of continuous research with modern mate-
rials, RUBBER-COAT®:#421 offers a new dimension to
masonry coatings . . . adhesive resilience.

RUBBER-COAT®R#421 results from a decade's intensive
development and testing to meet the needs of builders,
property managers and home owners for a truly reliable
masonry paint. This need has finally been fulfilled through
the use of HYPALON® Elastomer, a remarkable synthetic
resin developed by DuPont, and heretofore primarily uti-
lized in the packaging and tank lining fields.

RUBBER-COATa#421—made with HYPALON®*—offers the
paint-user all the application qualities expected as a ma-
sonry coating combined with the performance qualities
found in synthetic rubber and polyethylene. RUBBER-
COATE#421 applies as easily as an oil paint, yet resists
fume and mildew discoloration and will not support com-
bustion in the cured film. RUBBER-COATE#42] is offered
in attractive sunfast colors, yet offers the durability found
only in normally drab neoprene or polysulfide coatings.

RUBBER-COATu#421 is indeed an Advanced Coating . . .
advanced in concept, advanced in proven performance, ad-
vanced in masonry painting economy.

THE THUNDERBIRD STORY

Virginia Beach's famous Thunderbird Motel (pictured at
left), which offers East Coast travelers the last word in
comfort and hospitality,is sold onthe outstanding per-
formance provided by RUBBER-COAT®#421, This giant
structure stands fully exposed to the incessant on-
slaught of seashore atmospheric conditions and the
constant abrasive effect of wind-propelled sand particles
which literally “sandblast’’ the building.

RUBBER-COAT®H #421 was selected %or this masonry-
block hostelry upon its completion in 1957 after a year
of comparative on-the-spot exposure tests. Of all the
paints tested, it alone was unaffected by the sandblast-
ing, intermittent wind-driven rain and constant salt-air
exposure. Hence, the staggering prospect of frequent

repainting of the immense bullding was avoided,
RUBBER-COATH #42]1 confirmed the fondest expecta-
tions of the test. Four years later the original finish was
still in perfect condition despite its sustained severe
4 exposure. Why? Because RUBBER-COAT®#421—with
s WULF,S SONS ¥ HYPALON®*—provided the adhesive resilience neces:
. 1 sary to absorb the impact of the sand particles and

iINCE 1869 — : Al Th bind the coating firmly to the surface. &
PAIN’ - = : Here on the beach, The Thunderbird Story graphically
- NTS WAI.}LFI’_APE“RS k proves the imperviousness of RUBBER-COATR #421 to
771 NINTH AVE., near 520d ST . N. Y. 19 . wind, sand, rain, salt spray and fog . . . outdating the
CO 5-2066 3 notion that masonry maintenance requires frequent
LF KNOWS PAIN . o expensive repainting
(NOWS PAINT HYPALON is DuPont’s Registered Trade Mark

W&'ﬂ.‘




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY
bpbc™

O, 14. e

P
WBBER.coar 42
for masoney

HypaLON

‘._afuw

WY paLoN * ADHESIVE RESILIENCE . .

« WATER REPELLENCE . .

* CHEMICAL RESISTANCE . . .

s PHYSICAL PERMANENCE . . .

+« FUNGUS RESISTANCE . . .

UBBER-COAT" *421

r Masonry

Made With HYPALON*

. for durable bond and flexibility over new or painted

masonry

. continuous impermeable elastomeric film sheds all

moisture

provides outstanding service in industrial atmospheres
or seashore climates

HYPALON®* film erodes at a fraction of the rate of
other paint coatings

HYPALON®* synthetic elastomer offers no host for

— ™~

HYPALON®

ALKYD TYPE COATING—

VINYL EMULSION COATING—

| resistant, it may be used safel
blocks and bricks, freshly applied stucco or cement.

Practical, simple, proven . . . these are the measures of RUBBER-COAT 421,

*HYPALON is DuPont's Registered Trade Mark

e e e e e e —— e ——— -

fungus or mildew growth

HYPALON® s the registered trade name for a syn-
thetic elastomer originally developed by DuPont.
Chemically known as Chlorosulfonated Polyethylene,
HYPALON® combines the resilience and impermea-
bility of natural rubber with the chemical resistance
and clarity of 'polye:hyisne . .. uniting the outstand-
ing features of both: For example . . . HYPALON® is
highly resistant to ozone (atmospheric electrical dis-
charge), one of the worst foes of natural and syn-
thetic rubbers.

HYPALON'S* natural clarity makes possible bright,
sunfast colors (impossible with many synthetic
rubbers). HYPALON® incorporates the high resist-
ance to aging and ultra-violet deterioration of Ipolf;
ethylene . . . indeed, it may be likened to a liquid
polyethylene.

In addition to the above unique properties, HYPA-
LON® offers these exceptional paint qualities , . .
RESISTANCE TO FLAKING AND CRACKING . . . note
(left) three coated asbestos cement panels exposed
side-by-side for four years in Delaware.

HYPALON® (top) shows practically no deterioration,
the Alkyd Finish (center) is much the worse for
wear, the Vinyl Emulsion Finish (bottom) has prac-
tically failed.

SLOW EROSION (Chalking) . . . a two years' Florida
exposure test indicates average erosion of one-
quarter of one mil (.00025 in.) per year. The next
closest to this was Neoprene with twice the rate.
RESISTANCE TO MILDEW AND SOILING . . . HYPA-
LON® keeps itself well-groomed despite its slow
chalking rate, Motice the top panel on the right,
HYPALON® after two years' exposure in Delaware
. . . as well as the dirty, mildewed, oil-based finish
on the lower panel—applied and exposed simul-
taneously.

RUBBER-COAT® #421 embodies the modern mir-
acle of HYPALON® in a practical, durable, decora-
tive, easily applied coating for all masonry.

RUBBER-COAT= #421 is a catalyzed coating, but—unlike most catalyzed paints—n
cial skills or precautions for mixing . . .
RUBBER-COAT®E#421 is factory-packed in two components . . .
| Base and a 1/5 measure of Color Catalyst of the shade desired. The smaller unit is simply added
 to the larger, and the two liquids stirred to a uniform blend. RUBBER-COAT #421 is now ready
. for application, and may be stored in its mixed state for up to seven days . . .
. “pot-life” problem, common to most catalyst materials.

ﬂt‘ Likewise, RUBBER-COAT® #421

«NOTVdAH

—INIvd ISNOH 3S¥8 110

equires no spe-

is as easy to apply as less durable conventional finishes.
2 4/5 measure of HYPALON*

eliminating the

resents no application problems. it may be applied with equal | )
facility by brush, roller, or spray (regular or airless) methods, and dries quickly. Being highly alkali- |
over standard cement-type fillers and on relatively freshly laid |

THE MODERN MIRACLE OF HYPALON®

L
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#es508 #6505 #6510
host for SURF GREEN MANILA TAN PEARL GRAY

ﬁ=
N
\__
74
#6507 #6509
BISCAYNE BEIGE GOLDEN YELLOW DEEP AQUA
\\-
Also
#6501 WHITE
P,
“\_\_
| 3
i o
o | ~
| gt

#6511

CHARCOAL GRAY . CORAL GLOW :
ABOVE CATALOG NUMBERS REFER TO COLOR CATALYST COMPONENTS, WHICH WHEN MIXED WITH #6500 HYPALON® BASE PROVIDE RUBBER.COATIRAZ) IN APPLICABLE COLORS

|
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RUBBER - COAf "421 TECHNICAL AND APPLICATION IJAA

GENERAL RUBBER-COAT #421 is a catalyzed HYPALON
DESCRIPTION: elastomer coating for exterior masonry appli-
cation.

SPECIFICATIONS. ..

1. Weight per gallon (mixed)—9.8 Ibs. average of all colors
(of which HYPALON* Base weighs 6.1 Ibs., Color Catalyst
2.6-4.5 Ibs.)

- Composition (mixed, liquid) Solids—219%-239% *
) Volatile 7495-77% "
(vehicle solids) HYPALON* 939
Plasticizers &
Stabilizers 79,

- Coverage—450-500 square feet per gallon at .5-1.0 mil
dry f;lm thickness. (These figures vary with surface por-
osity).

. Drying Rate—RUBBER-COAT #421 normally dries dust-
free in 10-20 minutes. Recoat time—Spray: 10-20 minutes
Brush or Roller: 2 hours
RUBBER-COAT "#421 cures progressively to permanent
strength in 30 days.

. Thinning and Clean-Up—Rubber-COAT #421 should be
applied as mixed. Will tolerate up to 109 reduction with
#300 RUBBER-COAT THINNER for spray application. Use
no other solvents,

. Application—Brush, roller (regular or pressure-fed), spray
(regular or airless).

7. Temperature—Retains flexibility from 350°F. to -40°F.

8. Chemical resistance — Resists fumes and spillages of
many acids (Chromic, Hydrochloric, Nitric, Phosphoric,
Sulfuric), alkalis (Potassium & Sodium Hydroxides), gases
(Ammonia, Freon), solvents and other industrial chemicals
in varying concentrations. Extremely resistant to ozone
and ultra-violet attack, salt spray.

. Flame resistance—Cured film will not support combustion.

. Federal Color Reference—Most RUBBER-COAT #421 col-
ors match Federal Specification TT-C-595 Color Standards.
RUBBER-COAT®  Federal RUBBER-COAT"™  Federal

No. No. No. : 4. USE OVER NON-MASONRY SURFACES—RUBBER-COAT®

6505 33717 6509 #421 gives excellent adhesion and service over non-

6506 33531 6510 ma;c;ry surfaé:ets o may be us%d c;nt mettall orﬁwood
5as oors and tnim. We recommend that m

gggg gi;gg g2 be cleaned and primed with TOTRUST aInast:gt acDer;
PRIMER, wood surfaces be clean and dry before RUB-

. Packaging—S5-gal. Kits (4 gals. HYPALON* Base, 1 gal. BER-COATi#£421 is applied.

Color Catalyst. _ NOTE: Caution should be exercised in applying RUBBER-

1-gal. Kits (4/5 gals. HYPALON®, 1/5 gal. Color COATw#421 over oil or solvent type paint films, as lifting
may occur If the latter is not completely cured.

St LON* Base, 1/5 qt. Col

Quart Kits (4/5 gqt. HYPA * Base, 1/5 qgt. Color "

Catalyst),

(RUBBER-COAT“#300 THINNER is packed in 5-gal., 1- RUBBER Va¥Zl/ COAT®

gal. and quart cans). ‘s'w

isa registered.Trade Mark of
NOTES ON USAGE. .. THE WILBUR & WILLIAMS COMPANY, INC.
NORWOOD, MASSACHUSETTS

1. SURFACE PREPARATION—For optimum performance, RUBBER-COAT™
#421 should be applied to a clean, firm, dry surface. Recommended
preparation includes removal of all dirt, grime, grease, scum, and old
loose-scaling or chalking paint,

. MIXING—Make sure entire contents of Colar Catalyst component are
added to HYPALON® Base component. Stir resultant misture tc
uniform blend. Do not agitate on a paint shaker, do not wh int
mixture while stirring,
. APPLICATION—Apply as per label instructions. Two coats a
mended for complete coverage, especially on more porou
s tin P-106 T.M. Reg. U.S. Pat. Off:
20 Printed in U, S, A,
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United States Plywood
777 THIRQA\I‘ENUE‘NEW\'ORK.N.‘!’.IDO!.?

PATRICK B. BERGIN
5l ARCHITECTS' SERVICE REPRESENTATIVE

Y  TELEPHONE: 935-4795
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Mré%// g

Phone.

KTELEPRONED PLEASE CALL HIM

CALLED TO SEE YOU WILL CALL AGAIN

WANTS TO SEE YOU RETURNED YOUR CALL
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CongP

L TELEPHONED

LEASE CALL HIM

CALLED TO SEE YOU

WILL CALL AGAIN

WANTS TO SEE YOU

RETURNED YOUR CALL

Mmage.&’a WWJMMVH

Operator

ALPHA OFFICE SUPPLY CO, INC. MU 2-6666
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To. M
Date__3 /¢ Time_/.0 105~
WHILE YOU WERE OUT

. '//cﬁw

- 41:7 ?tc.-

Phone g
Area Code

Extension

TELEPHONED [| PLEASE eALL
CALLED T0 SEE YoU [| WILL CALL AGAIN
WANTS T0 SEE YoU || uREnT

| RETURNED YOUR CALL | |

Message_idf I (o pol

Operator

T

EFFICIENCY LINE NO. 2725 - 60 SHEET PAD




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collgction: Series.Folder:

pbc™M OL.i1q. e

The Museum of Modern Art Archives, NY

et Dovothey 1hen
”&LL-} Tt tve

NATIONAL GALLERY OF ART
WASHINGTON g5, D. C.

TELEFHONE: REPUBLIC 7-4218
SMITHEONIAN INBTITUTION CABLE ADDRESS: NATGAL

April 2, 1964

Dear Sara:

I'm so pleased that there might be some information
we can give you. TIt's always the other way around - that
we look to you for the latest word on anything, particu=
larly installation.

We too have always used an IIM Executive with Century
type for labels but since other departments use it too, we needed
another machine. But we still use this for prints and drawings and

long text labels, for it's so beautifully legible. We made a vast search
for something different and with larger type - for your big paintings.
There is a fairly good type face called Ampli by Royal, but it comes
only on manual machines and tends to lock wavy as if written under

water. The only large type for an electric which has both upper and
lower case (there are other big types but only caps) is the one we got:

IBM electric Executive with carbon ribbon

IBM Directory type
Model C-412, Type Mark PK .
/.2 16inch carriage for wide paper, special keys for ACCENTS.

$607. 50 plus extras.

| Those metal plates are our own invention because of special

{ problems in the Central Gallery. Walls are of plywood, g

[ covered with a thick nubbly cloth. Labels fell off or took

| the fuzz with them. Our metal worker cuts the rectangles of

‘ aluminum, 2 thumbtacks are stuck with 2-part Pecora thiokol.
Best to use primer first. Takes 3 or 4 days to dry, so sometimes

! we put a strip of masking tape (with the points sticking thru)

I«a-u:h.bff;j;,to protect the wall. We find them very useful: the labels

‘ Qe frtate mare held flat, no buckling, no need to mount on cardboard.

1

|

1

(“f"“: e ol )

Saves the cloth wall surface; permanently reusable. No record
as to cost - practically nothing, since made out of scraps and
dabs & a package of tacks.,

On the plaster or stone walls, of course there's nothing
to use but the double-faced adhesive. The white Permacel we
have been using recently has come off with no damage at all -
very slow, careful removal., But then sometimes it DOES take
a chunk of paint with it and the painters are furious.

The metal plate system takes a little longer to put up
SRd take down and whether or not you could use them depends

whether you can push or pound tacks into your walls.

ﬁ,,ff_{- alt — olisi

—
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March 31, 1964

Dear Lisis

It seems inevitable that I pursue you on relatively small matters.
It isn't a photograph this time but a matter of mt;h.ht.o“ of mh:or:
who was tings for returm shipment thought we would
Wp;:kg: umlmmm 's method of attaching labels to the wall.
Consequently, he took one without permission to show us how it is du: I
should say he borrowed it for I shall gladly return the 'm object
Hmjustmthnwxﬂ & lay Wiyvood )

qmwmmumm_,, pa— &
mm.mumhﬂrwmzmm-

nn m label nmmupmmmdtﬁ
m:mmum,au :

il

e ﬁn be mﬂ to
the labels, Did nﬁl order the t.m spec
come with this type? Perh: _the ne
possibility of an

My apologies :ormﬂumwmm-owmﬁﬂw
mmmlhamﬂrlppm - . _‘“’M -

ﬁ_ﬂl many thanks and best regards, ‘ .L - ?T*;ﬂﬁ \‘.*'i h’?
Sincerely,

| wlamtio e mmh
Bare Mawe v i segeille.

Mrs, F. V. Ferber, Jr.
National Gallery of Art
Smithsonian Institution
Washington 25, D. Ce.
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lr, Dean
Mr, clll'h

DIRATLY = U.5e Plywood (medium demsity overlay plywood)

re Ureen

“"ovm
Wilder Ureen

the new Oarden

ee: Nr, Barr

Dear Mr, 0"Rourke:

THE MUSEUM OF MODERN A

=
=)
S
3
e
a
pr
-3
8
S
=
X
=
o
w
3
S
&
e
>
o«
e

several more and I will give the

The Museum of Modern Art Archives, NY
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THE MUSEUM OF MODERN ART
o g:mlriger Date_ pgp - =L, o SN

wdillng

To: Donald Dean R“—Mettmam
From: Sara Magzo _Labels for Garden Seulpture—

Dear Don:

In this earton are the follewing garden seulpture plastie labels that =
need to be cleaned and refurbished; - '

Butletr: Oracle

Despian: Assia#

Duchamp-Villon: Horse o

Ernst: The King Playing with the Queen

Jespers: St, Anthony mienl al]
Lachaise: Standing Woman i .
Lachaise: Floating Figure -

Lehmbruels Standing Womanfi#fig§

Lipehitz: Mother and Child % _ 31
Lipchitz: Figure “ ol

Maillol: Mediterranean . T1a nre W
Maillol: The River - Mike and Tom may have this label
Marcks: Freya 2 3 8L
Marini: Miracle b i '
Matisse: Backs - Sl Y
Moore: Family Group . ] 1§
Moore: Reclining Figure II

Nadelman: Man in the Open Air #

Prinner: Evoeation

Reder: Torse

Renoir: Washerwoman

Rodin: St. John the Baptist

Sintenis: Daphne

Vagis: Revelation

Wallace: Totem Pole

L,

The three labels listed above with an asterisk (#) are broken at the
corners. Can these be squared off and new holes drilled for the screw eyes?

Would you plesse bring the labels to Jean Volkmer after they are cleaned
and reconditioned.

Please note that some of the staves are badly bent., Could they also
be repaired,
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THE MUSEUM OF MODERN ART

og: Mies Dydley o, Dean
Hiss Jones - Date Ostober 18, 1963
Miss Maso
Miss Volkmer

o - Re. 204 floor - Height of Ceiling

Dorothy Miller

Dear Alfred:

mmummmwnmmd
the second floor today, These are the results:

Lobby = West Wall 1 10 1/2¢

South East Columm n' 9 5/8

South Central ¥all un' 9 5/

East Center, I n'yg s/en

East Center, II W g B,
Potagray Gy 9 I
North West Gallery 13' 8 1/2"

Ouernics Calleries n' 9 s/en
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/O-/g -63
=% / 2 s

’

//71 s ZM &,«eﬂz Loae 2 %
P
./4// —émﬁf@*%m g5
4R~ Stuth Coutrat Matt, 2%
VY R — et G 1 e 25
V.5 R T o e

|f e 7z 7”_
/ZLZI/"F e %%@) B &4

| fl///”- éw/mca, y- 2%

needed, We have tried marine quality plywood and soma
success. Inulltoetouﬂ.ﬂlrom-um look
deplorable, Help)
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THE MUSEUM OF MODERN &~

eo: Iy, Sary Mr, Haviland

Miss Jones ¥r, Dean Date_ Jamuary 28, 1963
¥Mr. Loch

To: ¥ilder Oreen
From: Dorothy Miller

Dear Vilder:

For years our masonite pedestals
& headache and an eyesore, 1 think we
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Ecugseau (adjacent, &t thas eni of the circuit, Callery 20, are other
naives, Kane, Bauchant, ate,)

Qézanne, Degas, Nauguin, van Gogh, itadon, insor, Toulouss-Lautrec, sbte.
Bonnard, Vui}lard, Denisj Sicksrij Prendergast;y Klimts "-urintf\; Faures ’
painting

Hatlisse

Rouault, Derain, ufy, Modigliani, ete.

German Expressicnism: die Hrlikey secikmann, Kokoschka, Macke, atec.
Americans: Hartlay, W#ebar, Hari.n, Hopper, ete.

Cubism: Plcasso, Sraque through collage (1914)

Gubism 1914-1921: Picasso, Brague, (ris, scul tors

Jubist fraiition: Hraque, Picasso (inecludin: neo-classic rosctiom)

Americups: lebsr, Faininser, Da is, Spencer, ate.

jatevrcolors, ete: Rouault, Piecasso, Schisle, Nolde, Iraves, Damuth

Monetmurals: Triptych and 20 foot compositilon

Lager

Italian Futurists

Garly abstract art: lxpressiomist: Kendinsky, Kupka, Delaunay, eta.
,arly abstract art: Mondrian, de 5tijl, etec.

arly abstract art: Malevich, ete.; Pevansr, Gabo, Noholy-Hagy, ete.
Reelist and Homantic Reactions: Plcasso, Derain; Grossz, Uixj; Oromco,
iiqueirosg pérard, Barman, Balthus; Mopper Sh.sler, Shahn, etc.
Also, on west wall: Naives and rinitives: Plekett, hane, Bombelas,
auchant, Haitdans, ste.

3slection of Pertraits in "Gallary 20" = (a tamporary show)
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THIED FLOO 1y April 1964
Barly 20th century antastic, Dada and jurrealist art: Plcabia,
duchamp, da Chirice, Chagall, Klee
surrealisms liiro, arp, Masson, srnat, Tanguy
Pada and Surrealdsm:  Schwitters, krnst, Grosz; Dove, Masritte, Delvanx,
Jali; Glacemetti

dyernica, Guernica studies, possibly Hi ht Fishing, 3 large figurs pic-

tures: Girl befors a Mirrer 1932, Seated Bather 1930, Woman by a Window

1956

Represantational painting since 1940; Tehelitchew, Bacon, Dubuffet, Shahn,

Levine, Wyeth, Rivers, Oliveira, Nolan, ate.

Suropsan Abstract Expressionism

American Abstract Bxpressi miss

amsrican Abstract Expressionism

Segal, ete.; Lippold
II1-9, 10, 11 Acsmblage, Mardesdge and "ontigal® Abstraction, Pop Art, ete.
III=12 = 16 Sculpturs




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
pc ™M O, 14. e

The Museum of Modern Art Archives, NY

D& .Mmier -

Installation of Third (IIT) Floor Galleries

-
uthenp: ‘e Passage ds la viergs d Ya marise

3 Stoppares atalon

To be lovoked at from *ha olh f the glass with OD8 8Y9 sss

Frash Widow

Picabiat "1 989 Again in Memory My ‘ear ldnle
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D‘r_‘“,i‘h‘imf bl ili

Installistion of Third (III) Floor Galleriss

uthshp:' ‘Lo Passage de la vierks & Y4 naride

3 Stoppares atalon

To be lvoked at 'from tha olher side of the glass with one 8y8 ...

rash Yidow
Plcablat "I 88 Again in Memor

Wy
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till Life with

Yosal Fabris of the
Iillaga in the Jresnwood
Around the Fish
Pastorale

ihe lockar Houxked

squals Infimity

Chagally. all exeept Homage to logol (whisch goes to WiL) (South wall)s

= I and the Villags
Calvary
Over Jitabsk
Time Ia.a Hiwer without Sanks
" Birknday
de Chirige (all sxeept Deli hts of the Post) ( wes' Wall):
Tha Anxious Journey
ha Nowralgia o/ t 9 [n'inite
wvid Oeniue of & King
(ireat Metaphysielian
Jdaerad Fiah
Jouble Dres= of Jpring

Han hay: The hope Jancole..s
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II1=3A L n, 014 Man and Flower (N, wall W.)
Birda Above tha Forast
he Kymph iche
Matura al Jaybrask
Kopoleon in ths Jildernses
Mountain, %able, Anchors, Navel (East #all)
yject arranged accoriing to the Law of Chance or Navels
Lesves and Havels, 1929. 01l and strin: on canvas
Leaves and Navels I. 1930. alnted wood
Human Concretlon
. loral HNuda

Wiro: Tabla with olove (Grpf

¥)
)

" Tha Bar ol ‘rain ; - W, Wall 8.
)

Tha Carbide Lamp
The Munter (Catalan Landscape)
Juteh Interdlor
Farson Throw'ng a Stone at a Bird
fopas and Paople
kellaf Construction, 1930
Untitlad., 1933
Bgautiful Bird Revealing..
omposition. 1933
Masson: DRattle of rishes N. Wall E.
" sditation on én Qak Laal
Attackad by Tirds
trsat Sinper
Tafiguy: Mama, Papa is Woundedl
- W, Wall N.
" ultiplication des ares
doves = Intallectual

Lindnar: The Mirrer
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tibemont-lassairnesr #ilence

mchampt  Wente Tarlo Share

‘oppt  The World War

Oppénheint | Objeet. <4936 {fur-covoral cup & 8 soer)

sahwitters: Picture with Light Center

- grawing ®2: MHensie-Scheokolade. 191

Merg 22, 1920

vars LUBs Moscow, 1922

varze [with paper lace /. 1925

The Little tear gland that pays tic tae

The graminecus blsycle sarnishad with balls ..

The Hat Makes the Man

Two Children Are Threoatened by a Nightingals

Arp: Collags with Squaras Arranged According to the §

o Birds in an Aquarium

Tanguys La Grande Mue

Delvaux: Fhases of the Meon

Magritte: The False Hirrer

" 'ha /oice thes «#inds

Portrait
ouwenir ds Voyage

pmpire of light, II

2i 1la

Portrait

Pargiatance of lMemory

Oalse: Expectatiocn

4.

Seligmanny The Kin

Brauneri Pantacular Prograssion

rosst The Encinser Naartfisld

(Maybe to 1I-19, portrait gallery)
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III-34 (continued) Vitrines
Arp: Birds in an Aquarium
Cormell: Tazlioni's Jewal Oasket

n Jentral Park Carrousel

Oppenheims fur-covered cup and ssucer (also listed on precedi:

Eraton: Object=roen
Hayters  Hand Seulpture
Giacometti: The Palaoce at 4 A. M.

» Woman with Her Throuat Cut
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III=4A Picasso:

IIT-4® Picasso:; (uernica Studles (AMR will choose list from
" irl Before a Mirror
Jeated Bather, garly 1930
Woman by & Window. 19%6

Sight Fishing at antibas
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ilevans Compalik

Mlogm: Bride

Be Oreans: |xsecution

Redwood: liight Scene

shabm: Paeifie Landscaps

p ot Wglders

Painting. 1946 (229.5 )
Musber VII from sight Studias

jyath: Christina's Jorld

iharrers, Workers and Painting

Toolksr: Sleepers, II

Kogrner: Hose acbor

lear; Autumn Conversion

Perliny The Lovers

Oldvaira: Standing Man with a Stick

iischoff: 0irl Wading

Joughtry: Reclining Figsure

Rivers: The Last Civil War

Yoodmansy Find a way (61")

Froufd: Woman with a Daffodil

- a Portrait (also included in II=19 list)

" 1rl with Leaves (also listed in II-19, portrait gallery)

Portrait of & (oman
lelans Aflte lesnrowen
fhe Explorars, Pourke &
Landuyts ssentlia
Sutherlanis Thern
Jubuf feth sar! o
oW

ne@e roaspers
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ITI-5 (continued)
Johnson: PFaintin: with thres black haads (780)
Folub: Torse (39%)
Milller: Faust I
Sharman: Bear 0at?
Lebenstein: Axlsl Figure Number 110 7
Pedersaen: The Yellow itar
Alechinsiyy XNRIENSASNEE Vanished in Smoke
Latastsr: Threatened Game
de Kooning: Woman, I
v omén, II
Basiotes: Dwarfl
Glacometti: Artist's Mothar
Kahlo: Jalfl Portralt

iitalkov: Plowed ¥ Field J(Barr has)
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lapigst  Upay ilelisf on lack
Tharrats: That ohich will be
Eiopelle: Forest Blizsard
oriduas: Yorping Cendelabra
Hebwen: Oghre Call

oulages: January 10, 1951
Hathieu: ontjole

Basaina: The Flume

Wols: Painting

de Sta¥l: Painting, 1947 (#28.51)
Mansssier: Vi ure of Flety
SJugeis Kabuki

Vvedova: Cosmic Vision
RALERE L NasLin i Llage
dernar: Venice

Winter: Quist Sium

m.f:.- koffs Compesition.
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Matta: Vertige d'eros
Hofmannt Hemoria in Aeternum
Rothko: Mumber 19, 195

" ed, Prown and Plack

itill: Painting
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ustong i ;loe

Tomling Wumber 20, 1949
Oottlish: Blast, I
Kline; Chief
de Koonings Painting, 1940

Hotharwall: Elagy 1

iy to the Spanish Republiec, S

IIL=TB Pousette~Nart: My v 11: A Prasance
Motharwell: Pancho Villa,
Jorky:s Agony
Tobay: Edge of iurust
- Remote Fiald

Pollock: GShe Wolf

" Painting. 1945 (Gouache o wood, 23 x 18 3/L4v)

Painting. 1945 (ol and mixed media, 20 5/8 x 22 3/inm)

Humber 1. 1948
Full Fathom Five

Number 6. 1950
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Lippold; Variation Number 71 Full ¥Moon

il — 4 5 "~
Sagal: Bue Driver
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¥arisol: The Family
Aguscheybergy - First Landing Jump - North
Ouhen, “ocergze: Anybody's Ssli-Portreit
Stankievicss Instructiom

" Katural History
Breechi: Tlepository
Follett: Hany-Headed C-sature
samaras: Untitled
Fischer: Florida Rark
Koman: My Country's Sun (now at Philip Johnson's)
dsamonja: Matallisz Sculpture
Stuart: Mayo
Latham: Shem
Wagsmaker: Matallie Oray
Vieenter Plus Ead Black anl White
Iyan: Numbar L0
Kienbusch: New England Collage, II
Eemany: Miraculous “hadow
Kierzkowsid: Texturad Composition lumber 150
¢ésar: Oalactic Tnsect
Searpitta: Composition Number I
fontanat Lxpectationa

" srecifixion
1enthe wn Carrying Orassss
Muecinis Full
Merrilds Perpetusl Possibility
Culwells Men Fighting and 3tars in the JSeolomons

Lewiting: Knockout
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II1=-9 (continued)
J. Brost: Flying Dutchnan
Ntiro: Mer Takiny Panana Beer to Bride by Night
Kuralek: WNWallktorn 1n Alberta
Cohen, Bernird: Mutation
Verseén: Composition 1937

Nakian: HNock Drairing. 1950. terra cotia
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Oldenburgs  Red Tights
Dual Hambursers
Blossum; Time Fxpired
Wesselmann: The Oreat American Nude, 2
Warhol: Cold Marilyn Monroe
Gill: Marilym. (triptych)
Johnas Target with Four Faces
wWhite Numbers
Gresn Target = this ons might .o in another gallsry (?)
Indiana: Ameriecan Dpeam
West Wall =
Lippeld (mentioned in gallery III=0)
Kelly: fumaning White (6')
Jtouts Number 3
Barnets (olden Tension
Feitelson: Maglical Spacs Forms
Jenassn: Clociworic
Anussiiewiess Fluorescent Complement (3')
Libermans Contimmous on Red (6 1/2')
" Pasnage
Ortman: Triangle
Poonss Night on Cold Mountain (7')
Stellas Marriage of Reason and Squaler (110)
Rs'nhardt: Abstrsct Painting (%)
Nowman: Abraham
Loulss Third Xlament (7')

Vagarely: Ondho (6')
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IIiI=9 or ITI-10 Worth Wall:
hambarlaine Mesex
ofitecdony  Untitled, 1961,

Burrit’ ‘omposition 8, 1953
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I1.-11 (4alls)

Honegger: Henceforth
Ivaral: Accslarati n Number 19, Sarie
Amssiciewics: Floursscent Complament (also listed im IT!=10)
Samarasy Untitled (almo listed in I! =9)
Johen, George: Anybody's 3elf Portrait (also listed in III-9)
Conner: The lox
(Vitrines)
3ilioli: sky and Sea
Dorazios Relief. 1953
ed
Fontana: COmucifixion (also list/ in ILI-9)
Libersan: Passage (also listed in III-10)
Hegrets Sign for an Aquarium
de Houlpled: Form Wumber 7
Oldenburg: ual Hamburgers
Stuarts MHayo
tanilewies: 2 _ (both listed in ITI-9)
Brecht: Repository (also listed in III=9)
)samonja: Metallic Jculpture (aleso listed in IT1-=9)
de Riveras Construction §

Kemeny: Miraculous Shadow (also listed in ITI-%)
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s DIMENSIONS OF BASES OF SCULPTURE
IN GARDEN OBTAINED:

L il
A oan) AN yDespian: Assia
AL - Duchamp-V41lon: The Horse 3/ iy
E hJespers Temptation of St. &nt.hony

b i

. “wlachaise: Floating Figure
, | wLIPCHITZ: Mother & Cirild
)1{,“«; 4.l xMarcks: Freya
« Matisse: Backs (L)
W¥Moore: Family Group (large)
.#Nadelman: Man in the Open Air
‘VyPrinner: Evocation .
50
" Reder: House of Cards =
\w~Renoir: Washerwoman
¥ Vagis: Revelation
#Lehmbruck: Standing Woman
~Moore: Reclining Figure, IT fias o)
N1 e ex)  vMarini: Miracle = |
53 wRodin: St. John the Baptist
wWMaillol: Mediterranean '

L LAy

1 s |
s losr ok "= /lachaise: Standing Woman

“ NU"!‘W TS-u‘-ﬁa
r’;‘i"’ S 5‘._‘2_’ = C__‘ 1 1 Y A \/.A ’_\}‘If.‘_)‘ ";I >

e don -
ol 50 Nl
AT
"@é ./P'{—/ ..x ./.

c‘,; fq./'l J{_,

N alit
VA Pjvu(,z»-\
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MIRACLE. Pedestal dimensions:
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THE FOLLOWING OVERSIZED FLOORPLAN “ADDITIONS AND
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NEW YORK CITY ‘KEY DRAWING 5: SECOND FLOOR PLAN AND
GARDEN’” WAS NOT IMAGED DUE TO SIZE LIMITATIONS.
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