CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

DCM .13

The Museum of Modern Art Archives, NY

Feh- 27, 1713
Tue night
Dear Dorethy,
I thought it would diminish yr burden to write down
sSome notes, especially abeut things that are easier to check in the
museum. I have lamely tried to put the right preof-reading cerrectiems
on the most elementary things but have left clips where I didn't
know how to correct.
I think Russell has done a spell-binding amount of research.
I am particularly impressed by his transitioms that are all
easy and casual. If anythinkg I think he has overpraised Alfred
BUT he really should have done more with Alfred's way of
"hanging" and installing. As you knew NO ONE had ever hiing

assymetrically er by juxtapesitiem or by contrast or on plain walls

till the first show in the Heckscher bdg. God knewsyou know
more about his way of hanging than I do but it had a huge infl.
so that when one goes to a conventional museum one is shocked
and bered. The same applies te his installatien of sculptume
and his adjgsting of lights. Just think of what the Matisse smkiwxiw
galleries used to look -ag &/Hhan you two re-~installed the
collection or the miraculous small surrealist room. Perhaps you
could suggest to Russell that he eliminate one of his passages
of praise in faver of this cold fact. As things new stand
René counts as the installatien person - as if no one

had thought of installing before him. I think that A's

way of installing won half the battle in the early days.
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As you read aleng you might single out a few lines where this could
be brought in.

I don't know why Russell wants te insert Strunsf 'ramous invita-
tien - it seems so puerile now - I don't know whether he wants te
make fun of her because she has risen to a position of power at ¥x
Harper's or whether he wants to do it out af a sort of playful xffe
affection, It does her no good and it makes Nelson look petiy
and huffy,If at least it were funny - but it isn't.

It also makes me smile somewhat to have him dwell so
much on René's diplematic talents when Alfr. too displayed
incredible dplemacy in the yrs 1930 to '39 berrowing eur lean
shows all over Europe froem the Louvre, frem Uerpan Museums, from
private collectors who had never lent befere Mo cihominGnnrEXa
as well as from dealers and finally from Picasse when he did not &
have a nickel to spend. Just to borrew the surrealist shew took ik
the canniness of a skilled chess-player.

But all in all I think that Russell has done a remarkable
job and covered a phenomenal amou:'t. of territory. If I were you
T would read the last rather depressing chapter first.
I do admire his fairness and equanimity.

0K = see you

Mogo
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In'a very real sense the history of the Musewm of Modern Are, so iz .
Far as most persons are concern - exhibitions it has displaved. It AR
s appropriate to list the hun i of exhibitions shown WP T
cen the time the Muse pened in 1929 and rhe g &2

e than a thousand, bur the reader will not

in the list that follows. Some exhibitions have heen

ut seenm o me good reasons. There have heen, for

shows of “Recent Aau

1tons,” sometimes a piece
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as “Revent \quisitions” means nothing. Omitted

also “Sumn Exhibition

s, Somerimes rhey were

500

lent anonyin etimes they were selecred

works from the Museum's collect ons, bur in any

listings merely as “Summer Exhibitions”
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» they have been

recorded In the Musen
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